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SEVENTY-FIRST     SEASON 
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BAYARD   TUCKERMAN,   Jr.  ARTHUR   J.   ANDERSON  ROBERT  J.   DUNKLE,   Jn. 

ROBERT    T.    FORREST  JULIUS    F.    HALLER 

ARTHUR   J.    ANDERSON,   Jr.  HERBERT   SEARS   TUCKERMAN 


OBRION,  RUSSELL  &  CO 


Insurance  of  Every  Description 


<.<. 


A  Good  Reputation  Does  Not  Just  Happen 
It  Must  Be  Earned." 


108  Water  Street 
Boston,  Mass. 

Telephone    Lafayette    3-5700 


Los  Angeles,  California 
3275  Wilshire  Blvd. 


Dunkirk   8-3316 


SYMPHONY    HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,   Commonwealth   6-1492 


SEVENTY-FIRST  SEASON,  1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    J  95 1,    BY    BOSTON    SYMPHONY    ORCHESTRA,    hlC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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his  new  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property,  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  sg  convenient  offices,  <vorite  or  telephone 

LA  3-6800  for  our  booklet: 

"  Conserving  Your  Property  at  Loiv  Cost,} 

The  V^ational 

Shawmut  Bank 

.    40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength" for  115  Years 
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SYMPHONIANA 


EXHIBITION 

An  exhibition  of  engravings  and  draw- 
ings of  composers  from  the  Willson 
Collection  is  on  view  in  the  gallery. 
They  are  shown  by  courtesy  of  the 
Childs  Gallery,  Boston. 


ORCHESTRAL  ROLL  OF  HONOR 
The  Boston  Symphony  Orchestra  has 
been  fortunate  in  the  long  and  valued 
service  of  five  members,  retired  at  the 
end  of  the  past  season,  who  have  been 
with  us  for  twenty-five  years  or  more. 
They  are  Charles  van  Wynbergen,  viola, 
who  joined  the  Orchestra  in  1910,  Sieg- 
fried Gerhardt,  viola  (1919),  Henri 
Erkelens,  violin  (1920),  John  Murray, 
violin  (1920),  Elford  Caughey,  harp 
(1925). 


FRIDAY  AND  SATURDAY 
CONCERTS  ON  WGBH  (FM) 

The  Boston  Symphony  Orchestra  is 
proud  to  be  a  participant  in  a  new,  non- 
commercial educational  FM  radio  sta- 
tion, which  will  be  operated  with  the 
advice  and  cooperation  of  the  Lowell 
Institute  Cooperative  Broadcasting 
Council.  The  station,  installed  in  Sym- 
phony Hall,  is  equipped  to  broadcast 
complete  symphony  concerts,  together 
with  daily  programs  of  academic  in- 
terest. 

Station  WGBH  will  give  its  inaugural 
broadcast  this  Saturday,  October  6, 
when  the  first  evening  concert  of  the 
season  will  be  on  the  air,  entire.  Full- 
length  Friday  afternoon  and  Saturday 
evening  performances  in  Symphony  Hall, 
through  the  season,  will  be  broadcast 
direct  from  the  stage.  Other  music  in 
live  performance  is  planned,  and  pro- 
grams presented  each  day  3:00  P.M.  to 
10:30  P.M.  (Fridays  at  2:15  for  Sym- 
phony concerts  only)  by  the  six  colleges 
and  universities  of  Greater  Boston 
which  are  members  of  the  Council : 
Boston      College,      Boston      University, 


THE    TROUSSEAU     HOUSE    OF     BOSTON 


Like  Joseph's  Coat  of  many 
colors,  a  puckered  rayon  taffeta 
teagown  scintillating  in  jewel 
tones  of  green,  fuchsia  and 
blue.  Velvet  belt.  Sizes  12  to  20. 

35.00 


416    Boylston    St.,    Boston 
54  Central  St.,  Wellesley 
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FAMOUS  FOR  FINE  FURS   AND 
FASHIONS  FOR  81   YEARS 


Extends  to  the 

Boston 
Symphony 
Orchestra 

our  sincerest  wish 

for  a 
Successful  Season 


Store  Hours 
9:30  A.  M.  to  5:30  P.  M. 


Wednesday 
10:30  A.  M.  to  9:00  P.  M. 


BOYLSTON  AT  ARLINGTON 


J 


Harvard,  M.I.T.,  Northeastern  and 
Tufts,  in  association  with  the  Lowell 
Institute. 

Station  WGBH.  which  derives  its  call 
letters  from  Great  Z?lue  H'\\\  in  Milton, 
will  operate  from  the  Harvard  Ob- 
servatory there.  The  92-foot  tower  and 
antenna,  which  rise  724  feet  above  sea 
level,  will  bring  programs  to  listeners 
within  a  67-mile  radius  of  Boston.  With 
a  power  of  20,000  watts,  WGBH  will 
operate  at  89.7  megacycles  in  the  FM 
band,   on   Channel   209. 

FM  listeners  of  Greater  Boston  who 
are  already  blessed  with  daily  programs 
exclusively  of  the  best  music  from  Sta- 
tion WXHR,  music  in  generous  quan- 
tities from  the  non-commercial  WBUR, 
and  the  nightly  "Evening  Concert"  from 
WCOP  (with  a  "Preview"  of  the  sym- 
phony program  on  Thursdays)  may  now 
add  to  their  abundance  live  Boston 
Symphony  concerts.  In  no  other  city  of 
the  United  States  (except  possibly  New 
York)  are  there  comparable  musical  op- 
portunities. With  excellent  FM  sets 
purchasable  at  a  low  price  and  FM 
included  in  some  television  sets,  it  is  to 
be  expected  that  many  thousands  of 
music  lovers  will  be  quick  to  take  ad- 
vantage of  this  new  and  unprecedented 
development. 

Parker  Wheatley,  Director  of  the 
Lowell  Institute  Cooperative  Broad- 
casting Council,  has  been  named  Gen- 
eral Manager  of  WGBH,  which  will 
operate  from  studios  newly  constructed 
in  Symphony  Hall.  A  microwave  link 
on  the  roof  will  relay  all  programs  to 
the  transmitter  on  Great  Blue  Hill. 

The  broadcasts  are  rich,  not  only  in 
immediate  promise,  but  in  future  possi- 
bilities. Regular  program  features  will 
include  lecture  courses,  forums  and 
panel  discussions,  a  daily  children's 
program,  and  news  broadcasts  with 
faculty  commentary.  There  will  be 
further  educational  features  (by  tran- 
scription) from  other  colleges  and  uni- 
versities throughout  the  country,  and 
special  programs  from  such  international 
services  as  the  British  Broadcasting 
Corporation,  Radiodiffusion  Franchise 
and  the  Canadian  Broadcasting  Corpora- 
tion. 

The  features  for  the  first  week  are 
announced  on  page  43. 
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Fall  fashion  is  a  flaring,  sweeping  skirt  over  a  crinoline  petticoat.  It's  the  fabulous  feel  of  a  fabric . . .  deep,  nubby 
woolens ...  rich  brocades ...  lavish  silks  of  surpassing  elegance.  It's  a  shadowy  look  of  neutral  blacks,  browns, 
grays  spiced  with  shocking  bright  colors.  In  Filene's  French  Shops,  you  will  see  brilliant  illustration  of  this  new 
concept  of  dressing  as  originated  by  the  world's  most  gifted  designers  in  coats,  suits,  dresses,  furs,  accessories. 


** 
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Nothing  is  permanent  except  change  —  Heraclitus 
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Beth    Israel's    splendid    buildings    on    Brookline 

Avenue  today.  Newest  additions  are  a  maternity 

wing,  enlarged  private  facilities,  and  the  Yamins 

Research  Laboratory. 

A  leader  in  the 
battle  against  disease 
and  human  suffering 

Beth  Israel  Hospital  was 
founded  in  1902  to  give  medical 
care  to  the  underprivileged  sick. 
Today  Beth  Israel  is  a  great 
general  hospital,  and  a  center  of 
medical  research. 

Boston  and  Beth  Israel  have 
changed  greatly  in  49  years.  So, 
too,  have  the  problems  an  indi- 
vidual faces  in  providing  for  his 
family.  An  up-to-date  will  is  one 
of  the  essentials  for  meeting 
these  problems.  If  you  have  no 
will  or  have  not  reviewed  it  re- 
cently, you  should  see  your 
lawyer  at  once. 

You  and  your  lawyer  are  in- 
vited to  consult  Old  Colony 
Trust  Company  about  Old  Col- 


When  Beth  Israel  moved  to  this  Rox- 
bury  building  in  1915,  it  had  only  forty- 
five  beds.  Its  first  home  was  in  a  recon- 
verted store  in  igoz. 


ony's  services  as  Executor  and 
Trustee.  A  copy  of  "Wills  and 
Trusts"  will  be  mailed  to  you 
upon  request. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 

Chairman^  Trust  Committee 

Robert  Cutler 

President 

Arthur  L.  Coburn,  Jr. 
Chairman^  Trust  Investment  Committee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TW 


Cjfirst   Program 


FRIDAY  AFTERNOON,  October  5,  at  2:15  o'clock 

SATURDAY  EVENING,  October  6,  at  8:30  o'clock 

In  memory  of 

SERGE   KOUSSEVITZKY 
July  26,   1874  — June  4,    1951 


H 


■  ■ 


Mozart   Masonic  Funeral  Music    (K.  477) 

Strauss "Death  and  Transfiguration,"  Tone  Poem,  Op.  24 


intermission 


Tchaikovsky  ....  Symphony  No.  6  in  B  minor,  "Pathetique,"  Op.  74 

I.  Adagio;  Allegro  non  troppo 

II.  Allegro  con  grazia 

III.  Allegro  molto  vivace 

IV.  Finale:  Adagio  lamentoso 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 

This  program  will  end  about  4:00  o'clock  on  Friday  Afternoon, 
10: 15  on  Saturday  Evening. 


[7] 


ST  I JULN  S 


h^ 


dramatizes  the 
timelessness,  the  flattery 
of  the  fitted   wool   coat. 

R.   H.  STEARNS  CO. 
Boston    •    Chestnut  Hill 
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KOUSSEVITZKY 

(Editorial  in  the  Boston  Globe,  June  6,  1951.) 

What  this  community  owes  to  him  is  immeasurable.  But  exactly 
the  same  can  be  said  of  the  greater  community  of  America  and 
Europe  which  he  served  with  his  music-making  through  his  long  life- 
time from  early  youth  up  until  nearly  the  end  of  his  77th  year,  for  that 
would  have  been  his  age  on  the  26th  of  July. 

Such  is  the  common  debt  of  mortality,  but  what  we  have  to  consider 
is  our  debt  to  his  immortality.  For  it  was  in  that  greater  world  that  he 
chiefly  lived.  His  career,  however  briefly  recited,  is  fabulous;  his  rise 
from  obscurity  to  fame  as  a  virtuoso  performer  on  the  double  bass,  his 
early  adventures  as  conductor  of  an  orchestra  on  a  steamboat  cruising 
the  Volga  and  bringing  music  to  the  people  —  his  life-long  passion. 
Next,  he  survives  the  Russian  Revolution,  builds  him  a  new  career  as 
orchestral  conductor  and  music  publisher  in  Paris;  then,  in  middle 
life,  begins  his  third  and  greatest  earthly  reincarnation  here  in  Boston 
as  the  rebuilder  of  the  Boston  Symphony  Orchestra  which,  in  the  next 
quarter  of  a  century,  he  makes  one  of  the  greatest  musical  instruments 
that  has  ever  existed. 

Add -to  these  the  Berkshire  Symphonic  Festival  and  Music  Center 
at  Tanglewood  which  his  daring,  his  energy  and  his  artistic  imagina- 
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tion  seemed  to  create  almost  out  of  nothing,  or  at  least  out  of  only 
the  most  meager  beginnings  —  an  orchestra  under  a  circus  tent  until 
it  was  drowned  out  by  a  beneficent  Wagnerian  thunderstorm  to  re- 
emerge  in  the  great  Music  Shed  at  Tanglewood. 

Who  says  the  day  of  great  and  creative  individualists  and  individual 
careers  is  over?  The  test  is  whether  a  writer  of  fiction  would  have 
dared  invent  such  a  life  history.  He  would  not,  for  it  would  sound 
preposterous  were  it  not  a  matter  of  such  common  knowledge. 
Koussevitzky  believed  in  predestination  as  firmly  as  did  ever  the 
Reverend  Jonathan  Edwards,  a  one-time  dweller  near  Tanglewood, 
in  the  Calvinistic  form  of  that  belief.  He  believed  in  his  own  destiny 
and  by  the  firmness  of  that  belief  created  it. 

This  destiny  looked  personal  but  was  not.  It  was  that  of  music- 
making  as  a  mission  to  his  fellow-mortals,  a  mission  which,  as  the 
years  went  on,  became  tinged  with  the  messianic.  With  him,  music  had 
the  force  of  religion  which  term  meant  the  whole  range  of  human 
experience. 

As  drill-master  of  an  orchestra  which  had  been  through  a  first 
World  War  and  an  internal  revolution  when  he  took  it,  he  was 
implacable.  This  sternness,  coupled  with  his  artistic  scruples  which 
were  shared  by  the  players,  carried  the  Boston  Symphony  Orchestra 
to  the  topmost  rank.  His  rehearsals  may  have  been  ordeals,  but  their 
worth  was  revealed  in  the  public  performances.  Without  his  'intense 
religious  feeling  about   the  music  he  made,   he  could  scarcely  have 


LUNEVILLE 
CHINA 

LARGE  OR  SMALL 
ORDERS  FILLED 


PRICE   LIST 
SENT   ON    REQUEST 


CARRY-ONSHOP 
65  CHARLES  STREET 
BOSTON    14.    MASS. 


TELEPHONE    CAPITOL    7-7219 


Lecture  by  Mariska  Karasz 

Author  of  "Adventures  in  Stitches"  and  creator  of  Abstractions  in  Needlework 

Perkins  Hall  —  Thursday,  October  25,  at   1 1   a.m. 

Tickets  $1.25  plus  tax 

Women's  Educational  &  Industrial  Union 
264  Boylston  Street,  Boston         KE  6-5651 
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How  Charitable  Gifts 

Operate  Through 

The  Permanent  Charity  Fund 

If  you  make  a  gift  or  bequest  to  the  Permanent 
Charity  Fund  you  can  be  sure  that  the  income  will 
always  be  wisely  applied  to  a  worthy  charity  and  the 
principal  of  your  gift  or  bequest  carefully  invested. 

The  Trustee  of  the  Fund  is  this  Company,  and  the 
Committee  which  disburses  the  income  is 
non-political,  non-partisan,  non-sectarian. 

Income  from  gifts  is  distributed  each  year     / 
to  such  charitable  objects  and  purposes    lffl/1 
as  the  Committee  believes   to   be   most 
deserving  at  the  time  of  disbursement. 

The  Permanent  Charity  Fund  also  ac- 
cepts and  holds  special-purpose  funds, 
the  income  of  which  is  disbursed  for  the 
special  purposes  requested  by  the  donors 
as  provided  in  the  Trust  Agreement. 

At  your  request  the  Annual 
Report  and  a  Booklet  tvill  be 
sent  to  you  describing  the  or- 
ganization and  operation  of 
the  Fund  and  explaining  how 
gifts  to  it  may  be  made. 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

Q^Jt  Arch  and  Devonshire  Streets 

RALPH   LOWELL,  President 
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sustained  the  spending  of  his  forces  so  lavishly  and  so  long.  More  than 
once  he  said  that  times  when  he  started  a  concert  in  a  state  of  fatigue, 
he  finished  it  in  elation  and  with  his  energy  fully  restored  by  the 
return  wave  of  appreciation  and  gratitude  which  flowed  over  him  from 
his  audiences.  This  did  not  surprise  him  in  the  least;  he  knew  that 
process  for  what  it  is,  the  working  of  spiritual  law. 

It  would  be  unfitting  to  omit  here,  at  this  time,  the  ever-abiding 
question  of  artistic  temperament.  When  a  man  is  ready  and  able  at 
half-past-two  in  the  afternoon  or  at  eight-thirty  in  the  evening  to  walk 
out  on  a  concert  platform,  mount  the  podium,  and  turn  on  a  dynamic 
charge  of  divine  electricity,  those  other  qualities  without  which  this 
one  could  not  exist  must  be  included  amongst  his  virtues.  And  this 
was  the  feeling  of  his  nearest  friends. 

The  goodness,  the  greatness,  the  unconscious  moral  elevation  which 
he  diffused  through  his  music  have  left  their  mark  here  as  well  as 
over  his  wider  orbit,  and  it  will  not  be  effaced,  for  it  abides  indestruct- 
ibly in  the  hearts  of  his  listeners.  What  else  could  have  upborne  him 
triumphantly  to  his  end  amid  the  wrecks  of  time  and  change  in  his 
own  life  and  those  of  our  contemporary  world?  Three  wars,  a 
revolution,  a  financial  debacle,  and  yet  the  music  goes  on.  "One  good 
thing  that  abideth." 

Thus  he  joins  the  immortals  and  dwells  with  them  in  the  spirit,  for 
it  was  in  the  eternity  of  spirit  that  he  lived  and  wrought  in  his  mortal 
life. 
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A  WORD  ABOUT 
YOUR  CHILDREN 

No  matter  how  young  or  old  they  may  be,  you  will  always 
represent  a  source  of  help,  with  whatever  problems  they  may 
have. 

Sometimes,  help  must  be  of  a  financial  nature.  Make 
sure  your  life  insurance  and  other  property  are  planned  with 
an  eye  to  their  hopes  and  needs.  Bequeath  them  that  com- 
forting sense  of  having  you  always  behind  them . . .  Call  on 
Rockland-Atlas  for  the  financial  guidance  which  will  add  to 
the  insurance  information  you  want  from  your  life  under- 
writer, and  the  legal  advice  you  need  from  your  attorney. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER    FEDERAL   DEPOSIT   INSURANCE  CORPORATION 
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two  dashes  of  elegance,  a  soupQon  of  Gallic  wit. 


writes  Moss  Hart  about  Chafes  Munch 


m 

■ 


'Take  one  large  measure  of  the  most  solid 
craftsmanship,  add  two  dashes  of  international 
elegance  of  the  rarest  vintage,  sprinkle  with  a 
soupqon  of  Gallic  wit,  age  in  years  of  experi- 
ence, and  you  have  the  essential  personality 
of  Charles  Munch.  Funny  thing,  too,  how  it 
all  comes  through  whether  he's  playing  Haydn, 
Debussy,  or  Prokofieff.  Inspiration  with  ele- 
gance— that's   Charles  Munch." — Moss  Hart 


Have  you  heard  Charles   Munch  conduct  the  Boston 
Symphony  Orchestra  in 

Brahms:  Symphony  No.  4* 
Haydn:  Symphony  No.  104,  "London"* 
Beethoven:  Symphony  No.  7* 
Schubert:  Symphony  No.  2* 
Ravel:  La  Valse 

Bruch:  Concerto  No.  1  in  G  Minor. 
Menuhin,  violinist.* 
*0n  both  45  rpm  and  Long  Play. 


RCA   VICTOR   RECORDS 


ti 


A  magnificent  choice  of  RCA  Victor  Red  Seal  performances  always  available  at 


BOSTON  MUSIC  COMPANY 
116  Boylston  Street 


CHARLES  W.  HOMEYER  &  CO. 
498  Boylston  Street 


INC.  MOSHER  MUSIC   COMPANY,   INC. 

181  Tremont  Street 


MASONIC  FUNERAL  MUSIC,  Koechel  No.  477 

By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,   1756;  died  in  Vienna,  December  5,   1791 


Mozart  composed  his  Maurerische  Trauermusik  on  the  death  of  two  fellow 
Freemasons,  the  Duke  Georg  August  von  Mecklenburg  Strelitz  and  Franz  Count 
Esterhazy  von  Galantha.  It  was  accordingly  played  at  a  memorial  service  for  the 
two  notables  on  November  17,  1785.* 

The  music  was  originally  scored  for  two  violins,  viola,  bass,  two  oboes,  one  clarinet, 
three  basset  horns  and  contra-bassoon.  Mozart  evidently  included  the  parts  for 
basset  horn  to  accommodate  musicians  available  at  the  time,  for  he  later  indicated 
two  of  the  parts  for  French  horns.  The  contra-bassoon  part  is  indicated  as  not 
obligatory.  In  the  present  performances,  one  basset  horn  and  two  additional  French 
horns  are  used. 

The  movement  is  an  adagio  in  common  time.  The  woodwinds  have 
the  burden   of   the   introduction  with  a  melody  in  a  restrained 
mourning  of  C  minor,  more  moving  and  personal,  especially  by  virtue 


*  The  work  was  listed  by  Mozart  as  composed  "in  the  month  of  July,  1785,"  but  his  two 
brother  Masons  died  on  November  6  and  7  respectively.  Alfred  Einstein  surmises  that 
Mozart,  making  a  later  notation  of  the  score,  "simply  forgot,"  being  much  preoccupied  at 
the  time   with   Figaro. 
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GREAT  CONDUCTOR  ONCE  SAID: 

"At  the  heart  of  re-creating  music  lies  a 
simple  secret  —  transparency/' 





RADIO  SHACK 

CORPORATION 

167  Washington  St.,  Boston  8,  Mass. 


As  in  the  concert  hall,  so  also  in  the  home.  A 
similar  transparency  of  response,  an  equal  faithful- 
ness to  the  original,  must  distinguish  the  instruments 
through  which  you  reproduce  great  musical  perform- 
ances —  if  you  wish  to  hear  the  music  as  it  was 
meant  to  be  heard,  and  as  it  actually  exists  in  the 
finest  recordings  and  broadcasts. 

Many  persons  have  discovered  that  this  level 
of  performance  is  impossible  to  achieve  with  ready- 
made  machines  of  the  usual  sort,  regardless  of  cost, 
but  that  it  is  attainable  by  combining  professional- 
quality  components  into  a  custom-planned  home 
music  system  —  and  at  a  surprisingly  moderate  cost. 

Radio  Shack's  air-conditioned  Audio  Compara- 
tor contains  the  finest  collection  of  music-reproducing 
equipment  in  the  east.  Through  the  control  board 
operated  by  the  technician  in  charge,  selections  from 
among  all  these  components  can  be  instantly  con- 
nected together,  combined  into  a  complete  system 
that  is  fully  and  immediately  in  operation.  This 
means  that  for  the  first  time  you  can  hear  what  a 
particular  recording  or  "radio  broadcast  would  sound 
like  in  your  own  home,  through  first  one  superlative 
system  and  then  another  and  another  —  without  los- 
ing a  single  note  of  the  music  as  the  change  is  made. 

Among  "components  of  perfection"  that  can 
form  part  of  a  truly  fine  installation,  we  will  men- 
tion only  one  —  purely  as  an  example,  and  to  avoid 
the  slight  of  a  passing  nod  to  other  notables.  Brown- 
ing FM-AM  radio  tuners  are  unsurpassed  in  sensi- 
tivity, selectivity,  freedom  from  drift,  and  transparent 
purity  of  reproduction.  The  advantages  of  FM  recep- 
tion, to  music  lovers,  need  hardly  be  mentioned.  But 
the  startling  realism,  the  crystal  clarity  and  deep 
perspective  of  sound,  can  reach  you  only  through 
the  finest  of  instruments.  A  Browning 
tuner  is  the  ideal  way  to  receive  the 
Boston  Symphony  broadcasts  from  the 
new  FM  station,  WGBH. 

If  you  wish  to  hear  what  music  in 
the  home  can  be,  come  and  listen.  We 
think  you  will  be  astounded. 
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of  the  poignant  harmonies,  than  a  formal  ceremonial  might  have 
prompted.  The  woodwinds  are  matched  with  an  ornamental  violin 
figure.  At  the  twenty-fifth  bar,  the  oboes  and  clarinet  (soon  to  be 
joined  by  the  wind  choir)  intone  a  chorale  of  sombre  ritual  suggestion, 
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with  accompanying  chords  from  the  lower  strings  and  a  continuing 
violin  filigree.  Mozart  must  have  known  Bach's  chorale  preludes;  the 
cantus  firmus  here  serves  as  a  slow  march.  The  melody  of  the  intro- 
ductory part  returns  to  close  this  gentle  slow  movement  pianissimo. 


Otto  Jahn  summed  up  the  work  neatly  when  he  wrote:  "Mozart 
has  composed  nothing  finer  than  this  short  Adagio  in  technical  treat- 
ment, sense  of  color,  earnest  feeling  and  psychological  truth.  It  is  the 
musical  expression  of  that  manly  calm  which  gives  sorrow  its  due, 
and  no  more  than  its  due,  in  the  presence  of  death." 

Mozart,  being  a  fatalist,  never  gave  death  more  than  its  due.  When 
his  mother  died  in  Paris,  he  wrote  to  his  father  from  there  July  g, 
1778:   "After  you  have  first  given  way  to  natural  and  only  too  well 
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justified  tears  and  anguish,  you  will  eventually  resign  yourself  to  the 
will  of  God  and  worship  His  unsearchable,  unfathomable  and  all-wise 
providence.  ...  I  have  indeed  suffered  and  wept  —  but  what  did  it 
avail,  so  I  have  tried  to  console  myself,  and  please  do  so  too,  my  dear 
father,  my  dear  sister!  Weep,  weep,  but  take  comfort  at  last.  Remem- 
ber that  almighty  God  willed  it  thus  —  and  how  can  we  rebel  against 
Him?' 

Two  years  after  composing  the  Masonic  Funeral  Music,  Mozart 
again  wrote  his  thoughts  upon  death  in  a  letter  to  his  father,  April  4, 
1787:  "Since  death  (properly  speaking)  is  the  true  end  of  our  life,  I 
have  made  myself  so  acquainted  during  the  last  two  years  with  this, 
our  best  and  truest  friend,  that  its  aspect  has  no  more  terrors  for  me; 
nothing  but  peace  and  solace!  And  I  thank  God  for  enabling  me  to 
discern  in  death  (you  will  understand  me)  the  key  to  our  true 
blessedness.  I  never  lie  down  in  bed  without  remembering  that  per- 
haps, young  as  I  am,  I  may  never  see  another  day;  and  yet  no  one 
who  knows  me  can  say  that  I  go  about  moody  or  gloomy.  For  this 
blessing  I  thank  my  Maker  every  day  and  desire  nothing  more  than  to 
share  it  with  my  fellow  men." 

This  calm  submission  to  his  destiny  and  his  Maker  might  not  have 
pleased  a  priest  of  his  church  at  the  time,  who  would  have  preached, 
not  complete  resignation,  but  repentance  and  fear  of  God.  Mozart, 
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YOUR    VALUABLES 
with  a  Merchants  Safe  Deposit  Box 
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—  and  the  cost  is  surprisingly  low. 
Individual  boxes  and  compart- 
ments, large  or  small,  are  now  avail- 
able in  either  of  our  modern  and 
well-appointed  vaults.  For  full 
information,  simply  telephone 
CA  7-4200,  or  better  still,  drop 
in  and  let  us  show  you  the  unique 
protection  our  vaults  afford. 


^MERCHANTS 

National  Bank 

'/BOSTON 

Mam  Office:  28  State  St.  Convement  Uptown  Branch:  Boylston  at  Clarendon  St. 

Member  of  the  Federal  Deposit  Insurance  Corporation 


& 


■ 


Win 


[19] 


like  his  father,  was  a  punctilious  church-going  Catholic,  but,  also  like 
his  father,  he  had  recently  espoused  Freemasonry,  a  free-thinking 
movement,  a  reaction  to  dogma,  which  was  by  no  means  wholly  ap- 
proved by  the  Roman  Catholic  hierarchy.  Mozart  was  a  simple  and 
whole-hearted  believer.  It  would  never  have  occurred  to  him  to  discuss 
the  nature  of  the  Deity  or  to  analyse  his  faith.  Such  matters  were 
accepted  without  question.  He  was  deeply  drawn  by  the  ideals  of 
Freemasonry,  as  is  amply  proved  by  The  Magic  Flute  or  by  this  Adagio, 
or  by  much  other  music  which  he  wrote  for  his  Lodge. 

He  must  surely  have  welcomed  a  blood  brotherhood  which  would 
have  put  him  on  an  equal  footing  with  a  Duke  and  a  Count  in  con- 
trast to  his  lowly  standing  as  a  mere  musician  in  the  society  of  his 
time.  Being  a  realist  with  a  sense  of  humour,  he  was  dazzled  neither 
by  the  pomp  of  churchly  office,  as  exemplified  in  his  haughty  employer, 
the  Archbishop  of  Salzburg,  nor  by  the  mummery  of  the  Masons.  He 
privately  made  fun  of  both,  while  his  acceptance  of  what  they  stood 
for  was  unimpaired. 
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DELICACIES  AND  GROCERIES  in  fascinating  variety  await  your  leisurely  selec- 
tion at  all  seven  S.  S.  Pierce  stores.  The  photograph  is  that  of  our  Chestnut  Hill  Store, 
on  the  Worcester  Turnpike  (Route  9)  near  Hammond  Street,  about  six  minutes  east  of 
the  junction  of  Routes  9  and  128.  Wide  parking  lanes,  friendly  courteous  service  and 
the  conveniences  for  comfortable  shopping  —  make  every  visit  to  this  store  a  delight! 

Recent  Arrivals    at  s.  s.  pierces 

Red  Label  Chicken  Chow  Mein  Dinner carton   $.82 
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Sliced  Mangoes  in  Heavy  Syrup 20  oz.  tin    1.15 

From  Bombay.  Luscious! 
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'TOD  UND  VERKLARUNG"    ("DEATH  AND  TRANSFIGURA- 
TION"), Tone  Poem,  Op.  24 

By  Richard  Strauss 

Born  at  Munich,  June  11,  1864;  died  at  Garmisch,  September  8,  1949 


Tod  und  Verklarung  was  first  performed  from  the  manuscript,  the  composer 
conducting,  at  Eisenach,  June  21,  1890,  when  his  "Burleske"  was  also  first  heard. 
Anton  Seidl  gave  the  first  American  performance  with  the  Philharmonic  Society 
of  New  York,  January  9,  1892.  Emil  Paur  introduced  it  at  the  Boston  Symphony 
concerts,  February  6,  1897. 

The  most  recent  performance  in  this  series  was  April  8,  1949. 

The  tone-poem  is  dedicated  to  Friedrich  Rosch  and  scored  for  three  flutes,  two 
oboes,  English  horn,  two  clarinets,  bass  clarinet,  two  bassoons,  double-bassoon, 
four  horns,  three  trumpets,  three  trombones,  tuba,  timpani,  two  harps,  gong,  strings. 

Wien  Death  and  Transfiguration  first  appeared,  an  unrhymed 
poem  was  printed  in  the  score,  giving  a  more  explicit  story 
than  Strauss,  always  reticent  about  such  matters,  usually  attached 
to  his  symphonic  poems.  The  verses  were  unsigned  but  were 
soon  discovered  to  be  from  the  pen  of  none  other  than  Alexander 
Ritter,  the  militant  champion  of  Wagner  and  Liszt,  who  had  recruited 
the  youthful  Strauss  at  Meiningen  to  the  cause  of  "programme  music." 
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The  verses,  it  was  found  out,  were  actually  written  after  the  music 
had  been  composed,  and  were  inserted  in  the  score  as  it  went  to  the 
printer.  The  analyst  forthwith  questioned  the  authenticity  of  the 
words  as  a  direct  guide  to  the  music.  But  surely  Strauss  and  Ritter 
must  have  been  too  intimately  associated  at  this  time  not  to  have  a 
clear  understanding. 

It  was  Ritter  who  had  goaded  the  brilliant  young  musician  to  set  his 
back  firmly  upon  symphonies  and  sonatas,  and  fly  the  banner  of 
"Musik  als  Ausdruck."  Assuming  that  the  older  man  could  hardly 
have  done  more  than  help  the  younger  one  to  find  himself,  the  fact 
remains  that  Strauss,  embarking  upon  programme  music  with  the 
Aus  Italien  which  he  called  a  "symphonic  fantasia,"  in  1886,  made 
quick  and  triumphant  progress  with  three  symphonic  poems:  Mac 
beth,  Don  Juan,  and  Tod  und  Verklarung,  all  within  the  space  of 
three  years.* 

The  work  divides  naturally  into  four  parts: 

*  Strauss  wrote  of  Ritter :  "His  influence  was  in  the  nature  of  the  storm-wind.  He  urged 
me  on  to  the  development  of  the  poetic,  the  expressive  in  music,  as  exemplified  in  the  works 
of  Liszt,  Wagner  and  Berlioz.  My  symphonic  fantasia,  Aus  Italien,  is  the  connecting  link 
between  the  old  and  the  new  methods." 
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In  a  dark  room,  silent  except  for  the  ticking  of  the  clock,  is  a 
dying  man.  He  has  fallen  asleep  and  is  dreaming  of  childhood. 
The  struggle  between  life  and  death  begins  anew. 
He  sees  his  life  over  again.  He  remembers  childhood,  youth,  and 
the  strivings  of  manhood  after  ideals  that  are  still  unrealized. 
From  heaven  comes  to  him  what  he  had  vainly  sought  upon 
earth,     "W  elterlbsung,     W  eltverklarung" :     "World-redemption, 
world-transfiguration." 


The  poem  of  Alexander  Ritter  has  been  paraphrased  as  follows: 

A  sick  man  lies  upon  his  mattress  in  a  poor  and  squalid  garret,  lit 
by  the  flickering  glare  of  a  candle  burnt  almost  to  its  stump.  Ex- 
hausted by  a  desperate  fight  with  death,  he  has  sunk  into  sleep;  no 
sound  breaks  the  silence  of  approaching  dissolution,  save  the  low, 
monotonous  ticking  of  a  clock  on  the  wall.  A  plaintive  smile  from 
time  to  time  lights  up  the  man's  wan  features;  at  life's  last  limit, 
dreams  are  telling  him  of  childhood's  golden  days. 

But  death  will  not  long  grant  its  victim  sleep  and  dreams.  Dreadly 
it  plucks  at  him,  and  once  again  begins  the  strife;  desire  of  life  against 
might  of  death!  A  gruesome  combat!  Neither  yet  gains  the  victory; 
the  dying  man  sinks  back  upon  his  couch,  and  silence  reigns  once 
more. 
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The  EMPLOYERS'  GROUP  Insurance  Companies 
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AMERICAN    EMPLOYERS'    INSURANCE  CO.  THE   EMPLOYERS'   FIRE   INSURANCE  CO, 


We  Meet  Delver  Forfax 

Like  the   musical   world,  the  insurance 
j   world  has  its  romantic  side. 

And  like  the  insurance  world,  that  of 
music  has  its  factual  side. 

This  was  impressed  on  an  insurance 
man  visiting  Symphony  Hall.  His  interest 
was  aroused  when  he  caught  sight  of  a 
man  standing  before  a  bookcase  filled 
with  bulky  scrapbooks,  and  poring  over 
one  of  them. 

"These  are  contemporary  newspaper 
accounts  of  the  Boston  Symphony  Orches- 
tra's activities  through  the  years,"  the 
man  at  the  book  stack  replied  to  a  ques- 
tion. 

"And  what's  the  job  you're  doing?"  the 
visitor  queried  further. 

"I  dig  after  forgotten  facts.  Legends 
have  a  way  of  getting  substituted  for 
musical  history.  But  there  are  plenty  of 
facts  as  romantic  as  the  legends." 

The  insurance  man  was  convinced  and 
fascinated  by  some  examples. 

And  so  the  Employers'  Group  feels  that 
the  pleasure  of  Boston  Symphony  patrons 
may  be  enhanced  by  some  of  the  dis- 
coveries of  the  research  man,  whom  we 
shall  call  Delver  Forfax. 

On  the  adjoining  page  we  present  Del- 
ver in  his  account  of: 
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Col.  Higginson  and  Tchaikovsky 


« 


I     see    by    the 
Tchaikovsky 


New  York  papers  that 
has  just  made  his  first 
American  appearance  as  composer-con- 
ductor. It  also  says  here  that  Colonel  Henry  L. 
Higginson  was  in  the  distinguished  audience." 
The  newspaper  from  which  Delver  Forfax 
looked  up  was  a  yellowed  clipping  in  a  Boston 
Symphony  scrapbook. 

"It  happened  60  years  ago,  on  May  5,  1891. 
A  very  interesting  overlooked  anniversary.  On 
the  stage,  and  in  the  audience,  Tchaikovsky 
and  Col.  Higginson  took  part  in  the  dedication 
by  the  New  York  Symphony  Society  of  its 
new  home,  Music    (later,   Carnegie)   Kali. 


What  an  Introduction! 

"The  Colonel  had  founded  his  Boston  Symphony  Orchestra  ten  years 
before.  What  music  of  Tchaikovsky,  who  was  just  turning  fifty-one,  had 
Higginson's  men  played  in  Boston's  Music  Hall  up  to  now?  Exactly 
three  complete  works  and  two  fragments.  Tchaikovsky's  name  first 
went  on  a  Boston  Symphony  program  with  the  "Marche  Slave,"  in  1883. 
Then,  at  wide  intervals,  came  the  First  Piano  Concerto,  the  Serenade 
for  Strings,  and  the  'Romeo  and  Juliet'  Overture.  What  about  the  five 
symphonies  then  existing?  Only  the  two  middle  movements  of  the  Fourth 
had  been  played. 

Fruition  After  Disappointment 

"If  Colonel  Higginson  had  expected  to  make  new  discoveries  for  his 
orchestra  to  play,  the  new  Music  Hall  dedication  concert  was  no  help. 
The  long  program  of  speeches  and  of  music  conducted  by  Walter  Dam- 
rosch  (aged  29)  assigned  little  time  to  Tchaikovsky.  The  audience  and 
musicians  were  thrilled  to  see  him,  the  critics  praised  his  conducting.  But 
what  masterpieces  of  his  did  he  present?  None  —  just  his  quite  un- 
extraordinary  march  for  the  coronation  of  Czar  Alexander  III. 

"But  more  and  better  works  were  conducted 
by  Tchaikovsky  in  the  course  of  three  more 
festive  concerts  shared  with  Damrosch.  In- 
cluded was  his  Third  Suite.  Colonel  Higginson 
may  have  heard  it  —  although  I  haven't  seen 
documentary  proof.  But  at  any  rate,  Arthur 
Nikisch  introduced  it  with  success  at  a  Boston 
Symphony  concert  toward  the  start  of  the  fol- 
lowing season. 

"The  Courier  called  it  'a  characteristic  and 
worthy  product  ...  of  a  kind  that  might  be 
expected  ...  of  the  original  yet  not  eccentric, 
bold  yet  not  reckless  genius  who  stands  first 
today  among  Russian  composers.'  " 
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Weary  with  struggling,  reft  of  sleep,  in  the  delirium  of  fever  he 
sees  his  life,  unrolled  before  him,  stage  by  stage.  First,  the  dawn  of 
childhood,  radiant  with  pure  innocence.  Next,  the  youth  who  tests 
and  practices  his  forces  for  manhood's  fight.  And  then  the  man  in 
battle  for  life's  greatest  prize:  to  realize  a  high  ideal,  and  make  it 
all  the  higher  by  his  act  —  this  the  proud  aim  that  shapes  his  course. 
Cold  and  scornful,  the  world  heaps  obstacle  after  obstacle  in  his  path: 
if  he  deems  the  goal  at  hand,  a  voice  of  thunder  bids  him  "Halt"  — 
"Let  each  hindrance  be  thy  ladder,"  he  thinks.  "Higher,  ever  higher 
mount!"  And  so  he  climbs,  and  so  he  urges,  breathless  with  hallowed 
fire.  All  that  his  heart  had  ever  longed  for,  he  seeks  it  still  in  death's 
last  sweat  —  seeks,  but  never  finds  it!  Though  now  he  sees  it  more 
and  more  plainly;  though  now  it  looms  before  him,  he  yet  can  ne'er 
embrace  it  wholly,  ne'er  put  the  last  touch  to  his  endeavor.  Then 
sounds  the  iron  stroke  of  Death's  chill  hammer;  breaks  the  earthly 
shell  in  twain,  enshrouds  the  eye  with  the  pall  of  night. 

But  now  from  on  high  come  sounds  of  triumph;  what  here  on 
earth  he  sought  in  vain,  from  heaven  it  greets  him:  Deliverance, 
Transfiguration ! 


Death    and    Transfiguration   had   a  wide  vogue   in   its   early   days. 
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E.  POWER  BIGGS 

is  among  the  scores  of  great  artists  who  choose 
to  record  exclusively  for  Columbia  Masterworks 

ReC°rd$      A  BACH  RECITAL 

Prelude  in  G  Major  —  Sinfonia  to  Cantata 
No  106  •  Chorale-Prelude:  O  God  Be  Mer- 
ciful  To  Me  •  Sinfonia  to  Cantata  No.  156 
•  Chorale-Prelude:  All  Glory  Be  To  God 
On  High 
LP  Record  ML  2076  .._■..- 

BACH'S  ROYAL  INSTRUMENT 
(Two  Volumes) 

(Recorded  in  Symphony  Hall  Boston) 
Toccata,  Adagio  and  Fugue  in  C  Major  • 
The  Six  "Schubler"  Chorale-Preludes  • 
Trio  Sonatas  Nos.  I  and  II  •  ™e  <*«* 
Prelude  and  Fugue  in  G  Major  -The 
Great"  Prelude  and  Fugue  in  B  Minor 
LP  Records  ML  4284  and  4285 

E.  POWER  BIGGS  RECITAL 
Samuel  Wesley:  Air  and  Gavotte  •  Mozart: 
Adagio  for  Glass  Harmonica   (K.   356) 
£ouperin:  Chaconne  •  Mozart:  Prelude M£ 
the  Ave  Verum  Corpus   (K.  618)    •   ivui 
haud:  Pastorale  •  Mulet:  Toccata 
LP  Record  ML  4331  .„.-.- 

FRENCH  ORGAN  MUSIC 
Widor:  Toccata;  Marche  Pontificale  •Gig- 
out:    Grand    Choeur    Dialogue    •    Marcel 
Dupre:    Antiphon   II    •    Boellmann:    Suite 
Gothique  •  Jehan  Alain:  Litanies  •  Vierne. 

LP  Record  ML  4195  or  78  rpm  Set  MM-802 

MENDELSSOHN:  SONATA  NO.  6 

IN  D  MINOR,  Op.  65 

LP  Record  ML  2076  or  78  rpm  Set  MX-324 

MUSIC  OF  CESAR  FRANCK 

Prelude,  Fugue  and  Variation,   Op.   18    • 

Piece  Heroique 

LP  Record  ML  4329  or  78  rpm  Set  MX-350 

ORGAN  MUSIC  OF  BACH 
(Recorded  in  St.  Paul's  Chapel,  Columbia 
University,  New  York) 
Prelude  and  Fugue  in  E-Flat  Major  •■  Fugue 
in  D  Minor   •    Fantasia  and  Fugue  in  G 
Minor  •  Toccata  in  F  Major 
LP  Record  ML  4097  or  78  rpm  Set  MM-728 
POULENC:  CONCERTO  IN  G 
MINOR  FOR  ORGAN,  STRING 
ORCHESTRA  AND  TIMPANI 
<With  Richard  Burgin  conducting  the  Col- 
umbia Symphony  Orchestra) 
LP  Record  ML  4329  or  78  rpm  Set  MM-951 

WESTMINSTER  SUITE 
(English  Music  for  the  Organ  Arranged  by 
E.  Power  Biggs)  . 

LP  Record  ML  4331  or  78  rpm  Set  MM-954 
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Billow  admired  it  with  reservations  —  "a  very  important  work  in  spite 
of  sundry  poor  passages,  and  also  refreshing."  Professor  Niecks,  dis- 
cussing programme  music,  considered  it  "the  most  musical  of  all 
Strauss'  programmes."  Ernest  Newman,  in  his  book  of  1908,  praised 
this  tone  poem  as  Strauss'  nearest  approximation  to  "a  perfect  fusion 
of  matter  and  style,"  truly  symphonic  in  thematic  development,  show- 
ing "quite  a  Beethovenian  unity  and  breadth  of  conception."  Mauke 
pointed  out  that  here,  if  anywhere,  Strauss  heeded  the  ways  of  Liszt, 
and  made  his  score  upon  the  model  of  Tasso.  The  piece,  for  the 
benefit  of  its  earlier  hearers,  was  minutely  dissected,  thematically 
catalogued  bit  by  bit.  Wilhelm  Mauke,  Strauss'  most  industrious 
analyst,  wrote  a  description  sixteen  pages  long,  with  twenty-one 
examples  in  notation.  Max  Steinitzer  disapproved  Mauke's  "un- 
Straussian  distillations." 
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Banking  in  the  Back  Bay 

Our  two  offices  in  the  Back  Bay  —  one  in  Copley 
Square  and  the  other  at  Boylston  Street  and  Massa- 
chusetts Avenue  —  provide  well-rounded  banking 
and  safe  deposit  facilities  to  the  residents,  professional 
people  and  business  concerns  of  this  district.  We  wel- 
come opportunities  to  discuss  our  services  with  those 
who  think  we  might  be  helpful. 

Ctatc  Street  trim  Company 

^  BOSTON,  MASS. 

* Copley  Square  Office:  587  Boylston  Street 

* Massachusetts  Avenue  Office:  Cor.  Mass.  Ave.  and  Boylston  St. 

*Main  Office:  Corner  State  and  Congress  Streets 

Union  Trust  Office:  24  Federal  Street 


*Night  depository  services  available 


MEMBER    FEDERAL    DEPOSIT    INSURANCE    CORPORATION 


[30] 


HENRY  ENGELHARD  STEINWAY 

Founder 

1797—1871 

r 

1 

C.  F.  THEODORE  STEINWAY 


CHARLES  STEINWAY 


WM.  STEINWAY 


ALBERT  STEINWAY 


CHARLES  H.  STEINWAY 


FREDERICK  T.  STEINWAY 


WM.  R.  STEINWAY 

Vice-President,  Secretary 


THEODORE  E.  STEINWAY 

President 


r 


CHARLES  F.  M.  STEINWAY 

Retail  Oept. 


CHARLES  &  STEINWAY 

Sales  Dept. 


THEODORE  D.  STEINWAY 

Engineering 


HENRY  Z.  STEINWAY 

Factories  Manager 


JOHN  H.  STEINWAY 

Advertising  Manager 


FREDERICK  STEINWAY 

Factory  Apprentice 


Today,  as  always,  the  Steinway 
is  built  by  the  Steinway  family 


•  Henry  Engelhard  Steinway  built  his 
first  piano  nearly  a  century  ago.  And 
today,  three  generations  of  his  descendants 
are  actively  engaged  in  building  Steinways. 
Their  unfaltering  guide  is,  and  always  has 
been,  the  perfectionist  ideals  that  inspired 
the  Founder. 

Members  of  the  Steinway  family  super- 
vise every  phase  of  the  building  of  this 
superb  instrument  .  .  .  from  selection  of 
materials  to  the  consummate  craftsmanship 
that  invests  the  Steinway  with  its  match- 
less tone  and  durability. 


Today's  Steinways,  moreover,  are  built 
from  one  of  the  country's  largest  reserves 
of  choice  pre-war  lumber,  seasoned  to  meet 
standards  as  rigid  now  as  before  the  war. 

The  perfectionist  tradition  of  the  Stein- 
way family  is  active  today.  It  remains 
your  assurance  that  this  instrument  will 
continue  to  honor  the  Steinway  owner  and 
representative,  and  the  host  of  celebrated 
artists  who,  the  world  over,  have  made 
Steinway  the  "Instrument  of  the  Im- 
mortals." 


JWSte  i  n  e  it  ^ionl 

Jerome  F.  Murphy,  President 

162  Boylston  Street,  Boston 

Also    at    Wellesley    Hills,    Worcester    and    Springfield 
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SYMPHONY  NO.  6,  IN  B  MINOR,  "PATHETIC,"  *  Op.  74 
By  Peter  Ilitsch  Tchaikovsky 

Born  at  Votkinsk   in  the  government  of  Viatka,  Russia,  May  7,  1840;  died  at 

St.  Petersburg,  November  6,  1893 


Completed  in  1893,  Tchaikovsky's  Sixth  Symphony  was  first  performed  at  St. 
Petersburg,  October  28  of  the  same  year. 

Following  the  composer's  death  Napravnik  conducted  the  symphony  with  great 
success  at  a  concert  of  Tchaikovsky's  music,  November  18,  1893.  The  piece  at- 
tained a  quick  popularity,  and  reached  America  the  following  spring,  when  it  was 
produced  by  the  New  York  Symphony  Society,  March  16,  1894.  It  was  performed 
bv  the  Boston  Symphony  Orchestra  on  December  28  following,  Emil  Paur  con- 
ducting. The  most  recent  performance  in  this  series  was  on  December  22,  1949. 

The  orchestration  consists  of  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  tuba,  timpani,  bass  drum, 
cymbals,  tam  tam  and  strings. 

Talking  with  his  brother  Modes te  on  the  day  after  the  first  per- 
formance of  the  Sixth  Symphony,  Tchaikovsky  discussed  the 
problem  of  a  title,  for  he  was  about  to  send  the  score  to  the  publisher. 
He  had  thought  of  calling  it  "A  Programme  Symphony"  and  had 
written  to  his  nephew,  Vladimir  Davidoff,  of  this  intention,  adding, 


BEST  WISHES  TO 

SYMPHONY  HALL'S  NEW  FM  STATION 

WGBH   (89.7  mc) 

For  Boston  it  will  be  a  unique  cultural  medium 

For  you  it  will  mean  nothing  unless  you  have  a  good  FM  radio! 

We  recommend  as  finest  in  their  field  ZENITH  AM-FM  radios 
$54.95  $64.95  $84-95 

Mail  orders  promptly  rilled,  postpaid,  on  receipt  of  check 

HE  IX 111  It    HOBBS 

1416    BEACON    STREET 


BROOKL1NE 


AS  7-4114 


T.  O.  Metcalf  Co. 

LETTER    PRESS  PRINTING  PHOTO    OFFSET 

Boston    10,   Mass. 
152   Purchase   Street  ::  Telephone:    HAncock   6-5050 
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You  are  cordially  invited  to  tune  in 
BOSTON  EDISON  COMPANY'S 


Home  Television  Show 


CHANNEL  4 

WBZ  -TV 
2:30 

EVERY  TUESDAY 
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A  FULL  HALF  HOUR  OF  EXCITING    IDEAS    ON    COOKING    AND    HOMEMAKING 

See  for  yourself  the  wonderful  advantages  of 

thrifty,  efficient  "  Electric  Living,"  on  Boston  Edison 

Company's  new  and  exciting  home  television  show.  Tune 

in  every  Tuesday  afternoon  at  2:30  over  WBZ-TV. 

You  will  see  how  to  make  the  family  meals 

more  appetizing,  more  nourishing  and  how  to  have 

fun  doing  it.  And  each  Tuesday,  a  guest  "artist"  will 

appear  before  the  "Electric  Living"  cameras  with 

new,  helpful  hints  on  the  art  of  running  a  home. 

Remember,  every  Tuesday,  2:30  P.M., 

WBZ-TV  Channel  4  .  .  .  "Electric  Living." 
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"This  programme  is  penetrated  by  subjective  sentiment.  .  .  .  The 
programme  is  of  a  kind  which  remains  an  enigma  to  all  —  let  them 
guess  it  who  can."  And  he  said  to  Modes te  when  the  question  of  a 
title  was  under  discussion,  "What  does  'programme  symphony'  mean 
when  I  will  give  it  no  programme?"  In  other  words,  he  foresaw  that 
to  give  it  such  a  name  would  at  the  same  time  explain  nothing  and 
invite  from  every  side  a  question  which  he  could  not  answer.  He  ac- 
cepted Modeste's  suggestion  of  "Pathetique"  but  thought  better  of 
it  after  the  score  had  been  shipped  to  Jurgenson,  and  wrote  his 
preference  for  the  number  and  nothing  else.  But  the  symphony  was 
published  as  the  "Pathetique";  Jurgenson  had  evidently  insisted  upon 
what  was  a  good  selling  title.  We  can  only  conclude  from  these  cir- 
cumstances that  there  was  some  sort  of  programme  in  Tchaikovsky's 
mind  but  that  the  "subjective"  sentiment  of  which  he  spoke  was  more 
than  he  could  explain.  Plainly,  too,  the  word  "Pathetique,"  while 
giving  the  general  character  of  the  music,  fell  short  of  conveying  the 
programme. 

Modeste's  title  "Pathe'tique"  was  an  obvious  first  thought,  and  an 
apt  one,  because   the  symphony  has   all   the  habiliments  of  melan- 
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choly  —  the  stressing  of  the  minor  mood,  the  sinking  chromatic 
melodies,  the  poignant  dissonances,  the  exploration  of  the  darkest 
depths  and  coloring  of  the  orchestra,  the  upsweeping  attack  upon  a 
theme,  the  outbursts  of  defiance.  But  these  are  not  mere  devices,  as 
Tchaikovsky  used  them.  If  they  were,  the  symphony  would  be  no 
better  than  a  mass  of  mediocre  music  in  the  affecting  style  then  being 
written.  They  were  externals  useful  to  his  expressive  purpose,  but 
no  more  basic  than  the  physical  spasm  which  is  the  outward  sign  of 
an  inward  impulse.  There  is  a  deeper  motivation  to  the  symphony 
—  a  motivation  which  is  eloquent  and  unmistakable  in  the  music 
itself  and  which  the  word  "Pathetique"  serves  only  vaguely  to  indicate. 

There  have  always  been  those  who  assume  that  the  more  melan- 
choly music  of  Tchaikovsky  is  a  sort  of  confession  of  his  personal 
troubles,  as  if  music  were  not  a  work  of  art,  and,  like  all  the  narra- 
tive arts,  a  structure  of  the  artist's  fantasy.  The  symphony,  of  course, 
is  colored  by  the  character  of  the  artist  himself,  but  it  does  not  mir- 
ror the  Tchaikovsky  one  meets  in  his  letters  and  diaries.  The  neurotic 
fears,  the  mental  and  physical  miseries  as  found  in  the  diaries  have 
simply  nothing  to  do  with  musical  matters.  Tones  to  Tchaikovsky 
were  pure  sensuous  delight,  his  salvation  when  life  threatened  to 
become  insupportable.  And  he  was  neither  the  first  nor  the  last  to  re- 


#1  of  an  Unusual  Series  of  Advertisements 

We  say  it's  unusual  because  this  is  the  first  time  in  the  history  of 
the  307-year-old  Roxbury  Latin  School  that  it  has  ever  adver- 
tised in  a  program  of  any  kind,  let  alone  the  Symphony  program. 

We  are  not  advertising  to  fill  our  enrollment  —  the  school's  full. 

We  do  want  to  acquaint  the  parents  of  promising  boys  with  the 
advantages  of  this  private,  endowed,  country  day  school.  150 
Students.  Maximum  tuition  $300. 

For  information  write  the  Headmaster,  Roxbury  Latin  School, 
West  Roxbury,  Massachusetts. 
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sort  to  pathos  for  the  release  of  music's  most  affecting  and  luxuriant 
expression.  The  fact  that  he  was  subject  to  periodical  depressions  and 
eiations  (he  showed  every  sign  of  elation  while  at  work  upon  the 
symphony)  may  well  have  attuned  him  to  nostalgic  music  moods. 
But  the  general  romantic  trend  of  his  time  certainly  had  a  good  deal 
more  to  do  with  it.  His  generation  revelled  in  the  depiction  of 
sorrow.  The  pathos  of  the  jilted  Tatiana  of  Pushkin  actually  moved 
Tchaikovsky  to  tears  and  to  some  of  his  most  dramatic  music.  But 
Tchaikovsky  enjoyed  nothing  more  than  to  be  moved  to  tears  —  as 
did  his  admirers,  from  Nadejda  von  Meek  down.  "While  composing 
the  [sixth]  symphony  in  my  mind,"  Tchaikovsky  had  written  to  his 
nephew,  "I  frequently  shed  tears." 

There  can  be  no  denying  that  the  emotional  message  of  the 
"Pathetique"  must  have  in  some  way  emanated  from  the  inmost 
nature  of  its  composer.  But  the  subtle  alchemy  by  which  the  artist's 
emotional  nature,  conditioned  by  his  experience,  is  transformed  into 
the  realm  of  tone  patterns  is  a  process  too  deep-lying  to  be  perceived, 
and  it  will  be  understood  least  of  all  by  the  artist  himself.  Tchaikov- 
sky, addicted  like  other  Russians  to  self-examination,  sometimes  tried 
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to  explain  his  deeper  feelings,  especially  as  expressed  in  his  music, 
but  invariably  he  found  himself  groping  in  the  dark,  talking  in  high- 
sounding  but  inadequate  generalities.  At  such  times  he  accused  him- 
self of  "insincerity";  perhaps  we  could  better  call  it  attitudinizing 
to  cover  his  own  vague  understanding.  Only  his  music  was  "sincere" 
—  that  is,  when  he  was  at  his  best  and  satisfied  with  it,  as  in  the 
"Pathitique."  He  wrote  to  Davidoff,  to  whom  he  was  to  dedicate  the 
symphony,  "I  certainly  regard  it  as  quite  the  best  —  and  especially 
the  most  sincere  —  of  all  my  works.  I  love  it  as  I  never  loved  any 
one  of  my  musical  offspring  before."  Here  is  a  case  where  the  artist 
can  express  himself  as  the  non-artist  cannot;  more  clearly  even  than 
he  consciously  knows  himself. 

The  final  impression  of  the  "Pathetic"  Symphony  when  it  is  listened 
to  without  preconceptions  is  anything  but  pessimistic.  The  first  move- 
ment and  the  last,  which  are  the  key  movements  of  the  symphony, 
are  very  similar  in  plan.  The  duality  in  each  case  consists  of  a  spare 
and  desolate  theme  and  another  of  sorrowful  cast  which  is  neverthe- 
less calm  and  assuaging.  Each  theme  is  developed  independently  in 
separate  alternating  sections,  each  working  up  into  an  agitated  form. 
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But  the  second  theme  has  always  the  final  answer.  Each  movement 
ends  gently  with  a  gradual  and  peaceful  subsidence. 

The  bassoon  softly  sets  forth  the  first  theme,  Adagio,  in  rising 
sequences  accentuating  the  minor.  The  violas  carry  it  down  again 
into  the  depths,  and  after  a  suspensive  pause  the  theme  becomes 
vigorous  and  rhythmic  in  an  Allegro  non  troppo  as  it  is  developed 
stormily  over  a  constant  agitation  of  string  figures.  The  figure 
melts  away  and  after  another  pause  the  second  theme,  tranquil 
and  singing  in  a  clear  D  major,  spreads  its  consolation.  "Tenera- 
mente,  molto  cantabile,  con  espansione/'  reads  the  direction  over  it. 
The  theme  is  developed  over  a  springy  rhythm  in  the  strings  and 
then,  in  an  Andante  episode,  is  sung  without  mutes  and  passion- 
ately, the  violins  sweeping  up  to  attack  the  note  at  its  peak.  This 
theme  dies  away  in  another  long  descent  into  the  depths  of  the  bas- 
soon. And  now  the  first  theme  returns  in  its  agitated  rhythmic  form 
and  works  up  at  length  to  violent  and  frenzied  utterance.  Another 
tense  pause  (these  pauses  are  very  characteristic  of  this  dramatic 
symphony)  and  the  second  theme  returns,  in  a  passionate  outpour- 
ing from  the  violins.  Its  message  is  conclusive,  and  at  last  passion  is 
dispersed  as  the  strings  give  out  soft  descending  pizzicato  scales  of 
B  major.  The  strife  of  this  movement,  with  its  questionings  and  its 
outbreaks,  is  at  last  resolved. 

The  second  movement,  an  Allegro  con  grazia  in  5/4  rhythm  through- 
out, has  relics  of  the  traditional  scherzo  in  its  repeats,  trio  and  da 
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capo,  but  there  is  nothing  scherzo-like  in  its  mood.  It  moves  at  a 
steady,  even  pace,  gracefully  melodic,  a  foil  to  the  great  variety  of 
tempo  and  the  extreme  contrasts  of  the  movement  before.  The  main 
section  offers  a  relief  from  melancholy,  and  only  the  trio,  with  its 
constant  descent  and  its  reiteration  of  drumbeats,  throws  a  light 
cloud  over  the  whole.  Here  there  is  another  verbal  clue:  "Sweetly  and 
softly"    ("Con  dolcezza  e  flebile") . 

After  the  placidity  of  this  movement,  the  third  bursts  upon  the 
scene  with  shattering  effect.  It  seems  to  pick  up  the  fitful  storminess 
of  the  first  movement  and  gather  it  up  into  a  steady  frenzy.  Again 
the  strings  keep  up  a  constant  agitation  as  the  brass  strides  through 
fragments  of  a  martial  theme.  Pomp  is  here,  with  clashing  cymbals. 
But  when  with  a  final  abrupt  outburst  the  movement  has  ended,  the 
frenzies  of  defiance   (if  such  it  is)  are  completely  spent." 

Again  the  complete  contrast  of  a  dark  lamentation  in  the  strings, 
as  the  last  movement  begins.  With  its  melodic  descent,  its  dissonant 
chords,  the  symphony  here  reaches  its  darkest  moments.  Then  comes 
the  answering  theme  in  a  gentle  and  luminous  D  major.  "Con  lenezza 
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e  devozione"  the  composer  directs,  lest  we  miss  its  character  of  "gen- 
tleness and  devotion."  The  theme  is  sung  by  the  strings  over  soft  pul- 
sations from  the  horns.  The  anguished  opening  theme  returns  in  more 
impassioned  voice  than  before.  But  when  this  voice  has  lapsed  into 
silence  in  the  dramatic  way  which  by  this  time  has  become  inevitable, 
there  comes  a  chain  of  soft  trombone  chords  that  might  well  have 
been  labelled  "con  devozione,"  and  once  more  there  is  heard  the  quiet 
descending  scale  theme  by  the  muted  strings.  Now  passion  is  gone  as 
well  as  violence,  as  the  melody  descends  into  the  deepest  register  of 
the  'cellos  and  melts  into  silence.  If  the  composer  ends  darkly,  he  is  at 
least  at  peace  with  himself.  Resignation  is  a  strange  word  to  use  for 
Tchaikovsky,  but  it  seems  to  fit  here. 


When  Tchaikovsky  conducted  the  first  performance  of  his  newly 
completed  Sixth  Symphony  in  1893,  one  might  reasonably  have 
expected  a  great  success  for  the  work.  The  composer  then  commanded 
favorable  attention,  having  attained  eminence  and  popularity  — 
though  nothing  remotely  approaching  the  immense  vogue  this  very 
symphony  was  destined  to  make  for  him  immediately  after  his  death, 
which  occurred  nine  days  after  the  first  performance.  The  composer 
believed  in  his  symphony  with  a  conviction  which  he  by  no  means 
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always  felt  for  his  newest  scores  as  he  presented  them  to  the  world. 
His  preliminary  doubts  about  the  melancholy  finale,  the  adagio  lamen- 
toso,  read  like  astonishment  at  his  own  temerity  in  having  followed 
his  own  artistic  dictates  with  so  sure  a  hand  against  all  symphonic 
tradition. 

He  had  good  reason  to  believe  that  the  broad  and  affecting  flood 
of  outpouring  emotion  would  sweep  the  first  audience  in  its  cur- 
rent. But  such  was  not  the  case.  The  performance,  according  to 
Tchaikovsky's  scrupulous  brother  Modeste,  "fell  rather  flat.  The  sym- 
phony was  applauded,  and  the  composer  recalled;  but  the  enthusiasm 
did  not  surpass  what  was  usually  shown  for  one  of  Tchaikovsky's  new 
compositions.  The  symphony  produced  nothing  approaching  that 
powerful  and  thrilling  impression  made  by  the  work  when  it  was 
conducted  by  Napravnik,  November  18,  and  later,  wherever  it  was 
played."  The  critics,  too,  were  cool.  The  Viedemosti  found  "the 
thematic  material  not  very  original,  the  leading  subjects  neither  new 
nor  significant."  The  Syn  Otechestva  discovered  Gounod  an  the  first 
movement  and  Grieg  in  the  last,  and  the  Novoe  Vremja  drew  this 
astonishing  conclusion:  "As  far  as  inspiration  is  concerned  it  stands 
far  below  Tchaikovsky's  other  symphonies." 

Cases  such  as  this,  and  there  are  plenty  of  them,  where  a  subse- 
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quently  acknowledged  masterpiece  first  meets  an  indifferent  reception, 
invite  speculation.  Was  the  tardy  general  acceptance  of  new  ideas 
mostly  to  blame,  or  was  the  first  audience  perhaps  beclouded  by  a  grop- 
ing and  mediocre  performance,  intransigeance  on  the  part  of  the  play- 
ers? It  would  seem  that  even  a  reasonably  straightforward  performance 
of  anything  quite  so  obvious  as  the  "Pathetic"  Symphony  should  have 
awakened  a  fair  degree  of  emotional  response. 

Mankind's  propensity  to  find  presentiments  of  death  in  the  sym- 
phony, which  Rimsky-Korsakov  had  plentiful  opportunity  to  observe, 
was  circumstantially  combated  by  Modeste  and  by  Kashkin,  who  were 
careful  to  account  for  each  of  Tchaikovsky's  actions  in  the  year  1893. 
There  are  quoted  a  number  of  letters  written  while  he  was  at  work 
upon  the  symphony;  he  speaks  about  the  progress  of  his  score,  always 
in  a  tone  of  buoyant  confidence  in  his  music.  Kashkin  last  saw  him 
shortly  before  the  performance  of  his  symphony;  Modeste  was  with 
him  until  the  end.  Both  say  that  he  was  in  unfailing  good  spirits.  Death 
was  mentioned  in  the  natural  course  of  conversation  at  the  funeral  of 
his  friend  Zvierev  in  October.  Zvierev,  as  it  happened,  was  one  of  sev- 
eral friends  who  had  died  in  close  succession.  Tchaikovsky  talked  freely 
with  Kashkin  at  this  time.  Friends  had  died;  who  would  be  the  next 
to  go?  "I  told  Peter,"  wrote  Kashkin,  "that  he  would  outlive  us  all.  He 
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disputed  the  likelihood,  yet  added  that  he  had  never  felt  so  well  and 
happy."  And  from  Modeste:  "A  few  years  ago  one  such  grief  would 
have  affected  Tchaikovsky  more  keenly  than  all  of  them  taken  together 
seemed  to  do  at  this  juncture."  And  elsewhere:  "From  the  time  of  his 
return  from  England  (in  June)  until  the  end  of  his  life,  Tchaikovsky 
was  as  serene  and  cheerful  as  at  any  period  in  his  existence." 

Modeste  follows  the  last  days  of  his  life,  day  by  day.  On  November 
ist,  he  went  to  the  theatre  with  friends,  was  "in  perfect  health." 
Tchaikovsky  laughed  at  Warlamov's  distaste  for  spiritualism  and  pre- 
occupation with  death,  and  said:  "  'There  is  still  time  enough  to  be- 
come acquainted  with  this  detestable  snub-nosed  one.  At  any  rate,  he 
will  not  have  us  soon.  I  know  that  1  shall  live  for  a  long  time.'  —  When 
we  walked  home  about  2  a.m.,  Peter  was  well  in  body  and  mind."  It 
was  at  luncheon  that  day  (November  3)  that  Tchaikovsky  drank  a  glass 
oi  water  that  had  not  been  boiled,  and  laughed  at  his  friend's  fear  of 
cholera.  But  the  disease  had  seized  him  that  night,  and  Peter  said  to 
his  brother:  "I  think  this  is  death.  Good-by,  Modi."  Shortly  before  his 
death,  which  occurred  at  three  o'clock  on  the  morning  of  November  6, 
Tchaikovsky,  delirious,  talked  reproachfully  of  Mme.  von  Meek,  whose 
friendship  with  him  had  ended  in  a  break,  hurt  feelings  and  cruel  mis- 
understanding. Modeste  will  admit  no  deliberate  intent  in  his  death, 
but  there  are  those  who  believe  that  he  drank  the  glass  of  germ-infested 
water  because  life  had  become  intolerable  to  him;  who  claim  that  his 
cheerfulness  was  assumed  to  conceal  his  darker  feelings  from  those 
about  him.  Still,  the  testimony  of  Modeste  must  be  given  great  weight. 
No  one  was  so  close  to  Peter  at  this  time.  Peter,  as  open-natured  as  a 
child,  never  in  his  letters  withheld  from  his  intimate  friends,  least  of 
all  from  his  cherished  "Modi,"  his  spells  of  woeful  depression,  and  the 
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Price  $6.00  per  volume 

Address,  SYMPHONY  HALL, 

BOSTON,  MASS. 
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faithfulness  with  which  Modeste  records  his  brother's  weaknesses  in- 
spires confidence.* 

Whatever  conclusion  may  be  reached  about  Tchaikovsky's  death,  to 
attempt  to  connect  the  Sixth  Symphony  with  any  brooding  intentions 
of  death  is  to  go  against  the  abundant  evidence  of  Modeste.  "The  year 
of  1893  opened  with  a  period  of  serene  content,  for  which  the  creation 
of  his  Sixth,  or  so-called  'Pathetic'  Symphony  is  mainly  accountable. 
The  composition  of  this  work  seems  to  have  been  an  act  of  exorcism, 
whereby  he  cast  out  all  the  dark  spirits  which  had  possessed  him  in  the 
preceding  years."  And  Modeste  goes  on  to  describe  a  year  peaceful  in 
creation,  of  which  there  are  cheerful  bulletins  of  progress  to  his  nephew 
Davidov,  to  Kashkin,  to  his  publisher  Jurgenson,  or  to  his  brother.  The 
only  cloud  in  his  content  was  the  temporary  homesickness  of  his  jour- 
ney to  England  —  a  mood  which  invariably  descended  on  him  when  he 
was  away  from  home  and  among  strangers.  Modeste  Tchaikovsky  ma) 
have  been  a  more  acute  psychologist  than  some  of  our  moderns  when 
he  spoke  of  the  Sixth  Symphony  as  a  "casting  out  of  the  dark  spirits 
that  had  possessed  him." 

*  What  inner  agonies  of  spirit  preceded,  and,  it  is  said,  resulted  in  his  unhappy  marriage, 
Modeste  has  not  glossed  over  or  tried  to  hide.  If  his  passing  allusion  to  them  was  slight 
and  unparticularized,  the  decencies  of  the  period  and  the  near  memory  of  his  brother  more 
than  exonerated  him. 


DEMETER  ZAGHAREFF  Presents 

Sunday  Afternoons  (3:30)  at  Jordan  Hall 

October    14  —  The    General    Platoff    DON    COSSACK    CHORUS    and    Dancers.     Now 

reaching    their    1,650th    concert    before    American    audiences     (civilian    and    military). 
Program  of  Liturgical  Music  ;   Folk,   Cossack  Songs. 

December    2  —  FREDERICK    JAGEL,    Tenor.    Famous    Metropolitan    Opera    Star    and 
Recital   Artist. 

"Prolonged  outbursts  of  enthusiasm  after  each  of  the  offerings  of  his  elaborate 
program  attested  to  the  high  esteem  in  which  he  is  held  by  his  large  following."  ■ — 
Noel  Strauss,  N.   Y.   Times. 

February   3  —  EUGENE  CONLEY,  Flashing  new  star  of  the  Metropolitan.      "He  has 

undoubtedly  tenor  gold   in   his  throat."  —  Stockholm  Press. 

Tickets  $1.20;  $1.80;  S2.40;  .S3,    (tax  incl.) 


SHEET  MUSIC  •  BOOKS 

MUSICAL  GIFTS  • 

RADIOS  •  PHONOGRAPHS 


TOYS 


Phone 

HAncock 

6-5100 


Roston  music  ca 

c.t-ut:.L..i  100c 


RECORDS 
TELEVISION 

Open 

Mon.  &Wed. 

Nights 


Established  1885 


116-122   Boylston  Street  —  Near  Colonial  Theatre 
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THE   COUNTRY  EVENING  CONCERT 

SERIES 

announces  its  first  season 

1951    -   1952 

Weston   Town  House 

Weston,    Massachusetts 

JENNIE  TOUREL  Friday  evening,  December  7th 

WITOLD  MALCUZYNSKI  Friday  evening,  January  18th 

RICHARD  DYER-BENNET  Friday  evening,  March  14th 

The  Country  Evening  Concert  Series  is  a  non-profit  organization. 

Your  attention  is  directed  to  the  fact  that  the  Boston  Symphony  Orchestra 
will  be  out  of  town  on  the  dates  of  these  concerts. 

Tickets   will   be    sold   for   the   series   only.   Please   apply   to   Mrs.    Reginald 
Elwell,   Ripley  Lane,  Weston. 

TICKETS   AT   SYMPHONY   HALL   TODAY 

Floor  8   1st  Balcony:   $4.20,  $3.60,  $3  —  2nd  Balcony:   $2.40  8  $1.80 

Note:    Both    Carnegie   Hall,    NYC   performances   completely   sold    out! 

Thursday  and  Friday  Eves.,  Nov.  1  &  2 

Aaron    Richmond    presents 

THE  FIRST  DRAMA  QUARTETTE 

StaitcKQ...   Hi  PERSON! 
CHARLES  CHARLES 

BOYER  *  LAUGHTON 

CEDRIC  AGNES 

HflRDWiCKE  MOOREKEflO 


fy    BERNARD  SHAW 


SYMPHONY  TALKS 

by 

BORIS   GOLDOVSKY 


THE    JUNIOR    LEAGUE    OF    BOSTOJf,    IXC. 

cordially   invites   YOU   to   a   series  of   seven  lectures   benefiting 

The   Boston  Eye  Bank  —  The  Embankment  Garden 

and  other  Community  Projects 

Friday,  November  2,  30,  1951  Friday,  January  11,  25,  1952 

Friday,  December  14,  1951  Friday,  February  8,  1952 

Friday,  March  7,   1952 

Series:    $12.00  PLACE:    The  Junior  League  of  Boston,  Inc. 

Tax  included  Zero  Marlborough  Street 

TIME:    11:15    A.M.  PHONE:    KEnmore    6-9640 


U6  1 


*?0^"^>£~^3^>^"^i^>13*»"^>«ft 


ANNOUNCEMENT 


TWENTY-FOURTH  SEASON    .    1951-1952 

^Boston  <JWorning  ^Wusicales 

for  benefit  of 
BOSTON  SCHOOL  of  OCCUPATIONAL  THERAPY 


HOTEL  STATLER  BALLROOM 

Wednesday  mornings  at  eleven  o'clock 


ASTRID  VARNAY  .  . 
RUDOLF  FIRKUSNY  . 
JAN  PEERCE  .... 
THOMAS  L.  THOMAS 
RUGGIERO  RICCI  .     . 


November  14 
November  28 
December  12 
.  January  9 
February  6 
VICTORIA  DE  LOS  ANGELES  .     March  12 


Executive  Committee 

Mrs.  John  W.  Myers 

Mrs.  H.  Parker  Whittington 

Co-Chairmen 

Mrs.  William  Emerson  Barrett 
Mrs.  John  A.  Greene 
Mrs.  Theodore  T.  Whitney 


BOSTON  SCHOOL  OF  OCCUPATIONAL  THERAPY 

7  Harcourt  Street,  Boston   16,  Massachusetts 
Telephone:   KEnmore  6-6467 
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AN  EXHIBITION  OF  PAINTINGS 

by 
BOSTON  AND  CAMBRIDGE  SUBSCRIBERS 

and 

FRIENDS  AND  MEMBERS  OF 
THE  BOSTON  SYMPHONY  ORCHESTRA 

will  be  held  in  the 
SYMPHONY  HALL  GALLERY 

beginning  December  14,  1951 

Further  information  for  prospective  exhibitors  will  appear 
in  a  later  concert  bulletin. 


Bequests  made  by  will 


to  the 


BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


will  help  to 
perpetuate  a  great  musical  tradition 


Such  bequests  are  exempt  from  estate  taxes. 
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SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Second  Program 


FRIDAY  AFTERNOON,  October  12,  at  2:15  o'clock 


SATURDAY  EVENING,  October  13,  at  8:30  o'clock 


Beethoven Overture  to  "Egmont,"  Op.  84 

Weber Conzertstlick,  lor  Piano  and  Orchestra,  Op.  79 

Roussel Piano  Concerto 

{First  performance  in  Boston) 

INTERMISSION 

Brahms Symphony  No.  3,  in  F  major,  Op.  90 

I.  Allegro  con   brio 

II.  Andante 

*    III.  Poco  allegretto 

IV.  Allegro 


SOLOIST 

ALEXANDER  BOROVSKY 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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RCA   VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  direction  of  Charles  Munch 
Beethoven  **  Symphony  No.  7 
Beethoven  *"Gratulations"  Minuet 
Berlioz  *Beatrice  and  Benedict  Overture 
Brahms  ** Symphony  No.  4 
Haydn  ** Symphony  No.  104  ("London") 
Ravel  *La  Valse 
Schubert  ** Symphony  No.  2 


Recorded  under  the  direction  of  Serge  Koussevitzky 
( Newly  Recorded ) 
Haydn  **"Oxford"  Symphony  No.  92;  *Toy  Symphony 
Mozart  **Eihe  Kleine  Nachtmusik 

Prokofieff  **Peter  and  the  Wolf  (Narrator:  Mrs.  Eleanor  Roosevelt  i 
Wagner  *  Prelude  to  Act  I,  "Lohengrin"' 


Bach.  J.  S.  Brandenburg  Concertos 
Nos.  **1,  2,  3,  4,  5,  **6;  Suites  **1, 
2.  3,   **4;  Prelude  in  E  major 

Beethoven  Symphonies  Nos.  2,  *3,  **5, 
8,  **9;  Missa  Solemnis,  *Overture 
to  Egmont 

Berlioz  Symphony  "Harold  in  Italy" 
(William  Primrose)  ;  Three  Pieces 
from  "Damnation  of  Faust" ; 
Roman  Carnival  Overture     . 

Brahms  Symphonies  Nos.  **3.  4:  Vio- 
lin Concerto  (Heifetz)  ;  Academic 
Festival  Overture 

Copland  "El  Salon  Mexico" ;  "Appa- 
lachian Spring" ;  "A  Lincoln  Por- 
trait"  (Melvyn  Douglas) 

Debussy  "La  Mer" 

Grieg  "Spring" 

Handel  Larghetto  (Concerto  No.  12)  ; 

Air  from  "Semele"    (Dorothy  May- 

nor) 
Hanson  Symphony  No.  3 
Haydn  **" Surprise"  Symphony,  No.  94 

Khachaturian  **Piano  Concerto  (Wil- 
liam Kapell) 

Mendelssohn  ** "Italian"  Symphony. 
No.  4 

Mozart  Symphonies  in  E  major  (26)  ; 
*B-flat  (33)  ;  *C  major  (36)  : 
*E-flat  (39)  ;  **Serenade  for 
Winds :  Overtures,  *"Idoineneo," 
*  "Impresario,"  *"La  Clemenza  di 
Tito" ;  Air  from  "The  Magic  Flute" 
(Dorothy  Maynor) 


Piston  Prelude  and  Allegro  (Organ: 
E.  Power  Biggs) 

Prokofieff  *  Classical  Symphony  :  Vio- 
lin Concerto  No.  2  (Heifetz)  :  'Lieu- 
tenant Kije"  Suite  :  "Love  for  Three 
Oranges,"  Scherzo  and  March: 
Suite  No.  2.  "Romeo  and  Juliet" : 
Dance  from  "Shout"  :  **  Symphony 
No.  5 

Rachmaninoff  "Isle  of  the  Dead"; 
"Vocalise" 

Ravel  "Daphnis  and  Chloe,"  Suite 
No.  2 ;  Rapsodie  Espagnole : 
**"Mother  Goose"  Suite;  **Bo- 
lero"  ;  "Pa vane  for  a  Dead  Infanta" 

Satie-Debussy  *"Gymnopedies"  1  and  2 

Schubert  ** "Unfinished"  Symphony  ; 
*  Symphony  No.  5 

Shostakovitch   Symphony  No.  9 

Sibelius  Symphony  No.  2 

Strauss,     J.     Waltzes:      "Voices     of 

Spring."   "Vienna   Blood" 
Strauss,  R.  "Till  Eulenspiegel's  Merry 

Pranks" ;  *"Don  Juan" 

Stravinsky  "Song  of  the  Volga  Barge- 
men" 

Tchaikovsky  Symphonies  Nos.  **4, 
**5,  6:  **String  Serenade:  "Fran- 
cesca  da  Rimini" 

Vivaldi  Concerto  Grosso  in  D  minor 

Wagner  Prelude  and  Good  Friday 
Spell,  "Parsifal";  "Flying  Dutch- 
man" Overture 

Wcbcr  "Oberon"  Overture 


Recorded  under  the  direction  of  Leonard  Bernstein 
Stravinsky  **"L'Histoire  du  Soldat."  **Octet  for  Wind  Instruments 

*Also  45  r.p.m.  **Also  33  1/3   (L.P.)   and  45  r.p.m. 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


1572  BEACON  STREET 


Waban  68,  Massachusetts 


BI  4-1494 


MONTE    NELSON 

ADVANCED     PIANO  COACHING 
JO  FRANKLIN     AVtKUE  LY  nn  5-5658     SWAMPSCOTTJ    MASSACHUSETTS 


CHARLES  W.  MOULTON 

Instructor  of  concert-pianists,  teachers  and  students. 
Simplified  explanation  and  application  of  renowned  Matthay  principles  as  means 
to  keyboard  mastery  in  all  aspects  of  facility  and  interpretation. 

Call  or  write  Needham  address  for  appointment 
Town  Studio  Country  Studio 

169  Bay  State  Rd.  1192  Greendale  Ave.,  Needham 

Telephone  Needham  1550 

LEONARD  ALTMAN 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER  OF  MANY  EMINENT  SINGERS 

IN 

OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 


BOSTON 

Tuesday — Wednesday — Thursday 
353  Newbury  Street  Ke  6-3318 


TEACHING  IN 


NEW  YORK  CITY 

Monday — Friday — Saturday 

310  W.  79  St.  Tr  7-7243 


JAMES  GRAY 

PIANIST  TEACHER 

Associate  of  the  late  Felix  Fox 


169  Bay  State  Rd.               Mondays 

Tel.  Circle  7-7661 

RUTH  SHAPIRO 

RAYEL  GORDON 

PIANIST  -  TEACHER 

TEACHER 

35  Lancaster  Terrace 

Voice   —   Piano 

Brookline,  Massachusetts 

Boston  and  Brookline 

Telephone  BE  aeon  2-3985 

BE  2-7333 
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Boston  Symphony  Orchestra 

(Seventy-first  Season,   1951-1952) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 

Gaston  Elcus 
Rolland  Tapley 
Norbert  Lauga 
George  Zazofsky 
Paul  Cherkassky 
Harry  Dubbs 
Vladimir  Resnikoff 
Joseph  Leibovici 

Einar  Hansen 
Harry  Dickson 
Emil  Kornsand 
Carlos  Pinfield 
Paul  Fedorovsky 
Minot  Beale 
Herman  Silberman 
Roger  Schermanski 

Stanley  Benson 
Gottfried  Wil finger 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
Sheldon  Rotenberg 

Leo  Panasevich 
William  Waterhouse 

Basses 
Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 

Henry  Freeman 
Henri  Girard 

John  Barwicki 
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Violas 

Bassoons 

Joseph  de  Pasquale 

Raymond  Allard 

Jean  Cauhape 

Ernst  Panenka 

Georges  Fourel 

Theodore  Brewster 

Eugen  Lehner 

Albert  Bernard 

Contra-Bassoon 

George  Humphrey 

Boaz  Piller 

Jerome  Lipson 

Louis  Artieres 

Horns 

Robert  Karol 

Reuben  Green 

James  Stagliano 

Harry  Shapiro 

Bernard  Kadinoff 

Harold  Meek 

Vincent  Mauricci 

Paul  Keaney 

Walter  Macdonald 

Violoncellos 

Osbourne  McConathy 

Samuel  Mayes 

Alfred  Zighera 

Jacobus  Langendoen 

Trumpets 

Mischa  Nieland 

Roger  Voisin 

Hippolyte  Droeghmans 

Marcel  Lafosse 

Karl  Zeise 

Armando  Ghitalla 

Josef  Zimbler 

Rene  Voisin 

Bernard  Parronchi 

Enrico  Fabrizio 

Trombones 

Leon  Marjollet 

Jacob  Raichman 

Lucien  Hansotte 

Flutes 

John  Coffey 

Georges  Laurent 

Josef  Orosz 

James  Pappoutsakis 

Phillip  Kaplan 

Tuba 

Piccolo 

Vinal  Smith 

George  Madsen 

O 

Harps 

Oboes 

Bernard  Zighera 

Ralph  Gomberg 

Olivia  Luetcke 

Jean  Devergie 

John  Holmes 

Timpani 

Roman  Szulc 

English  Horn 

Charles  Smith 

Louis  Speyer 

Percussion 

Clarinets 

Max  Polster 

Gino  Cioffi 

Simon  Sternburg 
Harold  Farberman 

Manuel  Valerio 

Pasquale  Cardillo 

E\)  Clarinet 

Librarians 

Bass  Clarinet 

Leslie  Rogers 

Rosario  Mazzeo 

Leonard  Burkat 

Subscription  Office: 

143  NEWBURY  ST, 

(Near  Dartmouth) 


Symphony  Hall     ^     Boston  Opera  House     ^     Jordan  Hall 

THIS  SEASON'S  GREAT  EVENTS: 

Popular  Favorites     ^     Exciting  Newcomers 

CONCERT      *      RALLET      *      OPERA 

SAVE 

up   to    $9.00    under   single    event    prices 

CHOOSE 

8    (or   6)    events   from    a    list   of   highlights   this    Fall    and   Winter.   CHOOSE   your   seats 

ANY  8  EVENTS:  $21.00  —  $17.20  —  $13.40 

6-EVENT  SERIES:   $15.75 — $12.90  —  $10.10 

(Subscribers   to    6-event   series    must   include    3    (or   more)    starred    events 

VICTORIA  de   LOS  ANGELES  —  Sensational  new  soprano Sun.  Aft.,   Oct.  28 

*FRIEDRICH    GULDA  —   Viennese    pianist Sun.   Aft.,    Nov.   4 

*JOSEF  SZIGETI  —  Hungarian  violinist Sun.  Aft.,   Nov.    I  I 

♦RUDOLF  SERKIN  —  Illustrious   Pianist Sun.  Aft.,   Nov.    18 

REGINALD   KELL  CHAMBER   PLAYERS Sun.  Aft.,   Nov.  25 

"FLEDERMAUS"    (Boston  Opera   House) Thur.  Eve.,   Dec.    13 

*SHANKAR  and  his  HINDU  BALLET  &  MUSICIANS Fri.  Eve.,  Jan.   I  I 

♦ANDRES   SEGOVIA  —   Distinguished    Guitarist Sun.   Aft.,   Jan.    13 

SOLOMON    Sun.  Aft.,   Feb.  3 

ARTUR    RUBINSTEIN Sun.   Aft.,    Feb.    17 

CLIFFORD  CURZON,  Noted  British  Pianist Sun.  Aft..  March  9 

*MATA  &  HARI,  Comedy  Dancers Fri.  Eve.-Sat.  Mat.,  Apr.  4-5 

FIRST  PIANO  QUARTET Fri.  Eve.,  Apr.    18 

Celebrity  Series  subscribers  only  may  now  secure  their  tickets  for 

THE  SADLER'S  WELLS  THEATRE  RALLET 

(Tues.  Eve.,  Mar.   18)   Full  length  production  of  "Coppelia." 

Note:    JVo   orders   can   be   accepted   other   than   from   Celebrity   Series   sub- 
scribers. 

Announcment  of  the  public  ticket  sale  for  Sadler's  Wells  (week  of  March  17) 
will  be  announced  in  early  December. 


1  he  world's  great  music,' 

interpreted  by  the  world's 

great  artists,  provides  a 

challenge  which  few  pianos 

can  accept.  The  choice  of  the  Baldwin  by  the  Boston  Symphony 

Orchestra  and  by  Charles  Munch,  its  conductor,  is  a  distinguished 

tribute  to  Baldwin's  exacting  standards  of  excellence.  The  distinction, 

the  enduring  joy  of  owning  a  Baldwin  is  within  the  reach  of  all. 


$M4wm 


THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street 

Boston,  Massachusetts 


BALDWIN 


ACROSONIC 


HAMILTON  AND  HOWARD  PIANOS    •    BALDWIN  ELECTRONIC  ORGANS 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,   CO  mmon wealth   6-1492 


SEVENTY-FIRST  SEASON,   1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1951,    BY    BOSTON    SYMPHONY    ORCHESTRA,    ItlC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 


■ 
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Only 

you  can 

decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  29  convenient  offices,  write  or  telephone 
for  our  booklet:  ''Should  I  Make  a  Will?" 

The  Optional 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

r( 'Outstanding  Strength" for  115  Years 


©©©©©©©©©©©©©©©©  ®^©^*^»^^^^^«ot©©»8« 
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SYMPHONIANA 


EXHIBITION 

An  exhibition  of  engravings  and  draw- 
ings of  composers  from  the  Willson 
Collection  is  on  view  in  the  gallery. 
They  are  shown  by  courtesy  of  the 
Childs  Gallery,  Boston. 


AARON      COPLAND'S      MESSAGE 

At  the  inaugural  broadcast  of  Station 
WGBH  last  Saturday,  Aaron  Copland 
remarked  upon  the  new  project  as 
follows: 

I  am  very  pleased  indeed  to  be  able 
to  take  part  in  the  first  broadcast  of 
Station  WGBH.  I  wish  I  had  known 
about  the  plan  for  establishing  this 
unique  broadcasting  station  when  I  was 
in  Europe  during  the  first  six  months 
of  this  year.  I  say  that  because 
whenever  the  question  of  American 
radio  programs  came  up  in  Europe, 
as  it  inevitably  did,  I  couldn't  help  but 
feel  a  bit  sheepish.  By  comparison 
with  the  better  type  of  program  made 
available  for  listeners  in  England, 
France,  Italy  and  other  countries 
abroad,  the  record  of  our  own  com- 
mercial radio  is  a  poor  one,  and  it  is 
common  knowledge  that  it  is  getting 
progressively  worse  rather  than  better. 
That  is  why  it  is  particularly  hearten- 
ing to  know  that  a  station  is  now 
on  the  air  broadcasting  programs  de- 
signed to  be  of  interest  to  an  adult 
mind — for  it  is  just  now  that  such 
programs  are  needed.  The  field  is  wide 
open,  and  I  cannot  think  of  an  area 
better  equipped  than  Boston  for  the 
carrying  out  of  an  adventurous  project 
of  this  kind. 

As  a  composer  I  am  particularly 
pleased  that  listeners  to  WGBH  will 
be  able  to  hear  live  broadcasts  of 
the  Boston  Symphony  Orchestra  con- 
certs. Since  each  Friday  afternoon 
program  will  be  repeated  on  Saturday 
night,    listeners    will    have    the    oppor- 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


Like  Joseph's  Coat  of  many 
colors,  a  puckered  rayon  taffeta 
teagown  scintillating  in  jewel 
tones  of  green,  fuchsia  and 
blue.  Velvet  belt.  Sizes  12  to  20. 

35.00 


416    Boylston   St.,    Boston 
54  Central  St.,  Wellesley 
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tunity  of  hearing  a  new  work  twice. 
We  contemporary  composers  like  that 
idea,  for  the  second  hearing  often  tells 
more  about  a  work  than  the  first. 
One's  second  impression  of  a  new 
work  may  be  more  or  less  favorable 
than  the  first;  but  it  is  seldom  exactly 
the  same. 

And    if    I    may    be    allowed    to    offer 
a    little    free    advice    that    no-one    has 
asked    for,    I    should    like    to    put    for- 
ward   the    suggestion    that    the    Broad- 
casting Council  see  to  it  that  a  goodly 
proportion  of  the  programs  be  devoted 
to    the    contemporary    scene    in    music, 
with    especial    reference    to    the    music 
of    the    serious   American   composer.   It 
would   be    a    fine    thing   if    these  works 
were    heard    over    WGBH    frequently 
enough    for     listeners     to    become    as 
familiar   with    the    music    of    their   own 
composers  as  they  are  with  the  classics. 
I  don't  mean  to  be  at  all  chauvinistic, 
but  it  is  a  fact  that  a  non-commercial 
station  like  WGBH  has   a  rare  oppor- 
tunity   for   striking    out    boldly   in   pro- 
gram-making,   since    there    is    little    of 
tradition    or    precedent    or    routine    to 
get    in    the    way    of   a    fresh    approach. 
These    brief    remarks    would    be    in- 
complete   if    I    failed    to    mention    the 
name    of    one    man    who    would    have 
enthusiastically      endorsed      this      new 
station — the     man     to     whose     memory 
tonight's     program     is     dedicated — Dr. 
Serge    Koussevitzky.    As    a    friend    of 
many    years'    standing,    I    sense   his    in- 
domitable spirit  in  any  forward  looking 
community  project  involving  both  music 
and  education.  I  see  it  as  a  good  omen 
that    tonight's    opening    concert    by    the 
Boston     Symphony     Orchestra     should 
connect  his  name  with  this  bright  new 
hope  among  radio  stations. 

For  the  calendar  of  the  second  week 
see  page  93. 
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Fall  fashion  is  a  flaring,  sweeping  skirt  over  a  crinoline  petticoat.  It's  the  fabulous  feel  of  a  fabric . . .  deep,  nubby 
woolens ...  rich  brocades ...  lavish  silks  of  surpassing  elegance.  It's  a  shadowy  look  of  neutral  blacks,  browns, 
grays  spiced  with  shocking  bright  colors.  In  Filene's  French  Shops,  you  will  see  brilliant  illustration  of  this  new 
concept  of  dressing  as  originated  by  the  world's  most  gifted  designers  in  coats,  suits,  dresses,  furs,  accessories. 
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Nothing  is  permanent  except  change  —  Heraclitus 


A  high  school  art  scholarship  class  —  one  of  more  than  a  hundred  groups  that  now  meet 
weekly  in  the  Museum.  New  galleries  and  the  most  modern  lighting  are  being  added  to  the 
magnificent  building  in  the  Fenway.  In  the  Museum's  classes,  adults  comprise  only  a  tenth 

of  the  enrollment. 


Art  comes  to  life . . .  and  to  youth 


Remember  when  you  were 
dragged  to  the  old  Art  Gallery  to 
"improve  your  mind"?  Today, 
young  people  flock  to  Boston 
Museum  of  Fine  Arts  for  study 
and  creative  enj  oyment  of  artistic 
subjects. 

Our  Museum's  growth  shows 
how  rapidly  Boston  has  changed. 
Many  changes,  too,  affect  the 
problems  of  the  individual  who 
wants  to  provide  for  his  family. 
To  meet  them  an  up-to-date  will 
is  essential.  If  you  have  no  will, 
or  have  not  reviewed  it  recently, 
you  should  see  your  lawyer  at 
once. 

You  and  your  lawyer  are  in- 
vited to  consult  Old  Colony 
Trust  Company  about  Old  Col- 
ony's services  as  Executor  and 
Trustee.  A  copy  of  "Wills  and 
Trusts"  will  be  mailed  to  you 
upon  request. 


The  Boston  Museum  of  Fine  Arts  was 
originally  located  on  Copley  Square. 
Ornate  with  bas-relief  in  red  brick  and 
terra  cotta,  it  was  considered  one  of  the 
finest  structures  in  the  city. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman^  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Coburn,  Jr. 
Chairman  yTrust  Investment  Committee 


Allied  withTuE  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Second  ^Program 


FRIDAY  AFTERNOON,  October  12,  at  2:15  o'clock 


SATURDAY  EVENING,  October  13,  at  8:30  o'clock 


Beethoven. Overture  to  "Egmont,"  Op.  84 

Bach Piano  Concerto  in  D  minor 

I.     Allegro 

II.     Adagio 

III.     Allegro 

Roussel Concerto  for  Piano  and  Orchestra,  Op.  36 

I.     Allegro    molto 
II.     Adagio 
III.     Allegro  con  spirito 

(First  performance  in  Boston) 


INTERMISSION 


Brahms Symphony  No.  3,  in  F  major,  Op.  90 

I.  Allegro  con  brio 

II.  Andante 

III.  Poco  allegretto 

IV.  Allegro 


SOLOIST 

ALEXANDER  BOROVSKY 
Mr.  Borovsky  uses  the  Steinway  Piano 


BALDWrN  PIANO 


RCA  VICTOR  RECORDS 


The  program  will  end  about  4:05  on  Friday  Afternoon, 
10:20  o'clock  on  Saturday  Evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 
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dramatizes  the 
timelessness,  the  flattery 
of  the  fitted  wool  coat. 

R.  H.  STEARNS  CO. 
Boston    •   Chestnut  Hill 
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OVERTURE  TO  GOETHE'S  "EGMONT,"  Op.  84 
By  Ludwig  van  Beethoven 

Born   at  Bonn,  December   16    (?) ,    1770;   died  at  Vienna,   March   26,    1827 


Composed  in  1810,  the  Overture  (together  with  the  incidental  music)  was  first 
performed  at  a  production  of  Goethe's  play  by  Hartl  in  the  Hofburg  Theater  in 
Vienna,  May  24,  1810. 

The  most  recent  performance  in  this  series  was  on  February  23,    1951. 

The  orchestration  of  the  Overture  requires  two  flutes  and  piccolo,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  timpani  and  strings. 

It  is  said  that  Beethoven  hoped  to  get  a  commission  for  music  to 
Schiller's  William  Tell,  and  would  have  preferred  it.  Certainly 
there  are  no  signs  of  half-heartedness  in  the  Egmont  music. 

The  heroic  Count  of  the   Netherlands,   champion  of  liberty  and 
independence  for  his  people,  meeting  death  on  the  scaffold  under  an 
unscrupulous  dictator,  was  an  ideal  subject  for  the  republican  Bee 
thoven.  His  deep  admiration  for  Goethe  is  well  known. 

Without  going  into  musical  particularization,  it  is  easy  to  sense  in 
the  overture  the  main  currents  of  the  play:  the  harsh  tyranny  of  the 
Duke  of  Alva,  who  lays  a  trap  to  seize  Egmont  in  his  palace,  and  ter- 
rorizes the  burghers  of  Brussels,  as  his  soldiery  patrol  the  streets,  under 
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the  decree  that  "two  or  three,  found  conversing  together  in  the  streets, 
are,  without  trial,  declared  guilty  of  high  treason";  the  dumb  anger 
of  the  citizens,  who  will  not  be  permanently  cowed;  the  noble  defiance 
and  idealism  of  Egmont  which,  even  after  his  death,  is  finally  to  pre- 
vail and  throw  off  the  invader. 

Goethe  in  the  autumn  of  1775  happened  upon  a  history  of  the 
Netherlands,  written  in  Latin  by  Strada,  a  Jesuit.  He  was  at  once 
struck  with  the  alleged  conversation  between  Egmont  and  Orange, 
in  which  Orange  urges  his  friend  in  vain  to  flee  with  him,  and  save 
his  life.  "For  Goethe,"  writes  Georg  Brandes,  "this  becomes  the  con- 
trast between  the  serious,  sober,  thoughtful  man  of  reason,  and  the 
genial,  carefree  soul  replete  with  life  and  power,  believing  in  the 
stars  and  rejecting  judicial  circumspection.  Egmont's  spirit  is  akin  to 
his;  he  is  indeed  blood  of  his  blood."  The  poet  wrote  his  play  scene 
by  scene  in  the  ensuing  years,  completing  it  in  Rome  in  1787. 

It  has  been  objected  that  the  Egmont  of  history  was  not  the 
romantic  martyr  of  Goethe;  that  he  was  a  family  »man  who  was  com- 
pelled to  remain  in  Brussels  as  the  danger  increased,  because  he 
could  not  have  fled  with  all  of  his  children.  Yet  Goethe  stated,  not  un- 
plausibly,  in  1827,  tnat  no  Poet  nacl  known  the  historical  characters 
he  depicted;  if  he  had  known  them,  he  would  have  had  hard  work 


LUNEVILLE 
CHINA 

LARGE  OR   SMALL 
ORDERS  FILLED 


PRICE  LIST 
SENT  ON   REQUEST 


CARRY-ONSHOP 
65  CHARLES  STREET 
BOSTON    14.   MASS. 


TELEPHONE     CAPITOL    7-7219 


Lecture  by  Mariska  Karasz 

Author  of  "Adventures  in  Stitches"  and  creator  of  Abstractions  in  Needlework 

Perkins  Hall  —  Thursday,  October  25,  at  1 1  a.m. 

Tickets  $1.25  plus  tax 

Women's  Educational  &  Industrial  Union 
264  Boylston  Street,  Boston         KE  6-5651 
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How  Charitable  Gifts 

Operate  Through 

The  Permanent  Charity  Fund 

If  you  make  a  gift  or  bequest  to  the  Permanent 
Charity  Fund  you  can  be  sure  that  the  income  will 
always  be  wisely  applied  to  a  worthy  charity  and  the 
principal  of  your  gift  or  bequest  carefully  invested. 

The  Trustee  of  the  Fund  is  this  Company,  and  the 
Committee  which  disburses  the  income  is 
non-political,  non-partisan,  non-sectarian. 

Income  from  gifts  is  distributed  each  year 
to  such  charitable  objects  and  purposes 
as  the  Committee  believes  to  be  most 
deserving  at  the  time  of  disbursement. 

The  Permanent  Charity  Fund  also  ac- 
cepts and  holds  special-purpose  funds, 
the  income  of  which  is«  disbursed  for  the 
special  purposes  requested  by  the  donors 
as  provided  in  the  Trust  Agreement. 

At  your  request  the  Annual 
Report  and  a  Booklet  will  be 
sent  to  you  describing  the  or- 
ganization and  operation  of 
the  Fund  and  explaining  how 
gifts  to  it  may  be  made. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  FkANKLiN  Street 

QMt  Arch  and  Devonshire  Streets 

RALPH  LOWELL,  President 
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in  utilizing  them.  "Had  I  been  willing  to  make  Egmont,  as  history 
informs  us,  the  father  of  a  dozen  children,  his  flippant  actions  would 
have  seemed  too  absurd;  and  so  it  was  necessary  for  me  to  have  an- 
other Egmont,  one  that  would  harmonize  better  with  the  scenes  in 
which  he  took  part  and  my  poetical  purposes;  and  he,  as  Clarchen 
says,  is  my  Egmont.  And  for  what  then  are  poets,  if  they  wish  only  to 
repeat  the  account  of  a  historian?" 


ESTABLISHED   1833 


A  WORD  ABOUT 
YOUR  CHILDREN 

No  matter  how  young  or  old  they  may  be,  you  will  always 
represent  a  source  of  help,  with  whatever  problems  they  may 
have. 

Sometimes,  help  must  be  of  a  financial  nature.  Make 
sure  your  life  insurance  and  other  property  are  planned  with 
an  eye  to  their  hopes  and  needs.  Bequeath  them  that  com- 
forting sense  of  having  you  always  behind  them . . .  Call  on 
Rockland-Atlas  for  the  financial  guidance  which  will  add  to 
the  insurance  information  you  want  from  your  life  under- 
writer, and  the  legal  advice  you  need  from  your  attorney. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL   DEPOSIT   INSURANCE  CORPORATION 
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DELICACIES  AND  GROCERIES  in  fascinating  variety  await  your  leisurely  selec- 
tion at  all  seven  S.  S.  Pierce  stores.  The  photograph  is  that  of  our  Chestnut  Hill  Store, 
on  the  Worcester  Turnpike  (Route  9)  near  Hammond  Street,  about  six  minutes  east  of 
the  junction  of  Routes  9  and  128.  Wide  parking  lanes,  friendly  courteous  service  and 
the  conveniences  for  comfortable  shopping  —  make  every  visit  to  this  store  a  delight ! 

Recent  Arrivals    at  s.  s.  pierces 


Red  Label  Chicken  Chow  Mein  Dinner carton   $.82 

Combination  pkg.,  with  Chicken  Chow  Mein,  Noodles  and  Sauce. 

Herring  in  Aspic,  from  Holland 9  oz.  tin   .59 

Packed  in  delicately  spiced  wine  vinegar  aspic. 

Embassy  Smoked  Mussels 3/4  oz.  tin   .39 

Plump,  meaty,  packed  in  olive  oil. 

Peek  Frean  All  Wheat  Crispbread 8  oz.  pkg.    .39 

■-r    Golden  brown,  crisp,  all-wheat  rectangles. 

Southern  Old  Tavern  Appetizers 10  oz.  pkg.    .42 

Oval  crackers  flavored  with  blue  cheese  and  celery  salt. 

Sliced  Mangoes  in  Heavy  Syrup 20  oz.  tin    1.15 

From  Bombay.  Luscious! 


S.S.  PIERCE  CO. 


. 

- 
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KONZERTSTuCK  for  Piano  and  Orchestra,  Op.  79 
By  Karl  Maria  von  Weber 

Born  at  Eulin  in  Oldenburg,  November  18   (?) ,  1786;  died  in  London, 

June  5,  1826 


The  Konzertstiick  was  composed  in  1821.  It  was  performed  at  the  Friday  and 
Saturday  concerts  of  the  Boston  Symphony  Orchestra  December  18,  1885  by  George 
Nowell.  At  subsequent  performances  the  soloists  were  Busoni.  Reisenauer,  and 
Gabrilowitsch  who  played  it  April  24,  1916.  There  was  a  performance  in  Cambridge 
April  2,  1931  by  Mr.  Borovsky. 

The  orchestration  requires  winds  in  two's  (flutes,  oboes,  clarinets,  bassoons, 
horns,   trumpets),   trombone,   timpani  and  strings. 

Weber,  having  composed  two  Piano  Concertos,  one  in  C  major  in 
1810,  the  other  in  E-flat  major  in  1812,  long  contemplated 
another  —  in  F  minor.  He  wrote  from  Prague  in  1815  to  the  critic 
Rochlitz,  revealing  such  an  intention.  He  had  in  mind,  so  he  told 
Rochlitz,  "a  sort  of  story,"  binding  the  work  into  a  single  movement. 
This  he  outlined  to  Rochlitz  as:  "Allegro  —  (Separation)  ;  Adagio  — 
(Lamentation)  ;  Finale  —  (Keenest  pain,  Consolation,  Meeting,  Jubila- 
tion) ."  He  confessed  a  dislike  of  "tone  picture  titles"  and  feared  being 
considered  a  "musical  charlatan."  If  Rochlitz  advised  him  on  the 
point,  his  answer  is  lost. 


PASTENE  PRODUCTS  . . .  standard  of  good  taste  since  1874 
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GREAT  CONDUCTOR  ONCE  SAID 

"At  the  heart  of  re-creating  music  lies  a 
simple  secret  —  transparency/' 


RADIO  SHACK 

CORPORATION 

167  Washington  St.,  Boston  8,  Mass. 


As  in  the  concert  hall,  so  also  in  the  home.  A 
similar  transparency  of  response,  an  equal  faithful- 
ness to  the  original,  must  distinguish  the  instruments 
through  which  you  reproduce  great  musical  perform- 
ances —  if  you  wish  to  hear  the  music  as  it  was 
meant  to  be  heard,  and  as  it  actually  exists  in  the 
finest  recordings  and  broadcasts. 

Many  persons  have  discovered  that  this  level 
of  performance  is  impossible  to  achieve  with  ready- 
made  machines  of  the  usual  sort,  regardless  of  cost, 
but  that  it  is  attainable  by  combining  professional- 
quality  components  into  a  custom-planned  home 
music  system  —  and  at  a  surprisingly  moderate  cost. 

Radio  Shack's  air-conditioned  Audio  Compara- 
tor contains  the  finest  collection  of  music-reproducing 
equipment  in  the  east.  Through  the  control  board 
operated  by  the  technician  in  charge,  selections  from 
among  all  these  components  can  be  instantly  con- 
nected together,  combined  into  a  complete  system 
that  is  fully  and  immediately  m  operation.  This 
means  that  for  the  first  time  you  can  hear  what  a 
particular  recording  or  radio  broadcast  would  sound 
like  in  your  own  home,  through  first  one  superlative 
system  and  then  another  and  another  —  without  los- 
ing a  single  note  of  the  music  as  the  change  is  made. 

Among  "components  of  perfection"  that  can 
form  part  of  a  truly  fine  installation,  we  will  men- 
tion only  one  —  purely  as  an  example,  and  to  avoid 
the  slight  of  a  passing  nod  to  other  notables.  Brown- 
ing FM-AM  radio  tuners  are  unsurpassed  in  sensi- 
tivity, selectivity,  freedom  from  drift,  and  transparent 
purity  of  reproduction.  The  advantages  of  FM  recep- 
tion, to  music  lovers,  need  hardly  be  mentioned.  But 
the  startling  realism,  the  crystal  clarity  and  deep 
perspective  of  sound,  can  reach  you  only  through 
the  finest  of  instruments.  A  Browning 
tuner  is  the  ideal  way  to  receive  the 
Boston  Symphony  broadcasts  from  the 
new  FM  station,  WGBH. 

If  you  wish  to  hear  what  music  in 
the  home  can  be,  come  and  listen.  We 
think  you  will  be  astounded. 
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The  composer's  diary  shows  that  he  "thought  out"  the  composition 
on  February  28,  1821,  and  worked  on  it  fairly  steadily  until  its  com- 
pletion on  June  18,  within  three  weeks. 

During  May  and  June,  1821,  Weber,  in  Berlin,  was  much  occupied 
in  rehearsing  Der  Freischiitz  for  its  first  production  at  the  Schau- 
spielhaus.  Those  around  him  were  surprised  at  his  calm.  He  even 
found  time  to  write  his  Konzertstilck,  and  completed  it  on  the 
very  day  of  the  first  performance  of  his  opera  in  that  disquieting 
moment  of  inaction  and  suspense  when  it  is  too  late  to  do  anything 
about  the  loose  ends.  That  morning,  he  put  the  last  touches  upon 
the  score.  Baron  Max  Maria  von  Weber,  in  his  biography  of  his 
father,  describes  the  incident:  "On  the  very  morning  of  the  important 
representation,  he  devoted  two  quiet  hours  at  his  desk  to  the  com- 
pletion of  his  beautiful  concerto  in  F-minor.  When  all  was  finished, 
he  brought  the  still  wet  pages  to  his  wife,  by  whose  couch  Benedict 
was  sitting,  sat  down  to  the  piano,  and  played  them  the  whole  piece 
with  wondrous  fire,  explaining  step  by  step,  to  his  admiring  audi- 
tors, the  story  of  his  subject,  which  treated  of  the  return  of  a  loving 
knight,  after  the  Crusades,  to  his  anxious  wife.  The  hour  was  never  to 
be  forgotten  by  either.  The  words  of  the  explanatory  program  were 
never  intended  for  publication;  but  Benedict  wrote  them  down  from 
memory,  and  showed  them  afterwards  to  the  smiling  master." 


CHARLES  L.RICHARDSON  &  CO.,  INC. 

Telephone:  Liberty  2-8950 

171  SUMMER  ST.         Est.  1861         BOSTON  10,  MASS. 

EXCLUSIVE  AGENTS  for: 

Krug  Champagne  Prince  de  Merode,  Corton 
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Julius  Benedict,  an  English  boy  of  17,  had  been  accepted  by  Weber 
four  months  before  as  his  piano  pupil.  The  Webers  had  received 
"the  excellent  young  fellow  as  their  own  child."  In  the  words  of  Max 
von  Weber:  "Caroline  was  greatly  relieved  in  mind  to  think  that 
he  would  be  always  by  her  husband's  side."  Benedict  was  in  the 
privileged  position  of  knowing  every  detail  of  the  still  undisclosed 
Der  Freischiltz.  The  same  biographer  tells  how  Benedict  was  one 
day  walking  with  his  master  Unter  den  Linden  "when  a  bright, 
charming  boy  of  about  twelve  years  of  age  sprang  to  greet  them 
with  sparkling  eyes  and  fluttering  locks."  The  charming  boy  was  no 
other  than  Felix  Mendelssohn,  who  dragged  Julius  to  his  home,  and 
made  him  play  on  the  piano  as  much  of  Der  Freischiltz  as  he  could 
remember. 
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It  thus  came  about  that  when  Weber  first  played  over  his  new 
Konzertstiick  to  his  wife,  the  romantic  pupil  seized  upon  a  "pro- 
gram" intended  to  divert  the  convalescent  Caroline,  and  by  no  means 
for  later  public  consumption.  Here  is  Benedict's  report  of  the  com- 
poser's running  comment: 

"The  Chatelaine  sits  alone  on  her  balcony,  gazing  far  away  into  the 
distance.  Her  knight  has  gone  to  the  Holy  Land.  Years  have  passed  by; 
battles  have  been  fought.  Is  he  still  alive?  Will  she  ever  see  him  again? 
Her  excited  imagination  calls  up  a  vision  of  her  husband  lying 
wounded  and  forsaken  on  the  battlefield.  Can  she  not  fly  to  him,  and 
die  by  his  side?  She  falls  back  unconscious.  But  hark!  what  notes 
are  those  in  the  distance?  Over  there  in  the  forest  something  flashes 
in  the  sunlight,  nearer  and  nearer.  Knights  and  squires  with  the 
cross  of  the  Crusaders,  banners  waving,  acclamations  of  the  people; 
and  there  —  it  is  he.  She  sinks  into  his  arms.  Love  is  triumphant. 
Happiness  without  end.  The  very  woods  and  waves  sing  the  song  of 
love;  a  thousand  voices  proclaim  his  victory." 

As  it  eventually  worked  out,  the  piece  begins  with  an  extensive 
introduction,  larghetto  affetuoso,  with  free  cadenzas,  the  last  leading 
into  an  allegro  appassionato,  which  maintains  the  introductory  F 
minor.  An  adagio  of  suspense  (five  bars)  is  followed  by  a  tempo 
di  marcia  in  C  major;  an  agitated  solo  culminates  in  a  presto  gioioso 
(F  major) . 
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CONCERTO  for  Piano  and  Orchestra,  Op.  36 

By   Albert   Roussel 

Born  in  Tourcoing,  France,  April  5,  1869;  died  in  Royan,  August  23,  1937 


Published  in  1928,  Roussel's  only  Piano  Concerto  had  its  first  performance  in 
Paris  on  June  21  of  that  year,  under  the  direction  of  Serge  Koussevitzky,  Alexander 
Borovsky  playing  the  solo  part.  Mr.  Borovsky  subsequently  played  the  work  with 
various  European  orchestras.  A  performance  was  given  by  the  Indianapolis  Orches- 
tra on  January  1,  1949,  when  Joseph  Bloch  was  the  pianist.  The  present  per- 
formances are  the  first  which  Mr.  Borovsky  will  have  given  in   this  country. 

The  concerto  is  dedicated  to  Lucie  Caffaret. 

The  orchestra  called  for  includes  two  flutes  and  piccolo,  two  oboes  and  English 
horn,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  timpani,  snare  drum, 
bass  drum,  cymbals,  triangle  and  strings. 

The  concerto  is  not  of  the  sort  to  display  virtuosity.  The  soloist  and 
the  orchestra  are  not  opposed,  nor  set  in  alternation,  but  closely 
integrated  in  a  musical  pattern  of  moderate  bounds.  However,  the 
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first  movement,  which  is  in  triple  time,  works  up  to  a  fortissimo  climax 
and  a  sudden  quiet  ending,  pizzicato.  The  Adagio  combines  melody 
with  figures  first  from  the  orchestra,  later  from  the  piano.  In  the 
Finale,  the  tempo  increases  to  Vivace,  with  a  more  brilliant  piano  part, 
the  orchestra,  as  elsewhere,  pointing  the  whole  with  neat  staccato 
chords. 

The  Adagio  shows  the  influence  of  the  gamelan  music  which  the 
composer  heard  in  Java.  Note  the  opening  melody  for  English  horn. 
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conductor" 


two  dashes  of  elegance,  a  soupcon  of  Gallic  wit. 


writes  Moss  Hart  about  Ctwks  Munch 


"Take  one  large  measure  of  the  most  solid 
craftsmanship,  add  two  dashes  of  international 
elegance  of  the  rarest  vintage,  sprinkle  with  a 
soupgon  of  Gallic  wit,  age  in  years  of  experi- 
ence, and  you  have  the  essential  personality 
of  Charles  Munch.  Funny  thing,  too,  how  it 
all  comes  through  whether  he's  playing  Haydn, 
Debussy,  or  Prokofieff.  Inspiration  with  ele- 
gance— that's   Charles  Munch." — Moss  Hart 


Have  you  heard  Charles  Munch  conduct  the  Boston 
Symphony  Orchestra  in 

Brahms:  Symphony  No.  4* 
Haydn:  Symphony  No.  104,  "London"* 
Beethoven:  Symphony  No.  7* 
Schubert:  Symphony  No.  2* 
Ravel:  La  Valse 

Bruch:  Concerto  No.  1  in  G  Minor. 
Menuhin,  violinist.* 
*0n  both  45  rpm  and  Long  Play.  ^^ 
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A  Rare  Portrait  in  Words 

TWELVER  FORFAX,  retriever  of  forgotten  musical  his- 
^^^  tory,  listened  tolerantly  after  some  colleagues  broke  into 
a  discussion  on  the  subject  of  unfamiliar  portraits  of  Brahms. 
"For  real  informality,"  someone  said,  "I  like  the  one 
showing  the  supposedly  gruff  old  fellow  with  one  arm  around 
young  Henriette  Hemala,  and  his  face  beaming  above  his 
beard  as  he  stands  in  a  doorway." 

"Also  there  is  the  one  of  Brahms  seated  in  a  garden," 
another  speaker  chipped  in,  "with  Mrs.  Arthur  Nikisch  stand- 
ing beside  him.  And  her  arm  is  around  his  neck." 

"Very  good,"  Delver  Forfax  commented  at  last.  "But  how 
about  Brahms  stretched  out  full  length  beside  a  frog  pond?" 

"As  a  matter  of  fact,  it 

is  a  picture  in  words  only 

^  )  — but  what   an  informal 

picture!1 

Delver  Forfax  then 
launched  into  the  adjoin- 
ing story. 
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Brahms  Adopts  Bullfrog  Motif 


"A 


mong   the   few   with   whom 
Brahms  struck  up  a  warm 


friendship  which  he  neglected  to 
cool  off,  was  the  young  baritone 
and  composer  who  later  became 
the  first  conductor  of  the  Boston 
Symphony  Orchestra  —  George 
Henschel. 

"They  spent  a  congenial  vaca- 
tion together  one  summer  at  Sass- 
nitz,  on  the  Island  of  Ruegen.  Henschel  was  twenty-six; 
Brahms  forty-three,  with  beardless,  weatherbeaten  face.  The 
singer  wrote  a  vivid  account  of  the  vacation,  in  his  Journal. 

"For  some  days  Brahms  brought  the  subject  of  what  he 
called  'his'  bullfrog  pond  into  the  conversation.  Finally,  one 
afternoon,  he  set  forth  with  his  young  friend  to  reveal  this 
seemingly  enchanted  spot. 

"It  turned  out  to  be  a  very  long  walk,  Brahms's  'sense  of 
locality  being  what  it  was.'  Repeatedly  they  heard  bullfrogs 
croaking  in  the  distance,  but  Brahms  would  say,  'No,  that's 
not  my  pond  yet.  Finally  they  came  to  a  tiny  pool  in  the 
midst  of  a  wide  plain. 

'Can  you  imagine,'  Brahms  began,  'anything  more  sad 
and  melancholy  than  this  music,  the  undefined  sounds  of 
which  forever  and  ever  move  within  the  pitiable  compass  of 
a  diminished  third?  Here  we  can  realize  how  fairy  tales  of 
enchanted  princes  and  princesses  originated.  .  .  .  Listen! 
There  he  is  again,  the  poor  King's  son,  with  his  yearning, 
mournful  C-flat!' 

"Brahms  and  Henschel  stretched  out  beside  the  pool, 
lighted  cigarettes,  and  watched.  Then  the  great,  gruff  Brahms 
set  the  example  in  a  half-hour's  pastime  of  catching  frogs  in 
their  hands  and,  to  his  intense  delight,  observed  their  antics 
in  diving  into  the  pool  when  released. 

"And  Henschel  says  that  Brahms,  in  his  songs  dating  from 
that  time,  1876,  makes  frequent  use  of  that  interval  he  heard 
from  the  frogs  in  his  pool !" 
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ALEXANDER  BOROVSKY 

Alexander  Kirillovitch  Borovsky  was  born  in  the  Latvian  province 
l  of  Courland,  Russia,  March  19,  1889.  His  mother,  who  was  his 
first  teacher,  was  a  pupil  of  W.  J.  Safonov.  He  later  studied  with 
Mme.  Annette  Essipov,  the  wife  of  Leschetizky,  at  the  St.  Peters- 
burg Conservatory.  Graduating  with  honors  from  the  Conservatory, 
he  attended  the  University  at  St.  Petersburg,  passed  his  examinations 
for  law,  but  continued  his  musical  career.  In  1915,  at  the  age  of 
twenty-five,  he  was  put  in  charge  of  the  master  piano  classes  at  the 
Moscow  Conservatory,  a  position  which  he  occupied  for  five  years. 
He  made  several  tours  of  Europe,  and  in  1923  first  came  to  this 
country  and  made  his  debut  in  New  York  on  October  17.  He  made 
another  visit  to  the  United  States  in  1931,  and  in  recent  years  has  made 
his  permanent  residence  here. 

Mr.  Borovsky  made  his  first  appearance  with  the  Boston  Symphony 
Orchestra  December  12,  1924,  and  has  since  appeared  with  this  Or- 
chestra several  times  here  and  at  Tanglewood. 
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ENTR'ACTE 

SAMUEL  PEPYS  -  MUSICIAN 

By  Harold  C.  Schonberg 

(Reprinted   pom    the   Musical    Courier) 


Lately  I've  been  browsing  through  Pepys,  marvelling  anew  at  the 
-J  little  man  who  counted  his  shillings  and  pence,  ogled  his  wife's 
maids,  and  sang  duets  in  the  inn.  Is  there  anything  like  Pepys  in 
literature?  John  Evelyn  wrote,  about  the  same  time,  an  equally  vo- 
luminous diary:  it  is  just  so  much  bones  without  flesh.  Evelyn 
wouldn't  inspect  the  gift  of  a  side  of  venison  and,  finding  it  spoiled, 
promptly  send  it  to  his  mother.  Evelyn  wouldn't  have  gone  to  a  book- 
seller and  bought,  "for  the  love  of  the  binding,"  three  books.  Evelyn 
wouldn't  have  attempted  to  flirt  with  "a  pretty,  sober,  Dutch  lass"; 
nor  would  he  have  noted,  when  Major  General  Harrison  was  hanged, 
drawn  and  quartered,  that  he  (the  General)  looked  "as  cheerful 
as  any  man  could  do  in  that  condition."  No;  Evelyn  was  far  from 
Pepys.  Today  psychiatrists  hint  all  sorts  of  things  about  the  little 
diarist.  Maybe  they  are  right.  But  Samuel  Pepys  gave  us  a  wonderful 
picture  of  himself,  of  the  years   1659-1669  in  London,   and  of  the 
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literature,  customs  and  music  that  were  so  important  a  part  of  the 
London  of  his  time. 

Pepys  greatly  fancied  himself  as  a  musical  connoisseur,  and  was 
always  bewailing  the  lack  of  equivalent  understanding  on  the  part  of 
his  wife.  He  would  go  out  of  his  way  any  time  for  a  singing  session, 
would  cry  in  rapture  over  a  well-turned  cadence,  and  would  drive 
his  wife  wild  by  his  preoccupation  with  music.  He  played  the  flageolet, 
he  made  "barber's  musick"  with  a  citthern,  stood  in  the  yard  outside 
of  great  houses,  content  to  hear  the  music  that  emerged,  and  made 
serious  attempts  to  master  such  instruments  as  the  "Viallin,"  lute, 
spinet  and  recorder.  Pepys  was  perhaps  more  than  an  acceptable 
lutenist,  who  delighted  in  an  audience.  Once,  he  records,  he  took 
his  lute  into  the  dining  room,  played,  "and  I  took  much  pleasure 
to  have  the  neighbors  come  forth  in  the  yard  to  hear  me."  Pepys  also 
was  a  ballad  collector,  and  willed  his  magnificent  collection  to 
Magdalene  College,  Cambridge.  That  is  a  story  in  itself. 

His  musical  tastes  were,  on  the  whole,  chaste,  and  he  preferred 
chamber  music  to  everything  else.  "To  White  Hall,  where  I  staid  to 
hear  the  trumpets  and  kettle-drums,  and  then  the  other  drums,  which 
are  much  cried  up,  though  I  think  it  a  dull,  vulgar  musick."  An 
inveterate  theatre-goer,  Pepys  made  careful  note  of  musical  matters 
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E.  POWER  BIGGS 

is  among  the  scores  of  great  artists  who  choose 
la  record  exclusively  for  Columbia  Masterworks 

ReCOrd$      A  BACH  RECITAL 

Prelude  in  G  Major  —  Sinfonia  to  Cantata 
No  106  •  Chorale-Prelude:  O  God  Be  Mer- 
ciful  To  Me  •  Sinfonia  to  Cantata  No.  156 
•  Chorale-Prelude:  All  Glory  Be  To  God 
On  High 

LP  Record  ML  2076      .fcWJ_1IMrKIT 
BACH'S   ROYAL  INSTRUMENT 

(Two  Volumes) 
(Recorded  in  Symphony  Hall,  Boston) 
Toccata,  Adagio  and  Fugue  in  C  Major  • 
The  Six  "Schubler"  Chorale-Preludes  • 
Trfo  Sonatas  Nos.  I  and  II  •  .The.G.r.^e 
Prelude  and  Fugue  in  G  Major  •  The 
Great"  Prelude  and  Fugue  in  B  Minor 
LP  Records  ML  4284  and  4285  _ 

E.  POWER  BIGGS  RECITAL 
Samuel  Wesley:  Air  and  Gavotte  •  Mozart: 
Adagio  for  Glass  Harmonica   (K.  356) 
Couferin:  Chaconne  •  M-art:  Prelude  on 
the  Ave  Verum  Corpus   (K.  618)    •   Mil 
haud:  Pastorale  •  Mulet:  Toccata 
LP  Record  ML  4331  ;    „_.„„ 

FRENCH  ORGAN  MUSIC 
Widor:  Toccata;  Marche  Pontificale  •Gig- 
out:    Grand    Choeur   Dialogue    •    Marcel 
Dupre:    Antiphon   II    •    Boellmann:    Suite 
Gothique  •  Jehan  Alain:  Litanies  •  Vierne. 

LP  Record  ML  4195  or  78  rpm  Set  MM-802 

MENDELSSOHN:  SONATA  NO.  6 

IN  D  MINOR,  Op.  65 

LP  Record  ML  2076  or  78  rpm  Set  MX-324 

MUSIC  OF  CESAR  FRANCK 

Prelude,  Fugue  and  Variation,  Op.   18    • 
Piece  Heroique  v 

LP  Record  ML  4329  or  78  rpm  Set  MX-350 

ORGAN  MUSIC  OF  BACH 

(Recorded  in  St.  Paul's  Chapel,  Columbia 
University.  New  York) 
Prelude  and  Fugue  in  E-Flat  Major  ••  Fugue 
in  D  Minor   •   Fantasia  and  Fugue  in  O 
Minor  •  Toccata  in  F  Major 
LP  Record  ML  4097  or  78  rpm  Set  MM-728 
POULENC:  CONCERTO  IN  G 
MINOR  FOR  ORGAN,  STRING    . 
ORCHESTRA  AND  TIMPANI 
<With  Richard  Burgin  conducting  the  Col- 
umbia Symphony  Orchestra) 
LP  Record  ML  4329  or  78  rpm  Set  MM-951 

WESTMINSTER  SUITE 

(English  Music  for  the  Organ  Arranged  by 
E.  Power  Biggs)  . 

LP  Record  ML  4331  or  78  rpm  Set  MM-954 
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on  stage,  including  the  hectic  evening  at  the  Red  Bull,  where  William 
Rowley's  All's  Lost  but  Lust  was  presented.  On  this  night  of  March 
23,  1661,  an  unfortunate  actor  received  punishment  not  mentioned  in 
the  script:  "the  boy  that  was  to  sing  a  song,  not  singing  it  right,  his 
master  fell  about  his  eares  and  beat  him  so,  that  it  put  the  house  in 
an  uprore."  As  well  it  might. 

April  10  of  the  same  year  was  a  busy  day  for  Pepys.  In  the  morning 
to  see  the  Dock-houses.  Then  to  Commissioner  Pett's  house.  Then  on 
board  the  Prince.  After  that,  home  for  a  little  dinner.  Then  to 
Rochester  to  see  the  Cathedral.  So  to  the  Salutation  Tavern.  Then  to 
Hempson's,  "and  found  it  a  most  pretty  house,  and  rarely  furnished, 
only  it  had  a  .most  ill  accesse  on  all  side  to  it,  which  is  a  greatest 
fault  that,  I  think,  can  be  in  a  house.  Here  we  had,  for  my  sake, 
two  fiddles,  the  one  a  base  viall,  on  which  he  that  played,  played  well 
some  lyra  lessons,  but  both  together  made  the  worst  musique  that  ever 
I  heard.  We  had  a  fine  collacion,  but  I  took  little  pleasure  in  it,  for 
the  illness  of  the  musique,  and  for  the  intentness  of  my  mind  on 
Mrs.  Rebecca  Allen."  The  bewitching  Mrs.  Allen  was  to  play  a  part 
in  the  secret  life  of  Samuel  Pepys.  On  this  occasion,  when  the  party 
broke  up,  Pepys  was  clutching  Mrs.  Allen's  left  arm.  "Going  home, 
she  would  needs  have  me  sing,  and  I  did  pretty  well,  and  was  highly 
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FREDERICK  STEINWAY 
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Today,  as  always,  the  Steinway 
is  built  by  the  Steinway  family 


•  Henry  Engelhard  Steinway  built  his 
first  piano  nearly  a  century  ago.  And 
today,  three  generations  of  his  descendants 
are  actively  engaged  in  building  Steinways. 
Their  unfaltering  guide  is,  and  always  has 
been,  the  perfectionist  ideals  that  inspired 
the  Founder. 

Members  of  the  Steinway  family  super- 
vise every  phase  of  the  building  of  this 
superb  instrument  .  .  .  from  selection  of 
materials  to  the  consummate  craftsmanship 
that  invests  the  Steinway  with  its  match- 
less tone  and  durability. 


Today's  Steinways,  moreover,  are  built 
from  one  of  the  country's  largest  reserves 
of  choice  pre-war  lumber,  seasoned  to  meet 
standards  as  rigid  now  as  before  the  war. 

The  perfectionist  tradition  of  the  Stein- 
way family  is  active  today.  It  remains 
your  assurance  that  this  instrument  will 
continue  to  honor  the  Steinway  owner  and 
representative,  and  the  host  of  celebrated 
artists  who,  the  world  over,  have  made 
Steinway  the  "Instrument  of  the  Im- 
mortals." 
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esteemed  by  them.  So  to  Captain  Allen's  (where  we  was  last  night,  and 
heard  him  play  on  the  harpsichon,  and  I  find  him  to  be  a  perfect 
good  musician) ,  and  there,  having  no  mind  to  leave  Mrs.  Rebecca, 
I  did,  what  with  talk  and  singing  (her  father  and  I) ,  Mrs.  Turner 
and  I  staid  there  till  two  o'clock  in  the  morning,  and  was  most  exceed- 
ing merry,  and  I  had  the  opportunity  of  kissing  Mrs.  Rebecca  very 
often." 

For  more  innocent  pleasures,  Pepys  had  a  childlike  desire  to  master 
all  musical  tricks.  Once,  at  a  dinner,  he  and  his  friends  "had  a  fellow 
play  well  upon  the  bagpipes,  and  whistle  like  a  bird  exceedingly 
well,  and  I  had  a  fancy  to  learn  to  whistle  as  he  do,  and  did  promise 
to  come  some  other  day,  and  give  him  an  angell  to  teach  me."  The 
"angell"  refers  not  to  a  heavenly  assistant,  but  to  coin  of  a  more 
earthly  realm.  At  other  times  Pepys  would  stroll  along  Gray's  Inn 
Walk  of  a  fine  Sunday  afternoon,  "and  with  great  pleasure,  seeing  the 
fine  ladies  walk  there.  Myself  humming  to  myself  (which  now-a-days 
is  my  constant  practice  since  I  began  to  learn  to  sing)  the  trillo,  and 
found  that  by  use  it  do  come  upon  me."  Would  that  the  trillo  came 
as  easily  to  present-day  singers.  Pepys  took  his  singing  seriously  enough 
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You  are  cordially  invited  to  tune  in 
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You  will  see  how  to  make  the  family  meals 

more  appetizing,  more  nourishing  and  how  to  have 
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appear  before  the  "Electric  Living"  cameras  with 

new,  helpful  hints  on  the  art  of  running  a  home. 

Remember,  every  Tuesday,  2:30  P.M., 

WBZ-TV  Channel  4  .  .  .  "Electric  Living." 

BOSTON    EDISON    COMPANY 
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to  hire  a  teacher,  and  even  took  a  fling  at  composition.  "Long  with 
Mr.  Berkenshaw  in  the  morning  at  my  musique  practice,  finishing 
my  song  of  Gaze  not  on  swans,  in  two  parts,  which  pleases  me  well, 
and  I  did  give  him  £5  for  this  month  or  five  weeks  that  he  hath  taught 
me,  which  is  a  great  deal  of  money,  and  troubled  me  to  part  with  it." 
£5  was  indeed  a  great  deal  of  money  in  those  days. 

A  polite  man,  Pepys  always  observed  the  amenities,  but  often  with 
difficulty  where  music  was  concerned.  "When  to  hear  Mrs.  Turner's 
daughter  play  on  the  harpsichon;  but  Lord!  it  was  enough  to  make 
any  man  sick  to  hear  her;  yet  I  was  forced  to  commend  her  highly." 
With  such  a  delicately  attuned  ear,  it  was  no  wonder  that  the  music 
of  sleep  should  disturb  him,  like  the  time  he  spent  a  night  on  board 
one  of  His  Majesty's  ships.  "But  Lord!  the  mirth  which  it  caused  to 
me,  to  be  waked  in  the  night  by  their  snoring  round  about  me:  I  did 
laugh  till  I  was  ready  to  burst!" 


But  whereas  Pepys  could  gallantly  smile  at  Mrs.  Turner's  daughter, 
and  roar  with  laughter  at  the  snorers,  his  attitude  toward  his  wife  was 
a  little  different.  "Being  returned  home  I  find  Greeting,  the  flageolet 
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master,  come,  and  teaching  my  wife;  and  I  do  think  my  wife 
will  take  pleasure  in  it,  and  it  will  be  easy  for  her,  and  pleasant.  So  to 
the  office,  and  then  before  dinner  making  my  wife  to  sing.  Poor 
wretch!  her  ear  is  so  bad  that  it  made  me  angry  till  the  poor  wretch 
cried  to  see  me  so  vexed  at  her.  .  .  ."  Poor  Mrs.  P.  had  just  started 
singing  lessons,  too,  from  a  Mr.  Goodgroome.  A  few  months  later, 
Samuel  "did  soundly  rattle  him  for  neglecting  her  so  much  as  he  has 
done  —  she  not  having  learned  three  songs  these  three  months  and 
more."  What  Pepys  should  have  realized  was  that  his  "wretch"  of  a 
wife  was  doing  the  best  she  could,  and  her  best  was  none  too  good. 
At  any  rate,  the  lord  and  master  was  not  happy.  He  brooded  about  it 
until  some  time  later,  and  then  cut  his  Gordian  knot.  "This  day, 
being  dissatisfied  with  my  wife's  learning  so  few  songs  of  Goodgroome, 
I  did  come  to  a  new  bargain  with  him  to  teach  her  songs  at  so  much, 
viz.,  10  shillings  a  song,  which  he  accepts  of,  and  will  teach  her."  There 
was  one  time,  though,  when  Pepys  nearly  had  a  good,  if  indirect,  word 
for  his  wife's  singing.  That  happened  when  a  friend,  Betty  Turner, 
opened  her  mouth  in  song.  Pepys  was  horrified  at  what  came  out. 
"Worse  than  my  wife  a  thousand  times,"  he  wrote,  in  shocked  disbelief. 

Perhaps  the  most  spectacular  musical  utterance  in  the  diary  comes 
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on  February  27,  1668.  Pepys  and  his  wife  went  to  the  King's  House,  to 
see  Massinger's  The  Virgin  Martyr.  He  didn't  think  too  much  of  the 
play.  "But  that  which  did  please  me  beyond  any  thing  in  the  whole 
world  was  the  wind  musique  when  the  angel  comes  down,  which  is 
so  sweet  that  it  ravished  me,  and  indeed,  in  a  word,  did  wrap  up  my 
soul  so  that  it  made  me  really  sick,  just  as  I  have  formerly  been  when 
in  love  with  my  wife;  that  neither  then,  nor  all  the  evening  going 
home,  and  at  home,  I  was  able  to  think  of  anything,  but  remained 
all  night  transported,  so  as  I  could  not  believe  that  any  musick  hath 
that  real  command  over  the  soul  of  man  as  this  did  upon  me:  and 
makes  me  resolve  to  practice  wind-musick,  and  to  make  my  wife  do  the 
like." 

Italics  mine.  Poor,  poor  Mrs.  Pepys. 
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SYMPHONY  NO.  3,  IN  F  MAJOR,  Op.  90 
By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


Composed  in  1883,  the  Third  Symphony  was  first  performed  at  a  concert  of  the 
Vienna  Philharmonic  Orchestra,  December  2,  1883,  Hans  Richter  conducting.  The 
first  American  performance  was  in  New  York,  October  24,  1884,  at  a  Novelty  Con- 
cert by  Mr.  Van  der  Stucken.  The  first  performance  in  Boston  was  by  the  Boston 
Symphony  Orchestra,  under  Wilhelm  Gericke,  on  November  8,  1884. 

The  most  recent  performance  in   this  series  was  on   October  29,    1948. 

The  Symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons 
and  contra -bassoon,  four  horns,  two  trumpets,  three  trombones,  timpani  and  strings. 
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The  world  which  had  waited  so  many  years  for  Brahms'  First  Sym 
phony  was  again  aroused  to  a  high  state  of  expectancy  when  six 
years  elapsed  after  the  Second,  before  a  Third  was  announced  as 
written  and  ready  for  performance.  It  was  in  the  summer  of  1883,  at 
Wiesbaden,  that  Brahms  (just  turned  fifty)  completed  the  symphony 
which  had  occupied  him  for  a  large  part  ot  the  previous  year. 
Brahms,  attending  the  rehearsals  for  the  first  performance,  in  Vienna, 
expressed  himself  to  Biilow  as  anxious  for  its  success,  and  when 
after  the  performance  it  was  proclaimed  in  print  as  by  far  his  best 
work,  he  was  angry,  fearing  that  the  public  would  be  led  to  expect 
too  much  of  it,  and  would  be  disappointed.  He  need  not  have 
worried.  Those  who,  while  respecting  the  first  two  symphonies,  had 
felt  at  liberty  to  weigh  and  argue  them,  were  now  completely  con- 
vinced that  a  great  symphonist  dwelt  among  them;  they  Were  only 
eager  to  hear  his  new  score,  to  probe  the  beauties  which  they  knew 
would  be  there.  The  Vienna  premiere  was  a  real  occasion.  There  was 
present  what  Kalbeck  called  the  "Wagner-Bruckner  ecclesia  militans," 
whose  valiant  attempt  at  a  hostile  demonstration  was  quite  ignored 
and  lost  in  the  general  enthusiasm.  For  the  second  performance,  which 
was  to  be  in  Berlin,  Brahms  made  conflicting  promises  to  Wiillner 
and  Joachim.  Joachim  won  the  honor  and  Brahms  repeated  the  new 
symphony,  with  Wullner's  orchestra,   three   times   in   Berlin,   in    the 
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find  the  generous  flavor  of  Kentucky's 
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whiskey  satisfaction.  For  Fitzgerald's  old 
fashioned  sour  mash  formula  is  to  bour- 
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Distributed  by  PASTENE  WINE  AND   SPIRITS   CO.,   INC. 
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month  of  January.  Biilow  at  Meiningen  would  not  be  outdone,  and 
put  it  twice  upon  the  same  program.  City  after  city  approached 
Brahms  for  a  performance,  and  even  from  France,  which  to  this  day 
has  remained  tepid  to  Brahms,  there  came  an  invitation  from  the 
Societe  des  Concerts  mo  denies  over  the  signature  of  Benjamin  Godard. 
When  the  work  was  published  in  1884  (at  an  initial  fee  to  the  com 
poser  of  $9,000) ,  it  was  performed  far  and  wide. 

If  the  early  success  of  the  Third  Symphony  was  in  some  part  a 
succes  d'estime,  the  music  must  also  have  made  its  way  by  its  own 
sober  virtues.  Certainly  Brahms  never  wrote  a  more  unspectacular, 
personal  symphony.  In  six  years'  pause,  the  composer  seemed  to  have 
taken  stock  of  himself.  The  romantic  excesses  which  he  had  absorbed 
from  Beethoven  and  Schumann,  he  toned  down  to  a  fine,  even  glow, 
which  was  far  truer  to  the  essential  nature  of  this  self-continent  dreamer 
from  the  north  country.  The  unveiled  sentiment  to  which,  under  the 
shadow  of  Beethoven,  he  had  been  betrayed  in  the  slow  movement 
of  his  First  Symphony,  the  open  emotional  proclamation  of  its  final 
pages;  the  Schumannesque  lyricism  of  the  Second  Symphony,  its  sunlit 
orchestration  and  clear,  long-breathed  diatonic  melody,  the  festive 
trumpets  of  its  Finale  —  these  inherited  musical  traits  were  no  longer 
suitable  to  the  now  fully  matured  symphonic  Brahms.  His  brass  hence- 
forth was  to  be,  if  not  sombre,  at  least  subdued;  his  emotionalism  more 


/* 


EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
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— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let      us      help      you      schedule      your      printing      needs. 
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tranquillized  and  innig;  his  erstwhile  folklike  themes  subtilized  into  a 
more  delicate  and  personal  idiom.  In  other  words,  the  expansive, 
sturdy,  the  militantly  bourgeois  Brahms,  while  outwardly  unchanged, 
had  inwardly  been  completely  developed  into  a  refined  poet  quite 
apart  from  his  kind,  an  entire  aristocrat  of  his  art. 

"The  peculiar,  deep-toned  luminosity"  of  the  F  major  Symphony 
was  the  result,  so  it  can  be  assumed,  of  that  painstaking  industry 
which  was  characteristic  of  Brahms,  and  there  is  circumstantial  con- 
firmation in  the  manuscript  score  which  is  in  the  possession  of  Dr. 
Jerome  Stonborough  in  Vienna.  Karl  Geiringer  has  examined  the 
manuscript  and  his  description  of  it  is  among  the  fund  of  valuable 
matter  divulged  in  the  writer's  "Brahms:  His  Life  and  Work." 

"It  shows  a  large  number  of  small  pencilled  revisions  in  the  orches- 
tration, which  the  master  probably  made  during  the  rehearsals.  Thus, 
for  instance,  the  change  of  the  clarinets  in  the  first  movement,  from 
B-flat  to  A,  was  not  originally  planned;  and  for  the  second  movement 
Brahms  wanted  to  make  use  of  trumpets  and  drums,  but  subsequently 
dispensed  with  these,  as  not  conforming  with  the  mood  of  the  Andante. 
On  the  other  hand,  the  bassoons,  and  the  trumpets  and  drums  of  the 
Finale,  were  later  additions.  Such  meticulous  consideration  of  the 
slightest  subtleties  of  orchestral  colouring  belies  the  thoughtlessly  re- 
peated catchword  that  Brahms  was  not  greatly  interested  in  the  prob- 
lems of  instrumentation." 

"Like   the   first    two   symphonies,   the   Third   is    introduced   by   a 
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CALENDAR  OF  THE  SECOND  WEEK 

Station  WGBH 
(89.7  megacycles,  FM) 


Features   for  the  week  to  come 
Sunday,   October  14,  1951. 
7:30   P.M. 
World   Report 

Japan.  Prof.  Edwin  O.  Reischauer, 
Harvard 

India.  Prof.  Elmer  H.  Cutts,  North- 
eastern   Univ. 

Yugoslavia.  Dr.  Albert  B.  Lord, 
Harvard 

Israel.  Dr.  Yishayahu  Spira,  Voice  of 
Israel 

The  Atlantic  Alliance.  Rev.  Thomas 
F.  Fleming,   S.J.,   Boston   College 

8:30    P.M. 

BBC   World  Theatre 

Crime  Passionel  by  Jean- Paul  Sartre 

Monday,  October  15,  1951. 
4:30   P.M. 

Music    For    The    Connoisseur 
(NAEB    Tape    Network) 
The     Composer's     Workshop.     David 
Randolph 

8:30   P.M. 

J.   S.   Bach:    The   Passion  According 

to   St.  John 

The   Akademie   Chorus    of   Vienna 

Vienna  Symphony  Orchestra 

Tuesday,   October  16,  1951. 
4:30   P.M. 

Two  Hundred  Years  Of  Symphony 
Dance  Origins  of  the  Symphony. 
Tucker    Reiser,    Northeastern    Univ. 

8:30  P.M. 

Mozart:  Quartet  in  F  for  Oboe  and 
Strings,   K.  370 

Schubert:    Quintet   in   A   for   Piano 
and   Strings,  Op.  114    ("The  Trout") 
Wednesday,  October  17,  1951. 
4:30  P.M. 

"Music  Of  The  Ballet 
Firebird     and     Petrouchka:     Fokine. 
Baird  Hastings 
7:00   P.M. 

We  Human   Beings 
You  Reach  Out.  Documentary  on  the 
years    from    five   to    eleven. 


7:30   P.M. 

Deirdre    of    the    Sorrows.    (Canadian 

Broadcasting   Corp.) 

Opera    by    Healey    Willan    and    John 

Coulter 

Performed   by  CBC  Opera  Company 

Thursday,  October  18,  1951. 
4:30    P.M. 

Tomorrow's   Symphony 
Prof.    G.   Wallace   Woodworth,    Har- 
vard University 

8:30  P.M. 

Brattle    Theatre    Company 

A     Midsummer    Night's    Dream. 

Friday,  October  19,  1951. 
3:00  P.M. 

The   Symphony   Away 
Schubert:   Symphony   No.  2 
Mozart:     Symphony     in     C     major 
No.  34,  K.  338 
Stravinsky:   Le  Sacre  du  Printemps 

7:30  P.M. 

Tomorrow's   Symphony 

Prof.       G.       Wallace       Woodworth, 

Harvard 

8:15   P.M. 

Budapest     String     Quartet.     From 

Library     of     Congress      (Continental 

FM  Network).  With  Milton  Katims, 

Viola. 

Brahms:    Quintet,    Op.    Ill 

Haydn:     Quartet    in    D    flat    major, 

Op.  64,  No.  6 

Mozart:  Quintet  in  G  minor 

Saturday,   October  20,  1951. 
3:10  P.M. 
Week-end  Trails. 

Prof.    C.     Crane     Brinton,     Harvard 
University 

4:15    P.M. 

The    Human    Adventure     (NAEB 
Tape    Network) .    Documentary. 
Samuel   Pepys. 

8:30   P.M. 

The   Symphony   Away 

(Friday    program    repeated) 
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motto,'  "  *  also  writes  Geiringer;  "this  at  once  provides  the  bass  for 
the  grandiose  principal  subject  of  the  first  movement,  and  dominates 
not  only  this  movement,  but  the  whole  Symphony.  It  assumes  a  par- 
ticularly important  role  in  the  first  movement,  before  the  beginning 
of  the  recapitulation.  After  the  passionate  development  the  waves  of 
excitement  calm  down,  and  the  horn  announces  the  motto,  in  a  mystic 
E-flat  major,  as  a  herald  of  heavenly  peace.  Passionless,  clear,  almost 
objective  serenity  speaks  to  us  from  the  second  movement.  No  Andante 
of  such  emotional  tranquillity  is  to  be  found  in  the  works  of  the 
youthful  Brahms.  Particularly  attractive  is  the  first  theme  of  the  fol- 
lowing Poco  Allegretto,  which  (in  spite  of  its  great  simplicity)  is 
stamped  with  a  highly  individual  character  by  its  constant  alternation 

*  F-A-F.  "The  best  known  of  his  germ-motives"  (Robert  Haven  Schauffler:  "The  Unknown 
Brahms"),  "was  a  development  of  his  friend  Joachim's  personal  motto  F-A-E.  This  stood 
for  Frei  aber  einsam  (Free  but  lonely),  which  young  Johannes  modified  for  his  own  use 
into  F-A-F,  Frei  aber  froh  (Free  but  glad).  The  apparent  illogicality  of  this  latter  motto 
used  to  puzzle  me.  Why  free  but  glad!  Surely  there  should  be  no  'ifs'  or  "huts'  to  the  happi- 
ness conferred  by  freedom!  Later,  however,  when  I  learned  of  Brahms'  peasant  streak,  the 
reason  for  the  'but'  appeared.  According  to  the  Dithmarsh  countryman's  traditional  code,  a 
foot-free  person  without  fixed  duties  or  an  official  position  should  go  bowed  by  the  guilty 
feeling  that  he  is  no  better  than  a  vagabond.  Brahms  the  musician  was  able  to  conquer  this 
eonventional  sense  of  inferiority,  but  Brahms  the  man  —  never." 
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116-122  Boylston  Street — Near  Colonial  Theatre 


Koussevitzky  Tribute 
An  Eye  For  Music 

by  MARTHA  BURNHAM  HUMPHREY 

This  handsome,  delightful  book  re- 
flects the  golden  final  decade  of 
Koussevitzky's  unequalled  career  in 
vivid  action  sketches  and  the  artist's 
"informal,  but  well-informed  com- 
mentary." 

Also  presented  are  visiting  conduc- 
tors, soloists,  sidelights  of  the  period 
—  Pops,  Esplanade  Concerts,  Doc- 
tors' Symphony,  Tanglewood. 

WITH  MEMORIAL  SUPPLEMENT 
Koussevitzky's  History  Year  by  Year 
Boston:  H.  M.  TEICH  &  CO.     $3.50 
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of  iambic  and  trochaic  rhythms.  Further,  Brahms  contrived  to  make 
the  concise  threefold  form  of  the  work  more  effective  by  orchestrating 
the  da  capo  of  the  first  part  in  quite  a  different  manner.  Such  a 
mixture  of  simplicity  and  refinement  is  characteristic  of  Brahms  in  his 
later  years.  The  Finale  is  a  tremendous  conflict  of  elemental  forces; 
it  is  only  in  the  Coda  that  calm  returns.  Like  a  rainbow  after  a  thun- 
derstorm, the  motto,  played  by  the  flute,  with  its  message  of  hope  and 
freedom,  spans  the  turmoil  of  the  other  voices." 

Walter  Niemann  stresses  the  major-minor  character  of  the  sym- 
phony, pointing  how  the  F  major  of  the  first  movement  and  the 
dominant  C  major  of  the  second  is  modified  to  C  minor  in  the  third, 
and  F  minor  in  long  portions  of  the  Finale.  This  is  the  procedure  by 
which  Brahms'  "positive  vital  energy  is  limited  by  strongly  negative 
factors,  by  melancholy  and  pessimism.  ...  It  is  these  severe,  inward 
limitations,  which  have  their  source  in  Brahms'  peculiarly  indetermi- 
nate 'Moll-Duf  nature,  that  have  determined  the  course  of  the  'psy- 
chological scheme'  [innere  Handlung]  of  this  symphony."  Thus  is 
Brahms  the  "first  and  only  master  of  the  'Dur-MolV  mode,  the  master 
of  resignation." 

As  elsewhere  in  Brahms'  music,  this  symphony  has  called  forth  from 
commentators  a  motley  of  imaginative  flights.  Hans  Richter,  its  first 
conductor,  named  it  Brahms'  "Eroica,"  a  label  which  has  clung  to  it 
ever  since.  Kalbeck  traced  its  inspiration  to  a  statue  of  Germania  near 
Rudesheim.  Joachim  found  Hero  and  Leander  in  the  last  movement, 
and  W.  F.  Apthorp  found  Shakespeare's  Iago  in  the  first.  Clara  Schu- 
mann more  understandably  described  it  as  a  "Forest  Idyl."  In  despera- 
tion, one  falls  back  upon  the  simple  statement  of  Florence  May  that  it 
"belongs  absolutely  to  the  domain  of  pure  music." 
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FRIENDS  of  CHAMBER  MUSIC,  Inc. 

3rd  Season  1951-52  —  Jordan  Hall 
November  28         January  30         April  2nd 

ZIMBLER  SK\F©]\IETTA 

Members  of  the  Boston  Symphony  Orchestra 
Artistic  Direction:  Josef  Zimbler 

Program 
November  28th,  1951 

Concerto  alia   chiesa D'Allabacco 

Violin    Concerto   D    minor Vaughn    Williams 

Soloist:  Joseph  Fuchs 
First  time  in  Boston 

Apollon  Musagete    Stravinsky 

Symphonie  Concertante    Mozart 

Soloists:  Joseph  Fuchs,  Violin 
Lillian  Fuchs,  Viola 

Series  Tickets  now  available  at  Jordan  Hall  box  office 

$9,  $7.20,  $6,  $4.80,  $3.60 

Management:   AARON   RICHMOND 

Decca  Recording  Artists 

(Gold    Label    Series)  Baldwin    Piano 


AN  EXHIBITION  OF  PAINTINGS 

by 

BOSTON  AND  CAMBRIDGE  SUBSCRIBERS 

and 

FRIENDS  AND  MEMBERS  OF 
THE  BOSTON  SYMPHONY  ORCHESTRA 

will  be  held  in  the 
SYMPHONY  HALL  GALLERY 

beginning  December  14,  1951 

Further  information  for  prospective  exhibitors  will  appear 
in  a  later  concert  bulletin. 
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SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FD7TY-TW0 


Next  week  the  Orchestra  will  give  concerts  in  Springfield,  Troy,  Syracuse,  Buffalo, 

Detroit,  Ann  Arbor,  and  Toledo.  The  next  regular  pair  of  concerts  will 

take  place  October  26  and  October  27. 


Third  Program 


FRIDAY  AFTERNOON,  October  26,  at  2:15  o'clock 

SATURDAY  EVENING,  October  27,  at  8:30  o'clock 


Beethoven Overture  to  "Leonore"  No.  3,  Op.  72 

Beethoven Symphony  No.  8,  in  F  major,  Op.  93 

I.  Allegro  vivace  e  con  brio 

II.  Allegretto  scherzando 

III.  Tempo  di  menuetto 

IV.  Allegro  vivace 

INTERMISSION 

Beethoven Violin  Concerto  in  D  major,  Op.  61 

I.     Allegro  ma  non  troppo 
II.     Larghetto 
III.     Rondo 


SOLOIST 

JASCHA  HEIFETZ 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


This  program  will  end  about  4:05  o'clock  on  Friday  Afternoon, 
10:20  o'clock  on  Saturday  Evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


SCHEDULE  OF  CONCERTS,  Season  1951-1952 


OCTOBER 

3 

5-6 

9 

12-13 

16 

17 
18 

19 
20 

21 

22 

23 
26-27 

30 


Wellesley 

Boston 

Boston 

Boston 

Springfield 

Troy 

Syracuse 

Buffalo 

Detroit 

Ann  Arbor 

Ann  Arbor 

Toledo 

Boston 

Providence 


NOVEMBER 


2-3 

4 
6 

8 

9-10 

12 

13 

15 
16 

17 
20 

23-24 

27 

29 
30 

DECEMBER 

1 
4 
5 
6 

7 

8 

11 

13 

i4-!5 

18 

21-22 
28-29 

JANUARY 


Boston 

Boston 

Cambridge 

Boston 

Boston 

Hartford 

New  Haven 

New  York 

Washington 

Brooklyn 

New  York 

Boston 

Boston 

Providence 

Boston 

Boston 


Boston 

Newark 

New  York 

Washington 

Brooklyn 

New  York 

Cambridge 

Boston 

Boston 

Boston 

Boston 

Boston 


(Fri.-Sat.  I) 
(Tuesday  A) 
(Fri.-Sat.  II) 


Providence 
Boston 
Boston 
Boston 


(Fri.-Sat.  Ill) 

CO 


(Fri.-Sat.  IV) 
(Sun.  a) 

(0 

(Rehearsal) 
(Fri.-Sat.  V) 


(Wed.  1) 

(') 

(1) 
(Sat.  1) 

(Tues.  B) 

(Fri.-Sat.  VI) 

(2) 

(Rehearsal) 
(Fri.  VII) 


(Sat.  VII) 

(0 
(Wed.  2) 

(2) 
(2) 
(Sat.  2) 

(2) 

(Rehearsal) 

(Fri.-Sat.VIII) 

(Tues.  C) 
(Fri.-Sat.  IX) 
(Fri.-Sat.  X) 


(3) 

(Fri.-Sat.  XI) 
(Tues.  D) 
(Rehearsal) 


1 1-12 

15 
16 

17 
18 

*9 
22 
25-26 
27 
29 


Boston 

New  London 

New  York 

Philadelphia 

Brooklyn 

New  York 

Boston 

Boston 

Boston 

Cambridge 


FEBRUARY 


1-2 

5 

8-9 

12 

13 
14 

l5 

16 

*9 

22-23 

24 
26 
28 
29 

MARCH 


APRIL 

1 

4-5 
10 

12 

13 

15 

18-19 
20 
22 

25-26 


Boston 

Providence 

Boston 

New  Brunswick 

New  York 

Washington 

Brooklyn 

New  York 

Boston 

Boston 

Boston 

Cambridge 

Boston 

Boston 


1 

Boston 

4 

Boston 

7-8 

Boston 

11 

New  Haven 

12 

New  York 

13 

Newark 

15 

Brooklyn 
New  York 

18 

Boston 

21-22 

Boston 

25 
28-29 

Cambridge 
Boston 

30 

Boston 

Providence 

Boston 

Boston 

Boston 

Boston 

Boston 

Boston 

Boston 

Cambridge 

Boston 


(Fri.-Sat.  XII) 
(Wed.  3) 

(3) 
(Sat.  3) 

(Tues.  E) 

(Fri.-Sat.XIII) 

(Sun.  c) 

(3) 


(Fri.-Sat.  XIV) 

(4) 

(Fri.-Sat.  XV) 

(Wed.  4) 

(3) 
(4) 

(Sat.  4) 
(Tues.  F) 
(Fri.-Sat.  XVI) 
(Sun.  d) 

(4) 

(Rehearsal) 
(Fri.  XVII) 


(Sat.  XVII) 
(Tues.  G) 
(Fri.-Sat.XVIII 

(Wed.  5) 
(2) 

(5) 

(Sat.  5) 
(Tues.  H) 
(Fri.-Sat.XIX) 

(5) 

(Fri.-Sat.  XX) 

(Sun.  e) 


(5) 

(Fri.-Sat.XXI) 
(Thurs.  XXII) 
(Sat.  XXII) 
(Pension  Fund) 
(Tues.  I) 
(Fri.-Sat.XXIHl 
(Sun.  f) 

(6) 
(Fri.-Sat.XXIVY 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


1572  BEACON  STREET 


Waban  68,  Massachusetts 


BI  4-1494 


FRANKLIN      AVENUE 


MONTE    NELSON 

ADVANCED     PIANO  COACHING 
AVENUE  LYnn  5-5658     SWAMPSCOTTj    MASSACHUSETTS 


CHARLES  W.  MOULTON 

Instructor  of  concert-pianists,  teachers  and  students. 
Simplified  explanation  and  application  of  renowned  Matthay  principles  as  means 
to  keyboard  mastery  in  all  aspects  of  facility  and  interpretation. 

Call  or  write  Needham  address  for  appointment 
Town  Studio  Country  Studio 

169  Bay  State  Rd.  1192  Greendale  Ave.,  Needham 

Telephone  Needham  1550 

LEONARD  ALTMAN 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER  OF  MANY  EMINENT  SINGERS 

IN 

OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 


TEACHING  IN 


BOSTON 

Tuesday — Wednesday — Thursday 

353  Newbury  Street  Ke  6-3318 


NEW  YORK  CITY 

M  on  d  ay — F  rid  ay — S  aturday 
310  W.  79  St.  Tr  7-7243 


JAMES  GRAY 

PIANIST  TEACHER 

Associate  of  the  late  Felix  Fox 


169  Bay  State  Rd. 

Mondays                              Tel.  Circle  7-7661 

RUTH  SHAPIRO 

RAYEL  GORDON 

PIANIST  -  TEACHER 

TEACHER 

35  Lancaster  Terrace 

Voice   —   Piano 

Brookline,  Massachusetts 

Boston  and  Brookline 

Telephone  BE  aeon  2-3985 

BE  2-7333 

I  m*f 
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Boston  Symphony  Orchestra 

(Seventy-first  Season,   1951-1952) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 
Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 
Paul  Cherkassky 
Harry  Dubbs 
Vladimir  ResnikofE 
Joseph  Leibovici 
Einar  Hansen 
Harry  Dickson 
Emil  Kornsand 
Carlos  Pinfield 
Paul  Fedorovsky 
Minot  Beale 
Herman  Silberman 
Roger  Schermanski 

Stanley  Benson 
Gottfried  Wilfinger 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
Sheldon  Rotenberg 

Leo  Panasevich 
William  Waterhouse 

Basses 
Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 
Henry  Freeman 
Henri  Girard 
John  Barwicki 


PERSONNEL 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 
Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Louis  Artieres 

Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Hippolyte  Droeghmans 
Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 

Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 

James  Stagliano 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathy 


Trumpets 
Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 
Rene  Voisin 

Trombones 
Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Charles  Smith 

Percussion 

Max  Polster 
Simon  Sternburg 
Harold  Farberman 


Librarians 
Leslie  Rogers 
Leonard  Burkat 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,   CO  mmonwealth   6-1492 


SEVENTY-FIRST  SEASON,   1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1951,    BY    BOSTON    SYMPHONY    ORCHESTRA,    ItlC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  •  N.  S.  Shirk,  Assistant  Managers 
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his  new  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  2Q  convenient  offices,  write  or  telephone 

LA  3-6800  for  our  booklet: 

"  Conserving  Your  Property  at  Lonjj  Cost''^ 

The  Rational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength" for  115  Years 
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SYMPHONIANA 


Station  WGBH 

(89.7   megacycles,   FM) 

Features   for  the  Week  of 

October  28,  1951 

Sunday,  October  28 

4:00    p.m.  —  Museum    of    Fine    Arts 

Conference  of  Historians 

Prof.  Allan  Nevins,  Columbia  Univ. 
7:00  p.m.  —  Old  Books:  Old  Friends 

Prof.  Howard  Mumford  Jones, 

Harvard 

7:30  p.m.  —  Music  of  the  Baroque 
Heinrich  Schuetz.  Allen  Sapp, 
Harvard 

8:30  p.m.  — BBC  World  Theatre.  An 
Inspector  Calls  by  J.  B.  Priestley 

Monday,  October  29 

4 :30  p.m.  —  Music  for  the  Connoisseur 
(NAEB  Tape  Network)  "Dies  Irae" 
David  Randolph 

8:30  p.m.  —  Cambridge  Collegium 

Musicum 
(From    Sanders    Theatre)     All    Bach 
Program 

Triple    Concerto    in    A    minor    for 

flute,  violin,  harpsichord  and  strings 

Sonata  in  E  major  for  harpsichord, 

violin  and  continuo 

Sonata  in  G  major  for  violin,  flute 

and  continuo 

Concerto    in    C    major    for    three 

harpsichords 

Tuesday,  October  30 

4:30  p.m.  Two  Hundred  Years  of  Sym- 
phony 
Haydn:    Later    Symphonies.    Tucker 
Reiser,    Northeastern    University 

8:15     p.m.  —  Kroll     String     Quartet 
(Continental    FM    Network) — From 
Library  of  Congress 
Music  by  Elizabeth  Sprague  Coolidge 
String  Quartet  in  E  minor 
Sonata  for  Oboe  and  Piano 
Sonnets  for  Voice  and  String  Quartet 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


Like  Joseph's  Coat  of  many 
colors,  a  puckered  rayon  taffeta 
teagown  scintillating  in  jewel 
tones  of  green,  fuchsia  and 
blue.  Velvet  belt.  Sizes  12  to  20. 

35.00 


416   Boylston   St.,    Boston 
54  Central  St.,  Wellesley 


jp| 


Bfl 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  jour  generations 
of  discriminating  New  England- 
ers. 

$1495 

Plus  tax 
FUR  SALON— 3rd  Floor 

*xx:boylston  at  Arlington; 


Wednesday,  October  31 

4:30  p.m.  —  Music  of  the  Ballet 

Firebird  and  Petrouchka:  Fokine. 

Baird  Hastings 

8:30  p.m.  —  New  England  Conserva- 
tory of  Music  Orchestra.  Malcolm 
Holmes,  Conductor 
Mozart:  Symphony  No.  21  in  A  major 
Telemann:  Suite  in  A  minor  for  Flute 
and  Strings 

Mozart:  Symphony  in  D  major 
("Prague") 

Schumann:    Symphony    No.    4    in    D 
minor 

Thursday,  November  1 

4:30   p.m.    —  Tomorrow's   Symphony. 
Prof.   G.   Wallace   Woodworth, 
Harvard 

7 :00  p.m.  —  BBC  World  Theatre.  Ham- 
let with  John  Gielgud.  (2nd  perform- 
ance) 

Friday,    November   2 

2:15  p.m.  —  Boston  Symphony  Or- 
chestra.  Charles   Munch  Conducting 

Weber:  Overture  to  "Der  Freischiitz" 
Foss:     Concerto     No.     2     for     Piano 
(Lukas  Foss,  piano  solo) 
Debussy:    "Printemps" 
Debussy:  "Iberia" 

8:15  p.m.  —  Budapest  String  Quartet. 
From  Library  of  Congress.  (Con- 
tinental FM  Network) 

Mozart:     Quartet     in     B-flat     major, 
K.  458 

Bartok:   Quartet  No.  2 
Mendelssohn:       Quartet      in       E-flat 
major,  Op.  12 

Saturday,  November  3 

7:00  p.m.  —  The  Epic.  Commission  on 
Extension  Courses.  Prof.  John  H. 
Finley,  Jr.,  Harvard 

8 :30  p.m.  —  Boston  Symphony  Orches- 
tra. (Friday  program  repeated) 
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Fall  fashion  is  a  flaring,  sweeping  skirt  over  a  crinoline  petticoat.  It's  the  fabulous  feel  of  a  fabric . . .  deep,  nubby 
woolens . . .  rich  brocades . . .  lavish  silks  of  surpassing  elegance.  It's  a  shadowy  look  of  neutral  blacks,  browns, 
grays  spiced  with  shocking  bright  colors.  In  Filene's  French  Shops,  you  will  see  brilliant  illustration  of  this  new 
concept  of  dressing  as  originated  by  the  world's  most  gifted  designers  in  coats,  suits,  dresses,  furs,  accessories. 


[  1Q5] 


Nothing  is  permanent  except  change  —  Heraclitus 


The  beautiful  campus  of 
Boston  College  spreads  over 
95  acres  of  Chestnut  Hill 
landscape.  Its  Gothic  build- 
ings are  among  the  finest  in 
New  England  .  .  .  and  the 
United  States. 

Boston  College  first  opened 

its  doors  in  this  building  on 

James  Street  in  the  South 

End. 


A  High  Achievement  on 
University  Heights 


Boston  College  began  mod- 
estly on  September  5,  1864,  with 
an  enrollment  of  twenty-two 
students.  Today  it  is  a  great 
educational  center,  with  6,500 
students  and  seven  schools,  that 
has  seen  many  changes  in  itself 
and  in  Boston. 

The  problems  of  an  individual 
in  providing  for  his  family  after 
his  death  have  changed  too.  An 
up-to-date  will  is  essential  to 
meet  these  problems.  If  you  have 
no  will,  or  have  not  reviewed  it 
recently,  you  should  see  your 
lawyer  at  once. 

You  and  your  lawyer  are  in- 
vited also  to  consult  Old  Colony 


Trust  Company  about  Old  Col- 
ony's services  as  Executor  and 
Trustee.  A  copy  of  "Wills  and 
Trusts"  will  be  mailed  at  your 
request. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman^  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Coburn,  Jr. 
Chairman  yTrustInvestment Committee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Third  Program 


FRIDAY  AFTERNOON,  October  26,  at  2:15  o'clock 

SATURDAY  EVENING,  October  27,  at  8:30  o'clock 


Beethoven Symphony  No.  8,  in  F  major,  Op.  93 

I.  Allegro  vivace  e  con  brio 

II.  Allegretto  scherzando 

III.  Tempo  di  menuetto 

IV.  Allegro  vivace 

Beethoven Overture  to  "Leonore"  No.  3,  Op.  72 

INTERMISSION 

Beethoven Violin  Concerto  in  D  major,  Op.  61 

I.    Allegro  ma  non  troppo 
II.     Larghetto 
III.     Rondo 


SOLOIST 
HEIFETZ 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


This  program  will  end  about  4:05  o'clock  on  Friday  afternoon, 
10:20  o'clock  on  Saturday  evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 
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dramatizes  the 
timelessness,  the  flattery 
of  the  fitted  wool  coat. 

R.  H.  STEARNS  CO. 
Boston   •   Chestnut  Hill 
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SYMPHONY  NO.  8  in  F  major,  Op.  93 

By  Ludwig  van  Beethoven 

Born  at  Bonn,  December   16    (?),   1770;   died  at  Vienna,  March  26,   1827 


Completed  in  1812,  the  Eighth  Symphony  had  its  first  performance  at  the 
Redoutensaal  in  Vienna,  February  27,  1814. 

It  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two 
trumpets,  timpani,  and  strings. 

The  most  recent  performance  at  the  Friday  and  Saturday  concerts  of  this 
Orchestra  was  on  April  2,  1948   (Charles  Munch  guest  conductor) . 

Beethoven  completed  his  Eighth  Symphony,  according  to  the  in- 
scription on  the  autograph  score,  at  Linz,  October,  1812.  It  fol- 
lowed upon  the  Seventh  by  about  four  months  —  a  remarkably  short 
time  for  Beethoven.  Four  years  had  intervened  between  the  Sixth  Sym- 
phony and  the  Seventh,  and  a  still  greater  period,  a  full  decade 
was  to  elapse  before  the  composer  of  the  Eighth  Symphony  would  turn 
definitely  to  his  Ninth.  The  Seventh  and  Eighth,  then,  were  a  sort  of 
pair,  complementing  each  other:  the  mating  of  exuberant,  inordinate 
energy  with  a  refined,  an  unassuming  distillation  of  that  same  exuber- 
ance. Professor  Tovey  divines  in  the  Beethoven  of  the  Eighth  "the 
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unique  sense  of  power  which  fires  a  man  when  he  finds  himself  fit  for  a 
delicate  task  just  after  he  has  triumphed  in  a  colossal  one."  Wagner 
thus  compared  the  two  works:  "Nowhere  is  there  greater  frankness,  or 
freer  power  than  in  the  Symphony  in  A.  It  is  a  mad  outburst  of  super- 
human energy,  with  no  other  object  than  the  pleasure  of  unloosing 
it  like  a  river  overflowing  its  banks  and  flooding  the  surrounding 
country.  In  the  Eighth  Symphony  the  power  is  not  so  sublime,  though 
it  is  still  more  strange  and  characteristic  of  the  man,  mingling  tragedy 
with  force  and  a  Herculean  vigor  with  the  games  and  caprices  of  a 
child."  Beethoven  was  never  more  "unbuttoned"  ("aufgeknopft")  than 
in  these  two  symphonies.  In  the  Seventh  his  mood  of  abandon  sought 
a  grander,  more  expansive  outlet.  In  the  Eighth,  turning  from  his 
•  "intoxication"  of  the  spirit,  he  bent  his  attention  upon  more  repose- 
ful beauties  of  his  art,  concentrating  upon  its  detail,  while  subjecting 
it  still  to  his  whimsical  mood. 

It  was  Beethoven's  custom  to  dream  out  the  beginnings  and  first 
contours  of  his  larger  works  in  the  fine  summer  weather,  taking 
his  sketchbooks  with  him  on  his  country  walks  —  to  write  them  in  full 
score  in  the  ensuing  winter  months.  The  Eighth  Symphony  was  an 
exception,  for  it  was  brought  to  its  conclusion  in  mid-October.  The 
sketchbooks   forbid   the   assumption   that   this   symphony   came   full- 


LUNEVILLE 
CHINA 

LARGE  OR   SMALL 
ORDERS  FILLED 


PRICE   LIST 
SENT  ON    REQUEST 


CARRY-ONSHOP 
65  CHARLES  STREET 
BOSTON    14.   MASS. 


TELEPHONE     CAPITOL    7-7219 


Planning  a  Party} 


Our  Catering  Department  will  furnish  delicious  food 
and  all  necessary  equipment  and  service. 

Women's  Educational  8c  Industrial  Union 
264  Boylston  Street,  Boston  KE  6-5651 
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Four  Worthy  Funds 

Fortunately  the  charitable  objectives  of  well-to- 
do  men  and  women  are  diversified,  else  some  chari- 
ties would  be  over-assisted  while  others  would  be 
neglected. 

Fortunately  also,  there  are  established,  well-proved 
channels  through  which  charitably  disposedpersons 
may  attain  diversified  objectives. 


We  call  attention  to  four  worthy 
funds  of  which  this  Company  has 
the  honor  to  be  Trustee: 

The  Permanent  Charity  Fund 
The  Permanent  Science  Fund 
The  Diabetic  Fund 
The  Permanent  Diabetic  Fund 


Within  the  operations  of  these 
funds  many  different  phil-  ^ 
anthropic  purposes  may  be 
carried  out.  You  are  in- 
vited to  investigate.  Infor- 
mation will  be  furnished  on 
request. 


Boston  Safe  Deposit 
and  Trust  Company 


Franklin  Street 

Q/lt  Arch  and  Devonshire  Streets 
RALPH    LOWELL,   President 
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fledged  into  being.*  It  was  with  his  simplest  themes  that  Beethoven 
took  the  most  laborious  pains.  The  naive  ingredients,  for  example, 
from  which  the  allegretto  of  the  Seventh,  or  the  choral  finale  of  the 
Ninth  were  built,  he  evolved  point  by  point  with  elaborate  care,  as 
if  the  gradual  shaping  of  the  elementary  melodic  phrase  were  a 
germinal  process  in  which  its  coming  florescence  was  already  implied. 
So,  the  themes  of  the  Eighth  Symphony  were  arrived  at  only  when 
page  after  page  had  been  covered  with  fumbling  notations.  Berlioz, 
sensing  in  the  Allegretto  scherzando  a  complete  spontaneity,  wrote 
that  it  "fell  from  heaven  straight  into  the  brain  of  its  author,"  and 
was  composed  "at  a  sitting"  ("tout  d'un  trait") .  As  a  matter  of  fact, 
Beethoven  achieved  his  deceptive  "spontaneity"  in  this  case  only  after 
a  veritable  maze  of  sketches.  The  briefest  movement  in  all  the  nine 
symphonies,  it  holds  thematic  and  melodic  wealth  in  its  short  and 
suddenly  interrupted  course.   < 

Those  who  have  sought  in  this  symphony  a  reflection  of  Beethoven's 
life  at  the  time  have  run  into  much  difficulty.  There  is  no  lack  of 


*  The  so-called  "Pettersches  Skizzenbuch,"  in  which  are  intermingled  sketches  for  the 
Seventh  and  Eighth  Symphonies,  together  with  projects  unpursued — a  "symphony  without 
drums,"  piane  concertos,  an  overture  on  Schiller's  "Ode  to  Joy,"  is  attributed  by  Thayer 
to  1809.  But  the  more  convincing  opinion  of  Nottebohm  ("Zweite  Beethoveniana")  places 
it  in  1812. 


ESTABLISHED  1833 
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Gffl&Tl . . .  and  financial  matters 

The  woman  of  today  cannot  afford  to  be  sheltered  from  the  eco- 
nomic facts  of  life,  as  was  her  grandmother.  For  the  woman  of 
today  may  someday  have  to  make  decisions  about  investments, 
insurance  and  similar  matters ...  decisions  which  will  affect  her 
and  her  children  for  years  afterwards. 

That  is  why  a  thoughtful  man  makes  it  a  point  to  have  his  wife 
meet  his  executor  and  trustee— to  establish  a  pleasant  relationship 
with  the  people  whose  judgment,  help  and  friendly  advice  may 
someday  by  valuable  to  her.  At  Rockland-Atlas,  we  welcome  such 
opportunities  to  become  acquainted  with  those  women  who  may 
look  to  us  for  financial  guidance,  in  the  future. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  RIehmond  2-2100 


MEMBER   FEDERAL   DEPOSIT  INSURANCE   CORPORATION 
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DELICACIES  AND  GROCERIES  in  fascinating  variety  await  your  leisurely  selec- 
tion at  all  seven  S.  S.  Pierce  stores.  The  photograph  is  that  of  our  Chestnut  Hill  Store, 
on  the  Worcester  Turnpike  (Route  9)  near  Hammond  Street,  about  six  minutes  east  of 
the  junction  of  Routes  9  and  128.  Wide  parking  lanes,  friendly  courteous  service  and 
the  conveniences  for  comfortable  shopping  —  make  every  visit  to  this  store  a  delight! 

Recent  Arrivals    at  s.  s.  pierces 

Red  Label  Chicken  Chow  Mein  Dinner carton   $.82 
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data,  for  the  composer's  activities  and  whereabouts  in  the  summer  of 
1812  are  adequately  recorded.  The  chronicles  of  those  months,  as  care- 
fully laid  out  by  Thayer,  show  little'  time  for  composition  and  less 
incentive  to  music  of  a  carefree  mood.  In  July,  Beethoven  went  to 
Toplitz  in  the  hope  of  a  cure  for  the  digestive  disorders  which  har- 
assed him  in  these  months.  He  went  to  Karlsbad,  by  his  doctor's 
advice,  in  August.  It  was  there  that  he  met  Goethe.  He  also  tried 
Franzensbad,  but,  finding  no  improvement  in  his  health,  returned  to 
Toplitz.  There  he  saw  and  corresponded  with  Amalie  Sebald.  It  is  hard 
to  find,  as  Romain  Rolland  attempts  to  do,  an  inspiration  for  the 
symphony  in  this  episode.  By  the  tone  of  Beethoven's  letters  the 
affair  was  little  more  than  desultory.  He  was  merely  basking  for  the 
moment  in  the  charm  of  feminine  companionship.  Suddenly  he  de- 
parted for  Linz,  apparently  with  the  injudicious  purpose  of  break- 
ing up  an  alliance  between  his  brother  Johann  and  a  lady  by  the 
name  of  Therese  Obermeyer.  He  rowed  with  his  brother  in  vain; 
sought  the  aid  of  the  police  to  have  the  undesirable  Fraulein  expelled 
from  the  town.  The  composer  was  presently  informed  that  the  lady 
against  whom  he  was  directing  his  venom  had  become  his  sister-in-law, 
and  for  the  rest  of  his  life  he  had  to  endure  the  reproaches  of  his 
brother  for  having  pushed  him  into  an  unfortunate  marriage. 
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As  in  the  concert  hall,  so  also  in  the  home.  A 
similar  transparency  of  response,  an  equal  faithful- 
ness to  the  original,  must  distinguish  the  instruments 
through  which  you  reproduce  great  musical  perform- 
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that  is  fully  and  immediately  in  operation.  This 
means  that  for  the  first  time  you  can  hear  what  a 
particular  recording  or  radio  broadcast  would  sound 
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system  and  then  another  and  another  —  without  los- 
ing a  single  note  of  the  music  as  the  change  is  made. 
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form  part  of  a  truly  fine  installation,  we  will  men- 
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ing FM-AM  radio  tuners  are  unsurpassed  in  sensi- 
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purity  of  reproduction.  The  advantages  of  FM  recep- 
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Boston  Symphony  broadcasts  from  the 
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Amidst  such  circumstances,  upon  which  it  is  futile  to  dwell,  did  the 
Eighth  Symphony  come  into  existence.  Work  upon  it  was  apparently 
begun  in  Toplitz,  continued  at  Karlsbad,  completed  at  Linz.  There 
Beethoven  lodged  in  his  brother's  house,  with  "a  delightful  view  of  the 
Danube,  with  its  busy  landing  place  and  the  lovely  country  beyond" 
to  mitigate  his  sordid  surroundings.  He  communed  with  his  sketches 
in  frequent  walks  to  and  from  Postlingberg  (so  Johann  Beethoven 
has  said).  The  inevitable  (and  fairly  simple)  conclusion  is  that  Bee- 
thoven, in  the  midst  of  his  most  productive  years,  with  pregnant 
themes  humming  in  his  head,  could  be  counted  upon  to  work  them 
out,  despite  physical  distress  and  every  preoccupation,  sordid  or  other- 
wise. Also  that  unhappiness  (for  he  was  tragically  unhappy  at  that 
time)  could  directly  beget  music  of  joyous  relief,  even  as  the  dark 
period  of  the  Heiligenstadt  testament  directly  begot  the  entirely 
smiling  Second  Symphony. 


The  Eighth  Symphony  uses  the  modest  orchestra  of  the  Seventh. 
Neither  trumpets  nor  drums  are  called  for  in  the  second  movement. 
In  the  Finale  the  timpani  are  tuned  in  octaves  —  a  new  precedent.  The 
sketchbooks  indicate  that  Beethoven  considered  an  introduction  to 
the  first  movement.  He  abandoned  his  idea,  to  start  squarely  upon 
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the  beat  with  his  first  theme,  setting  the  character  of  the  work  in  its 
graceful  melodic  simplicity.  This  movement,  like  the  rest,  does  not 
rely  upon  thematic  contrast.  The  development  is  rich  in  fanciful  in- 
volutions within  that  domain  of  the  musician's  art  where  words  have 
never  penetrated.  The  fine  coda  is  an  extension  of  the  original  one  to 
exactly  twice  its  length  (by  the  evidence  of  a  drum  part  used  in  the 
first  performance). 

The  allegretto  scherzando  supplants  anything  so  serious  as  a  slow 
movement.  The  light  staccato  chords  in  the  winds,  repeated  with 
clocklike  regularity,  are  associated  with  the  metronome,  then  called 
"chronometer,"  the  invention  of  Beethoven's  friend  Johann  Nepomuk 
Maelzel,  on  account  of  a  canon  written  by  Beethoven  on  the  same 
theme  and  sung  by  the  composer,  the  inventor,  and  a  group  of  friends 
at  an  evening's  party.  Thayer  disproves  Schindler's  vague  assertion 
that  the  party  and  the  canon  antedated  the  symphony.  It  must  cer- 
tainly have  been  written  upon  the  theme  of  the  completed  symphony. 
The  humor  of  the  allegretto  scherzando  is  of  the  desirable  sort  that 
makes  its  point  briefly  —  and  stops  there. 

The  tempo  di  menuetto  of  the  third  movement,  considerably  slower 
than  the  scherzo  which  by  that  time  Beethoven  had  so  fully  developed, 
was  probably  conditioned  by  the  absence  of  a  true  slow  movement 
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to  precede  it  —  repose  of  pace  was  aesthetically  required  before  the 
swift  finale.  One  recalls  Wagner's  paragraphs  in  his  brochure  on  con- 
ducting, wherein  he  takes  Mendelssohn  sharply  to  task  for  his  rapid 
tempo  in  conducting  this  movement. 

In  the  third  movement  Beethoven  was  as  brief  as  the  form  al- 
lowed; in  the  second  movement  he  was  briefer  than  form  allowed.  In 
the  allegro  vivace  he  let  his  galloping  fancy  carry  him  where  it  willed, 
to  exceeding,  and  entirely  pardonable,  lengths.  The  capricious  humor, 
withheld  in  the  third  movement,  reasserts  itself  with  delicate  and  airy 
grace  in  the  opening  pianissimo  measures.  The  fertility  and  invention 
of  the  movement  is  the  more  astonishing  for  the  mere  fragments  of 
themes  upon  which  the  whole  captivating  structure  is  built.  About  the 
"terrible  C-sharp"  which  so  greatly  disturbed  Sir  George,  Tovey  has 
this  to  say,  speaking  of  the  coda:  "With  all  its  originality  and  wealth 
there  has  so  far  been  no  puzzling  or  abnormal  feature  in  the  .move- 
ment, with  one  glaring  exception.  What  on  earth  did  that  irrelevant 
roaring  C-sharp  mean?  Thereby  hangs  a  tail,  viz.,  a  Coda  that  is  nearly 
as  long  as  the  whole  body  of  the  movement.  The  pun  is  not  more 
violent  than  Beethoven's  harmonic  or  enharmonic  jokes  on  this  point. 
.  .  .  Now  it  suddenly  appears  that  Beethoven  has  held  that  note  in 
store  wherewith  to  batter  at  the  door  of  some  immensely  distant  key. 
Out  bursts  the  theme,  then,  in  F-sharp  minor.  Can  we  ever  find  a 
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way  home  again?  Well,  E-sharp  (or  F  natural)  is  the  leading  note  of 
this  new  key,  and  upon  E-sharp  the  trumpets  pounce,  and  hammer 
away  at  it  until  they  have  thoroughly  convinced  the  orchestra  that 
they  mean  it  for  the  tonic.  When  this  is  settled,  in  sails  the  radiant 
Second  Subject  again.  .  .  .Unquenchable  laughter  arises  among  the 
blessed  Gods.  The  laughter  has  all  the  vaults  of  heaven  wherein  to  dis- 
perse itself  and  to  gather  again  into  the  last  long  series  of  joyous  shouts 
which,  after  all  its  surprises,  bring  the  Symphony  to  its  end  as 
punctually  as  planets  complete  their  orbits." 
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thing,"  he  says,  and  as  you'll  discover  for 
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with  the  Boston  Symphony  Orchestra, 
Munch  is  a  man  of  his  word ! 
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Eire  to  Beethoven  to  Korea 

TT  WAS  noticeable  and  noteworthy  that  Delver  Forfax,  the 
-*-  musical  history  sleuth,  was  not  consulting  an  obviously  ven- 
erable publication. 

"I  see,"  he  said,  "by  today's  paper  —  " 

"Today's?"  he  was  interrupted.  "I  thought  you  quote  only 
from  newspapers  of  rare  vintage." 

"Have  you  never  heard,"  Delver  reproved,  "that  'today's  news 
is  history'?  I  forget  who  said  it  first,  but  the  man  should  be  hon- 
ored for  saying  so  much  so  briefly. 

"But  to  get  back  to  where  I  began.  Let  me  read  this  dispatch 
from  the  Western  Front  in  the  current  fighting  in  Korea. 

"  'The  "Garry  Owens"  —  nickname  of  a  regiment  once  commanded  by  General 
George  A.  Custer  —  and  an  attached  Greek  battalion  fought  for  nine  days  against 
Chinese  Reds  who  counterattacked  every  night,  and  who  had  heavy  artillery  and 
rocket  support.' 

"Now,  a  scrap  of  musical  history  is  hidden  in  this  Korean  dis- 
patch. And  the  name  of  Bee- 
__  thoven  is  involved." 

Amid  surprised  comments, 
Delver  Forfax  launched  into 
the  following  narrative: 

"The  nickname  of  the  United 
States  Seventh  Cavalry  Regi- 
ment, 'the  Garry  Owens,' 
comes   from  their   regimental 
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song.  It  is  the  Irish  tune,  bearing  the  title  variously  spelled  'Garry 
Owen/  'Garryowen,'  and  'Garyone.'  It  is  a  good  fife  tune.  To  a 
cavalryman,  its  six-eight  time  suggests  hoofbeats. 

"In  the  history  of  the  Seventh  Regiment,  you  will  find  many  an 
Irish  name  among  officers  and  troopers.  They  distinguished  them- 
selves before  and  after  Troop  I  died  to  the  last  man  with  General 
Custer  at  the  Battle  of  Little  Big  Horn,  refusing  to  retreat  before 
overwhelming  numbers  of  Sioux  Indians. 

"  'Garryowen'  is  still  sung  by  veterans  of  the  Seventh.  It  was 
old  when  the  regiment  was  new.  And  one  reason  for  its  survival 
up  to  that  point  is  an  episode  in  the  life  of  Beethoven. 

"In  the  early  eighteen-hundreds,  a  Scot  named  George  Thom- 
son became  alarmed  at  the  thought  that  fine  old  folk  tunes  of 
Scotland,  Wales  and  Ireland  were  in  danger  of  dying  out  with 
the  passing  of  the  old  wandering  minstrels.  He  industriously 
collected  such  tunes.  Then,  to  give  them  renewed  life,  he  pub- 
lished them  with  accompaniments  which  he  had  commissioned 
leading  composers  to  write  so  as  to  attract  amateur  musicians. 

"To  the  composer  whose  fame  extended  throughout  Europe 
and  to  America  went  the  lion's  share  of  arranging  the  Irish  tunes. 

"That  composer  was  Beethoven.  It  was  he  who  fitted  a  piano 
part  to  'Garyone,'  as  the  title  was  printed. 

"The  cavalry  has  no  monopoly  on  the  tune.  It  is  a  favorite  with 
the  101st  Infantry,  Massachusetts  National  Guard  ('Boston's 
Own'),  and  The  Fighting  69th'  (or  'New  York  Irish')." 
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OVERTURE  TO  "LEONORE"  NO.  3,  Op.  72 

By  Ludwig  van  Beethoven 

Born  at  Bonn,  December  16  (?)  ,  1770;  died  at  Vienna,  March  26,  1827 


The  third  "Leonore"  Overture  was  composed  in  the  year  1806  for  the  second 
production  of  "Fidelio"  in  Vienna. 

The  overture  is  scored  for  two  flutes,  two  clarinets,  two  oboes,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  timpani,  and  strings. 

The  last  performance  in  this  series  was  October  5,  1945. 

Within  a  few  weeks  of  his  death,  Beethoven  extracted  from  his 
confusion  of  papers  the  manuscript  score  of  his  opera  Fidelio 
and  presented  it  to  Schindler  with  the  words:  "Of  all  my  children, 
this  is  the  one  that  cost  me  the  worst  birth-pangs,  the  one  that 
brought  me  the  most  sorrow;  and  for  that  reason  it  is  the  one  most 
dear  to  me."  The  composer  spoke  truly.  Through  about  ten  years 
of  his  life,  from  1803  or  1804,  when  he  made  the  first  sketches,  until 
1814  when  he  made  the  second  complete  revision  for  Vienna,  he 
struggled  intermittently  with  his  only  opera,  worked  out  its  every  de- 
tail with  intensive  application.  They  were  the  years  of  the  mightiest 
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products  of  his  genius.  Between  the  Fidelio  sketches  are  the  work- 
ings out  of  the  Fourth  through  the  Eighth  symphonies,  the  Corio- 
lanus  Overture  and  Egmont  music,  the  Fourth  and  Fifth  piano 
concertos,  the  Violin  Concerto,  the  Razoumovsky  Quartets.  Into  no 
one  of  these  did  he  put  more  effort  and  painstaking  care  than  he 
expended  upon  each  portion  of  the  opera,  constructing  it  scene  by 
scene  in  the  order  of  the  score,  filling  entire  books  with  sketches.  He 
was  struggling  first  of  all,  of  course,  with  his  own  inexperience  of  the 
theatre,  the  necessity  of  curbing  his  symphonic  instincts  and  meet- 
ing the  demands  of  that  dramatic  narrative  which  singers  and  "action" 
require. 

The  record  of  Beethoven's  revisions  is  largely  the  modification  of 
his  first  conception  to  the  ways  and  practicabilities  of  the  stage. 
The  record  of  the  four  complete  overtures  which  he  wrote  for 
the  opera  show  a  very  similar  tendency.  For  the  first  production 
of  Fidelio  in  Vienna,  November  20,  1805,  Beethoven  wrote  the 
superb  overture  which  later  came  to  be  known  as  Leonore  No.  2.* 
When  he  rewrote  the  opera  for  its  second  production  in  the  year 

*  Beethoven  greatly  preferred  the  title  "Leonore,"  which  was  the  title  of  the  French  text  of 
Bouilly  ("Ltonore,  ou  V Amour  Conjugal")  from  which  Joseph  Sonnleithner  had  written 
the  German  libretto  for  Beethoven  as  "Fidelio,  oder  die  eheliche  Liebe."  "Leonore"  was 
considered  ill-advised  in  that  Paer  had  produced  a  piece  of  the  same  name  (pirated,  as 
was  Sonnleithner's  text,  from  Bouilly),  in  Dresden,  even  while  Beethoven  was  in  full  process 
of  composition.  He  tried  more  than  once  in  vain  to  have  the  title  "Leonore"  restored. 
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following,  he  was  urged  to  modify  the  overture,  which  had  proved 
too  difficult  in  parts  for  the  wood  wind  players  of  the  theatre  or- 
chestra. Beethoven  did  indeed  rewrite  the  overture  but,  absorbed  in 
his  subject,  he  seems  to  have  forgotten  to  make  it  simpler,  either  to 
play  or  to  understand.  He  retained  its  essential  matter,  but  gave  it 
different  stress,  a  greater  and  more  rounded  symphonic  develop- 
ment. The  result  was  the  so-called  Leonore  No.  3.  When  again  the 
opera  was  thoroughly  changed  for  the  Vienna  production  of  1814, 
Beethoven  realized  that  his  fully  developed  overture  was  quite  out 
of  place  at  the  head  of  his  opera,  and  he  accordingly  wrote  a  typical 
theatre  overture,  soon  permanently  known  as  the  Fidelio  over- 
ture, since  it  was  publicly  accepted  and  became  one  with  the  opera. 
There  remains  to  be  accounted  for  the  so-called  Overture  to  Leonore 
No.  1.  This  was  discovered  and  performed  the  year  after  Bee- 
thoven's death,  and  it  was  immediately  assumed  that  it  was  an 
early  attempt,  rejected  by  Beethoven  in  favor  of  the  one  used  at  the 
initial  performance.  Erich  Prieger  accepted  this  belief,  based  upon 
his  own  researches  in  restoring  the  different  versions  of  the  opera, 
and  upon  the  assertion  of  Schindler  that  Beethoven  tried  over  an 
overture  at  Prince  Lichnowsky's  house  in  1805,  and  put  it  aside  as 
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i,  among  the  scores  of  great  artists  who  choose 
to  record  exclusively  for  Columbia  Masterworks 

ReC°rd$      A  BACH  RECITAL 

Prelude  in  G  Major  -  Safari*  to  Cutt* 
No  106  •  Chorale-Prelude:  O  God  Be  Mer- 
ciful To  Me  •  Sinfonia  to  Cantata  No.  156 
C.  Cho?ale-Prelude:  All  Glory  Be  To  God 
On  High 
LP  Record  ML  2076      ,M___lia.CMT 

BACH'S  ROYAL  INSTRUMENT 
(Two  Volumes) 

(Recorded  in  Symphony  Hall  Boston) 
Toccata,  Adagio  and  Fugue  in  C  Major 
Tne  Six  "Schubler"  Chorale-Preludes  • 
Trio  Sonatas  Nos.  I  and  II  •  .™\Glfhfi 
Prelude  and  Fugue  in  G  Major  •  The 
Great"  Prelude  and  Fugue  in  B  Minor 
LP  Records  ML  4284  and  4285      _ 

E.  POWER  BIGGS  RECITAL 

Samuel  Wesley:  Air  and  Gavotte  •  Mozart: 
Adagio  for  Glass  Harmonica  (K.  356) 
Couperin:  Chaconne  •  M^art:  Prelude^ 
the  Ave  Verum  Corpus  (K.  618)    •  Mil- 
haud:  Pastorale  •  Mulet:  Toccata 
LP  Record  ML  4331  „„.,- 

FRENCH  ORGAN  MUSIC 
Widor:  Toccata;  Marche  Pontificate  •  Gig- 
ou  :    Grand   Choeur   Dialogue    •    Marcel 
DupreT  Antiphon  II    •    Boellmann:    Suite 
Gothique  •  Jehan  Alain:  Litanies  •  Vierne: 

LP  Record  ML  4195  or  IS  rpm  Set  MM-802 

MENDELSSOHN:  SONATA  NO.  6 

IN  D  MINOR,  Op.  65 

LP  Record  ML  2076  or  78  rpm  Set  MX-324 

MUSIC  OF  CESAR  FRANCK 

Prelude,  Fugue  and  Variation,  Op.  18 
Piece  Heroique  ^v  .  _fl 

LP  Record  ML  4329  or  78  rpm  Set  MX-350 
ORGAN  MUSIC  OF  BACH 

(Recorded  in  St.  Paul's  Chapel,  Columbia 

ffirSi^^FUt  Major  •  Fugue 
in  D  Minor   •   Fantasia  and  Fugue  in  G 
Minor  •  Toccata  in  F  Major 
LP  Record  ML  4097  or  78  rpm  Set  MM;728 
POULENC:  CONCERTO I  IN I  G 
MINOR  FOR  ORGAN/STRING 
ORCHESTRA  AND  TIMPANI 
(With  Richard  Burgin  conducting  the  Col- 
umbia Symphony  Orchestra)  ^ 
LP  Record  ML  4329  or  78  rpm  Set  MM-951 

WESTMINSTER  SUITE 
(English  Music  for  the  Organ  Arranged  by 
E.  Power  Biggs)  ^,    . . 

LP  Record  ML  4331  or  78  rpm  Set  MM-954 
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"too  simple."  However,  Seyfried  put  forth  the  upsetting  theory  that 
this  posthumous  overture  was  the  one  which  Beethoven  wrote  for 
an  intended  performance  at  Prague  in  1808,  a  performance  which 
never  took  place.  Nottebohm,  studying  the  sketches,  agreed  with  him, 
and  the  judicious  Thayer,  supporting  the  two  authorities,  created  a 
fortress  of  scholarship  which  prevailed  for  a  long  time.  This  of  course 
would  place  the  debated  "No.  1"  as  actually  the  third  in  order,  a 
point  of  view  highly  embarrassing  to  those  who  had  set  forth  the 
evolution  of  the  three  overtures  from  this  simpler  posthumous  one. 
Of  more  recent  writers,  Paul  Bekker  (1912)  was  inclined  to  believe 
that  the  "No.  1"  is  after  all  the  early  work  it  was  originally  supposed 
to  be,  and  Romain  Rolland  (1928)  took  the  same  stand,  citing  as 
additional  authority  Josef  Braunstein's  "excellent  work,  Beethoven's 
Leonore-Ouvertiiren,  eine  historisch-stilkritische  Untersuchung  (1927), 
which  enables  us  at  last  to  correct  the  errors  in  which,  following 
Seyfried  and  Nottebohm,  criticism  had  become  entangled."  This  is 
a  convenient  theory,  supported  by  the  character  of  the  music  itself, 
and  dispelling  the  rather  lame  arguments  that  Beethoven  could  have 
shortly  followed  his  magnificent  "No.  3"  with  such  a  compromise, 
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whether  for  the  limitations  of  the  Prague  theatre  orchestra,  or  for 
any  other  reason.  The  "Fidelio"  Overture  which  he  wrote  in 
1814  was  no  compromise,  for  it  had  no  tragic  pretensions.  It  was  a 
serviceable  theatre  overture,  preparing  the  hearer  for  the  opening 
scene  of  Marcellina  with  her  ironing,  and  her  preposterous  suitor. 

The  Overture  to  "Leonore"  No.  3  retains  all  of  the  essentials  of  its 
predecessor,  Leonore  No.  2.  There  is  the  introduction,  grave  and  song- 
ful, based  upon  the  air  of  Florestan:  "In  des  Lebens  Fruhlingstagen," 
in  which  the  prisoner  sings  sorrowfully  of  the  darkness  to  which  he  is 
condemned,  and  dreams  hopefully  of  the  fair  world  outside.  The  main 
body  of  the  Overture,  which  begins  with  the  same  theme  {allegro)  in 
both  cases,  rises  from  a  whispering  pianissimo  to  a  full  proclamation. 
The  section  of  working  out,  or  dramatic  struggle,  attains  its  climax 
with  the  trumpet  call  (taken  directly  from  the  opera,  where  the  signal 
heard  off  stage,  and  repeated,  as  if  closer,  makes  known  the  approach 
of  the  governor,  whereby  the  unjustly  imprisoned  Florestan  will  be 
saved  from  death).  There  follows  a  full  reprise,  a  reversion  to  the 
dictates  of  symphonic  structure  which  Beethoven  had  omitted  in  his 
second  overture.  Now  he  evidently  felt  the  need  of  a  full  symphonic 
rounding  out,  delaying  the  entrance  of  the  coda  of  jubilation  which 
dramatic  sequence  would  demand  closely  to  follow  the  trumpet  fan- 
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fare.  Wagner  reproached  Beethoven  for  this  undramatic  reprise.  But 
the  subject  had  developed  in  Beethoven's  imagination  to  a  new  and 
electrifying  potency.  The  fanfare,  simplified  and  more  effectively  intro- 
duced than  in  the  previous  version,  is  now  softly  answered  by  the 
joyful  theme  of  Florestan  and  Leonore,  used  at  this  point  in  the 
opera.  The  composer,  with  that  ability  to  sustain  a  mood  which  is 
beyond  analysis,  keeps  the  feeling  of  suspense,  of  mounting  joy,  which 
allows  the  listener  no  "let-down"  before  the  triumphant  climax  of  the 
coda.  The  air  of  Florestan  is  worked  in  at  the  end  of  the  reprise,  but 
in  tempo  as  the  music  moves  without  interruption  to  its  greatly  ex- 
panded and  now  overwhelming  coda.  The  overture  in  this,  its  ulti- 
mate form,  shows  in  general  a  symphonic  "tightening"  and  an  added 
forcefulness.  The  introduction  eliminates  a  few  measures  as  compared 
with  the  "No.  2,"  the  development  many  measures,  in  which  music 
of  the  greatest  beauty  is  discarded.  Beethoven,  having  thus  shortened 
his  development,  evens  the  total  length  by  adding  the  reprise  and 
enlarging  the  coda. 
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HEIFETZ 


Jascha  Heifetz  was  born  at  Vilna  on  February  2,  1901.  He  began 
his  study  of  music  as  a  child  of  three,  being  taught  by  his  father, 
who  was  also  a  violinist.  At  five  he  entered  the  Royal  School  of  Music 
at  Vilna,  and  at  six  played  Mendelssohn's  Concerto  in  public.  He 
graduated  in  the  following  year,  and  after  two  years'  stay  in  St.  Peters- 
burg, where  he  took  lessons  with  Leopold  Auer,  he  appeared  several 
times  with  the  Symphony  Orchestra  in  Odessa.  At  the  age  of  ten  he 
was  taken  to  Berlin  and  Vienna,  playing  with  orchestra  under  Arthur 
Nikisch,  and  Safanov.  He  extended  his  concert  tours,  played  in  Scandi- 
navian cities  in  the  first  part  of  the  war,  and  in  1916-17  gave  recitals 
in  Leningrad.  In  the  autumn  of  1917  he  arrived  in  New  York  via 
Siberia  and  the  Pacific  Ocean.  His  first  recital  in  Boston  was  on 
January  6,  1918.  Mr.  Heifetz  played  with  the  Boston  Symphony 
Orchestra  January  3,  1919.  He  then  played  Beethoven's  Concerto, 
which,  among  a  number  of  concertos  in  subsequent  concerts,  he 
repeated  February  27,  1931,  December  22,  1938,  and  February  9,  1945. 
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CONCERTO  FOR  VIOLIN  IN  D  MAJOR,  Op.  61 

By  Ludwig  van  Beethoven 
Born  at  Bonn,  December  16    (?),  1770;  died  at  Vienna,  March  26,  1827 


Composed  in  1806,  Beethoven's  Violin  Concerto  was  first  performed  by  Franz 
Clement  at  the  Theater-an-der-Wien,  in  Vienna,  December  23,  1806.  It  was  pub- 
lished in  1809. 

Philip  Hale  has  listed  early  performances  in  Boston:  August  Fries  plaved  the 
first  movement  November  22,  1853;  later  Boston  performances  were  by  Julius 
Eichberg  (1859);  Edward  Mollenhauer  (1862);  Pablo  de  Sarasate  (1889);  Adolph 
Brodsky    (1892). 

The  concerto  has  been  performed  at  Boston  Symphony  concerts  by  Louis 
Schmidt,  Jr.  (1884);  Franz  Kneisel  (1885,  1888,  1893,  1901);  Franz  Ondricek  (1895); 
Carl  Halir  (1896);  Willy  Burmester  (1898);  Fritz  Kreisler  (1901,  1912,  1915,  1920); 
Hugo  Heermann  (1903);  Olive  Mead  (1904);  Willy  Hess  (1906);  Anton  Witek 
(1910,  1914);  Albert  Spalding  (1917);  Efrem  Zimbalist  (1917);  Jascha  Heifetz  (1919); 
Richard  Burgin  (1923);  Carl  Flesch  (1924);  Josef  Szigeti  (1926);  Jascha  Heifetz 
(1931);  Yehudi  Menuhin  (1934);  Jascha  Heifetz  (1938);  Yehudi  Menuhin  (1942); 
Jascha  Heifetz  (1945) . 

It  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two 
trumpets,  timpani  and  strings. 

The  five  introductory  taps  on  the  drum  become  the  basic  pattern  of 
the  entire  movement.  The  rhythm,  squarely  measuring  off  the  bar, 
becomes  omnipresent  and  gives  the  whole  context  a  downright,  on- 
the-beat  character.  The  rhythm  is  inherent  in  two  phrases  of  the  main 
theme  and  the  last  phrase  of  the  second  theme.  It  is  echoed  between 
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phrases  in  the  accompaniment.  It  is  double-quickened,  used  in  transi- 
tional passages.  The  movement  is  one  of  those  in  which  some  early 
hearers  failed  to  distinguish  between  reiteration  and  repetitiousness. 
The  themes,  profusely  set  forth,  are  similar  in  character,  but  endlessly 
variegated  in  the  placid,  untroubled  course  of  the  whole. 

The  Larghetto  is  subdued  by  mutes  upon  the  strings;  and  only 
three  pairs  of  instruments  to  match  them  —  clarinets,  bassoons  and 
horns.  The  voice  of  the  solo  instrument  continues  in  graceful  lines 
of  ornamental  tracery  in  a  musing  half  light.  Only  for  a  few  measures 
in  the  middle  section  does  it  carry  the  melody.  The  Rondo  theme  is 
tossed  from  the  middle  to  the  high  range  of  the  instrument  and  then 
picked  up  by  the  orchestra.  The  horns  have  a  theme  which  peculiarly 
belongs  to  them.  As  the  development  progresses  the  brilliance  drops 
away  to  dreaming  again  as  fragments  are  murmured  and  the  delicate 
colorings  of  the  horns,  or  bassoon,  or  oboes  have  their  passing  en- 
chantments. In  short,  a  concerto  without  dazzling  qualities,  with  a 
solo  part  which  asks  taste,  discernment  in  expression,  and  warm  re- 
sponse. The  concerto  was  long  neglected,  and  when  it  belatedly 
came  into  its  own,  it  came  to  remain. 

The  Violin  Concerto  belongs  to  the  prodigiously  abundant  year 
of  the  Fourth  Symphony,  the  Rasoumowsky  Quartets,  the  first  re- 
vision of  "Fidelio,"   the  Piano  Sonata   in  F  minor,   the  Thirty-two 
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Variations  in  C  minor,  and  if  Thayer's  theory  is  accepted,  the  Fourth 
Piano  Concerto.  Among  these  the  Violin  Concerto  was  the  last  com- 
pleted. Designed  for  Franz  Clement,  celebrated  virtuoso  of  the  day, 
it  was  performed  by  him  in  Vienna,  on  December  23,  1806.  Beethoven 
completed  the  score  at  the  last  moment.  The  solo  part  reached  the 
hands  of  Clement  too  late  for  the  final  rehearsal,  according  to  the 
evidence  which  Dr.  Bertolini  gave  to  Otto  Jahn  in  support  of  his 
claim  that  "Beethoven  never  finished  commissioned  works  until  the 
last  minute."  According  to  another  witness,  cited  by  Thayer,  Clement 
play  the  concerto  "at  sight." 

Beethoven  has  left  no  record  of  his  true  musical  regard  for  Clement. 
Paul  David  reports  contemporary  opinion  to  the  effect  that  "his  style 
was  not  vigorous,  nor  his  tone  very  powerful;  gracefulness  and  ten- 
derness of  expression  were  its  main  characteristics.  His  technical  skill 
appears  to  have  been  extraordinary.  His  intonation  was  perfect  in 
the  most  hazardous  passages,  and  his  bowing  of  the  greatest  dexterity." 
On  the  other  hand,  there  are  evidences  of  the  meretricious  in  Clement, 
who  was  exploited  as  a  boy  wonder  from  the  age  of  nine,  and  who 
liked  to  exhibit  such  feats  as  playing  long  stretches  of  an  oratorio 
from  memory,  note  for  note,  upon  the  piano,  after  hearing  it  two  or 
three  times.  At  the  concert  where  he  played  Beethoven's  Concerto, 
he  edified  the  audience  with  a  fantasia  of  his  own,  in  which  he  held 
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his  instrument  upside  down.*  In  any  case,  Beethoven  must  have  re- 
spected the  position  of  Clement  as  a  prominent  conductor  in  Vienna, 
to  whom  fell  the  direction  of  his  first  two  symphonies,  his  "Mount 
of  Olives,"  and  other  works.  Nor  could  Beethoven  have  forgotten 
that  he  was  leader  of  the  violins  at  the  theater  which  had  lately 
produced  "Fidelio"  and  from  which  further  favors  might  be  expected. 
It  should  be  noted,  nevertheless,  that  not  Clement,  but  Beethoven's 
friend  Stephan  von  Breuning,  received  the  dedication  of  the  piece  on 
its  publication  in  1809.  Beethoven's  transcription  of  it  into  a  con- 
certo for  pianoforte  and  orchestra  bore  the  dedication  to  Madame 
von  Breuning.  He  had  made  this  artistically  doubtful  arrangement 

at  the  order  of  Muzio  Clementi. 
The  autograph  score  of  the  Concerto  is  inscribed  with  a  playful 

mixture  of  languages,  and  a  dubious  pun  on  the  virtue  of  clemency: 

"Concerto  par  Clemenza  pour  Clement,  Primo  Violino  e  Diretore  al 

Teatro  a  Vienne,  dal  L.  V.  Bthvn.,  1806."  The  pun  also  brings  to 

mind  that  other  personage  connected  with  the  early  fortunes  of  the 


*  Franz  Clement  was  born  in  Vienna,  in  1780.  His  father  was  a  butler  and  musician  to 
the  nobility.  Franz  at  ten  played  in  London  under  the  baton  of  both  Haydn  and  Salomon. 
In  1802  he  became  solo  player  to  the  Emperor  at  Vienna,  taking  also  the  musical  direction 
of  the  newly  established  Theater-an-der-Wien.  This  post  he  held  until  1821,  save  for  an 
interruption  of  four  years  (1812—1818)  when  he  toured  Germany  and  Russia.  He  succeeded 
Weber  as  conductor  at  Prague  for  a  short  time.  Despite  fame  and  honor,  he  died  a  poor 
man    (in  Vienna,   1842). 
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Announcing  .  .  . 

The  BOSTON  GLOBE 

OPERA  THEATRE  of  the  AIR 

conducted  by 

Cyrus  W.  Durgin 

Music  Critic  of  The  Boston  Globe 


Sunday  Evening,  October  28,  Mr.    Durgin    will    select    for 

at  eight  o'clock,  The  Boston  this  series  of  Globe  presenta- 
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weeks  he  has  chosen  a  quar- 
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WXHR-FM.  are: 

October  28  "Rigoletto"  by  Giuseppe  Verdi 

November  4 "Falstaff"  by  Giuseppe  Verdi 

November  11 "Nabucco"  by  Giuseppe  Verdi 

November  18 "La  Traviata"  or  "Otello"  by 

Giuseppe  Verdi 

The  Boston  Globe  knows  that  you  will  enjoy  this  operatic 
series  on  station  WXHR-FM.  You  will  find  it  on  your  FM 
dial  at  96.6  megacycles.  You  will  also  enjoy  the  musical 
reviews  and  criticisms  of  Cyrus  W .  Durgin  in  The  Boston 
Globe,  "Boston  s  most  interesting  newspaper." 
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Concerto  —  Clementi,  the  musician  turned  publisher  —  although  the 
virtue  in  question  hardly  appears  in  this  particular  transaction.* 
Clementi,  passing  through  Vienna  in  April  1807,  called  upon  Bee- 
thoven with  a  view  to  obtaining  the  English  rights  to  some  of  his 
latest  works.  He  wrote  of  his  crafty  approach  and  his  success  to  his 
partner,  Collard,  in  London: 

"Dear  Collard  —  By  a  little  management  and  without  committing 
myself,  I  have  at  last  made  a  complete  conquest  of  the  haughty  beauty, 
Beethoven,  who  first  began  at  public  places  to  grin  and  coquet  with 
me,  which  of  course  I  took  care  not  to  discourage;  then  slid  into 
familiar  chat,  till  meeting  him  by  chance  one  day  in  the  street  — 
'Where  do  you  lodge?'  says  he;  'I  have  not  seen  you  this  long  while!' 


*  Muzio  Clementi  (1752-1832)  was  born  in  Italy  but  lived  in  England  during  the  larger 
part  of  his  long  career.  Born  to  the  harpsichord  style  of  Scarlatti,  he  matched  his  powers 
as  virtuoso  with  those  of  Mozart  before  the  Emperor  of  Austria  in  1781,  survived  to 
develop  the  pianoforte  into  the  brilliant  instrument  which  the  romantics  of  the  next  cen- 
tury inherited,  dementi's  sonatas  and  his  abilities  as  technician  were  frankly  admired  by 
Beethoven.  Retiring  from  his  activities  as  virtuoso,  Clementi  gave  increased  attention  to 
composition.  He  wrote  innumerable  sonatas,  symphonies  which  showed  the  influence  of 
Beethoven,  and  enjoyed  a  great  vogue  in  their  day.  He  also  went  into  partnership  with 
five  others  in  what  came  to  be  known  as  "Clementi  and  Co."  in  London,  manufacturing 
pianos  and  publishing  music.  Clementi  was  principally  remembered,  after  his  death,  by 
his  piano  studies  of  progressive  difficulty,  the  "Gradus  ad  Parnassum."  His  symphonies 
disappeared  altogether,  except  for  a  few  fragments.  Almost  a  century  later  (1917),  several 
of  these  were  found  in  London.  Two  of  them  were  edited  and  performed  by  Alfredo 
Oasella.  The  second  of  them  was  given  its  initial  American  performance  at  the  Boston 
Symphony  Concerts,   December  4,   1936,   and  repeated  April  30,   1937. 
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—  upon  which  I  gave  him  my  address.  Two  days  after  I  found  on  my 
table  his  card  brought  by  himself,  from  the  maid's  description  of  his 
lovely  form.  This  will  do,  thought  I.  Three  days  after  that  he  calls 
again,  and  finds  me  at  home.  Conceive  then  the  mutual  ecstasy  of 
such  a  meeting!  I  took  pretty  good  care  to  improve  it  to  our  house's 
advantage,  therefore,  as  soon  as  decency  would  allow,  after  praising 
very  handsomely  some  of  his  compositions:  'Are  you  engaged  with  any 
publisher  in  London?'  —  'No'  says  he.  'Suppose,  then,  that  you  prefer 
meY  —  'With  all  my  heart.'  'Done.  What  have  you  ready?'  —  'I'll  bring 
you  a  list.'  In  short  I  agree  with  him.  to  take  in  MSS.  three  quartets, 
a  symphony,  an  overture  and  a  concerto  for  the  violin,  which  is  beau- 
tiful, and  which,  at  my  request  he  will  adapt  for  the  pianoforte  with 
and  without  additional  keys;  and  a  concerto  for  the  pianoforte,  for 
all  which  we  are  to  pay  him  two  hundred  pounds  sterling." 

The  symphony  which  Clementi  had  thus  secured  was  the  Fourth, 
the  overture  was  that  to  "Coriolanus."  The  buyer,  who  certainly  pos- 
sessed a  rare  combination  of  business  and  musical  acumen,  con- 
sidered both  "wonderfully  fine."  The  conversion  of  the  violin  con- 
certo into  a  more  saleable  pianoforte  work  he  duly  arranged  for  and 
received,  with  an  additional  cadenza  for  this  instrument,  and  a  pas- 
sage connecting  the  slow  movement  and  finale.  He  wanted  the  quar- 
tets and  symphonic  scores  in  arrangements  for  the  pianoforte,  but 
probably  thought  it  the  better  part  of  caution  not  to  propose  arrange- 
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merits  which  might  raise  the  price,  or  worse  still  might  anger  the 
composer  and  jeopardize  the  whole  deal.  He  suggested  to  his  partner: 
"The  quartets,  etc.,  you  may  get  Cramer  or  some  other  clever  fellow 
to  adapt  for  the  pianoforte."  He  added:  "I  think  I  have  made  a  very 
good  bargain.  What  do  you  think?" 

Beethoven,  on  his  side,  rubbed  his  hands  over  his  own  sharpness  as 
a  man  of  affairs.  He  figured  to  sell  this  parcel  of  scores  simultaneously 
to  publishers  in  three  countries.  He  wrote  in  high  spirits  to  his  friend, 
Count  Franz  von  Brunsvik:  "I  have  come  to  a  right  satisfactory  ar- 
rangement with  Clementi.  I  shall  receive  200  pounds  Sterling  —  and 
besides  I  am  privileged  to  sell  the  works  in  Germany  and  France." 
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Pierian  Sodality  presents: 

Alexander  Schneider 
Eugene  Istomin 

three  Beethoven  Sonatas: 
Opus  30,  No.  2;  24;  96 


Nov.  4,  3:00  p.m.  Sanders 
Tickets:  at  door  or  mail  order: 

$.90,  $1.20,  $1.80,  $2.40  —  Pierian,  Box  S,  Paine  Bldg.,  Cambridge 
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by 
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and 

FRIENDS  AND  MEMBERS  OF 
THE  BOSTON  SYMPHONY  ORCHESTRA 

will  be  held  in  the 
SYMPHONY  HALL  GALLERY 

beginning  December  14,  1951 

Further  information  for  prospective  exhibitors  will  appear 
in  a  later  concert  bulletin. 
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SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


ffiurth  Program 


FRIDAY  AFTERNOON,  November  2,  at  2:15  o'clock 

SATURDAY  EVENING,  November  3,  at  8:30  o'clock 


Weber '. Overture  to  "Der  Freischiitz" 

jross Piano  Concerto  No.  2 

I.     Allegro  sostenuto 
II.     Adagietto 
III.    Allegro  vivace 

(First  performance   in  America) 

INTERMISSION 

Debussy "Printemps,"  Suite  symphonique 

I.    Tres  modere 
II.     Modere 

Pianists:  Bernard  Zighera  and  Lukas  Foss 

Debussy "Iberia"   ("Images"  for  Orchestra,  No.  2) 

I.       Par  les  rues  et  par  les  chemins    (In  the  streets  and  byways) 
II.    5  Les  parfums  de  la  nuit   (The  fragrance  of  the  night) 
III.    I  Le  matin  d'un  jour  de  fete   (The  morning  of  a  festival  day) 

SOLOIST 

LUKAS  FOSS 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:10  o'clock  on  Friday  Afternoon, 

10:25  on  Saturday  Evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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RCA   VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  direction  of  Charles  Munch 
Beethoven  ** Symphony  No.  7 
Beethoven  *"Gratulations"  Minuet 
Berlioz  ^Beatrice  and  Benedict  Overture 
Brahms  **  Symphony  No.  4 
Bruch  Violin  Concerto  No.  1,  in  G  minor 
Haydn  ** Symphony  No.  104  ("London") 
Ravel  *La  Valse 
Schubert  **  Symphony  No.  2 


Among  the  recordings  under  the  leadership  of 
Serge  Kotjssevitzky 


Bach  **Brandenburg  Concerto  No.  1, 
in  F;  **Brandenburg  Concerto  No. 
6,  in  B-Flat;  **  Suite  No.  1,  in  C ; 
**  Suite  No.  4,  in  D 

Beethoven  *  Symphony  No.  3,  in  E- 
Flat,  "Eroica" ;  **  Symphony  No.  5, 
in  C  Minor,  Op.  67;  **  Symphony 
No.  9,  in  D  Minor,  "Choral" 

Brahms  **  Symphony  No.  3,  in  F,  Op. 
90 

Haydn  **  Symphony  No.  92,  in  G,  "Ox- 
ford";  **Symphony  No.  94,  in  G, 
"Surprise" ;  *Toy  Symphony 

Khatchaturian  **Concerto  for  Piano 
and     Orchestra,     William     Kapell, 

pianist 

Mendelssohn  **  Symphony  No.  4,  "Ital- 
ian" 


Mozart  **Eine  kleine  Nachtmusik; 
**  Serenade  No.  10,  in  B-Flat,  K. 
361;  *  Symphony  No.  36,  in  C,  K. 
425,  "Linz";  *  Symphony  No.  39,  in 
E-Flat,  K.  543 

Prokofieff  Concerto  No.  2,  in  G  Minor, 
Op.  63,  Heifetz,  violinist;  ** Sym- 
phony No.  5  ;  **  Peter  and  the  Wolf, 
Op.  67 ,  Eleanor  Roosevelt,  narrator 

Ravel  **Bolero;  **Ma  Mere  L'Oye 
Suite 

Schubert  ** Symphony  No.  8,  in  B 
Minor,  "Unfinished" 

Tchaikovsky  **  Serenade  in  C,  Op.  48  ; 
**  Symphony  No.  4,  in  F  Minor,  Op. 
36;  **Symphony  No.  5,  in  E  Minor, 
Op.  64 

Wagner  *  Prelude  to  "Lohengrin" 


COMMEMORATIVE  ALBUM—  (to  be  available  this  Fall) 


Sibelius  **Symphony  No.  2,  in  D,  Op.  43 
R.  Strauss  **Don  Juan,  Op.  20 
Wagner  ** Siegfried  Idyll 


Recorded  under  the  leadership  of  Leonard  Bernstein 
Stravinsky  **"L'Histoire  du  Soldat,"  **Octet  for  Wind  Instruments 


Recorded  under  the  leadership  of  Pierre  Monteux 
Stravinsky  **"Le  Sacre  du  Printemps"  (Oct.  1951) 

*  45  r.p.m.    **38  1/8  (L.P.)  and  45  r.p.m. 
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MUSICAL     INSTRUCTION 


CHARLES  W.  MOULTON 

Instructor  of  concert-pianists,  teachers  and  students. 
Simplified  explanation  and  application  of  renowned  Matthay  principles  as  means 
to  keyboard  mastery  in  all  aspects  of  facility  and  interpretation. 

Call  or  write  Needham  address  for  appointment 
Town  Studio  Country  Studio 

169  Bay  State  Rd.  1192  Greendale  Ave.,  Needham 

Telephone  Needham  1550 


MONTE    NELSON 

'Advanced    piano  coaching 

JO  FRANKLIN     AVtKt/E:  LYnn  5^5658     SWAMP5CCTT;    MASSACHUSETTS 


LEONARD  ALTMAN 

Teacher  of  Pianoforte 

135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER  OF  MANY  EMINENT  SINGERS 

IN 

OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 


TEACHING  IN 


BOSTON 

Tuesday — Wednesday- 
353  Newbury  Street 


-Thursday 

Ke  6-3318 


NEW  YORK  CITY 

Monday — Friday — Saturday 

310  W.  79  St.  Tr  7-7243 


169  Bay  State  Rd. 


JAMES  GRAY 

PIANIST  TEACHER 

Associate  of  the  late  Felix  Fox 
Mondays 


Tel.  Circle  7-7661 


DOROTHY  GEORGE  WILSON 

Mrs.  Wilson  has  met  with  outstanding  success  in  developing 
the  voices  of  both  men  and  women  singers. 
"MRS.    WILSON    SHOULD    SERVE    AS    A    MODEL    TO    ALL    SINGERS    STILL    WITH 
THEIR  WAY   TO    MAKE." — Boston   Transcript  „„,,,„„, 

"MRS !     WILSON    IS    A    SINGER    WHO    KNOWS    TO    THE    LAST    STAGE    OF    PERFEC- 
TION HER  CONCERT  PLATFORM  AND   ALL  THAT  GOES  WITH  IT."— Boston  Herald 
107  HOBART  ROAD,  NEWTON  CENTRE 
LA  7-0888 


RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 
Brookline,  Massachusetts 

Telephone  BE  aeon  2-3985 


RAYEL  GORDON 

TEACHER 
Voice   —   Piano 

Boston  and  Brookline 
BE  2-7333 
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Boston  Symphony  Orchestra 

(Seventy-first  Season,   1951-1952) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 

Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 
Paul  Cherkassky 
Harry  Dubbs 
Vladimir  ResnikofE 
Joseph  Leibovici 
Einar  Hansen 
Harry  Dickson 
Emil  Kornsand 
Carlos  Pinfield 
Paul  Fedorovsky 
Minot  Beale 
Herman  Silberman 
Roger  Schermanski 

Stanley  Benson 
Gottfried  Wilfinger 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
Sheldon  Rotenberg 

Leo  Panasevich 
William  Waterhouse 

Basses 

Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 
Henry  Freeman 
Henri  Girard 
John  Barwicki 
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PERSONNEL 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Louis  Artieres 

Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Hippolyte  Droeghmans 
Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 
Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 

James  Stagliano 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathy 


Trumpets 
Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 
Rene  Voisin 

Trombones 

Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Charles  Smith 

Percussion 

Max  Polster 
Simon  Sternburg 
Harold  Farberman 


Librarians 

Leslie  Rogers 
Leonard  Burkat 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,   commonwealth   6-1492 


SEVENTY-FIRST  SEASON,   1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1951,    BY    BOSTON    SYMPHONY    ORCHESTRA,    IflC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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Only 

you  can 

decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  29  convenient  offices,  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 

The  V^ational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength" for  J 15  Tears 


&@®©©©©©®©©*?>^^©#©©©©©<§ 
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SYMPHONIANA 


Station  WGBH 

(89.7  megacycles,  FM) 

Features  for  the  Week  of 

November  4,  1951 

Sunday,  November  4 

4:00    p.m.  —  Museum    of    Fine    Arts 

Concert 

Music  for  Lute  and   Virginals. 

Suzanne  Bloch,  Lutenist 

7 :00  p.m.  —  Old  Books  :  Old  Friends 
Theodore  Morrison,  Harvard 

7:30  p.m.  —  Music  of  the  Baroque 
Dietrich  Buxtehude.  Allen  Sapp,  Har- 
vard 

8:30  p.m.  — BBC  World  Theatre 
Brand  by  Henrik   Ibsen,   with   Dame 
Sybil    Thorndike,    Ralph    Richardson 
and    Margaret   Leighton 

Monday,   November  5 

4:30  p.m.  —  Music  for  the  Connoisseur 
(NAEB  Tape  Network)  Bach  and  His 
Forerunners.  David  Randolph 

8 :30  p.m.  —  Cambridge  Collegium  Mu- 
sicum  (From  Sanders  Theatre)  All- 
Vivaldi  Program. 

Concerto    Grosso    in    D    minor    for 

Two    Violins,    'Cello,    Strings    and 

Continuo  . 

Sonata  in   F   major  for  'Cello   and 

Harpsichord 

Concerto  in  B  flat  major  for  Violin, 

'Cello,    Strings    and    Continuo 

Concerto     in     B     minor    for    Four 

Violins,  Strings  and  Continuo 

Tuesday,  November  6 

4:30  p.m.  —  Two  Hundred  Years  of 
Symphony  Mozart:  Early  Sym- 
phonies. Tucker  Reiser,  Northeastern 
Univ. 

8:30  p.m.  — The  Poet  Speaks.  T.  S. 
Eliot.  (Mr.  Eliot's  1950  Theodore 
Spencer  Memorial  Lecture) 

Wednesday,  November  7 

4:30  p.m.  —  Music  of  the  Ballet 
Stravinsky  and  Nijinska:   Les  Noces 
and  I'Histoire  du  Soldat.  Baird  Hast- 
ings 

8:30  p.m.  —  New  England  Conserva- 
tory of  Music  Orchestra.  Malcolm 
Holmes,  Conductor 
Mozart:  Symphony  No.  21  in  A  major 
Telemann:  Suite  in  A  minor  for  Flute 
and  Strings 

Mozart:  Symphony  in  D  major 
("Prague") 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


Like  Joseph's  Coat  of  many 
colors,  a  puckered  rayon  taffeta 
teagown  scintillating  in  jewel 
tones  of  green,  fuchsia  and 
blue.  Velvet  belt.  Sizes  12  to  20. 

35.00 


416   Boylston   St.,   Boston 
54  Central  St.,  Wellesley 


^^M 
H 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  Engend- 
ers. 

$1495 

Plus  tax 
FUR  SALON— 3rd  Floor 

><xx:boylston  at  Arlington; 


Schumann:    Symphony    No.    4    in    D 
minor 

Thursday,  November  8 

4:30  p.m.  Tomorrow's  Symphony,  Prof. 
G.  Wallace  Woodworth,  Harvard 

8:30  p.m.  —  U.  S.  Air  Force  Concert 
Orchestra.  (Continental  FM  Net- 
work) Major  George  S.  Howard, 
Conductor 

Friday,  November  9 

2:15  p.m.  —  Boston  Symphony  Orches- 
tra. Charles  Munch  conducting 
Franck:  Symphonic  Piece  from  "Re- 
demption" 
Haydn:  Concerto  for  'Cello  in  D  major 

Soloist:  Gregor  Piatigorsky 
R.  Strauss:  Don  Quixote 

7 :00    p.m.  —  Tomorrow's    Symphony 
Prof.    G.    Wallace    Woodworth,    Har- 
vard 

8:15  p.m  —  Budapest  String  Quartet. 
From  Library  of  Congress.  (Continen- 
tal FM  Network) 

Mozart:  Quartet  in  C  major,  K.  465 
Beethoven:   Serenade  for  String  Trio 

in  D  major,  Op.  8. 
Haydn:  Quartet  Op.  76,  No.  2 

Saturday,  November  10,  1951 
3:10  p.m.  —  Weekend  Trails 

Rosario    Mazzeo,    Boston    Symphony 

Orchestra 

7:00  p.m.  —  The  Epic.  Commission  on 
Extension  Courses.  Prof.  John  H. 
Finley,  Jr.,  Harvard 

8:30     p.m.  —  Boston     Symphony     Or- 
chestra. 
(Friday  program   repeated) 


ORCHESTRA  ON  TELEVISION 

The  Boston  Symphony  Orchestra  and 
Charles  Munch  will  be  televised  this 
Friday,  November  2,  8:30  P.M.  on  the 
NBC  Network  (WBZ  — Channel  4) 
The  Orchestra  will  play  in  the  Opera 
House  since  Symphony  Hall  was 
previously  engaged  for  the  Drama 
Quartet.  The  program  will  consist  of 
Beethoven's  Overture  to  "Egmont,"  and 
Ravel's  "Rhapsodie  Espagnole."  The 
last  appearance  of  this  Qrchestra  on 
television  was  on  December  10,  1949, 
on  the  first  anniversary  of  the  Declara- 
tion of  Human  Rights  by  the  United 
Nations. 

On  Friday,  November  9,  at  8:00  P.M., 
there  will  be  a  Pop  Concert  on  the  same 
network  from  Symphony  Hall,  Arthur 
Fiedler    conducting. 
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Fall  fashion  is  a  flaring,  sweeping  skirt  over  a  crinoline  petticoat.  It's  the  fabulous  feel  of  a  fabric . . .  deep,  nubby 
woolens . . .  rich  brocades . . .  lavish  silks  of  surpassing  elegance.  It's  a  shadowy  look  of  neutral  blacks,  browns, 
grays  spiced  with  shocking  bright  colors.  In  Filene's  French  Shops,  you  will  see  brilliant  illustration  of  this  new 
concept  of  dressing  as  originated  by  the  world's  most  gifted  designers  in  coats,  suits,  dresses,  furs,  accessories. 
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Nothing  is  permanent  except  change  —  Heraclitus 


Dunster  House  is  one  of  the  seven  stately 
undergraduate  Houses  completed  in  193 1 

The  first  college  building,  erected 
with  funds  voted  by  the  General 
Court  in  1636,  was  in  the  Yard  on 
the  present  site  of  Grays  Hall. 


"From  the  age  that  is  past  to  the  age 
that  is  waiting  before'''' 


Harvard,  America's  oldest 
university,  has  witnessed  all  the 
tremendous  changes  in  American 
life  since  1636.  Yet  she  is  still 
"Calm  rising  through  change 
and  through  storm." 

In  today's  changing  world, 
the  individual  who  seeks  to  pro- 
vide for  his  family  faces  many 
problems.  An  up-to-date  will  is 
essential  in  meeting  them.  If  you 
have  no  will,  or  have  not  re- 
viewed it  recently,  you  should 
see  your  lawyer  at  once. 

You  and  your  lawyer  are  in- 
vited to  consult  Old  Colony 
Trust  Company  about  Old  Col- 


ony's services  as  Executor  and 
Trustee.  A  copy  of  "Wills  and 
Trusts"  will  be  mailed  to  you 
upon  request. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Coburn,  Jr. 
ChairmanJTrustlnvestmentCommittee 


Allied  withTHE  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


fourth  Program 


FRIDAY  AFTERNOON,  November  2,  at  2:15  o'clock 

SATURDAY  EVENING,  November  3,  at  8:30  o'clock 


Charles    Munch    is  prevented    by  illness    from    conducting    this 
concert.     Richard  Burgin  will  conduct. 
The  Program  will  be  as  follows: 

Weber Overture  to  "Der  Freischutz" 

Foss Piano  Concerto  No.  2 

I.    Allegro  sostenuto 
II.    Adagietto 
III.    Allegro  vivace 

(First  performance  in  America) 
INTERMISSION 

Brahms Symphony  No.  4  in  E  minor,  Op.  98 

I.  Allegro  non  troppo 

II.  Andante  moderato 

III.  Allegro  giocoso 

IV.  Allegro  energico  e  passionato 

SOLOIST 

LUKAS  FOSS 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 


fJ\ 


SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FD7TY-TWO 


fourth  Program 


FRIDAY  AFTERNOON,  November  2,  at  2:15  o'clock 

SATURDAY  EVENING,  November  3,  at  8:30  o'clock 


Weber Overture  to  "Der  Freischiitz" 

Foss Piano  Concerto  No.  2 

I.    Allegro  sostenuto 
II.    Adagietto 
III.    Allegro  vivace 

(First  performance   in  America) 

INTERMISSION 

Debussy "Printemps,"  Suite  symphonique 

I.    Tres  modere 
II.     Modere 

Pianists:  Bernard  Zighera  and  Lukas  Foss 

Debussy "Iberia"   ("Images"  for  Orchestra,  No.  2) 

I.      Par  les  rues  et  par  les  chemins   (In  the  streets  and  byways) 
II.    5  Les  parfums  de  la  nuit   (The  fragrance  of  the  night) 
III.    I  Le  matin  d'un  jour  de  fete  (The  morning  of  a  festival  day) 


SOLOIST 

LUKAS  FOSS 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


This  program  will  end  about  4:10  o'clock  on  Friday  Afternoon, 

10:25  on  Saturday  Evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH  (FM) . 
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STUMS 


Joins  the  ranks  of  our  Designer 
Fashions  with  glamour  separates 

R.H.STEARNS  CO. 

BOSTON  *  CHESTNUT  HILL 
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OVERTURE  TO  "DER  FREISCHOTZ" 
By  Carl  Maria  von  Weber 

Born  at  Eutin  in  Oldenburg,  November  18  (?*) ,  1786;  died  in  London,  June  5,  1826 


"Der  FreischiXtz,  Romantic  Opera  in  Three  Acts,"  Text  by  Friedrich  Kind,  was 
first  performed  at  the  Schauspielhaus  in  Berlin,  June  18,  1821.  The  composition 
of  "Der  FreischiXtz"  engaged  Weber  from  1817  to  1820,  and  it  was  on  May  13,  1820, 
that  he  completed  the  overture  after  three  days  of  work.  The  overture  was  first 
performed  in  Copenhagen  eight  months  before  the  Opera  itself  (October  8,  1820) , 
and  was  also  heard  in  Brunswick  and  Dresden.  The  Opera  was  introduced  to 
London  (in  an  English  version)  July  22  (?) ,  1824.  It  was  first  heard  in  the  United 
States  (also  in  an  English  version)  at  the  Park  Theatre  in  New  York,  March  2, 
1825.  It  came  to  Boston  February  19,  1828,  at  the  Boston  Theatre.  A  French  version, 
freely  adapted  by  Castil-Blaze,  was  performed  in  Paris  at  the  Odeon  December  7, 


*  The  date  of  Weber's  birth  is  generally  given  as  December  18,  1786.  Nicolas  Slonimsky,  who 
has  profitably  devoted  his  time  to  the  checking  and  correction  of  wrong  dates  handed  down 
from  one  compiler  of  dictionaries  to  another,  offers  this  information :  "Music  dictionaries, 
the  Encyclopedia  Britannica,  and  other  reference  works  all  give  the  wrong  date  of  Weber's 
birth,  December  18,  1786.  I  have  obtained  a  copy  of  Weber's  registry  of  baptism  from  Eutin, 
Germany,  which  states  that  Carl  Maria  Friedrick  Ernst  von  Weber  was  baptized  on 
November  20,  1786.  He  was  probably  born  on  November  18,  which  was  the  day  on  which 
he  celebrated  his  birthday  in  later  life.  At  any  rate,  the  discovery  of  his  baptismal  registry 
disposes  of  the  December  18  date  which  for  some  reason  has  been  accepted  even  by  Weber's 
German  biographers'.* 
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1824,  under  the  title  "Robin  des  Bois."  Berlioz  attacked  what  he  considered  this 
mutilation  of  the  Opera  and  prepared  a  more  authentic  version  under  the  title 
"Le  Freyschutz"  for  Paris  June  7,  1841.  It  was  about  this  production  that  Wagner 
wrote  as  correspondent  from  Paris  to  his  own  country. 

The  last  performance  of  the  overture  at  the  Friday  and  Saturday  concerts  of  the 
Boston  Symphony  Orchestra  was  January  30,  1948   (Leonard  Bernstein  conducting)  . 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,   two  trumpets,   three  trombones,   timpani  and  strings. 

As  early  as  1810,  Weber  was  attracted  by  an  old  folk  tale  in  a  col- 
J~\  lection  called  " Gespensterbuch"  ("Ghost  Book") .  The  story  was 
called  "Der  Freischiitz"  it  was  related  by  August  Apel,  and  concerned 
charmed  bullets  molded  in  the  hour  before  midnight,  when  the  molder 
was  in  peril  of  being  claimed  by  the  Devil.  Weber  long  planned  an 
opera  on  this  material,  in  a  day  when  hair-raising  fantasy  was  much 
sought  on  the  stage.  In  1817,  Friedrich  Kind  took  it  in  hand  for  him 
and  quickly  worked  it  into  a  libretto.  The  projected  opera  was  first 
to  be  called  "The  Trial  Shot"  ("Der  Probeschuss") ,  changed  to  "The 
Hunter's  Bride"  ("Die  Jagersbraut") .  It  is  believed  that  the  last 
moment  restoration  of  "Der  Freischiitz"  the  original  title  of  the  tale, 
was  made  at  the  suggestion  of  Count  Bruhl,  the  Intendant  of  the 
Berlin  Opera.  Unlike  the  other  titles,  this  one  is  virtually  untrans- 
latable. 
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Composed  and  performed  late  in  his  career,  "Der  Freischiitz"  was 
Weber's  first  outstanding  operatic  success.  Anticipation  of  this  major 
attempt  by  the  popular  composer  ran  high  in  Berlin.  Demonstrations 
at  the  performance  were  excited  and  prolonged.  "Der  Freischiitz,"  in 
effect  a  Singspiel  with  spoken  German  dialogue  in  treatment  of  a 
popular  German  folk  legend,  was  soon  taken  to  heart  by  German 
audiences.  It  was  a  triumph  of  opera  in  the  German  language  and 
manner  as  opposed  to  the  Italian  opera  stoutly  maintained  by  the 
Court  theatres,  and  exemplified  in  Spontini's  "Olimpia"  recently  pro- 
duced in  Berlin.  Detailed  descriptions  of  the  first  performance  of  "Der 
Freischiitz"  are  found  in  the  biographies  of  Weber  by  his  son,  Baron 
Max  Maria  von  Weber,  and  by  Sir  Julius  Benedict,  who  was  present 
as  the  young  English  pupil  of  the  composer.  Weber's  remark  in  his 
diary  is  well  known:  "This  evening  Der  Freischiitz  was  given  ...  in 
the  Schauspielhaus  with  incredible  enthusiasm.  Overture  and  Brides- 
maids' Song  encored;  out  of  seventeen  numbers,  fourteen  loudly  ap- 
plauded. All  went  excellently  well.  I  was  called  before  the  curtain  .  .  . 
verses  and  wreaths  came  flying  —  soli  deo  gloria." 

There  is  a  note  of  relief  in  these  words.  Weber  had  been  worried 
while  "Der  Freischiitz"  was  in  preparation.  Much  was  made  of  the 
coincidence  that  the  triumph  of  German  opera  in  "Der  Freischiitz" 
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occurred  on  the  fourth  anniversary  of  the  triumph  of  Blucher  over 
French  Imperialism  at  Waterloo. 

But  the  sensitive  Weber  was  well  aware  that  his  new  opera  had  its 
bitter  and  sarcastic  opponents.  The  poet  Tieck  spoke  of  "Der 
Freischiitz"  as  "the  most  unmusical  uproar  I  have  heard  upon  a  stage." 
Louis  Spohr,  an  ultraconservative  for  whom  Beethoven's  Fifth  Sym- 
phony had  been  incomprehensible,  wrote:  "As  I  never  had  a  great 
opinion  of  Weber's  talent  as  a  composer,  I  wanted  to  hear  this  opera 
to  discover  the  secret  of  its  wonderful  success;  but  this  riddle  was  by 
no  means  solved,  and  I  can  only  explain  it  by  the  gift  possessed  by 
Weber  to  write  for  the  general  masses."  Zelter,  writing  to  Goethe, 
made  fun  of  "Der  Freischiitz"  with  the  witticism  that  "out  of  a  small 
nothing  the  composer  had  created  a  colossal  nothing."  Even  E.  T.  A. 
Hoffmann,  who  had  crowned  Weber  with  a  wreath  of  laurels  and 
presided  at  a  literary  party  after  the  performance,  could  not  resist 
some  pointed  barbs.  At  the  performance,  printed  verses  were  showered 
over  the  audience  reminding  them  that  whatever  animals  Weber  had 
used  he  did  not  have  to  rely  upon  elephants  for  his  success.*  Spontini's 


*  Various  stage  contraptions  had  been  introduced  into  the  wolf  glen  scene  of  "Der  Freischiitz," 
such  as  an  owl  of  which  one  wing  failed  to  nutter  and  whose  gleaming  eyes  were  too 
obviously   a  pair   of   oil  lamps.   There   were   also   fireworks   which  failed  to  go   off. 
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GREAT  CONDUCTOR  DIVCE  SAID: 

"At  the  heart  of  re-creating  music  lies  a 
simple  secret  —  transparency/' 
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As  in  the  concert  hall,  so  also  in  the  home.  A 
similar  transparency  of  response,  an  equal  faithful- 
ness to  the  original,  must  distinguish  the  instruments 
through  which  you  reproduce  great  musical  perform- 
ances —  if  you  wish  to  hear  the  music  as  it  was 
meant  to  be  heard,  and  as  it  actually  exists  in  the 
finest  recordings  and  broadcasts. 

Many  persons  have  discovered  that  this  level 
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made  machines  of  the  usual  sort,  regardless  of  cost, 
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that  is  fully  and  immediately  in  operation.  This 
means  that  for  the  first  time  you  can  hear  what  a 
particular  recording  or  radio  broadcast  would  sound 
like  in  your  own  home,  through  first  one  superlative 
system  and  then  another  and  another  —  without  los- 
ing a  single  note  of  the  music  as  the  change  is  made. 

Among  "components  of  perfection"  that  can 
form  part  of  a  truly  fine  installation,  we  will  men- 
tion only  one  —  purely  as  an  example,  and  to  avoid 
the  slight  of  a  passing  nod  to  other  notables.  Brown- 
ing FM-AM  radio  tuners  are  unsurpassed  in  sensi- 
tivity, selectivity,  freedom  from  drift,  and  transparent 
purity  of  reproduction.  The  advantages  of  FM  recep- 
tion, to  music  lovers,  need  hardly  be  mentioned.  But 
the  startling  realism,  the  crystal  clarity  and  deep 
perspective  of  sound,  can  reach  you  only  through 
the  finest  of  instruments.  A  Browning 
tuner  is  the  ideal  way  to  receive  the 
Boston  Symphony  broadcasts  from  the 
new  FM  station,  WGBH. 
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"Olimpia"  which  had  been  produced  on  the  previous  May  14  and 
which  was  fastened  upon  by  the  advocates  of  Italian  opera,  had  re- 
sorted to  such  spectacular  features  as  live  elephants  for  its  success. 
Weber  was  distressed  at  this  slight  upon  Spontini,  and  even  more  so 
by  a  bon  mot  circulated  against  his  librettist  and  friend  August  Kind: 
"Maria  tragt  das  Kind,"  a  word  play  upon  the  names  of  the  composer 
and  the  poet  especially  annoying  to  the  latter  because  he  tended  to 
appropriate  the  success  of  "Der  Freischiitz"  to  himself.  His  adherents 
answered,  "Was  ware  Maria  ohne  Kind?"  This  led  to  a  break  between 
the  two. 

Ernest  Newman  (in  his  Stories  of  the  Great  Operas)  praises  the 
overture  as  "one  of  the  world's  masterpieces  in  its  genre"  and  one  of 
the  first  instances  where  the  overture  is  for  the  most  part  comprised 
of  numbers  from  the  opera  itself.  Only  the  horn  quartet  at  the  open- 
ing is  not  later  to  be  heard  on  the  stage.  "Weber  was  not  only  a  born 
musical  dramatist  but  a  very  original  and  skilful  orchestral  colorist; 
and  the  overture  to  'Der  Freischiitz'  has  a  depth  and  brilliance  and 
variety  of  tone  to  which  there  was  nothing  to  compare  in  any  previous 
operatic  overture, 

"It  commences  with  an  adagio  prelude  that  breathes  the  very  spirit 
of  the  romantic  German  forest.  The  strings  and  wood-wind  arrest  the 
attention  with  a  preliminary  phrase,  after  which,  over  a  soft  rustling 
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in  the  violins,  supported  by  solid  harmonies  in  the  lower  strings,  the 
horns  give  out  a  two-part  melody  that  seems  born  out  of  the  very 
nature  of  the  instrument.  As  this  dies  away,  the  violins  and  the  violas 
break  into  a  sort  of  shuddering  tremolando,  with  the  clarinets  adding 
their  own  deep  colour  to  it;  the  double  basses  (pizzicati)  and  the 
timpani  strike  in  with  sinister  reiterated  notes,  and  the  'cellos  break 
out  into  a  wail.  The  horror  rises  to  a  climax  and  then  dies  away  almost 
into  silence.  In  these  dozen  bars  we  have  already  the  revelation  of 
a  new  genius  in  German  opera. 

"The  tempo  now  changes  to  molto  vivace,  and  after  some  bars  of 
agitated  syncopation,  drawn  from  Max's  aria  in  the  first  act,  at  the 
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point  at  which  the  Black  Huntsman  appears  in  the  background,  the 
clarinets  give  out  the  melody  to  which  Max  sings  the  words  'What 
evil  power  is  closing  round  me?'  This  merges  into  the  theme,  given 
out  by  the  full  orchestra  fortissimo,  to  which,  in  the  grisly  scene  in 
the  Wolf's  Glen  in  the  second  act,  Max  cries  out  his  terror  at  the 
horrors  around  him.  This  section  culminates  in  a  wild  upward  and 
downward  rush  in  the  strings,  flutes,  and  clarinets,  followed  by  an- 
other sinister  tremolo  in  the  strings,  that  is  punctuated  for  a  moment 
by  imperiously  arresting  chords  in  the  horns;  then,  over  the  continual 
tremolo,  a  solo  clarinet  gives  out,  fortissimo  and  con  molta  passione, 
a  theme  that  is  like  a  shaft  of  light  suddenly  piercing  the  darkness, 
and  after  a  short  transitional  passage  of  the  violins  the  clarinets  sing 
the  melody  of  the  final  part  of  Agathe's  aria  in  the  second  act,  in 
which  she  speaks  of  her  confidence  in  the  ultimate  happiness  of  Max 
and  herself." 
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through  the  Merchants  Foreign  Department 
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PIANO  CONCERTO  NO.  2 

By  Lukas  Foss 


Lukas  Foss  has  composed  his  Second  Piano  Concerto  in  Rome.  The  Concerto 
was  introduced  in  Venice  at  the  final  concert  of  the  Venice  Festival  on  October  7 
last.  The  composer  then  appeared  with  the  Orchestre  Fenice. 

The  orchestration  consists  of  two  flutes  and  piccolo,  two  oboes,  two  clarinets  and 
bass  clarinet,  tenor  saxophone,  two  bassoons  and  contra-bassoon,  four  horns,  three 
trumpets,  trombone,  tuba,  timpani,  percussion  (drums,  cymbals,  xylophone,  tri- 
angle), and  strings. 

The  Concerto  is  dedicated  to  the  memory  of  Serge  Koussevitzky. 

The  composer  has  kindly  outlined  his  concerto  for  this  program. 
"The  first  movement  is  in  sonata  form,  the  first  theme  introduced 
by  the  trumpets  and  repeated  as  the  pianoforte  enters.  The  second 
theme,  given  to  the  pianoforte,  is  more  delicate.  There  is  a  repeat, 
as  is  sometimes  the  case  in  the  exposition,  but  it  is  somewhat  changed 
and  tightened.  The  development  which  follows  includes  a  free  fugato, 
and  then  the  return  of  the  first  theme,  changed  and  more  intense  (in 
fact,  the  recapitulation  is  not  a  mere  repeat) .  There  is  a  piano  cadenza 
and  a  coda,  purely  orchestral,  until  a  final  outburst  from  the  piano 
unaccompanied. 

"The  second  movement  is  more  elegiac  in  character,  and  its  dynamics 
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You  will  find  it  a  special  pleasure  to  make  an  unhurried 
selection  now.  Paine's  collection  really  represents  the 
world's  "Who's  Who"  of  Christmas  card  designers  ...  in 
greetings  of  warmth  and  distinction. 
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*  TESSIER 
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— ^       81  ARLINGTON  STREET   •  HAncock  6-1500 


are  all  subdued  except  for  a  climax  in  the  development.  The  orchestra 
first  introduces  all  the  thematic  material.  The  piano  comes  in  as  if 
improvising  upon  the  last  chord  of  the  orchestral  exposition,  and 
carries  on.  A  rather  unusual  feature  of  this  movement  is  the  recapitula- 
tion, which  simultaneously  fulfills  scherzo  functions  because  the  tempo 
is  accelerated,  the  note  values  are  halved,  and  even  the  notes  them- 
selves are  like  a  variation  of  the  original.  Towards  the  end  the  initial 
calm  returns.  Timpani  and  pizzicati  echo  the  first  theme  of  the  move- 
ment, and  the  music  comes  to  a  close.  It  may  be  noted  that  the  move- 
ment is  in  F,  but  a  tendency  in  the  theme  to  modulate  to  A  is  to  be 
re-affirmed  at  the  end  of  the  Concerto,  where  the  main  key  is  F,  and 
where  at  the  last  moment  F  is  abandoned  for  A,  like  a  question  mark 
or  the  opening  of  a  door. 

"The  introduction  to  the  last  movement  alternates  between  fast  and 
slow,  loud  and  soft,  with  a  dialogue  between  tutti  and  pianoforte 
in  a  quasi  recitative.  Suddenly  the  piano  bursts  forth  with  a  toccata- 
like  theme,  which  is  to  be  the  main  idea  of  the  last  movement.  Here 
the  pianist  can  unfold  his  virtuosity  with  a  piano  figuration  of  con- 
siderable difficulty.  A  strong  rhythmic  drive  prevails  throughout.  The 
form  is  somewhat  in  the  nature  of  a  rondo.  The  theme  in  the  final 
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two  dashes  of  elegance,  a  soupson  of  Gallic  wit. 


writes  Moss  Hart  about  Charles  Munck 


Take  one  large  measure  of  the  most  solid 
-aftsmanship,  add  two  dashes  of  international 
egance  of  the  rarest  vintage,  sprinkle  with  a 
wpgon  of  Gallic  wit,  age  in  years  of  experi- 
nce,  and  you  have  the  essential  personality 
f  Charles  Munch.  Funny  thing,  too,  how  it 
11  comes  through  whether  he's  playing  Haydn, 
>ebussy,  or  Prokofieff.  Inspiration  with  ele- 
ance — that's  Charles  Munch." — Moss  Hart 


Have  you  heard  Charles   Munch  conduct  the  Boston 
Symphony  Orchestra  in 

Brahms:  Symphony  No.  4* 
Haydn:  Symphony  No.  104,  "London"* 
Beethoven:  Symphony  No.  7* 
Schubert:  Symphony  No.  2* 
Ravel:  La  Valse 

Bruch:  Concerto  No.  1  in  G  Minor. 
Menuhin,  violinist.* 
*0n  both  45  rpm  and  Long  Play. 
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Boston*  s  Haydn  Colleague 

THERE  was  a  look  of  triumph  on  the  face  of  Delver 
Forfax,  the  human  bird  dog  for  flushing  the  rara  avis 
in  musical  history. 

"Imagine,"  he  exulted,  "finding  a  personal  associate  of 
Josef  Haydn  in  the  Boston  City  Directory!" 

"It  sounds  like  something  you  imagined,"  someone  scoffed. 
"Let  me  remind  you  that  I  always  deal  with  facts,"  Delver 
came  back  bitingly. 

"The  fact  is,  that  a  Boston  resident  of  thirty-odd  years 
previously  played  oboe  under  the  conductorship  of  Haydn 
when  the  composer  was  presenting  his  symphonies  in  London 
in  the  season  of  1791-1792. 

"Gottlieb  Graupner  was  his  name.  On  his  honorable  dis- 
charge as  an  army  band  oboist  in  a  regiment  in  Hanover, 

Germany,  he  sought  his  fortune  in 

r -^-jj^—r^         England. 

"For  some  reason,  he  left  the  busy 
musical  life  of  London  for  a  voyage 
to  America.  First  he  was  in  Prince 
Edward  Island,  then  Charleston, 
South  Carolina,  and  soon  after  in 
Boston.  The  City  Directory  listed 
him  in  1798. 

"It  was  a  splendid  time  for  a  highly 

skilled  instrumentalist  to  arrive  there. 

Music  and  drama  flourished  at  the 

graupner  Federal  Street  Theater.  No  play  was 
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complete  without  music, 
before,  between,  and  dur- 
ing the  acts.  Songs  were 
scattered  through  the  dia- 
logue. Actors  were  sing- 
ers, and  singers  were  act- 
ors. They  appeared  in 
concerts  as  well  as  plays. 

"Graupner  played  oboe 
and  double  bass  in  the 
theater  orchestra.  He  also 
conducted  it — apparently 
with  a  double  bass  bow. 
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"In  the  theater  he  in-  \, X,U^.^^S% 

troduced  music  of  Haydn,        «< c. y/.  ,<„/<»  a**,*, 

as    he    did,    too,    with    a  ™/s/~ **.'&' %»<*/'<«** 
group  of  instrumentalists  7/  '     /"'    ■     ,/,~ 
he  gathered  for  the  play-  «<*<> d  a.<m,,.  -  ^,Y/^^^-^'^M' 
ing    of    such    music    for  ^r/Y^^^'^r^^"^'  ^ 
their  private  delectation. 
He    established    a    sym- 
phony orchestra  for  public  concerts,  with  which  he  was  active 
for  many  years. 

"Between  whiles,  he  taught  the  playing  of  his  two  principal 
instruments  and  also  flute. 

"As  if  all  this  were  not  sufficient  riches  to  contribute  to 
Boston  musical  life,  he  engraved  and  published  music — hun- 
dreds of  songs,  including  several  of  Haydn,  a  movement  from 
a  Haydn  symphony,  other  instrumental  works,  and  a 'piano 
instruction  book  which  went  through  several  editions. 

"This  was  Rudiments  of  the  Art  of  Playing  on  the  Piano 
Forte.  As  in  the  case  of  the  songs,  the  book  included  com- 
positions of  his  own,  and  many  by  Haydn's  pupil,  Pleyel. 
One  edition  contained  one  of  the  first  keyboard  pieces  by 
Sebastian  Bach  to  be  printed  in  America. 

"Graupner  also  found  time  to  be  a  leading  spirit  in  the 
founding  of  the  Handel  and  Haydn  Society." 
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occurrence  has  an  unusual  twist  from  C  to  D-flat  and  back  to  C,  as  the 
music  builds  towards  a  short  cadenza;  here  the  piano  seems  to  go  its 
own  mad  way  while  the  orchestra  remains  silent  in  the  face  of  such 
behaviour.  The  orchestra  returns  to  end  the  Concerto  with  the  soloist 
on  a  C  major  chord. 

"The  Concerto  differs  from  most  modern  concertos,  such  as  those 
of  Stravinsky,  Hindemith  or  Bartok,  in  the  sense  that  it  is  not  merely 
a  concertizing  piece,  but  rather  a  symphony  in  which  the  leading  part 
is  assigned  to  the  soloist  who,  in  turn,  has  a  chance  to  show  all  he  can 
do  with  his  instrument  (by  this  I  do  not  mean  mere  technical  dis- 
play) .  This  is  closer  to  the  19th  century  concept  and  puts  it  in  a 
rather  lonely  position  among  contemporary  concertos." 


Lukas  Foss,  having  grown  up  in  the  United  States,  received  his 
principal  musical  education  and  reached  his  majority  here,  is  generally 
considered  an  American  composer.  Born  abroad  (Berlin,  August  15, 
1922) ,  he  studied  at  the  Paris  Conservatoire  from  the  age  of  eleven 
(1933)  until  he  was  fifteen,  at  which  time  (1937)  he  was  brought  to 
this  country  by  his  parents.  At  the  Conservatoire  he  had  studied  piano 
with  Lazare-Levy,  theory  with  Noel  Gallon,  and  orchestration  with 
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Felix  Wolfes,  continuing  instruction  he  had  had  from  Julius  Herford. 
He  attended  the  Curtis  Institute  of  Music  in  Philadelphia,  studying 
composition  with  Rosario  Scalero  and  Randall  Thompson,  conduct- 
ing with  Fritz  Reiner  and  piano  with  Isabelle  Vengerova,  and  graduat- 
ing with  honors  after  three  years.  During  the  first  three  summers  of 
the  Berkshire  Music  Center  he  was  a  conductor-pupil  of  Dr.  Koussevit- 
zky  and  joined  the  composition  class  of  Paul  Hindemith,  continuing 
his  work  with  this  composer  at  Yale  University.  He  joined  the  faculty 
of  the  Berkshire  Music  Center  in  1946,  and  became  assistant  to  Dr. 
Koussevitzky. 

Mr.  Foss  has  conducted  as  guest  the  Pittsburgh  and  Los  Angeles 
Orchestras,  the  New  York  City  Center  and  Philharmonic  Stadium  Or- 
chestras, the  CBS  Orchestra.  He  became  the  official  pianist  of  the 
Boston  Symphony  Orchestra  in  1944.  In  1950  he  was  awarded  a 
Prix  de  Rome.  He  has  journeyed  from  Rome  to  take  part  in  the  present 
performances. 
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ENTR'ACTE 
WHEN  STRAUSS  FIRST  HEARD  "PELLtAS" 

By    ROMAIN    ROLLAND 

{Translated  from  Rolland's  diary  as  just  published  by  the  Editions 
Albin  Michel  under  the  title:  ''Richard  Strauss  et  Romain  Rolland") 


It  would  be  futile  to  look  for  any  sympathetic  understanding 
between  two  such  alien  artists  as  Strauss  and  Debussy.  Each  admired 
the  other  —  against  his  own  best  instincts.  The  opinion  of  the  one  was 
the  opinion  of  the  other  in  reverse.  And  the  words  of  each  throws  light 
not  so  much  upon  the  other  as  upon  himself.  Debussy  (in  "Monsieur 
Croche")  expressed  himself  as  appalled  by  the  Straussian  "orchestral 
torrents,"  the  "paroxysm"  which  was  "Ein  Heldenleben"  the  blinding 
"sun"  of  the  music  which  was  not  to  the  taste  of  most  people  but 
which  it  was  useless  to  resist.  What  Strauss  thought  of  Debussy  is 
now  made  known. 

The  year  is  ic/oy.  Strauss  is  in  Paris  for  the  production  of  "Salome." 
Rolland  records  in  his  diary  that  the  Bavarian  visitor  and  his  opera 
are  having  a  mixed  reception.  Rolland,  his  warm  friend,  guides  him 
to  a  performance  of  "Pelleas." 
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a  fter  dinner  we  go  to  Pelleas  to  find  Strauss  there.  Carre  has  given 
A  Marnold  a  first  tier  box  so  that  Strauss  can  hear  the  work  which 
so  far  he  knows  only  from  the  piano  score.  Strauss  arrives  near  the  end 
of  the  first  tableau.  He  is  seated  between  Ravel  and  me;  Marnold 
and  Lionel  de  la  Laurencie  behind  us.  Nikisch  is  there,  and  various 
other  foreign  artists  who  have  come  either  for  Salome  or  the  Russian 
concerts.  With  his  usual  independence,  careless  of  the  social  amenities, 
Strauss  hardly  speaks  to  anyone  but  me,  confiding  to  me  in  an  under- 
tone his  impressions  of  Pelleas  (in  any  case  he  is  aloof  with  the  others 
after  all  the  talk  in  the  newspapers).  He  listens  with  close  attention, 
an  opera  glass  or  my  lorgnette  before  his  eyes,  never  taking  his  gaze 
from  the  singers  or  the  orchestra.  But  he  understands  nothing.  After 
the  first  act  (the  first  three  tableaux)  he  says  to  me:  "Is  it  always  like 
that?"  "Yes."  "Nothing  more?  There's  nothing  there  —  No  music  —  It 
doesn't  follow  —  It  doesn't  hold  together  —  No  musical  phrases  —  No 
development."  Marnold  tries  to  join  our  conversation,  and  says,  in  his 
usual  heavy  way:  "There  are  musical  phrases,  but  they  are  not  empha- 
sized, underlined,  so  that  the  general  public  will  understand  them." 
Strauss,  rather  vexed,  but  very  calm,  answers:  "But  I,  I  am  a  musician, 
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Steinway 

W 

AARON    RICHMOND    brings    to 
Boston    today's    greatest    artists.      All 
of     those     appearing     in     this     year's 
Master  Piano  Series  use  the  Steinway 
exclusively    and    without    recompense. 
Their    choice,    Steinway,    the    world's 
finest    piano,    is    the    piano    for    your 
own    home.      Of    the    Instrument    of 
the     Immortals,     these     distinguished 
artists  say: 

FRIEDRICH  GULDA 

"Steinways    —   the    world's    best 
pianos." 

RUDOLF  SERKIN 

"To  play  on  a  Steinway  is  a  joy 
and  inspiration" 

JAN  SMETERLIN 

"There  is  only  one  definition  tor 
the  Steinway  piano — unexcelled 
in  every  respect." 

SOLOMON 

"The    piano    of    my    dreams    has 
been   made   a   reality.      For   me 
the  Steinway  is  perfection." 

ARTUR  RUBINSTEIN 

"A   Steinway   is   a  Steinway   and 
there    is   nothing   like   it   in   the 
world." 

CLIFFORD  CURZON 

"The  incomparably  beautiful  tone 
and  sympathetic  responsiveness 
of  the  Steinway  are  an  unfailing 
source  of  inspiration." 

FIRST  PIANO  QUARTET 

"We   are   always   happiest   when 
we  have  four  of  those  marvel- 
ous Steinways  at  a  concert". 

/XV2N  In    Massachusetts    and    New    Hampshire,    new    Steinways    are    sold    only    by 
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and  I  understand  nothing  .  .  ."  We  resume  our  conversation  in  an 
undertone.  I  try  to  explain  to  Strauss  the  restraint  of  this  art,  with 
its  nuances  and  half  tints,  this  impressionism,  delicate  and  poetic, 
with  slight  touches  of  color  juxtaposed,  discreet  and  vibrant.  He  tells 
me:  "I  am  a  musician  before  everything  else.  From  the  moment  that 
music  enters  into  a  work  I  want  it  to  be  master,  I  do  not  want  it  to 
be  subjected  to  anything  else.  Here  it  is  too  humble.  I  do  not  say  that 
poetry  is  inferior  to  music.  But  the  real  poetic  dramas  —  Schiller, 
Goethe,  Shakespeare  —  they  are  self-sufficient;  they  have  no  need  of 
music.  Where  there  is  music,  it  must  carry  everything;  it  must  not  tag 
along  after  poetry.  Mine  is  the  Wagnerian  plan.  Take  Tristan.  Here 
there  is  not  enough  music  to  suit  me.  There  are  very  delicate  har- 
monies, very  good  orchestral  effects,  all  in  very  good  taste;  but  it 
amounts  to  nothing,  nothing  at  all.  I  find  that  it  is  nothing  more  than 
Maeterlinck's  play  —  just  that,  without  music."  He  starts  listening  again, 
with  close  attention,  and  takes  pains  to  note  and  point  out  to  me  what 
he  finds  that  is  good,  as  much  by  a  sincere  desire  to  understand  it  as 
in  consideration  for  me.  But  I  feel  in  his  remarks  more  of  politeness 
than  real  esteem  for  the  work.  What  is  new  in  it  escapes  him.  On  the 
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Othei  hand,  he  doesn't  let  pass  any  of  the  Wagnerian  imitations,  nor 
does  he  praise  them.  "But  it's  all  Parsifal,"  he  says  about  one  passage. 
But  the  scene  of  the  hair,  the  prelude  to  the  subterranean  scene  and 
the  scene  itself  give  him  a  certain  pleasure.  In  the  whole  score  this  is 
evidently  what  he  prefers.  But  he  always  comes  back  to  his  slightly 
disdainful  praise:  "(Vest  trrs  fin."  I  try  to  explain  to  him  what  is  new 
in  this  art,  and  the  originality  of  the  dramatic  style  where  nothing  is 
emphasized,  where  everything  is  inward,  and  enveloped  with  a  restraint 
which  is  quite  Racinian.  He  says:  "Yes,  I  understand  what  you  say 
about  the  style,  the  novelty  of  the  style.  But  even  in  this  style  I  would 
find  myself  writing  a  very  different  music  for  Pelleas."  After  all,  I  am 
in  no  position  to  break  a  lance  for  an  art  whose  shortcomings  I  am 
as  aware  of  as  anyone  in  France.  I  say  to  him:  "You  see,  for  me  De- 
bussy is  a  very  great  artist,  a  greater  artist  than  musician."  He  takes  my 
hand:  "There  you  are.  Just  what  I  think.  Plenty  of  good  taste,  delicacy, 
very  well  made,  very  artistic,  pleasing  colors."  —  "Poetic  intuition 
too,5'  I  throw  in.  "I'll  go  as  far  as  that:  poetic  intuition.  There.  I'll  say 
no  more.  We  are  agreed."  But  we  are  not  so  completely  agreed  as  he 
wishes  to  make  out.  For  what  escapes  him  altogether  (and  it  is  natural 
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enough)  is  the  essential  of  this  art:  the  balanced  and  supple  truth  of 
the  recitative,  of  musical  speech,  with  imperceptible  vibrations  set  up 
by  certain  inflexions,  awakening  deep  and  remote  echoes  in  our 
hearts.  The  scene  of  the  farewell,  of  the  lovers,  and  of  the  death  of 
Pell^as  seem  to  him  to  miss  fire.  Evidently  he  was  waiting  for  the 
scene  to  build  up  and  cannot  understand  why  Debussy  has  not  built 
it  up;  what  he  fails  to  understand  is  that  it  was  precisely  Debussy's 
originality  not  to  do  so-  I  force  myself  to  show  him  how  this  is  in 
itself  new,  and  a  reaction  to  an  outmoded  declamatory  style.  He  under- 
stands clearly  enough  that  it  is  a  reaction.  "Yes,"  he  says,  "against 
Massenet  and  Gounod."  Not  only  against  Massenet  and  Gounod. 
Against  Wagner,  too.  Against  Strauss,  too.  And  I  can't  tell  him  so 
(perhaps  at  heart  he  really  feels  this) .  But  he  seems  to  note  only  an 
intellectual  tendency,  a  studied  simplicity  which  cuts  off  the  musical 
development  and  balks  expansive  sentiment.  The  most  surprising 
thing  of  all  is  that  the  final  scene  escapes  him  altogether.  /  find  it 
emotionally  and  artistically  superior.  I  believe  that  nothing  has  been 
accomplished  in  music  since  Monteverdi  which  is  so  intense  with 
means  so  contained.  That  is  truly  the  art  of  Racine.  For  Strauss,  it 
falls  short  musically.  I  tell  him  (this  is  the  contrary  of  Mozart's  remark* 

*  When  Mozart's   Emperor  complained   that  there  were   "too   many  notes"   in  the  score,   the 
composer  answered  proudly :  "Exactly  as  many  as  are  necessary,  your  Highness."  —  Ed. 
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after  Don  Giovanni):  "If  there  were  one  musical  note  more  it  would 
be  too  much."  He  looks  at  me,  shakes  his  head,  and  says:  "No,  no  .  .  ." 
[In  a  cafe"  afterwards,  Strauss  speaks  less  freely,  fearing  to  be  publicly 
misquoted.  But  he  says:]  "You  French  are  always  afraid  of  saying 
something  in  bad  taste  -  "  (which  is  true  enough)  ;  and  he  finds,  or 
thinks  he  finds,  this  kind  of  constraint  in  the  work  of  Debussy.  He 
says:  "It  is  very  fine,  very  -  "  (he  makes  motions  with  his  fingers) 
"very  gekiinstet,  but  it  is  never  spontaneous;  it  always  lacks  Schwung." 
He  adds  (and  his  commendation  is  quite  in  accord  with  his  disdain 
for  French  music)  that  Debussy  is  a  totally  different  artist  from  Dukas 
and  that  he  is  the  most  original  figure  in  French  music. 
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"PRINTEMPS,"  SUITE  SYMPHONIQUE 
By  Claude  Debussy 

Born  at  St.  Germain  (Seine-et-Oise),  France,  August  22,  1862;  died  at  Paris, 

March  25,  1918 


Debussy's  Printemps  composed  in  1887  as  a  work  for  orchestra,  piano  and  chorus 
appeared  in  transcription  for  chorus  with  piano  (four  hands)  in  1904  It  waTpub 
-^J^S  f°r  °rCheStra  ^  Plan°  dUet    (wi^out  9ch4orus)  £** 

PaS' AoT,?  Inll  Vwhi0npT  ?5  Played  b7  the  S°d^  Nati°nale  de  Musique  in 
hv  Wo?F  n  9  3u  he?  Ruhene-Baton  conducted.  It  was  introduced  in  New  York 
by  Walter  Damrosch  and  the  New  York  Symphony  Society,  December  *  of  the 
same  year,  and  in  Boston  January  23,  1914  by  the ^  Boston  Symphony  Orchestra 
under  the  direction  of  Karl  Muck,  who  repeated  it  October  26,  iW  Pierre 
Monteux  performed  the  work  at  these  concerts  March  23    iqs* 

The  orchestration  includes  two  flutes  and  piccolo,  oboe,  English  horn  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombone!  timpanT  side 
drum,   cymbals,   triangle,   harp,   pianoforte    (four  hands)    and   strings       P 

ttxebussy's  Printemps,  composed  as  a  Prix  de  Rome  Envoi,  has  no 
±J  connection  with  an  earlier  work  for  chorus  with  the  same  title, 
composed  as  a  Prix  de  Rome  competition  piece  in  1882,  and  posthu- 
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mously  published  as  Salut,  Printemps,  to  distinguish  it  from  the  later 
work.  The  third  Image,  Rondes  de  Printemps,  is  again  an  entirely 
different  work. 

Printemps  was  Debussy's  second  Envoi  as  a  Prix  de  Rome  laureate. 
He  went  to  Rome  in  January,  1885,  but,  restive  about  giving  three 
years  of  his  young  life  to  what  he  considered  stagnation  in  the  Villa 
Medici,  he  returned  to  Paris  in  the  spring  of  1887.  He  wr°te  of  the 
place  as  "a  cosmopolitan  hotel,  a  private  college  and  a  compulsory 
civilian  barracks  .  .  .  the  abominable  villa."  But  Debussy  was  not 
as  unhappy  in  Rome  as  he  liked  to  make  out.  He  had  congenial 
friends  there  to  share  his  enthusiasms,  some  of  them  connected  with 
the  other  arts.  Even  the  conventional  musicians  (of  which  there  were 
also  plenty  in  Paris)  were  useful  as  an  irritant  —  by  stimulating  his 
antagonisms  they  would  have  sharpened  his  independent  growth. 
The  alert  and  sensitive  artist  was  inevitably  broadened  by  his  sur- 
roundings and  responsive  to  the  treasures  of  beauty  the  Eternal  City 
had  to  offer  —  conspicuously,  the  pure,  churchly  counterpoints  of 
Palestrina  or  Lassus. 

Debussy  had  competed  for  the  Prix  de  Rome  honor  perhaps  for 
no  more  definite  reason  than  that  it  was  the  obvious  line  of  endeavour 
pursued  by  many  Conservatory  students  at  the  time.  He  had  taken 
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the  prize  with  the  Cantata  L' Enfant  Prodigue  in  1884.  This  score 
showed  in  the  student  who  was  still  learning  his  metier  a  developing 
dramatic  sense  and  a  growing  skill  in  the  handling  of  detail.  These 
qualities,  together  with  a  dependence  upon  the  lyric  style  of  Massenet, 
outweighed  in-  the  minds  of  the  judges  certain  harmonic  and  other 
liberties  prophetic  of  the  future  Debussy.  Massenet  was  one  of  these 
judges,  and  Debussy  privately  admitted  having  curried  their  favor 
by  imitation  of  his  teacher  and  friend.  It  was  an  annoyance  to  him  in 
his  later  years  that  from  this  score,  redolent  of  Manon  or  Herodiade, 
a  single  air  survived  as  a  prima  donna's  favorite. 

At  Rome  Debussy  attempted  two  choral  settings  of  texts  according 
to  the  expectations  of  his  benefactors,  but  neither  Zuleima  which  be- 
came his  first  Envoi  nor  Diane  aux  Bois  satisfied  the  self-searching 
composer.  He  did  not  readily  find  music  to  express  "action"  in  the 
librettos  and  looked  for  something  less  binding,  such  as  "states  of 
soul."  Botticelli's  Primavera,  which  may  well  have  excited  his  imagina- 
tion in  Florence,  was  his  admitted  inspiration  for  Printemps.  In  this 
he  committed  himself  to  no  text  whatever,  but  only  wordless  syllables. 
His  increasing  tendency  to  use  voices  as  an  element  of  color,  blending 
in  the  orchestral  palette,  was  frowned  upon.  The  use  of  the  "un- 
orchestral"  key  of  F-sharp  major  in  Printemps  brought  lugubrious 
head-shakings  from  the  judges,  who  consisted  of  the  following  musi- 
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cians,  worlds  removed  from  the  ways  of  "impressionism":  Thomas, 
Gounod,  Delibes,  Reyer,  Massenet,  Saint-Saens.  The  official  report  of 
the  Secretary  of  the  Academie  des  Beaux-Arts  said  this  about 
Printemps: 

"His  feeling  for  musical  color  is  so  strong  that  he  is  apt  to  forget 
the  importance  of  accuracy  of  line  and  form.  He  should  beware  of  this 
vague  impressionism  which  is  one  of  the  most  dangerous  enemies  of 
artistic  truth.  The  first  movement  of  M.  Debussy's  symphonic  work 
is  a  kind  of  prelude  —  an  adagio.  Its  dreamy  atmosphere  and  its 
studied  effects  result  in  confusion.  The  second  movement  is  a  bizarre, 
incoherent  transformation  of  the  first,  but  the  rhythmical  combina- 
tions make  it  somewhat  clearer  and  more  comprehensible.  The 
Academy  awaits  and  expects  something  better  from  such  a  gifted 
musician  as  M.  Debussy." 

The  Academicians  were  to  remain  consistent  in  deploring  those 
very  qualities  which  were  soon  to  be  Debussy's  supreme  contribution 
to  music.  His  next  score  to  be  submitted  was  La  Damoiselle  Elue, 
about  which  the  official  report  said:  "It  is  not  deficient  either  in 
poetry  or  charm,  although  it  still  bears  the  marks  of  that  systematic 
tendency  towards  vagueness  of  expression  and  form  of  which  the 
Academy  has  already  complained."  La  Damoiselle  Elue  was  not 
performed  until  1893,  Printemps  not  until  1913.  It  was  said  that 
Debussy,  disgusted  because  the  Academy  refused  to  sanction  a  per- 
formance of  Printemps,  would  not  write  what  was  traditionally  ex- 
pected of  him  —  an  overture  for  the  official  exercises.  He  may  have 
considered  himself  well  rid  of  this  uncongenial  task. 

Printemps  lay  quite  unnoticed  until  the  Revue  Musicale  pub- 
lished it  as  a  supplement  in  1904  in  a  version  for  six  voice  parts  with 
accompaniment  of  piano  duet.  Durand  published  it  in  the  same  year, 
and  in  1913  brought  out  the  definitive  version,  without  chorus.  The 
parts  for  two  pianists  were  preserved  and  the  orchestration  restored. 
Debussy  called  upon  Henri  Busser  to  revise  the  orchestration,  the 
same  Busser  who  had  orchestrated  Debussy's  Petite  Suite  in  1907. 

In  February  1887,  as  he  was  completing  Printemps,  Debussy  wrote 
about  it  to  £mile  Baron,  a  bookseller  in  Paris.  "The  idea  I  had  was  to 
compose  a  wrork  in  a  very  special  color  which  should  cover  a  great 
range  of  feelings.  It  is  to  be  called  Printemps,  not  a  descriptive  Spring, 
but  a  human  one. 

"I  should  like  to  express  the  slow  and  miserable  birth  of  beings 
and  things  in  nature,  their  gradual  blossoming  and  finally  the  joy 
of  being  born  into  some  new  life.  All  this  is  without  a  program,  for  I 
despise  all  music  that  has  to  follow  some  literary  text  that  one  happens 
upon.  So  you  will  understand  how  very  suggestive  the  music  will  have 
to  be  —  I  am  doubtful  if  I  shall  be  able  to  do  it  as  I  wish." 
f  188] 


Louis  Laloy  thus  described  Printemps  as  a  result  of  Debussy's  Roman 
sojourn: 

"Painters,  architects,  and  sculptors  go  to  Rome  to  take  lessons 
from  masterpieces;  musicians  find  silence  there;  far  from  classes  and 
concerts  they  can  at  last  hear  their  own  thoughts.  And  among  these 
students,  those  who  are  not  only  authors,  but  men,  take  counsel 
of  a  nature  richer  and  more  serious  than  ours,  of  a  people  that  know 
better  than  we  how  to  put  a  good  face  on  life.  They  are  rare,  no 
doubt.  Berlioz  was  one  in  his  own  way,  which  unfortunately  was 
not  sufficiently  that  of  a  musician  [!].  For  the  others,  Italy  is  only 
the  land  of  suburban  wine-taverns  and  romances.  Italy  accepts  this 
manner  of  being  seen  and  heard;  she  is  at  the  disposal  of  all;  indif- 
ferent, she  offers  to  each  one  of  us  what  it  pleases  this  one  and  that 
one  to  take  among  the  divers  beauties  with  which  the  centuries  have 
overloaded  her.  For  Claude  Debussy  she  reserves  the  disclosure  of 
'Spring,'  which  is  the  poem  of  foliage  kissed  by  the  sun;  of  fresh 
springs  in  the  shadow  of  hills;  of  floating  light.  This  Symphonic 
Suite  in  two  parts  for  orchestra  and  chorus  already  evokes,  with 
its  clear  melodies  and  its  chromatic  languors,  the  site  where  later  at 
the  instigation  of  Mallarme,  the  Faun  will  show  himself,  desirous  of 
the  fleeting  Nymphs." 
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"IB£RIA,"  "IMAGES,"  for  Orchestra,  No.  2 
By  Claude  Debussy 

Born  at  St.  Germain    (Seine-et-Oise),  France,  August  22,  1862;  died  at  Paris, 

March  25,  1918 


Debussy  completed  the  "Rondes  de  Printemps"  in  1909,  "Iberia"  in  1910,  and 
"Gigues"  in  1912.  The  three  "Images"  as  published  bore  numbers  in  reverse  order. 

"Ibiria"  was  first  performed  by  Gabriel  Pierne  at  a  Colonne  concert  in  Paris, 
February  20,  1910.  It  had  its  first  performance  in  America,  January  3,  1911,  under 
Gustav  Mahler,  at  a  concert  of  the  New  York  Philharmonic  Society.  The  first 
performance  in  Boston  was  on  April  21,  1911,  by  the  Boston  Symphony  Orchestra. 
Max  Fiedler,  conductor. 

More  recent  performances  at  these  concerts  have  been  on  December  22,  1911; 
April  3,  1914;  April  13,  1917;  October  25,  1918;  February  17,  1922;  January  22, 
1926;  October  7,  1927;  February  22,  1929;  October  30,  1942,  and  January  28,  1944 
(Vladimir  Golschmann  conducting),  December  21,  1945  (Fritz  Reiner  conducting), 
November  21,  1947   (Charles  Munch  conducting). 

The  orchestration  requires  three  flutes  and  piccolo,  two  oboes  and  English  horn, 
three  clarinets,  three  bassoons  and  contra-bassoon,  four  horns,  three  trumpets, 
three  trombones  and  tuba,  timpani,  tambourine,  castanets,  military  drum,  cymbals, 
xylophone,  celesta,  bells,  two  harps  and  strings. 

Debussy  wrote  to  Durand,  his  publisher,  on  May  16,  1905,  of  his 
plan  to  compose  a  set  of  "Images'*  (a  conveniently  noncommit- 
tal title)  for  two  pianos,  to  be  called  I.  "Gigues  Tristes,"  II.  "Iberia," 
III.  "Valses  (?)"  Before  long  the  project  had  become  an  orchestral 
one,  and  the  questioned  "Valses"  had  been  dropped.  The  two  orches- 
tral pieces  were  expected  for  the  summer  of  1906.  They  were  not  forth- 
coming. The  musician  who  could  once  linger  over  his  scores  at  will, 
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TOYS 
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Rostoolwcco. 

E.»/.ki;.k«/J   1QQC 


RECORDS 
TELEVISION 

Open 

Mon.  &  Wed. 

Nights 


Established  1885 


116-122  Boylston  Street  —  Near  Colonial  Theatre 


SAVE  TIME  CONVENIENT 

PARK  YOUR  CAR 

at  the 

WESTLAND  AVE.  GARAGE 


We  are  one  minute  from  Symphony  Hal 
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rewriting,  refining,  repolishing,  while  the  world  cared  little,  was  now 
the  famous  composer  of  "Pelleas"  Publishers,  orchestras,  were  at  his 
doorstep,  expectant,  insistent,  mentioning  dates.  Debussy  was  still  un- 
hurried, reluctant  to  give  to  his  publisher  a  score  which  might  still  be 
bettered.  He  wrote  to  Durand  in  August  of  1906:  "I  have  before  me 
three  different  endings  for  'Iberia';  shall  I  toss  a  coin  —  or  seek  a 
fourth?"  To  Durand,  July  17,  1907:  "Don't  hold  it  against  me  that  I 
am  behind;  I  am  working  like  a  laborer  —  and  making  some  progress, 
in  spite  of  terrible  and  tiring  setbacks!"  Two  months  later  he  promises 
that  "Iberia"  will  be  ready  as  soon  as  the  "Rondes  de  Printemps,"  the 
third  of  the  "Images,"  is  "right  and  as  I  wish  it."  By  Christmas  of  1908, 
the  first  full  draft  of  "Iberia"  was  completed,  but  the  composer  was 
by  that  time  involved  in  a  project  for  an  opera  on  Poe's  "Fall  of  the 
House  of  Usher,"  immediately  followed  by  another  operatic  project 
which,  like  the  first,  came  to  nothing:  "The  Devil  in  the  Belfry." 

The  movements  are  as  follows: 

I.  "Par  les  rues  et  par  les  chemins"  ("In  the  streets  and  byways").  Asset  animi 
(dans  un  rhythme  aierte  mats  pre'cis). 

II.  "Les  parfums  de  la  nuit"  ("The  fragrance  of  the  night") .  Lent  et  riveur. 

III.  "Le  matin  d'un  jour  de  fete"   ("The  morning  of  a  festival  day").  Dans  un 
rhythme  de  marche  lointaine,  aierte  et  joyeuse. 


Tel.  COmmonwealth  6-7260 
PARK  YOUR  CAR 

u ptown*  garage 

10  GAINSBOROUGH  STREET,  BOSTON 
TOWING  and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Boston  Opera  House,  Horticultural  Hall,  Jordan 

Hall,  New  England  Conservatory  of  Music,  only  a  few  steps  from  Mechanics  Building. 

Excellent  Taxi  Service  to  Theatres  and  Shopping  District. 


KEnmore  6-5010 

Radio  Controlled  Taxicabs 
Safe  Courteous  Drivers 


**Say  it  -with  Flowers" 

Flowers  Telegraphed  to  all  parts  of  world 


Open  Evenings 
Sundays  and  Holidays 


Gs yvnfpnony 

FLOWER  SHOP  * 

KE  nmore  2076  and  2077 


240  HUNTINGTON  AVE. 


[191] 


FIVE  REHEARSALS 


BY   THE 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

will  be  open  to  the  public 

SYMPHONY  HALL  -  Nov.  29,  Dec.  13,  Jan.  9,  Feb.  28,  Mar.  27, 
(Thursdays,  except  Wednesday,  January  9) 

beginning  at  7:30  P.M. 


Season  tickets  (unreserved)  are  being  distributed  through  schools  and 
colleges  at  $7.50.  Any  seats  remaining  will  be  sold  at  the  box  office  at  $2  for 
the  single  rehearsals. 


Bequests  made  by  will 


to  the 


BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


will  help  to 
perpetuate  a  great  musical  tradition. 


Such  bequests  are  exempt  from  estate  taxes. 
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SEVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Cjfifth    ^Program 


FRIDAY  AFTERNOON,   November  9,  at  2:15   o'clock 


SATURDAY  EVENING,  November  10,  at  8:30  o'clock 


Franck  Symphonic  Piece  from  "Redemption" 

Haydn Violoncello  Concerto  in  D  major 

I.     Allegro  moderato 
II.     Adagio 
III.     Allegro 

INTERMISSION 

Strauss  "Don  Quixote,"  Fantastic  Variations 

on  a  Theme  of  Knightly  Character,  Op.  35 
Introduction,  Theme  and  Variations,  and  Finale 

Violoncello  Solo:  Gregor  Piatigorsky 
Viola  Solo:  Joseph  de  Pasquale 


SOLOIST 

GREGOR  PIATIGORSKY 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


This  program  will  end  about  4:05  o'clock  on  Friday  afternoon, 
10:20  o'clock  on  Saturday  evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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MUSICAL     INSTRUCTION 


Rhodora  Buckle  Smith 
teacher  of  singing 

122  Bowdoin  St.,  Boston 
CA  7-2142 

RAYEL  GORDON 

TEACHER 
Voice   —   Piano 

Boston  and  Brookline 
BE  2-7333 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  BE  aeon  2-3985 

- 

BOUND  VOLUMES  of  the  'Boston  Symphony  Orchestra 

CONCERT     BULLETINS 

CONTAINING  :  Analytical  and  descriptive  notes  by  Mr.  JOHN   N.  BURK 

on  all  works  performed  during  the  season. 

"tA  <JtCusical  Education  in  One  'Volume" 
tteBoston's  Remarkable  'Book  of  Knowledge" 

Lawrence  Gilman  in  the  N.   Y.  Herald  and  Tribune 

Price  $6.00  per  volume 
^Address:    SYMPHONY  HALL      .      BOSTON,   MASS. 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


1572  BEACON  STREET 


Waban  68,  Massachusetts 


BI  4-H94 


CHARLES  W.  MOULTON 

Instructor  of  concert-pianists,  teachers  and  students. 
Simplified  explanation  and  application  of  renowned  Matthay  principles  as  means 
to  keyboard  mastery  in  all  aspects  of  facility  and  interpretation. 

Call  or  write  Needham  address  for  appointment 
Town  Studio  Country  Studio 

169  Bay  State  Rp.  1192  Greendale  Ave.,  Needham 

Telephone  Needham  1550 


MONT  E    N  EL  S  O:  N 

ADVANCED     PIANO  COACHING 
JO  FRANKtIN     AVElll/e  LYnn  5-5658     SWAMPSCOTT,    MASSACHUSETTS 


LEONARD  ALTMAN 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER  OF  MANY  EMINENT  SINGERS 

IN 

OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

353  -Newbury  Street  Ke  6-3318  310  W.  79  St.  Tr  7-7243 


■ 


■1 


169  Bay  State  Rd. 


JAMES  GRAY 

PIANIST  TEACHER 

Associate  of  the  late  Felix  Fox 
Mondays 


Tel.  Circle  7-7661 


DOROTHY  GEORGE  WILSON 

Mrs.  Wilson  has  met  with  outstanding  success  in  developing 
the  voices  of  both  men  and  women  singers. 
"MRS.    WILSON    SHOULD    SERVE    AS    A    MODEL    TO    ALL    SINGERS    STILL    WITH 
THEIR  WAY   TO   MAKE."— Boston   Transcript 

"MRS.    WILSON    IS    A    SINGER   WHO    KNOWS    TO    THE    LAST    STAGE    OF   PERFEC- 
TION HER  CONCERT  PLATFORM  AND  ALL  THAT  GOES  WITH  IT."— Boston  Herald 

107  HOBART  ROAD,  NEWTON  CENTRE 
LA  7-0888 
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RCA   VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  direction  of  Charles  Munch 
Beethoven  ** Symphony  No.  7 
Beethoven  *"Gratulations"  Minuet 
Berlioz  *Beatrice  and  Benedict  Overture 
Brahms  ** Symphony  No.  4 
Bruch  Violin  Concerto  No.  1,  in  G  minor 
Haydn  ** Symphony  No.  104  ("London") 
Ravel  *La  Valse 
Schubert  **  Symphony  No.  2 


Among  the  recordings  under  the  leadership  of 
Serge  Koussevitzky 


Bach  **Brandenburg  Concerto  No.  1, 
in  F;  ** Brandenburg  Concerto  No. 
6,  in  B-Flat;  **  Suite  No.  1,  in  C; 
**  Suite  No.  4,  in  D 

Beethoven  *  Symphony  No.  3,  in  E- 
Flat,  "Eroica" ;  **  Symphony  No.  5, 
in  C  Minor,  Op.  67;  **  Symphony 
No.  9,  in  D  Minor,  "Choral" 

Brahms  **  Symphony  No.  3,  in  F,  Op. 
90 

Haydn  **  Symphony  No.  92,  in  G,  "Ox- 
ford"; **Symphony  No.  94,  in  G, 
"Surprise";  *Toy  Symphony 

Khatchaturian  **Concerto  for  Piano 
and  Orchestra,  William  Kapell, 
pianist 

Mendelssohn  ** Symphony  No.  4,  "Ital- 
ian" 


Mozart  **Eine  kleine  Nachtmusik; 
** Serenade  No.  10,  in  B-Flat,  K. 
361;  *  Symphony  No.  36,  in  C,  K. 
425,  "Linz";  *  Symphony  No.  39,  in 
E-Flat,  K.  543 

Prokofleff  Concerto  No.  2,  in  G  Minor, 
Op.  63,  Heifetz,  violinist;  ** Sym- 
phony No.  5 ;  ** Peter  and  the  Wolf, 
Op.  67 ,  Eleanor  Roosevelt,  narrator 

Ravel  **Bolero;  **Ma  Mere  L'Oye 
Suite 

Schubert  **  Symphony  No.  8,  in  B 
Minor,  "Unfinished" 

Tchaikovsky  **  Serenade  in  C,  Op.  48 ; 
**  Symphony  No.  4,  in  F  Minor,  Op. 
36;  **  Symphony  No.  5,  in  E  Minor, 
Op.  64 

Wagner  *Prelude  to  "Lohengrin" 


COMMEMORATIVE  ALBUM—  (to  be  available  this  Fall) 

Sibelius  ** Symphony  No.  2,  in  D,  Op.  43 
R.  Strauss  **Don  Juan,  Op.  20 
Wagner  **  Siegfried  Idyll 


Recorded  under  the  leadership  of  Leonard  Bernstein 
Stravinsky  **"L'Histoire  du  Soldat,"  **Octet  for  Wind  Instruments 


Recorded  under  the  leadership  of  Pierre  Monteux 
Stravinsky  **"Le  Sacre  du  Printemps"  (Oct.  1951) 


*  45  r.p.m.    **33  1/3  (L.P.)  and  45  r.p.m. 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,   Commonwealth   6-1492 


SEVENTY-FIRST  SEASON,  1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin.  Associate  Conductor 


■ 

■ 


with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1951,    BY    BOSTON    SYMPHONY    ORCHESTRA,    ItlC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


President 

Vice-President 

Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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Your  Property 
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his  new  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  yvur  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  zq  convenient  offices,  write  or  telephone 

LA  3-6800  for  our  booklet: 

11  Conserving  Tour  Property  at  Lonv  Cost" 

The  Vocational 

Shawmut  Bank 

4.0  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength" for  115  Years 
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SYMPHONIANA 


Station  WGBH 

(89.7  megacycles,  FM) 

Features  for  the  Week  of 

November  11,  1951 

Sunday,  November  11 

4:00  p.m.  —  Museum  of  Fine  Arts 
Conference  of  Historians.  The 
Emergence  of  an  American  Tradition 
in  the  Early  Nineteenth  Century. 
Professor  Henry  Steele  Commager, 
Columbia   University 

5:00  p.m.  —  New  England  Conserva- 
tory of  Music.  Piano  Recital  by  John 
Moriarty 

Scarlatti :  Three  Sonatas 

J.  S.  Bach:  Toccata  in  C  Minor 

Schubert:  Fantasy,  Op.  15  (Der 

Wanderer) 
Franck:  Prelude,  Chorale  and 

Fugue 
Bartok:  Sonate  (1926) 

7:00  p.m.  —  Old  Books:  Old  Friends. 
Dean  John  W.   M.   Bunker,  M.I.T. 

7:30  p.m.  —  Music  of  the  Baroque 
Henry  Pur  cell.  Allen  Sapp,  Harvard 

8:30  p.m.  — BBC  World  Theatre 
The  Dark  Tower  by  Louis  MacNeice, 
with  music  by  Benjamin  Britten 

Monday,   November   12 

4 :30  p.m.  —  Music  for  the  Connoisseur 

(NAEB  Tape  Network)  Italian  Key- 
board Music.  David  Randolph 

8:30  p.m.  —  American  University 
Chamber  Concert.  (Continental  FM 
Network)  —  from  Washington,  D.  C. 

Haydn:  Overture  to  The  Uninhab- 
^  ited  Island 

W.  A.  Mozart:  Divertimento,  No. 

11,  K.  251 
Leopold  Mozart:  Sinfonia  Burlesca 
W.   A.   Mozart:   Bassoon   Concerto 
in  B  flat,  K.  191 
(Soloist:  Kenneth  Pasmanick) 

Tuesday,  November  13 

4:30  p.m.  —  Two  Hundred  Years  of 
Symphony  The  Symphonic  Sonata 
Form.  Tucker  Reiser,  Northeastern 
University 

8:00  p.m.  —  Charles  Eliot  Norton 
Lecture  and  Concert.  From  Sanders 
Theatre,  Harvard.  Music  and  the 
Imaginative  Mind:  The  Gifted  Lis- 
tener.   Aaron    Copland 


HI 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


Like  Joseph's  Coat  of  many 
colors,  a  puckered  rayon  taffeta 
teagown  scintillating  in  jewel 
tones  of  green,  fuchsia  and 
blue.  Velvet  belt.  Sizes  12  to  20. 

35.00 


416   Boy  1st  on   St.,   Boston 
54  Central  St.,  Wellesley 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  England- 
ers. 

$1495 

Plus  tax 


Stravinsky:  Concerto  per  due  Piano- 
forte Soli 
(Arthur    Gold    and    Robert    Fizdale) 
Berlioz :  Five  songs 

(Soloist:  Patricia  Neway) 
Bizet :  Jeux  d'Enfants 

(Fizdale  and  Gold) 

Wednesday,  November   14 
4:30  p.m.  —  Music  of  the  Ballet 
Balustrade  and  Apollo.  Baird  Hastings 

8:30  p.m.  —  New  England  Conserva- 
tory Orchestra.  Malcolm  Holmes, 
Conductor 

Mozart :  Symphony  No.  28,  K.  200 
Handel :   Concerto  in  G  minor  for 

oboe  and  string  orchestra 
Mozart:    Symphony    No.    31    in    D 

major  ("Paris"),  K.  297 
Griffes :  The  White  Peacock 
Creston :  Two  Choric  Dances 
Soloist:   Richard  Summers,  oboe 

Thursday,  November  15 

4 :30  p.m.  —  Tomorrow's  Symphony 
Prof.    G.   Wallace   Woodworth,    Har- 
vard 

8 :30  p.m.  —  Brattle  Theatre  Company 
Macbeth  with  William  Devlin  and 
Ruth  Ford.  Commentary  by  Albert 
Marre 

Friday,  November  16 

2 :15  p.m.  —  The  Symphony  Away 
Prokofieff :  "Classical"  Symphony 
Mozart:    Piano   Concerto   in   C,   K. 

467 
Saint-Saens:  Symphony  in  C  minor, 

Op.  78 

8:30  p.m.  —  M.I.T.  Lecture  Series 

Human  Nature  and  Politics 
Bertrand  Russell 

Saturday,  November  17 

7 :00  p.m.  —  The  Epic.  Commission  on 
Extension  Courses.  Prof.  John  H. 
Finley,   Jr.,   Harvard 

8 :30  p.m.  —  The  Symphony  Away 
(Friday  program  repeated) 


EXHIBITION 
An   exhibition   by   the   Boston    Print- 
makers  is  now  on  view  in  the  Gallery. 


FUR  SALON— 3rd  Floor 


^O-O^BOYLSTON  AT  ARLINGTOl 
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Fall  fashion  is  a  flaring,  sweeping  skirt  over  a  crinoline  petticoat.  It's  the  fabulous  feel  of  a  fabric . . .  deep,  nubby 
woolens ...  rich  brocades ...  lavish  silks  of  surpassing  elegance.  It's  a  shadowy  look  of  neutral  blacks,  browns, 
grays  spiced  with  shocking  bright  colors.  In  Filene's  French  Shops,  you  will  see  brilliant  illustration  of  this  new 
concept  of  dressing  as  originated  by  the  world's  most  gifted  designers  in  coats,  suits,  dresses,  furs,  accessories. 


[  201  J 


Nothing  is  permanent  except  change  —  Heraclitus 


The  handsome  building  of 
The  Christian  Science  Pub- 
lishing Society,  at  I  Nor- 
way Street  near  Massachu- 
setts Avenue,  was  completed 
in  1934- 


The  Monitor  first  went  to 
press  in  this  building  on 
Falmouth  Street,  which  still 
stands  in  the  shadow  of  the 
newspaper's  present  home. 


News  gathered  here 
is  read  by  the  world 


Founded  in  1908,  The  Chris- 
tian Science  Monitor  is  today  a 
great  international  newspaper 
with  more  than  180,000  sub- 
scribers in  120  countries. 

The  Monitor's  rapid  growth, 
indicated  by  the  impressive  nine- 
story  building  on  Norway  Street, 
illustrates,  too,  the  constantly 
changing  scene  in  Boston. 

Factors  affecting  the  servicing 
of  investments  change  too.  Few 
individuals  have  the  time  or  the 
facilities  today  to  manage  securi- 
ties efficiently  ...  to  secure  up- 
to-the-minute  information  .  .  . 
to  make  market  research  and 
analysis. 

Old  Colony  Trust  Company 
offers  an  Investment  Manage- 


ment Service  under  which  your 
investments  are  supervised  by  a 
staff  of  experienced  specialists. 
Ask  for  a  copy  of  our  booklet, 
"Investment  Management." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman^  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Coburn,  Jr. 
Chairman  ,Trust  Investment  Committee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Cjfifth    Program 


FRIDAY  AFTERNOON,  November  9,  at  2:15  o'clock 


SATURDAY  EVENING,  November  10,  at  8:30  o'clock 


RICHARD  BURG1N  Conducting 

Mendelssohn Overture  to  Shakespeare's 

"A  Midsummer  Night's  Dream" 

Haydn Violoncello  Concerto  in  D  major 

I.    Allegro  moderato 
II.    Adagio 
III.     Allegro 

INTERMISSION 

Strauss  "Don  Quixote,"  Fantastic  Variations 

on  a  Theme  of  Knightly  Character,  Op.  35 
Introduction,  Theme  and  Variations,  and  Finale 

Violoncello  Solo:  Gregor  Piatigorsky 
Viola  Solo:  Joseph  de  Pasquale 

SOLOIST 

GREGOR  PIATIGORSKY 

BALDWDN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:05  o'clock  on  Friday  afternoon, 
10:20  o'clock  on  Saturday  evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 
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CONCERTO  IN  D  MAJOR  FOR  VIOLONCELLO 
By  Franz  Joseph  Haydn 

Born   at   Rohrau-on-the-Leitha,   Lower  Austria,   March   31,    1732;    died   at 

Vienna,  May  31,  1809 


This  Concerto  was  composed  at  Esterhaz  in  the  year  1783.  The  instrumentation 
in  present  usage  calls  for  wood  winds  in  two's,  two  horns  and  strings. 

The  following  'cellists  have  played  the  concerto  with  the  Boston  Symphony  Or- 
chestra: Anton  Hekking  (November  22,  1890);  Hugo  Becker  (January  12,  1901); 
Heinrich  Warnke  (November  15,  1913);  Josef  Malkin  (December  12,  1914);  Jean 
Bedetti  (March  11,  1921);  Pablo  Casals  (January  1,  1926);  Gregor  Piatigorsky 
(April  1,  1932)  (in  a  program  of  Haydn's  music  commemorating  the  two 
hundredth  anniversary  of  his  birth);  Raya  Garbousova  (November  29,  1935); 
Emmanuel  Feuermann  (November  3,  1939);  Gregor  Piatigorsky  (December  18,  1942, 
and  December  13,  1946);   Raya  Garbousova    (December  22,   1949). 

During  his  many  years  under  the  employ  of  the  house  of  Esterhazy, 
but  more  particularly  as  Kapellmeister  at  the  Esterhaz  estate,  the 
"Hungarian  Versailles,"  Haydn  wrote  instrumental  or  dramatic  music 
for  every  entertainment  his  prince  gave  —  a  vast  amount  in  all.  Of 
concertos  listed  by  the  composer  himself,  although  many  have  not  sur- 
vived, are  some  twenty  for  clavier,  nine  for  violin,  three  for  baryton,* 


*  As  a  result  of  the  fact  that  Prince  Esterhazy  himself  was  proud  of  his  ability  on  the 
baryton  (a  viola  da  gamba  with  underlying  sympathetic  strings)  Haydn  wrote  no  less  than 
one  hundred  and  seventy-five  pieces  for  this  instrument.  The  composer  sought  to  com- 
pliment his  master  by  learning  to  play  the  instrument  himself.  But  the  Magnificent  One 
frowned,  preferring  to  shine  alone  and  unchallenged. 
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one  for  double-bass,  five  for  lyre,  two  for  flute,  four  for  horn,  one 
for  clarino.  It  has  been  stated  that  there  were  six  violoncello  concertos 
all  belonging  to  the  years  1771-83  (within  the  Esterhaz  period) .  This, 
the  only  complete  surviving  'cello  concerto*  was  composed  in  1783 
for  Anton  Kraft,  Haydn's  virtuoso  friend  whom  he  had  brought  from 
Vienna  five  years  before  to  take  the  first  desk  in  the  Esterhaz  orchestra. 
Later  Kraft  became  chamber  musician  to  Prince  Lobkowitz,  whereb 
Beethoven  knew  his  abilities  and,  it  is  said,  composed  the  'cello  part 
in  the  triple  concerto  for  him.  Anton  Kraft  was  ambitious  to  compose, 
took  lessons  from  Haydn  at  Esterhaz,  and  wrote  several  pieces,  includ- 
ing a  concerto  for  violoncello.  It  is  said  that  Haydn,  finding  that  the 
preoccupations  of  the  composer  interfered  with  the  duties  of  the 
performer,  discontinued  the  lessons. 

A  recent  disclosure  by  H.  C.  Robbins  Landon,  the  fruit  of  his 
research  in  connection  with  the  Haydn  Society's  planned  complete 
edition  of  Haydn's  works,  seemingly  puts  an  end  to  a  controversy 
over  the  authenticity  of  this  concerto  which  has  been  going  on  for 
twenty  years. 

The  first  open  doubter  was  H.  Volkmann  in  an  article  "1st  Haydn's 
Cellokonzert  echt?"  in  Die  Musik   (March,  1932)  .  He  contended  that 

*  There  are  fragments  of  two  concertos  in  C,  one  of  which  was  carried  out  by  Popper.  Mr. 
Landon   believes  that  they  may  have  been  sketches  for  a  single  work. 
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PRICE   LIST 
SENT   ON    REQUEST 


CARRY-ONSHOP 
65  CHARLES  STREET 
BOSTON    14.   MASS. 


TELEPHONE     CAP1TOI    7-7219 


LECTURE   BY   MARY   GARDEN 

Friday,  December  7,  at  11  a.m. 

"A  VISIT  TO  THE  OPERA  WITH  MARY  GARDEN" 

Tickets  at  the  Women's  Educational  &  Industrial  Union 

264  Boylston  Street,  Boston  —  KE  6-5651 
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A  CONVENIENT  BANK 
for  Many  Bostonians-- 
at  100  Franklin  Street 

Men  and  women  working  in  this  part  of  Boston  find 
our  Banking  Department  convenient,  modern,  well- 
equipped  and  affording 
exceptional  safety. 

Our  Banking  Depart- 
ment appeals  especially 
to  those  who  are  inter- 
ested in  the  care  of  their 
inactive,  surplus  or  re- 
serve funds. 

And  many  fiscal  officers 
have  chosen  this  bank  as 
depository  for  the  funds 
of  their  corporations, 
municipalities,  savings 
banks,  churches,  hospi- 
tals, benevolent  and 
charitable  societies  and 
military  organizations. 

Ask  for  a  copy  of  our 
Statement  of  Condition. 

Boston  Safe  Deposit 
and  Trust  Company 


Franklin  Dtreet 

Q/ft  Arch  and  Devonshire  Streets 
RALPH   LOWELL,  President 
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Anton  Kraft  may  have  been  the  composer,  and  based  his  case  on  the 
musical  content  and  on  the  grounds  that  the  original  score  had  dis- 
appeared. An  edition  by  Johann  Andre  was  put  out  after  the  com- 
poser's death  as  "d'apres  le  mannscrit  original  de  Vauteur."  Kochel, 
the  Mozart  scholar,  had  stated  that  he  had  seen  the  original  manuscript 
with  the  composer's  signature  in  the  collection  of  Julius  Rietz  in 
Dresden,  but  this  manuscript  was  not  forthcoming.  Donald  Francis 
Tovey,  in  his  Essays  in  Musical  Analysis,  assumed  the  concerto  to  be 
Haydn's,  but  having  read  Dr.  Volkmann's  treatise,  he  wrote  in  a 
supplement  that  he  was  ready  to  give  "Kraft  the  credit  for  a  very 
pretty  piece  of  work  in  a  form  in  which  Haydn  never  put  forward  his 
full  powers."  This  opinion  bears  out  a  certain  lukewarmness  in 
Tovey's  earlier  analysis.  The  concerto  is  now  known  and  performed 
in  a  considerably  edited  version  by  Francois  Gevaert,  the  Belgian 
musician,  in  which  flutes,  clarinets  and  bassoons  are  added  to  the 
original  orchestration  of  oboes,  horns  and  strings,  with  fresh  cadenzas 
and  the  elimination  of  redundancies  in  the  first  movement.  Karl 
Geiringer  came  out  staunchly  in  favor  of  the  concerto  in  his  book  on 
Haydn,  putting  the  burden  of  proof  on  the  doubters. 

Mr.  Landon  wrote  in  the  Saturday  Review  of  Literature,  August 
25,  1951  ("True  and  False  Haydn")  :  "Haydn's  own  holograph  ms. 
is  in  private  possession  in  Vienna  today." 


ESTABLISHED   1833 


Planning  ahead 

for  RETIREMENT 

To  produce  income  after  retirement,  a  Living  Trust  can  be 
established  now,  with  whatever  assets  you  wish  to  place  in 
it.  In  addition,  you  may  add  to  the  principal  as  you  earn;  and 
upon  retirement,  arrange  for  the  transfer  of  other  assets  to 
the  Trust.  You  may  be  your  own  beneficiary  as  long  as  you 
live;  after  that,  the  Trust  can  continue,  with  income  paid 
immediately  to  those  you  designate  (the  Trust  would  not  be 
a  part  of  your  probate  estate).  We  shall  be  glad  to  explain 
other  advantages  to  you  and  your  attorney,  without  obligation. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199^ Washington  Street 
Telephone  Richmond  2-2100 


MEMBER    FEDERAL  DEPOSIT   INSURANCE  CORPORATION 
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DELICACIES  AND  GROCERIES  in  fascinating  variety  await  your  leisurely  selec- 
tion at  all  seven  S.  S.  Pierce  stores.  The  photograph  is  that  of  our  Chestnut  Hill  Store, 
on  the  Worcester  Turnpike  (Route  9)  near  Hammond  Street,  about  six  minutes  east  of 
the  junction  of  Routes  9  and  128.  Wide  parking  lanes,  friendly  courteous  service  and 
the  conveniences  for  comfortable  shopping  —  make  every  visit  to  this  store  a  delight! 

Recent  Arrivals    at  s.  s.  pierces 


Red  Label  Chicken  Chow  Mein  Dinner carton   $.82 

Combination  pkg.,  with  Chicken  Chow  Mein,  Noodles  and  Sauce. 

Herring  in  Aspic,  from  Holland 9  oz.  tin   .59 

Packed  in  delicately  spiced  wine  vinegar  aspic. 

Embassy  Smoked  Mussels 3/4  oz.  tin   .39 

Plump,  meaty,  packed  in  olive  oil. 

Peek  Frean  All  Wheat  Crispbread 8  oz.  pkg.    .39 

Golden  brown,  crisp,  all-wheat  rectangles. 

Southern  Old  Tavern  Appetizers 10  oz.  pkg.   .42 

Oval  crackers  flavored  with  blue  cheese  and  celery  salt. 

Sliced  Mangoes  in  Heavy  Syrup 20  oz.  tin   1.15 

From  Bombay.  Luscious! 


S  •  S.  PIERCE  CO. 


He  explains  in  a  letter  just  received  from  Vienna  the  circumstances 
of  this  discovery.  Just  before  the  war,  a  Dr.  Larsen  learned  that  the 
ms  of  the  concerto  "had  arrived  in  Vienna,  and  was  in  a  private  col- 
lection. Here  the  matter  stopped  until  after  the  war.  In  London,  Dr. 
Larsen  met  Antony  van  Hoboken,  who  informed  Larsen  that  he  not 
only  knew  where  the  autograph  was,  but  that  he  had  seen  it".  Efforts 
to  examine  the  manuscript  and  copy  it  for  purposes  of  publication  were 
unsuccessful,  secrecy  surrounding  the  possession  of  the  manuscript 
in  the  fear  that  "Russians  here  might  be  interested  enough  to  follow 
up  the  matter." 

"As  you  know,  this  whole  affair  of  the  D  major  concerto  arose  be- 
cause of  Kraft's  assertion  that  there  was  a  'D  major  concerto  which  I 
wrote  but  which  is  circulated  under  Haydn's  name'.  We  think  we 
have  located  the  D  major  concerto  in  question.  It  is  found  in  Zittau 
and  various  other  MSS  in  Germany,  but  not  in  any  'authentic'  col- 
lection where  we  know  Haydn  had  direct  contact.  The  work  in  ques- 
tion is  certainly  not  by  Haydn.  Its  slow  movement  (in  minor)  could 
never  have  been  composed  by  him.  So  there  is  every  reason,  from 
external  and  internal  evidence,  to  believe  that  this  is  the  work  Kraft 
meant./' 

The  first  movement,  in  common  time,  opens  with  a  long  exposition 


PASTEHE  PRODUCTS  . . .  standard  of  food  taste  since  1874 
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GREAT  CONDUCTOR  ONCE  SAID: 

"At  the  heart  of  re-creating  music  lies  a 
simple  secret  —  transparency/' 


■ 


RADIO  SHACK 

CORPORATION 
167  Washington  St.,  Boston  8,  Mass. 


As  in  the  concert  hall,  so  also  in  the  home.  A 
similar  transparency  of  response,  an  equal  faithful- 
ness to  the  original,  must  distinguish  the  instruments 
through  which  you  reproduce  great  musical  perform- 
ances —  if  you  wish  to  hear  the  music  as  it  was 
meant  to  be  heard,  and  as  it  actually  exists  in  the 
finest  recordings  and  broadcasts. 

Many  persons  have  discovered  that  this  level 
of  performance  is  impossible  to  achieve  with  ready- 
made  machines  of  the  usual  sort,  regardless  of  cost, 
but  that  it  is  attainable  by  combining  professional- 
quality  components  into  a  custom-planned  home 
music  system  —  and  at  a  surprisingly  moderate  cost. 

Radio  Shack's  air-conditioned  Audio  Compara- 
tor contains  the  finest  collection  of  music-reproducing 
equipment  in  the  east.  Through  the  control  board 
operated  by  the  technician  in  charge,  selections  from 
among  all  these  components  can  be  instantly  con- 
nected together,  combined  into  a  complete  system 
that  is  fully  and  immediately  in  operation.  This 
means  that  for  the  first  time  you  can  hear  what  a 
particular  recording  or  radio  broadcast  would  sound 
like  in  your  own  home,  through  first  one  superlative 
system  and  then  another  and  another  —  without  los- 
ing a  single  note  of  the  music  as  the  change  is  made. 

Among  "components  of  perfection"  that  can 
form  part  of  a  truly  fine  installation,  we  will  men- 
tion only  one  —  purely  as  an  example,  and  to  avoid 
the  slight  of  a  passing  nod  to  other  notables.  Brown- 
ing FM-AM  radio  tuners  are  unsurpassed  in  sensi- 
tivity, selectivity,  freedom  from  drift,  and  transparent 
purity  of  reproduction.  The  advantages  of  FM  recep- 
tion, to  music  lovers,  need  hardly  be  mentioned.  But 
the  startling  realism,  the  crystal  clarity  and  deep 
perspective  of  sound,  can  reach  you  only  through 
the  finest  of  instruments.  A  Browning 
tuner  is  the  ideal  way  to  receive  the 
Boston  Symphony  broadcasts  from  the 
new  FM  station,  WGBH. 

If  you  wish  to  hear  what  music  in 
the  home  can  be,  come  and  listen.  We 
think  you  will  be  astounded. 


■ 
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by  the  tutti.  The  Adagio  is  in  A  major,  2-4.  The  solo  part,  carrying 
the  burden  of  the  melody,  is  often  mingled  with  the  voice  of  the 
bassoons.  The  final  allegro  is  again  in  D  major,  6-8.  The  cadenza  is 
written  over  a  long  pedal  on  the  dominant. 


GREGOR  PIATIGORSKY 

Gregor  Piatigorsky  was  born  in  Ekaterinoslav,  Russia,  in  1903.  As 
a  child  he  studied  the  violin  with  his  father,  but  it  was  the 
violoncello  which  he  mastered  and  made  his  instrument.  Migrating 
to  Berlin  after  the  first  war,  he  became  first  violoncellist  of  the  Berlin 
Philharmonic  Orchestra  under  Wilhelm  Furtwangler.  Soon  he  found 
his  field  as  a  virtuoso.  He  first  visited  the  United  States  in  1929, 
and  on  April  17,  1931,  he  first  played  with  the  Boston  Symphony 
Orchestra,  in  Schumann's  Violoncello  Concerto  in  A  minor. 

Mr.  Piatigorsky  has  performed  with  this  orchestra  concertos  by 
Haydn,  Mozart,  Schumann,  Saint-Saens,  Dvorak,  Bloch  ("Schelomo") , 
and  has  played  on  three  occasions  in  Strauss'  "Don  Quixote."  He  has 
participated  in  introducing  concertos  by  Berezowsky  ("Concerto 
Lirico") ,  Prokofieff,  Hindemith,  and  Dukelsky. 


CHARLES  L.RICHARDSON  &  CO.,  INC. 

Telephone:  Liberty  2-8950 

171  SUMMER  ST.         Est.  1861  BOSTON  10,  MASS. 

EXCLUSIVE  AGENTS  for: 

Krug  Champagne  Prince  de  Merode,  Corton 

Henri  Martin  IerClasse  Champagne     J.-Henry  Remy,  Chambertin 


Graf  v.Kesselstatt  Moselle  Wines 

Prince  v.Metternich  Schloss 
Johannisberg  Rhine  Wines 

Marquis  de  Laguiche,  Montrachet 

Joseph  Matrot,  Meursault 

Sazerac  Cocktail 

Jack  Daniel's  Whiskey 


Chavigne  &  de  Lavoreille,  Volnay 

Francis  Auvigue,  Pouilly  Fuisse 

Long  Depaquit,  Chablis-Moutonne 

J.  M.  Monmousseau,  Vouvray 

Frank  Schoonmaker 

Imported  &  Domestic  Wines 

Famous  Grouse  Scotch  Whisky 


Gaston   Briand  Grande  Fine  Champagne  Ier  Grand   Cru  de  Cognac 
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ENTR'ACTE 
STRAUSS  vs.  ROLLAND 

On  the  Program  of  the  "Domestica" 


(In  Richard  Strauss  et  Romain  Roliand,  a  volume  of  correspondence 
recently  published  by  Albin  Michel,  the  two  forward-looking  musicians, 
bespeaking  their  respective  cultures,  maintained  a  friendship  even 
through  the  stormy  years  of  the  first  World  War.  A  first  hearing  by 
Roliand  of  the  Symphonia  Domestica  brought  forth  an  interchange 
on  the  subject  of  its  "program,"  here  translated.) 

Rolland,  writing  to  Strauss  on  May  29,  1905  about  the  then  new 
Symphonia  Domestica,  felt  at  liberty  to  speak  quite  frankly  in 
the  assurance  of  their  amicable  relations.  After  the  rehearsal  he  had 
been  "a  little  taken  aback  [choque]"  by  the  program.  "It  was  only 
at  the  concert  that  I  could  really  hear  it  by  forgetting  the  program 
altogether;  and  I  can  tell  you  that  it  then  seemed  to  me  the  most 
perfect  and  the  most  unified  work  you  have  written  since  Tod  und 
Verklarung*  with  its  own  richness  of  life  and  of  art.  The  first  part, 


*  This  would  include  Till,  Zarathtistra,  Don  Quixote  and  Ein  Heldenleben. 


otcTuat 


■FURNITURE    REPRODUCTIONS- 


You  are  invited  to  see  New  England's  largest  collection  of 

superb  reproductions  .  .  .  each  piece  an  exact 

replica  of  the  original  now  being  shown 

in    historic   Williamsburg, 

Virginia.   Each  item  is 

exquisitely  crafted  .  . .  each 

is  a  masterpiece  of  grace  and 

charm.    Come  in  anytime. 

C.B. 
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YOUR   LEISURE 
with  an  Agency  Account  at  the  Merchants 


Under  an  Agency  Account  you  may  delegate  to  our  Trust 
Department  as  much  responsibility  in  the  management  of  your  property 
as  you  choose,  relieving  yourself  if  you  like  of  such  details  as  cutting 
coupons,  collecting  dividends  and  called  or  matured  securities,  attending 
to  stock  rights,  stock  dividends  or  reorganizations  and  assembling  tax  data. 

An  experienced  investment  staff  will  have  your  securities  under  continuous 
supervision  and,  in  the  event  of  your  illness  or  protracted  absence  from 
home,  will  credit  your  checking  account  with  cash  as  available.  Our  Trust 
Officers  will  gladly  explain  in  detail. 

^MERCHANTS 

National  Bank 


0 


'/BOSTON 


Main  Office:  28  State  St.   *    Convenient  Uptown  Branch:  Boylston  at  Clarendon  St. 
Member  of  the  Federal  Deposit  Insurance  Corporation 
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which  exposes  the  themes,  is  perhaps  a  little  dry  and  schematic;  but  the 
adagio  is  admirable,  and  above  all  the  finale  has  a  joyfulness  and 
amplitude  which  you  have  rarely  attained,  and  which  I  find  nowhere 
else  in  contemporary  music. 

"But  if  you  give  the  work  in  Paris,  believe  me,  don't  publish  the 
program.  What  is  the  good  of  this  program  which  belittles  the  piece 
and  makes  it  puerile?  It  goes  so  well  as  it  is.  It  should  be  sufficient  to 
call  it  Symphonia  Domestica  without  any  other  indication.  It  is  a  regular 
symphony.  It  is  your  privilege  to  find  in  it  what  program  you  wish. 
But  why  publish  it?  In  a  program  one  finds  only  rather  everyday  facts. 
What  makes  the  work  interesting  is  that  it  expresses,  not  these  facts, 
but  powerful  interior  forces  which  sustain  them.  The  program  only 
distracts  the  attention  and  is  at  odds  with  the  true  character  of  the 
work.  The  more  I  go  into  it  the  more  convinced  I  am  that  a  man 
like  you,  who  is  the  first  symphonist  in  Europe,  should  definitely  re- 
nounce these  analytical  programs:  this  would  not  prevent  your  music 
from  being  exactly  and  minutely  true,  and  from  depicting  precise 
scenes  and  sentiments.  But  let  others  discern  these  things  if  they  can. 
Keep  for  music  its  mystery.  Keep  for  the  sphinx  its  smile." 

Strauss  answered  (from  Marquartstein  in  Upper  Bavaria,  on  July  5)  : 
"Dear  Friend! 

"Cordial  thanks  for  your  letter.  Perhaps  you  are  right  about  the 
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You  will  find  it  a  special  pleasure  to  make  an  unhurried 
selection  now.  Paine's  collection  really  represents  the 
world's  "Who's  Who"  of  Christmas  card  designers  ...  in 
greetings  of  warmth  and  distinction. 
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program  of  the  Domestica,  on  that  subject  you  are  quite  in  accord 
with  G.  Mahler*  who  condemns  completely  the  whole  principle  of 
the  program.  But  (ist)  I  have  attached  no  program  to  the  Symphonia 
Domestica  and  (2nd)  I  believe  that  you  are  at  some  misapprehension 
on  the  purpose  of  such  a  program. 

"As  I,  too,  see  it,  a  poetic  program  is  nothing  else  than  a  pretext 
for  the  expression  and  the  purely  musical  development  of  my  emo- 
tions and  not  a  mere  description  in  music  of  definite  facts  from  life. 
For  that  would  be  quite  contrary  to  the  spirit  of  music.  But  in  order 
that  music  may  not  be  lost  in  the  purely  arbitrary,  and  expend  itself 
in  the  infinite,  it  should  be  contained  within  definite  boundaries  which 
condition  a  certain  form,  and  it  is  the  program  which  fixes  these 
boundaries.  And  such  an  analytical  program  need  be  for  the  listener 
nothing  more  than  a  focal  point.  Let  those  who  are  interested  make 
use  of  it.  The  person  who  really  knows  how  to  listen  to  music  will 
surely  have  no  need  of  it. 

"I  shall  gladly  follow  your  advice,  and  give  out  no  program  in 
Paris.  But  do  you  think  that  the  Parisian  public  is  advanced  enough 


*  The   published    French   translation   spells    it  —  characteristically  —  "G.    Malher." 
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GREGOR  PIATIGORSKY  In  his  hands 
the  'cello  becomes  a  living,  singing  per- 
sonality ...  an  immediate  friend  to  all 
within  the  sound  of  its  mellow,  warm 
voice.  Among  the  glowing  masterpieces 
he  brings  you  on  Red  Seal  recordings: 

''Cello  Encores.  6  selections,  including  The  Swan 
(Saint-Saens),  Valse  Sentimentale  (Tchaikovsky) 
and  Moment  Musicale  (Schubert).* 

Saint-Saens :  Concerto  No.  1,  in  A  Minor.  Fritz 
Reiner  conducting  RCA  Victor  Symphony  Orch.* 

With  Artur  Rubinstein  and  Heifetz: 

Ravel:  Trio  in  A  Minor* 
Mendelssohn:  Trio  No.  1,  in  D  Minor* 
Tchaikovsky:  Trio  in  A  Minor,  Op.  50* 

CHARLES  MUNCH  There's  always  an 
undercurrent  of  excitement ...  a  vitality 
and  force  which  makes  itself  felt  in  every 
score  he  conducts.  "Music  is  a  living 
thing,"  he  says,  and  as  you'll  discover  for 
yourself  in  these  Red  Seal  performances 
with  the  Boston  Symphony  Orchestra; 
Munch  is  a  man  of  his  word ! 

Brahms:  Symphony  No.  4* 

Haydn:  Symphony  No.  104,  "London"* 

Beethoven:  Symphony  No.  7* 

Berlioz:  Beatrice  and  Benedict:  Overture 

Ravel:  La  Valse 

Bruch:  Concerto  No.  1  in  G  Minor. 

Menuhin,  violinist.* 

.  .  .  an  undercurrent  of  excitement        *On  both  "45"  and  Long  Play 
i  magnificent  choice  of  RCA  Victor  Red  Seal  performances  always  available  at 

BOSTON  MUSIC  COMPANY 
116  Boylston  Street 

CHARLES  W.  HOMEYER  &  CO.,  INC.  MOSHER  MUSIC  COMPANY,  INC. 

498  Boylston  Street  181  Tremont  Street 
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Boston's  Haydn  Colleague 

THERE  was  a  look  of  triumph  on  the  face  of  Delver 
Forfax,  the  human  bird  dog  for  flushing  the  rara  avis 
in  musical  history. 

"Imagine,"  he  exulted,  "finding  a  personal  associate  of 
Josef  Haydn  in  the  Boston  City  Directory!" 

*  "It  sounds  like  something  you  imagined,"  someone  scoffed. 

"Let  me  remind  you  that  I  always  deal  with  facts,"  Delver 
came  back  bitingly. 

"The  fact  is,  that  a  Boston  resident  of  thirty-odd  years 
previously  played  oboe  under  the  conductorship  of  Haydn 
when  the  composer  was  presenting  his  symphonies  in  London 
in  the  season  of  1791-1792. 

"Gottlieb  Graupner  was  his  name.  On  his  honorable  dis- 
charge as  an  army  band  oboist  in  a  regiment  in  Hanover,. 

Germany,  he  sought  his  fortune  in 
England. 

"For  some  reason,  he  left  the  busy 
musical  life  of  London  for  a  voyage 
to  America.  First  he  was  in  Prince 
Edward  Island,  then  Charleston, 
South  Carolina,  and  soon  after  in 
Boston.  The  City  Directory  listed 
him  in  1798. 

"It  was  a  splendid  time  for  a  highly 
skilled  instrumentalist  to  arrive  there. 
Music  and  drama  flourished  at  the 
Federal  Street  Theater.  No  play  was 
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complete  without  music, 
before,  between,  and  dur- 
ing the  acts.  Songs  were 
scattered  through  the  dia- 
logue. Actors  were  sing-  O 
ers,  and  singers  were  act- 
ors. They  appeared  in 
concerts  as  well  as  plays. 

"Graupner  played  oboe 
and  doui>le  bass  in  the 
theater  orchestra.  He  also 
conducted  it — apparently 
with  a  double  bass  bow. 

"In  the  theater  he  in- 
troduced music  of  Haydn,       v,  < 

as    he   did,    too,    with    a       g*|§  ,,a^,,v,^^,..^^ 

group  of  instrumentalists       f<^^^y~^^  ; 

he  gathered  for  the  play-     kZZ,:Z2Z2:L  ...  '  ZZ',</.^Zr'l .  Z-Zai/-  : 
ing    of    such    music    for       /-^.,/;y,. >sj^*.,+<yr^L>^.<-...^' -.?^r 
their  private  delectation. 

He  established  a  symphony  orchestra  for  public  concerts, 
with  which  he  was  active  for  many  years. 

"Between  whiles,  he  taught  the  playing  of  his  two  principal 
instruments  and  also  flute. 

"As  if  all  this  were  not  sufficient  riches  to  contribute  to 
Boston  musical  life,  he  engraved  and  published  music — hun- 
dreds of  songs,  including  several  of  Haydn,  a  movement  from 
a  Haydn  symphony,  other  instrumental  works,  and  a  piano 
instruction  book  which  went  through  several  editions. 

^  "This  was  Rudiments  of  the  Art  of  Playing  on  the  Piano 
Forte.  As  in  the  case  of  the  songs,  the  book  included  com- 
positions of  his  own,  and  many  by  Haydn's  pupil,  Pleyel. 
One  edition  contained  one  of  the  first  keyboard  pieces  by 
Sebastian  Bach  to  be  printed  in  America. 

"Graupner  also  found  time  to  be  a  leading  spirit  in  the 
founding  of  the  Handel  and  Haydn  Society." 
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to  listen  to  a  symphony  of  three-quarters  of  an  hour  without  definite 
indications?" 

Rolland  wrote  again  from  Paris  four  days  later: 

"I  am  quite  satisfied  with  what  you  tell  me  about  program  music, 
and  I  see  that  I  had  somewhat  misunderstood  your  intentions.  But 
if  the  scherzo,  the  adagio,  and  the  finale  of  the  Domestica  are  or  can 
be  understood  as  absolute  music,  springing  from  emotions  specific 
and  personal,  —  do  you  not  believe  that  the  introduction  of  the 
Domestica  captures  an  element  more  descriptive,  in  any  case  more 
objective?  You  wish  to  present  three  characters,  three  people;  that 
seems  to  me  no  longer  an  isolated  emotion,  nor  indeed  absolute 
music.  In  this  characterization  of  the  husband,  the  wife,  and  the  child, 
you  are  compelled  to  introduce  something  strange  to  music;  it  is  a 
rather  arbitrary  postulate,  from  which  the  rest  devolves.  While  in 
Heldenleben,  with  or  without  a  program,  the  point  of  departure  is 
a  sentiment  of  ardor  and  heroic  joy  (for  such  is  the  individual  whence 
these  passions  arise)  —  in  the  Domestica  the  point  of  departure  seems 
to  me  less  subjective  and  lyric  than  objective  and  descriptive:  one 
would  say  that  you  had  outlined  at  the  start,  according  to  a  definite 
scheme,  three  quite  individual  figures    (or  rather  two;  for  the  child 
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is  a  less  definite  character) .  I  believe  that  this  would  not  be  very  clear 
if  one  did  not  have  the  literary  program;  and  that  is  why  I  like  this 
part  less  than  what  follows;  and  the  more  independent,  the  more 
abundant  the  music  which  follows,  the  more  I  love  it,  —  up  to  the 
finale,  abounding  with  a  power  and  joyousness  [allegresse]  which 
I  find  admirable." 

"The  French  public  has  made  great  progress  in  the  last  fifteen 
years.  Vincent  d'Indy  and  Alberic  Magnard  have  accustomed  them  to 
long  symphonies.  If  you  keep  to  a  program,  I  would  say  in  any  case 
the  shorter  it  is  the  better.  For  example,  for  the  scherzo:  'b  on  jour 
familial,  jeux  enfantins'  (or:  l' enfant);  for  the  adagio:  'la  nuit'  would 
seem  to  me  sufficient.  For  the  finale,  I  could  well  dispense  with  any 
indication:  'finale  et  double  fugue'  would  be  preferable,  in  my  opinion, 
to  all  commentary.  There  is  only  one  part,  the  introduction,  which 
seems  to  require  a  little  thematic  listing  of  the  characters." 

Rolland  called  the  attention  of  his  colleague  to  the  early  program 
music  of  Kuhnau  in  his  Biblical  Sonata.  He  also  wrote  of  having  met 
at  Strasbourg  the  young  Albert  Schweitzer  whom  he  referred  to  as 
"un  homme  interessant,  un  beau  type  d'Alsacien."  He  added  "he 
would  have  shown  you  in  old  Bach  the  father  of  program  music." 
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"DON   QUIXOTE"    (Introduction,  Theme  with  Variations,  and 
Finale):   Fantastic  Variations  on  a  Theme  of  Knightly 

Character,  Op.  35 

By  Richard  Strauss 

Born  at  Munich,  June  11,  1864;  died  at  Garmisch,  September  8,  1949. 


The  score  of  "Don  Quixote"  was  composed  in  Munich  in  1897,  and  completed 
on  December  29  of  that  year.  It  was  first  performed  at  a  Giirzenich  Concert  in 
Cologne,  from  the  manuscript,  Franz  Wiillner  conducting,  on  March  8,  1898. 
Friedrich  Griitzmacher  played  the  violoncello  solo.  There  was  a  performance  at 
Frankfort  on  March  18,  at  a  concert  of  the  Museumgesellschaft,  under  the  com- 
poser's direction,  when  Hugo  Becker  was  the  'cellist.  The  first  performance  in 
the  United  States  was  by  the  Chicago  Orchestra,  under  Theodore  Thomas,  Janu- 
ary 7,  1899.  The  first  performance  here  was  at  a  concert  of  the  Boston  Symphony 
Orchestra,  Wilhelm  Gericke  conducting,  February  12,  1904  (Rudolf  Krasselt, 
'cello,  Max  Zach,  viola) .  Later  performances  were:  April  19,  1904  (Richard  Strauss 
conducting,  and  with  the  same  soloists) ;  April  22,  1910  (soloists  Heinrich  Warnke, 
Ernil  Ferir) ;  February  17,  1911  (same  soloists);  February  11,  1916  (same  soloists); 
April  14,  1922  (Jean  Bedetti,  Georges  Fourel);  December  11,  1931  (Jean  Bedetti, 
Jean  Lefranc) ;  March  24,  1933  (Gregor  Piatigorsky,  Jean  Lefranc) ;  February  22, 
1935  and  March  8,  1940  (same  soloists);  January  15,  1943,  February  2,  1945  (Jean 
Bedetti,  Jean  Lefranc);  April  23,  1948  (Gregor  Piatigorsky,  Joseph  de  Pasquale); 
March   24,    1950    (same  soloists,   Richard  Burgin  conducting). 
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Being  able  to  hear  the  natural  continuity 

in  music  through  Columbia  Long 

Playing  Records  allows  the  listener 

to  capture  the  feeling  of  the  music 

as  never  before." 


Enjoy  these  Rudolf  Serkin  selections  on  Columbia  "Masterworks"  Records 


Beethoven:  Sonata  No.  14  in  C-Sharp  Minor, 
3p.  27,  No.  2  ("Moonlight")  and  Sonata  No.  26 

n  E-FTat  Major,  Op.  81a  ("Les  Adieux").  Co- 
umbia  Masterworks  ®  Record  ML  4432  •  45 
pm  A-1014. 

Beethoven:  Piano  Concerto  No.  5  in  E-FIat 

Major,  Op.  73  ("Emperor").  With  The  Philadelphia 
3rch.,  Ormandy  conducting.  Columbia  Master- 
vorks  ®  Record  ML  4373  .  78  rpm  MM-989. 
Mozart:  Piano  Concerto  No.  20  in  D  Minor 
K.466).  With  The  Philadelphia  Orch.,  Ormandy 
:ond.  Columbia  Masterworks  ©  Record  ML  4424. 
Schumann:  Piano  Concerto  in  A  Minor, 
Dp.  54.  With  The  Philadelphia  Orch.,  Ormandy 
;ond.  Columbia  Masterworks  <§)  Record  ML  4041  • 
78  rpm  MM-734. 


Brahms:  Piano  Concerto  No.  1  in  D  minor, 
Op.  15.  With  The  Pittsburgh  Symphony  Orch., 
Reiner,  conducting.  Columbia  Masterworks  ® 
Record  ML  4100  •  78  rpm  MM-652. 
Brahms:  Piano  Concerto  No.  2  in  B-Flat 
Major,  Op.  83.  With  The  Philadelphia  Orch., 
Ormandy  conducting.  Columbia  Masterworks  ® 
Record  ML  4014  •  78  rpm  MM-584. 

Bach:  Chromatic  Fantasy  and  Fugue  in  D 
Minor  and  Italian  Concerto  in  F  Major.  The 
Prades  Festival.  Columbia  Masterworks  ©  Rec- 
ord ML  4350. 


COLUMBIA  (g) 

First,  Finest,  Foremost  in  Recorded   Music 

Trade  Marks  "Columbia,"  "Masterworks,"  @D, 
®  K eg.  U.  S.  Pat.  Off.  Marcas  Registradas 


Brahms:  Quartet  No.lin  G  minor  for  Piano 
and  Strings,  Op.  25.  With  members  of  The  Busch 
Quartet.  Columbia  Masterworks  ®  Record  ML 
4296  .  78rpmMM-909. 


"Don  Quixote"  is  scored  for  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  three  bassoons  and  contra-bassoon,  six  horns, 
three  trumpets,  three  trombones  and  tuba,  tenor  tuba,  timpani,  snare  drum,  bass 
drums,  cymbals,  triangle,  tambourine,  wind  machine,  glockenspiel,  harp,  and 
strings.  The  dedication  is  to  Joseph  Dupont. 

"T^on  Quixote,"  more  than  any  other  subject  which  Richard  Strauss 
U  fell  upon  in  the  triumphant  progress  of  his  tone  poems,  seemed 
to  match  his  musical  proclivities.  The  strain  of  the  bizarre  which  runs 
through  all  his  music,  his  richly  apparelled  melodic  felicity,  the  trans- 
figuring passion  which  sets  the  seal  of  enduring  beauty  upon  each  of 
his  more  important  scores  —  these  qualities  were  finely  released  and 
closely  integrated  by  the  tale  of  the  lunatic  knight,  where  also  eccen- 
tricity becomes  charm,  where  gross  realism,  at  one  moment  ridiculous 
and  pitiable,  is  suddenly  touched  with  the  dreams  and  visions  of 
chivalry.  The  rounded  picture  which  Cervantes  drew,  where  such 
baser  elements  as  farcical  humor  and  incongruity  contribute  to  the 
full  portrait  of  a  noble  and  lovable  character,  has  found  its  just  coun- 
terpart in  Strauss'  musical  narrative. 
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100% 
Steinway 


AARON  RICHMOND  brings  to 
Boston  today's  greatest  artists.  All 
of  those  appearing  in  this  year's 
Master  Piano  Series  use  the  Steinway 
exclusively  and  without  recompense. 
Their  choice,  Steinway,  the  world's 
finest  piano,  is  the  piano  for  your 
own  home.  Of  the  Instrument  of 
the  Immortals,  these  distinguished 
artists  say: 


FRIEDRICH  GULDA 


RUDOLF  SERKIN 


"Steinways   —   the    world's   best 
pianos" 

"To  play  on  a  Steinway  is  a  joy 
and  inspiration." 


JAN  SMETERLIN 


SOLOMON 


ARTUR  RUBINSTEIN 


CLIFFORD  CURZON 


FIRST  PIANO  QUARTET 


"There  is  only  one  definition  tor 
the  Steinway  piano— unexcelled 
in  every  respect" 

"The  piano  of  my  dreams  has 
been  made  a  reality.  For  me 
the  Steinway  is  perfection." 

"A  Steinway  is  a  Steinway  and 
there  is  nothing  like  it  in  the 
world." 

"The  incomparably  beautiful  tone 
and  sympathetic  responsiveness 
of  the  Steinway  are  an  unfailing 
source  of  inspiration." 

"We  are  always  happiest  when 
we  have  four  of  those  marvel- 
ous Steinways  at  a  concert". 


In   Massachusetts   and    New   Hampshire,    new    Steinways   are   sold    only    by 
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Strauss  is  said  to  have  written  and  allowed  to  be  inserted  in  the 
printed  programmes  of  early  performances  identifications  of  each 
variation.  An  elaborate  and  detailed  explanation  by  Arthur  Hahn 
appeared  in  Schlesinger's  "Musikfiihrer."  The  composer  has  given 
no  authorization  of  these.  Certain  notes  were  allowed  in  a  published 
piano  arrangement.  In  the  full  score,  only  two  verbal  clues  appear: 
over  the  theme  of  Don  Quixote  is  inscribed  "Don  Quixote,  the  Knight 
of  the  sorrowful  Countenance,"  and  over  the  theme  of  the  squire, 
which  shortly  follows,  merely  his  name:  "Sancho  Panza."  The  varia- 
tions are  no  more  than  numbered,  save  when  there  is  an  occasional 
adjective  attached  to  the  tempo  indication.  The  introduction  is 
marked  "Ritterlich  und  gallant,"  the  second  variation  "Kriegerisch." 

INTRODUCTION 
Strauss'  "Variations"  have  no  real  resemblance  to  the  classical  form 
of  that  name.  Instead  of  one  theme,  there  are  three,  corresponding 
with  the  principal  characters  in  the  story  almost  as  leading  motives: 
Don  Quixote,  Dulcinea  —  the  lady  of  his  dreams,  and  Sancho  Panza. 
Each  appears  constantly  in  relation  to  the  succession  of  musical  epi- 
sodes. Indeed,  the  themes  are  not  varied  in  the  traditional  sense  of 
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ornamentation  or  modification  by  development.  They  rather  proceed 
on  their  way  basically  unchanged,  encountering  various  adventures  in 
a  musical  sense  corresponding  to  the  story,  reflecting  the  circumstance 
of  the  moment  as  higher  or  baser  aspirations  collide  with  reality 
and  are  rebuffed.  In  the  introduction,  before  the  composer  is  ready 
even  to  make  the  explicit  statements  of  his  themes,  he  has  fore- 
shadowed the  character  of  Don  Quixote,  and  of  Dulcinea  who  domi- 
nates Don  Quixote's  thoughts.  He  has  developed  a  preliminary  frag- 
ment of  the  theme  with  a  rich  cluster  of  episodes,  and  has  set  the  tone 
of  his  story  in  masterly  fashion,  establishing  a  precise  mood  which  is 
at  once  romance  and  eccentricity,  which  hovers  always  between  noble 
dreaming  and  madness.  The  Knight  is  immediately  disclosed,  his  bold 
chivalric  outline  subsides  into  tender  musing,  and  the  music  of  Dul- 
cinea is  heard  from  the  solo  oboe  over  a  harp  accompaniment. 
Thoughts  of  Dulcinea  at  once  engender  in  the  hero's  mind  thoughts 
of  brave  deeds  to  be  undertaken  in  her  defense.  The  Knight's  theme, 
stated  in  heroic  augmentation  by  the  brass,  leads  to  a  climax  as  a 
harp  glissando  rises  to  a  crashing  chord.  Here  is  the  point,  say  the 
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analysts,  where  Don  Quixote  goes  mad,  where,  as  the  book  has  it,  his 
wits  are  "wholly  extinguished." 

The  hero  of  Cervantes,  according  to  the  opening  of  the  book,  was 
an  old-fashioned  gentleman  of  a  village  in  La  Mancha,  who  lived 
sparsely  upon  his  income. 

His  pot  consisted  daily  of  somewhat  more  beef  than  mutton;  a  gallimawfry  each 
night,  collopes  and  eggs  on  Saturdayes,  lentils  on  Fridayes,  and  a  lean  pigeon  on 
Sundayes  did  consume  three  parts  of  his  rents.  [He  had  little  to  do  to  pass  his 
time  besides  reading  books  on  knight-errantry,  and  meditating  upon  an  outmoded 
chivalry.  At  last  —  ]  through  his  little  sleep  and  much  reading,  he  dried  up  his 
brains  in  such  sort,  as  he  lost  wholly  his  judgment.  [He  then  —  ]  fell  into  one  of 
the  strangest  conceits  that  madman  ever  stumbled  on  in  this  world,  to  wit,  it 
seemed  unto  him  very  requisite  and  behooveful,  as  well  for  the  augmentation  of 
his  honors,  as  also  for  the  benefit  of  the  commonwealth,  that  he  himself  should 
become  a  knight  errant,  and  go  throughout  the  world  with  his  horse  and  armor 
to  seek  adventures,  and  practice  in  person  all  that  he  had  read  was  used  by 
knights  of  yoare,  revenging  of  all  kinds  of  injuries,  and  offering  himself  to  occa- 
sions and  dangers,  which  being  once  happily  achieved,  might  gain  him  eternal 
renown. 

Unearthing  an  ancestral  suit  of  armor,  which  lacked  a  helmet,  he 
devised  the  missing  part  from  cardboard  and,  requiring  a  horse,  he 


*  The   quotations   are  from   the  first   English  translation,   made  by   James   Shelton    (Edition 
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mounted  the  steed  Rozinante,  an  animal  which  "had  more  quarters 
Jian  pence  in  a  sixpence  through  leanness." 

Upon  a  certain  morning,  somewhat  before  the  day  (being  one  of  the  warmest 
of  July)  he  armed  himself  Cap  a  pie,  mounted  on  Rozinante,  laced  on  his  ill- 
contrived  helmet,  imbraced  his  target,  took  his  launce,  and  by  a  postern-door  of 
his  base-court  issued  out  to  the  field,  marvelous  jocund  and  content  to  see  with 
what  facility  he  had  commenced  his  good  desires. 

THEME 

The  theme  already  clearly  indicated  and  developed  is  first  stated 
in  its  rounded  fulness  by  the  'cello  solo.  There  follows  immediately 
the  theme  of  Sancho  Panza.  It  emerges  from  the  bass  clarinet  and  tuba 
with  an  earthy  peasant  plainness  and  is  taken  up  by  the  viola  solo. 
For  the  remainder  of  the  tone  poem,  the  'cello  is  to  depict  Don 
Quixote,  and  the  viola  his  squire.  Strauss  is  as  apt  in  his  delineation 
of  Sancho  Panza  as  of  his  master.  "He  had  a  great  belly,  a  short 
stature,  and  thick  legges,"  wrote  Cervantes,  "and  therefore  I  judge 
he  was  called  Canca  ["thigh  bones"]  or  Panc,a  ["paunch"],  for  both 
these  names  are  written  indifferently  of  him  in  the  history."  He  is 
stolid  and  loyal,  eager  for  the  material  comforts  and  pleasures  of  life, 
but   takes   his   medicine   cheerfully   enough  when   he  gets   from  his 
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master  little  but  a  dubious  fare  of  hopes  to  an  accompaniment  of 
knocks  from  the  world  they  encounter.  Strauss'  Sancho  Panza,  like 
the  Spanish  original,  is  a  homespun,  good-natured  fellow,  jogging 
along  stoutly  beside  his  crack-brained  master,  and  never  quite  losing 
his  faith  in  him. 

VARIATION  1 

The  first  variation  ("Gemdchlich")  is  unmistakably  the  adventure 
of  the  windmills.  Don  Quixote's  theme  ('cello  solo),  and  that  of 
Sancho  Panza  (now  bass  clarinet)  are  stated  jointly  as  if  the  two  com- 
panions were  trotting  along  together.  One  hears  the  ponderous  sails 
of  the  windmills,  the  wind  which  stirs  them,  the  onslaught  of  the 
Knight,  his  downfall  (descending  harp  glissando  and  drum  beats). 
The  Knight  is  left  with  only  his  tender  thoughts  of  Dulcinea  un- 
shaken. 
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VARIATION  II 

This  variation,  which  Strauss  indicates  as  "warlike,"  recalls  the  ad- 
venture of  the  flock  of  sheep.  The  bleating  of  the  sheep  is  accom- 
plished on  the  muted  brass.  Don  Quixote  finds  his  new  imaginary 
enemy  less  obdurate,  but  gets  another  cracked  head  for  his  pains. 

"How?"  quoth  Don  Quixote.  "Dost  not  thou  heare  the  horses  neigh,  the  trum- 
pets sound,  and  the  noyse  of  the  drummes?"  "I  hear  nothing  else,"  said  Sancho, 
"but  the  great  bleating  of  many  sheepe." 

And  so  it  was  indeed,  for  by  this  time,  the  two  flocks  did  approach  them  very 
neere.  .  .  .  Don  Quixote  set  spurres  to  Rozinante,  and  setting  his  lance  in  the 
rest,  he  flung  downe  from  the  hillock  like  a  thunderbolt.  Sancho  cryed  to  him 
as  loud  as  he  could,  saying  "Returne,  good  Sir  Don  Quixote,  for  I  vow  unto  God, 
that  all  those  which  you  go  to  charge,  are  but  sheepe  and  muttons.  Returne,  I 
say  —  alas  that  ever  I  was  borne,  what  madnesse  is  this?  Look,  for  there  is  neither 
gyant,  nor  knight,  nor  cats,  nor  armes,  nor  shields,  parted,  nor  whole,  nor  pure 
azures,  nor  divellish.  What  is  it  that  you  do,  wretch  that  I  am?"  For  all  this, 
Don  Quixote  did  not  returne  —  but  entered  into  the  middest  of  the  flocke  of 
sheep,  and  began  to  lance  them  with  such  courage  and  fury,  as  if  hee  did  in 
good  earnest  encounter  his  mortall  enemies. 

The  sheep-heards  that  came  with  the  flock  cried  to  him  to  leave  off;  but  seeing 

their  words  took  no  effect,  they  unloosed  their  slings,  and  began  to  salute  his  pate 

with  stones  as  great  as  one's  fist. 

(Book  III,  Chapter  4) 
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VARIATION  III 

This  variation  consists  of  a  musical  dialogue  suggestive  of  the  many 
discourses  which  took  place  between  the  Knight  and  his  squire.  Don 
Quixote  seems  to  speak  of  the  virtues  and  rewards  of  chivalry.  Sancho 
Panza  is  dazzled  by  a  glittering  vision  which  his  master  holds  out  to 
him  of  an  island  of  which  he  shall  be  Governor.  But  the  Knight's 
speculations  upon  the  ideal,  his  rapturous  musings  upon  the  Lady 
Dulcinea,  the  little  serving  man  cannot  follow.  He  is  about  to  inter- 
rupt with  his  more  prosaic  thoughts  when  the  master  rebukes  and 
silences  him. 

VARIATION  IV 

The  two  adventurers  meet  a  company  of  pilgrims  singing  their  hymns 
as  they  go.  Don  Quixote  decides  at  once  that  they  are  desperadoes 
who  are  abducting  a  great  lady.  He  rushes  to  the  rescue.  But  the 
servants  of  God  stoutly  hold  their  ground,  and  the  Knight  falls  again 
as  his  victors  go  on  their  way  placidly  resuming  their  singing.  Sancho 
Panza  hastens  to  the  side  of  his  prostrate  master,  thinking  that  he 
has  been  surely  killed  this  time,  but  there  are  signs  of  life. 

VARIATION  V 

This  variation  has  been  called  the  "Vision  of  Dulcinea."  Don 
Quixote  refuses  to  sleep  at  night  while  danger  is  at  hand,  and  sits 
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besides  his  slumbering  servant.  His  thoughts  turn  again  to  Dulcinea, 
as  her  theme  is  tenderly  woven  with  his  own.  The  variation  becomes 
a  rapturous  nocturne. 

VARIATION  VI 

Blunt  reality  follows  hard  upon  the  visionary  variation.  The  two 
pass  on  the  road  a  blowsy  country  wench  whom  Sancho  points  out 
jokingly  as  Dulcinea.  It  is  not  she,  but  it  might  as  well  be.  The  music 
breaks  in  upon  romantic  illusion,  with  coarse  and  boisterous  dance 
measures.  Don  Quixote  decides  that  some  insidious  magic  power  has 
worked  this  transformation,  and  he  swears  vengeance. 

VARIATION  VII 

The  Ride  Through  the  Air.  Don  Quixote  and  Sancho  Panza  are 
seated  blindfolded  upon  a  wooden  horse,  and  are  led  by  their  imagi- 
nation to  believe  that  they  are  galloping  through  the  air.  Rushing 
chromatic  passages,  supported  by  a  wind  machine  off  stage,  create  a 
sense  of  motion.  The  pedal  in  D  on  drums  and  basses  has  been  pointed 
out  as  signifying  that  the  pair  have  never  left  the  ground. 

VARIATION  VIII 

The  Voyage  in  the  Magic  Boat.  Don  Quixote  finds  an  empty  boat 
on  the  shore  of  a  stream,  and  believes  that  it  has  been  miraculously 
placed  at  his  disposal  so  that  he  may  accomplish  a  rescue.  The  two 
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push  off  from  the  shore  as  the  Knight's  theme  is  transformed  into 
a  barcarolle.  But  the  boat  capsizes  and  they  barely  manage  to  swim 
to  land.  Their  disputation  ends  this  time  in  a  joint  prayer  of  thanks- 
giving for  their  deliverance  from  drowning. 

VARIATION  IX 
This  variation  is  marked  "quickly  and  stormily."  Don  Quixote 
proceeds  upon  Rozinante  still  undaunted.  Two  mendicant  friars  ap- 
pear upon  the  road  ahead,  plodding  along  peaceably  upon  their 
mules.  The  Knight  sees  in  them  a  pair  of  malignant  magicians,  the 
very  ones  who  have  been  playing  so  many  tricks  upon  him.  He  in- 
terrupts their  chant  (two  bassoons  unaccompanied)  by  a  sudden 
charge  which  effectually  puts  them  to  flight. 

VARIATION  X 

A  friend  of  Don  Quixote's  youth  contrives  a  scheme  to  cure  him  of 
his  mad  delusions  and  suicidal  exploits,  which  have  by  this  time  be- 
come a  public  nuisance.  He  masquerades  in  knightly  armor  and  chal- 
lenges the  Don  to  combat,  on  the  understanding  that  the  vanquished 
must  implicitly  obey  the  victor's  will.  They  engage  furiously  in  battle. 

They  both  of  them  set  spurres  to  their  horses,  and  the  Knight  of  the  White 
Moone's  being  the  swifter,  met  Don  Quixote  ere  hee  had  ranne  a  quarter  of  his 
careere  so  forcibly  (without  touching  him  with  his  lance,  fo*  it  seemed  he  carried 
it  aloft  on  purpose)  that  he  tumbled  horse  and  man  both  to  the  ground,  and  Don 
Quixote  had  a  terrible  fall;  so  he  got  straight  on  the  top  of  him;  and,  clapping  his 
lance's  point  upon  his  visor,  said,  "You  are  vanquished,  Knight,  and  a  dead  man, 
if  you  confesse  not,  according  to  the  conditions  of  our  combate."  Don  Quixote,  all 
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bruised  and  amazed,  without  heaving  up  his  visor,  as  he  had  spoken  out  of  a 
toombe,  with  a  faint  and  weak  voice,  said,  "Dulcinea  del  Toboso  is  the  fairest 
woman  in  the  world,  and  I  the  unfortunatest  Knight  on  earth;  and  it  is  not  fit 
that  my  weaknes  defraud  this  truth;  thrust  your  lance  into  me,  Knight,  and 
kill  mee,  since  you  have  bereaved  me  of  my  honor."  "Not  so  truly,"  quoth  he  of 
the  White  Moone,  "let  the  fame  of  my  Lady  Dulcinea's  beauty  live  in  her  entire- 
nesse;  I  am  only  contented  that  the  grand  Don  Quixote  retire  home  for  a  yeere,  or 
til  such  time  as  I  please,  as  we  agreed,  before  we  began  the  battell."  .  .  .  And 
Don  Quixote  answered  that,  so  nothing  were  required  of  him  in  prejudice  of  his 
lady  Dulcinea.  hee  would  accomplish  all  the  rest,  like  a  true  and  punctuall 
knight.  (Part  II,  Chapter  44) 

Don  Quixote  realizes  in  anguish  that  now  even  his  fair  intentions 
and  brave  determination  are  of  no  avail.  He  resolves  to  adopt  the 
simple  life  of  the  shepherd  (as  the  pastoral  theme  from  the  sheep  varia- 
tion is  heard).  The  illusions,  the  haunting  shadows  are  at  last  swept 
away,  and  his  mind  clears. 

FINALE 

The  Death  of  Don  Quixote.  The  Knight  has  regained  his  sanity 
(his  theme  loses  its  eccentric  guise)  but  his  spirit  is  broken  and  his 
strength  is  ebbing  away.  His  friends  and  the  members  of  his  house- 
hold, gathered  around  him,  are  incredulous  at  first  as  he  addresses  them 
in  words  of  sound  sense. 
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He  had  no  sooner  ended  his  discourse  and  signed  and  sealed  his  will  and  testa- 
ment, but  a  swouning  and  faintness  surprising  him,  he  stretched  himselfe  the  full 
length  of  his  bed.  All  the  company  were  much  distracted  and  mooved  thereat, 
and  ranne  presently  to  help  him;  and  during  the  space  of  three  dayes,  that  he 
lived  after  he  had  made  his  will,  he  did  swoun  and  fall  into  trances  almost  every 
houre.  All  the  house  was  in  a  confusion  and  uprore;  all  which  notwithstanding 
the  neece  ceased  not  to  feede  very  devoutly:  the  maid  servant  to  drinke  profoundly, 
and  Sancho  to  live  merrily.  For,  when  a  man  is  in  hope  to  inherit  anything,  that 
hope  doth  deface  or  at  least  moderate  in  the  minde  of  the  inheritor. the  remem- 
brance or  feeling  of  the  sorrow  and  griefe  which  of  reason  he  should  have  a  feel- 
ing of  the  testator's  death.  To  conclude,  the  last  day  of  Don  Quixote  came,  after 
he  had  received  all  the  sacraments;  and  had  by  many  and  godly  reasons  made 
demonstration  to  abhorre  all  the  books  of  errant  chivalry. 

The  notary  was  present  at  his  death  and  reporteth  how  he  had  never  read  or 
found  in  any  book  of  chivalry  that  any  errant  knight  died  in  his  bed  so  mildly,  so 
quietly,  and  so  Christianly  as  did  Don  Quixote.  Amidst  the  wailefull  plaints  and 
blubbering  teares  of  the  by-standers,  he  yeelded  up  the  ghost,  that  is  to  say,  hee 
died. 


Strauss  rises  to  the  pathos  of  the  last  moment  in  the  life  of  the 
ridiculous  madman  whose  efforts  have  been  futile  and  wasted,  yet 
somehow  in  reminiscence  enduringly  noble  and  touching.  The  voice 
of  the  'cello  ends  with  an  expiring  sigh  before  the  final  cadence. 
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AARON  RICHMOND 
presents 

SZIGETI 


THIS  SUN.  AFT.  (NOV.  11)  AT  3:30  —  JORDAN  HALL 

Columbia    Records      (Baldwin   Piano) 

The  renowned  violinist  will  play  Beethoven  "Kreutzer  Sonata;  Bach  Adagio 
and  Fugue  from  Sonata  in  G  minor;  Schubert  "Introduction  and  Rondo 
Brillant,"  Op.   70;   Ravel  Sonata;    T artini-Ondriceh  Adagio* 

RUDOLF    SEREIN 

The  world-renowned  pianist  will  play  an  all-Beethoven  program  featuring 
the  "Moonlight",  "Hammerklavier"  and  "Waldstein"  sonatas. 


SUN.  AFT.,  NOV.  18 

(Columbia  Records) 


Tickets  NOW  at  SYMPHONY  HALL 

(Stein way  Piano) 


REGINALD   KELL 
CHAMBER   PLAYERS 

The  World-famous  clarinetist  and  his  group  will  include  in  their  program  the 
Beethoven  Trio  in  B  flat  major,  Op.  11  for  cello,  clarinet  and  piano:  Bartok 
"Contrasts"  for  clarinet,  violin,  piano:  Mendelssohn  Trio  in  D  minor: 
Milhaud  Suite  for  clarinet,  violin,  piano:  Brahms  Clarinet  Trio  in  A  minor. 


SUN.  AFT.,  NOV.  25 

(Decca   Records) 


TICKETS  NOW  at  JORDAN  HALL 

(Baldwin   Piano) 


Recital  Management:  AARON  RICHMOND  announces 

MARINA   DORN 

First  Boston  concert  by  Chicago  pianist 

WED.  EVE.,  NOV.  14  in  JORDAN  HALL 

(Stein way  Piano) 


TUNG    KWONG-KWONG 

Chinese  Pianist 

TUE.  EVE.,  NOV.  27  in  JORDAN  HALL 

Bach  Italian  Concerto:  Beethoven  "Farewell"  Sonata:  Schumann  Scenes  of 
Childhood:  Schoenberg  6  Little  Pieces:  Chopin  F  minor  Ballade:  Liszt 
Mephisto   Waltz.  (Steinway  Piano) 

FRIENDS  OF  CHAMBER  MUSIC 
announce  the  opening  concert  this  season  by  the 

ZIMBLER    SINFONIETTA 

WED.  EVE.,  NOV.  28  in  JORDAN  HALL 

Assisting  artists:   JOSEF  and  LILLIAN  FUCHS,  Violin  and  Viola 
PROGRAM:   D'Allabacco  Concerto  alia  chiesa:    Williams  Violin  Concerto  in 
D  minor:  Stravinsky  Apollon  Musagete:  Mozart  Symphonie  Concertante  for 
violin  and  viola.  (Baldwin  Piano) 

DOROTHEA    REDFIELD    JUMP 

'Cellist 

THURS.  EVE.,  NOV.  29  in  JORDAN  HALL 

Corelli  Sonata  in  D  minor:  Beethoven  Sonata  Op.  5,  No.  2:  Schumann  Fan- 
tasy Pieces:  Brahms  Sonata  in  E  minor:  Debussy  Ariette:  Faure  Papillon: 
Boulanger  Nocturne:  Saint -Saens  Allegro  Appassionato.  (Baldwin  Piano) 

[240] 


SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Next  week  the  Orchestra  will  give  concerts  in  Hartford,  New  Haven,  New  York, 

Washington  and  Brooklyn.  The  next  regular  pair  of  concerts  will  take 

place  November  23  and  November  24. 


Sixth  ^Program 


FRIDAY  AFTERNOON,  November  23,  at  2:15  o'clock 


1 1 1  ■ 


SATURDAY  EVENING,  November  24,  at  8:30  o'clock 


PIERRE  MONTEUX  Conducting 

Bach Passacaglia  and  Fugue  in  C  minor 

(Orchestrated  by  Ottorino  Respighi) 

Mendelssohn Symphony  No.  3  in  A  minor,  "Scottish,"  Op.  56 

I.  Andante  con  moto;  Allegro  un  poco  agitato 

II.  Vivace  non  troppo 

III.  Adagio 

IV.  Allegro  vivacissimo;  Allegro  maestoso  assai 

(Played  without  pause) 

INTERMISSION 

Hindemith Symphony,  "Mathis  der  Maler" 

("Matthias  the  Painter") 
Angelic  Concert 
Entombment 
Temptation  of  St.  Anthony 

Strauss Till  Eulenspiegel's  Merry  Pranks, 

after  the  Old-fashioned,  Roguish  Manner,  in  Rondo  Form 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:15  o'clock  on  Friday  Afternoon, 

10:30  on  Saturday  Evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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MUSICAL     INSTRUCTION 


Rhodora  Buckle  Smith 
teacher  of  singing 

122  Bowdoin  St.,  Boston 
CA  7-2142 


RAYEL  GORDON 

TEACHER 
Voice   —   Piano 

Boston  and  Brookline 
BE  2-7333 


RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 
Brookline,  Massachusetts 

Telephone  BE  aeon  2-3985 


BOUND  VOLUMES  of  the  'Boston  Symphony  Orchestra 

CONCERT     BULLETINS 

CONTAINING  :  Analytical  and  descriptive  notes  by  Mr.  JOHN   N.  BURK 
on  all  works  performed  during  the  season. 

"*A  ^Musical  education  in  One  Volume" 
"'Boston's  Remarkable  Book  of  Knowledge" 

Lawrence   Gilman   in  the   N.   Y.  Herald  and  Tribune 

Price  $6.00  per  volume 
Address:    SYMPHONY  HALL      .      BOSTON,   MASS. 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


1572  BEACON  STREET  Waban  68,  Massachusetts 

BI  4-1494 

CHARLES  W.  MOULTON 

Instructor  of  concert-pianists,  teachers  and  students. 
Simplified  explanation  and  application  of  renowned  Matthay  principles  as  means 
to  keyboard  mastery  in  all  aspects  of  facility  and  interpretation. 

Call  or  write  Needham  address  for  appointment 

Town  Studio  Country  Studio 

169  Bay  State  Rd.  1192  Greendale  Ave.,  Needham 

Telephone  Needham  1550 


MO NTE    N E L S O  N 

ADVANCED     PIANO  COACHING 

JO  FRANKUN     AvfiiW  LYnn  5-5658     SWAMPSCOTT,    MASSACHUSETTS 


LEONARD  ALTMAN 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER  OF  MANY  EMINENT  SINGERS 

IN 

OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

353  Newbury  Street  Ke  6-3318  310  W.  79  St.  Tr  7-7243 


169  Bay  State  Rd. 


JAMES  GRAY 

pianist         teacher 

Associate  of  the  late  Felix  Fox 
Mondays 


Tel.  Circle  7-7661 


DOROTHY  GEORGE  WILSON 

Mrs.  Wilson  has  met  with  outstanding  success  in  developing 
the  voices  of  both  men  and  women  singers. 
"MRS.    WILSON    SHOULD    SERVE    AS    A    MODEL    TO    ALL    SINGERS    STILL    WITH 
THEIR  WAY   TO   MAKE."— Boston   Transcript 

"MRS.   WILSON    IS    A    SINGER   WHO    KNOWS    TO    THE    LAST    STAGE    OF   PERFEC- 
TION HER  CONCERT  PLATFORM  AND  ALL  THAT  GOES  WITH  IT."— Boston  Herald 
107  HOB  ART  ROAD,  NEWTON  CENTRE 
LA  7-0888 
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RCA   VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  direction  of  Charles  Munch 
Beethoven  ** Symphony  No.  7 
Beethoven  *"Gratulations"  Minuet 
Berlioz  *Beatrice  and  Benedict  Overture 
Brahms  ** Symphony  No.  4 
Bruch  Violin  Concerto  No.  1,  in  G  minor 
Haydn  **Symphony  No.  104  ("London") 
Ravel  *La  Valse 
Schubert  ** Symphony  No.  2 


Among  the  recordings  under  the  leadership  of 
Serge  Kotjssevitzky 


Bach  **Brandenburg  Concerto  No.  1, 
in  F;  **Brandenburg  Concerto  No. 
6,  in  B-Flat;  ** Suite  No.  1,  in  C ; 
**  Suite  No.  4,  in  D 

Beethoven  *  Symphony  No.  3,  in  E- 
Flat,  "Eroica";  **  Symphony  No.  5, 
in  C  Minor,  Op.  67;  **  Symphony 
No.  9,  in  D  Minor,  "Choral" 

Brahms  **Symphony  No.  3,  in  F,  Op. 
90 

Haydn**  Symphony  No.  92,  in  G,  "Ox- 
ford";  **  Symphony  No.  94,  in  G, 
"Surprise" ;  *Toy  Symphony 

Khatchaturian  **Concerto  for  Piano 
and  Orchestra,  William  Kapell, 
pianist 

Mendelssohn  **  Symphony  No.  4,  "Ital- 
ian" 


Mozart  **Eine  kleine  Nachtmusik; 
**  Serenade  No.  10,  in  B-Flat,  K. 
361;  *  Symphony  No.  36,  in  C,  K. 
425,  "Linz" ;  *  Symphony  No.  39,  in 
E-Flat,  K.  543 

Prokofieff  Concerto  No.  2,  in  G  Minor, 
Op.  63,  Heifetz,  violinist;  ** Sym- 
phony No.  5 ;  ** Peter  and  the  Wolf, 
Op.  67 ,  Eleanor  Roosevelt,  narrator 

Ravel  **Bolero;  **Ma  M&re  L'Oye 
Suite 

Schubert  ** Symphony  No.  8,  in  B 
Minor,  "Unfinished" 

Tchaikovsky  ** Serenade  in  C,  Op.  48; 
**  Symphony  No.  4,  in  F  Minor,  Op. 
36;  **  Symphony  No.  5,  in  E  Minor. 
Op.  64 

Wagner  *  Prelude  to  "Lohengrin" 


COMMEMORATIVE  ALBUM—  (to  be  available  this  Fall) 

Sibelius  ** Symphony  No.  2,  in  D,  Op.  43 
R.  Strauss  **Don  Juan,  Op.  20 
Wagner  **  Siegfried  Idyll 


Recorded  under  the  leadership  of  Leonard  Bernstein 
Stravinsky  **"L'Histoire  du  Soldat,"  **Octet  for  Wind  Instruments 

Recorded  under  the  leadership  of  Pierre  Monteux 
Stravinsky  **"Le  Sacre  du  Printemps"  (Oct.  1951) 

*  45  r.p.m.    **38  1/S  (L.P.)  and  45  r.p.m. 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,   Commonwealth   6-1492 


SEVENTY-FIRST  SEASON,  1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1951,    BY    BOSTON    SYMPHONY    ORCHESTRA,    ItlC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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Only 

you  can 

decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  29  convenient  offices,  write  or  telephone 
for  our  booklet:  " 'Should  I  Make  a  Will?" 

The  V^tional 

Shawmut  Bank 

40  Water  Street \  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

" 'Outstanding  Strength" for  115  Years 
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SYMPHONIANA 


OPEN  REHEARSALS 

Five  open  rehearsals  by  the  Boston 
Symphony  Orchestra  will  be  available 
to  the  general  public  at  season  rates, 
as  well  as  to  students  of  the  school* 
and  colleges  of  greater  Boston.  These 
rehearsals  will  not  only  afford  an  op- 
portunity to  witness  the  great  Orchestra 
and  its  conductor,  Charles  Munch,  at 
work,  but  will  provide  an  Opportunity 
to  hear  famous  soloists  rehearsing  with 
the  Orchestra  if,  as  is  probable,  they 
appear  on  these  particular  dates.  These 
include  Monique  de  la  Bruchollerie, 
the  Belgian  pianist  about  to  make  her 
first  visit  to  America;  William  Prim- 
rose, the  viola  virtuoso;  and  the  solo 
singers  in  Berlioz'  "The  Damnation  of 
Faust,"  which  will  have  its  final  prep- 
aration with  chorus  at  the  last  open 
rehearsal.  The  open  rehearsals  will  be- 
gin on  Thursday,  November  29  under 
the  direction  of  Pierre  Monteux,  and 
will  also  be  given  on  Thursday,  De- 
cember 13.  Wednesday,  January  9,  and 
Thursdays,  February  28  and  March  27, 
at  7:30  p.m. 

Tickets  for  the  series  having  been 
distributed  through  the  colleges,  seats 
remaining  are  now  on  sale  at  the  box 
office  at  $7.50  for  the  series  of  five,  or 
$2.00  for  each  rehearsal. 


EXHIBITION 

An  exhibition  by  the  Boston  Print- 
makers  is  now  on  view  in  the  Gallery. 
The  organization  is  thus  described  by 
its  President,  Paul  B.  Swensen: 

"The  Boston  Printmakers  was 
founded  in  1947  by  a  group  of  New 
England  workers  in  the  Graphic  Arts, 
who  felt  the  need  for  a  society  which 
could  organize  print  shows  in  Boston 
and    New    England,    provide    a    meeting 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


5\ 


/o> 


416    Boy  1st  on   St.,    Boston 
54  Central  St.,  Wellesley 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  England- 


ers. 


$1495 

Plus  tax 


FUR  SALON— 3rd  Floor 


place  for  lectures,  discussions  and  ex- 
change of  ideas,  offer  studio  space 
where  members  could  experiment  in 
various  media,  and  stimulate  public  in- 
terest in  prints. 

"Encouraged  by  the  sponsorship  of 
museum  directors,  collectors  of  prints, 
and  associate  members,  its  membership 
has  broadened  to  include  printmakers 
from  many  parts  of  the  United  States 
as  well  as  Canada  and  England.  The 
organization  erects  no  barriers  between 
the  so-called  modern  and  conservative 
approaches  toward  art,  requiring  only 
that  prints  possess  quality  and  vitality 
which  result  from  competent  design  and 
execution  by  sincere  artists. 

"Print  exhibitions  have  been  held 
annually  at  Paine  Furniture  Company 
and  recently  in  the  gallery  of  Symphony 
Hall.  Travelling  shows  have  been  hung 
at  the  Worcester  Museum,  the  Spring- 
field Museum,  the  Bangor  Public  Li- 
brary, the  Marblehead  Arts  Associa- 
tion, the  DeCordova  and  Dana  Museum 
of  Lincoln,  and  many  museums  and 
libraries  in  Canada. 

"Supplementing  the  artist  member- 
ship of  the  society  are  the  associate 
members  who  are  desirous  of  helping 
the  cause.  They  are  invited  to  meetings 
and  lectures,  and  receive,  once  a  year,  a 
commissioned  print  which  is  distributed 
exclusively    to    Associate    members. 

"The  printmaker  has  ever  been  a 
vital  part  of  his  environment.  He  has 
recorded  the  past  and  influenced  it. 
Today's  printmaker  must  identify  him- 
self with  the  present.  The  Boston  Print- 
makers  hope  to  keep  their  organization 
strong  and  vigorous  enough  to  make 
that    possible." 


"TIME"  MAGAZINE  (November 
19)  carried  the  following  paragraph 
under  the  heading  "New  Records":  — 
Stravinsky:  The  Rite  of  Spring.  The 
Boston  Symphony  Orchestra,  Pierre 
Monteux  conducting;  Victor,  two  sides 
(LP).  Retiring  San  Francisco  Symphony 
Conductor  Monteux  cuts  himself  a  fit- 
ting memorial.  He  gave  this  still  fierce- 
sounding  work  its  riotous  Paris  premiere 
37  years  ago ;  here  leading  the  orchestra 
with  which  he  began  his  U.  S.  symphonic 
career  in  1919,  he  surely  equals  the  fire 
and  versatility  of  that  first  performance. 
Recording:  excellent. 


^O^^^OYLSTON  AT  ARLINGTON; 
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Fall  fashion  is  a  flaring,  sweeping  skirt  over  a  crinoline  petticoat.  It's  the  fabulous  feel  of  a  fabric . . .  deep,  nubby 
woolens . . .  rich  brocades . . .  lavish  silks  of  surpassing  elegance.  It's  a  shadowy  look  of  neutral  blacks,  browns, 
grays  spiced  with  shocking  bright  colors.  In  Filene's  French  Shops,  you  will  see  brilliant  illustration  of  this  new 
concept  of  dressing  as  originated  by  the  world's  most  gifted  designers  in  coats,  suits,  dresses,  furs,  accessories. 
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Nothing  is  permanent  except  change  —  Heraclitus 


Shoppers'  World,  recently  opened  in  Framingham 
on  Routes  9  and  30. 

New  England  country  general  store  of  the  '80s. 


"Keeping  store"  comes  of  age  in  New  England 


Once  the  neighborhood  housewife 
hitched  her  buckboard  near  the 
country  general  store.  Today  she 
drives  her  car  to  nearby  Framing- 
ham  for  "one-stop"  shopping  in  the 
world's  largest  integrated  shopping 
center.  Forty-four  business  firms  offer 
all  manner  of  goods  and  services  for 
her  choosing,  with  complete  parking 
space.  This  new  shopping  conven- 
ience is  just  one  of  the  great  changes 
which  have  taken  place  on  the  Bos- 
ton scene. 

Of  all  the  changes  which  affect  our 
personal  lives  today,  none  are  more 
important  than  those  which  affect 
the  problems  of  an  individual  who 
wants  to  make  the  proper  provision 
for  the  family  which  will  survive  him. 
To  meet  these  problems,  an  up-to- 
date  will  is  essential.  If  you  have  no 
will,  or  if  it  has  not  been  recently 
reviewed,  you  should  see  your  lawyer 
at  once. 

To  help  you  deal  with  changing 
social  and.  economic  conditions  and 


tax  laws,  you  and  your  lawyer  are 
invited  to  consult  with  Old  Colony 
Trust  Company  about  the  advan- 
tages of  Old  Colony's  service  as  Ex- 
ecutor and  Trustee.  A  copy  of  "Wills 
and  Trusts"  will  be  sent  to  you  upon 
request. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Coburn,  Jr. 
ChairmanyTrustInvestmentCommittee 


Allied  with  The  First  National  Bank  of  Boston 


d 
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SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FD7TY-TWO 


Sixth  Program 


FRIDAY  AFTERNOON,  November  23,  at  2:15  o'clock 

SATURDAY  EVENING,  November  24,  a*  8:30  o'clock 


PIERRE  MONTEUX  Conducting 


>A 


m 


Bach 


.  .  Passacaglia  and  Fugue  in  C  minor 
(Orchestrated  by  Ottorino  Respighi) 


Mendelssohn Symphony  No.  3  in  A  minor,  "Scottish,"  Op.  56 

I.  Andante  con  moto;  Allegro  un  poco  agitato 

II.  Vivace  non  troppo 

III.  Adagio 

IV.  Allegro  vivacissimo;  Allegro  maestoso  assai 

(Played  without  pause) 


^B 


INTERMISSION 

Hindemith Symphony,  "Mathis  der  Maler" 

("Matthias  the  Painter") 
Angelic  Concert 
Entombment 
Temptation  of  St.  Anthony 

Strauss Till  Eulenspiegel's  Merry  Pranks, 

after  the  Old-fashioned,  Roguish  Manner,  in  Rondo  Form 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


This  program  will  end  about  4:15  o'clock  on  Friday  Afternoon, 

10:30  on  Saturday  Evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 
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Joins  the  ranks  of  our  Designer 
Fashions  with  glamour  separates 

R.  H.  STEARNS  CO. 


BOSTON  *  CHESTNUT  HILL 
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PIERRE  MONTEUX 

Pierre  Monteux  was  born  in  Paris,  April  4,  1875.  He  began  his 
career  as  violist  at  the  Opera  Comique  and  the  Concerts  Colonne. 
From  1912  he  conducted  Diaghileff's  Ballet  Russe,  introducing  such 
music  as  Stravinsky's  Petrouchka,  La  Sacre  du  Printemps,  and  Ros- 
signol;  Ravel's  Daphnis  et  Chloe  and  Debussy's  Jeux.  He  toured  the 
United  States  with  the  Ballet  Russe  in  1916-17.  He  conducted  at  the 
Paris  Op£ra  and  his  own  Concerts  Monteux  in  Paris.  He  became 
conductor  at  the  Metropolitan  Opera  House  in  1917-18  and  was  the 
conductor  of  the  Boston  Symphony  Orchestra  1919-1924.  Since  then  he 
has  conducted  as  guest  in  many  parts  of  the  world.  He  became  con- 
ductor of  the  San  Francisco  Orchestra  in  1935,  a  position  from  which 
he  has  announced  his  retirement  at  the  end  of  the  present  season.  Mr. 
Monteux  visited  Boston  with  the  San  Francisco  Orchestra  April  13, 
1947,  and  returned  to  conduct  the  Boston  Symphony  Orchestra  January 
26-27-28,  1951. 


[253] 


PASSACAGLIA  AND  FUGUE  IN  C  MINOR 

By  Johann  Sebastian  Bach 

Born  in  Eisenach  on  March  21,  1685;  died  in  Leipzig  on  July  28,  1750 

Transcribed  for  Orchestra  by  Ottorino  Respighi 

Born  in  Bologna  on  July  9,  1879;  died  in  Rome,  April  18,  1936 


The  actual  year  of  Bach's  composition  is  not  known.  Respighi  made  his  or- 
chestration in  1930. 

It  was  last  performed  in  this  series  April  14,  1950,  Richard  Burgin  conducting. 

Respighi  has  used  the  following  'instruments  in  his  transcription:  three  flutes 
and  piccolo,  three  oboes  and  English  horn,  three  clarinets  and  bass  clarinet,  three 
bassoons  and  double  bassoon,  six  horns,  four  trumpets,  three  trombones,  tuba, 
timpani,  organ  pedal,  and  strings. 

IT  is  supposed  that  Bach  wrote  his  Passacaglia  as  an  organ  piece  in 
the  latter  part  of  the  Weimar  period  (1708-17).  The  piece  existed 
earlier  in  a  form  for  two-manual  clavicembalo  with  pedals.  The  first 
half  of  his  eight-bar  theme  Bach  derived  from  a  trio  en  passacaille  by 
the  seventeenth-century  French  composer  and  organist,  Andre  Raison. 
There  are  twenty  variations.  In  the  double  fugue  which  follows,  Bach 
uses  the  first  half  of  his  Passacaglia  theme  for  one  of  his  subjects. 

An  orchestral  transcription  of  this  Passacaglia  by  Heinrich  Esser 
was  at  one  time  often  performed,  and  was  included  upon  programs 


LUNEVILLE 
CHINA 

LARGE  OR  SMALL 
ORDERS  FILLED 


PRICE  LIST 
SENT  ON   REQUEST 


CARRY-ONSHOP 
65  CHARLES  STREET 
BOSTON    14.   MASS. 

TELEPHONE     CAPITOL   7-7219 


LECTURE   BY  MARY   GARDEN 

Friday,  December  7,  at  11  a.m. 

"A  VISIT  TO  THE  OPERA  WITH  MARY  GARDEN" 

Tickets  at  the  Women's  Educational  &  Industrial  Union 

264  Boylston  Street,  Boston  —  KE  6-5651 
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Four  Worthy  Funds 

Fortunately  the  charitable  objectives  of  well-to- 
do  men  and  women  are  diversified,  else  some  chari- 
ties would  be  over-assisted  while  others  would  be 
neglected. 

Fortunately  also,  there  are  established,  well-proved 
channels  through  which  charitably  disposedpersons 
may  attain  diversified  objectives. 


We  call  attention  to  four  worthy 
funds  of  which  this  Company  has 
the  honor  to  be  Trustee: 

The  Permanent  Charity  Fund 
The  Permanent  Science  Fund 
The  Diabetic  Fund 
The  Permanent  Diabetic  Fund 


Within  the  operations  of  these 
funds  many  different  phil- 
anthropic purposes  may  be 
carried  out.  You  are  in- 
vited to  investigate.  Infor- 
mation will  be  furnished  on 
request. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

Qs7t  Arch  and  Devonshire  Streets 
RALPH   LOWELL,   President 
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of  the  Boston  Symphony  Orchestra,  January  28,  1887,  and  April  26, 
1895.  There  have  also  been  transcriptions  by  Leopold  Stokowski  and 
by  Frederick  Stock.  Philip  Spitta  praised  Esser's  transcription  for  "its 
very  skilful  imitation  of  organ  effects."  Respighi  had  no  such  aim  in 
mind,  for  he  conceived  the  Passacaglia  in  purely  orchestral  terms  — 
an  "interpretazione  orchestrale,"  he  called  it. 

For  the  first  statement  of  the  bass  theme,  which  Bach  gave  to  the 
pedals  alone,  Respighi  likewise  has  used  the  organ  pedals  reinforced 
by  the  deeper-voiced  instruments.  The  first  twelve  variations  unfold 
an  increasing  sonority.  In  the  thirteenth  and  fourteenth,  Bach's  orna- 
mentation plainly  suggests  the  harpsichord,  and  this  suggestion  the 
Italian  transcriber  has  put  to  good  use.  The  final  variations  call  forth 
the  full  strength  of  the  orchestra  as  the  climax  is  reached.  The  first 
fifty  measures  of  the  fugue  itself  are  sparingly  scored,  with  no  brass 
instruments  except  the  horn.  Again,  at  the  climax  of  the  fugue, 
Respighi  makes  use  of  his  combined  forces  with  tremendous  effect. 
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ESTABLISHED   1833 


A  WORD  ABOUT 
YOUR  CHILDREN 

No  matter  how  young  or  old  they  may  be,  you  will  always 
represent  a  source  of  help,  with  whatever  problems  they  may 
have. 

Sometimes,  help  must  be  of  a  financial  nature.  Make 
sure  your  life  insurance  and  other  property  are  planned  with 
an  eye  to  their  hopes  and  needs.  Bequeath  them  that  com- 
forting sense  of  having  you  always  behind  them . . .  Call  on 
Rockland-Atlas  for  the  financial  guidance  which  will  add  to 
the  insurance  information  you  want  from  your  life  under- 
writer, and  the  legal  advice  you  need  from  your  attorney. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL   DEPOSIT  INSURANCE  CORPORATION 
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DELICACIES  AND  GROCERIES  in  fascinating  variety  await  your  leisurely  selec- 
tion at  all  seven  S.  S.  Pierce  stores.  The  photograph  is  that  of  our  Chestnut  Hill  Store, 
on  the  Worcester  Turnpike  (Route  9)  near  Hammond  Street,  about  six  minutes  east  of 
the  junction  of  Routes  9  and  128.  Wide  parking  lanes,  friendly  courteous  service  and 
the  conveniences  for  comfortable  shopping  —  make  every  visit  to  this  store  a  delight! 

Recent  Arrivals    at  s.  s.  pierce's 

Red  Label  Chicken  Chow  Mein  Dinner carton   $.82 

Combination  pkg.,  with  Chicken  Chow  Mein,  Noodles  and  Sauce. 

Herring  in  Aspic,  from  Holland ....9  oz.  tin   .59 

Packed  in  delicately  spiced  wine  vinegar  aspic. 

Embassy  Smoked  Mussels 3M  oz.  tin   .39 

Plump,  meaty,  packed  in  olive  oil. 

Peek  Frean  All  Wheat  Crispbread 8  oz.  pkg.   .39 

Golden  brown,  crisp,  all-wheat  rectangles. 

Southern  Old  Tavern  Appetizers 10  oz.  pkg.   .42 

Oval  crackers  flavored  with  blue  cheese  and  celery  salt. 

Sliced  Mangoes  in  Heavy  Syrup 20  oz.  tin   1.15 

From  Bombay.  Luscious! 

S.S.PCO. 
I  H 

S  .  S.  PIERCE  CO.   :fiJsMK_, 
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SYMPHONY  NO.  3  IN  A  MINOR,  "SCOTTISH,"  Op.  56 
By  Felix  Mendelssohn-Bartholdy 

Born  in  Berlin,  February  3,  1809;  died  in  Leipzig,  November  4,  1847 


This  symphony  was  finished  January  20,  1842,  and  first  performed  at  the 
Gewandhaus  concerts  in  Leipzig  on  March  3  following,  the  composer  conducting. 
The  first  performance  in  this  country  was  by  the  Philharmonic  Society  in  New 
York,  George  Loder  conducting,  November  22,  1845.  The  first  performance  in 
Boston  was  by  the  Academy  of  Music  at  the  Melodeon,  November  14,  1846, 
G.  J.  Webb  conducting. 

The  first  performance  at  these  concerts  was  on  January  19,  1883,  the  last,  December 
15,  1944,  Dimitri  Mitropoulos  conducting. 

The  instrumentation  includes  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  timpani,  and  strings. 

The  score  is  inscribed  as  "composed  for  and  dedicated  to  Her  Majesty  Queen 
Victoria  of  England."  It  was  published  in  1843. 

In  the  spring  of  1829,  Felix  Mendelssohn,  promising  pianist  and 
composer  of  twenty,  visited  England,  played  with  the  Philharmonic 
Orchestra  in  London  and  conducted  it,  was  entertained  by  delight- 
ful people,  and  enjoyed  himself  thoroughly.  In  July  he  undertook  a 
tour' of  Scotland  with  his  friend  Carl  Klingemann.  The  people  and 


PASTENE  PRODUCTS  . . .  standard  of  good  taste  since  1874 
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RADIO  SHACK 


GREAT  CONDUCTOR  ONCE  SMD: 

"At  the  heart  of  re-creating  music  lies  a 
simple  secret  —  transparency/' 


As  in  the  concert  hall,  so  also  in  the  home.  .A 
similar  transparency  of  response,  an  equal  faithful- 
ness to  the  original,  must  distinguish  the  instruments 
through  which  you  reproduce  great  musical  perform- 
ances —  if  you  wish  to  hear  the  music  as  it  was 
meant  to  be  heard,  and  as  it  actually  exists  in  the 
finest  recordings  and  broadcasts. 

Many  persons  have  discovered  that  this  level 
of  performance  is  impossible  to  achieve  with  ready- 
made  machines  of  the  usual  sort,  regardless  of  cost, 
but  that  it  is  attainable  by  combining  professional- 
quality  components  into  a  custom-planned  home 
music  system  —  and  at  a  surprisingly  moderate  cost. 

Radio  Shack's  air-conditioned  Audio  Compara- 
tor contains  the  finest  collection  of  music-reproducing 
equipment  in  the  east.  Through  the  control  board 
operated  by  the  technician  in  charge,  selections  from 
among  all  these  components  can  be  instantly  con- 
nected together,  combined  into  a  complete  system 
that  is  fully  and  immediately  in  operation.  This 
means  that  for  the  first  time  you  can  hear  what  a 
particular  recording  or  radio  broadcast  would  sound 
like  in  your  own  home,  through  first  one  superlative 
system  and  then  another  and  another. —  without  los- 
ing a  single  note  of  the  music  as  the  change  is  made. 

Among  "components  of  perfection"  that  can 
form  part  of  a  truly  fine  installation,  we  will  men- 
tion only  one  — :  purely  as  an  example,  and  to  avoid 
the  slight  of  a  passing  nod  to  other  notables.  Brown- 
ing FM-AM  radio  tuners  are  unsurpassed  in  sensi- 
tivity, selectivity,  freedom  from  drift,  and  transparent 
purity  of  reproduction.  The  advantages  of  FM  recep- 
tion, to  music  lovers,  need  hardly  be  mentioned.  But 
the  startling  realism,  the  crystal  clarity  and  deep 
perspective  of  sound,  can  reach  you  only  through 
the  finest  of  instruments.  A  Browning 
tuner  is  the  ideal  way  to  receive  the 
Boston  Symphony  broadcasts  from  the 
new  FM  station,  WGBH. 


CORPORATION 

167  Washington  St.,  Boston  8,  Mass. 


If  you  wish  to  hear  what  music  in 
the  home  can  be,  come  and  listen.  We 
think  you. will  be  astounded. 


[259] 


the  landscape  interested  him.  He  wrote  of  the  Highlanders  with  their 
"long,  red  beards,  tartan  plaids,  bonnets  and  feathers,  naked  knees, 
and  their  bagpipes  in  their  hands."  The  moorlands  intrigued  him  too, 
and  when  fogs  and  rains  permitted,  the  sketchbook  was  brought  out 
and  put  to  good  use. 

He  wrote  home  of  the  Hebrides  and  the  Cave  of  Fingal  —  also  of 
the  Palace  of  Holyrood,  then  a  picturesque  ruin,  in  which  Mary  of 
Scotland  had  dwelt.  "In  the  evening  twilight  we  went  today  to  the 
palace  where  Queen  Mary  lived  and  loved;  a  little  room  is  shown 
there  with  a  winding  staircase  leading  up  to  the  door;  up  this  way 
they  came  and  found  Rizzio  in  that  little  room,  pulled  him  out,  and 
three  rooms  off  there  is  a  dark  corner,  where  they  murdered  him. 
The  chapel  close  to  it  is  now  roofless,  grass  and  ivy  grow  there,  and 
at  that  broken  altar  Mary  was  crowned  Queen  of  Scotland.  Every- 
thing around  is  broken  and  mouldering,  and  the  bright  sky  shines 
in.  I  believe  I  found  today  in  that  old  chapel  the  beginning  of  my 
Scottish  Symphony/'  There  follow  sixteen  measures  which  were  to 
open  the  introduction  of  the  first  movement.  These  measures  have 
also  been  attributed  to  the  incident  that,  returning  to  the  inn  at 
Edinburgh,  Mendelssohn  there  listened  to  a  plaintive  Scotch  air  sung 
by  the  landlord's  daughter. 

In  this  way  Mendelssohn  carried  out  of  Scotland  two  scraps  of 


CHARLES  L.RICHARDSON  &  CO.,  INC. 

Telephone:  Liberty  2-8950 

171  SUMMER  ST.         Est.  1861         BOSTON  10,  MASS. 

EXCLUSIVE  AGENTS  for: 

Krug  Champagne  Prince  de  Merode,  Corton 

Henri  Martin  IerClasse  Champagne     J.-Henry  Remy,  Chambertin 


Graf  v.Kesselstatt  Moselle  Wines 

Prince  v.Metternich  Schloss 
Johannisberg   Rhine  Wines 

Marquis  de  Laguiche,  Montrachet 

Joseph  Matrot,  Meursault 

Sazerac  Cocktail 

Jack  Daniel's  Whiskey 


Chavigne  &  de  Lavoreille,  Volnay 

Francis  Auvigue,  Pouilly  Fuisse 

Long  Depaquit,  Chablis-Moutonne 

J.  M.  Monmousseau,  Vouvray 

Frank  Schoonmaker 

Imported  &  Domestic  Wines 

Famous  Grouse  Scotch  Whisky 


Gaston  Briand  Grande  Fine  Champagne  Ier  Grand  Cru  de  Cognac 


[*6o] 


melody  that  were  to  be  put  to  good  use  —  this  one  and  the  opening 
measures  of  the  "Fingal's  Cave"  Overture.  Smaller  works  for  piano, 
and  for  voice,  were  also  suggested  by  Scotland. 

It  would  be  a  mistake,  of  course,  to  look  for  anything  like  definite 
description  in  this  score,  or  for  that  matter  in  any  symphony  of 
Mendelssohn.  He  did  not  even  publish  it  with  a  specific  title,  although 
he  so  referred  to  it  in  his  letters.  There  have  been  attempts  to  prove 
the  symphony  Scotch  in  character.  George  Hogarth,  who  was  beside 
Mendelssohn  as  he  attended  the  "competition  of  Pipers"  at  Edin- 
burgh, testified  that  "he  was  greatly  interested  by  the  war  tunes  of 
the  different  clans,   and  the  other  specimens  of  the  music  of  the 
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STORE  HOURS  9:30  A.M.  to  5:00  P.M.  including  Saturdays  •  Telephone  Commonwealth  6-2970 
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country.  ...  In  this  symphony,  though  composed  long  afterwards, 
he  embodied  some  of  his  reminiscences  of  a  period  to  which  he 
always  looked  back  with  pleasure.  The  delightful  manner  in  which 
he  has  reproduced  some  of  the  most  characteristic  features  of  the 
national  music  —  solemn,  pathetic,  gay,  warlike  —  is  familiar  to  every 
amateur." 

The  trouble  with  Mr.  Hogarth's  statement  is  that  most  hearers, 
certainly  the  German  ones,  have  not  followed  him  so  far.  An  enthusi- 
astic Britisher  would  tend  to  make  much  of  such  thematic  re- 
semblances; but,  after  all,  a  folkish  tune  in  the  British  Isles  or  Ger- 
many can  have  much  in  common,  and  by  the  time  Mendelssohn  has 
in  his  own  way  developed  through  a  dozen  measures  the  quasi  jig- 
like 6-8  of  the  first  movement  or  the  theme  of  the  scherzo  in  which 
one  can  possibly  discern  "national  character,"  any  truly  Scotch  jaunti- 
ness  seems  to  have  departed.  German  writers,  in  a  day  given  to  imagina- 
tive flights,  went  far  afield  from  the  Scottish  scene.  Ambrose  was 
reminded  by  the  "violent  conflicts"  in  the  Finale  (which  someone 
else  likened  to  the  gathering  of  clans)  of  "a  roaring  lion  with  which 
we  might  fancy  a  young  Paladin  in  knightly  combat.  .  .  .  And  then 
the  airy,  elfish  gambols  of  the  Scherzo  —  we  cannot  help  it,  we  invent 
a  whole  fairy  tale  of  our  own  to  fit  it,  a  tale  of  the  genuine  old  German 
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stamp,  something  like  the  Sleeping  Beauty  of  the  Woods,  or  Cin- 
derella, or  Schneewittchen." 

It  is  probably  nearer  the  truth  that  the  thoughts  of  the  young  Ger- 
man were  swarming  with  musical  images  in  the  summer  of  1829, 
images  which  took  on  a  passing  shape,  a  superficial  trait  or  two  from 
what  he  heard  in  a  strange  land.  An  indefatigable  tourist,  he  must 
have  found  the  raucous  drones  produced  by  brawny  males  in  skirts 
less  a  matter  for  musical  inspiration  or  suggestion  than  an  exotic 
curiosity.  It  took  an  islander  such  as  Chorley  to  find  and  stress  chara- 
teristic  Scottish  intervals  in  the  Scherzo  of  the  symphony.  Mendelssohn, 
who  took  pleasure  in  affixing  a  picturesque  name  to  a  symphony,  par- 
ticularly in  the  light  chatter  of  his  letters,  probably  had  no  serious  de- 
scriptive intentions.  He  hated  "to  explain"  his  music,  so  it  is  reported, 
and  would  turn  off  the  elaborate  word  pictures  of  others  with  a  joke. 
When  Schubring  went  into  a  transport  of  fantasy  over  the  "Meeres- 
stille"  Overture,  its  composer  answered  that  his  own  mental  picture 
was  an  old  man  sitting  in  the  stern  of  the  boat  and  helping  matters 
by  blowing  into  the  sail.  "Notes,"  wrote  Mendelssohn  in  a  letter  from 
Italy,  "have  as  definite  a  meaning  as  words,  perhaps  even  a  more 
definite  one."  But  that  meaning,  precluding  words,  would  also  pre- 
clude anything  so  concrete  as  a  particular  landscape  or  nation. 

In  the  winter  of  1830-31,  while  he  was  enjoying  himself  in  Rome 
and  Naples,  themes  which  had  occurred  to  him  on  the  earlier  journey 


;ir=ar=Jr=jf=Jr=Jr=Jr^r=^r=^r=j|^ 

I 


Of  course,  all 
Elizabeth  Arden  Perfumes 
are  from  France 


d%*&z,/hd&t, 


24  Newbury  Street,  Boston  16 


1 
I 
I 
I 
H 
B 
I 

1 

I 


[264] 


tMmmitfew 


You  will  find  it  a  special  pleasure  to  make  an  unhurried 
selection  now.  Paine's  collection  really  represents  the 
world's  "Who's  Who"  of  Christmas  card  designers  ...  in 
greetings  of  warmth  and  distinction. 


DESIGNS  BY  .  .  . 

*  AMERICAN  ARTISTS 

*  T.  V.  ALLEN 

*  BUZZA  CARDOZO 

*  IRENE  DASH 

*  KRISTIN  ELLIOTT 


*  HALLMARK 

*  MARIAN  HEATH 

*  NORCROSS 

*  DOROTHY  SIMMONS 

*  TESSIER 


AND  A  HOST  OF  OTHERS 


\LJiyfflM0  FURNITURE  COMPANY 

— S       81  ARLINGTON  STREET  •  HAncock  6-1500 


had  grown  into  rounded  and  extended  form.  The  "Fingal's  Cave'* 
Overture  then  occupied  him,  and  two  symphonies  "which,"  he  wrote, 
"are  rattling  around  in  my  head."  But  the  "Italian"  Symphony  took 
precedence  over  the  other,  and  even  when  that  was  in  a  fairly  per- 
fected condition,  the  "Scottish"  Symphony  seemed  to  elude  him.  He 
had  good  intentions  of  presently  "taking  hold"  of  it,  but  the  Italian 
sunshine  scattered  his  thoughts.  "Who  can  wonder  that  I  find  it  diffi- 
cult to  return  to  my  misty  Scotch  mood?"  The  "schottische  Nebel- 
stimmung"  was  to  bear  fruit  in  the  by  no  means  uncheerful  minor 
cast  of  the  music.  Another  score,  the  "Reformation"  Symphony,  also 
in  an  unfinished  state,  was  in  his  portmanteau  at  this  time.  This,  with 
his  earlier  C  minor  Symphony  and  the  later  "Lobgesang"  were  to 
comprise  all  of  his  works  in  this  form. 

He  carried  the  "Italian,"  "Scottish,"  and  "Reformation"  Symphonies 
about  with  him  for  years,  endlessly  reconsidering,  polishing,  touching 
up,  before  he  was  ready  to  take  the  irrevocable  step  of  publication. 
Had  the  symphonies  been  numbered  in  the  order  of  their  composi- 
tion, they  would  have  been  as  follows:  first,  the  C  minor  (1824), 
second  the  "Reformation"  (1830-32),  third  the  "Italian"  (1833), 
fourth  the  "Song  of  Praise"  (1840),  and  last  the  "Scottish"  (1842).  But 
the  "Italian"  and  "Reformation"  symphonies  were  withheld  from 
publication  until  after  his  death,  and  thus  attained  the  numbering 
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Painter  and  Composer  Interchange 

HAT    in    the    world    is    that 
mess?"    a  voice   burst   in   on 
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Delver  Forfax. 

"Something  new  in  the  world  at  the 
time,"  was  the  quick  reply  of  Delver, 
the  noted  beachcomber  on  remote 
shores  of  musical  lore. 

"This  is  a  reproduction  —  unfortu- 
nately a  black  and  white  one  —  of  a 
painting.  The  artist  was  the  American 
who  brought  no  end  of  excitement  to 
the  art  circles  of  London  and  Paris.  I 
mean  James  Abbott  McNeill  Whistler. 
In  the  midst  of  the  excitement,  he 
stirred  the  imagination  of  Claude  De- 
bussy to  some  of  its  most  adventurous 
nights. 

"The  painting  you  have  labeled  so 
harshly  is  a  case  in  point.  Whistler 
called  it  Nocturne  in  Black  and  Gold  — 
Falling  Rocket. 

"From  the  artistic  theory  expressed 
by  it,  Debussy  was  moved  to  apply  the 
term  Nocturne  to  his  orchestral  com- 
positions. 

"Whistler  was  fond  of  giving  musical 
titles  to  his  pictures.  By  1870  he  had 
designated  three  portraits  as  Symphony 
in  White,  Nos.  I.,  II.,  III.  He  carried 
this  idea  further  in  his  share  of  the 
opening  exhibition  of  the  Grosvenor 
Gallery,  in  1877. 


"The  London  Times  critic  spoke  of 
'Mr.  Whistler's  compartment,  musical 
with  strange  Nocturnes.'  These  were 
the  titles  applied  to  scenes  and 
portraits : 

Nocturne  in  Black  and  Gold  — 
Falling  Rocket;  Harmony  in  Am- 
ber and  Black;   Arrangement  in 
Brown;  Nocturne  in  Blue  and  Sil- 
ver; Nocturne  in  Blue  and  Gold; 
Arrangement  in  Black,  No.  III. 
"The  Great  Panjandrum  of  art  criti- 
cism, John  Ruskin,  was  among  those 
who  failed  to  grasp  this  new  approach. 
In  his  magazine,  Fors  Clavigera,  he  de- 
clared  that   in  the   Nocturne  of   the 
rocket,  Whistler  was  'flinging  a  pot  of 
paint  in  the  public's  face.' 

"Whistler  sued  Ruskin  for  libel.  The 
art  world  seethed  over  this  action  dur- 
ing the  months  preceding  the  trial, 
which  took  place  in  November,  1878. 
Debussy,  a  sixteen-year-old  student  on 
vacation  from  the  Paris  Conservatory, 
was  in  London  in  August  of  that  year. 

Whistlerian  Music 


DEBUSSY,  the   casual 


"Paris  shared  the  excitement  of  the  trial  —  which  was  won  by 
Whistler  —  and  the  discussion  before  and  after.  As  a  matter  of 
fact,  some  years  later,  the  American  artist  was  awarded  a  medal 
at  the  Paris  Salon  for  Arrangement  in  Grey  and  Black  (popularly 
known  as  Portrait  of  the  Artist's  Mother).  His  Harmony  in  Grey 
and  Green  (a  portrait  of  the  child,  Cicely  Alexander)  was  singled 
out  for  special  praise  at  the  Paris  Salon  of  1884.  Somewhere  along 
the  course  of  these  developments,  Debussy  became  an  enthusiast 
for  the  paintings  of  Whistler,  and  enjoyed  his  friendship. 

"When  Debussy  began  evolving  his  Nocturnes,  they  were  to 
have  a  prominent  violin  part  for  Ysaye.  Writing  to  the  great 
Belgian  violinist   about  this  projected  composition,  he  said: 

"  'It  is,  in  fact,  an  experiment  in  the  different  combinations  that 
can  be  achieved  in  one  color  —  what  a  study  in  grey  would  be  in 
painting.'  Of  the  final  version,  Alfred  Bruneau  wrote:  'These  pic- 
tures in  music  .  .  .  recall  the  strange,  delicate,  vibrating  Nocturnes 
of  Whistler.'" 
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Fourth  and  Fifth.  By  this  circumstance  the  "Lobgesang"  was  published 
second  in  order,  the  "Scottish"  third,  and  they  were  so  numbered. 

Mendelssohn  at  last  dated  the  manuscript  of  his  "Scottish"  Sym- 
phony as  completed  January  20,  1842,  and  on  March  3  made  it  pub- 
licly known,  conducting  it  at  a  Leipzig  Gewandhaus  concert.  It  was 
several  times  repeated  there,  and  played  in  Berlin,  where  Mendels- 
sohn then  dwelt  in  the  service  of  Friedrich  Wilhelm  IV  of  Prussia. 
In  June,  Mendelssohn  visited  England  again  and  conducted  the 
work  at  a  Philharmonic  Concert  (June  13),  when  it  was  much  ap- 
plauded. The  audience  at  this  time  was  not  informed  of  any  connec- 
tion between  the  "new  symphony"  and  Scotland.  Mendelssohn,  sum- 
moned to  an  audience  with  Queen  Victoria,  played  to  her  and  the 
Prince  Consort,  and  asked  her  to  sing  in  return.  Compliments  were  in- 
terchanged —  in  all  sincerity,  for  the  royal  couple  were  delighted  with 
their  German  visitor,  and  he,  in  his  turn,  wrote  that  she  had  sung 
"really  quite  faultlessly,  and  with  agreeable  feeling  and  expression." 
Mendelssohn  asked  the  permission  of  the  British  Sovereign  to  dedicate 
his  symphony  to  her,  "for  the  English  name  would  suit  the  Scottish 
piece  charmingly." 

"The  several  movements  of  this  symphony,"  according  to  instruc- 
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tions  printed  in  the  original  edition,  "must  follow  each  other  im- 
mediately and  not  be  separated  by  the  usual  pauses"  (each  movement, 
however,  closes  upon  its  tonic  chord). 

The  main  body  of  the  first  movement,  like  the  slow  introduction, 
is  in  A  minor,  a  lively  6-8  rhythm  opening  with  its  first  theme  given 
to  the  strings  and  oboes  pianissimo.  A  transitional  passage  assai  ani- 
mate* introduces  the  second  theme  in  E  minor,  played  by  the  clarinet 
while  the  first  violins  combine  the  first  theme  with  the  new  one.  There 
is  the  usual  procedure  of  development,  restatement  and  coda,  and,  to 
close,  a  repetition  of  a  few  measures  from  the  introduction. 

The  second  movement,  vivace  non  troppo,  in  F  major  2-4,  is  in 
effect  a  scherzo  and  was  so  named  in  the  earlier  edition,  although, 
like  each  movement  in  this  symphony,  it  follows  the  sonata  form. 
The  second  subject  is  but  briefly  developed. 

The  third  movement,  adagio,  in  A  major  2-4,  discloses  its  first 
theme  in  the  tenth  measure  as  the  first  violins  play  cantabile.  A  march- 
like passage  introduced  by  the  wood  winds  intervenes  before  the 
second  theme  in  E  major  is  introduced  by  the  first  violins  with  pizzi- 
cato accompaniment. 

The  Finale,  allegro  vivacissimo  2-2,  restores  the  tonality  of  A  minor. 
The  first  theme  is  at  once  introduced  by  the  violins  over  violas,  bas- 
soons and  horns,  and  the  second  (in  E  minor)  by  oboes  and  clarinets 
after  a  transitional  episode  for  the  full  orchestra.  The  movement  is 
developed  at  length  and  closes  with  a  sonorous  allegro  maestoso  assai, 
A  major  6-8.  This  Finale  was  once  compared  to  "a  gathering  of  the 
clans,"  perhaps  on  account  of  the  tempo  indication  allegro  guerriero 
which  stood  on  the  earlier  edition  but  which  was  later  changed. 
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SYMPHONY,    "MATHIS  DER   MALER"    ("MATTHIAS   THE 

PAINTER") 

By  Paul  Hindemith 

Born  at  Hanau,  Germany,  November  16,  1895 


Hindemith's  "Symphony,"  three  orchestral  excerpts  from  his  then  unperformed 
opera  "Mathis  der  Maler,"  was  first  played  by  the  Philharmonic  Orchestra  of  Berlin 
under  Wilhelm  Furtwangler,  March  12,  1934.  Otto  Klemperer  introduced  it  to  this 
country  at  the  concerts  of  the  Philharmonic  Symphony  Society  of  New  York, 
October  4,  1934.  The  first  performance  in  Boston  was  by  the  Boston  Symphony 
Orchestra  on  December  7  of  the  same  season,  Richard  Burgin  conducting. 

The  most  recent  performance  was  on  October  10,  1947. 

The  orchestration  follows:  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  percus- 
sion, and  strings. 

The  opera  "Mathis  der  Maler,"  after  lying  unplayed  for  years,  was  at  last  brought 
to  the  stage  of  the  Stadttheater  in  Zurich,  under  the  direction  of  Robert  Denzler, 
May  28,  1938.  There  was  a  concert  performance  of  the  opera  by  the  B.  B.  C.  Or- 
chestra in  Queen's  Hall,  London,  Clarence  Raybould,  conductor,  March  15,  1939. 

Before  Hindemith's  "Mathis  der  Maler"  was  made  known  as  a  stage 
piece,  those  who  examined  and  described  the  "Symphony"  which 
the  composer  drew  from  it  were  content  to  compare  the  three  move- 
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merits  with  three  famous  paintings  of  the  Isenheim  Altar  piece  to 
be  seen  in  the  Museum  at  Colmar,  Alsace,  the  eloquent  handiwork 
of  Matthias  Grunewald,  the  sixteenth-century  German  painter  who 
is  the  central  figure  of  the  opera.  Indeed,  the  composer  identifies  the 
three  movements  specifically  enough  with  the  three  fine  panel  groups 
of  Grunewald.  The  identification  still  holds  when  the  opera  is  con- 
sidered, for  although  the  orchestral  excerpts  figure  importantly  in  the 
opera,  and  are  lifted  bodily  from  it,  the  Isenheim  Altar  pieces  too, 
with  their  devotional  spirit,  pervade  the  opera  and  there  take  on  a 
special  symbolism  connected  with  the  dramatic  action.  For  example, 
the  third  movement,  "The  Temptation  of  Saint  Anthony,"  becomes, 
in  the  sixth  scene,  the  temptation  of  the  painter  himself,  drawn  into 
the  bitter  birth  struggles  of  the  Reformation,  distracted  for  the 
moment  from  his  entire  devotion  to  his  art. 

"The  Angelic  Concert"  is  the  overture  to  the  opera.  Its  principal 
melody,  "Es  sungen  drei  Engel"  appears  frequently  in  the  opera 
itself,  and  is  sometimes  varied.  "The  Temptation  of  Saint  Anthony," 
to  be  found  in  the  sixth  scene,  is  there  given  an  added  effect  by  choral 
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treatment.*  "The  Entombment"  becomes  the  intermezzo  in  the  final 
scene,  and  also  accompanies  the  final  withdrawal  of  the  central  figure 
from  the  world  of  strife. 

The  following  description  of  the  orchestral  symphony  was  written 
by  Heinrich  Strobel,  the  German  critic: 

I.    Angelic  Concert 

(Ruhig  bewegt  —  Ziemlich  lebhafte  Halbe) 

"The  tonal  basis  of  the  symphony  is  D-flat,  in  the  range  of  which  there  lie  the 
old  melodies  used  in  the  first  and  third  parts.  In  the  Angelic  Concert,  the  tension 
between  the  tonalities  of  D-flat  and  G  underlies  the  harmonic  constructions  of  the 
movement.  The  Cantus  firmus,  'Es  sangen  drei  EngeV  ('Three  Angels  Sang'), 
which  we  hear  first  in  the  trombones  (eighth  bar),  is  developed  dynamically  up- 
ward. This  is  followed  by  a  quick  main  part,  in  three  sections.  The  first  section 
is  based  on  a  theme  (flute  and  first  violins)  which  can  be  regarded  as  a  model 
of  Hindemith's  style  in  melodic  development  —  a  melody  which  is  signalized  by 
its  wavering  between  major  and  minor.  A  second  theme  follows  (strings),  of 
serener  and  more  lyrical  character.  A  third  section  deals  with  these  two  themes 
in  a  lightly  hovering  fugato,  to  which  is  added,  again  in  the  trombones,  the  'Angel* 
melody.  The  last  phrase  of  the  'Angel'  melody  leads  back  to  that  tender  serenity 
which  spreads  over  the  entire  movement,  and  which  evokes  for  us  the  gentle  radi- 
ance of  Griinewald's  incomparable  representation  of  the  Nativity.  A  concise  coda 
follows  a  joyous  close,  fortissimo." 

*  The  omission  of  the  chorus  in  "The  Temptation  of  Saint  Anthony"  does  not  alter  the  in- 
strumental score,  in  which  the  parts  are  doubled.  The  concert  excerpt  is  not  taken  "intact" 
from  the  opera,  but  has  some  excisions  and  additions  —  J.  N.  B. 
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II.  Entombment 
(Sehr  langsam) 
"The  two  chief  themes  of  the  second  movement,  the  Entombment,  are  typical 
of  Hindemith's  melodic  style  —  the  first  with  its  purely  'linear'  structure  (muted 
strings,  wood  wind);  the  second  with  its  intervallic  structure  of  fourths  and  fifths 
(oboe,  then  flute,  with  pizzicato  accompaniment).  In  wonderful  simplicity  ascend 
the  melodic  lines  of  the  solo  wopd  winds;  and  how  beautiful  is  the  effect  of  the 
plaintive  call  of  the  clarinet,  after  the  short  crescendo  and  the  pause!" 

III.  The  Temptation  of  Saint  Anthony 
(Sehr  langsam,  frei  im  Zeitmass  —  Lebhaft) 
"It  is  the  third  movement  which  is  executed  in  the  broadest  and  boldest  manner. 
From  the  visual  tension  of  Griinewald's  picture,  an  aural  tension  has  been  created. 
The  power  of  the  music  is  so  marked  that  one  might  almost  be  induced  to  impart 
to  this  movement  a  poetic  interpretation,  although  the  themes  are  developed  in  a 
strictly  linear  manner,  and  even  the  most  grandiose  sound  effects  betray  a  cogent 
musical  logic.  Hindemith's  art  of  tonal  disposition  is  consorted  with  a  power  of 
fancy  which  astonishes  even  those  who  best  know  his  works.  The  Temptation  of 
the  Saint  develops  over  a  tremendous  tonal  canvas,  from  the  opening  unison  of  the 
strings  (bearing  the  quotation,  Ubi  eras,  bone  Jhesu  ubi  eras,  quare  non  affuisti  ut 
sanares  vulnera  meal),  up  to  the  brass  chorale  of  the  final  Hallelujah.  The  cycle  of 
the  key  of  D-flat  is  the  foundation  of  the  harmonic  development,  the  symbol  of 
Sanctity.  The  greater  the  struggle  of  the  contesting  forces,  the  more  widely  does 
the  piece  depart  from  this  harmonic  basis.  The  ascent  of  the  string  unisono,  which 
is  intensified  in  an  astonishing  manner  by  the  opposing  figure  in  the  brass  instru- 
ments, is  a  striking  example  of  the  crescendo  developed  in  the  linear  manner.  This 
heroic  statement  is  followed  by  the  first  assault  of  the  opposing  forces  (if  this  ex- 
pression can  be  applied  to  so  purely  musical  a  process),  with  another  theme  for  the 
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unison  strings.  The  solo  wood  winds  answer,  while  the  stream  of  motion  flows 

on   in   the   strings.   A   grandiose   passage   closes   the   first   part   of   the   movement. 

i  There  is  a  long  and  elaborate  working-out.  The  battle  is  already  decided  when  the 

:  key  of  D-flat  is  again  reached  with  the  fugato.  Clarinets,  then  the  horn,  recur  to 

j  the  theme  of  the  unisono  string  introduction;   we  hear,  in  the  wood  winds,  the 

hymn,  Lauda  Sion  Salvatorem;  and  then,  fortissimo  on  the  brass,  the  Hallelujah 

leads  us  to  a  resplendent  and  triumphant  close  in  D-flat  major." 

"Hindemith's  style  has  gained  in  tonal  plasticity  to  the  same  degree 

!  that  he  has  simplified  his  art  technically.  The  few  themes  of  the  sym- 

1  phony  are  tonal  symbols  of  extraordinary  vitality  and  perceptibility, 

but  at  the  same  time  they  obey  a  logic  that  is  subject  to  wholly  per- 

i  sonal  laws.  The  effect  is  further  increased  by  the  circumstance  that 

iin  the  first  part,  Angelic  Concert  (based  on  the  picture  of  the  Nativity 

painted  by  Gninewald  for  the  Isenheim  Altar),  and  in  the  third  part 

(the  Vision  of  the  Temptation  of  Saint  Anthony),  old  church  melodies 

are  used.   These   ancient  melodies   constitute   the   true  germ-cell   of 

music;  they  determine  its  melodic  and  harmonic  tissue. 

"But  this  is  nothing  new  in  Hindemith's  case.  The  liturgical  modes 
have  exercised  a  deep  influence  on  his  music.  This  influence  is  evident 
in  his  Marienleben  and  in  Das  Unaufhorliche;  it  breaks  through  again 
with  all  its  force  in  Mathis  der  Maler.  It  seems  as  though  Hindemith, 
|  after  many  digressions,  were  recurring  to  his  works  of  a  decade  ago. 
|The  pathos,  the  subdued  lyricism,  the  plasticity  of  the  musical  vision 
—  all  these  appear  to  establish  a  connection  between  his  most  recent 
art  and  its  earlier  expression.  .  .  . 
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"The  simplicity  of  Mathis  der  Maler  does  not  mean,  however,  that 
Hindemith  is  renouncing  his  principle  of  polyphonic  development. 
Polyphony,  counterpoint  inspired  by  Bach,  remains  the  basis  of  his 
musical  thinking  and  feeling.  In  the  course  of  the  last  few  years,  how- 
ever, he  has  abandoned  more  and  more  all  dispensable  contrapuntal 
ballast,  and  has  lightened  his  linear  style.  .  .  . 

"This  polyphonic  style  gains,  in  the  Mathis  Symphony,  a  symbolic 
force  which  is  something  entirely  new  for  Hindemith.  Without,  as  we 
have  said,  employing  descriptive  music  in  the  ordinary  sense,  effects 
are  obtained  here  which  could  not  have  been  realized  by  means  of 
dramatic  expressiveness.  In  this  connection,  we  must  mention  espe- 
cially the  last  movement,  the  pictorial  subject  of  which  (the  Saint 
tortured  by  fantastic  beasts)  stimulated  the  tonal  imagination  of  the 
composer  to  an  exceptional  degree. 

"The  development  of  the  three  movements  is  singularly  clear.  The 
dynamic  curve  descends  from  the  festive  and  happy  Angelic  Concert 
of  the  beginning  to  the  quiet  elegy  of  the  Entombment,  and  then  pro- 
ceeds, after  the  music  of  the  Saint's  ordeal,  to  the  concluding  Halle- 
lujah Hymn  of  the  final  visionary  exaltation." 
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•TILL  EULENSPIEGEL'S  MERRY  PRANKS,  AFTER  THE  OLD- 
FASHIONED  ROGUISH  MANNER  -  IN  RONDO  FORM," 
for  Full  Orchestra,  Op.  28 

By  Richard  Strauss 
Born  at  Munich,  June  11,  1864;  died  at  Garmisch,  September  8,  1949 


The  first  performance  was  at  a  Giirzenich  concert  in  Cologne,  November  5,  1895. 
Strauss  had  completed  his  score  in  Munich  the  previous  May.  It  had  been  pub- 
Msried  in  September.  The  first  performance  at  the  Boston  Symphony  Concerts  (and 
in  America)  was  February  21,  1896. 

The  last  performance  was  October  22,  1949. 

The  rondo,  dedicated  to  Dr.  Arthur  Seidl,  is  scored  for  piccolo,  three  flutes,  three 
oboes,  English  horn,  small  clarinet  in  E-flat,  two  clarinets,  bass  clarinet,  three  bas- 
soons, double-bassoon,  four  horns  (with  the  addition  of  four  horns  ad  lib.),  three 
trumpets  (with  three  additional  trumpets  ad  lib.),  three  trombones,  bass  tuba,  kettle- 
drums, snare  drum,  bass  drum,  cymbals,  triangle,  a  watchman's  rattle,  strings. 
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a  t  first,  Strauss  was  inclined  to  let  the  title:  "Till  Eulenspie gel's 
Jr\.  lustige  Streiche,  nach  alter  Schelmenweise  —  in  Rondoform" 
stand  as  sufficient  explanation  of  his  intentions.  Franz  Wullner,  about 
to  perform  the  work  in  Cologne,  coaxed  from  him  a  letter  which 
revealed  a  little  more: 

"It  is  impossible  for  me  to  furnish  a  programme  to  'Eulenspie gel'; 
were  I  to  put  into  words  the  thoughts  which  its  several  incidents 
suggested  to  me,  they  would  seldom  suffice,  and  might  even  give  rise 
to  offence.  Let  me  leave  it,  therefore,  to  my  hearers  to  crack  the  harcl 
nut  which  the  Rogue  has  prepared  for  them.  By  way  of  helping  them 
to  a  better  understanding,  it  seems  sufficient  to  point  out  the  two 
'Eulenspie gel'  motives,  which,  in  the  most  manifold  disguises,  moods, 
and  situations,  pervade  the  whole  up  to  the  catastrophe,  when,  after 
he  has  been  condemned  to  death,  Till  is  strung  up  to  the  gibbet. 
For  the  rest,  let  them  guess  at  the  musical  joke  which  a  Rogue  has 
offered  them."  Strauss  finally  noted  three  themes:  the  opening  of  the 
introduction,  the  horn  motive  of  Till,  and  the  portentous  descending 
interval  of  the  rogue's  condemnation. 

But  Strauss  was  persuaded  by  Wilhelm  Mauke,  the  most  elaborate 
and  exhaustive  of  Straussian  analysts,  to  jot  the  following  indications 
in  pencil  in  his  score: 

"Once  upon  a  time  there  was  a  Volksnarr;  Named  Till  Eulenspiegel; 
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That  was  an  awful  hobgoblin;  Off  for  New  Pranks;  Just  wait,  you 
hypocrites!  Hop!  On  horseback  into  the  midst  of  the  market-women; 
With  seven-league  boots  he  lights  out;  Hidden  in  a  Mouse-hole;  Dis- 
guised as  a  Pastor,  he  drips  with  unction  and  morals;  Yet  out  of  his 
big  toe  peeps  the  Rogue;  But  before  he  gets  through  he  nevertheless 
has  qualms  because  of  his  having  mocked  religion;  Till  as  cavalier 
pays  court  to  pretty  girls;  She  has  really  made  an  impression  on  him; 
He  courts  her;  A  kind  refusal  is  still  a  refusal;  Till  departs  furious; 
He  swears  vengeance  on  all  mankind;  Philistine  Motive;  After  he  has 
propounded  to  the  Philistines  a  few  amazing  theses  he  leaves  them  in 
astonishment  to  their  fate;  Great  grimaces  from  afar;  Till's  street  tune; 
The  court  of  Justice;  He  still  whistles  to  himself  indifferently;  Up  the 
ladder!  There  he  swings;  he  gasps  for  air,  a  last  convulsion;  the  mortal 
part  of  Till  is  no  more." 


Under  the  title  "A  Traditional  Rogue  -  Till  Eulenspiegel  in  Litera- 
ture and  Music"  Sydney  Grew  wrote  in  the  American  Record  Guide, 
(October,  1945) : 

We  often  say  with  regard  to  some  particular  book,  that  we  envy 
anyone  who  is  yet  to  have  the  joy  of  reading  it  for  the  first  time; 
and  we  can  say  the  same  about  Richard  Strauss'   tone-poem,    Till 
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Eulenspiegel.  It  has  a  literary  program:  the  listener  profits  by  knowl- 
edge of  the  program;  and  the  music  is  not  fully  intelligible  unless 
correlated  with  its  story.  But  the  work  is  bright,  active,  and  rich  in 
tuneful  matter  of  the  German  folksong  type;  the  form  is  as  clear  as 
a  piece  of  fine  architecture;  the  composer's  technique,  alike  of  thought 
and  expression,  is  masterly;  and  the  dramatic  situations  and  pictorial 
points,  however  far  they  go  beyond  the  ordinary  logic  of  the  art  of 
music,  do  not  obscure  the  musical  ideas  or  upset  the  form.  There- 
fore Strauss'  Till  Eulenspiegel  can  at  first  exist  for  the  music  lover 
simply  as  a  splendid  orchestral  Scherzo,  —  a  piece  of  high  spirited, 
expressive  music,  vibrant  with  youthful  energy  and  glowing  with 
color;  and  the  listener  is  very  fortunate  who  is  in  a  position  to  regard 
it  so  for  a  while. 

Till  Eulenspiegel  is  a  German  folk-hero.  He  was  a  peasant,  born 
somewhere  about  1300,  and  dying  at  Moellen,  near  Luebeck,  in  1350. 
Kneitlingen  in  Brunswick  was  his  birthplace.  There  is  a  passage  about 
him  in  Carlyle's  German  Literature  of  the  14th  and  15th  centuries: 

"We  may  say  that  to  few  mortals  has  it  been  granted  to  earn  such 
a  place  in  universal  history  as  Till;  for  now,  after  five  centuries,  his 
native  village  is  pointed  out  with  pride  to  the  traveller,  and  his 
tombstone,  with  a  sculptured  pun  on  his  name  (an  owl,  and  a  glass) , 
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still  stands,  or  pretends  to  stand,  at  Moellen  where  since  1350  his 
once  nimble  bones  have  been  at  rest." 

Till  is  indeed  one  of  the  rogues  who  have  a  place  in  "universal 
history."  The  story  of  his  gaming  and  jesting,  his  practical  jokes  and 
general  bad  behavior,  became  traditional  in  the  fifty  years  following 
his  death:  which  was  the  period  when  German  folk  song  and  poetry 
rose  to  their  great  heights,  and  when  the  "comic  anecdote"  was  a 
popular  form  of  literature. 

Thus  Till  flourished  as  a  tradition  in  the  period  of  the  Master- 
singers.  The  story  of  him  was  collected  and  published  in  the  last 
quarter  of  the  15  th  century,  and  the  book  was  quickly  translated  into 
seven  or  eight  languages.  Editions  were  published,  often  with  fresh 
translations,  until  about  one  hundred  sixty-five  years  ago:  in  fact, 
there  was  an  English  edition  as  late  as  1890.  [More  recently  there 
have  been  two  children's  books  on  Till  published  in  this  country.  —Ed.] 

In  France  his  name  passed  into  the  language.  An  espiegle    (Ulen- 
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spiegel)   is  a  frolicsome  person;  and  faire  une  espieglerie  is  to  play  a 
waggish  trick. 

In  England  he  became  a  typical  figure.  He  was  so  familiar,  what 
he  stood  for  was  so  clearly  understood,  that  people  could  allude 
to  him  by  name,  in  the  certainty  that  the  allusion  would  be  appre- 
ciated. Ben  Jonson  is  the  writer  who  does  this  the  more  often.  In 
The  Alchemist,  old  Subtle  summons  his  housekeeper,  Face,  by  calling 
out,  "Ulen  Spiegel!"  In  The  Poetaster  there  is  this  passage  between 
Pantilius  Tucca  and  Histrio: 

"You  did  not  see  me?  Where  was  your  sight,  Oedipus?  You  walk 
with  hare's  eyes,  do  you?  I'll*  have  them  glazed,  rogue;  an  you  say 
the  word,  they  shall  be  glazed  for  you:  Come  we  must  have  you  turn 
fiddler  again,  slave,  get  a  bass  viol  at  your  back,  and  march  in  a  tawny 
coat,  with  one  sleeve,  to  Goose-fair;  then  you'll  know  us,  you'll  see 
us  then,  you  will,  gulch,  you  will.  Then,  'Will't  please  your  worship 
to  have  any  music,  captain?'  " 

Histrio,  recipient  of  this  choice  outburst,  with  its  dozens  of  allusions 
full  of  point  for  the  Jacobean  audience,  however  blunt  to  us,  makes 
a  murmuring  protest;  and  Tucca  starts  again: 

"What,  do  you  laugh,  Howleglas!  death,  you  presumptuous  varlet, 
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I  am  none  of  your  fellows,  I  have  commanded  a  hundred  and  fifty 
such  rogues,  I." 

And  so  on.  Then  in  The  Sad  Shepherd  there  is  a  rather  stiff  pun 
which  works  in  the  name.  Maudlin,  the  Witch,  is  cursing  her  son  for 
his  clumsy  love-making: 

"Thou  woo  thy  love,  thy  mistress,  with  twa  hedgehogs? 
A  Stinkard  brock,  a  polecat?  out  thou  houlet! 
Thou  shouldst  have  giv'n  her  a  Madge-owl,  and  then 
Thou'dst  made  a  present  o'  thy  self,  owlspiegle!" 

Till  Eulenspiegel  represents  a  certain  side  of  human  society  in  a 
period  of  transition.  In  his  time,  the  townsfolk  were  developing,  and 
they  had  learned  to  look  down  scornfully  on  the  countryfolk.  Till,  — 
a  true  peasant,  witty,  unscrupulous,  —  retaliated.  He  played  the  rogue 
on  tradespeople,  robbed  the  innkeeper,  and  even  worked  up  tricks 
upon  the  higher  classes,  —  priests,  magistrates,  noblemen,  and  even 
princes.  It  was  natural  that  in  this  virile  period  he  should  become  a 
folk  hero. 

He  actually  died  in  bed.  But  Strauss,  —  for  dramatic  reasons,  and 
also  to  enforce  the  social  moral  which  was  one  of  his  aspirations,  — 
makes  him  a  victim  of  the  forces  of  the  law,  order  and  custom  which 
he  had  ridiculed. 
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SEVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Seventh    Program 


FRIDAY  AFTERNOON,  November  30,  at  2:15  o'clock 

SATURDAY  EVENING,  December  1,  at  8:30  o'clock 


PIERRE  MONTEUX  Conducting 

Wagner Prelude  to  "Parsifal" 

Debussy         .  .Excerpts  (Act  I)  from  "Le  Martyre  de  Saint  Sebastien" 

(Mystery  Play  by  Gabriele  d'Annunzio) 
Prelude:  The  Court  of  the  Lilies 
Dance  of  Ecstasy  and  Finale 

Wagner "Daybreak"  and  Siegfried's  Rhine  Journey 

from  "Gotterdammerung,"  Act  I 

Wagner Siegfried's  Death  Music  from  "Gotterdammerung," 

Act  III 

intermission 

Debussy  "Jeux,"  Poeme  Danse 

Wagner Forest  Murmurs,  from  "Siegfried" 

Debussy   "Gigues,"  Image  No.   1 

Wagner Overture  to  "Tannhauser" 

BALDWIN  PIANO  RCA  VICT0R  ^CORDS 

This  program  will  end  about  4:05  o'clock  on  Friday  afternoon, 
10:20  o'clock  on  Saturday  evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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RCA  VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  direction  of  Charles  Munch 
Beethoven  ** Symphony  No.  7 
Beethoven  *"Gratulations"  Minuet 
Berlioz  *Beatrice  and  Benedict  Overture 
Brahms  **  Symphony  No.  4 
Bruch  Violin  Concerto  No.  1,  in  G  minor 

Soloist,  Yehudi  Menuhin 
Haydn  ** Symphony  No.  104  ("London") 
Ravel  *La  Valse 
Schubert  ** Symphony  No.  2 


Among  the  recordings  under  the  leadership  of 
Serge  Koussevitzky 


Bach  **Brandenburg  Concerto  No.  1, 
in  F;  **Brandenburg  Concerto  No. 
6,  in  B-Flat;  **  Suite  No.  1,  in  C ; 
**  Suite  No.  4,  in  D 

Beethoven  *  Symphony  No.  3,  in  E- 
Flat,  "Eroica" ;  **  Symphony  No.  5, 
in  C  Minor,  Op.  67;  **  Symphony 
No.  9,  in  D  Minor,  "Choral" 

Brahms  **  Symphony  No.  3,  in  F,  Op. 
90 

Haydn  **  Symphony  No.  92,  in  G,  "Ox- 
ford" ;  **  Symphony  No.  94,  in  G, 
"Surprise" ;  *Toy  Symphony 

Khatchaturian  ** Concerto  for  Piano 
and  Orchestra,  William  Kapell, 
pianist 

Mendelssohn  **  Symphony  No.  4,  "Ital- 
ian" 


Mozart  **Eine  kleine  Nachtmusik; 
** Serenade  No.  10,  in  B-Flat,  K. 
361;  *  Symphony  No.  36,  in  C,  K. 
425,  "Linz";  *  Symphony  No.  39,  in 
E-Flat,  K.  543 

Prokofieff  Concerto  No.  2,  in  G  Minor, 
Op.  63,  Heifetz,  violinist;  ** Sym- 
phony No.  5 ;  ** Peter  and  the  Wolf, 
Op.  67 ,  Eleanor  Roosevelt,  narrator 

Ravel   **Bolero;    **Ma   Mere   L'Oye 

Suite 

Schubert  **  Symphony  No.  8,  in  B 
Minor,  "Unfinished" 

Tchaikovsky  ** Serenade  in  C,  Op.  48 ; 
**  Symphony  No.  4,  in  F  Minor,  Op. 
36;  **  Symphony  No.  5,  in  E  Minor, 
Op.  64 

Wagner  *Prelude  to  "Lohengrin" 


COMMEMORATIVE  ALBUM—  (to  be  available  this  Fall) 


Sibelius  **  Symphony  No.  2,  in  D,  Op.  43 
R.  Strauss  **Don  Juan,  Op.  20 
Wagner  **  Siegfried  Idyll 


Recorded  under  the  leadership  of  Pierre  Monteux 
Stravinsky  **"Le  Sacre  du  Printemps"  (Oct.  1951) 

*  If5  r.p.m.    **33  1/8  (L.P.)  and  45  r.p.m. 
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ANNOUNCEMENT 

Mr.  Munch,  under  medical  advice, 
is  resting  for  a  substantial  period  be- 
cause of  a  circulatory  disturbance  which 
has  developed  after  a  recent  virus  in- 
fection. 

He  has  invited  Ernest  Ansermet  to 
take  over  the  concerts  of  this  orchestra 
following  Pierre  Monteux's  guest  ap- 
pearances. The  distinguished  Swiss  con- 
ductor is  remembered  here  as  guest  at 
these  concerts  in  January,  1949.  He 
will  fly  from  Switzerland  to  begin  re- 
hearsing  on   Monday,   December   10. 


Station  WGBH 

(89.7    megacycles,    FM) 

Features  for  the  Week  of 

December  2,  1951 

Sunday,  December  2 

4:00  p.m.  —  Museum  of  Fine  Arts 
Concert.  Italian  Court  Music.  Robert 
Brink,  violin  and  Daniel  Pinkham, 
harpsichord 

Corelli:   Sonata  No.  3  in  C  major 
Cazzati:   Sonata  prima  La  Pellicana 
Mortaro:  Canzona,  detta  I'Albergona 
Picchi:   Ballo  Ongaro  from  Intavola- 

tura  di  balli  d'arpicordo 
Scarlatti:  Three  Sonatas 
Marini:     Sonata    per    il    violino    per 

sonar    con    due   corde 
Marini:  Romanesca  Variations 
Corelli:  Sonata  No.  12  in  D  minor 

7:00  p.m.  Old  Books:  Old  Friends. 
Mother  Goose.  Horace  Reynolds 

7:30  p.m.  Music  of  the  Baroque. 
Alessandro  Scarlatti.  Allen  Sapp, 
Harvard 

Monday,  December  3 

4:30  p.m.  Music  for  the  Connoisseur. 

(NAEB    Tape    Network)    Music  and 

Art.  David    Randolph 

Tuesday,  December  4 

4:30  p.m.     Two     Hundred     Years     of 

Symphony.  Beethoven.  Tucker  Reiser, 

Northeastern   University 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


416   Boylston   St.,   Boston 
54  Central  St.,  Wellesley 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  jour  generations 
of  discriminating  New  England- 
ers. 

$1495 

Plus  tax 
FUR  SALON— 3rd  Floor 


5:30  p.m.  National  Symphony  Orches- 
tra Children's  Concert.  Howard 
Mitchell,  conductor 

Bach:   Suite   No.  4 

Mozart:    Concerto    in   E-flat   for  two 

pianos   and   orchestra 
Ravel :    Second    Daphnis    and    Chloe 

Suite 
Gillis :  The  Man  Who  Invented  Music 

8:30  p.m.  New  England  Conservatory 
Chorus.  From  Jordan  Hall 

Wednesday,   December   5 

4 :30  p.m.  Music  of  the  Ballet.  Stravin- 
sky and  Balanchine:  Apollo  and 
Balustrade.  Baird  Hastings 

Thursday,  December  6 

4:30  p.m.  Tomorrow's  Symphony.  Prof. 
G.   Wallace   Woodworth,   Harvard 

8:30  p.m.  U.S.  Air  Force  Concert  Or- 
chestra. (Continental  FM  Network). 
Colonel  George  S.  Howard,  conductor 

Friday,   December   7 

2:15  p.m.  The  Symphony  Away. 

7:00  p.m.  Tomorrow's  Symphony.  Prof. 
G.  Wallace  Woodworth,   Harvard 

8:15    p.m.    Quartetto    Italiano.    From 
Library     of     Congress,     Washington, 
D.C.     (Continental    FM    Network) 
Verdi:   Quartet  in  E  minor 
Tartini:  First  Sonata 
Schubert:    Quartettsatz    in   C   minor 
Debussy:  Quartet  in  G  minor 

Saturday,    December   8 
3:05  p.m.  Weekend  Trails. 

3:30  p.m.  Introduction  to  Psychology. 
Commission  on  Extension  Courses. 
Dr.  Edwin  B.  Newman,  Harvard 

7:00  p.m.  The  Epic.  Commission  on 
Extension  Courses.  Prof.  John  H. 
Finley,  Jr.,  Harvard 

8:30  p.m.  The  Symphony  Away. 
(Friday    program    repeated) 


K><><:boylston  at  Arlington: 
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Fall  fashion  is  a  flaring,  sweeping  skirt  over  a  crinoline  petticoat.  It's  the  fabulous  feel  of  a  fabric . . .  deep,  nubby 
woolens  . . .  rich  brocades . . .  lavish  silks  of  surpassing  elegance.  It's  a  shadowy  look  of  neutral  blacks,  browns, 
gray3  spiced  with  shocking  bright  colors.  In  Filene's  French  Shops,  you  will  see  brilliant  illustration  of  this  new 
concept  of  dressing  as  originated  by  the  world's  most  gifted  designers  in  coats,  suits,  dresses,  furs,  accessories. 
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Nothing  is  permanent  except  change  —  Heraclitus 


The  beautiful  campus  of 
Boston  College  spreads  over 
95  acres  of  Chestnut  Hill 
landscape.  Its  Gothic  build- 
ings are  among  the  finest  in 
New  England  .  .  .  and  the 
United  States. 

Boston  College  first  opened 

its  doors  in  this  building  on 

James  Street  in  the  South 

End. 


A  High  Achievement  on 
University  Heights 


Boston  College  began  mod- 
estly on  September  5,  1864,  with 
an  enrollment  of  twenty-two 
students.  Today  it  is  a  great 
educational  center,  with  6,500 
students  and  seven  schools,  that 
has  seen  many  changes  in  itself 
and  in  Boston. 

The  problems  of  an  individual 
in  providing  for  his  family  after 
his  death  have  changed  too.  An 
up-to-date  will  is  essential  to 
meet  these  problems.  If  you  have 
no  will,  or  have  not  reviewed  it 
recently,  you  should  see  your 
lawyer  at  once. 

You  and  your  lawyer  are  in- 
vited also  to  consult  Old  Colony 


Trust  Company  about  Old. Col- 
ony's services  as  Executor  and 
Trustee.  A  copy  of  "Wills  and 
Trusts"  will  be  mailed  at  your 
request. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Coburn,  Jr. 
Chairman,TrustInvestmentCommittee 


Allied  withTHE  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Seventh    ^Program 


FRIDAY  AFTERNOON,  November  30,  at  2:15  o'clock 

SATURDAY  EVENING,  December  1,  at  8:30  o'clock 


PIERRE  MONTEUX  Conducting 

Wagner Prelude  to  "Parsifal" 

Debussy Excerpts  (Act  I)  from  "Le  Martyre  de  Saint  S^bastien" 

(Mystery  Play  by  Gabriele  d'Annunzio) 
Prelude:  The  Court  of  the  Lilies 
Dance  of  Ecstasy  and  Finale 

Wagner Excerpts  from  "Gotterdammerung" 

Daybreak  and  Siegfried's  Rhine  Journey 
Siegfried's  Death  Music 

INTERMISSION 

Debussy C^^fC  Ifnage*  N°:   * 

I  Jeux,     Poeme  Danse 

Wagner Overture  to  "Tannhauser" 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


This  program  will  end  about  4:05  o'clock  on  Friday  afternoon, 
10:20  o'clock  on  Saturday  evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH  (FM) . 
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Joins  the  ranks  of  our  Designer 
Fashions  with  glamour  separates 

R.H.STEARNS  CO. 

BOSTON  '  CHESTNUT  HILL 
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PRELUDE  TO  "PARSIFAL" 

By  Richard  Wagner 

Born  at  Leipzig,  May  22,   1813;  died  at  Venice,  February   13,   1883 


The  libretto  for  "Parsifal"  was  completed  in  1877,  the  first  draft  of  the  score  in 
the  spring  of  1879,  and  the  full  orchestration  in  January  1882.  The  first  perform- 
ance was  at  Bayreuth,  July  26,  1882,  but  the  Prelude  was  finished  in  December  1878, 
and  performed  on  Christmas  Day  at  the  Villa  Wahnfried,  Wagner's  house  at 
Bayreuth,  the  composer  conducting  members  of  the  orchestra  from  Meiningen. 

The  Prelude  was  last  performed  in  this  series  April  22,  1943. 

The  following  orchestra  is  required:  three  flutes,  three  oboes  and  English  horn, 
three  clarinets  and  bass  clarinet,  three  bassoons  and  contra-bassoon,  four  horns, 
three  trumpets,   three  trombones  and   tuba,  timpani,  and  strings. 

The  prelude  is  the  preparation  to  enter  the  sacred  boundaries  of 
Montsalvat,  upon  a  mountain  of  medieval  Spain,  where  a  group 
of  Knights  are  sworn  to  the  keeping  of  the  Holy  Grail.  Wagner,  draft- 
ing an  explanation  of  the  prelude  for  a  performance  before  King 
Ludwig  II  of  Bavaria  at  Munich  in  1880,  gave  it  a  triple  heading: 
"Love  —  Faith:  Hope?"  The  theme  of  "Love"  is  the  mystic  music  of 
the  Eucharist,  repeated  over  extended  arpeggios.  It  is  linked  with  the 
liturgic  "Dresden  Amen,"  a  cadence  of  ascending  sixths.  The  theme 
of  Faith  appears  as  a  stately  and  sonorous  asseveration  from  the  brass 
choirs.  The  development  of  the  motive  of  the  Eucharist  gives  poignant 
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intimation  of  the  agony  of  Amfortas.  The  mood  is  unresolved;  it  was 
with  special  intent  that  the  composer  wrote  a  question  mark  after  the 
title  "Hope."  He  thus  clarified  his  meaning: 

"First  theme:  Love.  Take  my  body,  take  my  blood,  in  token  of  our 
love. 

"Second  theme:  Faith  —  promise  of  Redemption  through  Faith. 
Strong  and  firm  does  Faith  reveal  itself,  elevated  and  resolute  even  in 
suffering.  In  answer  to  the  renewed  promise,  the  voice  of  Faith  sounds 
softly  from  the  distant  heights  —  as  though  borne  on  the  wings  of  the 
snow-white  dove  — slowly  descending,  embracing  with  ever-increasing 
breadth  and  fulness  the  heart  of  man,  filling  the  world  and  the  whole 
of  nature  with  mightiest  force,  then,  as  though  stilled  to  rest,  glancing 
upward  again  toward  the  light  of  heaven. 

"Then  once  more  from  the  awe  of  solitude  arises  the  lament  of  lov- 
ing compassion,  the  agony,  the  holy  sweat  of  the  Mount  of  Olives,  the 
divine  suffering  of  Golgotha;  the  body  blanches,  the  blood  streams 
forth  and  glows  now  in  the  chalice  with  the  heavenly  glow  of  blessing, 
pouring  forth  on  all  that  lives  and  languishes  the  gracious  gift  of 
Redemption  through  Love.  For  him  we  are  prepared,  for  Amfortas, 
the  sinful  guardian  of  the  shrine,  who,  with  fearful  rue  for  sin  gnawing 
at  his  heart,  must  prostrate  himself  before  the  chastisement  of  the 
vision  of  the  Grail." 

"Shall  there  be  redemption  from  the  devouring  torments  of  the 
soul?  Once  again  we  hear  the  promise,  and  —  we  hope!" 


LU  NEVILLE 
CHINA 

LARGE  OR   SMALL 
ORDERS  FILLED 


PRICE  LIST 
8ENT  ON   REQUEST 


CARRY-ONSHOP 
65  CHARLES  STREET 
BOSTON    14.   MASS. 


TELEPHONE    CAPITOL    7-7219 


LECTURE   BY   MARY   GARDEN 

Friday,  December  7,  at  11  a.m. 

"A  VISIT  TO  THE  OPERA  WITH  MARY  GARDEN" 

Tickets  at  the  Women's  Educational  Sc  Industrial  Union 
264  Boylston  Street,  Boston  —  KE  6-5651 
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Why  Burden  Yourself 
With  Investment  Details 


Do  business  responsibilities  leave  little  time  to  care 
for  your  securities?  Do  you  desire  outside,  unbiased 
opinion  on  your  investments?  Or  do  you  plan  to  give 
up  managing  your  securities?  You  will  be  inter- 
ested in  our  SUPERVISED 
CUSTODIAN  ACCOUNT. 

Do  you  prefer  to  do  your 
own  investing,  reinvest- 
ing, and  prepare  your  own 
tax  returns — rely  wholly 
on  your  own  judgment, 
but  dislike  the  details  of 
security  management?  You 
will  be  interested  in  our 
NON- SUPERVISED  CUSTO- 
DIAN ACCOUNT. 

A  talk  with  us  may  help 
you  make  a  wise  choice. 
Ask  for  our  booklet,  "A 
Custodian  Account  and 
Its  Cost." 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
RALPH    LOWELL,  President 
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EXCERPTS,    "THE   MARTYRDOM   OF   SAINT   SEBASTIAN" 
(Mystery  Play  of  Gabriele  d'Annunzio) 

By  Claude  Debussy 

Born  at  Saint-Germain    (Seine-et-Oise),  France,  August  22,  1862;  died  at  Paris, 

March  25,  1918 


Debussy  composed  his  music  to  the  play  of  d'Annunzio  in  the  year  1911.  The 
first  production  took  place  at  the  Theatre  Chdtelet  in  Paris,  Monday,  May  22, 
1911.  The  choreographer  was  Fokine;  the  designer  of  scenery  and  costumes,  Leon 
Bakst.  D.  E.  Engelbrecht  had  trained  the  chorus,  and  fimile  Vuillermoz  supervised 
the  rehearsals.  Andr£  Caplet,  who  was  the  conductor,  assisted  Debussy,  in  the  last- 
moment  filling  in  of  the  orchestration. 

The  instruments  required  are:  quadrupled  flutes,  clarinets  and  bassoons,  two 
oboes  and  English  horn,  six  horns,  four  trumpets,  three  trombones  and  tuba, 
timpani,  bass  drum,  cymbals,  tam-tam,  celesta,  three  harps,  and  strings. 

Three  numbers  from  the  suite  were  performed  at  these  concerts  January  18, 
1924,  under  the  leadership  of  Pierre  Monteux.  Serge  Koussevitzky  brought  forward 
the  entire  suite  February  14,  1930  (with  the  Cecilia  Society  and  Mme.  Ritter 
Ciampi).  There  was  another  performance  December  24,  1936  (with  the  Cecilix 
Society  and  Mme.  Olga  Averino) ,  and  a  third,  December  29,  1939  (with  the  Cecilia 
Society  and  Cleora  Wood)  . 

Charles  Munch,  as  guest,  conducted  the  entire  score,  with  spoken  lines  taken 
from  the  play,  March  25,  1948.  The  soloists  were  Nancy  Trickey,  Adele  Addison, 
Eunice  Alberts,  Dorothy  Cornish;  the  speaker  Raymond  Gerome.  The  Cecilia 
Society  Chorus  was  prepared  by  Victor  Manusevitch. 

The  instrumental  music  performed  on  this  program  is  derived  from  the  first 
act.  The  Prelude  is  followed  by  the  "Ecstatic  dance  of  Sebastian  on  live  coals" 
from  Scene  2,  and  Scene  3  entire.  In  this  scene  the  duet  of  the  twins,  beginning 
"Hymnes,  toute  V ombre  s' efface"  is  given  to  four  trumpets,  and  the  seraphic  four 
part  chorus,  "Salut!  O  lumiere  du  monde,  croix  large  et  profonde"  to  the  wood- 
wind choir. 
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GfflG/91 . . .  and  financial  matters 

The  woman  of  today  cannot  afford  to  be  sheltered  from  the  eco- 
nomic facts  of  life,  as  was  her  grandmother.  For  the  woman  of 
today  may  someday  have  to  make  decisions  about  investments, 
insurance  and  similar  matters ...  decisions  which  will  affect  her 
and  her  children  for  years  afterwards. 

That  is  why  a  thoughtful  man  makes  it  a  point  to  have  his  wife 
meet  his  executor  and  trustee— to  establish  a  pleasant  relationship 
with  the  people  whose  judgment,  help  and  friendly  advice  may 
someday  by  valuable  to  her.  At  Rockland-Atlas,  we  welcome  such 
opportunities  to  become  acquainted  with  those  women  who  may 
look  to  us  for  financial  guidance,  in  the  future. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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S.     S.     PIERCE'S 


Christmas  Qifts 


No.  589  CAPTAIN'S  CHEST  OF 
HORS  DOEUVRES  $5.89 

S.  S.  Pierce's  famous 
Assorted   Chocolates 

• 

Delicious  Salted  Nuts 

• 

Fine  Imported  and 

Domestic  Cigars 

• 

English  Pipes 

• 

Champagne  and  other 

Fine  Wines  and  Spirits 

• 

A  wonderful  selection  of 

Perfumes  and  Toiletries 

Unusual  Foods  and 
Delicacies 


Handsome,  festive  gift 
boxes,  hampers,  buckets 
and  chests  of  delicacies, 
hors  d'oeuvres,  fine  foods 
and  confections  at  a  wide 
range  of  prices. 

Created  and  packed 

by  S.  S.  Pierce  Co. 

• 

Ask  for  our  20-page 

Christmas  Gift  Catalogue 


No.  793   HOLIDAY  GIFT  BOX  $7.93 


Seven  S.  S.  Pierce  Stores  just  full  to  overflow- 
ing with  handsome,  practical  gifts,  for  your 
shopping  pleasure. 

Tremont  St.,  Copley  Square,  Brookline  Ave. 

Coolidge  Corner,  Newton  Centre,  Belmont  and 

the  beautiful  Chestnut  Hill  Store. 

S  .  $.  PIERCE  CO. 
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When,  in  the  spring  of  1911,  a  new  score  of  Debussy  was  an- 
nounced for  performance  at  the  Chatelet  —  incidental  music  to 
a  play  of  d'Annunzio  in  French  verse  —  "Le  Martyr e  de  Saint  Sebas- 
tien,"  which  had  been  commissioned  by  Mme.  Ida  Rubinstein,  musi- 
cians shook  their  heads  in  doubt.  It  was  probably  just  another  of  the 
commissions  which  the  composer  accepted  for  the  fee  it  would  bring, 
and  looked  upon  with  unmistakable  dislike,  such  as  the  incidental 
music  to  "King  Lear,"  or  the  ballet  for  Diaghilev,  "Masques  et  Ber- 
gamasques"  (which  he  never  wrote),  or  another  ballet,  "Khamma" 
which  he  sketched  for  Maud  Allan,  and  handed  over  to  Charles 
Koechlin  to  orchestrate.  Those  who  looked  for  an  ceuvre  de  cir con- 
stance  of  this  sort  in  "Le  Martyre  de  Saint  Sebastien"  were  mistaken. 
The  figure  of  the  Archer  of  God,  the  fair  "athlete  of  Christ,"  sug- 
gesting at  once  sensuous  grace  and  a  pure  flame  of  faith,  an  intriguing 
symbolism  clothed  in  an  archaic  simplicity  of  style,  appealed  to  him 
immensely.  The  Saint  as  D'Annunzio  presented  him  to  Debussy  was 
limned  in  a  tragic  mystery  play,  a  figure  as  he  might  have  been  de- 
picted in  a  stained  glass  window.  "I  have  dreamed  for  a  long  time 
of  the  bleeding  youth,"  wrote  the  Italian  poet,  "transfigured  in  the 
Christian  myth,  like  the  beautiful  wounded  god  mourned  by  the 
women  of  Byblus  before  the  catafalque  of  ebony  and  purple,  in  the 


PASTEWE  PRODUCTS  . . .  standard  of  good  taste  since  1874 
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GREAT  CONDUCTOR  ONCE  SAID: 

"At  the  heart  of  re-creating  music  lies  a 
simple  secret  —  transparency," 


■ 


RADIO  SHACK 

CORPORATION 

167  Washington  St.,  Boston  8,  Mass. 


As  in  the  concert  hall,  so  also  in  the  home.  A 
similar  transparency  of  response,  an  equal  faithful- 
ness to  the  original,  must  distinguish  the  instruments 
through  which  you  reproduce  great  musical  perform- 
ances —  if  you  wish  to  hear  the  music  as  it  was 
meant  to  be  heard,  and  as  it  actually  exists  in  the 
finest  recordings  and  broadcasts. 

Many  persons  have  discovered  that  this  level 
of  performance  is  impossible  to  achieve  with  ready- 
made  machines  of  the  usual  sort,  regardless  of  cost, 
but  that  it  is  attainable  by  combining  professional- 
quality  components  into  a  custom-planned  home 
music  system  —  and  at  a  surprisingly  moderate  cost. 

Radio  Shack's  air-conditioned  Audio  Compara- 
tor contains  the  finest  collection  of  music-reproducing 
equipment  in  the  east.  Through  the  control  board 
operated  by  the  technician  in  charge,  selections  from 
among  all  these  components  can  be  instantly  con- 
nected together,  combined  into  a  complete  system 
that  is  fully  and  immediately  in  operation.  This 
means  that  for  the  first  time  you  can  hear  what  a 
particular  recording  or  radio  broadcast  would  sound 
like  in  your  own  home,  through  first  one  superlative 
system  and  then  another  and  another  —  without  los- 
ing a  single  note  of  the  music  as  the  change  is  made. 

Among  "components  of  perfection"  that  can 
form  part  of  a  truly  fine  installation,  we  will  men- 
tion only  one  —  purely  as  an  example,  and  to  avoid 
the  slight  of  a  passing  nod  to  other  notables.  Brown- 
ing FM-AM  radio  tuners  are  unsurpassed  in  sensi- 
tivity, selectivity,  freedom  from  drift,  and  transparent 
purity  of  reproduction.  The  advantages  of  FM  recep- 
tion, to  music  lovers,  need  hardly  be  mentioned.  But 
the  startling  realism,  the  crystal  clarity  and  deep 
perspective  of  sound,  can  reach  you  only  through 
the  finest  of  instruments.  A  Browning 
tuner  is  the  ideal  way  to  receive  the 
Boston  Symphony  broadcasts  from  the 
new  FM  station,  WGBH. 

If  you  wish  to  hear  what  music  in 
the  home  can  be,  come  and  listen.  We 
think  you  will  be  astounded. 
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vernal  equinox.  I  had  chosen  this  line  from  a  verse  of  Veronica 
Gambara,  the  great  Italian  poetess  of  the  Renaissance:  'He  that  loves 
me  most,  wounds  me.'  My  mystery  play  is  a  development  of  this  theme. 
The  saint,  holding  fast  the  laurel  at  the  hour  of  execution,  said  to 
the  archers  of  Emesa: 

7  say  unto  you,  I  say  unto  you, 

He  that  wounds  me  the  more  deeply,  the  more  deeply  loves  me.' " 

Debussy  has  introduced  each  act,  or  "mansion"  (according  to  an 
antique  terminology)  by  a  prelude.  The  introduction  to  the  final  act 
becomes  an  "interlude,"  because  it  follows  without  break  upon  the 
fourth  (the  scene  of  the  laurel  grove).  He  has  introduced  choral  pas- 
sages freely  through  the  score,  and  to  the  divine  commentaries  of  the 
groups  are  added  single  celestial  voices,  for  soprano  except  in  the  case 
of  the  two  brothers,  the  martyrs  of  the  first  act,  these  parts  being  sung 
by  contraltos.  The  orchestra  makes  little  use  of  the  strings  save  for 
reinforcement  or  a  background  of  tremolo  chords.  Analysts  speak 
of  a  distinct  use  of  Gregorian  modes,  which  antique  flavor  is  mated 
with  a  touch  of  Oriental  melody,  in  keeping  with  the  decidedly  Eastern 
influence  which  was  found  in  the  court  and  the  civilization  of  the 
Roman  Empire  in  the  days  of  Diocletian. 
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'DAYBREAK"   and   "SIEGFRIED'S   RHINE  JOURNEY,"   from 

GOTTERDAMMERUNG" 


By  Richard  Wagner 

Born  at  Leipzig,  May  22,  1813;  died  at  Venice,  February  13,  1883 


Wagner's  "Gotterdammerung,"  completed  in  1874,  was  first  performed  at  the 
Festival  Theatre,  Bayreuth,  August  17,  1876.  The  first  performance  in  the  United 
States  was  at  the  Metropolitan   Opera  House,  January  25,    1888. 

The  two  excerpts  here  played  call  for  three  flutes  and  piccolo,  three  oboes  and 
English  horn,  three  clarinets  and  bass  clarinet,  three  bassoons,  eight  horns,  three 
trumpets  and  bass  trumpet,  four  trombones  and  tuba,  timpani,  Glockenspiel, 
triangle,  cymbals,  tam-tam,  two  harps,  and  strings. 

The  most  recent  performance  in  this  series  was  on  April  21,  1950. 

There  is  an  orchestral  interlude  between  the  two  parts  of  the  pro- 
logue to  the  "Dusk  of  the  Gods,"  depicting  the  coming  of  dawn 
over  the  rock  of  the  Valkyries.  This  is  joined  in  the  concert  version 
to  the  interlude  connecting  the  prologue  with  the  first  act,  played  in 
the  opera  house  while  the  curtain  is  lowered  and  the  scene  is  changed. 
The  three  Norns  holding  fate  in  their  hands  as  they  weave  their 
thread  have  been  dismayed  to  find  it  suddenly  broken,  and  have 
vanished  into  the  night.  "The  day,  which  has  been  slowly  approach- 
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ing,  now  dawns  brightly  and  obliterates  the  distant  fire  glow  in  the 
valley."  Soft  chords  from  the  horns  gently  fill  the  scene  with  the 
theme  of  the  hero  Siegfried,  and  there  follows  the  motive  of  Briinn- 
hilde's  love  with  its  characteristic  gruppetto  figure  here  developed  to 
its  most  glowing  intensity.  In  the  scene  which  is  to  follow,  Siegfried  in 
armor  enters  from  the  cave,  Brunnhilde  at  his  side.  As  punishment, 
she  has  been  subjected  to  him  in  mortal  love,  but  she  is  blissful  and 
unreluctant.  Siegfried,  about  to  depart  for  new  adventure,  draws  the 
fateful  ring  from  his  finger  and  places  it  upon  her  own.  He  bids  her 
farewell  and  embarks  in  a  boat,  floating  on  the  current  of  the  Rhine, 
as  she  gazes  after  her  departing  lover.  The  second  interlude  now  fol- 
lows. Siegfried's  horn  call  leads  into  the  rapturous  and  sweeping 
motive,  sometimes  called  "the  decision  to  love,"  which  was  first  de- 
veloped in  the  third  act  of  "Siegfried."  The  horn  call  is  combined 
with  reminiscences  of  the  fire  music,  and  undergoes  development  al- 
most symphonic.  There  follows  in  full  statement  the  undulating 
theme  of  the  Rhine  and  its  attendant  themes  of  the  Rhine  maidens, 
the  Gold,  the  Ring,  and  the  renunciation  of  love. 
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You  will  find  it  a  special  pleasure  to  make  an  unhurried 
selection  now.  Paine's  collection  really  represents  the 
world's  "Who's  Who"  of  Christmas  card  designers  ...  in 
greetings  of  warmth  and  distinction. 
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DEATH  MUSIC  OF  SIEGFRIED,  FROM 
"GOTTERDAMMERUNG,"  Act  III,  Scene  2 

By   Richard  Wagner 
Born  at  Leipzig,  May  22,  1813;  died  at  Venice,  February  13,  1883 


This  excerpt  from  G  otter  ddmmerung  calls  for  three  flutes  and  piccolo,  three  oboes 
and  English  horn,  three  clarinets  and  bass  clarinet,  three  bassoons,  four  horns, 
three  trumpets  and  bass  trumpet,  four  trombones,  two  tubas  in  B,  two  in  F,  and 
bass  tuba,  timpani,  small  drum,  triangle,  cymbals,  two  harps,  and  strings. 

It  was  last  performed  in  this  series  December  17,   1949. 

The  magnificent  stature  of  Wagner's  hero,  as  musically  conceived, 
is  never  more  apparent  than  in  the  moving  scene  in  the  third  act 
of  '' 'G otter ddmmerung/'  when  Siegfried,  treacherously  slain  by  the 
hunting  spear  of  Hagen,  is  borne  off  by  vassals  on  a  litter  of  boughs, 
while  the  orchestra  reviews  in  a  succession  of  Leitmotive,  tragically 
cast,  the  whole  of  his  career. 

A  "funeral  march"  this  music  certainly  is  not.  Albert  Lavignac* 
has  called  it  rather  "the  most  touching  and  most  eloquent  of  funeral 
orations;  .  .  .  without  words,  and  for  that  very  reason  so  much  the 


♦"The    Music    Dramas    of   Richard    Wagner"     (1913), 
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a  triumph  magnificently  repeated 


a  unique  musical  heritage 
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PIERRE  MONTEUX  conducted  two  his- 
toric "firsts"  for  Stravinsky's  The  Rite 
of  Spring  ...  its  1913  world  premiere  in 
Paris,  its  1924  Boston  premiere.  Again 
with  the  Boston  Symphony  Orchestra,  he 
encores  for  you  this  modern  masterpiece 
in  a  breath-taking  new  performance  on 
Red  Seal  recordings. 

Stravinsky:  The  Rite  of  Spring 

(Le  Sacre  du  Printemps) 

With  the  San  Francisco  Symphony  Orchestra: 

Chausson:  Symphony  in  B-Flat,  Op,  20 
Franck:  Symphony  in  D  Minor 
Berlioz:  Symphonie  Fantastique 


CHARLES  MUNCH— The  province  of 
Alsace,  where  he  was  born,  has  a  unique 
musical  heritage  combining  many  tradi- 
tions of  its  neighbors,  France  and  Ger- 
many. An  elan  and  Gallic  spirit  ...  a 
Teutonic  breadth  and  majesty  ...  all  are 
vigorously  evident  in  his  music-making 
with  the  Boston  Symphony  Orchestra. 

Brahms:  Symphony  No.  4 

Haydn:  Symphony  No.  104,  "London" 

Beethoven:  Symphony  No.  7 

Bruch:  Concerto  No.  1  in  G  Minor. 

Menuhin,  violinist. 

All  selections  on  both  "45"  and  Long  Play 


I  complete  choice  of  RCA  Victor  Red  Seal  performances  always  available  at 
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Symphonic  Rogues— Major  and  Minor 

CCT"\ON'T  tell  me,  Delver,  that  you're  studying 
\J    cowboy  lore!" 

"No  —  symphonic,"  came  the  quick  bark  of  Del- 
ver Forfax,  the  musicological  truffle  hound. 

"This  material  concludes  my  researches  on 
diablerie  and  rascality  as  presented  at  symphony 
concerts. 

"The  trail  moves  from  Sir  John  Falstaff  and  his 
engaging  human  frailties,  backward  to  Mephisto, 
with  his  supernatural  knavery,  and  forward  to  pirates  and  other  outlaws. 
"One  of  the  favorites  in  this  symphonic  rogues'  gallery  is,  of  course, 
Mephistopheles.  We  hear  his  influence  in  Berlioz's  Damnation  of  Faust, 
Liszt's  A  Faust  Symphony  and  Mephisto  Waltz;  and  Wagner's  A 
Faust  Overture.  In  the  guise  of  Zamiel,  the  Black  Huntsman,  he  turns 
up  in  Weber's  Overture  to  Die  Freischiitz. 

"Our  own  composer,  Henry  Hadley,  devoted  a  symphonic  poem  to 
the  commotion  among  the  angels  perpetrated  by  Mephisto's  associate, 
Lucifer. 

"Now  I  turn  to  mortal  rascals  with  peculiar  power  to  inspire  music 

in  the  concert  repertory.  After  the 
piety  of  The  Dream  of  Gerontius, 
Sir  Edward  Elgar  in  his  last  years 
created  a  masterly  tone  poem.  Its 
subject  was  Falstaff  —  the  brag- 
gart, the  knighted  toss-pot  and  glut- 
ton, the  paragon  of  knavery  palli- 
ated with  irrepressible  jollity  and 
wit. 

"Sir  John's  character  —  or  char- 
acter deficiences,  more  properly 
speaking  —  seem  to  me  to  have 
points  in  common  with  two  other 
fourteenth  century  roisterers,  who 
have  insinuated  themselves  into 
tone  poems.  Like  the  fat  knight, 
they  started  as  mortal  men  and  be- 
came immortal  legends.  I  refer  to 
Don  Juan  Tenorio  and  Till  Eulen- 
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spiegel.  Wouldn't  it  have  been  interesting 
if  Richard  Strauss  had  added  FalstafT  to 
his  portraits  of  the  other  two? 

"Berlioz  gives   us   a  fine  pair  of  scamps 

—  Byron's  Corsair  and  Scott's  Rob  Roy, 
in  each  of  whom  the  combination  of  chiv- 
alry with  blood-letting  excited  the  composer 
into  glorifying  them  in  two  overtures., 

"Rougher  than  the  Corsair  is  Glazounov's 
Stenka  Razin,  who  thought  that  drowning 
his  lady  love  in  the  Volga  was  a  splendid 
idea. 

"Concert  appearances  are  not  unknown 
to  a  renegade  Monk  and  Calabrian  bandit 
named  Michele  Pezza.  He  turns  up  as 
Auber's   Fra   Diavolo. 

"The  book  of  cowboy  songs  you  see  in 
my  hands  includes  one  about  a  personality 

—  I   hesitate  to  use  the  word  character  — 
around   whom   symphonic   music   has   been 

composed.  I  refer  to  Billy  the  Kid,  whose 
name  serves  as  title  for  a  ballet  and  re- 
lated orchestral  suite  by  Aaron  Copland. 
New  Mexico,  where  these  ballads  were 
published,  is  also  where  Billy  flourished. 
That  is  to  say,  nourished  his  six-shooter. 
"Here's  what  one  ballad  says  of  him: 

"  'Way  out  in  the  West,  with  a  gun  in  his  hand, 
At  the  age  of  twelve  years  he  killed  his  first  man. 
Fair  Mexican  maidens  play  gui'-tars  and  sing 
A  song  about  Billy,  their  boy-bandit  king: 
How,  ere  his  young  manhood  had  reached  its  sad  end, 
He'd  a  notch  on  his  pistol  for  twenty-one  men.' 

"Another  frontier  poet  comments: 

"  'But  one  day  he  met  a  man 
Who  was  a  whole  lot  badder. 
And  now  he's   dead, 
And    we    ain't    none    the    sadder.' 


"Billy  brings  fairly  up  to  date  my  list  of  personages  whose  colorful 
rascality  has  inspired  music  in  the  orchestral  repertory." 
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more  impressive  and  solemn,  for  we  have  arrived  at  that  degree  of 
tension  where,  words  having  become  powerless,  music  alone  can  min- 
ister to  an  emotion  which  is  almost  superhuman."  If  words  cannot 
convey  these  pages  of  profound  emotion,  a  description  of  the  Motive 
which  pass  before  the  scene,  in  close  succession,  can  at  least  recall  the 
import  of  the  music.  Probably  no  writer  has  described  this  musical 
panorama  with  more  sympathetic  fidelity  than  Mr.  Lavignac: 

"Here  the  whole  life  of  the  hero  is  retraced.  All  the  heroic  Motive 
that  we  know  pass  before  us,  not  in  their  accustomed  dress,  but 
gloomily  veiled  in  mourning,  broken  with  sobs,  inspiring  terror,  and 
forming  in  the  atmosphere  surrounding  the  dead  hero  an  invisible 
and  impalpable  train,  the  mystic  train  of  living  thoughts.  First,  grave 
and  solemn,  comes  'The  Heroism  of  the  Walsungs,'  which  we  remem- 
ber having  heard  the  first  time  when  Siegmund,  at  the  opening  of 
'Die  Walkure/  sadly  tells  of  his  misfortunes;  next  comes  'Compas- 
sion,' representing  the  unhappy  Sieglinde,  and  'Love,'  the  love  of 
Siegmund  and  Sieglinde  which  was  to  give  birth  to  Siegfried:  does 
it  not  seem  that  the  tender  souls  of  his  father  and  mother,  whom  he 
loved  so  dearly  without  having  known  them,  are  hovering  about  him 
and  have  come  to  be  chief  mourners?  Then,  we  have  'The  Race  of 
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the  Walsungs'  in  its  entirety,  which,  in  a  superb  movement  of  the 
basses,  joins  the  funeral  cortege  in  the  same  way  as  the  weapons  of  the 
deceased  are  laid  upon  the  coffin;  'The  Sword/  the  proud  sword,  is 
there,  still  glittering  and  flaming,  having  become  heraldic  in  the 
luminous  glow  of  C  major,  which  only  appears  for  this  single  moment; 
finally  comes  the  one  Motiv  above  all  others  of  the  hero,  'Siegfried 
Guardian  of  the  Sword/  twice  repeated  in  an  ascending  progression, 
the  second  time  with  its  frank  and  loyal  ending,  and  followed  by 
'The  Son  of  the  Woods'  in  its  heroic  form,  again  singularly  extended, 
which  occasions  a  sacred  memory  of  'Briinnhilde/  his  only  love. 
Could  anything  more  affecting  be  imagined?" 
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"GIGUES,"  "IMAGE"  FOR  ORCHESTRA 
By  Claude  Debussy 

Bom  at  St.  Germain    (Seine-et-Oise),  France,  August  22,  1862;  died  at 

Paris,  March  25,   1918 


Gigues  had  its  first  performance  at  the  Concerts  Colonne,  January  26,  1913, 
Gabriel  Pierne  conducting.  It  was  performed  at  the  concerts  of  the  Chicago 
Orchestra,  November  13,  1914.  The  first  performance  in  Boston  was  at  a  concert 
of  the  Boston  Symphony  Orchestra,  April  13,  1917.  There  have  been  later  per- 
formances, April  2,   1925,  and  April  28,   1939. 

The  orchestration  is  as  follows:  two  flutes  and  two  piccolos,  two  oboes,  oboe 
d'amore  and  English  horn,  three  clarinets  and  bass  clarinet,  three  bassoons  and 
contra-bassoon,  four  horns,  four  trumpets,  three  trombones,  timpani,  side  drum, 
cymbals,   xylophone,   celesta,   two   harps  and  strings. 

Leon  Vallas  points  out  that  Debussy  flavored  his  three  Images 
J  with  the  popular  music  of  three  countries:  Iberia  from  Spain, 
Rondes  de  Printemps  from  French  songs,  and  Gigues  from  British 
folk  music*  Andre  Caplet,  who  was  close  to  the  composer  during  the 
composition  of  Gigues  and  who  is  even  believed  to  have  assisted  in 
writing  out  the  orchestration,  described  the  piece  as  follows  in  an 
article  which  appeared  in   1923: 

*  The  principal  theme,  first  heard  as  an  unaccompanied  solo  of  the  oboe  d'amore,  and  the 
rhythmic  figure  which  follows,  have  both  been  attributed  to  British  sources  ;  the  second,  in 
particular,  with  the  Scottish  tune  "Weel  mae  the  keel  row."  The  resemblance  is  not  close. 
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E.  POWER  BIGGS 

RK0""      A  BACH  MCITAI 

;pralude  in  G  Major  — Sinfonia  to  Cantata 
No  106  •  Chorale-Prelude:  O  God  Be  M«- 
Iriful  To  Me  •  Sinfonla  to  Cantata  No.  15fi 
| . Chwale-Prelude:  All  Glory  Be  To  God 
!  On  High 

!ljp  Record  ML  2076  M- 

BACH'S  ROYAL  INSTRUMENT 

(Two  Volumes) 
{Recorded  in  Symphony  Hall,  Boston) 
i  Toccata   Adagio  and  Fugue  in  C  Major  • 
The    S^x    "Slhubler"    Chorale-Preludes .    • 
Trfo  Sonatas  Nos.  I  and  II  •  '  ^e  Great 
Prelude  and  Fugue  in  G  Major   •      ine 
Great"    Prelude   and   Fugue   m   B   Minor 
LP  Records  ML  4284  and  4285 

E    POWER  BIGGS  RECITAL 
Samuel  Wesley:  Air  and  Gavotte  •  Mozart: 
Adagio  for  Glass  Harmonica     Kg 
Couperin:  Chaconne  •  M/£art;Jf TmU. 
the  Ave  Verum  Corpus  (K.  618)    •  ivui 
baud:  Pastorale  •  Mulet:  Toccata 
LP  Record  ML  4331  .-ncir 

FRENCH  ORGAN  MUSIC 
Widor  Toccata;  Marche  Pontificate  •  Gig- 
ou      Grand   Choeur   Dialogue    •    Marcel 
Dupre    Antiphon  II    •    Boellmann:    Suite 
Gothfque  •  Jehan  Alain:  Litanies  •  Vierne: 

^Record  ML  4195  or  78  rpm  Set  MM-802 

MENDELSSOHN:  SONATA  NO.  6 

IN  D  MINOR,  Op.  65 

LP  Record  ML  2076  or  78  rpm  Set  MX-324 

MUSIC  OF  CESAR  FRANCK 

Prelude,  Fugue  and  Variation,  Op.  18   • 

ORGAN  MUSIC  OF  BACH 

(Recorded  in  St.  Paul's  Chapel,  Columbia 

^XA^tUtUfr  .Fugue 
in  D  Minor  •   Fantasia  and  Fugue  in  G 
Minor  •  Toccata  in  F  Major 
LP  Record  ML  4097  or  78  rpm  Set  MM^728 
POULENC:  CONCERTO >  IN  G 
^MINOR  FOR  ORGAN,  STRING 

ORCHESTRA  AND  TIMPANI 
(With  Richard  Burgin  conducting  the  Col- 
umbia Symphony  Orchestra) 
LP  Record  ML  4329  oi .78  rpm  Set  MM951 

WESTMINSTER  SUITE 
(English  Music  for  the  Organ  Arranged  by 
E.  Power  Biggs)  .^  0«  * 

LP  Record  ML  4331  or  78  rpm  Set  MM-954 
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COLUMBIA  RECORDS 


Masterworks 


Lp 


LONG  PLAYING 
MICROGROOVE 


•^Columbia,"  "Masterworks"  andf®  Trade  Marks  Reg.  U.S.  Pat.  Off.  Marcos Registradas  @  Trade  Mark 


'  'Gigues'  .  .  .  sad  Gigues  .  .  .  tragic  Gigues.  .  .  .  The  portrait  of  a 
soul  ...  a  soul  in  pain>  uttering  its  slow,  lingering  lamentation  on 
the  reed  of  an  oboe  d'amore.  A  wounded  soul,  so  reticent  that  it 
dreads  and  shuns  all  lyrical  effusions,  and  quickly  hides  its  sobs  be- 
hind the  mask  and  the  angular  gestures  of  a  grotesque  marionette. 
Again,  it  suddenly  wraps  itself  in  a  mantle  of  the  most  phlegmatic 
indifference.  The  ever-changing  moods,  the  rapidity  with  which  they 
merge,  clash,  and  separate  to  unite  once  more,  make  the  interpreta- 
tion of  this  work  very  difficult.  That  is  perhaps  the  reason  why  it  is 
so  seldom  to  be  found  on  the  programs  of  our  big  symphony 
societies.  And  yet,  Gigues  is  not  eclipsed  by  the  proximity  of  Iberia, 
the  central  panel  of  that  admirable  triptych,  which  is  completed  by 
Rondes  de  Printemps,  a  youthful,  shimmering  vision  of  Spring. 
Underneath  the  convulsive  shudderings,  the  sudden  efforts  at  restraint, 
the  pitiful  grimaces,  which  serve  as  a  kind  of  disguise,  we  recognize 
the  very  soul  of  our  dear,  great,  Claude  Debussy.  We  find  there  the 
spirit  of  sadness,  infinite  sadness,  lying  stretched  as  in  the  bed  of  a 
river  whose  flow,  constantly  augmented  from  new  sources,  increases 
inevitably,  mercilessly.  And  that  is  why,  though  I  have  no  definite 
preference  for  that  Image,  I  feel  for  it  a  very  special  affection." 

The  Gigues ,  according  to  M.  Vallas,  "seem  to  have  been  inspired 
by  memories  of  England  of  old  or  recent  date.  Debussy  had  visited 
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Steinway 


AARON  RICHMOND  brings  to 
Boston  today's  greatest  artists.  All 
of  those  appearing  in  this  year's 
Master  Piano  Series  use  the  Steinway 
exclusively  and  without  recompense. 
Their  choice,  Steinway,  the  world's 
finest  piano,  is  the  piano  for  your 
own  home.  Of  the  Instrument  of 
the  Immortals,  these  distinguished 
artists  say: 
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"Steinways  —  the  world's  best 
pianos." 

"To  play  on  a  Steinway  is  a  /oy 
and  inspiration." 

"There  is  only  one  definition  for 
the  Steinway  piano — unexcelled 
in  every  respect." 

"The  piano  of  my  dreams  has 
been  made  a  reality.  For  me 
the  Steinway  is  perfection." 

"A  Steinway  is  a  Steinway  and 
there  is  nothing  like  it  in  the 
world." 


"The  incomparably  beautiful  tone 
and  sympathetic  responsiveness 
of  the  Steinway  are  an  unfailing 
source  of  inspiration." 

"We  are  always  happiest  when 
we  have  four  of  those  marvel- 
ous Steinways  at  a  concert". 


In    Massachusetts   and   New   Hampshire,    new   Steinways   are   sold    only    by 
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that  country  at  an  early  age,  and  more  than  one  of  his  compositions 
recall  some  aspects  of  the  life  there  or  some  English  books  he  had 
read;  we  shall  find  further  proof  of  this  in  the  piano  Preludes.  When 
passing  through  London  in  1905,  he  had  listened  with  pleasure  (as 
he  wrote  to  Louis  Laloy  on  the  13th  of  September)  'to  the  grenadiers' 
band  that  passed  by  every  morning,  with  cheerful  bagpipes  and 
savage-sounding  little  fifes,  playing  marches  in  which  Scottish  airs 
seemed  to  mingle  rapturously  with  the  rhythm  of  the  cake-walk.'  One 
of  the  essential  elements  of  this  score  is  a  popular  air,  a  jig,  which 
Debussy  borrowed,  perhaps  unconsciously,  from  a  song  by  Charles 
Bordes,  entitled  'Damons  la  gigue.'  Possibly  the  plaintive  melody 
played  by  the  oboe  d'amore  is  also  derived  from  English  folk-music. 
"The  composition  is  limpid  in  style,  the  melodic  lines  are  easy  to 
follow,  the  emotion  is  simple,  the  expression  direct,  in  spite  of  the 
superimposed  or  alternating  moods  of  nostalgic  melancholy  and  dash- 
ing humour.  But  the  delicacy  of  its  subtle  harmonies,  the  minute  de- 
tail of  the  orchestration,  which  is  also  more  subdued  than  usual,  the 
very  swing  of  its  jerky  rhythm  (though  the  gigue  is  after  all  a  tradi- 
tional dance)  aroused  the  disapproval  of  those  music-lovers  who  are 
hostile  to  all  innovation.  Possibly  they  also  objected  to  the  harshness 
of  the  melodic  outlines  and  rhythms,  the  obscurity  of  occasional 
voluptuous  appeals,  the  sudden  outbursts  of  violence  quickly  repressed 
—  to  which  Paul  Landormy  drew  attention  in  the  annotated  pro- 
gram." 
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JEUX    (^'PLAY")  :   Poeme  Danse  de  Nijinsky;  Musique  de 

Claude  Debussy 

By  Claude  Debussy 

Born    in    St.    Germain     (Seine-et-Oise),    France,    August    22,    1862;    died    in    Paris, 

March  25,   1918 


This  ballet  with  choreography  by  Nijinsky,  scenery  and  costumes  by  Leon  Bakst, 
was  first  produced  by  Diaghileff's  Ballet  Russe  at  the  Theatre  des  Champs-Elysees  in 
Paris  on  May  15,  1913.  The  three  dancers  were  Tamar  Karsavina,  Ludmilla 
Schollar  and  Vaslaw  Nijinsky.  Pierre  Monteux  conducted.  The  music  was  later 
performed  as  a  concert  piece  and  was  so  introduced  to  Boston  by  Mr.  Monteux 
at  a  Boston  Symphony  concert  on  January  2,  1920. 

The  instrumentation  includes  two  piccolos,  two  flutes,  three  oboes,  English  horn, 
three  clarinets,  bass  clarinet,  three  bassoons,  sarrusophone  (contra  bassoon),  four 
horns,  four  trumpets,  three  tombones,  tuba,  timpani,  tambourine,  triangle,  cymbals, 
celesta,  xylophone,  two  harps  and  strings. 

A  piano    reduction    of    the    score    published    before    the    first    per- 
formance carries  this  synopsis  of  the  plot: 

"The  curtain  rises  on  an  empty  park.  A  tennis-ball  falls  on  the 
stage.  A  young  man  in  tennis  costume,  racket  on  high,  crosses  the  stage 
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in  bounds,  then  disappears.  From  the  back  of  the  stage,  to  the  left, 
two  timorous  and  curious  girls  appear.  For  a  moment  they  appear 
to  be  searching  a  spot  favorable  to  an  exchange  of  confidences.  One 
of  them  begins  to  dance.  The  other  dances  in  her  turn.  They  stop, 
puzzled  by  a  rustling  of  leaves.  The  young  man  is  seen  in  the  back- 
ground apparently  concealing  himself,  but  following  their  move- 
ments. He  stops  in  front  of  them.  They  would  run  away,  but  he 
gently  brings  them  back  and  invites  them;  he  begins  to  dance.  The 
first  of  the  girls  runs  towards  him  and  they  dance  together.  He  asks 
for  a  kiss;  she  escapes  him.  Another  demand;  again  she  escapes,  but 
rejoins  him,  consenting.  The  other  girl  is  peevish  and  slightly  jealous, 
while  the  couple  remain  amorously  ecstatic.  The  girl  dances  by  her- 
self in  an  ironical,  mocking  manner.  The  young  man  follows  this 
dance  at  first  from  curiosity,  then  taking  a  peculiar  interest  in  it,  he 
leaves  the  first  girl,  unable  to  resist  his  desire  to  dance  with  the 
other.  'It  is  thus  we  will  dance.'  She  repeats  the  same  evolution  in 
a  mocking  manner.  'Don't  mock  me.'  They  dance  together.  The 
dance  grows  more  tender.  She  runs  away  and  hides  behind  a  group  of 
trees.  They  soon  come  together,  the  young  man  pursuing  her,  and 
again  dance  together.  In  the  transport  of  their  dancing  they  have 
not  noticed  the  behavior,  at  first  restless,  then  grieved,  of  the  first 
girl,  who,  holding  her  hands  over  her  face,  wishes  to  run  away.  Her 
companion  vainly  tries  to  retain  her.  She  will  not  listen.  The  other 
girl  succeeds  in  embracing  her.  The  young  man  gently  draws  their 
heads  apart.  They  look  about  them:  the  beauty  of  the  night,  the  joy 
of  the  light,  everything  urges  them  to  .give  way  to  their  fantasie. 
Henceforth  the  three  dance  together.  The  young  man,  with  a  pas- 
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sionate  gesture,  brings  the  three  heads  together,  and  a  triple  kiss  melts 
them  in  ecstasy.  A  tennis-ball  falls  at  their  feet;  surprised  and 
frightened,  they  go  bounding  away,  and  disappear  in  the  depths  of 
the  nocturnal  park." 

When  Jeux  was  staged  in  Paris  and  London,  the  sense  of  Tightness 
in  many  of  the  audience  and  in  some  of  the  critics  was  disturbed. 
Ballet  sets  and  ballet  costumes  could  be  of  any  period  but  one's  own; 
to  behold  Nijinsky  in  strictly  contemporary  tennis  flannels,  a  red 
scarf  about  his  fine  throat,  was  somehow  wrong.  The  representation 
by  Bakst  of  impressionistic  flowers  and  three  objects  that  might  have 
been  cats  caused  titters.  Nor  was  the  situation  taken  seriously  when 
Nijinsky  made  love  to  one  girl  "in  a  curious  doll-like  fashion,"  as  the 
critic  of  the  Pall  Mall  Gazette  had  it,  while  the  other  whirled  about 
in  a  sort  of  gymnastic  fury  of  jealousy.  The  final  pantomime  of  the 
triple  kiss  made,  of  course,  an  effective  curtain.  Debussy's  music  as 
such   was   not   found   wanting.    The   critic   above-quoted   wrote:    "It 


Boston's  Perpetual 
Flower  Show 


Tel.  CO  6-3637 


Tel.  COmmonwealth  6-7260 
PARK  YOUR  CAR 

UPTOWN3  GARAGE 

10  GAINSBOROUGH  STREET,  BOSTON 
TOWING  and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Boston  Opera  House,  Horticultural  Hall,  Jordan 

Hall,  New  England  Conservatory  of  Music,  only  a  few  steps  from  Mechanics  Building. 

Excellent  Taxi  Service  to  Theatres  and  Shopping  District. 


[328] 


seemed  crammed  with  a  quaint  delicacy  that  expressed  the  humor 
of  the  thing  in  a  duly  exquisite  way." 

When  Jeux  was  previously  performed  by  the  Boston  Symphony 
Orchestra,  Philip  Hale  made  an  apt  and  amusing  quotation  from 
Theophile  Gauthier*  who  protested  in  1857  about  a  ballet  called 
"Mohicans"  with  music  by  Adolphe  Adam.  "Soldiers  and  savages  do 
not  lend  themselves  easily  to  choreography.  The  ballet  demands  sump- 
tuous festivals,  gallant  and  magnificent  costumes.  .  .  .  Sylphs,  salaman- 
ders, Undines,  bayaderes,  the  nymphs  of  all  mythologies,  are  the  obliga- 
tory characters.  That  a  ballet  be  at  all  probable,  it  is  necessary  that 
everything  in  it  should  be  impossible.  The  more  fabulous  the  action, 
the  more  chimerical  the  characters,  the  less  will  probability  be  choked; 
for  one  is  easily  led  to  believe  that  a  sylph  expresses  grief  by  a  pirouette 
and  declares  her  love  by  means  of  a  ronde  de  jambe;  but  this  appears 
not  at  all  probable,  in  spite  of  the  illusion  and  conventions  of  the 
theatre,  in  a  female  dressed  in  a  robe  of  peau-de-soie  blue,  having  for 
a  father  a  colonel  with  something  of  a  paunch,  wearing  doeskin 
breeches  and  riding-master's  boots." 

*  Histoire  de  V  Art  Dramatique  en  France  depuis  25  Ans. 
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Dean,  290  Huntington  Ave.,  Boston,  Mass. 


BOUND  VOLUMES  of  the 

^Boston  Symphony  Orchestra 

Concert  Bulletins 

Containing 

analytical  and  descriptive  notes  by  Mr. 
John  N.  Burk,  on  all  works  performed 
during  the  season. 

"A  Musical  Education  in  One  Volume" 
"Boston's  Remarkable  Book  of  Knowl- 
edge" 

Lawrence  Gilman  in  the 
N.  Y.  Herald  and  Tribune 

Price  $6.00  per  volume 

Address,  SYMPHONY  HALL, 

BOSTON,  MASS 


Koussevitzky  Tribute 

An  Eye  For  Music 

by  MARTHA  BURNHAM  HUMPHREY 

This  handsome,  delightful  book  re- 
flects the  golden  final  decade  of 
Koussevitzky's  unequalled  career  in 
vivid  action  sketches  and  the  artist's 
"informal,  but  well-informed  com- 
mentary." 

Also  presented  are  visiting  conduc- 
tors, soloists,  sidelights  of  the  period 
—  Pops,  Esplanade  Concerts,  Doc- 
tors' Symphony,  Tanglewood. 

WITH  MEMORIAL  SUPPLEMENT 
Koussevitzky's  History  Year  by  Year 
Boston:  H.  M.  TEICH  &  CO.     $3.50 
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OVERTURE  TO  "TANNHAUSER" 
By  Richard  Wagner 

Born  at  Leipzig,  May  22,  1813;  died  at  Venice,  February  13,  1883 


Wagner  composed  the  Overture  to  "Tannhauser  und  der  Sangerkrieg  auf 
Wartburg,  Romantic  Opera  in  three  acts,"  in  the  spring  of  1845.  The  Opera  had 
its  first  production  in  Dresden  on  October  19  of  that  year  under  Wagner's  direc- 
tion. The  Overture  was  first  heard  separately  as  a  concert  piece  when  Mendelssohn 
conducted  it  from  the  manuscript  February  is,  1846,  at  a  Pension  Fund  Concert 
by  the  Gewandhaus  Orchestra  in  Leipzig. 

The  Overture  is  scored  for  two  flutes  and  piccolos,  two  oboes,  two  clarinets  two 
bassoons,  four  horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  cymbals 
triangle,    tambourine  and  strings. 

The  most  recent  performance  in  this  series  was  on  April  22,  1949. 

Wagner's  years  of  obscurity  and  poverty  in  Paris  ended  in  the 
spring  of  1842,  when  he  left  the  French  capital,  in  which  he 
always  fared  badly,  and  established  himself  in  Dresden.  Rienzi,  first 
produced  at  Dresden  in  October  of  that  year,  was,  to  his  own  surprise, 
a  popular  success.  The  Flying  Dutchman,  his  latest  work,  was  mounted 
in  the  following  January.  The  sombre  drama,  with  its  perplexing 
disregard  of  operatic  conventions,  disappointed  the  Dresdeners.  Never- 
theless, the  young  musician  won  in  that  city  a  high  standing  which 
only  his  revolutionary  activities  would  destroy.  If  Dresden  was 
something  of  a  lesser  center,  musically  speaking,  it  possessed  a  more 
than  passable  opera  company,  with  some  excellent  singers,  and 
Wagner  accepted  the  position  of  Kapellmeister  a  few  weeks  after 
the  first  Flying  Dutchman  production.  He  at  once  hastened  to  com- 
plete the  poem  of  Tannhauser  (which  he  then  intended  to  call  Der 
Venusberg),  on  a  subject  which  had  long  occupied  his  thoughts.  He 
began  the  composition  of  the  score  in  the  summer,  and  com- 
pleted it  (save  for  the  instrumentation)  a  year  and  a  half  later, 
by  the  end  of  1844.  The  first  production,  October  19,  1845  (ir* 
Dresden)  proved  another  disappointment,  but  was  successful  with 
repetition  when  the  public  became  used  to  the  inward  dramatic 
implications  of  a  score  at  odds  with  every  expectation  of  the  then 
opera-going  public. 

It  was  while  in  Paris  that  Wagner  steeped  himself  in  German 
medieval  folk  legend,  laying  plans  which  were  to  mature  both  in 
Tannhauser  and  in  Lohengrin.  Tannhauser,  which  he  gave  the  sub- 
title Und  der  Sangerkrieg  auf  Wartburg,  was  based  upon  a  contest 
of  song  which  the  Landgrave  Hermann  held  in  his  castle  on  the 
famous  hill  of  Thuringia  in  the  thirteenth  century.  Walther  von  der 
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The  BOSTON  GLOBE 

OPERA  THEATRE  of  the  AIR 

conducted  by 

Cyrus  W.  Durgin 

Music  Critic  of  The  Boston  Globe 

The  Boston  Globe  will  continue  its  current  series  of  Sunday 
evening  operas  over  radio  station  WXHR-FM  at  eight  o'clock. 

Mr.  Durgin  will  select  for  this  second  series  of  Globe  presenta- 
tions : 

December  2 "The  Bartered  Bride"  by  Smetana 

December   9 '......  "Der   Freischutz" 

by  Karl  Maria  von  Weber 

December  16 "Die  Meistersinger"  by  Wagner 

December  23    "Carmen"  by  Bizet 

The  Boston  Globe  knows  that  you  will  enjoy  this  operatic 
series  on  station  WXHR-FM.  You  will  find  it  on  your  FM 
dial  at  96.9  megacycles.  You  will  also  enjoy  the  musical 
reviews  and  criticisms  of  Cyrus  W .  Durgin  in  The  Boston 
Globe,  "Boston  s  most  interesting  newspaper." 


*.\j 


The  Boston  Globe 

Morning      •      Evening      •      Sunday 
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Vogelweide  and  Wolfram  von  Eschenbach  were  among  the  contest- 
ants named  in  an  old  print.  They  were  poets  rather  than  singers,  nor 
is  anyone  depicted  with  an  instrument  in  his  hands.  Tannhauser  also 
was  a  name  found  in  the  legends  which  surround  the  " Sanger krieg." 
"The  historical  Tannhauser  seems  to  have  been,  judging  from  his 
poems,"  so  Ernest  Newman  tells  us,  "fond  of  the  good  things  of  this 
life,  especially  wine,  good  cheer,  and  love.  Apparently  his  sensuousness 
did  not  wholly  commend  itself  to  his  contemporaries,  and  the  legend 
grew  that  for  having  spent  a  year  with  Venus,  the  Pope  condemned 
him  for  his  sin  to  hell  fire,  from  which  sentence,  however,  he  did  not, 


T.  O.  Metcalf  Co. 

LETTER    PRESS  PRIJS[TIJ\[G  PHOTO    OFFSET 

Boston   10,   Mass. 
152  Purchase   Street  ::  Telephone:   HAncock  6-5050 


£/>Ab/L  Cab 

KEnmore  6-5010 

Radio  Controlled  Taxicobs 
Safe  Courteous  Drivers 


LIPSON  &  WAYNER 

INSURANCE 

MAX  LIPSON     •     MILTON  WAYNER 
SAMUEL  SHLIFER     •     MORRIS  G.  PORTMAN     •     MARTIN  I.  SMALL 


LAfayette  3-3910 


148  State  Street 
Boston  9,  Mass. 


SAVE  TIME  CONVENIENT 

PARK  YOUR  CAR 

at  the 

WESTLAND  AVE.  GARAGE 


We  are  one  minute  from  Symphony  Hal 
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as  in  Wagner's  opera,  achieve  redemption  through  repentance  and 
Elisabeth." 

When  Wagner  was  rehearsing  the  Orchestra  at  Zurich  for  a  per- 
formance of  the  Overture,  he  wrote  at  the  request  of  the  players  a 
descriptive  program  which  was  published  in  the  Neue  Zeitschrift  of 
January  14,  1853.  The  translation  is  that  of  William  Ashton  Ellis: 

"To  begin  with,  the  orchestra  leads  before  us  the  Pilgrims'  Chant 
alone;  it  draws  near,  then  swells  into  a  mighty  outpour,  and  passes 
finally  away.  —  Evenfall;  last  echo  of  the  chant.  As  night  breaks,  magic 
sights  and  sounds  appear,  a  rosy  mist  floats  up,  exultant  shouts  assail 
our  ears,  the  whirlings  of  a  fearsomely  voluptuous  dance  are  seen. 
These  are  the  Venusberg's  seductive  spells,  that  show  themselves  at 
dead  of  night  to  those  whose  breast  is  fired  by  daring  of  the  senses. 
Attracted  by  the  tempting  show,  a  shapely  human  form  draws  nigh; 
'tis  Tannhauser,  Love's  minstrel.  .  .  .  Venus,  herself,  appears  to  him. 
...  As  the  Pilgrims'  Chant  draws  closer,  yet  closer,  as  the  day  drives 
farther  back  the  night,  that  whir  and  soughing  of  the  air  —  which  had 
erewhile  sounded  like  the  eerie  cries  of  souls  condemned  —  now  rises, 
too,  to  ever  gladder  waves;  so  that  when  the  sun  ascends  at  last  in 
splendor,  and  the  Pilgrims'  Chant  proclaims  in  ecstasy  to  all  the  world, 
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Circle  brooch,  platinum  and  fine  diamonds     660 
Earrings,  natural  baroque  pearls  and  fine  diamonds 

165 

Pieces   shown  full  size 
Prices   incl.  Fed.    Tax 
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97  NEWBURY  ST.,  BOSTON,  MASS. 


™Say  it  -with  Flowers" 

Flowers  Telegraphed  to  all  parts  of  world 


Open  Evenings 
Sundays  and  Holidays 


A 


QJymfjhony 

FLOWER  SHOP  " 

KE  nmore  2076  and  2077 


240  HUNTINGTON  AVE. 
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to  all  that  lives  and  moves  thereon,  Salvation  won,  this  wave  itself 
swells  out  the  tidings  of  sublimes t  joy.  'Tis  the  carol  of  the  Venusberg 
itself,  redeemed  from  curse  of  impiousness,  this  cry  we  hear  amid  the 
hymn  of  God.  So  wells  and  leaps  each  pulse  of  Life  in  chorus  of  Re- 
demption; and  both  dissevered  elements,  both  soul  and  senses,  God 
and  Nature,  unite  in  the  atoning  kiss  of  hallowed  Love." 


^ 


ANDREW  J.  PETERS,  INC. 

Offers  you  a  complete  selection  of  the  finest  AM-FM  Table  Radios  and 

Console  AM-FM  Combinations  with  3-speed  players. 

Zenith  Table  Models  —  $84.95  ~"  $64.95  ~"  $54-95 

General  Electric  Table  Model  —  $59.95 

Westinghouse  Table  Model  —  $59.95 

Console   Combinations   from   $259.95    to  $349-95 

Descriptive  Booklet  sent  upon  request  or  free  delivery  made 

upon  receipt  of  check. 

103  PORTLAND  ST.  LA  3-4190  BOSTON   14,  MASS. 


SHEET  MUSIC  • 

MUSICAL  GIFTS 


BOOKS 


TOYS 


RADIOS 


Phone 

HA  ncoclt 

6-5100 
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PHONOGRAPHS 


Rosronfllifflcco. 

C.»*.M:.U..J   1QOC 


RECORDS 
TELEVISION 

Open 

Mon.  &  Wed. 

Nights 


Established  1885 


116-122  Boylston  Street — Near  Colonial  Theatre 


SYMPHONY  HALL 

SUN.  Eve  830  DEC.  1 6    MON.  E»e.  830  DEC.  1 7 


Handel  and  Haydn  Society 

Auspices 
MASSACHUSETTS    COMMITTEE 

of  the 
NATIONAL  CATHEDRAL  ASSOCIATION 


"THE 


jHe£gtai) 
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DR.    THOMPSON    STONE    CONDUCTOR 

SUSANNE  FREIL,  Soprano  LILLIAN    CHOOKASIAN,    Contralto 

HAROLD  HAUGH,  Tenor  CHESTER  WATSON,   Bass 

Symphony  Orchestra  of  55  Players 


Tickets:  $3.00,  $2.50,  $2.00,  $1.50,  $1.00  Tax  Exempt.         At  Symphony  Hall  Box  Office 

No  Government  Tax  ELIZABETH   I.   BURT,  Manager 


Stradivarius   Quartet 

will  play 

MONDAY,  DECEMBER  3,  at  3  p.m. 

at  5  Commonwealth  Ave. 

Haydn  —  Mozart  —  Beethoven 

Tickets:  $3.00  at  door. 


A  SECOND  SEASON  OF  CHILDREN'S 

CONCERTS 

Conductor:  Malcolm  Holmes 

Musical  Director:    Josef   Zimbler 

Members  of  the  Boston  Symphony  Orchestra 

Saturday  afternoons  from  3  to  4  p.m. 

DECEMBER  15        JANUARY  26        MARCH  8 

For  tickets  call  Mrs.  Wm.  Prosser,  Eliot  4-4089 

SANDERS  THEATRE,  HARVARD  UNIVERSITY, 

CAMBRIDGE 
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FIVE  REHEARSALS 


BY   THE 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

will  be  open  to  the  public 

SYMPHONY  HALL  -  Nov.  29,  Dec.  13,  Jan.  9,  Feb.  28,  Mar.  27, 
(Thursdays,  except  Wednesday,  January  9) 

beginning  at  7:30  P.M. 


Seats  at  $2  for  the  single  rehearsals. 


BORIS  GOLDOVSKY'S 

New  England  Opera  Theatre 

TCHAIKOVSKY'S 

WPIQIJE  DAME" 

(THE   QUEEN   OF   SPADES) 

SUNDAY,  DECEMBER  9,  3  p.m. 
BOSTON  OPERA  HOUSE 

"Based  on  Pushkin's  famous  story  of  love  and  gambling  and  perfidy  and  the 
supernatural,  and  set  to  passionate  and  insistent  music  by  Russia's  most 
celebrated  composer,  this  score  is  one  of  the  finest  blueprints  in  the  repertory 
for  producing  in  the  musical  theater  an  abundance  of  atmosphere  and 
excitement." 

Virgil  Thomson,  New   York  Herald   Tribune 

TICKETS    NOW:     (Baldwin)    160    Boylston    Street 

Box  Office  open  daily  from  1  to  5  p.m.  only! 

Prices:    $1.40,    $2.20,   $2.80,    $3.60,   $4.40,   I5.50 

Call  HA  6-0775 
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SEVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 

Next  week   the   Orchestra  will  give   concerts  in   Newark,   New  York,   Washington 

and  Brooklyn.  The  next  regular  pair  of  concerts  will  take  place 

December   14  and  December   15 


Eighth  Program 


FRIDAY  AFTERNOON,  December   14,  at  2:15   o'clock 

SATURDAY  EVENING,  December  15,  at  8:30  o'clock 


ERNEST   ANSERMET    Conducting 
(Program  to  be  announced) 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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MUSICAL     INSTRUCTION 


Rhodora  Buckle  Smith 
teacher  of  singing 

122  Bowdoin  St.,  Boston 
CA  7-2142 


RAYEL  GORDON 

TEACHER 
Voice  —  Piano 

Boston  and  Brookline 
BE  2-7333 


UNUSED  TICKETS 


In  the  present  completely  subscribed  season,  many 
people  are  waiting  for  an  opportunity  to  hear  a 
Boston  Symphony  concert.  Subscribers  who  at  any 
time  are  unable  to  use  their  tickets  will  do  a  double 
service  in  turning  them  in  for  resale.  The  resale  of 
tickets  last  season  made  a  substantial  reduction  of 
the  Orchestra's  deficit. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more 
convenient,  telephone  the  location  —  Common- 
wealth 6-1492. 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


1578  BEACON  STREET 


Waban  68,  Massachusetts 


BI  4-1494 


CHARLES  W.  MOULTON 

Instructor  of  concert-pianists,  teachers  and  students. 
Simplified  explanation  and  application  of  renowned  Matthay  principles  as  means 
to  keyboard  mastery  in  all  aspects  of  facility  and  interpretation. 

Call  or  write  Needham  address  for  appointment 
Town  Studio  Country  Studio 

169  Bay  State  Rd.  1192  Greendale  Ave.,  Needham 

Telephone  Needham  1550 


MONTE    NELSON 

ADVANCE!)    PIANO  COACHING   : 

-JO  FRANKLIN      AVtWUE  LY  nn  5-5658      SWAMPSCOTT^    MASSACHUSETTS 


LEONARD  ALTMAN 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER  OF  MANY  EMINENT  SINGERS 

IN 

OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

"Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

853  Newbury  Street  Ke  6-3318  310  W.  79  St.  Tr  7-7248 


169  Bay  State  Rd. 


JAMES  GRAY 

PIANIST  TEACHER 

Associate  of  the  late  Felix  Fox 
Mondays 


Tel.  Circle  7-7661 


DOROTHY  GEORGE  WILSON 

Mrs.  Wilson  has  met  with  outstanding  success  in  developing 
the  voices  of  both  men  and  women  singers. 
"MRS.    WILSON    SHOULD    SERVE    AS    A    MODEL    TO    ALL    SINGERS    STILL    WITH 
THEIR  WAY   TO  MAKE."— Boston   Transcript 

"MRS.    WILSON    IS    A    SINGER   WHO    KNOWS    TO    THE    LAST   STAGE    OF   PERFEC- 
TION HER  CONCERT  PLATFORM  AND  ALL  THAT  GOES  WITH  IT."— Boston  Herald 
107  HOBART  ROAD,  NEWTON  CENTRE 
LA  7-0888 
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EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
.    Let     us     help      you      schedule      your      printing      needs. 


PRINTERS  SINCE  1873  •  (fa,  *%  gCU&  fa. 

272   CONGRESS  STREET    .    BOSTON  •   LIberty  2-7800 


YOUR  KEY  TO 

KENTUCKY'S  FAVORITE 

FLAVOR 

In  tonight's  toddy  or  highball  you'll 
find  the  generous  flavor  of  Kentucky's 
favorite  Bond  your  key  to  genuine 
whiskey  satisfaction.  For  Fitzgerald's  old 
fashioned  sour  mash  formula  is  to  bour- 
bon what  Sterling  is  to  silver. 

OLD  FASHIONED. ..■£**&#<**%& 

OLD  FITZGERALD 

Distributed  by  PASTENE  WINE   AND   SPIRITS  CO..   INC. 
B-20  Boston,  Massachusetts 


BONDED  SOUR  MASH  KENTUCKY  STRAIGHT  BOURBON   WHISKEY  •   100 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,   CO  mmonwealth   6-1492 


SEVENTY-FIRST  SEASON,   1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1951,    BY    BOSTON    SYMPHONY    ORCHESTRA,    IflC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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Only 

you  can 

decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  29  convenient  offices,  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 

The  V^ational 

Shawmut  Bank 

40  Water  Street \  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

rf Outstanding  Strength" for  115  Years 


©©©©©©@©©©@©©©@©^©©©^©©©©©©©@©© 
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SYMPHONIANA 


EXHIBITION 

Paintings  by  subscribers,  Friends,  and 
members  of  the  Boston  Symphony  Or- 
chestra are  now  on  view  in  the  gallery. 


BERKSHIRE    MUSIC    CENTER  — 
1952 

The  Trustees  of  the  Boston  Symphony 
Orchestra  announce  that  Charles  Munch, 
Music  Director,  has  accepted  their  in- 
vitation to  serve  as  Director  of  the 
Berkshire  Music  Center,  the  summer 
school  of  music  maintained  by  the  Or- 
chestra at  Tanglewood.  Mr.  Munch  suc- 
ceeds the  late  Serge  Koussevitzky,  who 
had  served  as  Director  from  the  school's 
foundation  in  1940.  The  Music  Center 
will  hold  its  10th  session  during  July 
and  August  of  1952. 

Mr.  Munch  has  invited  the  depart- 
ment heads,  who  directed  the  school 
last  summer  as  a  faculty  committee, 
to  return.  Aaron  Copland  will  continue 
as  Assistant  Director.  Leonard  Bernstein 
will  head  the  student  orchestra  and  will 
teach  conducting ;  Richard  Burgin  will  be 
in  charge  of  the  instrumental  faculty; 
Gregor  Piatigorsky  will  be  head  of  cham- 
ber music  with  William  Kroll  as  associate 
head ;  Aaron  Copland  will  be  head  of 
composition,  Hugh  Ross  of  choral  ac- 
tivities, and  Boris  Goldovsky  of  opera. 
The  principals  and  other  members  of  the 
Boston  Symphony  Orchestra  will  serve 
as  the  basis  of  the  instrumental  faculty. 
Luigi  Dallapiccola,  Italian  composer 
who  taught  at  Tanglewood  last  summer, 
-will  again   come  from  Italy. 

Information  on  the  session  may  be 
secured  from  the  Berkshire  Music  Cen- 
ter office  at  Symphony  Hall. 


STATION  WGBH 

(Symphony  Hall  — 89.7,  FM) 

Features   for  the  Week   of 

December  16,  1951 

Sunday,  December  16 

4:00    p.m.  —  Museum    of    Fine    Arts 
Concert 

Choir  of  the  Cathedral  Church  of  St. 
Paul 

George  Faxon,  Choirmaster  and   Or- 
ganist 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


V 


m^  "i 


M  TiiW* 


10 


/*.* 


416    Boylston   St.,    Boston 
54  Central  St.,  Wellesley 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  Eng land- 
ers. 

$1495 

Plus  tax 
FUR  SALON— 3rd  Floor 

^o<x:boylston  at  arlington^k<^<S' 


Scarlatti:  Exsultate  Deo 

Martini :  Miserere 

Gabriel :  Excerpts  from  Missa  Brevis 

Palestrina:  Adoramus  te,  Christe 

Menegali:  Jesu,  Salvator  mundi 

Martini:  In  monte  Oliveti 

Bach:  Advent  Cantata   #61,  Nun 

kotntn,  der  Heiden  Heiland 
Redford:  Rejoice  in  the  Lord 
Weelkes:  Alleluia 

7 :00  p.m.  Old  Books  :  Old  Friends.  Ed- 
ward Lear.  David  T.  W.  McCord, 
Harvard 

7:30  p.m.  Music  of  the  Baroque.  The 
Chorale  Prelude  (Part  II).  Allen  Sapp, 
Harvard 

9:00  p.m.  Dumbarton  Oaks  Concert. 
From  Washington,  D.C.  (Continental 
FM  Network) 

The  Concerti  Grossi  of  Handel,  I. 
Alexander  Schneider,  violin;  Ralph 
Kirkpatrick,  harpsichord ;  and  cham- 
ber orchestra 

Monday,  December  17 

4:30  p.m.  Music  for  the  Connoisseur. 
(NAEB  Tape  Network)  Innovators  in 
Music.  David  Randolph 

9:00  p.m.  Dumbarton  Oaks  Concert. 
From  Washington,  D.C.  (Continental 
FM  Network)  The  Concerti  Grossi  of 
Handel,  II.  Alexander  Schneider,  vio- 
lin; Ralph  Kirkpatrick,  harpsichord; 
and    chamber   orchestra 

Tuesday,  December  18 

4:30  p.m.  Two  Hundred  Years  of  Sym- 
phony. Beethoven's  Symphony  No.  5. 
Tucker  Reiser,  Northeastern  Uni- 
versity 

5:30  p.m.  National  Symphony  Orches- 
tra Children's  Concert  (Continental 
FM  Network).  Howard  Mitchell  con- 
ductor. Music  from  the  People 

8:15  p.m.  Budapest  String  Quartet. 
From  Library  of  Congress  (Continen- 
tal FM  Network).  With  Arthur  Bal- 
sam, piano. 

Schumann:    Piano    Quintet 
Shostakovitch:   Quintet 
Brahms:  Piano  Quartet  in  G  minor 

Wednesday,  December  19 

4:30  p.m.  Music  of  the  Ballet.  Stra- 
vinsky: Symphony  in  Three  Move- 
ments; Scenes  de  Ballet;  Norwegian 
Moods.  Baird  Hastings 

9:00  p.m.  Dumbarton  Oaks  Concert. 
From  Washington,  D.C.  (Continental 
FM  Network)  The  Concerti  Grossi 
of  Handel,  III.  Alexander  Schneider, 
v  olin ;  Ralph  Kirkpatrick,  harpsi- 
chord;  and  chamber  orchestra 
{Continued  on  page  366) 
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Fall  fashion  is  a  flaring,  sweeping  skirt  over  a  crinoline  petticoat.  It's  the  fabulous  feel  of  a  fabric . . .  deep,  nubby 
woolens . . .  rich  brocades . . .  lavish  silks  of  surpassing  elegance.  It's  a  shadowy  look  of  neutral  blacks,  browns, 
grays  spiced  with  shocking  bright  colors.  In  Filene's  French  Shops,  you  will  see  brilliant  illustration  of  this  new 
concept  of  dressing  as  originated  by  the  world's  most  gifted  designers  in  coats,  suits,  dresses,  furs,  accessories. 
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Nothing  is  permanent  except  change  —  Heraclitus 


Shoppers'  World,  recently  opened  in  Framingham 
on  Routes  9  and  30. 

New  England  country  general  store  of  the  '80s. 


"Keeping  store'  comes  of  age  in  New  England 


Once  the  neighborhood  housewife 
hitched  her  buckboard  near  the 
country  general  store.  Today  she 
drives  her  car  to  nearby  Framing- 
ham  for  "one-stop"  shopping  in  the 
world's  largest  integrated  shopping 
center.  Forty-four  business  firms  offer 
all  manner  of  goods  and  services  for 
her  choosing,  with  complete  parking 
space.  This  new  shopping  conven- 
ience is  just  one  of  the  great  changes 
which  have  taken  place  on  the  Bos- 
ton scene. 

Of  all  the  changes  which  affect  our 
personal  lives  today,  none  are  more 
important  than  those  which  affect 
the  problems  of  an  individual  who 
wants  to  make  the  proper  provision 
for  the  family  which  will  survive  him. 
To  meet  these  problems,  an  up-to- 
date  will  is  essential.  If  you  have  no 
will,  or  if  it  has  not  been  recently 
reviewed,  you  should  see  your  lawyer 
at  once. 

To  help  you  deal  with  changing 
social  and  economic  conditions  and 


tax  laws,  you  and  your  lawyer  are 
invited  to  consult  with  Old  Colony 
Trust  Company  about  the  advan- 
tages of  Old  Colony's  service  as  Ex- 
ecutor and  Trustee.  A  copy  of  "Wills 
and  Trusts"  will  be  sent  to  you  upon 
request. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Coburn,  Jr. 
ChairmanyTrustInvestmentCommittee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Eighth  Program 


FRIDAY  AFTERNOON,  December   14,  at  2:15   o'clock 

SATURDAY  EVENING,  December  15,  at  8:30  o'clock 


ERNEST   ANSERMET   Conducting 
Mendelssohn  .  .Overture,  "The  Hebrides,"   ("Fingal's  Cave"),  Op.  26 

Rachmaninoff Piano  Concerto  in  D  minor,  No.  3 

I.     Allegro  ma  non  tanto 
II.     Intermezzo:  Adagio 
III.     Finale 

INTERMISSION 

Faure "Pelleas  et  Melisande,"  Suite  from  the  Incidental 

Music  to  Maeterlinck's  Tragedy,  Op.  80 

I.     Prelude:  Quasi  adagio 
II.     "Fileuse":  Andantino  quasi  allegretto 
III.    Adagio 

Debussy "La  Mer,"  Three  Orchestral  Sketches 

I.     De  l'aube  a  midi  sur  la  mer 
II.    Jeux  de  vagues 
III.    Dialogue  du  vent  et  de  la  mer 


SOLOIST 

MONIQUE  DE  LA  BRUCHOLLERIE 

Mlle.  De  La  Bruchollerie  uses  the  Steinway  Piano 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


This  program  will  end  about  4:10  o'clock  on  Friday  Afternoon, 

10:25  on  Saturday  Evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 
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Exquisite  Aleutian  Mutation  Mink 
in    a     one-of-a-kind    cape    stole. 

R.H.STEARNS  CO. 

BOSTON  '  CHESTNUT  HILL 


[348] 


ERNEST  ANSERMET 


E 


rnest  Ansermet,  born  in  Vevey,  Switzerland,  November  11,  1883, 
began  his  career  as  a  professor  of  mathematics  at  the  University 
of  Lausanne,  and  at  the  Sorbonne,  but  studied  music  with  Denereaz 
in  Lausanne,  Gedalge  in  Paris,  and  Otto  Barblan  and  Ernest  Bloch 
in  Geneva.  He  became  conductor  of  the  Kursaal  concerts  in  Montreux 
in  1912,  and  succeeded  Stavenhagen  as  director  of  the  Geneva  Sub- 
scription Concerts  in  1914.  In  1915  he  toured  Europe  and  both 
Americas  as  conductor  of  Diaghileff's  Ballet  Russe.  In  1918  he  founded 
the  Orchestre  de  la  Suisse  Romande.  He  conducted  the  symphony 
orchestra  at  Buenos  Aires  in  the  seasons  1924-27,  and  in  1936-37  re- 
turned to  conduct  in  South  America  and  several  cities  of  the  United 
States.  Having  conducted  concerts  over  Radio  Berne  during  the  war, 
he  resumed  his  activities  as  guest  conductor  in  Europe  in  1946,  and 
returned  to  this  country  in  the  season  1947-1948  for  guest  appearances. 
On  January  25,  28-29,  1949,  he  appeared  as  guest  conductor  of  this 
Orchestra,  and  has  visited  this  country  each  season  since  then. 


[349] 


OVERTURE,  "THE  HEBRIDES"    ("Fingal's  Cave"),  Op.  26 

By  Felix  Mendelssohn-Bartholdy 

Born  at  Hamburg,  February  3,  1809;  died  at  Leipzig,  November  4,  1847 


Mendelssohn  first  sketched  his  overture,  Zu  den  Hebriden  (Fingals-Hohle),  in 
1829,  completed  it  in  Rome  in  1830  and  revised  it  in  Paris  in  1832.  The  first 
performance  was  by  the  Philharmonic  Society  at  Covent  Garden,  London,  May  14, 
1832.  It  was  last  performed  at  the  Friday  and  Saturday  concerts  of  the  Boston 
Symphony  Orchestra  February  10-11,  1933. 

The  Overture  is  scored  for  flutes,  oboes,  clarinets,  bassoons,  horns  and  trumpets 
in  two's,  timpani  and  strings. 

After  a  spring  concert  season  in  London  where  Mendelssohn,  aged 
.  twenty,  was  enthusiastically  received  by  the  Philharmonic  Society, 
he  made  a  journey  to  Scotland  in  August,  1829,  m  tne  company  of  his 
friend,  Karl  Klingemann.  Pictorial  sketches  were  the  result  of  this 
journey,  and  musical  sketches  as  well,  which  were  to  result  in  the 
"Scottish"  Symphony  and  this  Overture,  which  Mendelssohn  at  first 
referred  to  in  his  letters  as  "Der  einsame  Insel." 

Mendelssohn  and  Klingemann  made  an  expedition  to  Staffa,  a  small 
island  only  a  mile  and  a  half  in  circumference,  belonging  to  the 
Hebrides  group,  which  lies  about  ten  miles  west  of  Mull  on  the  main- 
land, where  the  young  men  were  visiting.  Evidently  both  were  im- 
pressed by  the  cave  of  Fingal  at  Staffa.  Klingemann  wrote  in  a  letter 
of  August  10:  "Staffa,  with  its  strange  basalt  pillars  and  caverns,  is  in 


CARRY-ON-SHOP 

65  CHARLES  STREET 
BOSTON 

TELEPHONE   CApitol  7-7219 

•       •     • 

CAST-IRON 

ENAMELED 

CANTON   POT 

FROM 

SWEDEN 


LECTURE   BY   MARY   GARDEN 

Friday,  December  7,  at  11  a.m. 

"A  VISIT  TO  THE  OPERA  WITH   MARY  GARDEN" 

Tickets  at  the  Women's  Educational  &  Industrial  Union 
264  Boylston  Street,  Boston  —  KE  6-5651 


[350] 


A  CONVENIENT  BANK 
for  Many  Bostonians-- 
at  100  Franklin  Street 

Men  and  women  working  in  this  part  of  Boston  find 
our  Banking  Department   convenient,  modern,  well- 
equipped   and  affording 
exceptional  safety. 

Our  Banking  Depart- 
ment appeals  especially 
to  those  who  are  inter- 
ested in  the  care  of  their 
inactive,  surplus  or  re- 
serve funds. 

And  many  fiscal  officers 
have  chosen  this  bank  as 
depository  for  the  funds 
of  their  corporations, 
municipalities,  savings 
banks,  churches,  hospi- 
tals, benevolent  and 
charitable  societies  and 
military  organizations. 

Ask  for  a  copy  of  our 
Statement  of  Condition. 


■ 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
RALPH   LOWELL,  President 


^^H 
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all  picture-books.  We  were  put  out  in  boats,  and  climbed  —  the  hissing 
sea  close  beside  us  —  over  the  pillar  stumps  to  the  celebrated  Fingal's 
Cave.  A  greener  roar  of  waters  surely  never  rushed  into  a  stranger 
cavern  —  comparable,  on  account  of  the  many  pillars,  to  the  inside  of 
an  immense  organ,  black  and  resounding,  lying  there  absolutely  pur- 
poseless in  the  utter  loneliness,  the  wide  gray  sea  within  and  without." 

Mendelssohn  had  written  two  days  previously  to  his  sister,  "In  order 
to  make  you  understand  how  extraordinarily  the  Hebrides  affected  me, 
the  following  came  into  my  mind  there."  There  follows  in  the  letter 
a  sketch  of  what  was  to  be  the  first  ten  measures  of  his  overture,  "The 
Hebrides."  Mendelssohn  later  told  Ferdinand  Hiller  how  "the  first 
measures,  which  contain  the  chief  theme,  had  come  into  his  mind.  In 
the  evening  he  was  making  a  visit  with  his  friend  Klingemann  on  a 
Scottish  family.  There  was  a  pianoforte  in  the  room;  but  it  was  Sun- 
day, and  there  was  no  possibility  of  music.  He  employed  all  his  diplo- 
macy to  get  at  the  pianoforte  for  a  moment;  when  he  had  succeeded, 
he  dashed  off  the  theme  out  of  which  the  great  work  grew." 

Returning  to  Berlin  in  the  same  year,  Felix  was  urged  by  his  sisters 
to  tell  them  something  about  the  Hebrides,  so  relates  Lampadius  in 
his  biography.  "  'It  can  not  be  told,  only  played,'  he  said.  No  sooner 
spoken,  than  he  seated  himself  at  the  piano  and  played  the  theme, 
which  afterwards  grew  into  the  Overture." 


ESTABLISHED  1633 


and    Wills    must    change   with    them 


Time  and  events  bring  many  changes  in  every  family.  New  heirs 
are  born.  Beneficiaries  may  die.  Assets  may  be  sold,  or  their  values 
change.  Your  appointed  Executor,  if  an  individual,  may  be  unable 
to  carry  out  his  duties  because  of  ill  health,  pressing  affairs. 

Take  time  now  to  review  your  Will— have  your  attorney  revise 
it,  if  necessary.  Without  obligation,  our  Trust  Officers  will  be  glad 
to  work  with  you  and  your  attorney  on  an  up-to-date  estate  plan. 

QUALIFIED  TO  SERVE  AS  EXECUTOR  AND  TRUSTEE : 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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S.    S.    PIERCE'S 


Christmas  Qifts 


No.  589  CAPTAIN'S  CHEST  OF 
HORS  D'OEUVRES  $5.89 

S.  S.  Pierce's  famous 
Assorted   Chocolates 

• 

Delicious  Salted  Nuts 

• 

Fine  Imported  and 

Domestic  Cigars 

• 

English  Pipes 

• 

Champagne  and  other 

Fine  Wines  and  Spirits 

• 

A  wonderful  selection  of 

Perfumes  and  Toiletries 

Unusual  Foods  and 
Delicacies 


Handsome,  festive  gift 
boxes,  hampers,  buckets 
and  chests  of  delicacies, 
hors  d'oeuvres,  fine  foods 
and  confections  at  a  wide 
range  of  prices. 

Created  and  packed 

by  S.  S.  Pierce  Co. 

• 

Ask  for  our  20-page 

Christmas  Gift  Catalogue 


■*  v*mM 


No.  793   HOLIDAY  GIFT  BOX  $7.93 


Seven  S.  S.  Pierce  Stores  just  full  to  overflow- 
ing with  handsome,  practical  gifts,  for  your 
shopping  pleasure. 

Tremont  St.,  Copley  Square,  Brookline  Ave. 

Coolidge  Corner,  Newton  Centre,  Belmont  and 

the  beautiful  Chestnut  Hill  Store. 

S  .  S.  PIERCE  CO. 


■ 
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CONCERTO  FOR  PIANOFORTE  NO.  3  IN  D  MINOR,  Op.  30 

By  Sergei  Rachmaninoff 

Born  at  Onega  in  the  government  of  Novgorod,  April  2,  1873;  died  in  Beverly  Hills, 

California,  March  28,  1943 


This  Concerto  was  performed  at  the  concerts  of  the  Boston  Symphony  Orchestra 
October  31,  1919,  when  the  composer  was  the  soloist;  March  16,  1928  (Vladimir 
Horowitz,  soloist),  December  20,  1935  (Serge  Rachmaninoff,  soloist),  April  10, 
1941  (Vladimir  Horowitz,  soloist),  March  3,  1944  (Vladimir  Horowitz,  soloist), 
October  31,  1947  (Witold  Malcuzynski,  soloist),  November  5,  1948  (Vladimir  Horo- 
witz, soloist). 

It  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  three  trombones  and  tuba,  timpani,  snare  drum,  bass  drum,  cymbals 
and  strings. 

The  Concerto  is  dedicated  to  Josef  Hofmann,  the  pianist. 

Rachmaninoff  has  written  four  concertos  for  the  pianoforte.*  The 
Third  belongs  to  the  year   1909,   and  its  occasion  was  his  first 
visit  to  America.  When  he  engaged  to  make  a  brief  tour  in  this  country, 

*  The  First  in  F-sharp  minor,  an  early  work — in  fact  his  Opus  1 — was  revised  by  him  in 
1917.  The  Second,  in  C  minor,  Op.  18,  was  composed  in  1900  ;  the  Third  in  1909  ;  the  Fourth, 
in  G  minor,  Op.  40,  in  1927.  The  Fourth  Concerto  has  not  been  performed  by  this  orchestra. 


[354] 


PASTENE  PRODUCTS  . . .  standard  of  good  taste  since  1874 


J|       GREAT  CONDUCTOR  ONCE  SAID: 

/"»  "At  the  heart  of  re-creating  music  lies  a 

simple  secret  —  transparency/' 


RADIO  SHACK 

CO  RPORATION 
167  Washington  St.,  Boston  8,  Mass. 


As  in  the  concert  hall,  so  also  in  the  home.  A 
similar  transparency  of  response,  an  equal  faithful- 
ness to  the  original,  must  distinguish  the  instruments 
through  which  you  reproduce  great  musical  perform- 
ances —  if  you  wish  to  hear  the  music  as  it  was 
meant  to  be  heard,  and  as  it  actually  exists  in  the 
finest  recordings  and  broadcasts. 

Many  persons  have  discovered  that  this  level 
of  performance  is  impossible  to  achieve  with  ready- 
made  machines  of  the  usual  sort,  regardless  of  cost, 
but  that  it  is  attainable  by  combining  professional- 
quality  components  into  a  custom-planned  home 
music  system  —  and  at  a  surprisingly  moderate  cost. 

Radio  Shack's  air-conditioned  Audio  Compara- 
tor contains  the  finest  collection  of  music-reproducing 
equipment  in  the  east.  Through  the  control  board 
operated  by  the  technician  in  charge,  selections  from 
among  all  these  components  can  be  instantly  con- 
nected together,  combined  into  a  complete  system 
that  is  fully  and  immediately  in  operation.  This 
means  that  for  the  first  time  you  can  hear  what  a 
particular  recording  or  radio  broadcast  would  sound 
like  in  your  own  home,  through  first  one  superlative 
system  and  then  another  and  another  —  without  los- 
ing a  single  note  of  the  music  as  the  change  is  made. 

Among  "components  of  perfection"  that  can 
form  part  of  a  truly  fine  installation,  we  will  men- 
tion only  one  —  purely  as  an  example,  and  to  avoid 
the  slight  of  a  passing  nod  to  other  notables.  Brown- 
ing FM-AM  radio  tuners  are  unsurpassed  in  sensi- 
tivity, selectivity,  freedom  from  drift,  and  transparent 
purity  of  reproduction.  The  advantages  of  FM  recep- 
tion, to  music  lovers,  need  hardly  be  mentioned.  But 
the  startling  realism,  the  crystal  clarity  and  deep 
perspective  of  sound,  can  reach  you  only  through 
the  finest  of  instruments.  A  Browning 
tuner  is  the  ideal  way  to  receive  the 
Boston  Symphony  broadcasts  from  the 
new  FM  station,  WGBH. 

If  you  wish  to  hear  what  music  in 
the  home  can  be,  come  and  listen.  We 
think  you  will  be  astounded. 
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to  take  place  in  the  autumn  of  1909,  musical  plans  then  in  his  head 
took  shape,  and  he  was  able  to  bring  with  him  a  completed  Third 
Concerto.  The  composer  tells  us  that  he  had  not  had  time  to  practice 
it  sufficiently  during  the  summer,  and  took  on  the  boat  with  him  a 
"dumb  piano"  for  the  purpose.  It  was  the  only  time  in  his  life  that 
he  had  used  such  a  contrivance. 

The  tour  consisted  of  about  twenty  concerts,  including  appearances 
with  the  Boston  Symphony  Orchestra,  Max  Fiedler,  Conductor,  in 
Boston  and  on  tour.*  Rachmaninoff  has  this  to  say  about  the  tour  in 
his  "Recollections": 

"During  my  tour  with  Fiedler  and  the  Boston  Symphony  Orchestra, 
I  played  my  Second  Concerto.  Fiedler,  who  appeared  to  like  both  my 
Concerto  and  its  composer,  showed  the  greatest  kindness  and  courtesy 
towards  me  during  the  whole  journey.  He  offered  at  once  to  perform 
'The  Isle  of  the  Dead'  with  his  orchestra,  and  I  gratefully  accepted 
this  proposal.  During  the  course  of  that  season  he  also  performed  my 
Second  Symphony,  and  I  think  he  is  the  only  German  conductor  who 
now  and  then  puts  my  'Bells'  on  his  programmes.  The  success  I  had 
when  I  conducted  my  'Symphonic  Poem'  may  have  induced  the 
Boston  Symphony  Orchestra  to  offer  me  an  engagement  as  Fiedler's 


*  Rachmaninoff    played    his    Second    Concerto    with    the    orchestra,    in    Boston,    Philadelphia, 
Baltimore,    New   York,    Hartford,    and   Buffalo. 
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successor;  but  although  it  was  an  incomparable  pleasure  to  work  with 
this  excellent  orchestra,  I  refused  the  offer.  The  prospect  of  being 
absent  from  Moscow  for  any  length  of  time,  with  or  without  my 
family,  struck  me  as  absurd.  However,  the  appreciation  of  my  work, 
shown  by  this  proposal,  made  me  very  happy." 

The  new  Third  Concerto  was  performed  twice  in  New  York,  with 
the  composer  as  soloist.  Walter  Damrosch  conducted  the  first  perform- 
ance of  the  work,  November  28,  1909  (the  Symphony  Society  of  New 
York).  Gustav  Mahler  conducted  the  second  performance.  Rach- 
maninoff writes  interestingly  of  his  impression  of  Mahler  at  rehearsal: 

At  that  time  Mahler  was  the  only  conductor  whom  I  considered 
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worthy  to  be  classed  with  Nikisch.  He  touched  my  composer's  heart 
straight  away  by  devoting  himself  to  my  Concerto  until  the  accompani- 
ment, which  is  rather  complicated,  had  been  practiced  to  the  point  of 
perfection,  although  he  had  already  gone  through  another  long  re- 
hearsal. According  to  Mahler,  every  detail  of  the  score  was  important 
—  an  attitude  which  is  unfortunately  rare  amongst  conductors. 

The  rehearsal  began  at  ten  o'clock.  I  was  to  join  it  at  eleven,  and 
arrived  in  good  time.  But  we  did  not  begin  to  work  until  twelve, 
when  there  was  only  half  an  hour  left,  during  which  I  did  my  utmost 
to  play  through  a  composition  which  usually  lasts  thirty-six  minutes. 
We  played  and  played.  .  .  .  Half  an  hour  was  long  past,  but  Mahler 
did  not  pay  the  slightest  attention  to  this  fact.  I  still  remember  an  in- 
cident which  is  characteristic  of  him.  Mahler  was  an  unusually  strict 
disciplinarian.  This  I  consider  an  essential  quality  for  a  successful 
conductor.  We  had  reached  a  difficult  violin  passage  in  the  Third 
Movement  which  involves  some  rather  awkward  bowing.  Suddenly 
Mahler,  who  had  conducted  this  passage  a  tempo,  tapped  his  desk: 
"Stop!  Don't  pay  any  attention  to  the  difficult  bowing  marked  in  your 

parts Play  the  passage  like  this,"  and  he  indicated  a  different 

method  of  bowing.  After  he  had  made  the  first  violins  play  the  passage 
over  alone  three  times,  the  man  sitting  next  to  the  leader  put  down  his 
violin: 
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"I  can't  play  the  passage  with  this  kind  of  bowing." 

Mahler  (quite  unruffled):  "What  kind  of  bowing  would  you  like 
to  use?" 

"As  it  is  marked  in  the  score." 

Mahler  turned  towards  the  leader  with  an  interrogative  look,  and 
when  he  found  the  latter  was  of  the  same  opinion  he  tapped  the  desk 
again: 

"Please  play  as  is  written!" 

This  incident  was  a  definite  rebuff  for  the  conductor,  especially  as 
the  excellent  leader  of  the  Moscow  Philharmonic  Orchestra  had 
pointed  out  to  me  this  disputed  method  of  bowing  as  the  only  pos- 
sible way  of  playing  the  passage.  I  was  curious  to  see  how  Mahler 
would  react  to  this  little  scene.  He  was  most  dignified.  Soon  after- 
wards he  wanted  the  double-basses  to  tone  down  their  playing  of  a 
passage.  He  interrupted  the  orchestra  and  turned  to  the  players: 

"I  would  beg  the  gentlemen  to  make  more  of  a  diminuendo  in  this 
passage."  Then,  addressing  the  argumentative  neighbor  of  the  leader 
with  a  hardly  perceptible  smile: 

"I  hope  you  don't  object." 

Forty-five  minutes  later  Mahler  announced: 

"Now  we  will  repeat  the  first  movement." 
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My  heart  froze  within  me.  I  expected  a  dreadful  row,  or  least  a 
heated  protest  from  the  orchestra.  This  would  certainly  have  happened 
in  any  other  orchestra,  but  here  I  did  not  notice  a  single  sign  of  dis- 
pleasure. The  musicians  played  the  first  movement  with  a  keen  or 
perhaps  even  closer  application  than  the  previous  time.  At  last  we 
had  finished.  I  went  up  to  the  conductor's  desk,  and  togther  we  ex- 
amined the  score.  The  musicians  in  the  back  seats  began  quietly  to 
pack  up  their  instruments  and  to  disappear.  Mahler  blew  up: 

"What  is  the  meaning  of  this?" 

The  leader:  "It  is  after  half-past  one,  Master." 

"That  makes  no  difference!  As  long  as  I  am  sitting,  no  musician 
has  a  right  to  get  up!" 

At  the  beginning  of  the  rehearsal  Mahler  had  practiced  Berlioz' 
Symphony,  "La  Vie  d'un  Artiste."  He  conducted  it  magnificently, 
especially  the  passage  called  "Procession  to  the  High  Court"  [sic] 
where  he  obtained  a  crescendo  of  the  brass  instruments  such  as  I  have 
never  before  heard  achieved  in  this  passage:  the  windows  shook,  the 
very  walls  seemed  to  vibrate.  .  .  . 
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two  dashes  of  elegance,  a  soupgon  of  Gallic  wit. 
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Rachmaninoff"*  s  Psychiatrist  and  a  Rival 


«TJA!"  was  the  unusually  brief  remark 


of  Delver  Forfax,  the  musicological 
ferret.  No  heckler  replied. 

"Rachmaninoff  was  not  the  first  com- 
poser to  be  successfully  medicated  by  ap- 
plied psychology/'  Delver  went  on.  "Let 
me  start  with  him,  however. 

"It  is  often  pointed  out  that  Rach- 
maninoff dedicated  his  Second  Piano  Con- 
certo to  'a  Doctor  Dahl',  by  whose  aid  he 
had  recovered  from  a  mental  crisis.  The 
failure  of  his  First  Symphony  had  haunted 
him  for  two  years  with  the  conviction 
Wagner,  the  Nerve-Racked       that  he  was  finished  as  a  composer. 

"Many  striking  details  are  usually  omitted  about  the  doctor 
and  the  nature  of  his  therapy.  Nicolai  Dahl  was  a  Moscow  phy- 
sician versed  in  what  would  now  be  called  psychotherapy.  Hyp- 
notism as  a  healing  force  had  been  studied  scientifically  in  Leipzig 
by  Wilhelm  Wundt,  and  in  Paris  by 
Drs.  Jean  Charcot  and  Pierre  Janet. 

"By  the  influence  of  this  evolution,  Dr. 
Dahl  was  enabled  to  apply  hypnotism 
therapeutically.  His  successes  resulted  in 
Rachmaninoff's  accepting  the  advice  of 
friends,  and  becoming  a  patient.  During 
four  months  he  had  daily  hypnotic  treat- 
ments. These  implanted  in  his  mind  the 
confidence  that  he  would  compose,  with 
facility,  an  excellent  concerto.  And  so  it 
was.  The  Second  Piano  Concerto  resulted, 
and  became  a  permanent  success. 

"It  has  been  overlooked,  I  believe,  that 
the  more  unusual  Third  Piano  Concerto 
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Beardless,  Dejected 


Johann  the  Younger  Faces  His  Audience 


—  and  possibly  many  a 
subsequent  work  —  owes 
something  to  Dr.  Dahl. 
For,  on  the  testimony  of 
Rachmaninoff  himself,  he 
continued  to  combat  his 
chronic  lack  of  self-con- 
fidence with  the  psychia- 
trist's help. 

"We  should  give  all 
due  credit  to  Dr.  Dahl 
and  the  importance  of 
his  psychological  treat- 
ment of  Rachmaninoff  in 
1900.  But  I  insist  that  he 
had  a  rival  years  before, 


who  brought  psychological  benefits  to  two  other  composers. 

"I  refer  to  Johann  Strauss,  the  Younger.  He  was  more  than  a 
composer  of  popular  waltzes.  His  orchestra  in  Vienna  was  one  of 
the  finest  in  Europe,  and  he  was  a  sensitive  and  discerning  con- 
ductor. His  programs  included  concert  music.  And  when  Richard 
Wagner  was  fretting  over  hostility  toward  the  performance  of  his 
operas  in  Vienna,  it  was  Strauss  who  was  first  to  play  excerpts 
from  Tannhauser,  Lohengrin,  and  Tristan.  Audiences  were  sur- 
prised, but  enchanted  with  Wagner's  'impossible'  music.  Strauss 
thereby  forced  the  Vienna  Opera  to  stage  the  music  dramas  — 
and  thus  he  eased  some  of  Wagner's  tensions. 

"When  Wagner,  old  and  beset  with  physical  and  nervous  ills, 
fruitlessly  sought  health  in  Italy,  Strauss  visited  him.  The  musical 
dramatist  was  frightfully  hard  to  get  along  with,  but  the  Waltz 
King  showed  psychological  insight  which  made  him  an  eagerly 
awaited  caller.  And  Wagner's  favorite  treatment  for  his  nerves 
jwas  to  have  the  opera  coach,  Joseph  Rubinstein,  play  Strauss's 
waltzes.  In  them  Wagner  found  'genuine  musical  substance,'  as 
well  as  'grace  and  refinement.' 

"Johann  Strauss,  the  Younger,  came  to  Russia  with  his  or- 
chestra in  1865,  and  gave  concerts  in  St.  Petersburg's  Petropavlo- 
sky  Park.  One  night  he  introduced  Dances  of  the  Serving  Maids. 
Every  note  of  it  was  drunk  in  with  excitement  by  a  youth  of 
twenty-five.  He  had  been  terribly  dejected.  He  was  worried  by 
the  slim  earnings  from  teaching  piano.  Unsympathetic  instructors 
had  repressed  his  efforts  at  self-expression  in  orchestral  composi- 
tion. But  now  this  stranger,  Johann  Strauss,  had  shown  him  sym- 
pathy, and  was  playing  music  he  had  composed  to  suit  himself. 
How  elated  he  was  at  the  sound  of  it!  And  the  audience  liked 
it.  This,  the  first  public  performance  of  any  work  of  his,  was  a  suc- 
cess. Thanks  to  Strauss,  he  faced  his  future  as  a  composer  with 
confidence  for  the  first  time.  His  name  was  Tchaikovsky." 
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MONIQUE  DE  LA  BRUCHOLLERIE,  born  in  France,  studied 
with  Isidor  Philipp  and  took  the  highest  honors  at  the  Paris 
Conservatoire.  In  1941,  and  subsequently,  she  has  appeared  with  the 
Orchestra  of  the  Conservatoire  under  the  direction  of  Charles  Munch. 
She  has  toured  Europe  and  South  America,  but  is  playing  for  the  first 
time  in  this  country  at  this  pair  of  concerts. 
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Thursday,  December  20 
4:30  p.m.  Tomorrow's  Symphony.  Prof. 
■G.  Wallace  Woodworth,  Harvard 

8:30  p.m.  Fogg  Art  Museum  Concert. 
Courtly  Music  of  the  Renaissance. 
Harvard-Radcliffe    Music    Clubs    and 
Pierian  Brass  Choir 

Friday,  December  21 

2:15  p.m.  Boston   Symphony  Orches- 
tra. Ernest  Ansermet  conducting 

7:00   p.m.   Tomorrow's    Symphony.   G. 

Wallace  Woodworth,  Harvard 
8:15  p.m.  New  England  Conservatory 

OF  Music.  Organ  Recital  by  Lynda  P. 

Copeland 

Messiaen:    Ascension    Suite 

Jepson:  Pantomime 


Peeter:  Elegie 

Dupre :  Prelude  and  Fugue  in  B  major 

Vivaldi-Bach:  Concerto  in  C  major 

Bach:   Erbarm    dich    mein,    O   Herre 

Gott 

Bach:  Trio  Sonata,  No.  4 

Bach:    Passacaglia    and    Fugue    in    C 

minor 
Saturday,  December  22 
4:45  p.m.  New  England  Conservatory 

of  Music.  Kappa  Gamma  Psi  Found- 
ers'   Day    Concert.    Raphael    Puyana, 

harpsichord  solo 

Handel:     Harpsichord     Concerto     in 

E-flat  major 

Schubert:  Die  Schbne  Miillerin 

Bartok:  Contrasts 

(Friday  program  repeated) 
8 :30  p.m.  Boston  Symphony  Orchestra. 
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ENTR'ACTE 

WHAT  BECOMES  OF  PRODIGIES 

By  Harold  C.  Schonberg 

(From   the  Musical   Courier) 

an  old  canard  is  hard  to  kill.  Some  of  us  were  talking,  one  evening, 
jl\  about  the  younger  crop  of  instrumentalists  and  concert  artists, 
and  mention  was  made  of  a  fifteen-year-old  girl.  "Oh,  she!"  somebody 
in  the  group  scornfully  said.  "She's  a  prodigy.  She'll  never  amount  to 
anything.  No  prodigies  do." 

Oh,  no? 

Strange  how  a  trite  remark  that  has  only  half  a  leg  stuck  in  fact 
gets  to  be  accepted  as  a  general  truth.  Because  many  prodigies  fall  by 
the  wayside,  come  adolescence  and/or  a  permanent  lack  of  maturity, 
therefore  all  W  under  kinder  are  nothing  but  precocious  brats.  Or  so 
goes  the  reasoning.  The  reverse,  really,  is  closer  to  the  truth.  It's  hard 
to  think  of  a  great  composer  or  a  great  instrumentalist  who  was  not  a 
child  prodigy.  Singers  are  the  one  exception  to  the  rule,  since  most 
female  voices  and  all  male  voices  do  not  set  until  after  puberty.  But 
seldom  does  one  find  a  top-notch  musician  whose  musical  instincts 
did  not  manifest  themselves  at  an  early  age. 

Let's  take  a  look  at  a  few  of  the  more  popular  composers. 
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Bach:  We  don't  know  too  much  about  his  youth,  but  when  young 
Johann  was  received  into  Johann  Christoph's  house  he  was  surrounded 
by  music  and  learned  enough  to  be  granted  a  scholarship  at  Liine- 
burg,  which  presupposes  more  than  routine  talent.  At  seventeen  Bach 
was  ready  to  start  his  career.  Handel:  Says  Leichtentritt,  "His  musical 
talents  had  asserted  themselves  so  powerfully  since  his  early  childhood 
that  the  reluctant  father  was  finally  prevailed  upon  to  let  his  son  be 
taught  in  music  by  the  best  master  of  the  city."  Haydn:  Says  Geir- 
inger,  "In  his  early  childhood  he  showed  unusual  musical  ability,"  and 
at  the  age  of  five,  young  Haydn  had  started  formal  musical  study. 
Mozart:  No  comment  necessary.  Beethoven:  Young  Ludwig  was  play- 
ing in  public  at  eight  years  of  age.  Weber:  His  father  exploited  him 
as  a  Wunderkind,  and  the  boy  was  a  composer  and  piano  virtuoso  before 
he  was  thirteen.  Schubert:  Says  Peyser,  "The  father  taught  him  at  the 
age  of  eight  the  rudiments  of  violin  playing,  and  practiced  him  so 
that  he  was  soon  able  to  play  easy  duets  fairly  well."  Piano  and  com- 
position came  equally  easily.  Schubert's  teachers  could  give  the  boy 
little  that  he  did  not  already  know  by  instinct.  Berlioz:  Says  Chase, 
"From  an  early  age  Berlioz  showed  an  aptitude  for  music.  Before  he  was 
twelve  he  had  learned  to  sing  at  sight  and  to  play  the  flute  and  the 
flageolet.  ...  At  fifteen  he  was  attempting  to  have  some  of  his  works 
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published,   writing   to   the  famous   firm  of  Pleyel   in  Paris  for   this 
purpose." 

Schumann:  His  first  attempts  at  composition  date  from  his  seventh 
year;  in  his  eleventh,  without  instruction,  he  was  composing  choral 
and  orchestral  works.  Mendelssohn:  No  comment  necessary.  Chopin: 
He  began  musical  tuition  at  four  and  played  a  concerto  by  Gyro- 
wetz  in  public  at  eight.  Liszt:  His  first  concert  was  given  at  nine 
years  of  age;  at  twelve  he  was  touring  Europe.  Brahms:  He  was  a 
relative  laggard,  not  giving  a  public  concert  until  he  was  fourteen. 
Wagner:  He  is  one  of  the  few  who  developed  late,  though  at  sixteen 
he  was  "having  sleepless  nights  of  ecstasy  copying  out  whole  scores 
of  Beethoven"  (Strobel) ,  and  at  twenty-one  he  had  composed  an  opera. 
Franck:  Toured  as  a  concert  pianist  at  the  age  of  eleven.  Dvorak: 
At  the  age  of  eight  he  was  playing  in  the  village  band,  and  at  fifteen 
he  was  quite  an  all-around  musician.  Saint-Saens:  A  score-reader  and 
composer  at  six;  a  concert  pianist  at  ten.  Mahler:  A  good  ear  at  four, 
a  remarkable  pianist  at  fifteen.  Bruckner:  "He  showed  amazing  musical 
precocity  from  earliest  childhood"  (Engel) .  Smetana:  "At  the  age  of  . 
five  the  boy  was  improvising  on  the  violin,  but  he  preferred  to  play  the 
piano"    (Stefan) .  Richard  Strauss:   "At  six  he   composed  a  Schnei- 
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derpolka  for  piano.  ...  By  the  time  he  was  ten  ...  he  had  already 
accumulated   a   variety   of   immature   but   highly   promising  works" 
(Blom) .  Sibelius:  "As  a  child  Sibelius  had  begun  to  compose  a  long 
time  before  he  had  theoretical  instruction"  (Downes) . 
Quite  a  bunch  of  kids,  those  composers. 


When  we  come  to  pianists  and  violinists,  Josef  Hofmann  was  the 
prodigy  to  end  them  all.  He  was  playing  the  piano  at  three  and  a  half, 
and  at  five  had  made  his  professional  debut.  A  sensational  tour  of 
Europe  at  nine,  a  triumphant  visit  to  America  at  ten,  perfect  pitch, 
an  uncanny  ability  to  improvise  —  that  was  young  Hofmann.  Pader- 
ewski  was  composing  at  six  and  at  twelve  he  was  studying  under  a  flock 
of  teachers  at  the  Warsaw  Musical  Institute.  Busoni  was  playing  in 
public  at  seven.  Rosenthal,  who  started  at  eight,  was  playing  in  public 
at  ten  and  was  a  formidable  virtuoso  at  fourteen.  Godowsky  appeared 
as  a  pianist  at  nine.  Tausig  bowled  Liszt  over  at  fourteen.  Anton 
Rubinstein  made  his  debut  at  ten.  His  namesake,  Artur,  no  relation, 
has  been  touring  extensively  since  his  twelfth  year.  Carrefio  made  her 
debut  at  nine.  Casadesus  took  first  prize  at  the  Conservatoire  when 
fourteen.  Friedheim  was  playing  in  public  at  nine.  Novaes  was  play- 
ing the  piano  at  four;  in  public  at  nine.  Moiseiwitsch  took  the  Rubin- 
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stein  Prize  at  the  age  of  nine.  Rachmaninoff  was  a  wizard  at  twelve. 
Gabrilowitsch  showed  musical  aptitude  at  four,  started  piano  at  six, 
and  was  the  pride  and  joy  of  Rubinstein  at  ten.  And  so  it  goes. 

Violinists?  Spohr  was  precocious  enough  to  start  playing  the  violin 
at  five.  Paganini  was  reared  as  a  prodigy  and  made  his  debut  at  nine. 
So  did  de  Beriot.  Joachim  started  to  play  at  five  and  was  heard  in  a 
concert  at  seven.  Wilhelmj  made  his  debut  at  nine.  David  was  a  little 
older  breaking  in;  he  first  played  publicly  at  fifteen.  Vieuxtemps, 
though,  played  in  public  at  six.  Wieniawski,  after  winning  several 
prizes  when  little  more  than  a  baby,  made  his  first  concert  tour  at 
thirteen.  Sarasate,  at  the  age  of  ten,  was  having  a  Stradivarius  presented 
to  him  by  Queen  Isabella  of  Spain.  Ysaye  started  playing  at  five. 
Kreisler  won  all  sorts  of  prizes  when  he  was  under  twelve,  and  made 
his  American  debut  at  thirteen.  Heifetz  started  taking  violin  lessons 
from  his  father  at  the  age  of  three,  entered  the  Vilna  Music  School  at 
four,  and  made  his  first  public  appearance  at  five.  This  feat  was 
somewhat  paralleled  by  Menuhin,  who  also  was  playing  a  miniature 
violin  at  three.  He  was  quite  tardy  making  his  debut,  though,  not  feel- 
ing confident  about  appearing  in  public  until  he  was  seven  years  old. 
Huberman  also  played  in  public  at  the  age  of  seven.  Szigeti  was  thir- 
teen when  he  made  his  debut;  Stern  was  eleven;  Morini  was  eight. 
Elman  was  another  prodigy  in  the  Heifetz-Menuhin  class,  making  his 
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debut  at  five  and  his  first  orchestral  appearance  at  seven.  Enesco,  who 
started  playing  the  violin  at  four,  went  to  the  Vienna  Conservatory 
at  seven,  though  he  did  not  make  his  debut  until  a  little  later. 


And  let's  look  at  a  few  conductors  who  are  active  today.  Toscanini's 
extraordinary  memory  showed  itself  as  a  child,  and  he  startled  his 
teachers  by  learning  his  lessons  by  heart  after  playing  them  through 
a  single  time.  Stokowski  played  the  piano  and  violin  as  a  boy.  Kousse- 
vitzky's  talent  was  early  developed,  and  at  seven  he  was  conducting 
one  of  his  own  compositions,  while  at  fourteen  he  was  conducting  the 
orchestra  of  a  theatrical  troupe.  Mitropoulos,  by  fourteen,  had  memo- 
rized nearly  all  the  standard  operatic  repertoire.  Rodzinski  started 
studying  the  piano  at  the  age  of  six  and  never  was  far  from  music  from 
that  point  on.  Ormandy  was  a  remarkable  prodigy.  It  is  said  that  at 
the  age  of  one  and  a  half  he  could  identify  any  one  of  some  fifty 
pieces.  He  studied  the  violin  at  four,  became  the  youngest  student 
ever  to  enter  the  Budapest  Academy  —  he  was  five  —  and  made  his 
debut  as  a  violinist  at  seven.  Bruno  Walter  was  a  piano  prodigy;  so 
was  George  Szell;  so  was  Fritz  Busch.  Sir  Thomas  Beecham  was  a  won- 
derfully musical  child,  and  had  fun  conducting  a  children's  orchestra 
at  ten. 

So  don't  look  down  on  the  prodigy.  You  can't  be  a  prodigy  without 
talent;  and  if  you  have  no  talent  you  can't  be  a  successful  musician. 
The  Wunderkinder  at  least  have  one  leg  on  the  ladder. 
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"PELLEAS  AND  MELISANDE,"  Orchestral  Suite,  Op.  80,  taken 

from  the  Stage  Music  to  Maeterlinck's  Play 

By  Gabriel  Faure 

Born  at  Pamiers    (Arie-ge),  France,  May  12,  1845;  died  at  Passy,  November  4,  1924 


Composed  in  1898,  Faure's  incidental  music  to  Maeterlinck's  play  was  first  heard 
in  the  production  given  in  London,  June  21,  1898,  with  Mrs.  Patrick  Campbell. 
There  was  a  performance  at  the  Boston  Theatre  in  Boston,  also  by  Mrs.  Campbell's 
company,  April  12,  1902.  The  suite  drawn  from  the  music  was  first  performed  at 
a  Lamoureux  concert  in  Paris,  February  3,  1901.  It  was  introduced  in  Boston  at 
a  concert  of  the  New  England  Conservatory  Orchestra,  March  8,  1904.  There  was 
a  performance  by  the  Boston  Symphony  Orchestra,  December  17,  1904,  and  again 
December  2,  1905.  Vincent  d'lndy,  as  guest,  conducted  it  March  18,  1911,  Pierre 
Monteux,  November  23,  1923,  Serge  Koussevitzky,  April  21,  1939,  December  29,  1939, 
April  20,  1945    (two  movements);  November  23,  1945   (Paul  Paray,  conducting),  Mr. 
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Munch  performed  the  Molto  adagio  in  memory  of  Ginette  Neveu,  November  18, 

1949- 
The  orchestration   calls   for   two   flutes,   two  oboes,   two  clarinets,   two  bassoons, 

four  horns,  two  trumpets,  timpani,  harps,  and  strings. 

PELLZAS  ET  MELISANDE," with  Faure's  incidental  music,  was 
produced  four  years  before  the  first  performance  of  Debussy's 
opera  on  the  same  play  (the  play  without  music  had  been  published 
in  1892  and  first  staged  in  Paris  at  the  Bouffes  Parisiens,  May  17,  1893). 
The  first  of  the  three  movements  in  Gabriel  Faure's  suite  is  the 
prelude  to  the  play.  Quasi  adagio,  it  develops  two  themes  of  lyric 
character,  and  suggests  the  forest  scene  to  come  with  a  soft  horn  call. 
The  second  movement,  "Fileuse"  is  an  entr'acte  in  preparation  for 
the  third  act  where,  in  a  room  in  the  castle,  "Pelleas  and  Melisande 
are  discovered,  Melisande  spinning  with  a  distaff  at  the  back  of  the 
room."  It  is  based  upon  a  spinning  figure  in  triplets  (andantino  quasi 
allegretto),  which  is  given  to  the  violins  and  occasionally  alternated 
with  the  violas.  The  Adagio  is  from  the  closing  scene,  the  death  of 
Melisande. 
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Koussevitzky's  History  Year  by  Year 
Boston:  H.  M.  TEICH  &  CO.     $3.50 
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"THE  SEA"  (Three  Orchestral  Sketches) 
By  Claude  Debussy 

Born  at  Saint-Germain   (Seine-et-Oise),  France,  August  22,  1862; 
died  at  Paris,  March  25,  1918 


It  was  in  the  years  1903-05  that  Debussy  composed  "La  Mer."  It  was  first  per- 
formed at  the  Concerts  Lamoureux  in  Paris,  October  15,  1905.  The  first  perform- 
ance at  the  Boston  Symphony  concerts  was  on  March  2,  1907,  Dr.  Karl  Muck 
conductor    (this  was  also  the  first  performance  in  the  United  States). 

The  most  recent  performance  in  this  series  was  on  February  3,  1950. 

"La  Mer"  is  scored  for  piccolo,  two  flutes,  two  oboes,  English  horn,  two  clarinets, 
three  bassoons,  double  bassoon,  four  horns,  three  trumpets,  two  cornets-a-pistons, 
three  trombones,  tuba,  cymbals,  triangle,  tam-tam,  glockenspiel  (or  celesta),  timpani, 
bass  drum,  two  harps,  and  strings. 

Debussy  made  a  considerable  revision  of  the  score,  which  was  published  in  1909. 

When  Debussy  composed  "La  Mer:  Trois  Esquisses  Symphoni- 
ques,"  he  was  secure  in  his  fame,  the  most  argued  composer  in 
France,  and,  to  his  annoyance,  the  most  imitated.  "L'Apres-midi  d'un 
Faune"  of  1894  and  the  Nocturnes  of  1898  were  almost  classics,  and 
the  first  performance  of  "Pelleas  et  Melisande"  was  a  recent  event 
(1902) .  Piano,  chamber  works,  songs  were  to  follow  "La  Mer**  with 
some  regularity;  of  larger  works  the  three  orchestral  "Images"  were  to 
occupy  him  for  the  next  six  years.  "Le  Martyr  de  St.  Sebastien"  was 
written  in  1911;  "Jeux"  in  1912. 


Circle  brooch,  platinum  and  fine  diamonds     660 

Earrings,  natural  baroque  pearls  and  fine  diamonds 

165 

Pieces   shown  full  size 
Prices    incl.   Fed.    Tax 
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Jewelcrajt 
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Anita  Davis-Chase  Announces 


SYMPHONY  HALL 


SUN.  AFT.,  DECEMBER  16 


YALE 


GLEE   CLUB 

MARSHALL  BARTHOLOMEW,  Conductor 


^H 


AND 

"THE  WHIFFENPOOFS" 

(Benefit  of  the  Yale  Scholarship  Trust  of  Boston) 

The  program  will  include  Songs  by  contemporary  composers, 
Christmas  Songs,  Latin  American  Songs,  Old  English  Glees  and 
Student  Songs  from  Ireland,  Germany  and  Australia. 

Tickets:   $3.60,  $3.00,  $2.40,  $1.80,  $1.20 
On  sale  at  Symphony  Hall  Box-office 


— COMINQJ — 

MYRA  HESS 


SUN.  AFT. 


JANUARY  6 


Mail  orders  to  Symphony  Hall  box  office  must  be  accompanied  with  check 
and  self-addressed  stamped  envelope. 

TICKETS:  $4.80,  $4.20,  $3.60,  $3.00,  $2.40,  $1.80,  $1.20    (tax  incl.) 
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In  a  preliminary  draft*  of  "La  Mer,"  Debussy  labeled  the  first 
movement  "Mer  Belle  aux  lies  Sanguinaires" ;  he  was  attracted  prob- 
ably by  the  sound  of  the  words,  for  he  was  not  familiar  with  Corsican 
scenery.  The  title  "Jeux  de  V agues"  he  kept;  the  finale  was  originally 
headed  "Le  Vent  fait  danser  la  mer" 

There  could  be  no  denying  Debussy's  passion  for  the  sea:  he  fre- 
quently visited  the  coast  resorts,  spoke  and  wrote  with  constant  en- 
thusiasm about  "my  old  friend  the  sea,  always  innumerable  and  beauti- 
ful." He  often  recalled  his  impressions  of  the  Mediterranean  at  Cannes, 
where  he  spent  boyhood  days.  It  is  worth  noting,  however,  that 
Debussy  did  not  seek  the  seashore  while  at  work  upon  his  "La  Mer" 
His  score  was  with  him  at  Dieppe,  in  1904,  but  most  of  it  was  written 
in  Paris,  a  milieu  which  he  chose,  if  the  report  of  a  chance  remark 
is  trustworthy,  "because  the  sight  of  the  sea  itself  fascinated  him  to 
such  a  degree  that  it  paralyzed  his  creative  faculties."  When  he  went 
to  the  country  in  the  summer  of  1903,  two  years  before  the  completion 
of  "La  Mer"  it  was  not  the  shore,  but  the  hills  of  Burgundy,  whence 
he  wrote  to  his  friend  Andre  Messager  (September  12)  :  "You  may 
not  know  that  I  was  destined  for  a  sailor's  life  and  that  it  was  only 
quite  by  chance  that  fate  led  me  in  another  direction.  But  I  have  al- 

*  This  draft,  dated  "Sunday,  March  5  at  six  o'clock  in  the  evening,"  is  in  present  possession 
of  the  Eastman  School  of  Music  at  Rochester. 


#1  of  an  Unusual  Series  of  Advertisements 

We  say  it's  unusual  because  this  is  the  first  time  in  the  history  of 
the  307-year-old  Roxbury  Latin  School  that  it  has  ever  adver- 
tised in  a  program  of  any  kind,  let  alone  the  Symphony  program. 

We  are  not  advertising  to  fill  our  enrollment  —  the  school's  full. 

We  do  want  to  acquaint  the  parents  of  promising  boys  with  the 
advantages  of  this  private,  endowed,  country  day  school.  150 
Students.  Maximum  tuition  $300. 

For  information  write  the  Headmaster,  Roxbury  Latin  School, 
West  Roxbury,  Massachusetts. 


SAVE  TIME  CONVENIENT 

PARK  YOUR  CAR 

at  the 

WESTLAND  AVE.  GARAGE 

We  are  one  minute  from  Symphony  Hall 
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Welcome 


LLP6 


ERNEST  ANSERMET 

EXCLUSIVE  London  FFRR  RECORDING  ARTIST 

TAKE  HIM  INTO  YOUR  HOME  ON  THESE  SUPERB 
FULL  FREQUENCY  RANGE  RECORDINGS 

LLP22     Ravel:  La  Valse 


Rimsky-Korsakov: 
Scheherazade 


LLP44     Debussy:  Images 

LLP88     Mozart:    Symphony    No. 
38  in  D  Major 

LLP77     Villa-Lobos:  Piano  Con- 
certo— Ballon 

LLP  1 30  Stravinsky:  Petrouchka 

LPS54     Haydn:    Symphony    No. 
101   "Clock" 


LLP303  Stravinsky:  Le  Sacre  du 
Printemps 

LPS275  Chopin:  Piano  Concerto 
No.  2— Ballon 

LLP388  Debussy:  La  Mer 

LLP39I    Schumann:  Symphony 
No.  I  in  B  Flat 
"Spring" 


THESE  AND  ALL  OTHER 
LONG  PLAY  RECORDS 

20%  off  List  Price 

ALL  BRAND  NEW  —  FULLY  GUARANTEED 


WE  CARRY  COMPLETE  STOCKS  OF 

CAPITOL  —  COLUMBIA  —  CONCERT  HALL  —  DECCA 

HAYDN  SOCIETY  —  LONDON  —  VICTOR  —  ETC. 


423  BOYLSTON  STREET 


BOSTON   16,  MASS. 


KE  6-3263 
SEND  FOR  OUR  FREE  CATALOGUE 
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ways  retained  a  passionate  love  for  her  [the  sea].  You  will  say  that 
the  Ocean  does  not  exactly  wash  the  Burgundian  hillsides  —  and  my 
seascapes  might  be  studio  landscapes;  but  I  have  an  endless  store  of 
memories,  and  to  my  mind  they  are  worth  more  than  the  reality, 
whose  beauty  often  deadens  thought." 

Debussy's  deliberate  remoteness  from  reality,  consistent  with  his 
cultivation  of  a  set  and  conscious  style,  may  have  drawn  him  from 
salty  actuality  to  the  curling  lines,  the  rich  detail  and  balanced 
symmetry  of  Hokusai's  "The  Wave."  In  any  case,  he  had  the  famous 
print  reproduced  upon  the  cover  of  his  score.  His  love  for  Japanese 
art  tempted  him  to  purchases  which  in  his  modest  student  days  were 
a  strain  upon  his  purse.  His  piano  piece,  "Poissons  d'or"  of  1907,  was 
named  from  a  piece  of  lacquer  in  his  possession. 


VLADIMIR   KISMIvOl  1 

Graduated  in  Vienna  at  the  Master  School 
Pupil  of  Prof.  Sevcik  and  Eugene  Ysaye 

Former  Head  of  the  Violin  Department  at  the  Eastman  School  of  Music 
Concertmeister    of    the   Rochester   Philharmonic 
Leader  of  the  Kilbourn  Quartet  of  the  Eastman  School  of  Music 
Member  of  the  Boston   Symphony  Orchestra 
Member  of  the  Faculty  of  the  Berkshire  Music   Center 

VIOLIN  STUDIO— 11   PARK  STREET  BROOKLINE,  MASS. 

Tel. :    Aspinwall   7-8808 


ANDREW  J.  PETERS,  INC. 

Offers  you  a  complete  selection  of  the  finest  AM-FM  Table  Radios  and 

Console  AM-FM  Combinations  with  3 -speed  players. 

Zenith  Table  Models  —  $84.95  ~~  $64.95  ~~  $54-95 

General  Electric  Table  Model  —  '$59.95 

Westinghouse  Table  Model  —  $59.95 

Console   Combinations   from   $259.95    to   $349-95 

Descriptive  Booklet  sent  upon  request  or  free  delivery  made 

upon  receipt  of  check. 

103  PORTLAND  ST.  LA  3-4190  BOSTON   14,  MASS. 


SHEET  MUSIC 


RADIOS 


•  BOOKS 

MUSICAL  SIFTS  • 

•  PHONOGRAPHS 


TOYS 


Phone 

HAncoclr 

6-5100 


Roston  music  Co. 


RECORDS 
TELEVISION 

Open 

Mon.  &  Wed. 

Nights 


Established  1885 


116-122  Boylston  Street — Near  Colonial  Theatre 
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SYMPHONY  HALL 

SUN.  Eve.  8:30  DEC.  1 6     MON.  Eve.  8:30  DEC.  1  7 


Handel  and  Haydn  Society 

Auspices 
MASSACHUSETTS    COMMITTEE 

of  the 
NATIONAL  CATHEDRAL  ASSOCIATION 


ti 


THE 


jHeS£taif 


DR.    THOMPSON    STONE    CONDUCTOR 

SUSANNE  FREIL,  Soprano  LILLIAN    CHOOKASIAN,    Contralto 

HAROLD  HAUGH,  Tenor  CHESTER  WATSON,   Bass 

Symphony  Orchestra  of  55  Players 
Tickets:  $3.00,  $2.50,  $2.00,  $1.50,  $1.00  Tax  Exempt.         At  Symphony  Hall  Box  Office 

No  Government  Tax  ELIZABETH   I.   BURT,  Manager 


BEECHER  HOBBS 

For  10  years  —  a  pleasant  place  in  which  to  buy  records 

FISHER  America's  finest  radio-phonographs 

MAGNAVOX  television  and  radio-phonographs 

ANSLEY  portable  and  table  phonographs 

ZENITH  FM  (with  AM)  table  radios 


1416  BEACON  STREET,  near  Coolidge  Corner 

AS   7-4114 
Open  Wednesday  and  Friday  evenings 


BROOKLINE 


KEnmore  6-5010 

Radio  Controlled  Taxicabs 
Safe  Courteous  Drivers 
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RCA   VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  direction  of  Charles  Munch 
Beethoven  ** Symphony  No.  7 
Beethoven  ♦"Gratulations"  Minuet 
Berlioz  *Beatrice  and  Benedict  Overture 
Brahms  **Symphony  No.  4 
Bruch  Violin  Concerto  No.  1,  in  G  minor 

Soloist,  Yehudi  Menuhin 
Haydn  ** Symphony  No.  104  ("London") 
Ravel  *La  Valse 
Schubert  ** Symphony  No.  2 


Among  the  recordings  under  the  leadership  of 
Serge  Koussevitzky 


Bach  **Brandenburg  Concerto  No.  1, 
in  F;  ♦♦Brandenburg  Concerto  No. 
6,  in  B-Flat;  **  Suite  No.  1,  in  C; 
♦♦  Suite  No.  4,  in  D 

Beethoven  *  Symphony  No.  3,  in  E- 
Flat,  "Eroica" ;  ♦♦Symphony  No.  5, 
in  C  Minor,  Op.  67;  **  Symphony 
No.  9,  in  D  Minor,  "Choral" 

Brahms  ♦♦Symphony  No.  3,  in  F,  Op. 
90 

Haydn  **  Symphony  No.  92,  in  G,  "Ox- 
ford"; **Symphony  No.  94,  in  G, 
"Surprise" ;  ♦Toy  Symphony 

Khatchaturian  ♦♦Concerto  for  Piano 
and  Orchestra,  William  Kapell, 
pianist 

Mendelssohn  ** Symphony  No.  4,  "Ital- 
ian" 


Mozart  **Eine  kleine  Nachtmusik ; 
**  Serenade  No.  10,  in  B-Flat,  K. 
361;  *  Symphony  No.  36,  in  C,  K. 
425,  "Linz";  ♦Symphony  No.  39,  in 
E-Flat,  K.  543 

Prokofieff  Concerto  No.  2,  in  G  Minor, 
Op.  63,  Heifetz,  violinist;  ♦♦Sym- 
phony  No.  5 ;  **  Peter  and  the  Wolf, 
Op.  67  ,  Eleanor  Roosevelt,  narrator 

Ravel   **Bolero;    **Ma   Mere   L'Oye 

Suite 

Schubert  ** Symphony  No.  8,  in  B 
Minor,  "Unfinished" 

Tchaikovsky  **Serenade  in  C,  Op.  48; 
**  Symphony  No.  4,  in  F  Minor,  Op. 
36;  **  Symphony  No.  5,  in  E  Minor, 
Op.  64 

Wagner  *  Prelude  to  "Lohengrin" 


COMMEMORATIVE  ALBUM—  (to  be  available  this  Fall) 

Sibelius  ♦♦Symphony  No.  2,  in  D,  Op.  43 
R.  Strauss  ♦♦Don  Juan,  Op.  20 
Wagner  ♦♦Siegfried  Idyll 


Recorded  under  the  leadership  of  Pierre  Monteux 
Stravinsky  ♦♦"Le  Sacre  du  Printemps"  (Oct.  1951) 

♦  45  r.p.m.    **S8  1/S  (L.P.)  and  45  r.p.m. 
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SEVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Ninth   Program 


FRIDAY  AFTERNOON,  December  21,  at  2:15  o'clock 


SATURDAY  EVENING,   December   22,   at   8:30   o'clock 


ERNEST  ANSERMET  Conducting 

Beethoven Symphony  No.  5,  in  C  minor,  Op.  67 

I.       Allegro  con  brio 
II.       Andante  con  moto 

III.  C  Allegro;  Trio 

IV.  {Allegro 

INTERMISSION 

Ravel "Ma  Mere  l'Oye"    ("Mother  Goose")  Five 

Children's  Pieces 

Prelude 
I.     Danse  du  Rouet  et  Scene  (Dance  of  the  Spinning  Wheel  and  Scene) 
II.     Petit  Poucet  (Hop  o'  My  Thumb) 

III.  Pavane  de  la  Belle  au  Bois  Dormant 

(Pavane  of  the  Sleeping  Beauty) 

IV.  Laideronette,  Imperatrice  des  Pagodes 

(Laideronette,  Empress  of  the  Pagodas) 
V.     Les  Entretiens  de  la  Belle  et  de  la  Bete 
(Beauty  and  the  Beast  converse) 
Apotheose:  Le  Jardin  feerique  (The  Fairy  Garden) 

Stravinsky "Petrouchka,"  Ballet 

The  Shrove-Tide  Fair  —  At  Petrouchka's  —  The  Shrove-Tide  Fair 
(and  the  Death  of  Petrouchka) 

Piano  Solo:  Bernard  Zighera 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


This  program  will  end  about  4:05  o'clock  on  Friday  afternoon, 
10:20  o'clock  on  Saturday  evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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MUSICAL     INSTRUCTION 


Rhodora  Buckle  Smith 
teacher  of  singing 

122  Bowdoin  St.,  Boston 
CA  7-2142 


RAYEL  GORDON 

TEACHER 
Voice  —  Piano 

Boston  and  Brookline 
BE  2-7333 


UNUSED  TICKETS 


In  the  present  completely  subscribed  season,  many 
people  are  waiting  for  an  opportunity  to  hear  a 
Boston  Symphony  concert.  Subscribers  who  at  any 
time  are  unable  to  use  their  tickets  will  do  a  double 
service  in  turning  them  in  for  resale.  The  resale  of 
tickets  last  season  made  a  substantial  reduction  of 
the  Orchestra's  deficit. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more 
convenient,  telephone  the  location  —  Common- 
wealth 6-1492. 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


1578  BEACON  STREET 


Waban  68,  Massachusetts 


BI  4-1494 


CHARLES  W.  MOULTON 

Instructor  of  concert-pianists,  teachers  and  students. 
Simplified  explanation  and  application  of  renowned  Matthay  principles  as  means 
to  keyboard  mastery  in  all  aspects  of  facility  and  interpretation. 

Call  or  write  Needham  address  for  appointment 

Town  Studio  Country  Studio 

169  Bay  State  Rd.  1192  Greendale  Ave.,  Needham 

Telephone  Needham  1550 


-     MONTE  ::NEtSON;,7 

ADVANCED    PIANO  COACHING   V 

}0  FRANKIIN     AV£K</E  LY  nn  5-5658     SWAMPSCOiT,    MASSACHUSETTS 


EONARD  altman 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER  OF  MANY  EMINENT  SINGERS 

IN 

OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

353  Newbury  Street  Ke  6-3318  310  W.  79  St.  Tr  7-7243 


169  Bay  State  Rd. 


JAMES  GRAY 

PIANIST  TEACHER 

Associate  of  the  late  Felix  Fox 
Mondays 


Tel.  Circle  7-7661 


DOROTHY  GEORGE  WILSON 

Mrs.  Wilson  has  met  with  outstanding  success  in  developing 
the  voices  of  both  men  and  women  singers. 
"MRS.    WILSON    SHOULD    SERVE    AS    A    MODEL    TO    ALL    SINGERS    STILL    WITH 
THEIR  WAY   TO   MAKE." — Boston   Transcript 

"MRS.    WILSON    IS    A    SINGER    WHO    KNOWS    TO    THE    LAST    STAGE    OF    PERFEC- 
TION HER  CONCERT  PLATFORM  AND   ALL  THAT  GOES  WITH  IT."— Boston  Herald 
107  HOBART  ROAD,  NEWTON  CENTRE 
LA  7-0888 
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EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  arid 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let      us      help      you      schedule      your      printing      needs. 


PRINTERS  SINCE  1873  •  ^0,  *%  SMC*  fa* 

272   CONGRESS  STREET    •    BOSTON  •   Liberty  2-7800 


YOUR  KEY  TO 

KENTUCKY'S  FAVORITE 

FLAVOR 

In  tonight's  toddy  or  highball  you'll 
find  the  generous  flavor  of  Kentucky's 
favorite  Bond  your  key  to  genuine 
whiskey  satisfaction.  For  Fitzgerald's  old 
fashioned  sour  mash  formula  is  to  bour- 
bon what  Sterling  is  to  silver. 

OLD  FASHIONED. ..&**&&<**%£ 

OLD  FITZGERALD 

Distributed  by   PASTENE  WINE  AND   SPIRITS  CO.,   INC. 

B-20  Boston,    Massachusetts 

BONDED  SOUR  MASH  KENTUCKY   STRAIGHT  BOURBON   WHISKEY  •   100 


PROOF 
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IN  GRATITUDE 

The  Trustees  wish  to  express  their  deep  appreciation  to 
the  many,  many  Symphony  subscribers  who  have  replied 
favorably  to  the  suggestion  that  they  contribute  the  balance 
of  funds  in  the  hands  of  the  Ticket  Committee  to  the  Serge 
Koussevitzky  Fund. 

This  Fund  was  raised  and  has  been  used  as  the  financial 
reserve  of  the  Orchestra.  It  was  originally  $150,000  and 
although  drawn  upon  to  meet  the  deficits  of  recent  seasons, 
it  now  promises  once  more  to  become  a  substantial  in- 
surance of  the  Orchestra's  future. 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,   CO  mmonwealth   6-1492 


SEVENTY-FIRST  SEASON,  1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1951,   BY   BOSTON   SYMPHONY   ORCHESTRA,   lflC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .         Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howe. 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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What's  going  to 
happen  to 

Your  Property? 
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^nawniut  Bank 


His  new  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  2q  convenient  offices,  nvrite  or  telephone 

LA  3-6800  for  our  booklet: 

" Conserving  Your  Property  at  Loiv  Cost" 

c/ endowed  c/wu&t  zl)efi€Mcl)ment 
The  ZSQitional 

Shawmut  Bank 

40  Water  Street,  Boston 

Member-  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength" for  115  Years 
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SYMPHONIANA 


EXHIBITION 

The  third  annual  exhibition  of  paint- 
ings by  subscribers  to  the  Boston  and 
Cambridge  concerts  of  the  Orchestra 
and  by  members  and  Friends  of  the 
Orchestra  is  now  on  view  in  the  Gallery. 

1  Kalah  Novack  —  Self  Portrait 

2  Harriet    Antoinette    Steensen  — 

Balcony  Sketch 

3  Elisabeth   Perlmuter  —  The   Blue 

Boat 

4  Katherine  Wilkins — ;  Orchestral 

Abstraction 

5  Theodore  C.  Wyman  —  The  Studio 

Group 

6  Willa     Astill     Brigham  —  New 

Hampshire  Bridge 

7  Esther  P.  Edwards  —  Night  in  a 

Migrant  Camp 

8  Kathryn  Nason  —  Haystacks 

9  Elva  S.  Marshall  —  Rubicon  River 

10  Jock  C.  Truman  —  Sailboat 

11  Frances  M.  Mordecai  —  Dock 

Square  —  Rockport 

13  Mrs.  H.  M.  Spelman  —  Cambridge 

Churches 

14  Dann  Coriat  Wyman  —  Landscape 

15  Mrs.    H.    de    F.    Lockwood  —  Dr. 

Poponoe's    House  —  Antigua 

16  Marian  S.  Reggio  —  Color  Panel 

17  Mary  Bartlett  —  Riverbank 

19  Mrs.  Wallace  Goodrich  —  Rock 

and    Surf  —  Study 

20  Priscilla  Montgomery  —  Cap 

Gaspe 
23  Jane  MacLeod  Maguire  — 
Schooner  Yacht  "Yankee" 

27  Davis  Herron  —  Slum 

28  Marion  F.  Whitten  —  Still  Life 

30  Margaret    Fuller    Tyng  —  Beach 

at  Nanset  Heights 

31  Harriet  I.  Appleton  —  Charlotte 

32  Roger  Gil  man  —  Pow  Wow  Creek 

—  Cape  Cod 
52  Alice  Bacon  —  The  Sunlit  Doorway 

57  Rosamond  Coolidge  —  The  Artist 

58  Dorothy    C.    Vadeboncoeur  —  Or- 

chid Cactus 
62  Emery  H.  Greenough  —  Color  in 
the  Dark  Corner 

64  Henrietta  Marquis  Pope  —  White 

Birch  Trees  —  Mt.  Desert  Isle 

65  Mrs.    George    Lyon  —  Along    the 

Seakonnet 
68  Lorna  Appel  Nelson  —  The 

Violinist 
71  Esther  Gorodetzky  —  Bearskin 

Neck  —  Rockport 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


416   Boylston   St.,   Boston 
54  Central  St.,  Wellesley 


■ 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  England- 


ers. 


$1495 

Plus  tax 


FUR  SALON— 3rd  Floor 


:boylston  at  arlington:^^^ 


72  Mrs.  Edward  S.  Stone  —  Priscilla's 

Bird  House 

73  Melvin  Chalfen  —  Pigeon  Cove 

76  Mrs.  Richard  B.  Carman  —  Patty 

and  Tim 

77  Harriet  A.   Robeson  —  The 

Junction 

78  Mrs.    Richard    D.    Fay  —  Lake  — 

Canada 

81  William  L.  Young  —  The  Daffodils 

82  Margaret    C.     Wellington  —  The 

Spell  of  the  Mountains 

83  Walter    H.    Abelmann  —  Memory 

of  Nikko 

88  Ulalah  C.  Margot  —  Atlantic  Out- 

look 

89  Herbert  B.  King  —  Motif  No.  1  — 

Rockport 

90  Eleanor  Elizabeth  Randall  — 

Harpist 
92  Morris  Beck  —  Gloucester  Winter 
99  Howard  M.  Turner  —  Lobster 

House 

100  Emily  H.  Marks  —  Rockport 

Quarry 

101  Jenny  Jackson  Gorrene —     , 

Summer  Stroll 

102  Margaret  Kazarosian  —  Beggar 
108  E.  P.  Barth  —  The  Sacred  Pool 
116  Ruth  B.  Dalrymple  —  Lost 

118  Silvia  O.  Rosenberg  —  Blue  Coat 

119  J.  G.  Rosenberg  —  Preparation 

122  Mildred  Loman 

123  Helen  Zimbler  —  Opus  Octopus 

124  Elizabeth  Sprague  Coolidge  — 

Berkshire  Elms 

127  A.  Rothstein  —  Still  Life 

128  Karl  Zeise  —  Winter  Stream 

129  Mrs.  Ernest  J.  Feeley  —  Summer 

Scene 
131  Marion  Brosseau  —  Morning  in 

August 
141  Janet  P.  Kaplan  —  View  from  the 

River 
151  Celia  E.  Stone  —  Still  Life 
155  Mrs.  Ben  Ames  Williams  —  Fiesta 

Blouse 
157  Josephine  T.  Durrell  —  Dolce 
160  Charles  K.  Cobb  —  Chelsea  Creek 
162  Isabel  S.  Farley  —  Gaspesian  Coast 
164  J.  W.  Farley  —  Live  Oaks 

201  Katharina  van  Wynbergen  — 

Rockdale 

202  Louisa  L.  Dresel  —  Nantucket 

Garden 

203  Maurice  L.  Cooper  —  Daffodils 

204  Mrs.  Hubert  G.  Ripley  —  Still  Life 

205  Mary  B.  Lord  —  The  Red  House 

207  Gretchen  Cook  —  Christmas 

Pattern 

208  Mrs.  Lincoln  Davis  —  Flower 

Arrangement 

210  Sheila  J.  Rubin  —  Vegetables 

211  Louise  Lemlein  —  Sculpture 

(Continued  on  page  418) 
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Fall  fashion  is  a  flaring,  sweeping  skirt  over  a  crinoline  petticoat.  It's  the  fabulous  feel  of  a  fabric . . .  deep,  nubby 
woolens ...  rich  brocades ...  lavish  silks  of  surpassing  elegance.  It's  a  shadowy  look  of  neutral  blacks,  browns, 
grays  spiced  with  shocking  bright  colors.  In  Filene's  French  Shops,  you  will  see  brilliant  illustration  of  this  new 
concept  of  dressing  as  originated  by  the  world's  most  gifted  designers  in  coats,  suits,  dresses,  furs,  accessories. 
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Nothing  is  permanent  except  change  —  Heraclitus 


Dunster  House  is  one  of  the  seven  stately 
undergraduate  Houses  completed  in  1931 

The  first  college  building,  erected 
,  with  funds  voted  by  the  General 

Court  in  1636,  was  in  the  Yard  on 
the  present  site  of  Grays  Hall. 


"From  the  age  that  is  past  to  the  age 
that  is  waiting  before" 


Harvard,  America's  oldest 
university,  has  witnessed  all  the 
tremendous  changes  in  American 
life  since  1636.  Yet  she  is  still 
"Calm  rising  through  change 
and  through  storm." 

In  today's  changing  world, 
the  individual  who  seeks  to  pro- 
vide for  his  family  faces  many 
problems.  An  up-to-date  will  is 
essential  in  meeting  them.  If  you 
have  no  will,  or  have  not  re- 
viewed it  recently,  you  should 
see  your  lawyer  at  once. 

You  and  your  lawyer  are  in- 
vited to  consult  Old  Colony 
Trust  Company  about  Old  Col- 


ony's services  as  Executor  and 
Trustee.  A  copy  of  "Wills  and 
Trusts"  will  be  mailed  to  you 
upon  request. 


WORTHY   OF   YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Coburn,  Jr. 
Chairman^TrustlnvestmentCommittee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Ninth   ^Program 


FRIDAY  AFTERNOON,  December  21,  at  2:15  o'clock 

SATURDAY  EVENING,   December   22,  at  8:30  o'clock 


ERNEST  ANSERMET  Conducting 


Beethoven Symphony  No.  5,  in  C  minor,  Op.  67 

I.      Allegro  con  brio 
II.      Andante  con  moto 

III.  (  Allegro;  Trio 

IV.  (Allegro 

INTERMISSION 


Ravel "Ma  Mere  l'Oye"    ("Mother  Goose") 

Children's  Pieces 
1    Prelude 

J    Danse  du  Rouet  (Dance  of  the  Spinning  Wheel ) 
]   Pavane  de  la  Belle  au  Bois  Dormant 
(  (Pavane  of  the  Sleeping  Beauty) 

Petit  Poucet  (Hop  o'  My  Thumb) 
Laideronette,  Imperatrice  des  Pagodes 

(Laideronette,  Empress  of  the  Pagodas) 
Les  Entretiens  de  la  Belle  et  de  la  Bete 

(Beauty  and  the  Beast  converse) 
Apoth£ose:  Le  Jardin  f£erique  (The  Fairy  Garden) 


Stravinsky "Petrouchka,"  Ballet 

The  Shrove-Tide  Fair  —  At  Petrouchka's  —  The  Shrove-Tide 
Fair   (and  the  Death  of  Petrouchka) 

Piano  Solo:  Bernard  Zighera 


**.* 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


This   program   will   end   about   4:00    o'clock  on   Friday   Afternoon, 

10: 15  on  Saturday  Evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  oa 

Station  WGBH  (FM) . 


^ 
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Exquisite  Aleutian  Mutation  Mink 
in    a    one-of-a-kind    cape    stole. 

It.  H.STEARNS  CO. 

BOSTON  '  CHESTNUT  HILL 
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SYMPHONY  NO.  5,  IN  C  MINOR,  Op.  67 

By  Ludwig  van  Beethoven 

Born  at  Bonn,  December  16   (?),  1770;  died  at  Vienna,  March  26,  1827 


The  Fifth  Symphony  was  completed  near  the  end  of  the  year  1807,  and  first 
performed  at  the  Theater  an  der  Wien,  Vienna,  December  22,  1808,  Beethoven 
conducting.  The  parts  were  published  in  April,  1809,  and  the  score  in  March,  1826. 
The  dedication  is  to  Prince  von  Lobkowitz  and  Count  Rasumovsky. 

The  Symphony  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two 
bassoons  and  double-bassoon,  two  horns,  two  trumpets,  three  trombones,  timpani 
and  strings  (the  piccolo,  trombones  and  double-bassoon,  here  making  their  first 
appearance  in  a  symphony  of  Beethoven,  are  used  only  in  the  Finale). 

The  most  recent  performance  in  this  series  of.  the  Boston  Symphony  Orchestra 
was  October  7,  1949.  (Charles  Munch,  in  his  first  concerts  as  conductor  of  the 
Boston  Symphony  Orchestra,  repeated  the  opening  program  of  the  opening  of 
Symphony  Hall,  fifty  years  before.) 

It  is  possible  to  find  an  affinity  of  rhythmic  units  through  the  four 
movements  of  the  Fifth  Symphony.  But  the  similarity  (and  it  is 
nothing  more)  should  be  kept  within  the  bounds  of  a  superficial  obser- 
vation. Beethoven  may  not  have  been  even  aware  of  it  —  he  was  too 
deep  an  artist  to  pursue  a  unifying  theory.  A  still  greater  mistake  is  to 


we  re 


y         an  agiow                                               > « 
jr           with                                                            « 

V          gay                                                                   ■ 

gifts .... 

//i^  (J-U&*l   /h^t^c^  f|£Bj 

-                                 twenty  newbury  street    M 

the  most                                                          M 

sparkling                                                  At 

L.               holiday                                         ^m 

^^            fashions                              ^M 

J*J 


m 


[397] 


look  upon  the  initial  four-note  figure  with  its  segregating  hold  as 
more  than  a  segment  of  the  theme  proper.  Weingartner  and  others 
after  him  have  exposed  this  fallacy,  and  what  might  be  called  the 
enlightened  interpretation  of  this  movement  probably  began  with 
the  realization  that  Beethoven  never  devised  a  first  movement  more 
conspicuous  for  graceful  symmetry  and  even,  melodic  flow.  An  isolated 
tile  cannot  explain  a  mosaic,  and  the  smaller  the  tile  unit,  the  more 
smooth  and  delicate  of  line  will  be  the  complete  picture.  Just  so 
does  Beethoven's  briefer  "motto"  devolve  upon  itself  to  produce  long 
and  regular  melodic  periods.  Even  in  its  first  bare  statement,  the 
"motto"  belongs  conceptually  to  an  eight-measure  period,  broken 
for  the  moment  as  the  second  fermata  is  held  through  an  additional 
bar.  The  movement  is  regular  in  its  sections,  conservative  in  its 
tonalities.  Its  very  regularity,  its  incredible  compactness,  adds  to  the 
power  of  the  symphony  which,  when  it  was  first  heard,  disrupted 
all  contemporary  notions  of  what  a  symphony  was  supposed  to  be. 

The  Andante  con  moto  (in  A-flat  major)  is  the  most  irregular  of 
the  four  movements.  It  is  not  so  much  a  theme  with  variations  as  free 
thoughts  upon  segments  of  a  theme  with  certain  earmarks  and  re- 
currences of  the  variation  form  hovering  in  the  background.  The  first 


CARRY-ON-SHOP 

65  CHARLES  STREET 
BOSTON 

TELEPHONE   CAPITOL  7-7219 

•       •     • 

CAST-IRON 

ENAMELED 

CANTON    POT 

FROM 

SWEDEN 


TWO  LECTURES  BY  JOHN  MASON  BROWN 

Tuesdays  —  January  15  and  February  12,  1952  —  11  a.m. 
JOHN  HANCOCK  HALL 

Tickets  at  the  Women's  Educational  Sc  Industrial  Union 
264  Boylston  Street,  Boston  —  KE  6-5651 
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How  Charitable  Gifts 

Operate  Through 

The  Permanent  Charity  Fund 

If  you  make  a  gift  or  bequest  to  the  Permanent 
Charity  Fund  you  can  be  sure  that  the  income  will 
always  be  wisely  applied  to  a  worthy  charity  and  the 
principal  of  your  gift  or  bequest  carefully  invested. 

The  Trustee  of  the  Fund  is  this  Company,  and  the 
Committee  which  disburses  the  income  is 
non-political,  non-partisan,  non-sectarian. 

Income  from  gifts  is  distributed  each  year 
to  such  charitable  objects  and  purposes 
as  the  Committee  believes  to  be  most 
deserving  at  the  time  of  disbursement. 

The  Permanent  Charity  Fund  also  ac- 
cepts and  holds  special-purpose  funds, 
the  income  of  which  is  disbursed  for  the 
special  purposes  requested  by  the  donors 
as  provided  in  the  Trust  Agreement. 

At  your  request  the  Annual 
Report  and  a  Booklet  will  be 
sent  to  you  describing  the  or- 
ganization and  operation  of 
the  Fund  and  explaining  how 
gifts  to  it  may  be  made. 


Timwniip 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

d/lt  Arch  and  Devonshire  Streets 
RALPH  LOWELL,  President 
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setting  forth  of  the  melody  cries  heresy  by  requiring  48  bars.  The 
first  strain  begins  regularly  enough,  but,  instead  of  closing  on  the 
tonic  A-flat,  hangs  suspended.  The  wood  winds  echo  this  last  phrase 
and  carry  it  to  a  cadence  which  is  pointedly  formal  as  the  strings 
echo  it  at  the  nineteenth  bar.  Formal  but  not  legitimate.  A  close  at 
the  eighth  bar  would  have  been  regular,  and  this  is  not  a  movement 
of  regular  phrase  lengths.  Regularity  is  not  established  until  the  end 
of  the  movement  when  this  phrase  closes  upon  its  eighth  bar  at  last! 
The  whole  andante  is  one  of  the  delayed  cadences.  The  second  strain 
of  the  melody  pauses  upon  the  dominant  and  proceeds  with  an  out- 
burst into  C  major,  repeats  in  this  key  to  pause  at  the  same  place 
and  dream  away  at  leisure  into  E-flat.  The  two  sections  of  melody 
recur  regularly  with  varying  ornamental  accompaniment  in  the  strings, 
but  again  the  questioning  pauses  bring  in  enchanting  whispered 
vagaries,  such  as  a  fugato  for  flutes,  oboes  and  clarinets,  or  a  pianis- 
simo dalliance  by  the  violins  upon  a  strand  of  accompaniment.  The 
movement  finds  a  sudden  fortissimo  close. 

The  third  movement  (allegro,  with  outward  appearance  of  a 
scherzo)  begins  pianissimo  with  a  phrase  the  rhythm  of  which  crystal- 
lizes into  the  principal  element,  in  fortissimo.  The  movement  restores 
the  C  minor  of  the  first  and  some  of  its  rhythmic  drive.  But  here  the 


ESTABLISHED   1833 


j^lanning  ahead 

for  RETIREMENT 

To  produce  income  after  retirement,  a  Living  Trust  can  be 
established  now,  with  whatever  assets  you  wish  to  place  in 
it.  In  addition,  you  may  add  to  the  principal  as  you  earn;  and 
upon  retirement,  arrange  for  the  transfer  of  other  assets  to 
the  Trust.  You  may  be  your  own  beneficiary  as  long  as  you 
live;  after  that,  the  Trust  can  continue,  with  income  paid 
immediately  to  those  you  designate  (the  Trust  would  not  be 
a  part  of  your  probate  estate ) .  We  shall  be  glad  to  explain 
other  advantages  to  you  and  your  attorney,  without  obligation. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER    FEDERAL   DEPOSIT   INSURANCE  CORPORATION 
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S.    S.    PIERCE'S 


Christmas  Qifts 


Handsome,  festive  gift 
boxes,  hampers,  buckets 
and  chests  of  delicacies, 
hors  d'oeuvres,  fine  foods 
and  confections  at  a  wide 
range  of  prices. 

Created  and  packed 

by  S.  S.  Pierce  Co. 

• 

Ask  for  our  20-page 

Christmas  Gift  Catalogue 


No.  589  CAPTAIN'S  CHEST  OF 
HORS  D'OEUVRES  $5.89 

S.  S.  Pierce's  famous 
Assorted   Chocolates 

• 

Delicious  Salted  Nuts 

• 

Fine  Imported  and 

Domestic  Cigars 

• 

English  Pipes 

• 

Champagne  and  other 

Fine  Wines  and  Spirits 

• 

A  wonderful  selection  of 

Perfumes  and  Toiletries 

Unusual  Foods  and 
Delicacies 


No.  793  HOLIDAY  GIFT  BOX  $7.93 


Seven  S.  S.  Pierce  Stores  just  full  to  overflow- 
ing with  handsome,  practical  gifts,  for  your 
shopping  pleasure. 

Tremont  St.,  Copley  Square,  Brookline  Ave. 

Coolidge  Corner,  Newton  Centre,  Belmont  and 

the  beautiful  Chestnut  Hill  Store. 

S  .  S.  PIERCE  CO. 
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power  of  impulsion  is  light  and  springy.  In  the  first  section  of  the 
Trio  in  C  major  (the  only  part  of  the  movement  which  is  literally 
repeated)  the  basses  thunder  a  theme  which  is  briefly  developed, 
fugally  and  otherwise.  The  composer  begins  what  sounds  until  its 
tenth  bar  like  a  da  capo.  But  this  is  in  no  sense  a  return,  as  the 
hearer  soon  realizes.  The  movement  has  changed  its  character,  lost  its 
steely  vigor  and  taken  on  a  light,  skimming,  mysterious  quality.  It 
evens  off  into  a  pianissimo  where  the  suspense  of  soft  drum  beats 
prepares  a  new  disclosure,  lightly  establishing  (although  one  does  not 
realize  this  until  the  disclosure  comes)  the  quadruple  beat.  The  bridge 
of  mystery  leads,  with  a  sudden  tension,  into  the  tremendous  out- 
burst of  the  Finale,  chords  proclaiming  C  major  with  all  of  the  power 
an  orchestra  of  1807  could  muster  —  which  means  that  trombones, 
piccolo  and  contra-bassoon  appeared  for  the  first  time  in  a  symphony. 
The  Finale  follows  the  formal  line  of  custom,  with  a  second  section 
in  the  dominant,  the  prescribed  development  section,  and  a  fairly 
close  recapitulation.  But  as  completely  as  the  first  movement  (which 
likewise  outwardly  conforms),  it  gives  a  new  function  to  a  symphony 
—  a  new  and  different  character  to  music  itself.  Traditional  precon- 
ceptions are  swept  away  in  floods  of  sound,  joyous  and  triumphant. 
At  the  end  of  the  development  the  riotous  chords  cease  and  in  the 
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PASTENE  PRODUCTS  . . .  standard  of  good  taste  since  1874 


i;,s;s5:W  k~~"  ?mm 

III 

r^g 

GREAT  CONDUCTOR  ONCE  SAID: 

"At  the  heart  of  re-creating  music  lies  a 
simple  secret  —  transparency." 


RADIO  SHACK 

CORPORATION 

167  Washington  St.,  Boston  8,  Mass. 


As  in  the  concert  hall,  so  also  in  the  home.  A 
similar  transparency  of  response,  an  equal  faithful- 
ness to  the  original,  must  distinguish  the  instruments 
through  which  you  reproduce  great  musical  perform- 
ances —  if  you  wish  to  hear  the  music  as  it  was 
meant  to  be  heard,  and  as  it  actually  exists  in  the 
finest  recordings  and  broadcasts. 

Many  persons  have  discovered  that  this  level 
of  performance  is  impossible  to  achieve  with  ready- 
made  machines  of  the  usual  sort,  regardless  of  cost, 
but  that  it  is  attainable  by  combining  professional- 
quality  components  into  a  custom-planned  home 
music  system  —  and  at  a  surprisingly  moderate  cost. 

Radio  Shack's  air-conditioned  Audio  Compara- 
tor contains  the  finest  collection  of  music-reproducing 
equipment  in  the  east.  Through  the  control  board 
operated  by  the  technician  in  charge,  selections  from 
among  all  these  components  can  be  instantly  con- 
nected together,  combined  into  a  complete  system 
that  is  fully  and  immediately  in  operation.  This 
means  that  for  the  first  time  you  can  hear  what  a 
particular  recording  or  radio  broadcast  would  sound 
like  in  your  own  home,  through  first  one  superlative 
system  and  then  another  and  another  —  without  los- 
ing a  single  note  of  the  music  as  the  change  is  made. 

Among  "components  of  perfection"  that  can 
form  part  of  a  truly  fine  installation,  we  will  men- 
tion only  one  —  purely  as  an  example,  and  to  avoid 
the  slight  of  a  passing  nod  to  other  notables.  Brown- 
ing FM-AM  radio  tuners  are  unsurpassed  in  sensi- 
tivity, selectivity,  freedom  from  drift,  and  transparent 
purity  of  reproduction.  The  advantages  of  FM  recep- 
tion, to  music  lovers,  need  hardly  be  mentioned.  But 
the  startling  realism,  the  crystal  clarity  and  deep 
perspective  of  sound,  can  reach  you  only  through 
the  finest  of  instruments.  A  Browning 
tuner  is  the  ideal  way  to  receive  the 
Boston  Symphony  broadcasts  from  the 
new  FM  station,  WGBH. 

If  you  wish  to  hear  what  music  in 
the  home  can  be,  come  and  listen.  We 
think  you  will  be  astounded. 
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sudden  silence  the  scherzo,  or  rather  the  bridge  passage,  is  recalled. 
Again  measures  of  wonderment  fall  into  the  sense  of  a  coda  as  the 
oboe  brings  the  theme  to  a  gentle  resolution.  This  interruption  was 
a  stroke  of  genius  which  none  could  deny,  even  the  early  malcontents 
who  denounced  the  movement  as  vulgar  and  blatant  —  merely  because 
they  had  settled  back  for  a  rondo  and  found  something  else  instead. 
The  Symphony  which  in  all  parts  overrode  disputation  did  so  no- 
where more  tumultuously,  more  unanswerably,  than  in  the  final  coda. 
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"MA  M£RE  L'OYE,"  5  PIECES  ENFANTINES 
("Mother  Goose,"  Five  Children's  Pieces) 

By  Maurice  Ravel 
Born  at  Giboure,  Basses-Pyrenees,  March  7,  1875;  died  in  Paris,  December  28,  1937 


The  orchestration  follows:  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets,  two  bassoons  and  contra-bassoon,  two  horns,  timpani,  bass  drum, 
cymbals,  triangle,  tam-tam,  jeu  de  timbres  (a  clavier),  xylophone,  celesta,  harp,  and 
strings. 

First  composed  as  a  suite  for  piano  duet  in  1908,  Ma  Mere  VOye  was  orchestrated 
by  Ravel  as  a  ballet  and  so  performed.  The  orchestral  suite  drawn  from  this  ballet 
and  consisting  of  five  numbers,  was  performed  in  Paris,  January  21,  1912,  and 
introduced  to  this  country  by  the  New  York  Symphony  Society,  Walter  Damrosch 
conductor,  in  Aeolian  Hall,  New  York,  November  8,  1912.  The  suite  was  first 
performed  at  the  Boston  Symphony  concerts  December  26,  1913  (Dr.  Karl  Muck 
conductor).  The  most  recent  performance  in  this  series  was  on  October   17,   1947. 

In  the  present  performances,  a  Prelude  and  Danse  du  Rouet  are  restored  from 
the  original  ballet  score  and  so  presented  for  the  first  time  in  Boston. 

The  French  conception  of  "Mother  Goose,"  as  this  Suite  attests, 
has  nothing  in  common  with  Anglo-Saxon  associations  with  child- 
hood jingles.  Ravel's  direct  and  acknowledged  source  is  Charles 
Perrault,  who  published  his  Contes  de  Ma  Mere  VOye  in  1697  under 
the  name  of  his  infant  son,  Perrault  d'Armandcourt.  These  tales 
of  "My  Mother  the  Goose"  are  eighteen  in  number,  most  of  them 
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VwteCl     YOUR   ESTATE   PLAN 

with  a  Revocable  Living  Trust  at  the  Merchants 
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The  use  of  a  Revocable  Living  Trust  to  distribute  your  property 
at  death  obviates  the  expense,  delay,  and  publicity  usually  attendant  on 
probating  estates  and  enables  you  during  your  lifetime  to  appraise  the 
effect  of  its  provisions  and  the  capabilities  of  your  trustees.  By  reserving 
-the  right  to  terminate  or  amend  the  trust  and  to  change  trustees,  you  can 
at  will  revise  your  estate  plan  to  fit  changing  conditions. 

You  may  appoint  the  Merchants  as  sole  trustee  or  as  co-trustee  to  act 
with  you  or  whomever  you  select.  Our  Trust  Officers  will  gladly  discuss 
this  subject  in  detail. 

^MERCHANTS 

National  Bank 

"/BOSTON 

Main  Office:  28  State  St.   *    Convenient  Uptown  Branch:  Boylston  at  Clarendon  St. 
Member  of  the  Federal  Deposit  Insurance  Corporation 
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of  still  earlier  origin,  found  in  many  lands,  and  otherwise  familiar 
as  "Cinderella,"  "Red  Riding  Hood,"  "Puss-in-Boots,"  etc. 

The  English  (or  American)  Mother  Goose,  associated  not  with 
prose  fairy  tales  but  with  rhymes  only,  has  been  indentified  by  various 
dictionaries  and  other  authorities  as  Elizabeth  Goose  of  Boston, 
Massachusetts.  Mrs.  Goose  (nee  Foster)  was  born  in  1665,  and  at 
27  married  Isaac  Goose  (Vergoose  or  Vertigoose).  Since  she  married 
into  a  family  of  ten  children  and  subsequently  added  six  of  her  own, 
it  can  be  imagined  that  traditional  jingles  were  constantly  heard 
as  children  and  grandchildren  were  dandled,  pacified,  or  taught  their 
alphabet  in  rhyme  in  the  Goose  household.  Mrs.  Goose's  daughter  Eliza- 
beth married  Thomas  Fleet,  who  had  a  printing  house  on  Pudding 
Lane,  and,  it  is  claimed,  published  a  collection  in  1719  entitled  "Songs 
for  the  Nursery,  or  Mother  Goose's  Melodies  for  Children."  If  this  is 
true,  the  name  of  Mother  Goose  as  attached  to  the  traditional  jingles 
is  of  American  origin.  (Pudding  Lane  is  to  be  found  in  the  records 
of  colonial  Boston  where,  in  1766,  it  was  broadened  and  renamed 
Devonshire  Street.)  The  Oxford  Dictionary  of  Nursery  Rhymes,  edited 
by  Iona  and  Peter  Opie  (Oxford  University  Press,  London,  1951), 
challenges  this  claim  on  the  grounds  that  no  copy  of  the  book  is  to 
be  found.  "The  earliest  notice  of  an  English  edition,"  according  to 
this  dictionary,   "despite  a  much  credited  claim   to   the   contrary,   is 
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of  that  issued  by  J.  Pote  of  Charing  Cross,  31  March,  1729,  'translated 
by  Mr.  Samber.'  It  is  very  probable  that  this  is  the  earliest  known  use 
in  the  English  language  of  the  term  'Mother  Goose.'  "  From  the 
second  half  of  the  eighteenth  century,  "Mother  Goose"  collections 
have  appeared  in  great  numbers,  repeating  with  many  variants 
game  and  counting-out  songs,  lullabies,  ballads  and  various  bits  of 
doggerel,  mostly  of  English  origin,  some  of  which  can  be  traced  as 
far  back  as  Elizabethan  days. 


Ravel  first  wrote  these  little  pieces  in  1908,  as  a  suite  for  piano  duet, 
for  his  small  friends  Mimi  and  Jean  Godebski,  to  whom  they  were 
duly  dedicated  on  publication  in  1910.  They  were  publicly  performed 
on  April  20  of  that  year  at  a  concert  of  the  Societe  Musicale  Inde- 
pendante,  at  the  Salle  Gaveau,  Paris.  The  pianists  were  Christine 
Verger,  aged  six,  and  Germaine  Durany,  aged  ten  —  one  may  assume, 
in  proper  pigtails  and  pinafores. 

The  Prelude  and  a  Danse  du  Rouet,  published  separately  and  here 
added  to  the  Suite,  is  music  of  silken  texture  with  repeated  figures 
anticipating  the  movements  to  follow  in  a  variety  of  delicate  coloring- 
over  a  shimmering  ground  of  divided  strings,  often  muted  and  tremolo. 
The  music  is  continuous  and  leads  directly  into  the  Pavane  of  the 
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"Recipe, 


two  dashes  of  elegance,  a  soupcon  of  Gallic  wit. 

ties  Moss  Havt  about  Chavk  Munch 


wi\ 


"Take  one  large  measure  of  the  most  solid 
craftsmanship,  add  two  dashes  of  international 
elegance  of  the  rarest  vintage,  sprinkle  with  a 
soupqon  of  Gallic  wit,  age  in  years  of  experi- 
ence, and  you  have  the  essential  personality 
of  Charles  Munch.  Funny  thing,  too,  how  it 
all  comes  through  whether  he's  playing  Haydn, 
Debussy,  or  Prokofieff.  Inspiration  with  ele- 
gance—that's Charles  Munch."— Moss  Hart 


Have  you  heard  Charles  Munch  conduct  the  Boston 
Symphony  Orchestra  in 

Brahms:  Symphony  No.  4* 
Haydn:  Symphony  No.  104,  "London"* 
Beethoven:  Symphony  No.  7* 
Schubert:  Symphony  No.  2* 
Ravel:  La  Valse 

Bruch:  Concerto  No.  1  in  G  Minor. 
Menuhin,  violinist.* 
*0n  both  45  rpm  and  Long  Play.  J^t\ 
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Rachmaninoff* s  Psychiatrist  and  a  Rival 

gT  TA!"  was  the  unusually  brief  remark 


of  Delver  Forfax,  the  musicplogical 
ferret.  No  heckler  replied. 

"Rachmaninoff  was  not  the  first  com- 
poser to  be  successfully  medicated  by  ap- 
plied psychology,"  Delver  went  on.  "Let 
me  start  with  him,  however. 

"It  is  often  pointed  out  that  Rach- 
maninoff dedicated  his  Second  Piano  Con- 
certo to  'a  Doctor  Dahl',  by  whose  aid  he 
had  recovered  from  a  mental  crisis.  The 
failure  of  his  First  Symphony  had  haunted 
him  for  two  years  with  the  conviction 
Wagner,  the  Nerve-Racked       that  he  was  finished  as  a  composer. 

"Many  striking  details  are  usually  omitted  about  the  doctor 
and  the  nature  of  his  therapy.  Nicolai  Dahl  was  a  Moscow  phy- 
sician versed  in  what  would  now  be  called  psychotherapy.  Hyp- 
notism as  a  healing  force  had  been  studied  scientifically  in  Leipzig 
by  Wilhelm  Wundt,  and  in  Paris  by 
Drs.  Jean  Charcot  and  Pierre  Janet. 

"By  the  influence  of  this  evolution,  Dr. 
Dahl  was  enabled  to  apply  hypnotism 
therapeutically.  His  successes  resulted  in 
Rachmaninoff's  accepting  the  advice  of 
friends,  and  becoming  a  patient.  During 
four  months  he  had  daily  hypnotic  treat- 
ments. These  implanted  in  his  mind  the 
confidence  that  he  would  compose,  with 
facility,  an  excellent  concerto.  And  so  it 
was.  The  Second  Piano  Concerto  resulted, 
and  became  a  permanent  success. 

"It  has  been  overlooked,  I  believe,  that 
the  more  unusual  Third  Piano  Concerto 
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Tchaikovsky- 
Beardless,  Dejected 
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Johann  the  Younger  Faces  His  Audience 


—  and  possibly  many  a 
subsequent  work  —  owes 
something  to  Dr.  Dahl. 
For,  on  the  testimony  of 
Rachmaninoff  himself,  he 
continued  to  combat  his 
chronic  lack  of  self-con- 
fidence with  the  psychia- 
trist's help. 

"We  should  give  all 
due  credit  to  Dr.  Dahl 
and  the  importance  of 
his  psychological  treat- 
ment of  Rachmaninoff  in 
1900.  But  I  insist  that  he 
had  a  rival  years  before, 
who  brought  psychological  benefits  to  two  other  composers. 

"I  refer  to  Johann  Strauss,  the  Younger.  He  was  more  than  a 
composer  of  popular  waltzes.  His  orchestra  in  Vienna  was  one  of 
the  finest  in  Europe,  and  he  was  a  sensitive  and  discerning  con- 
ductor. His  programs  included  concert  music.  And  when  Richard 
Wagner  was  fretting  over  hostility  toward  the  performance  of  his 
operas  in  Vienna,  it  was  Strauss  who  was  first  to  play  excerpts 
from  Tannhauser,  Lohengrin,  and  Tristan.  Audiences  were  sur- 
prised, but  enchanted  with  Wagner's  'impossible'  music.  Strauss 
thereby  forced  the  Vienna  Opera  to  stage  the  music  dramas  — 
and  thus  he  eased  some  of  Wagner's  tensions. 

"When  Wagner,  old  and  beset  with  physical  and  nervous  ills, 
fruitlessly  sought  health  in  Italy,  Strauss  visited  him.  The  musical 
dramatist  was  frightfully  hard  to  get  along  with,  but  the  Waltz 
King  showed  psychological  insight  which  made  him  an  eagerly 
awaited  caller.  And  Wagner's  favorite  treatment  for  his  nerves 
was  to  have  the  opera  coach,  Joseph  Rubinstein,  play  Strauss's 
waltzes.  In  them  Wagner  found  'genuine  musical  substance,'  as 
well  as  'grace  and  refinement.' 

"Johann  Strauss,  the  Younger,  came  to  Russia  with  his  or- 
chestra in  1865,  and  gave  concerts  in  St.  Petersburg's  Petropavlo- 
sky  Park.  One  night  he  introduced  Dances  of  the  Serving  Maids. 
Every  note  of  it  was  drunk  in  with  excitement  by  a  youth  of 
twenty-five.  He  had  been  terribly  dejected.  He  was  worried  by 
the  slim  earnings  from  teaching  piano.  Unsympathetic  instructors 
had  repressed  his  efforts  at  self-expression  in  orchestral  composi- 
tion. But  now  this  stranger,  Johann  Strauss,  had  shown  him  sym- 
pathy, and  was  playing  music  he  had  composed  to  suit  himself. 
How  elated  he  was  at  the  sound  of  it!  And  the  audience  liked 
it.  This,  the  first  public  performance  of  any  work  of  his,  was  a  suc- 
cess. Thanks  to  Strauss,  he  faced  his  future  as  a  composer  with 
confidence  for  the  first  time.  His  name  was  Tchaikovsky." 
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Suite  proper.  The  final  movement  of  the  Suite,  Le  Jar  din  Feerique, 
became  in  the  ballet  a  Postlude  —  "Apotheosis."  In  the  dance  produc- 
tion, there  was  also  connecting  music  to  make  the  movements  con- 
tinuous. 

The  following  description  of  the  Suite  was  written  by  Philip  Hale: 

Pavane  of  the  Sleeping  Beauty.  Lent,  A  minor,  4-4.  This  move- 
ment is  only  twenty  measures  long.  It  is  based  on  the  opening  phrase 
for  flute,  horns,  and  violas. 

"Hop  o'  my  Thumb."  Ravel  has  quoted  in  the  score  this  passage 
from  Perrault's  tale:  "He  believed  that  he  would  easily  find  his. 
path  by  the  means  of  his  bread  crumbs  which  he  had  scattered  wher- 
ever he  had  passed;  but  he  was  very  much  surprised  when  he  could 
not  find  a  single  crumb;  the  birds  had  come  and  eaten  everything  up." 

"Laideronnette,  Empress  of  the  Pagodas."  The  French  give  the 
name  "pagode"  to  a  little  grotesque  figure  with  a  movable  head, 
and  thus  extend  the  meaning,  which  was  also  found  in  English  for 
pagoda,  "an  idol  or  image."  This  latter  use  of  the  word  is  now  obso- 
lete in  the  English  language.  A  "laideron"  is  an  ugly  young  girl  or 
young  woman.  There  is  this  quotation  from  "Serpentin  Vert"  by  the 
Countess   Marie  Catherine   d'Aulnoy    (about    1655-1705)   who  wrote 
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romances  and  also  fairy  tales  in  imitation  of  Perrault.  "She  undressed 
herself  and  went  into  the  bath.  The  pagodes  and  pagodines  began  to 
sing  and  play  on  instruments;  some  had  the  oboes  made  of  walnut 
shells;  some  had  violas  made  of  almond  shells;  for  they  were  obliged  to 
proportion  the  instruments  to  their  figure."  Laideronnette  in  the  story, 
the  daughter  of  a  king  and  queen,  was  cursed  in  her  cradle  by  Mago- 
tine,  a  wicked  fairy,  with  the  curse  of  the  most  horrible  ugliness. 
When  the  princess  grew  up,  she  asked  that  she  might  dwell  far  away 
in  a  castle  where  no  one  could  see  her.  In  the  forest  near  by  she  met 
a  huge  green  serpent,  who  told  her  that  he  was  once  handsomer  than 
she  was.  Laideronnette  had  many  adventures.  In  a  little  boat,  guarded 
by  the  serpent,  she  went  out  to  sea,  and  was  wrecked  on  the  coast  of 
a  land  inhabited  by  pagodes,  a  little  folk  whose  bodies  were  formed 
from  porcelain,  crystal,  diamonds,  emeralds,  etc.  The  ruler  was  an  un- 
seen monarch,  —  the  green  snake  who  also  had  been  enchanted  by 
Magotine.  Finally,  he  was  changed  into  human  shape,  and  he  married 
Laideronnette,  whose  beauty  was  restored. 

"The   Conversations  of  Beauty   and   the  Beast."   Quotations  from 
Mme.  Leprince  de  Beaumont  are  given: 

"When  I  think  how  good-hearted  you  are,  you  do  not  seem  to  me  so  ugly." 
"Yes,  I  have,  indeed,  a  kind  heart;  but  I  am  a  monster." 
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'There  are  many  men  more  monstrous  than  you." 

"If  I  had  wit,  I  would  invent  a  fine  compliment  to  thank  you,  but  I  am  only  a 
beast." 

"Beauty,  will  you   be  my  wife?" 

"No,   Beast!" 

"I  die  content  since  I  have  the  pleasure  of  seeing  you  again." 

"No,  my  dear  Beast,  you  shall  not  die;  you  shall  live  to  be  my  husband!" 

The  Beast  had  disappeared,  and  she  saw  at  her  feet  only  a  prince 
more  beautiful  than  Love,  who  thanked  her  for  having  broken  his 
enchantment. 

Mouvement  de  False  tres  modere,  F  major,  3-4.  This  movement 
is  based  chiefly  on  a  melody  for  the  clarinet,  which  begins  in  the 
second  measure.  There  is  a  middle  section  with  a  subject  suggesting 
the  Beast  and  given  to  the  double  bassoon.  The  two  subjects  are  com- 
bined. At  the  end,  a  solo  violin  plays  the  theme  of  the  middle  section. 

"The  Fairy  Garden/'  Lent  et  grave,  C  major,  3-4.  The  move- 
ment is  based  on  the  opening  theme  for  strings. 


<^/ 


%WWjJ&td. 


OLLIDGE 


Fashion  Authority 


for  Urban  Shopping 


C.  Crawford  Hollidge,  Boston. 

Tremont  at  Temple  Place 


for  Suburban   Shopping 


C.  Crawford  Hollidge,  Wellesley. 

Central  at  Cross  Street 


Isaac  S.  Kibrick  and  Herbert  V.  Kibrick,  C.L.U. 


Members  Million  Dollar  Round  Table 


Insurance  Adviser 


Pension  Plans,  Group  Insurance, 
Group  Annuities 

75   Federal  Street 
Boston   10,  Massachusetts  Hubbard  2-4900 

Brockton  2186 


[4i6] 


CHARLES 

MUNCH 

is  among  the  scores  of  great  arUsts 

heard  on 

Columbia  Masterworks  Records 

Conducting  the 
philharmonic-Symphony 

Orchestra  of  New  York 
SAINT-SAENS:  Symphony  NO.  3  in 
C  Minor,  Op.  78. 

(E.  Nies-Berger,  Organ)        Set  MM-747 

MOZART:  Concerto  No.  21  in  C 
Mo£r  for  Piano  ond  Orchestra 
(K  467)withRobertCasadesus,P.ano. 

Lp  Record  ML  2067  or  Set  MM-866 


A  Metropolitan  Opera 
Association  Production 
PUCCINI:  Madame  Butterfly  (Com- 
plete Opera).  With  Eleanor  Steber, 
Soprano;  Richard  Tucker,  Tenor; 
Giuseppe  Valdengo,  Baritone; 
Jean  Madeira,  Mezzo-Soprano;  and 
others,  with   Max  Rudolf  conducing 
the  Chorus  and  Orchestra  of  the 
Metropolitan  Opera  Association 

©Set   SL-4    (Manual)   or    Set    SL-104 

(Automatic)  (Three  Records) 

Set  MOP-30  (Two  volumes) 


The  selections  marked  with  the  LP  are 
now  available  on  Long  Playing  M.cro- 
groove  Recordings,  as  well  as  on  con- 
ventional Columbia  Masterworks. 
Think  of  it!  Now  you  ca»  enjoy  up ,  to  50 
minutes  of   music  on   one   record    The 
sensational    new    Columbia    LP    M.cro- 
aroove  process  puts  up  to  6  times  more 
Lsic  on  one  nonbreakable  record-at 
far  lower  cost  to  you.  Ask  your  dealer 
for  a  demonstration-tomorrow. 


-::K;CIs:::: 


COLUMBIA  RECORDS 


Masterwor 


:;  r,T; 


Lp 


LONG  PLAYING 


'Columbia,"  "Masterworks"  andgf)  Trade  Marks  Reg.  O.S.  Pat.  Off.  Marcas  Registradas  (Lg)  Trade  Ma. 


{Continued  from  page  392) 


212  Elizabeth  B.  Lewis  —  Portrait 

215  C.  A.  Wood  —  Skiers 

216  Vera  Appleton  Lauga  —  Portrait 

217  J.  H.  Means  —  Mouse  Island 

219  Sarah  Cooper  —  Hydrangea 

220  William  McCray  Brewster  — 

Canyon  of  the  Abitibi  River 

221  Mrs.  William  T.  Aldrich — Single 

Tree  Farm 

223  Donald  McLeod  Frothingham 

224  A.  M.  Morrisey  —  Plaza  —  Avila 

246  Ruth  Brandt  —  Strasbourg 

247  Daniel  Weisberg  —  Still  Life 

250  Henry  E.  W.  Cunningham — Still 

Life 
252  Mrs.    Isabella    Grandin  —  Washoe 

Valley  —  Gray  Day 
256  C.  Torno  Speyer —  Love  Me,  Love 

Me  Not 


260  Audrey  Soule  —  Winooski  River  — 

Near  Barre,  Vermont 
267  Alice  B.  Tondel  —  Ipswich  Dunes 
272  Rosamond  Pier  Hunt  —  St.  Paul's 

'midst  Ruins 
274  Margaret  E.  Houck  —  Abstraction 

— —  TilUG     i/  3S6 

276  John  E.  Boit  —  The  Inlet  — 
Sourdnahunk  Lake 

278  Harriet    Addams    Brown  —  Catnip 

Bill 

279  Grace  Collier  —  Window  Plants 
285  Helen  C.  Gilbert  —  Marjorie 
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AARON    RICHMOND    brings    to 
Boston    today's    greatest    artists.      All 
of     those     appearing     in     this     year's 
Master  Piano  Series  use  the  Steinway 
exclusively    and    without    recompense. 
Their    choice,    Steinway,    the    world's 

:^M6S^m^^^      ^1      BHHHI    Bf 

finest    piano,    is    the    piano    for    your 
own    home.      Of    the    Instrument    of 
the     Immortals,     these     distinguished 

1    Ml           J 

artists  say: 

FRIEDRICH  GULDA 

"Steinways   —   the    world's   best 

pianos." 

RUDOLF  SERKIN 

"To  pfoy  on  a  Steinway  is  a  joy 
and  inspiration." 

JAN  SMETERLIN 

"There  is  only  one  definition  tor 
the  Steinway  piano — unexcelled 
in  every  respect." 

SOLOMON 

"The    piano    of    my    dreams    has 
been   made   a    reality.      For   me 
the  Steinway  is  perfection." 

ARTUR  RUBINSTEIN 

"A   Steinway  is  a  Steinway  and 

CLIFFORD  CURZON 


FIRST  PIANO  QUARTET 


there   is   nothing   like   It   in   the 
world." 

"The  incomparably  beautiful  tone 
and  sympathetic  responsiveness 
of  the  Steinway  are  an  unfailing 
source  of  inspiration." 

"We  are  always  happiest  when 
we  have  tour  of  those  marvel- 
ous Steinways  at  a  concert". 
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ENTR'ACTE 

FIVE  RUSSIAN  FOLK  SONGS  IN 
STRAVINSKY'S  "PETROUCHKA" 

By  Frederick  W.  Sternfeld 


(In  "Notes,"  for  March,  1943,  a  publication  of  the  Music  Library  Association, 
Mr.  Sternfeld  traces  the  origin  of  five  themes  in  "Petrouchka"  to  folk  sources 
and  quotes  them  as  they  appear  in  various  collections  of  popular  songs.  The 
results  of  his  investigation  are  here  quoted  in  part.) 

The  frequent  festivals  at  which  the  Russian  moujik  finds  release 
from  toil  have  retained  to  the  present  day  an  intimate  blending 
of  pagan  and  Christian  rites.  The  songs  that  Stravinsky  included  in 
the  melodic  material  of  Petrouchka  range  from  those  sung  at  Easter- 
tide to  those  that  belong  to  Midsummer  Night,  while  the  ballet  itself 
takes  place  at  Carnival  time,  known  in  Russia  as  Maslenitza  or  Butter- 
week.  Indeed,  the  juxtaposition  of  Butterweek,  Easter  and  Midsum- 
mer Night  may  have  its  significance,  for  it  implies  a  non-Christian 
glorification  of  the  growth  of  new  life.  Though  externally  directed 
by  the  Church  and  its  feast  days,  Russian  peasant  celebrations  are 
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fundamentally  of  a  pagan  nature,  with  an  emphasis  on  the  months 
of  spring  and  early  summer.  The  devoutly  Christian  Stravinsky  him- 
self offered  an  apotheosis  of  this  in  the  Sacre  du  Printemps,  which 
represents  a  pagan  rite,  sacred  to  a  vernal  god  of  pre-historic  Russia. 
Only  at  Easter  itself  is  the  religious  aspect  of  the  festival  at  the  core 
of  the  popular  celebration. 

The  Easter  song  that  occurs  both  in  the  First  and  Fourth  pictures,* 
though  not  very  widely  known,  is  published  in  Rimsky-Korsakov's 
collection  of  one  hundred  Russian  folk  songs.  It  is  called  the  Song 
of  the  V olochebniki  (from  the  province  of  Smolensk)  after  the  sing- 
ing beggars  who  wander  from  village  to  village  at  Easter  time,  felicita- 
ting the  householders  and  intoning  again  and  again  "For  Jesus  Christ 
is  arisen."  This  traditional  greeting  on  Easter  Day  given  out  when- 
ever friends  or  neighbors  meet,  brings  the  response,  "He  is,  indeed, 
risen,"  whereupon  they  embrace,  kissing  each  other  on  both  cheeks. 


*  Measures     14    and    23,    pages    8    and     10    respectively ;     measure    367,     page    49. 
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Song  of  the  Volochebniki  9 
From  the  Rimski-Korsakov  Collection  of  100  Songs 
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home?  For    J*-su*»  CKr*»%t  i»  a    -      »-»a  -  en,  Gods  own       Son!    No  one — 

As  the  celebration  of  Butterweek  reaches  a  climax  in  the  First  Pic- 
ture, the  lively  Russian  dance  of  the  three  puppets  takes  place. 
Throughout  the  first  section  of  the  dance  can  be  heard  anticipations 
of  the  St.  John's  Eve  songf  until  at  measure  359  the  piano  plays  a 
complete  version.  St.  John's  Day,  the  24th  of  June,  celebrated  through- 
out Europe  in  all  ages,  is  one  of  the  most  popular  of  the  religious 
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festivals  and  makes  good  the  scriptural  prophecy  regarding  John  the 
Baptist,  that  "many  shall  rejoice  at  his  birth."  Its  importance  as  a 
holiday  is  enhanced  because  it  coincides  with  Midsummer  Day  and 
it  has  therefore  inherited  its  customs  and  traditions  from  heathen 
times.  Festivities  begin  on  St.  John's  Eve  with  the  lighting  of  bonfires 
around  which  the  people  dance  with  almost  frantic  merriment.  This 
custom  has  its  counterpart  in  the  Johannisfeuer  set  ablaze  in  Ger- 
many at  the  time  of  the  June  solstice.  The  magic  potions  and  super- 
stitions of  Shakespeare's  gossamer  tale,  the  mischievous  doings  and 
disturbances  of  J ohannisnacht  in  Die  Meister  singer,  not  to  speak  of 
Gogol's  Eve  of  St.  John  and  Mussorgsky's  Night  on  the  Bare  Mountain 
(St.  John's  Eve),  all  acknowledge  the  generally  licentious  character 
of  the  holiday.  Mothers  are  not  expected  to  exert  any  control  over 
their  daughters,  knowing  it  to  be  quite  useless;  indeed,  it  is  the  con- 
fessions of  a  maiden's  joyous  abandon  that  form  the  text  of  our  tune. 
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Song  for  St.  John's  Eve 
From  the  collection  of  Istomin  and  Diutsch. 
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The  editors  state  that  the  song  was  taken  down  in  1886  in  the  vil- 
lage of  Bashevskaia  in  the  County  of  Totemsk.  It  has  been  found  in 
no  other  collection,  and  thus  there  is  reason  to  suppose  that  Istomin 
and  Diutsch  were  the  first  to  publish  it  when  their  collection  appeared 
in  1894.  Its  rarity  is  such  that  no  Russian  to  whom  it  has  been  shown 
has  recognized  it,  and  in  fact,  previous  commentators  on  the  folk 
songs  in  Petrouchka  seem  not  to  have  realized  that  this  theme,  seem- 
ingly so  typical  of  Stravinsky,  was  actually  a  folk  song.  Perfect  as  the 
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WITH  MEMORIAL  SUPPLEMENT 
Koussevitzky's  History  Year  by  Year 
Boston:  H.  M.  TEICH  &  CO.     $3.50 
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tune  is  for  Stravinsky's  purpose,  its  metrical  difficulties  and  crudities 
possibly  limited  its  diffusion. 

Unlike  this  rare  country  song  for  St.  John's  Eve,  the  tune  of  the 
third  is  sung  widely  in  Russia  to  two  totally  different  sets  of  words. 
One  of  these,  Down  the  Petersky  or  Petersburg  Road,  has  even  been 
made  familiar  to  Western  listeners  through  the  singing  and  the  early 
Victor  recording  by  the  great  Russian  baritone,  Chaliapin.  Melgunov 
prints  this  version  of  the  song,  together  with  five  variant  forms  of  the 
melody.  Rimsky-Korsakov  decried  the  Melgunov  settings  as  barbar- 
ous, but  modern  folk  song  collectors  would  be  more  likely  to  praise 
them  for  their  scientific  approach. 

Known  to  Russians  as  "la  vechor  moloda"  and  possibly  more  widely 
spread  than  the  first,  it  is  given  in  a  standardized  homophonic  setting 
by  both  Rimsky-Korsakov  and  Tchaikovsky.  Balakirev  used  the  tune 
as  early  as  1858  in  his  orchestral  piece,  Overture  on  Three  Russian 
Themes.  The  form  of  the  melody  used  by  Stravinsky  to  accompany 
the  Dance  of  the  Nursemaids  in  the  Fourth  Picture*  comes  closest 
to  the  version  given  by  Rimsky-Korsakov. 


*  Measure  57,  page  105. 
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Dance  Song 

From  the  Rimsky-KOrsakov  Collection  of  Forty   Songs. 


*=&=£ 


9 T~V 


m 


• • 


Ear    -    ti  -  o-        li 


n» 


i 


1      iT?     •    —j— 


era 


i- 


dr =* 


!=H=4 


At 


'   '    F=F=f 


^>ar  -T*j  kri^Vit ,  Sos~  ^?  "  *w5     %*  •  Vor^  > 


The  simple  love  song  of  a  happy  bride  with  which  Stravinsky  con- 
tinues the  music  for  the  Nursemaids'  Dance,*  is  referred  to  with  fine 
dramatic  effect  by  Tolstoy  in  War  and  Peace.f 


*  Measure   75,   page    109. 

t  Tolstoy  describes  how  a  troop  of  soldiers  on  the  march  take  up  the  song,  and  how  it  lifts 
the  spirits  of  all. 
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Akh  vy  sieni,  moi  sieni 
From  the  Swerkoff  collection. 
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The  tune  that  accompanies  the  Dance  of  the  Coachmen  and  Grooms 
in  the  Fourth  Picture^  "O,  snow  now  thaws/'  (Ulichnaia)  is  given 
the  heading  "Street  Song  (County  of  Tombosk)"  by  its  editors.  It 
is  a  twelve-bar  theme  which  Stravinsky  uses  in  its  entirety,  breaking 
it  up  between  different  parts  of  the  score.  This  song  is  a  variant  of 

%  Measure  212,   page   127. 
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a  more  popular  tune  known  as  "Umorilas"  or  by  its  first  line  "la  na 
gorkku  shla."  Melodically  the  song  swings  along  in  a  stamping  rhythm 
suited  to  a  dance  of  stable  hands.  The  text  offers  a  lusty  picture  of 
lives  compounded  of  fish  chowder,  noodle  soup,  and  love  — an  at- 
mosphere, moreover,  quite  characteristic  of  the  whole  group  of  folk 
songs  on  which  Stravinsky  drew  so  appositely  for  the  vividest  themes 
of  Petrouchka. 

O!  Snow  now  thaws 

From  the  Prokunin-Tchaikovsky  collection. 
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"PETROUCHKA,"  A  Burlesque  in  Four  Scenes 
By  Igor  Stravinsky 

Born  at  Oranienbaum,  near  St.  Petersburg,  June  17,  1882 


The  ballet  "Petrouchka:  Scenes  burlesques  en  4  Tableaux,"  scenario  by  Igor 
Stravinsky  and  Alexandre  Benois,  was  first  produced  at  the  Chatelet,  in  Paris, 
June  13,   1911,  by  the  Ballet  Russe  of  Serge  de  Diaghilev. 

The  first  performance  of  the  suite  at  the  concerts  of  this  orchestra  was  given 
November  26,  1920,  under  the  direction  of  Pierre  Monteux.  The  composer  con- 
ducted Scenes  I  and  IV  (in  a  reduced  instrumentation)  February  22,  1946.  Leonard 
Bernstein  presented  the  entire  Ballet  score,  January  23,   1948. 

The  following  instruments  are  required  in  the  ballet:  four  flutes  and  two 
piccolos,  four  oboes  and  English  horn,  four  clarinets  and  bass  clarinet,  four 
bassoons  and  contra-bassoon,  four  horns,  two  trumpets  and  two  cornets-a-piston, 
three  trombones  and  tuba,  timpani,  snare  drum,  tambour  de  Provence,  bass  drum, 
cymbals,  tambourine,  triangle,  glockenspiel,  xylophone,  tam-tam,  celesta,  piano- 
forte, two  harps  and  strings.  The  score  is  dedicated  to  Alexandre  Benois,  and  was 
published  in  1912. 

Portions  of  this  ballet,  such  as  the  third  scene  (the  domain  of  the 
puppet  Moor),  and  the  final  tragedy  of  Petrouchka  at  the  very 
end,  are  usually  omitted  in  concert  performances.  The  present  per- 
formance will  include  the  entire  First,  Second,  and  Fourth  scenes. 
As  indicated  in  the  full  score,  the  scenes  are  as  follows: 
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Scene  I.    Fete  populaire  de  la  Semaine  Grasse. 

Introduction.  A  group  of  drinkers  pass  dancing  by  —  An  old 
man  on  a  platform  engages  the  crowd  —  An  organ  grinder  appears 
with  a  dancer  —  He  begins  to  play  —  The  dancer  performs,  marking 
the  beat  with  a  triangle  —  The  organ  grinder,  while  continuing  to 
turn  his  handle,  plays  a  cornet  —  At  the  opposite  side  of  the  stage 
a  music  box  begins  and  another  dancer  performs  —  They  cease  —  The 
old  man  resumes  —  A  merrymaking  crowd  passes  —  Two  drummers 
draw  attention  to  the  little  theatre  —  The  old  showman  appears  be- 
fore it  and  plays  his  flute  —  The  curtain  of  the  little  theatre  is  drawn 
and  the  crowd  perceives  three  puppets:  Petrouchka,  a  Moor,  and  a 
Ballerina  —  The  showman's  flute  gives  them  life  —  Russian  Dance  — 
All  three  begin  to  dance,  to  the  astonishment  of  the  public. 

Scene  II.  "Chez  Petrouchka!'  The  door  of  Petrouchka's  room 
opens  suddenly;  a  foot  kicks  him  on  stage;  Petrouchka  falls  and  the 
door  slams  —  Maledictions  of  Petrouchka  —  The  Ballerina  enters  — 
Despair  of  Petrouchka. 

Scene  III.    "Chez  le  Maure."    (Here  omitted.) 

Scene  IV.    Fete  populaire  de  la  Semaine  Grasse   (vers  le  soir). 

Nurses'  Dance  —  Enter  a  peasant  with  a  bear  —  The  crowd  sepa- 


p 


EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let     us     help      you     schedule      your      printing      needs. 
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rates  —  The  peasant  plays  the  hand  organ  —  The  bear  walks  on 
his  hind  legs  —  There  appears  a  rakish  holiday  merchant  with  two 
gypsies  —  He  tosses  bank  notes  among  the  crowd  —  The  gypsies 
dance  while  he  plays  the  accordion  —  Dance  of  the  coachmen  and 
grooms  —  The  nurses  dance  with  the  coachmen  and  grooms  —  The 
masqueraders  —  A  masker  dressed  as  a  devil  incites  the  crowd  to 
fool  with  him  —  Altercation  of  maskers  dressed  as  goat  and  pig  — 
The  crowd  joins  the  maskers. 


Stravinsky  in  1911,  still  a  recent  "find"  of  Diaghilev,  having 
brought  upon  himself  the  world's  attention  by  the  production  in 
the  previous  spring  of  his  'L'Oiseau  de  Feu/'  soon  became  absorbed 
in  thoughts  of  a  primitive  ballet  in  which  a  young  girl  would  dance 
herself  to  death  as  a  sacrificial  pagan  rite.  Diaghilev  was  delighted 
with  the  idea,  and  visited  the  young  composer  at  Clarens  on  Lake 
Geneva  to  see  how  "Le  Sacre  du  Printemps"  was  progressing.  Instead, 
he  found  Stravinsky  deep  in  a  new  idea,  a  Konzertstiick  for  Piano 
and  Orchestra,  in  which  the  solo  part  would  suggest  "a  puppet  sud- 
denly endowed  with  life,  exasperating  the  patience  of  the  orchestra 
with  diabolical  cascades  of  arpeggios."  The  orchestra  would  retaliate 
with  "menacing  trumpet  blasts.  The  outcome  is  a  terrific  noise  which 
reaches  its  climax  and  ends  in  the  sorrowful  and  querulous  collapse 
of  the  poor  puppet." 
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MYRA  HESS 

Celebrated  English  Pianist 

"SUPERB  CONCERT  BY  DAME  MYRA  HESS" 

(Headline) 

It  was  a  stunning  performance  which  brought  cheers  and  prolonged  applause 
from  the  large  audience. 

Boston  Globe:  January  8,  1951,  by  John  William  Riley 

Myra  Hess  packed  Carnegie  Hall  yesterday.   **From  the  beginning  of  the 
"Appassionata"  onward,  Miss  Hess  held  her  audience  absorbed. 
This  was  interpretation  in  the  great  vein. 

New  York  Times:  January  14,  1951,  by  Olin  Downes 

Her  playing  has  proceeded  from  glory  to  new  glory  in  the  years  she  has 
been  playing  for  us.  There  is  no  one  like  her. 

Washington  Post:  January  4,  1951,  by  Paul  Hume 

TICKETS:  $4.80,  $4.20,  $3.60,  $3.00,  I2.40,  $1.80,  I1.20    (tax  incl.) 
Mail  orders  must  be  accompanied  by  check  and  self-addressed  envelope. 

(Stein way  Piano) 
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SEVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  FD7TY-TWO 


Tenth  Program 


FRIDAY  AFTERNOON,  December  28,  at  2:15  o'clock 

SATURDAY  EVENING,  December  29,  at  8:30  o'clock 


ERNEST  ANSERMET  Conducting 
Mozart  Symphony  in  G  minor,  K.  550 

I.  Molto  allegro 

II.  Andante 

III.  Menuetto:  Allegretto 

IV.  Allegro  assai 

Martin Concerto  for  Seven  Wind  Instruments, 

Timpani,  Percussion  and  String  Orchestra 
Allegro 
Adagietto 
Allegro  vivace 

Flute:  Georges  Laurent  French  Horn:  James  Stagliano 

Oboe:  Ralph  Gomberg  Trumpet:  Roger  Voisin 

Clarinet:  Gino  Cioffi  Trombone:  Jacob  Raichman 

Bassoon:  Raymond  Allard  Timpani:  Roman  Szulg 

(First  performance  in  Boston) 

INTERMISSION 

Dvorak Concerto  in  B  minor  for  Violoncello,  Op.  104 

I.    Allegro 
II.     Adagio  ma  non  troppo 
III.    Finale:  Allegro  moderato 

Chabrier  Joyeuse  Marche 

(First   performance   at   these   concerts) 


SOLOIST 

ZARA  NELSOVA 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:10  o'clock  on  Friday  Afternoon, 

10:25  on  Saturday  Evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH  (FM) . 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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MUSICAL     INSTRUCTION 


Rhodora  Buckle  Smith 
teacher  of  singing 

122  Bowdoin  St.,  Boston 
CA  7-2142 


RAYEL  GORDON 

TEACHER 
Voice  —  Piano 

Boston  and  Brookline 
BE  2-7333 


UNUSED  TICKETS 


In  the  present  completely  subscribed  season,  many 
people  are  waiting  for  an  opportunity  to  hear  a 
Boston  Symphony  concert.  Subscribers  who  at  any 
time  are  unable  to  use  their  tickets  will  do  a  double 
service  in  turning  them  in  for  resale.  The  resale  of 
tickets  last  season  made  a  substantial  reduction  of 
the  Orchestra's  deficit. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more 
convenient,  telephone  the  location'  —  Common- 
wealth 6-1492. 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


1571  BEACON  STREET 


Waban  68,  Massachusetxi 


BI  4-1494 


CHARLES  W.  MOULTON 

Instructor  of  concert-pianists,  teachers  and  students. 
Simplified  explanation  and  application  of  renowned  Matthay  principles  as  meant 
to  keyboard  mastery  in  all  aspects  of  facility  and  interpretation. 

Call  or  write  Needham  address  for  appointment 

Town  Studio  Country  Studio 

169  Bay  State  Rd.  1192  Greendale  Ave.,  Needham 

Telephone  Needham  1550 


MONTE    NELSON 

ADVANCED     PIANO  COACHING  | 
)0  FRANKUN      AV£IH</E  LYnn  5-5658      SWAWP5C0TT,    MASSACHUSETO 


LEONARD  ALTMAN 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER  OF  MANY  EMINENT  SINGERS 

IN 

OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

353  Newbury  Street  Ke  6-3318  310  W.  79  St.  Tr  7-7248 


169  Bay  State  Rd. 


JAMES  GRAY 

PIANIST  TEACHER 

Associate  of  the  late  Felix  Fox 
Mondays 


Tel.  Circle  7-7661 


DOROTHY  GEORGE  WILSON 

Mrs.  Wilson  has  met  with  outstanding  success  in  developing 
the  voices  of  both  men  and  women  singers. 
"MRS.    WILSON    SHOULD    SERVE    AS    A    MODEL    TO    ALL    SINGERS    STILL    WITH 
THEIR   WAY   TO    MAKE." — Boston   Transcript 

"MRS.   WILSON    IS    A    SINGER    WHO    KNOWS    TO    THE    LAST   STAGE    OF   PERFEC- 
TION HER   CONCERT  PLATFORM  AND  ALL  THAT  GOES  WITH  IT."— Boston  Herald 
107  HOB  ART  ROAD,  NEWTON  CENTRE 
LA  7-0888 

[435] 


RCA   VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  direction  of  Chables  Munch 
Beethoven  **  Symphony  No.  7 
Beethoven  ""Gratulations"  Minuet 
Berlioz  *Beatrice  and  Benedict  Overture 
Brahms  **  Symphony  No.  4 
Bruch  Violin  Concerto  No.  1,  in  G  minor 

Soloist,  Yehudi  Menuhin 
Haydn  ** Symphony  No.  104  ("London") 
Ravel  *La  Valse 
Schubert  **  Symphony  No.  2 


Among  the  recordings  under  the  leadership  of 
Serge  Koussevitzky 


Bach  **Brandenburg  Concerto  No.  1, 
in  F;  **Brandenburg  Concerto  No. 
6,  in  B-Flat;  **  Suite  No.  1,  in  C; 
**  Suite  No.  4,  in  D 

Beethoven  *  Symphony  No.  3,  in  E- 
Flat,  "Eroica";  **  Symphony  No.  5, 
in  C  Minor,  Op.  67;  **  Symphony 
No.  9,  in  D  Minor,  "Choral" 

Brahms  **  Symphony  No.  3,  in  F,  Op. 
90 

Haydn  **  Symphony  No.  92,  in  G,  "Ox- 
ford"; **Symphony  No.  94,  in  G, 
"Surprise" ;  *Toy  Symphony 

Khatchaturian  **Concerto  for  Piano 
and  Orchestra,  William  Kapell, 
pianist 

Mendelssohn  ** Symphony  No.  4,  "Ital- 
ian" 


Mozart  **Eine  kleine  Nachtmusik; 
**  Serenade  No.  10,  in  B-Flat,  K. 
361;  *  Symphony  No.  36,  in  C,  K. 
425,  "Linz";  *  Symphony  No.  39,  in 
E-Flat,  K.  543 

Prokofleff  Concerto  No.  2,  in  G  Minor, 
Op.  63,  Heifetz,  violinist;  ^Sym- 
phony No.  5 ;  ** Peter  and  the  Wolf, 
Op.  67 ,  Eleanor  Roosevelt,  narrator 

Ravel   **Bolero;    **Ma   Mere   L'Oye 

Suite 

Schubert  **  Symphony  No.  8,  in  B 
Minor,  "Unfinished" 

Tchaikovsky  **  Serenade  in  C,  Op.  48 ; 
**  Symphony  No.  4,  in  F  Minor,  Op. 
36;  **  Symphony  No.  5,  in  E  Minor, 
Op.  64 

Wagner  *Prelude  to  "Lohengrin" 


COMMEMORATIVE  ALBUM—  (to  be  available  this  Fall) 


Sibelius  ** Symphony  No.  2,  in  D,  Op.  43 
R.  Strauzs  **Don  Juan,  Op.  20 
Wagner  **  Siegfried  Idyll 


Recorded  under  the  leadership  of  Pierre  Monteux 
Stravinsky  **"Le  Sacre  du  Printemps"  (Oct.  1951) 

*  45  r.p.m.    **SS  1/S  (L.P.)  and  45  r.p.m. 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,   CO  mmon wealth   6-1492 


SEVENTY-FIRST  SEASON,  1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1951,    BY    BOSTON    SYMPHONY    ORCHESTRA,    Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .         Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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Only 

you  can 

decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  2Q  convenient  offices,  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 

The  Rational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital   and   Surplus    $30,000,000 

"Outstanding  Strength" for  115  Tears 


©©©@©©©@©©@©©©©© ©©©©©©©©©©©©©© 
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SYMPHONIANA 


THE  ORCHESTRA  TO  PLAY  AT 

PARIS  EXPOSITION 

The  Boston  Symphony  Orchestra  has 
accepted  an  invitation  from  the  Con- 
gress for  Cultural  Freedom  to  make  its 
first  appearance  in  Europe  next  spring, 
it  is  announced  today  by  Nicolas  Nabo- 
kov, Secretary-General  of  the  Congress 
and  George  E.  Judd,  the  orchestra's 
manager.  Charles  Munch,  the  Musical 
Director  of  the  Orchestra,  has  invited 
his  colleague,  Pierre  Monteux,  to  share 
with  him  in  conducting  the  concerts. 
The  aggregation  of  104  players  will  give 
three  concerts  in  Paris  in  May,  as  a  ma- 
jor contribution  from  the  United  States 
to  a  month-long  exposition  of  the  arts 
which  is  aimed  at  focusing  attention 
upon  the  vitality  of  the  cultural  achieve- 
ments by  free  men  of  the  world  during 
the  first  half  of  the  20th  century.  The 
festival  will  open  in  the  French  capital 
on  April  28th,  and  will  last  through  the 
month  of  May. 

The  Paris  exposition  of  the  arts  is  a 
dramatization  of  the  efforts  of  the  Con- 
gress for  Cultural  Freedom,  conceived 
by  intellectuals  and  financed  by  philan- 
thropic interests,  to  assert  that  there 
exists  a  vital  culture  in  the  free  world, 
and  to  demonstrate  the  validity  of  free- 
dom of  work  and  expression.  To  this  end 
the  Paris  cultural  cavalcade,  which  bears 
the  overall  title  "Masterpieces  of  the 
20th  Century,"  will  parade  undisputed 
bests  in  the  fields  of  symphony,  opera, 
ballet,  drama,  art,  literature  and  phi- 
losophy. 

-j.  The  Boston  Symphony  Orchestra  will 
thus  join  in  Paris  with  such  other  of 
the  free  world's  celebrated  musical  or- 
ganizations as  the  Vienna  State  Opera 
presenting  the  Alban  Berg  opera  "Woz- 
zeck" ;  the  Vienna  Philharmonic  Orches- 
tra; the  Chorus  and  Orchestra  of  the 
Academy  of  St.  Cecilia  in  Rome;  the 
R.I.A.S.  (Radio)  Orchestra  from  West 
Berlin ;  the  Orchestre  de  la  Suisse  Ro- 
mande,  from  Geneva;  the  Orchestre  du 
Conservatoire  and  the  Orchestre  Na- 
tional, both  from  Paris. 

In  other  fields  the  United  States  will 
be  represented  by  the  New  York  City 
Ballet  Company,  of  which  George  Bal- 
anchine  is  artistic  director,  in  six  per- 
formances, one  comprising  his  ballets 
to  be  conducted  by  composer  Igor  Stra- 
vinsky. An  all-Negro  company  will  per- 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  England- 


ers. 


$1495 

Plus  tax 


FUR  SALON— 3rd  Floor 


:boylston  at  arlington^*^^ 


form  the  Virgil  Thomson-Gertrude 
Stein  opera  "Four  Saints  in  Three 
Acts";  as  staged  by  John  Houseman,  it 
was  given  48  performances  at  the  former 
44th  St.  Theater  in  New  York  in  1934. 

In  the  realm  of  art,  James  Johnson 
Sweeney,  a  former  director  of  the  Mu- 
seum of  Modern  Art,  has  been  com- 
missioned to  assemble  an  exhibition  of 
some  200  contemporary  French,  Dutch, 
American  paintings,  including  many 
that  have  not  been  shown  in  Paris  for 
many  years.  Prominent  American  men 
of  letters  will  also  participate  in  lec- 
tures and  forums. 

The  Boston  Symphony  Orchestra  will 
embark  for  Europe  immediately  upon 
conclusion  of  its  71st  symphony  season 
in  Symphony  Hall,  on  April  25.  Since  it 
must  return  by  June  1  for  the  annual 
"Pops"  concerts  in  which  most  of  its 
personnel  participates — this  year  the 
usual  two-month  series  will  be  con- 
densed into  one  month — its  initial  visit 
to  Europe  will  be  confined  to  two  weeks 
of  performances.  Three,  possibly  four, 
concerts  featuring  contemporary  Euro- 
pean and  American  music  will  be  given 
for  the  Paris  festival,  the  initial  one,  a 
"gala"  at  which  Mr.  Munch  will  con- 
duct; the  second,  planned  for  afternoon 
audiences,  will  have  Mr.  Monteux  as 
conductor;  and  the  final,  evening,  con- 
cert will  again  have  Mr.  Munch  on  the 
podium. 

Under  the  auspices  of  the  Congress 
for  Cultural  Freedom,  the  Boston  Sym- 
phony Orchestra  plans  also  during  its 
fortnight  abroad  to  perform  in  Holland 
and  Belgium,  in  Bordeaux,  in  Stras- 
bourg, in  Western  Germany  and  Aus- 
tria, and  in  Zurich. 

Mr.  Munch,  on  hearing  that  the  jour- 
ney for  next  May  was  confirmed,  said: 
"It  has  been  my  dearest  hope  to  bring 
my  American  Orchestra  to  Europe." 

The  festival  committee  of  the  Con- 
gress for  Cultural  Freedom  comprises 
Nicolas  Nabokov,  director;  Herve  Du- 
gardin,  director  of  Paris'  Theatre  des 
Champs  Elysees,  general  manager;  Mme. 
Denise  Tuab,  assistant  manager;  Julius 
Fleischmann,  of  Cincinnati,  who  rep- 
resents the  philanthropic  organizations 
and  individuals  who  have  made  the  ex- 
position possible,  American  director; 
and  Pierre  Bolomey,  treasurer.  The 
American  affiliate  is  the  American  Com- 
mittee for  Cultural  Freedom,  Sidney 
Hook,  chairman,  which  is  conducting 
negotiations  with  the  festival  partici- 
pants from  this  country. 
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Fall  fashion  is  a  flaring,  sweeping  skirt  over  a  crinoline  petticoat.  It's  the  fabulous  feel  of  a  fabric . . .  deep,  nubby 
woolens  . . .  rich  brocades . . .  lavish  silks  of  surpassing  elegance.  It's  a  shadowy  look  of  neutral  blacks,  browns, 
grays  spiced  with  shocking  bright  colors.  In  Filene's  French  Shops,  you  will  see  brilliant  illustration  of  this  new 
concept  of  dressing  as  originated  by  the  world's  most  gifted  designers  in  coats,  suits,  dresses,  furs,  accessories. 
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Nothing  is  permanent  except  change  —  Heraclitus 


A  high  school  art  scholarship  class  —  one  of  more  than  a  hundred  groups  that  now  meet 
weekly  in  the  Museum.  New  galleries  and  the  most  modern  lighting  are  being  added  to  the 
magnificent  building  in  the  Fenway.  In  the  Museum's  classes,  adults  comprise  only  a  tenth 

of  the  enrollment. 


Art  comes  to  life . . .  and  to  youth 


Remember  when  you  were 
dragged  to  the  old  Art  Gallery  to 
"improve  your  mind"?  Today, 
young  people  flock  to  Boston 
Museum  of  Fine  Arts  for  study 
and  creative  enj  oyment  of  artistic 
subjects. 

Our  Museum's  growth  shows 
how  rapidly  Boston  has  changed. 
Many  changes,  too,  affect  the 
problems  of  the  individual  who 
wants  to  provide  for  his  family. 
To  meet  them  an  up-to-date  will 
is  essential.  If  you  have  no  will, 
or  have  not  reviewed  it  recently, 
you  should  see  your  lawyer  at 
once. 

You  and  your  lawyer  are  in- 
vited to  consult  Old  Colony 
Trust  Company  about  Old  Col- 
ony's services  as  Executor  and 
Trustee.  A  copy  of  "Wills  and 
Trusts"  will  be  mailed  to  you 
upon  request. 


The  Boston  Museum  of  Fine  Arts  was 
originally  located  on  Copley  Square. 
Ornate  with  bas-relief  in  red  brick  and 
terra  cotta,  it  was  considered  one  of  the 
finest  structures  in  the  city. 


WORTHY  OF  YOUR  TRUST 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 

Chairman,  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Coburn,  Jr. 

Chairman ,  Trustlnvestment  Committee 


Allied  withTuE  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Tenth  Program 


FRIDAY  AFTERNOON,  December  28,  at  2:15  o'clock 

SATURDAY  EVENING,  December  29,  at  8:30  o'clock 


ERNEST  ANSERMET  Conducting 


Symphony  in  G  minor,  K.  550 


Mozart  

I.  Molto  allegro 

II.  Andante 

III.  Menuetto:  Allegretto 

IV.  Allegro  assai 

Martin Concerto  for  Seven  Wind  Instruments, 

Timpani,  Percussion  and  String  Orchestra 

Allegro 
Adagietto 
Allegro  vivace 

Flute:  Georges  Laurent  French  Horn:  James  Stagliano 

Oboe:  Ralph  Gomberg  Trumpet:  Roger  Voisin 

Clarinet:  Gino  Cioffi  Trombone:  Jacob  Raichman 

Bassoon:  Raymond  Allard  Timpani:  Roman  Szulc 

(First  performance  in  Boston) 
INTERMISSION 

Dvorak .Concerto  in  B  minor  for  Violoncello,  Op.  104 

I.    Allegro 
II.    Adagio  ma  non  troppo 
III.    Finale:  Allegro  moderato 

Chabrier Joyeuse  Marche 

(First   performance   at    these   concerts) 


SOLOIST 

ZARA  NELSOVA 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:10  o'clock  on  Friday  Afternoon, 

10:25  on  Saturday  Evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH  (FM) . 


[443] 


Exquisite  Aleutian  Mutation  Mink 
in    a    one-of-a-kind    cape    stole. 

R.H.  STEARNS  CO. 

BOSTON  *  CHESTNUT  HILL 
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SYMPHONY  IN  G  MINOR  (K.  550) 
By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,   1756;  died  at  Vienna,  December  5,   1791 


This  symphony  was  last  performed  at  the  Friday  and  Saturday  concerts  of  the 
Boston  Symphony  Orchestra  on  March  10,  1950. 

The  original  orchestration  calls  for  one  flute,  two  oboes,  two  bassoons,  two 
horns  and  strings.  Mozart  subsequently  added  parts  for  two  clarinets,  and  this 
version  is  used  in  the  present  performances. 

IN  the  last  four  years  of  his  life,  Mozart,  not  called  upon  for  sym- 
phonies, turned  once  to  the  form.  In  the  summer  1788,  within 
seven  weeks,  he  wrote  the  three  which  have  become  famous  above  all 
that  preceded.  Mozart  in  that  year  was  obliged  to  write  nothing  better 
than  Court  dances  for  his  Emperor,  to  which  he  added  small  pot- 
boilers on  commission,  and  the  Piano  Concerto  in  D  minor.  In  that 
particular  summer  he  was  miserably  oppressed  by  debt.  His  own  world 
was  hardly  aware  of  the  existence  of  these  new  symphonies,  let  alone 
their  greatness.  It  cannot  even  be  said  with  any  certainty  that  they 
were  performed  in  his  lifetime.  He  did  conduct  concerts  of  his  own 
music  at  Leipzig  in  1789,  and  in  Frankfort  in  1790,  but  the  pro- 
grammes did  not  identify  the  symphonies.  One  can  reasonably  sup- 
pose that  when  no  one  asked  or  expected  further  symphonies  of  him 
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he  turned  back  to  his  beloved  form  simply  to  please  himself,  and  exer- 
cised the  extent  of  his  divergent  powers  in  three  distinct  styles.  The 
three,  according  to  the  late  Donald  Francis  Tovey,  "express  the  health- 
iest reactions  on  each  other  —  the  E-flat  Symphony  has  always  been 
known  as  the  locus  classicus  for  euphony;  the  G  minor  accurately  de- 
fines the  range  of  passion  comprehended  in  the  terms  of  Mozart's  art; 
and  the  C  major  ('Jupiter')  ends  his  symphonic  career  with  the 
youthful  majesty  of  a  Greek  god." 

The  G  minor  Symphony  is  cast  as  plainly  as  any  symphony  of 
Mozart  in  a  pervasive  mood  and  style.  It  is  a  strongly  incisive  music 
which  attains  its  strength  by  deftness  and  concentration  instead  of  by 
massive  means.*  The  special  coloring  of  the  G  minor  Symphony  is 
illustrated  by  Mendelssohn's  retort  to  a  declaration  of  Liszt  that  the 
pianoforte  could  produce  the  essential  effects  of  an  orchestral  score. 

*  Mozart  dispenses  altogether  with  trumpets  and  timpani,  attaining  contrasts  by  delicate 
adjustment  of  deliberately  small  means.  The  first  autograph  indicated  two  oboes  but  no 
clarinets;  later  Mozart  wrote  out  extensive  parts  for  two  clarinets,  robbing  the  oboes  of 
many  passages  and  retaining  the  oboes  principally  for  ensemble,  as  if  to  preserve  a 
requisite  touch  of  acidity.  Editions  are  current  with  clarinets  and  without. 

Tovey  has  this  to  say  about  the  use  of  the  horns:  "Another  point  in  the  study  of  the 
small  orchestra  is  the  ingenious  use  Mozart  makes  in  his  symphony  of  two  horns  pitched 
in  two  different  keys,  both  of  them  high;  by  which  means  he  anticipates  Berlioz  in  a 
device  which  doubles  the  normal  number  of  notes  possible  in  his  time  on  the  limited  scale 
of  the  horn.  Much  of  the  surprising  fulness  of  tone  in  the  first  movement  and  finale  of 
this  symphony  comes  from  the  fact  that  the  horns  are  able  to  contribute  to  the  harmony 
when  in  normal  circumstances  they  would  have  to  be  silent." 


CARRY-ON-SHOP 

65  CHARLES  STREET 
BOSTON 

TELEPHONE   CApitol  7-7219 
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CAST-IRON 

ENAMELED 

CANTON    POT 

FROM 
SWEDEN 


TWO  LECTURES  BY  JOHN  MASON  BROWN 

Tuesdays  —  January  15  and  February  12,  1952  —  11  a.m. 

JOHN  HANCOCK  HALL 

Tickets  at  the  Women's  Educational  $c  Industrial  Union 

264  Boylston  Street,  Boston  —  KE  6-5651 
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Four  Worthy  Funds 

Fortunately  the  charitable  objectives  of  well-to- 
do  men  and  women  are  diversified,  else  some  chari- 
ties would  be  over-assisted  while  others  would  be 
neglected. 

Fortunately  also,  there  are  established,  well-proved 
channels  through  which  charitably  disposedpersons 
may  attain  diversified  objectives. 


We  call  attention  to  four  worthy 
funds  of  which  this  Company  has 
the  honor  to  be  Trustee: 

The  Permanent  Charity  Fund 
The  Permanent  Science  Fund 
The  Diabetic  Fund 
The  Permanent  Diabetic  Fund 


Within  the  operations  of  these 
funds  many  different  phil- 
anthropic purposes  may  be 
carried  out.  You  are  in- 
vited to  investigate.  Infor- 
mation will  be  furnished  on 
request. 


•"■mnijinip 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
RALPH    LOWELL,   President 
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"Well,"  said  Mendelssohn,  "if  he  can  play  the  beginning  of  Mozart's 
G  minor  Symphony  as  it  sounds  in  the  orchestra,  I  will  believe  him." 
(The  Symphony  begins  with  a  delicate  piano  in  the  string  quartet 
the  lightly  singing  violins  supported  by  darkly  shaded  chords  of  the 
divided  violas.) 

The  opening  theme  shows  at  once  the  falling  melodic  semi-tone 
which  lor  generations  seems  to  have  been  the  composer's  convention 
for  plaintive  sadness  (Schubert's  "Tragic  Symphony"  offers  such  a 
case).  The  melodic  phrasing  tends  to  descend,  and  to  move  chromati- 
cally. The  harmonic  scheme  is  also  chromatic  and  modulatory.  Con- 
ciseness and  abruptness  are  keynotes  of  the  score.  The  composer  states 
his  themes  directly  without  preamble  or  bridge.  The  first  movement 
could  be  said  to  foreshadow  the  first  movement  of  Beethoven's  C 
minor  Symphony  in  that  it  is  constructed  compactly  upon  a  recurrent 
germinal  figure  which  is  a  mere  interval;  in  this  case,  the  falling 
second.  The  second  theme  is  conspicuous  by  a  chromatic  descent.  The 
development,  introduced  by  two  short,  arbitrary  chords  which  estab 
lish  the  remote  key  of  F-sharp  minor,  moves  by  swift  and  sudden,  but 
deft,  transitions.  Its  strength  is  the  strength  of  steel  rather  than  iron, 
the  steel  of  a  fencer  who  commands  the  situation  by  an  imperceptible 
subtlety,  whose  feints  and  thrusts  the  eye  can  scarcely  follow.  After 
pages  of  intensity,  the  music  subsides  softly  to  the  last  chord  of 
its  Coda. 

The  Andante  states  its  theme,  as  did  the  first  movement,  in   the 


ESTABLISH  ED    1833 


A  WORD  ABOUT 
YOUR  CHILDREN 

No  matter  how  young  or  old  they  may  be,  you  will  always 
represent  a  source  of  help,  with  whatever  problems  they  may 
have. 

Sometimes,  help  must  be  of  a  financial  nature.  Make 
sure  your  life  insurance  and  other  property  are  planned  with 
an  eye  to  their  hopes  and  needs.  Bequeath  them  that  com- 
forting sense  of  having  you  always  behind  them . . .  Call  on 
Rockland-Atlas  for  the  financial  guidance  which  will  add  to 
the  insurance  information  you  want  from  your  life  under- 
writer, and  the  legal  advice  you  need  from  your  attorney. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department :  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL   DEPOSIT   INSURANCE  CORPORATION 
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Recent  Arrivals 

at  S.  S.  PIERCE'S 

Red  Label  Cream  of  Lobster  Soup..  10^4  oz» tm   $   -43 
Concentrated.  Superb  flavor.  Simply  add  milk. 

Red  Label  Pearly  White  Kernel  Corn.  .16  oz.  tin        .23 

Little  "pearls"  of  sweet  white  corn,  specially 
processed  to  retain  color  and  flavor.  Unusual! 

Overland  Parisian  Style  Cookies,     12  oz.  pkg.      1.05 
Dainty,  petits-fours-type,  varied  and  tempting. 

Romary  Honey  Bake  Biscuits 8  oz.  tin      1 .20 

Crisp,  golden  brown,  made  in  England  of  the 
best  honey  and  creamery  butter. 

Red  Label  Duck  Sauce 8  oz.  jar        .42 

The  sweet,  pungent  sauce  so  popular  in  Chinese 
restaurants.  Fine  with  pork,  chops  and  ham. 

Red  Label  Tropical  Shellfish  Chowder,         tin        .29 

A  conch  chowder,  very  popular  in  the  tropics. 

Embassy  Anchovy-Stuffed  Olives,  3^  oz.  jar      1.39 

Popular  with  cocktails.  Zestful  blend  of  flavors. 
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strings,  the  basses  giving  another  chromatic  figuration.  The  affecting 
beauty  of  the  working  out  has  been  praised  innumerable  times, 
Wagner  comparing  the  gently  descending  figures  in  thirty-second  notes 
to  "the  tender  murmuring  of  angels'  voices."  Writers  on  Mozart  have 
found  harshness  and  tension  in  the  Minuet  —  all  agree  that  the  Trio, 
in  the  major  tonality,  has  no  single  shadow  in  its  gentle  and  lumi- 
nous measures.  The  Finale  has  a  bright  and  skipping  first  theme;  a 
second  theme  which  shows  once  more  the  plaintive  chromatic  descent. 
Like  the  first  movement,  the  last  is  compact  with  a  manipulation 
which  draws  the  hearer  swiftly  through  a  long  succession  of  minor 
tonalities.  The  development  of  the  movement  (which  is  in  sonata 
form)  reaches  a  high  point  of  fugal  interweaving,  the  impetus  carry- 
ing to  the  very  end. 

The  form  of  the  G  minor  Symphony  is  as  clear  as  crystal;  about  its 
mood  musicians  have  been  at  considerable  variance.  When  Professor 
Tovey  found  in  it  "the  range  of  passion,"  as  the  artist  Mozart  saw  fit 
to  express  passion,  he  was  concurring  with  an  authority  of  traditional 
opinion.  Against  him  may  be  set,  surprisingly  enough,  the  opinion  of 
Berlioz,  who,  addicted  as  he  was  to  emotional  interpretations,  found 
in  this  Symphony  nothing  more  deep-felt  than  "grace,  delicacy,  mel- 
odic charm  and  fineness  of  workmanship."  It  is  difficult,  of  course,  for 
a  listener  accustomed  to  the  lusher  music  of  two  later  centuries   (out- 
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As  in  the  concert  hall,  so  also  in  the  home.  A 
similar  transparency  of  response,  an  equal  faithful- 
ness to  the  original,  must  distinguish  the  instruments 
through  which  you  reproduce  great  musical  perform- 
ances —  if  you  wish  to  hear  the  music  as  it  was 
meant  to  be  heard,  and  as  it  actually  exists  in  the 
finest  recordings  and  broadcasts. 

Many  persons  have  discovered  that  this  level 
of  performance  is  impossible  to  achieve  with  ready- 
made  machines  of  the  usual  sort,  regardless  of  cost, 
but  that  it  is  attainable  by  combining  professional- 
quality  components  into  a  custom-planned  home 
music  system  —  and  at  a  surprisingly  moderate  cost. 

Radio  Shack's  air-conditioned  Audio  Compara- 
tor contains  the  finest  collection  of  music-reproducing 
equipment  in  the  east.  Through  the  control  board 
operated  by  the  technician  in  charge,  selections  from 
among  all  these  components  can  be  instantly  con- 
nected together,  combined  into  a  complete  system 
that  is  fully  and  immediately  in  operation.  This 
means  that  for  the  first  time  you  can  hear  what  a 
particular  recording  or  radio  broadcast  would  sound 
like  in  your  own  home,  through  first  one  superlative 
system  and  then  another  and  another  —  wit  haul  los- 
ing a  single  note  of  the  music  as  the  change  is  made. 

Among  "components  of  perfection"  that  can 
form  part  of  a  truly  fine  installation,  we  will  men- 
tion only  one  —  purely  as  an  example,  and  to  avoid 
the  slight  of  a  passing  nod  to  other  notables.  Brown- 
ing FM-AM  radio  tuners  are  unsurpassed  in  sensi- 
tivity, selectivity,  freedom  from  drift,  and  transparent 
purity  of  reproduction.  The  advantages  of  FM  recep- 
tion, to  music  lovers,  need  hardly  be  mentioned.  But 
the  startling  realism,  the  crystal  clarity  and  deep 
perspective  of  sound,  can  reach  you  only  through 
the  finest  of  instruments.  A  Browning 
tuner  is  the  ideal  way  to  receive  the 
Boston  Symphony  broadcasts  from  the 
new  FM  station,  WGBH. 

If  you  wish  to  hear  what  music  in 
the  home  can  be,  come  and  listen.  We 
think  you  will  be  astounded. 
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pourings  never  dreamt  of  in  Mozart's  philosophy)  to  project  himself 
into  the  pristine  simplicity  of  the  18th  century  and  respond  adequately 
to  what  was  in  its  day  taken  as  a  new  precedent  in  pathetic  utterance. 
If  one  is  to  move  discriminately  within  those  smaller  confines,  receive 
what  is  fresh,  personal  and  humanly  revealing,  one  must  surely  fa- 
miliarize oneself  with  the  run-of-the-mill  music  of  Mozart's  time.  Then 
only  will  Mozart's  innovations,  little  matters  of  formal  sequence, 
modulation  or  instrumental  coloring,  become  immediately  outstand- 
ing, as  they  were  not  only  outstanding  but  startling  to  a  listener  of 
1790.  It  has  required  a  scholar  like  Georges  de  Saint-Foix  to  make 
himself  so  conversant  with  Mozart's  contemporary  style  that  he  could 
perceive  in  all  its  force  "points  where  Mozart  in  the  ardor  of  his 
subject  was  led  to  new  boldness."  That  the  G  minor  Symphony  seemed 
in  its  day  a  radical  expression  of  emotion  can  be  readily  confirmed  by 
an  examination  of  early  commentaries.  It  will  be  interesting  to  review 
such  commentaries  through  the  century  and  a  half  which  has  followed 
the  writing  of  the  G  minor  Symphony. 

Hans  Georg  Nageli  in  his  "Vorlesungen  iiber  Musik"  (1826)  took 
Mozart  to  task  for  his  excessive  melodiousness  [Cantab ilitdt)  which, 
according  to  this  writer,  put  a  decadence  of  emotional  ferment  upon 
all  music.  Among  all  of  Mozart's  instrumental  works  Nageli  found 
only  the  piano  concertos  undistorted  by  this  quality. 
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F.  J.  Fetis,  reviewing  the  Symphony  in  Paris  (Revue  Musicale, 
May  11,  1828)  wrote  that,  "although  Mozart  has  not  used  formidable 
orchestral  forces  in  his  G  minor  Symphony,  none  of  the  sweeping  and 
massive  effects  one  meets  in  a  symphony  of  Beethoven,  the  invention 
which  flames  in  this  work,  the  accents  of  passion  and  energy  that 
pervade  and  the  melancholy  color  that  dominates  it  result  in  one  of 
the  most  beautiful  manifestations  of  the  human  spirit." 

The  Chevalier  Georg  Nikolaus  von  Nissen,  who  married  Mozart's 
widow  and  wrote  his  first  biography  (published  in  1828),  there  called 
the  G  minor  Symphony  "the  expression  of  a  moving  and  restless  pas- 
sion, a  struggle,  a  combat  against  a  powerful  penetrating  agitation." 

In  1843  there  appeared  the  biography  by  Alexander  Dimitrivitch 
Oulibicheff  in  which  this  flowery  writer  of  a  flowery  epoch  wrote  of 
the  slow  movement  of  the  G  minor  Symphony  as  "the  divine  balm 
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applied  to  the  wounds  of  the  soul"  and  said  of  the  last  movement, 
"I  doubt  whether  music  contains  anything  more  profoundly  in- 
cisive, more  cruelly  sorrowful,  more  violently  abandoned,  more  com- 
pletely impassioned,  than  the  reprise  of  the  Finale." 

Richard  Wagner,  hearing  the  Symphony  at  a  concert  of  the  Odeon 
in  Munich,  perceived  through  a  heavy  and  wooden  performance, 
which  he  deplored,  "a  beauty  so  indestructible  that  even  such  mutila- 
tion could  not  obscure  it."  He  found  the  Andante  "exuberant  with 
rapture  and  audacity"  and  "the  beatitude  of  its  last  measures"  re- 
minded him  of  his  favorite  concept  of  "death  through  love."  Wagner 
did  not  have  occasion  to  describe  at  length  the  G  minor  Symphony, 
but  he  wrote  thus  of  Mozart's  symphonies  in  general  with  his  usual 
clairvoyance  in  setting  down  the  essential  nature  of  an  artist  with  a 
perception  unobscured  by  the  formal  style  of  another  epoch  anti- 
pathetic to  his  own: 

"The  longing  sigh  of  the  great  human  voice,  drawn  to  him  by  the 
loving  power  of  his  genius,  breathes  from  his  instruments.  He  leadj> 
the  irresistible  stream  of  richest  harmony  into  the  heart  of  his  melody, 
as  though  with  anxious  care  he  sought  to  give  it,  by  way  of  compensa- 
tion for  its  delivery  by  mere  instruments,  the  depth  of  feeling  and 
ardour  which  lies  at  the  source  of  the  human  voice  as  the  expression 
of  the  unfathomable  depths  of  the  heart."* 

While  Wagner  sensed  and  pointed  out  the  universal  beauty  in 
Mozart,  the  era  which  Wagner  dominated  neither  remembered  nor 
performed  Mozart  to  any  appreciable  degree. 

*  Kunstwerk  der  Zukunft    (I860). 
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through  the  Merchants  Trust  Department 


Our  Trust  Officers  have  at  their 
command  the  knowledge  and  wis- 
dom gained  from  their  many  years 
of  practical  experience  in  settling 
estates  and  administering  trusts. 
They  are  always  ready  to  discuss 
these  and  other  pertinent  matters 
with  you  and  your  attorney. 
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CONCERTO  IN  B  MINOR  FOR  VIOLONCELLO,  Op.   104 

and  Strings 

By  Frank  Martin 

Born  in  Geneva,  Switzerland,  September  15,  1890 


The  title:  Concerto  pour  7  instruments  a  vent  (flute,  hautbois,  clarinette,  basson. 
trompette,  cor  et  trombone),  timbales,  batterie,  et  Orchestre  a  cordes.  The  score 
is  inscribed  "Amsterdam  —  Geneve,  1949."  At  the  end  of  each  of  the  three  move- 
ments, the  composer  has  written  the  date  of  its  completion:  March  29,  June  2, 
August  9,  and  under  the  last  date  "la  Petite  Grave  —  Geneve  (a  suburb  of  Geneva)." 
The  dedication  is  to  the  Musikgesellschaft  of  Bern.  It  was  performed  by  this  society 
October  25,  1949,  Luc  Balmer  conducting,  the  first  of  a  number  of  European  per- 
formances. George  Szell  introduced  the  Concerto  to  this  country  as  guest  conductor 
of  the  New  York  Philharmonic-Symphony  Orchestra  on  December  28,  1950. 

The  music  of  Frank  Martin  was  first  made  known  to  these  concerts 
on  January  28,  1949,  when  Ernest  Ansermet,  as  guest,  presented 
the  Petite  Symphonie  C oncer tante  for  harpsichord,  harp,  piano  and 
two  string  orchestras. 

When  George  Szell  performed  the  Concerto  for  Seven  Wind  Instru- 
ments in  Cleveland  on  January  25,  1951,  George  H.  L.  Smith,  as  pro- 
gram annotator,  wrote  the  following  description  of  the  work: 

Setting  himself  the  task  of  writing  an  orchestral  concerto  with  the 
seven  principal  wind  instruments  of  the  modern  orchestra  as  soloists, 
M.  Martin  finds  that  four  chromatic  timpani  and  a  modest  batterie  of 
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cymbals,  snare  drum,  and  bass  drum  are  excellently  suited  to  his  pur- 
pose —  as  well  as  the  full  body  of  orchestral  strings.  By  such  means 
is  he  able  to  differentiate  his  solo  instruments,  take  full  advantage 
of  the  particular  characteristics  of  each,  and  exploit  a  variety  of  inter- 
esting combinations  of  sound.  He  chooses  the  traditional  three  move- 
ment form,  and  places  his  movements  in  sharp  contrast,  both  of  tempo 
and  form.  Tonally  he  follows  traditional  ways,  but  with  a  new  freedom 
won  from  his  experiments  with  twelve-tone  technique. 

His  first  Allegro  is  rich  in  themes,  each  of  the  seven  wind  instruments 
making  its  own  announcement.  The  movement  opens  with  a  syncopated 
figure  that  serves  as  a  motto  for  all  three  movements.  Here  it  is  used 
like  the  ritornello  of  a  classical  concerto  to  introduce  each  solo  ap- 
pearance. First  comes  the  oboe;  next  the  clarinet;  then  the  horn,  with 
trumpet  and  trombone  in  imitation.  Staccato  notes  of  the  bassoon 
now  serve  as  bass  for  the  brief  flute  solo  that  introduces  a  lyric  melody 
for  clarinet,  dolce  cantabile  —  the  flute  returning  to  develop  its  subject. 
The  ritornello  figure  enters  quietly,  and  the  clarinet  inaugurates  a 
whirling  figure,  which  the  flute  continues  more  and  more  slowly.  The 
bassoon  re-establishes  the  tempo  with  a  broad  melody,  and  develops 
it.  Other  solos  follow  as  this  chain-like  movement  rises  to  a  climax. 
There  is  a  powerful  entry  of  the  kettle  drums.  The  winds  now  develop 
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.  two  dashes  of  elegance,  a  soupgon  of  Gallic  wit. 


writes  Moss  Havt  about  CfwksMunck 


"Take  one  large  measure  of  the  most  solid 
craftsmanship,  add  two  dashes  of  international 
elegance  of  the  rarest  vintage,  sprinkle  with  a 
soupgon  of  Gallic  wit,  age  in  years  of  experi- 
ence, and  you  have  the  essential  personality 
of  Charles  Munch.  Funny  thing,  too,  how  it 
all  comes  through  whether  he's  playing  Haydn, 
Debussy,  or  Prokofieff.  Inspiration  with  ele- 
gance—that's  Charles  Munch."— Moss  Hart 


Have  you  heard  Charles   Munch  conduct  the  Boston 
Symphony  Orchestra  in 

Brahms:  Symphony  No.  4* 
Haydn:  Symphony  No.  104,  "London"* 
Beethoven:  Symphony  No.  7* 
Schubert:  Symphony  No.  2* 
Ravel:  La  Valse 

Bruch:  Concerto  No.  1  in  G  Minor. 
Menuhin,  violinist.* 
*0n  both  45  rpm  and  Long  Play. 
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Violins  and  Just  Fiddles 

WRATH  bent  the  brow  and  blazed  in  the  glance  of  Delver  Forfax, 
the  tireless  scout  on  obscure  musical  trails. 
"Here  is  a  large  recent  newspaper  item,  and  here  is  a  very  small  one, 
about   violins — and    the    space    should    have    been    reversed,"    Delver 
stormed. 

"The  big  item  tells  of  the  discovery,  in  a  Greater  Boston  attic,  of  an 
old  violin  with  a  Stradivarius  label  inside,  and — 

"Well,  why  shouldn't  it  be  a  big  piece  of  news?"  someone  interrupted. 
"  'Et  tu,  Brute?'  "  Delver  quoted  mournfully.  "My  innocent  friend, 
don't  you  know  that  one  of  the  first  factory  production  lines  was  devoted 
to  turning  out  fiddles  bearing  Stradivarius  labels? 

"Don't  you  know  that  it  is  almost  impossible  today  to  discover  in  an 
American  attic  a  violin  that  was  really  made  by  Antonio  Stradivari? 
You  might  as  well  hope  to  turn  up   a  genuine  diamond  among  the 

glass-studded  trinkets  in  a  five- 
and-ten-cent  store. 

"During  about  sixty-six  years 
of  working  for  himself,  Antonio 
Stradivari  produced  a  total  of 
540  violins  that  are  as  definitely 
known  and  recorded  as  the 
masterpieces  of  a  great  painter 
or  sculptor. 

"There  are  even  names  and 
pedigrees    for    violins    by    the 


Jascha  Heifetz,  owner  of  the  "David"  and  the  "Dolphin' 
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Working  on  one  of  seventy-one 
parts  of  a  violin 


great  masters.  Two  of  the  greatest  in- 
struments ever  made  are  now  owned 
by  Jascha  Heifetz.  They  are  the 
'David,'  by  Joseph  Guarneri  del  Gesu, 
and  the  'Dolphin,'  by  Antonio  Stradi- 
vari. Every  chapter  of  their  histories 
is  on  record. 

"Suppose  someone  finds  an  ap- 
parently old  fiddle,  and  through  the 
sound-holes  observes  a  label  with  a 
Latin  inscription  stating  that  it  was^ 
made  by  'Antonius  Stradivarius  of 
Cremona,'  the  first  wise  thing  to  do  is 
to  assume  that  it  is  a  fake.  Next,  is 
to  hope  that  it  is  a  fiddle  of  anywhere 
decent  quality.  Even  though  family 
history  may  establish  its  date  of  purchase  as  'at  least  a  hundred  years 
ago,'  it  may  have  been  an  inferior  instrument  at  that  time.  If  so,  age 
will  not  have  made  it  better,  but  worse. 

"Many  times  a  fiddle  looks  older  than  it  is,  because  the  wood  was 
baked  instead  of  seasoned  by  the  long,  thorough,  natural  process.  The 
speed-up  proves  ruinous  before  very  long. 

"A  very  gifted  violin  craftsman  named  Jean  Baptiste  Vuillaume  set 
up  shop  in  France  in  1828.  His  instruments  were  of  fine  workmanship, 
guided  by  an  intimate  knowledge  of  the  methods  and  results  of  the 
best  Italian  masters.  But  they  did  not  sell,  because  of  a  mania  for  old 
Italian  violins.  Vuillaume  then  struck  it  rich  by  putting  out  'Stradivarius 
models'  which  even  bore  facsimile  labels.  If  sold  frankly  as  imitations, 
they  often,  however,  fell  into  less  scrupulous  hands,  and  were  palmed 
off  to  the  gullible — and  also  the  wise — as  genuine.  Eventually  the  shop 
established  a  sort  of  production  line.  Workmanship  was  sacrificed  to 
speed,  baking  was  substituted  for  the  natural  seasoning  of  the  wood. 
An  international  racket  developed  in  the  manufacture  and  sale  of  in- 
ferior fiddles  attributed  to  Stradivari  and  other  masters. 

"The  racket  ranges  from  the  most  obvious  fakes  to  highly  skilled 
chicanery.  Good  work  of  pupils  has  been  palmed  off  as  that  of  their 
masters.  Sometimes  parts  of  a  master's  instrument  are  used  in  the 
making  of  three  others. 

"This  is  why  I  object  to  the  large  newspaper  space  about  the  dis- 
covery of  a  violin  with  a  Stradivarius  label.  On  the  other  hand,  here  is 
an  item,  much  too  small,  about  the  presentation  to  the  Irish  Collection 
at  Weidner  Library,  Harvard,  of  a  genuine  Perry  violin.  Thomas  Perry 
of  Dublin  was  Ireland's  greatest  maker.  More  should  be  known  about 
him." 
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the  ritornello  subject,  and  the  trombone  soon  makes  of  it  a  new  theme, 
which  oboe  and  violas  take  up.  This  theme  continues  in  the  violins 
as  the  recapitulation  opens  and  proceeds  with  the  solo  entries  in  the 
original  order,  but  considerably  varied  and  condensed. 

The  second  movement,  in  the  strongest  contrast  to  the  first,  is  de- 
voted to  the  variation  and  development  of  the  mysterious  theme  sung 
by  the  violins  over  the  droning  notes  of  the  divided  and  muted  violas 
and  cellos.  As  in  the  first  movement,  there  follow  climax  and  varied 
restatement. 

The  finale,  in  a  free  rondo  form,  begins  with  a  theme  in  scherzo 
rhythm  punctuated  by  an  important  figure  for  timpani.  This  in  turn 
generates  a  running  figure  for  clarinet.  The  theme  of  the  first  episode 
is  given  to  the  oboe.  A  brief  return  of  the  rondo  theme  soon  introduces 
a  new  episode  with  a  prominent  trumpet  theme  and  an  answering 
melody  for  flute  and  bassoon.  There  is  an  interesting  passage  for 
timpani  and  percussion,  and  this  introduces  a  development  section, 
which  takes  the  form  of  a  somber  march.  Violins  play  the  oboe's 
theme  from  the  first  episode  against  the  march,  then  add  their  voices 
to  the  march  theme  itself.  After  the  climax,  there  is  a  return  to  the 
scherzo  figure,  and  a  reappearance  of  the  trumpet  theme.  A  new  ver- 
sion of  the  scherzo  theme  brings  the  brilliant  close. 
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Portrait  of  Frank  Martin  made  for  Polyphonie  by  Erno  Boeke 
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FRANK  MARTIN 

The  life  and  work  of  Frank  Martin  reminds  one  of  Cesar  Franck, 
not  in  his  music  itself,  which  little  resembles  Franck's,  but  in  the 
way  he  has  developed  as  artist.  This  development  has  been  so  gradual 
that  he  was  little  known  outside  of  his  own  small  country  until  he 
was  approaching  sixty.  Like  Franck,  he  has  studied  many  types  of 
music,  past  and  contemporary,  with  the  eager  object  of  enriching  his 
own  expressive  speech;  like  Franck  he  has  assimilated  several  styles  in 
succession,  less  as  an  eclectic  than  as  an  individual  artist  turning  his 
acquisitions  to  his  own  personal  uses. 

Martin  was  the  youngest  of  ten  children  of  Charles  Martin,  a 
Protestant  minister  of  Geneva.*  The  taste  for  music  in  his  family,  who 
were  practicing  but  not  professional  musicians,  went  back  to  his 
paternal  grandfather  who  in  1827  engaged  the- young  Franz  Liszt  for 
concerts  in  Manchester.  Frank  Martin,  having  made  his  first  attempts 
at  composition  at  the  age  of  eight  or  nine,  admits  to  having  been  so 
impressed  by  the  St.  Matthew  Passion  that  Bach  was  from  then  his 
favored  master.  As  an  adolescent  he  became  especially  susceptible  to 


*  This  biographical  material  is   largely  derived  from  an  unsigned  article   in   Polyphonie    (an 
issue  on   Rhythm,   1948). 
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Schumann  and  Chopin.  From  sixteen  to  twenty-four  he  studied  har- 
mony, composition  and  orchestration  with  Joseph  Lauber  in  Geneva. 
In  this  time,  he  became  strongly  interested  in  Wagner  and  Franck. 
After  the  first  World  War,  living  in  Zurich,  Rome,  and  later  Paris,  he 
came  under  an  aesthetic  from  which  his  orthodoxy  in  construction  had 
always  held  aloof  —  the  impressionism  of  Claude  Debussy.  His  Quatre 
Sonates  a  Cassandra  is  the  fruit  of  this  period.  Next  he  embraced  the 
complex  of  rhythmic  possibilities,  and  composed  his  orchestral 
Rhythmes.  It  was  in  1932  that  he  went  over  more  or  less  whole-heartedly 
to  the  ways  of  Arnold  Schonberg.  His  Piano  Concerto,  Symphony, 
String  Quintet  (Rhapsodie)  and  String  Trios  are  openly  twelve-tonal. 
During  these  years  he  acted  as  director  of  the  musical  "Technicum"  in 
Geneva,  and  was  drawn  by  his  rhythmic  speculations  into  the  school 
of  Jacques  Dalcroze.  He  was  also  pianist  and  harpsichordist  (1927- 
1937)  in  a  chamber  music  group  of  the  Geneva  Conservatoire  —  occupa- 
tions which  may  be  supposed  to  have  had  a  balancing  and  integrating 
effect  upon  his  creative  work. 

In  1938  there  began  what  has  been  called  a  new  phase  of  his  pro- 
duction, or,  let  us  say,  a  full  self-realization  after  a  career  of  ad- 
venturous sampling  and  multiple  assimilation.  The  music  which  he 
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STEINWAY 


MYRA  HESS 
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has  written  from  that  time  is  dominated  by  a  pronounced  lyricism. 
This  music  is  obviously  by  one  who  has  listened  to  the  impressionists, 
who  has  delved  into  twelve-tonal  ways,  who  has  nevertheless  built 
for  himself  good  classical  foundations,  and  forged  from  these  materials 
a  truly  personal  and  independent  style.  These  works  include  Le  Vin 
Herbe,  for  twelve  voices  and  eight  instruments,  to  Joseph  Bedier's  text 
on  the  Tristan  legend,  Der  Cornet,  a  setting  of  Rainer  Maria  Rilke,  a 
set  of  songs  from  Hoffmansthal's  Jedermann,  an  oratorio  In  Terra  Pax, 
composed  in  1 944  for  performance  when  the  war  should  end,  incidental 
choruses  for  Racine's  Athalie,  a  Passacaglia  for  organ,  a  passion  oratorio 
entitled  Golgotha  (1946),  indicating  that  he  had  not  forgotten  his 
Bach,  and  the  Petite  Symphonie  Concertante,  made  familiar  to  us  by 
the  ministrations  of  Mr.  Ansermet. 

The  way  Frank  Martin  has  approached  twelve-tonalism  and  made 
his  own  selective  use  of  it  is  most  characteristic.  From  the  start  he 
has  recognized  the  dangers  and  pitfalls  of  the  method,  as  he  tells  us  in 
an  article  "Schonberg  et  Nous"  in  a  twelve-tonal  issue  of  Polyphonie 
(1949) .  If  a  composer  submits  to  the  dogmatism  of  the  method,  he 
may  have  a  deceptive  sense  of  achievement  in  what  is  no  more  than  the 
solution  of  an  intellectual  task,  while  his  free  spirit,  his  artist's  impulse 
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may  be  bound  in  a  straitjacket  of  rules.  Yet  the  composer  cannot  adopt 
the  system  half  way.  The  "series"  must  be  adhered  to  to  have  any  use 
or  meaning.  Martin  has  nevertheless  embraced  the  possibilities  of 
twelve-tonalism  as  a  liberation  from  the  older  tvrannies  of  chords  and 
resolutions.  He  has  found  in  it  an  enrichment  of  technical  expressive 
possibilities,  a  sharpening  of  his  tonal  sensibilities  within  a  Tristan- 
esque  chromaticism. 

"Dealing  with  the  series,"  he  writes,  "will  teach  us  to  think  and  to 
write  in  a  new  language,  a  language  which  each  must  construct  for 
himself.  And  our  first  boon  will  be  to  conceive  melodies  of  great  rich- 
ness, because  we  must  make  use  of  the  twelve  notes  of  the  chromatic 
scale  before  we  can  repeat  the  first.  The  search  for  such  melodies  leads 
us  out  of  the  beaten  paths  of  the  tonal  or  modal  and  makes  us 
extraordinarily  sensitive  to  the  return  of  melody  on  itself;  it  is  a  full 
sense  of  necessity  which  at  last  permits  this  return,  for  the  definite 
aesthetic  purpose  would  otherwise  give  a  sense  of  fundamental  viola- 
tion. A  note  as  such  acquires  a  value  which  it  is  far  from  having  in 
any  other  musical  technique.  Quite  apart  from  its  tonal  function  and 
its  relation  to  other  notes,  preceding,  following,  or  simultaneous,  in 
this  technique  a  sol  is  a  sol,  and  it  becomes  extremely  important  that 
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it  be  repeated  at  once  by  the  same  voice  or  by  another,  passed  about 
between  voices,  or  that  it  be  dropped  after  a  certain  time.  The  spirit 
is  made  strangely  alert  to  this  importance  of  a  note  for  itself,  and  there 
follows  a  real  enrichment  and  a  new  exigence.  The  banning  of  the 
octave  brings  with  it  another  kind  of  enrichment:  it  produces,  when 
one  is  writing  in  more  than  three  parts,  a  succession  of  constantly 
dissonant  chords.  If  one  makes  an  effort  to  preserve  in  these  succes- 
sions a  true  harmonic  sense,  a  real  musical  logic,  it  favors  a  closeness 
of  harmonic  language  which  no  other  technique  can  produce.  The 
dissolving  of  this  closeness,  which  would  soon  be  excessive,  becomes  a 
conscious  art,  the  deliberate  violation  of  an  established  rule.  Moreover, 
the  use  of  a  single  series  gives  an  incontestable  unity  to  a  work  of  a 
certain  fabric,  so  that  the  ear  may  recognize  this  series  in  its  various 
presentations,  exposed  at  one  moment  as  a  melody,  at  another  as 
divided  between  several  voices.  It  is  the  true  motive  impulse  of  the 
work,  like  a  leading  motif,  acting  rather  as  a  complex  mode  than  as  the 
subject  of  a  fugue  which  has  a  rhythmic  profile  as  well  as  its  note 
succession. 

"This  is  no  place  to  set  forth  every  possibility  from  prolonged  study 
of  the  technique  of  Schonberg.  I  wish  only  to  testify  that  there  are  here 
new  riches,  a  true  development  of  our  musical  sensibility  in  domains 
still  little  explored.  But  one  must  be  aware  that  this  enrichment  may 
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become  an  impoverishment  if  the  spirit  of  the  composer  thereby  loses 
all  the  riches  accumulated  in  centuries  of  searching  and  finding.  I 
shall  never  believe  that  poverty  can  be  a  virtue  in  the  domain  of  art 
and  especially  when  it  is  voluntary.  If  art  has  any  sense,  that  sense  must 
lie  in  the  power  to  integrate  various  elements  which  seem  unrelated, 
to  express,  for  example,  the  excessive  grief  or  the  distraction  of  passions 
in  the  serenity  of  order  and  beauty;  in  the  technical  domain  to  con- 
ciliate exigencies  that  seem  contradictory  as  Bach  could  do  in  writing 
the  greatest  subtleties  of  counterpoint  within  the  most  perfect  harmonic 
frame.  Within  the  modest  scope  here  concerned  could  not  a  new  richness 
come  into  being  if  we  could  succeed  in  integrating  into  our  Western 
music  the  extreme  sensitiveness  to  chromatic  functions  which  the  prac- 
tice of  Schonberg's  theory  develops?  Is  not  the  heroic  period  of  pro- 
found research  revolutionized,  and  is  not  our  task  henceforth  to 
organize  and  to  construct?" 
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CONCERTO  IN  B  MINOR  FOR  VIOLONCELLO,  Opus  104 

By  Anton  Dvorak 
Born  September  8,    1841,   Muhlhausen    (Bohemia);   died  May   1,   1904,  Prague 


Dvorak's  Concerto  for  Violoncello  had  its  first  performance  at  a  Philharmonic 
concert  in  London,  March  19,  1896,  Leo  Stern  soloist.  Mr.  Stern  subsequently  played 
the  concerto  in  American  cities,  including  New  York  and  Chicago.  The  first 
performance  in  Boston  was  by  the  Boston  Symphony  Orchestra  December  19,  1896, 
when  Alwin  Schroeder  was  the  soloist.  There  were  further  performances  January 
6,  1900  (Alwin  Schroeder),  October  29,  1905  (Heinrich  Warnke),  November  30, 
1912  (Otto  Urack),  March  30,  1917  (Joseph  Malkin),  December  24,  1936  (Gregor 
Piatigorsky). 

The  orchestration  is  for  woodwinds  in  twos,  four  horns,  two  trumpets,  three 
trombones  and  tuba,  timpani,  triangle  and  strings. 

The  works  which  Dvorak  composed  during  his  stay  in  America 
(1892-95)  added  to  his  already  considerable  popularity.  They 
included  the  Symphony  in  E  minor  "From  the  New  World,"  of  1893, 
and  the  String  Quartet  in  F  major  and  String  Quintet  in  E-flat  written 
in  the  summer  of  that  year  at  Spillville,  Iowa;  the  Ten  Biblical  Songs 
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(1894),  and  the  Violoncello  Concerto   (1895)  —  also  some  lesser  works 

(such  as   the  Festival  Cantata,   "The  American  Flag").  Dr.  Ottokar 

Sourek   (in  Grove's  Dictionary)  states  that  "his  great  yearning  for  his 

native  land"  inspired  several  of  these  works,  and  "permeates  deeply" 

two  of  them:  the  set  of  Biblical  Songs  and  the  Violoncello  Concerto. 

'Cellists  of  the  time  seem  to  have  taken  a  lively  interest  in  the  news 
that  a  notable  addition  was  to  be  made  to  the  very  scant  literature  of 
concertos  for  their  instrument.  At  least  two  of  them  felt  an  almost 
parental  concern  in  the  safe  arrival  of  the  new  work.  One  of  these 
was  Alwin  Schroeder,  first  violoncellist  of  the  Boston  Symphony  Or- 
chestra. Mr.  Schroeder  assisted  the  composer  in  writing  in  the  passage 
work  for  the  solo  instrument.  When  Dvorak  left  New  York  and  re- 
turned to  Prague  with  his  uncompleted  score,  he  found  an  even  more 
industrious  helper  in  the  Bohemian  'cellist,  Hans  Wihan,  who  as  some 
believe,  originally  persuaded  the  master  to  undertake  such  a  work. 

From  Dvorak's  letters  to  his  publisher  Simrock  in  that  year,  con- 
cerning the  publication  of  the  Concerto,  it  becomes  evident  that 
Wihan  had  a  great  deal  to  do  with  the  preparation  of  the  score. 
Dvorak  wrote  that  "the  principal  part  with  fingering  and  bowing  in- 
dications has  been  made  by  Prof.  Wihan  himself."  And  later  he  wrote, 
"The  concerto  I  must  dedicate  to  my  friend  Wihan,"  which  obliga- 
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tion  was  duly  carried  out.  The  true  composer  even  feared  that  his 
adviser  might  interfere  in  the  matter  of  proof  reading  and  felt  called 
upon  to  warn  the  publisher.  "My  friend  Wihan  and  I  have  differed 
as  to  certain  things.  Many  of  the  passages  do  not  please  me,  and  I  must 
insist  that  my  work  be  printed  as  I  have  written  it.  In  certain  places 
the  passages  may,  indeed,  be  printed  in  two  versions  —  a  comparatively 
easy  and  a  more  difficult  one.  Above  all,  I  give  you  my  work  only  if 
you  will  promise  me  that  no  one  —  not  even  my  friend  Wihan  — 
shall  make  any  alteration  in  it  without  my  knowledge  and  permission 

—  also  no  cadenza  such  as  Wihan  has  made  in  the  last  movement  — 
and  that  its  form  shall  be  as  I  have  felt  it  and  thought  it  out.  The 
cadenza  in  the  last  movement  is  not  to  exist  either  in  the  orchestral 
or  the  piano  score:  I  informed  Wihan,  when  he  showed  it  to  me,  that 
it  is  impossible  so  to  insert  one.  The  finale  closes  gradually  diminuendo 

—  like  a  breath  —  with  reminiscences  of  the  first  and  second  move- 
ments; the  solo  dies  away  to  a  pianissimo,  then  there  is  a  crescendo, 
and  the  last  measures  are  taken  up  by  the  orchestra,  ending  stormily. 
That  was  my  idea,  and  from  it  I  cannot  recede."  Wihan  never  per- 
formed the  concerto  in  public. 
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The  first  movement,  allegro,  in  B  minor,  4-4,  follows  in  most  re- 
spects the  prescription  of  the  sonata  form.  The  second  movement, 
adagio  ma  non  troppo,  is  in  G  major,  3-4.  The  finale,  allegro  moderato, 
in  B  minor,  2-4,  is  a  fully  developed  rondo  on  three  themes. 


ZARA  NELSOVA 

Zara  Nelsova  was  born  in  Winnipeg.  Her  father  was  a  flutist  and 
a  graduate  of  the  Conservatory  of  Petrograd,  her  grandfather  an 
operatic  singer.  She  was  first  taught  her  instrument  as  a  child  and 
was  sent  to  London  to  complete  her  musical  education.  She  first  ap- 
peared with  the  London  Symphony  Orchestra,  under  Malcolm  Sargent, 
and  subsequently  toured  the  British  Isles,  the  European  Continent, 
Australia,  and  Canada.  She  made  her  New  York  debut  in  October, 
1943.  Miss  Nelsova  was  soloist  at  the  Pop  Concerts  in  Symphony 
Hall,  May  26,  1946. 
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JOYEUSE  MARCHE 

By  Alexis  Emmanuel  Chabrier 

Born  January  18,  1841,  in  Ambert  (Puy-de-D6me);  died  September  13,  1894  in  Paris 


This  march  in  its  orchestral  form  was  performed  at  Angers  in  1888  and  first  heard 
in  Paris  at  a  concert  of  the  Societe  Nationale,  April  27,  1889.  The  march  is  scored 
for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  four  bassoons,  four  horns,  two 
trumpets,  two  cornets-a-pistons,  three  trombones,  tuba,  timpani,  bass  drum,  cymbals, 
side  drum,  triangle,  harp  and  strings. 

Chabrier,  well-known  as  the  composer  of  the  Rhapsody  Espana 
(1883),  was  asked  in  1888  by  the  Conservatoire  at  Bordeaux  to 
provide  two  pianoforte  pieces  for  use  in  the  sight-reading  classes  of  that 
institution.  The  composer  accordingly  sent  a  Prelude  pastorale  and  a 
Marche  francaise.  Unfortunately,  the  pieces  were  considered  too  difficult 
for  the  students  and  were  returned.  Chabrier  forthwith  arranged  them 
for  orchestra  and  they  were  so  performed,  the  march,  entitled  Joyeuse 
Marche,  surviving  its  mate.  The  march  in  its  orchestral  form  was  pub- 
lished in  1890  with  a  dedication  to  Vincent  d'Indy. 

Chabrier  is  one  of  the  instances  of  a  musician  of  undoubted  talent 
who  embraced  another  vocation  than  music  until  middle  age.   He 
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showed  a  great  musical  aptitude  even  as  a  child,  but  studied  law 
according  to  the  tradition  of  his  provincial  and  bourgeois  parents, 
secured  a  position  of  Ministry  of  the  Interior  at  twenty.  Not  until  he 
was  forty  years  old  did  Chabrier  definitely  and  wholly  devote  himself 
to  music.  He  was  a  self-made  musician  who  took  lessons  from  one 
teacher  or  another  in  violin,  piano  and  composition,  but  entered  no 
conservatory  and  acquired  no  official  sanction  to  a  professional 
standing. 

His  first  efforts  were  two  operettas,  but  his  first  conspicuous  success 
was  his  orchestral  rhapsody  Espana,  which  he  composed  after  a  trip 
to  Spain  in  1883.  Thereafter  bad  luck  pursued  the  composer.  His  only 
opera,  Gwendoline,  disappeared  from  the  boards  after  two  perform- 
ances in  1886  when  the  Theatre  de  la  Monnaie  in  Brussels  went  bank- 
rupt. His  comic  opera  Le  Roi  malgre  lui  was  put  on  at  the  Opera- 
Comique  in  the  spring  following,  but  after  three  performances  the 
Opera-Comique  was  destroyed  by  fire.  An  opera  Briseis  was  never 
completed.  He  attended  a  revival  of  Gwendoline  shortly  before  his 
death,  but  a  tragic  paralysis  was  already  upon  him,  and  according  to 
the  report  of  friends  who  were  by  his  side,  he  did  not  recognize  his 
own  music. 
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Chabrier's  obvious  talent,  his  charm  as  a  pianist,  his  sparkling  wit 
which  often  had  an  edge,  and  his  underlying  seriousness  of  purpose 
in  the  pursuit  of  perfection  of  style  —  these  qualities  made  him  the 
center  of  a  considerable  circle.  There  were  the  musicians  d'Indy, 
Dukas,  Chausson,  Faure,  Messager,  Charpentier;  the  writers  Daudet, 
de  Goncourt,  Zola,  Mendes,  Rostand,  Verlaine. 
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If  you  are  the  parent  of  a  boy  of  secondary-school  age  it  can 
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Did  you  ever  hear  of  the  Roxbury  Latin  School?  It's  a  private, 
endowed  country  day  school,  307  years  old,  with  a  fine  record 
of  achievement  on  the  part  of  its  graduates.  It  does  not  need  boys 
to  fill  its  classes,  but  it  is  always  ready  to  consider  promising  boys 
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For  information  write  the  Headmaster,  Roxbury  Latin  School, 
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TICKETS  NOW: 

AARON  RICHMOND 
presents 

FRI.  EVE.,  JAN.  11  —  SYMPHONY  HALL 

SHAN    KAR    and    his 

HINDU   DANCERS    and 

MUSICIANS 

Remaining  scats:  $1.80  to  $3.60  at  Symphony  Hall  box-office 


SUN*  AFT.,  JAN*  13  —  JORDAN  HALL 

SEGOVIA 

World's   Greatest   Guitar  Virtuoso 

Remaining  seats:  $3  and  $2.40  (few  at  $1.80)  at  JORDAN  HALL 


WED*  EVE.,  JAN*  30  —  JORDAN  HALL 

ZIMBLER    SINFONIETTA 

Program  includes  Corelli  Christmas  Concerto  Grosso;  Riisager  Concerto  for 
Trumpet;  Aaron  Copland  Two  Pieces  for  Strings;  Hindemith  Serenaaden  for 
soprano,  viola,  'cello  and  oboe. 


Tickets    at    Jordan    Hall:    $3.60,    $3,    $2.40,    $1.80 


(Decca  Records) 


(Baldwin   Piano) 


SADLER'S    WELLS 
THEATRE    BALLET 

Statement  of  Remaining  Seats  at  Filene's 

(for  Boston  Opera  House  week  of  March  17) 

Mon.  Eve:  "Nutcracker/'  "Harlequin  in  April,"  "Pineapple  Poll" 

Only  remaining  seats:  $4.20  in  1st  Bale:  $3,  $2.40  in  2nd  Bale. 

Tue.  Eve:  (Same  program  as  Mon.)  $4.80  in  orch.  and  boxes:  $4.20  in  circle 

Wed,  Mat,:  "Coppelia,"  full-length  3 -act  version  for  the  first  time  in  Boston 

Orch.  and  box  seats  $4.20;   1st  and  2nd  Bale.  $3,  $2.40,  $1.80 

Wed,  Eve:  "Coppelia."  A  few  seats  at  $4.80,  $4.20,  $3.60,  $1.80 

Thar.  Eve:  "Swan  Lake,"  "Prospect  Before  Us,"  "Les  Rendezvous" 
$4.80  in  Orch.;  $4.20  in  Circle;  $3.60  and  $1.80  in  Balconies 

Fru  Eve:  "Les  Rendezvous,"  "Haunted  Ballroom,"  "Capriol  Suite,"  "Facade" 
Orch.  and  Box  seats  $4.80:  Balconies  $3.60,  $2.40 

Sat.  Mat.:  "Nutcracker,"  "Pastorale,"  "Pineapple  Poll" 

$4.80   in  Boxes;    few  scattered   seats   in   Balconies 
Sat.  Eve:  "Swan  Lake,"  "The  Prospect  Before  Us,"  "Pineapple  Poll."  Orchestra, 
center  circle  and  box  seats,  $6.00;  Balance  Circle  and  First  Balcony  (A-E), 
$4.80;  First  Balcony   (G-T),  $4.20;   Second  Balcony,  $2.40 
POSITIVELY  NO  TELEPHONE  ORDERS 
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SEVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  FOTT-TWO 


Eleventh  ^Program 


FRIDAY  AFTERNOON,  January  4,  at  2:15  o'clock 

SATURDAY  EVENING,  January  5,  at  8:30  o'clock 


ERNEST  ANSERMET  Conducting 

Haydn Symphony  in  C  minor,  No.  95 

I.  Allegro 

II.  Andante  cantabile 

III.  Menuetto:  Trio 

IV.  Finale:  Vivace 

Hindemith "Nobilissima  Visione,"  Concert 

Suite  from  the  Ballet,  "Saint  Francis" 

INTERMISSION 

Tchaikovsky Concerto  for  Violin,  in  D  major,  Op.  35 

I.     Allegro  moderato 
II.     Canzonetta:    Andante 
III.     Finale:  Allegro  vivacissimo 

Falla Three  Dances  from  the  Ballet 

"El  Sombrero  de  Tres  Picos" 

SOLOIST 

ANSHEL  BRUSILOW 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:15  o'clock  on  Friday  Afternoon, 
10:30  on  Saturday  Evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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MUSICAL     INSTRUCTION 


Rhodora  Buckle  Smith 
teacher  of  singing 

122  Bowdoin  St.,  Boston 
CA  7-2142 

RAYEL  GORDON 

TEACHER 
Voice  —  Piano 

Boston  and  Brookline 
BE  2-7333 

ELSA-RUTH  HERRON 

TEACHER  of  PIANOFORTE 


Town 

STEINERT  HALL 

BOSTON 

Liberty  2-7171 


Country  Address: 

Mrs.  Davis  Herron 

Old  County  Rd. 

Truro,  Mass. 

Well  fleet  9-2013 


UNUSED  TICKETS 


In  the  present  completely  subscribed  season,  many 
people  are  waiting  for  an  opportunity  to  hear  a 
Boston  Symphony  concert.  Subscribers  who  at  any 
time  are  unable  to  use  their  tickets  will  do  a  double 
service  in  turning  them  in  for  resale.  The  resale  of 
tickets  last  season  made  a  substantial  reduction  of 
the  Orchestra's  deficit. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more 
convenient,  telephone  the  location  —  Common- 
wealth 6-1492. 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 

157*  BEACON  STREET  Waban  68,  Massachusetts 

BI  4-1494 

CHARLES  W.  MOULTON 

Instructor  of  concert-pianists,  teachers  and  students. 
Simplified  explanation  and  application  of  renowned  Matthay  principles  as  meant 
to  keyboard  mastery  in  all  aspects  of  facility  and  interpretation. 

Call  or  write  Needham  address  for  appointment 
Town  Studio  Country  Studio 

169  Bay  State  Rd.  1192  Greendale  Ave.,  Needham 

Telephone  Needham  1550 


MONTE    NELSON 

ADVANCED     PIANO  COACHING 
70  FRANKLIN      AVtWC/E  LYnn  5-5658      SWAIWPSCOTT)    MASSACHUSETTS 


LEONARD  ALTMAN 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER  OF  MANY  EMINENT  SINGERS 

IN 
OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
SOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

363  Newbury  Street  Ke  6-3318  310  W.  79  St.  Tr  7-7248 


169  Bay  State  Rd. 


JAMES  GRAY 

PIANIST  TEACHER 

Associate  of  the  late  Felix  Fox 
Mondays 


Tel.  Circle  7-7661 


DOROTHY  GEORGE  WILSON 

Mrs.  Wilson  has  met  with  outstanding  success  in  developing 
the  voices  of  both  men  and  women  singers. 
"MRS.    WILSON    SHOULD    SERVE    AS    A    MODEL    TO    ALL    SINGERS    STILL    WITH 
THETR   WAY    TO    MAKE."— Boston    Transcript 

"'MRS.    WILSON    IS    A    SINGER    WHO    KNOWS    TO    THE    LAST    STAGE    OF    PERFEC- 
TION HER   CONCERT  PLATFORM  AND   ALL  THAT  GOES  WITH  IT."— Boston  Herald 
107  HOB  ART  ROAD,  NEWTON  CENTRE 
LA  7-0888 


. 
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RCA   VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  direction  of  Charles  Munch 
Beethoven  **  Symphony  No.  7 
Beethoven  *"Gratulations"  Minuet 
Berlioz  *Beatrice  and  Benedict  Overture 
Brahms  **  Symphony  No.  4 
Bruch  Violin  Concerto  No.  1,  in  6  minor 

Soloist,  Yehudi  Menuhin 
Haydn  ** Symphony  No.  104  ("London") 
Ravel  *La  Valse 
Schubert  **  Symphony  No.  2 


Among  the  recordings  under  the  leadership  of 
Serge  Kotjssevitzky 


Bach  **Brandenburg  Concerto  No.  1, 
in  F;  **Brandenburg  Concerto  No. 
6,  in  B-Flat;  **  Suite  No.  1,  in  C; 
**  Suite  No.  4,  in  D 

Beethoven  *  Symphony  No.  3,  in  E- 
Flat,  "Eroica" ;  **  Symphony  No.  5, 
in  C  Minor,  Op.  67;  **  Symphony 
No.  9,  in  D  Minor,  "Choral" 

Brahms  **  Symphony  No.  3,  in  F,  Op. 
90 

Haydn  **  Symphony  No.  92,  in  G,  "Ox- 
ford"; **  Symphony  No.  94,  in  G, 
"Surprise" ;  *Toy  Symphony 

Khatchaturian  **Concerto  for  Piano 
and  Orchestra,  William  Kapell, 
pianist 

Mendelssohn  **  Symphony  No.  4,  "Ital- 
ian" 


Mozart  **Eine  kleine  Nachtmusik; 
**  Serenade  No.  10,  in  B-Flat,  K. 
361;  *  Symphony  No.  36,  in  C,  K. 
425,  "Linz";  *  Symphony  No.  39,  in 
E-Flat,  K.  543 

Prokofleff  Concerto  No.  2,  in  G  Minor, 
Op.  63,  Heifetz,  violinist;  ** Sym- 
phony No.  5 ;  ** Peter  and  the  Wolf, 
Op.  67 ,  Eleanor  Roosevelt,  narrator 

Ravel   **Bolero;    **Ma   Mere   L'Oye 

Suite 

Schubert  **  Symphony  No.  8,  in  B 
Minor,  "Unfinished" 

Tchaikovsky  **  Serenade  in  C,  Op.  48 ; 
**  Symphony  No.  4,  in  F  Minor,  Op. 
36;  **  Symphony  No.  5,  in  E  Minor, 
Op.  64 

Wagner  *Prelude  to  "Lohengrin" 


COMMEMORATIVE  ALBUM—  (to  be  available  this  Fall) 

Sibelius  **  Symphony  No.  2,  in  D,  Op.  43 
R.  Strau&s  **Don  Juan,  Op.  20 
Wagner  **  Siegfried  Idyll 


Recorded  under  the  leadership  of  Pierre  Monteux 
Stravinsky  **"Le  Sacre  du  Printemps"  (Oct.  1951) 

*  45  r.p.m.    **SS  1/S  (L.P.)  and  45  r.p.m. 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,   commonwealth   6-1492 


SEVENTY-FIRST  SEASON,  1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1952,   BY   BOSTON   SYMPHONY   ORCHESTRA,   Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .         Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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What's  g°tng  to 
happen  to 

Your  Property?' 
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Jut  Bank 


His  new  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  s"mall,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  zg  convenient  offices,  ivrite  or  telephone 

LA  3-6800  for  our  booklet: 

"  Conserving  Your  Property  at  Loiv  Cost" 

The  Optional 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength" for  115  Years 
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SYMPHONIANA 


WGBH  —  FEATURES 

(89.7,  FM) 
Week   of   January  6,   1952 

Sunday,  January  6 

4:00  p.m.  Museum  of  Fine  Arts  Con- 
cert. Susan  Reed,  soloist. 

7:00  p.m.  Old  Books:  Old  Friends. 
7:30  p.m.  Music  of  the  Baroque.  Jean 
Baptiste  Lully.  Allen  Sapp,  Harvard. 

8:30  p.m.  Brattle  Theatre. 
Billy  Budd. 

Monday,  January  7 

4:30  p.m.  Music  for  the  Connoisseur. 
(NAEB  Tape  Network)  The  Logic  of 
Music.  David  Randolph. 

Tuesday,  January  8 

4:30  p.m.  Two  Hundred  Years  of  Sym- 
phony. Beethoven's  Seventh  Sym- 
phony. Tucker  Reiser,  Northeastern 
University. 

8:30  p.m.  New  England  Conservatory 
Concert.  Facade.  Sitwell-Walton. 

Wednesday,  January  9 

4:30  p.m.  Music  of  the  Ballet.  Baird 
Hastings. 

8:30  p.m.  The  Poet  Speaks.  Carl  Sand- 
burg.  (Repeat  broadcast.) 

Thursday,  January  10 

4:30  p.m.  Tomorrow's  Symphony.  Pro- 
fessor G.  Wallace  Woodworth. 

8 :30  p.m.  The  God  That  Failed.  Forum. 
Alex  Inkeles  and  Arthur  M.  Schle- 
singer,  Jr.,  both  of  Harvard; 
Wladislaw  W.  Kulski,  University  of 
Alabama. 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


it 
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/.It 


416    Boylston    St.,    Boston 
54  Central  St.,  Weilesley 


1  w 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  England- 
ers. 

$1495 

Plus  tax 
FUR  SALON— 3rd  Floor 
:boylston  at  arlington^-^-q^ 


Friday,  January  11 

2:10  p.m.  Boston  Symphony  Orches- 
tra.  Ernest   Ansermet   conducting. 

7:00  p.m.  Tomorrow's  Symphony.  Pro- 
fessor  G.   Wallace  Woodworth. 

8:15  p.m.  Library  of  Congress  Concert. 
(Continental  FM  Network)  Vronsky 
and    Babin,    duo-pianists. 

Saturday,  January  12 

4:45  p.m.  New  England  Conservatory 
Student  Recital.  Elaine  Pinkerton, 
violin. 

8:30  p.m.  Boston  Symphony  Orches- 
tra. Ernest  Ansermet  conducting. 

Sunday,  January  13 

8:30  p.m.  BBC  World  Theatre.  Egmont 
by  Goethe. 

■     • 

EXHIBITION 

The  third  annual  exhibition  of  paint- 
ings by  subscribers  to  the  Boston  and 
Cambridge  concerts  of  the  Orchestra 
and  by  members  and  Friends  of  the 
Orchestra  is  now  on  view  in  the  Gallery. 
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1952  fashion  ia  a  flaring,  sweeping  skirt  over  a  crinoline  petticoat.  It's  the  fabulous  feel  of  a  fabric . . .  deep,  nubby 
woolens . . .  rich  brocades . . .  lavish  silks  of  surpassing  elegance.  It's  a  shadowy  look  of  neutral  blacks,  browns, 
grays  spiced  with  shocking  bright  colors.  In  Filene's  French  Shops,  you  will  see  brilliant  illustration  of  this  new 
concept  of  dressing  as  originated  by  the  world's  most  gifted  designers  in  coats,  suits,  dresses,  furs,  accessories. 
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Nothing  is  permanent  except  change  —  Heraclitus 


■■■ 


The  Spring  Lane  Chapel 
of  the  Old  South  Meeting 
House,  birthplace  of 
YMCA,Decembera8,i85i. 


The  Huntington  Avenue 

Branch  building,  largest 

of  the  1 1  branches  in  the 

Boston  YMCA. 


"'Teaching  'The  Good  Way    "for  IOO  Years 


A  century  ago  the  Boston 
Young. Men's  Christian  Associa- 
tion was  founded  to  provide 
moral  leadership,  recreation  and 
educational  opportunities  for 
youth.  Today  thousands  of 
young  men  look  to  the  "Y"  for 
these  needs. 

Boston  has  changed  greatly 
since  the  YMCA  first  opened. 
Great  changes,  too,  have  taken 
place  in  the  problems  of  an  indi- 
vidual who  wants  to  make  proper 
provision  for  his  family.  To 
meet  them,  an  up-to-date  will  is 
essential.  If  you  have  no  will,  or 
if  it  has  not  been  recently  re- 
viewed, you  should  see  your 
lawyer  at  once. 

To  help  you  deal  with  chang- 
ing conditions  and  tax  laws,  you 
and  your  lawyer  are  invited  to 
consult  with  Old  Colony  Trust 


Company  about  the  advantages 
of  Old  Colony's  services  as  Ex- 
ecutor and  Trustee.  A  copy  of 
Wills  and  Trusts  will  be  sent  to 
you  upon  request. 


WORTHY   OF   YOUR   TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Cob  urn,  Jr. 
ChairmanyTrustInvestmentCommittee 


Allied  withTuE  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  riFTY-TWC* 


Eleventh  Program 


FRIDAY  AFTERNOON,  January  4,  at  2:15  o'clock 

SATURDAY  EVENING,  January  5,  at  8:30  o'clock 


ERNEST  ANSERMET  Conducting 

Haydn Symphony  in  C  minor,  No.  95 

I.  Allegro 

II.  Andante  cantabile 

III.  Menuetto:  Trio 

IV.  Finale:  Vivace 

Hindemith "Nobilissima  Visione,"  Concert 

Suite  from  the  Ballet,  "Saint  Francis" 

INTERMISSION 

Tchaikovsky Concerto  for  Violin,  in  D  major,  Op.  35 

I.     Allegro  moderato 
II.     Canzonetta:    Andante 
III.     Finale:  Allegro  vivacissimo 

Falla Three  Dances  from  the  Ballet 

"El  Sombrero  de  Tres  Picos" 


^H 


■ 


|H 


SOLOIST 

ANSHEL  BRUSILOW 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


This  program  will  end  about  4:15  o'clock  on  Friday  Afternoon, 
10:30  on  Saturday  Evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  ob 

Station  WGBH   (FM) . 
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Exquisite  Aleutian  Mutation  Mink 
in    a     one-of-a-kind    cape    stole. 

R.H.  STEARNS  CO. 

BOSTON  *  CHESTNUT  HILL 
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SYMPHONY  IN  C  MINOR,  NO.  95 
By  Franz  Joseph  Haydn 

Born  at  Rohrau,  Lower  Austria,  March  31,  1732;  died  at  Vienna,  May  31,  1809 


This  symphony  was  composed  in  1791  and  first  performed  probably  in  that  year 
in  London. 

The  orchestration  calls  for  two  flutes,  two  oboes,  two  bassoons,  two  horns,  two 
trumpets,  timpani  and  strings. 

This  symphony  was  first  performed  at  these  concerts  April  12,  1889.  It  has  had 
subsequent  performances  April  7,  1893;  December  24,  1896;  December  18,  1903, 
November  24,   1916,  March    19,   1943,   November  22,   1946,  February   13,   1948. 

The  twelve  symphonies  which  Haydn,  in  his  mellow  sixties,  wrote 
for  London  have  been  roundly  and  justly  praised  as  the  final  word 
in  the  symphonic  form  as  the  Eighteenth  Century  had  learned  to 
view  it  through  an  advance  to  an  incredible  point  of  perfection  under 
Haydn  and  Mozart.  Dr.  Karl  Geiringer,  the  foremost  living  biographer 
of  Haydn,  went  further  and  declared:  "The  whole  Nineteenth  Cen- 
tury, beginning  with  Beethove^n  and  ending  with  Brahms,  was  able 
to  draw  rich  inspiration  from  Haydn's  last  thirteen  symphonies"  (he 
here  includes  No.  92  —  the  "Oxford").  The  following  table,  listing 
the  most  recent  performances  at  the  Friday  and  Saturday  concerts  of 
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I 


this  Orchestra,  may  show  in  some  cases  due  recognition,  in  others 
undue  neglect.  A  listing  of  the  LP  recordings  at  this  moment  will 
indicate  the  growing  popular  apprehension  of  the  Haydn  treasury  in 
the  last  three  years. 


93, 

94, 

95, 

96, 

97, 

98, 

99, 
100, 
101, 
102, 
103, 
104, 

As  the  Fifth  in  order  among  the  twelve  Salomon  symphonies,  the 
Symphony  in  C  minor  was  among  the  first  set  of  six  which  Haydn 
composed  for  his  first  visit  to  London  in  1791.  Except  for  the  "Clock" 
Symphony,  No.  11,  in  D  minor,  this  is  the  only  one  of  the  twelve  in 
a  minor  key.  It  is  also  the  only  "London"  Symphony  which  dispenses 
with  an  introduction.  The  symphony  4opens  with  a  theme  concise  and 
dramatic.  After  several  pages  of  expository  development,  a  second 
theme  effectually  dispels  any  ominous  suggestion  in  a  bright  and  lilting 
E-flat  major.  The  tune  might  well  have  dropped  from  an  opera  of 
Mozart,    Haydn's   revered   colleague,    the   news   of  whose   death   was 


Number 

of 

Date   of 

Number 

performances 

last 

of   LP 

Fri.-Sat.  concerts 

performance 

Conductor 

recordings 

in  D 

1 

Nov.   16,   1900 

Gericke 

2 

in  G   ("Surprise") 

13 

Oct.    25,   1946 

Koussevitzky 

5 

in  C  minor 

8 

Feb.    13,  1948 

Burgin 

2 

in  D    ("Miracle") 

(Not  performed) 

(None) 

in  C 

5 

Jan.    26,   1945 

Szell 

1 

in  B-flat 

2 

Apr.   23,   1948 

Koussevitzky 

1 

in  E-flat 

6 

Nov.  19,   1948 

Burgin 

2 

in  G   ("Military") 

4 

Jan.    14,  1921 

Monteux 

4 

in  D  minor   ("Clock") 

2 

Dec.    22,   1948 

Bernstein 

6 

in   B-flat 

11 

Apr.  22,   1945 

Koussevitzky 

2 

in  E-flat   ("Drum  Roll") 

7 

Dec.    15,  1950 

Munch 

4 

in  D    ("London") 

15 

Mar.     3,  1950 

Munch 

4 

CARRY-ON-SHOP 

65  CHARLES  STREET 
BOSTON 


1       TELEPHONE   CApitol  7-7219 


•       •     • 

CAST-IRON 

ENAMELED 

CANTON    POT 

FROM 

SWEDEN 


TWO  LECTURES  BY  JOHN  MASON  BROWN 

Tuesdays  —  January  15  and  February  12,  1952  —  11  a.m. 
JOHN  HANCOCK  HALL 

Tickets  at  the  Women's  Educational  k  Industrial  Union 
264  Boylston  Street,  Boston  —  KE  6-5651 
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Why  Burden  Yourself 
With  Investment  Details 


Do  business  responsibilities  leave  little  time  to  care 
for  your  securities?  Do  you  desire  outside,  unbiased 
opinion  on  your  investments?  Or  do  you  plan  to  give 
up  managing  your  securities?  You  will  be  inter- 
ested in  our  SUPERVISED 
CUSTODIAN  ACCOUNT. 

Do  you  prefer  to  do  your 
own  investing,  reinvest- 
ing, and  prepare  your  own 
tax  returns — rely  wbolly 
on  your  own  judgment, 
but  dislike  the  details  of 
security  management?  You 
will  be  interested  in  our 
NON- SUPERVISED  CUSTO- 
DIAN ACCOUNT. 

A  talk  with  us  may  help 
you  make  a  wise  choice. 
Ask  for  our  booklet,  "A 
Custodian  Account  and 
Its  Cost." 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
RALPH    LOWELL,  President 


""■■  "' ■■    ' .' 
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destined  to  sadden  him  in  London  before  the  year  had  ended.  The 
working  out  begins  with  a  return  of  the  initial  subject,  passing  through 
several  minor  keys,  but  the  brighter  subject  soon  dominates  the  scene, 
and  the  rather  brief  movement  closes  in  C  major. 

The  slow  movement  is  a  melody  in  E-flat  major,  6-8  time,  with 
variations.  The  strings  give  out  the  simple  theme  and  dominate  until 
the  exceedingly  beautiful  variation  in  E-flat  minor  has  ended.  In  the 
final  variation  the  woodwinds  and  horns  at  last  assert  themselves,  while 
the  violins  weave  an  ornamental  figure  in  thirty-second  notes.  A  grace- 
ful coda,  almost  Beethovenesque,  ends  the  movement,  which  once 
brought  the  remark  from  H.  T.  Parker  that  here  "sentiment  joins 
fingertips  with  elegance." 

The  minuet,  in  C  minor,  is  brilliant  and  fully  scored.  Its  trio,  in  the 
tonic  major,  presents  a  graceful  and  undulating  discourse  in  running 
eighth  notes  from  the  solo  'cello  over  a  light  accompaniment  of 
plucked  strings. 

The  finale,  vivace,  is  an  engaging  movement  with  contrapuntal 
interplay.  Its  C  major  takes  possession  for  once  and  all  —  indeed,  when 
all  is  said,  the  minor  mode  has  played  no  more  than  an  episodic  part. 
The  symphony  is  more  concise  than  most  of  the  composer's  later  ones. 
"The  total  effect,"  wrote  Tovey,  "is  so  spacious  that  you  would  never 
guess  that  it  is  one  of  Haydn's  tersest  works." 


ESTABLISHED   1833 


m 


G91M&91. . .  and  financial  matters 

The  woman  of  today  cannot  afford  to  be  sheltered  from  the  eco- 
nomic facts  of  life,  as  was  her  grandmother.  For  the  woman  of 
today  may  someday  have  to  make  decisions  about  investments, 
insurance  and  similar  matters . . .  decisions  which  will  affect  her 
and  her  children  for  years  afterwards. 

That  is  why  a  thoughtful  man  makes  it  a  point  to  have  his  wife 
meet  his  executor  and  trustee— to  establish  a  pleasant  relationship 
with  the  people  whose  judgment,  help  and  friendly  advice  may 
someday  by  valuable  to  her.  At  Rockland-Atlas,  we  welcome  such 
opportunities  to  become  acquainted  with  those  women  who  may 
look  to  us  for  financial  guidance,  in  the  future. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER    FEDERAL  DEPOSIT  INSURANCE   CORPORATION 
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Recent  Arrivals 

at  S.  S.  PIERCE'S 

Red  Label  Cream  of  Lobster  Soup.. 10^  oz.  tin   $   .43 
Concentrated.  Superb  flavor.  Simply  add  milk. 

Red  Label  Pearly  White  Kernel  Corn.  .16  oz.  tin        .23 

Little  "pearls"  of  sweet  white  corn,  specially 
processed  to  retain  color  and  flavor.  Unusual ! 

Overland  Parisian  Style  Cookies,     12  oz.  pkg.      1.05 
Dainty,  petits-fours-type,  varied  and  tempting. 

Romary  Honey  Bake  Biscuits 8  oz.  tin      1 .20 

Crisp,  golden  brown,  made  in  England  of  the 
best  honey  and  creamery  butter. 

Red  Label  Duck  Sauce 8  oz.  jar        .42 

The  sweet,  pungent  sauce  so  popular  in  Chinese 
restaurants.  Fine  with  pork,  chops  and  ham. 

Red  Label  Tropical  Shellfish  Chowder,         tin        .29 

A  conch  chowder,  very  popular  in  the  tropics. 

Embassy  Anchovy-Stuffed  Olives,  3^  oz.  jar      1.39 
Popular  with  cocktails.  Zestful  blend  of  flavors. 

Overland  Peanut  Butter  Corn  Twists,  5  oz.  jar        .35 

Golden  spirals,  peanut-butter-flavored. 

Red  Label  Mushrooms  in  Butter 6  oz.  tin         .79 

Already  sauteed.  Heat  lightly  and  serve. 


S.  S.  PIERCE  CO. 


I 


9 
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'NOBILISSIMA  VISIONE,"  Concert  Suite 
from  the  Ballet  "St.  Francis" 

By  Paul  Hindemith 
Born  at  Hanau,  Germany,  November  16,  1895 


Hindemith  wrote  his  Ballet  St.  Francis  for  the  Ballet  Russe  de  Monte  Carlo 
in  1937,  and  in  the  following  year  extracted  from  his  music  a  Concert  Suite  in 
three  parts    (Introduction  and  Rondo,  March  and  Pastorale,  Passacaglia). 

The  Ballet  St.  Francis:  Choreographic  Legend  in  One  Act  and  Five  Scenes, 
with  choreography  by  Leonide  Massine,  was  first  performed  at  the  Drury  Lane 
Theatre,  London,  July  21,  1938.  It  was  performed  in  this  country  by  the  same 
company  and  presented  by  them  in  Boston  at  the  Opera  House,  November  9, 
1938.  The  first  performance  of  the  Suite  was  at  Venice,  September,  1938.  The 
Suite  had  its  first  American  performance  by  the  Philharmonic  Orchestra  of  Los 
Angeles,  March  23,  1939,  when  the  composer  conducted.  Richard  Burgin  intro- 
duced it  at  the  Boston  Symphony  Concerts,  January  22,   1943. 

The  Suite  is  scored  for  flute,  oboe,  two  clarinets,  bassoon,  two  horns,  two 
trumpets,  trombone,  tuba,  percussion  and  strings.  According  to  the  composer's 
indication,  the  flute,  oboe,  bassoon,  horns  and  trombone  may  be  doubled  in  full 
passages. 

When   the   Ballet  St.  Francis  was   performed,   Leonide   Massine 
was  quoted  in  the  program  as  saying  that  this  "choreographic 
legend"    "translates    the   moving   simplicities   and   mentality   of    the 
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167  Washington  St.,  Boston  8,  Mass. 


As  in  the  concert  hall,  so  also  in  the  home.  A 
similar  transparency  of  response,  an  equal  faithful- 
ness to  the  original,  must  distinguish  the  instruments 
through  which  you  reproduce  great  musical  perform- 
ances —  if  you  wish  to  hear  the  music  as  it  was 
meant  to  be  heard,  and  as  it  actually  exists  in  the 
finest  recordings  and  broadcasts. 

Many  persons  have  discovered  that  this  level 
of  performance  is  impossible  to  achieve  with  ready- 
made  machines  of  the  usual  sort,  regardless  of  cost, 
but  that  it  is  attainable  by  combining  professional- 
quality  components  into  a  custom-planned  home 
music  system  —  and  at  a  surprisingly  moderate  cost. 

Radio  Shack's  air-conditioned  Audio  Compara- 
tor contains  the  finest  collection  of  music-reproducing 
equipment  in  the  east.  Through  the  control  board 
operated  by  the  technician  in  charge,  selections  from 
among  all  these  components  can  be  instantly  con- 
nected together,  combined  into  a  complete  system 
that  is  fully  and  immediately  in  operation.  This 
means  that  for  the  first  time  you  can  hear  what  a 
particular  recording  or  radio  broadcast  would  sound 
like  in  your  own  home,  through  first  one  superlative 
system  and  then  another  and  another  —  without  los- 
ing a  single  note  of  the  music  as  the  change  is  made. 

Among  "components  of  perfection"  that  can 
form  part  of  a  truly  fine  installation,  we  will  men- 
tion only  one  —  purely  as  an  example,  and  to  avoid 
the  slight  of  a  passing  nod  to  other  notables.  Brown- 
ing FM-AM  radio  tuners  are  unsurpassed  in  sensi- 
tivity, selectivity,  freedom  from  drift,  and  transparent 
purity  of  reproduction.  The  advantages  of  FM  recep- 
tion, to  music  lovers,  need  hardly  be  mentioned.  But 
the  startling  realism,  the  crystal  clarity  and  deep 
perspective  of  sound,  can  reach  you  only  through 
the  finest  of  instruments.  A  Browning 
tuner  is  the  ideal  way  to  receive  the 
Boston  Symphony  broadcasts  from  the 
new  FM  station,  WGBH. 

If  you  wish  to  hear  what  music  in 
the  home  can  be,  come  and  listen.  We 
think  you  will  be  astounded. 
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strange  world  of  St.  Francis  into  the  highly  formalized  language  of 
ballet."  When  we  set  beside  this  the  statement  of  Hindemith  that 
"the  suite  consists  of  those  sections  of  the  ballet  score  which  are  self- 
sufficient  and  comprehensible  as  concert  music  and  which  do  not  de- 
pend, therefore,  on  supplementary  stage  action,"  we  may  reasonably 
conclude  that  the  absolute  forms  here  used  may  well  subsist  apart 
from  all  visualization. 

The  Introduction  to  the  suite  (strings  with  clarinet)  is  taken  from 
the  eighth  number  ("Meditation")  from  the  ballet,  while  the  Rondo 
(Mdssig  schnell),  opening  with  strings  and  flute,  is  the  "Kargliche 
Hochzeit"  the  "Marriage  with  Poverty,"  the  episode  No.  10  in  the 
ballet.  The  March,  in  which  the  triangle  and  military  drum  are  added, 
is  No.  4  in  the  ballet.  The  Passacaglia  is  the  closing  number  of  the 
ballet  as  well  as  the  suite. 

"The  introduction,"  so  the  composer  has  written,  "consists  of  that 
part  of  the  original  music  during  which  the  hero  of  the  action 
(Franziskus)  is  sunk  in  deep  meditation.  The  Rondo  corresponds  to 
the  music  in  the  stage  score  for  the  mystic  union  of  the  Saint  to 
Mistress  Poverty,  the  scene  having  been  inspired  by  an  old  Tuscan 
legend.  The  music  reflects  the  blessed  peace  and  unworldly  cheer 
with  which  the  guests  at  the  wedding  participate  in  the  wedding 
feast  —  dry  bread  and  water  only. 
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"The  second  movement  pictures  the  march  of  a  troop  of  medieval 
soldiers.  First  heard  but  distantly,  their  gradual  approach  is  observed. 
The  middle  portion  of  this  movement  suggests  the  brutality  with 
which  these  mercenaries  set  upon  a  traveling  burgher,  and  rob  him.* 

"The  third  and  closing  movement,  Passacaglia,  corresponds  to  the 
portion  of  the  ballet  score,  representing  the  dance  Hymn  to  the  Sun. 
Here  all  the  symbolic  personifications  of  heavenly  and  earthly  exist- 
ence mingle  in  the  course  of  the  different  Variations  through  which 
the  six-measure-long  theme  of  the  Passacaglia  is  transformed.  In  the 
ballet,  this  closing  piece  bears  a  special  title  borrowed  from  a  chapter 
heading  in  an  old  version  of  the  'Cantique  du  Soleil/  which  reads: 
'Incipiunt  laudes  creaturarum!  " 

The  following  description  of  the  ballet  accompanied  its  perform- 
ances: 

In  his  father's  house  at  Assisi,  young  Francis  Bernardone  gaily  spends  his  days 
devoting  his  time  to  the  pleasant  pastimes  of  the  moment,  surrounded  by  friends 
and  idlers.  Even  the  little  activity  he  exercises  in  his  father's  business  gives  him 
pleasure,  since  it  permits  him  to  meet  the  buyers  who  come  from  the  four  corners 
of  the  earth;  and  his  mind,  turned  towards  distant  lands,  together  with  his  in- 
clination for  brave  deeds  and  adventures,  causes  him  to  find  new  interests  among 


*  The  "Pastorale"  which  follows  the  march  in  the  suite  is  omitted  in  this  performance. 
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through  the  Merchants  Foreign  Department 


Letters  of  Credit  also  serve  as  a 
universal  introduction  recognized 
by  banks  and  bankers  everywhere. 
The  banking  facilities  and  special 
courtesies  customarily  extended  to 
holders  of  these  credits  often  add 
materially  to  both  the  pleasure  and 
convenience  of  travel. 


Travelers  Checks  and 
Travelers  Letters  of  Credit  provide 
the  safety  and  convenience  of  a 
traveling  bank  account.  They  pro- 
tect your  funds;  they  are  compact 
and  easy  to  carry;  they  assure  you 
ready  money  in  the  currency  of  any 
country  where  travel  is  permitted. 
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these  people.  His  youthful  pride  even  causes  him  to  show  himself  lacking  in 
sympathy  for  the  poor. 

It  is  a  brutal  rebuff  on  the  part  of  an  aged  beggar  that  awakens  in  him  that 
love  of  poverty  which  is  to  fill  and  motivate  his  later  life;  repenting,  he  runs 
after  the  beggar  and  gives  him  a  share  of  his  riches.  But  his  conversion  is  not 
complete,  and  the  urge  for  chivalry  triumphs  over  simplicity.  Greatly  impressed 
by  the  imposing  aspect  and  a  sense  of  power  conveyed  by  a  passing  knight  who 
visits  his  father's  house  in  order  to  replenish  his  wardrobe,  Francis  decides  to 
become  a  soldier.  Already  seeing  himself,  in  his  fertile  imagination,  as  a  famous 
hero,  he  girds  on  weapons  and  goes  off  to  war.  But  the  severity  of  a  soldier's 
life  and  the  cruelty  of  a  warrior's  existence  horrify  him,  and  finding  himself  in- 
capable of  participation  he  becomes  desperate. 

At  this  moment  there  appear  to  him  three  allegorical  women  —  the  figures  of 
Poverty,  Chastity,  and  Obedience,  who  reveal  to  him  that,  instead  of  a  warrior's 
laurels,  destiny  has  reserved  for  him  a  life  of  quiet  piety  and  self-sacrifice;  and 
that,  apart  from  chastity  and  obedience,  his  life  will  be  devoted,  in  particular,  to 
poverty.  This  revelation  is  made  to  him  in  the  midst  of  a  splendid  feast,  to  which 
he  is  brought  by  his  youthful  friends.  His  companions  press  him  to  sing  again 
the  gay  tunes,  as  he  had  done  before;  and  despite  the  fact  that  he  does  not  show 
himself  to  be  the  boon  companion  he  had  been  before  he  went  off  to  the  wars, 
they  proclaim  him  king  of  their  revels.  They  press  on  him  the  claims  of  love.  To 
fall  in  love  would  do  him  good,  they  think.  But  what  has  earthly  love  to  offer 
to  one  who  carries  in  his  heart  the  heavenly  vision  of  Poverty?  He  gratefully 
remembers  the  loveliness  of  her  apparition,  so  full  of  grace  and  gentleness;  and 
to  the  beggars  who  are  waiting  to  receive  the  remnants  of  the  feast,  the  crumbs 
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from  the  table,  Francis  distributes  dishes  heaped  high  with  food,  the  goblets,  even 
the  tablecloths.  All  of  this  greatly  angers  his  father,  who  regards  it  as  a  wanton 
squandering  of  valuable  possessions,  and  threatens  to  beat  him.  But  by  now  the 
young  Francis  has  made  his  irrevocable  decision;  he  removes  his  rich  apparel  and 
returns  it  to  his  father.  By  this  significant  gesture  he  breaks  forever  the  paternal 
bond  and  also  breaks  with  the  life  he  had  hitherto  lived.  Barely  covered  with  the 
tattered  rags  of  a  beggar,  he  starts  his  journey  towards  solitude. 

We  see  him  absorbed  in  profound  meditation.  And  then,  in  intimate  mystical 
communication  with  God,  his  whole  being  is  enlightened  as  to  his  proper  con- 
duct on  earth,  at  which  his  happiness  becomes  as  a  celestial  rather  than  an  earthly 
joy;  and  his  unburdened  heart  overflows,  to  find  expression  in  a  flood  of  joyous 
music. 

Threatened  by  a  ferocious,  man-eating  wolf,  the  inhabitants  of  the  country 
attempt  to  save  themselves  by  fleeing.  Among  the  frightened  peasantry  we  find  the 
three  comrades  of  Francis'  gay  youth,  who,  in  the  meantime,  have  abandoned 
their  frivolous  life  and  have  followed  the  example  of  their  friend.  Francis,  filled 
with  the  God-like  spirit  of  kindliness,  goes  to  meet  the  wolf,  who  madly  rushes 
at  him;  but  Francis,  through  understanding  and  faith,  so  thoroughly  tames  the 
animal  that  it  becomes  as  a  gentle  lamb. 

To  show  their  gratitude  and  devotion,  the  three  comrades,  who  wish  nothing 
better  than  to  serve  their  friend  and  master,  prepare  a  comfortable  couch  for 
him;  but  Francis  refuses  and  lies  down  upon  the  ground  to  rest.  While  he  sleeps 
the  friends  keep  watch  over  him,  lest  he  be  disturbed;  so  solicitous  are  they  that 
they  even  refuse  to  welcome  Poverty.  Then  Francis  awakes  and,  filled  with  an  un- 
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two  dashes  of  elegance,  a  soupgon  of  Gallic  wit. 


writes  Moss  Hart  about  ChmksMunck 


Take  one  large  measure  of  the  most  solid 
craftsmanship,  add  two  dashes  of  international 
elegance  of  the  rarest  vintage,  sprinkle  with  a 
ioupgon  of  Gallic  wit,  age  in  years  of  experi- 
ence, and  you  have  the  essential  personality 
)f  Charles  Munch.  Funny  thing,  too,  how  it 
ill  comes  through  whether  he's  playing  Haydn, 
Debussy,  or  Prokofieff.  Inspiration  with  ele- 
gance— that's   Charles  Munch."— M- oss  Hart 


Have  you  heard  Charles  Munch  conduct  the  Boston 
Symphony  Orchestra  in 

Brahms:  Symphony  No.  4* 
Haydn:  Symphony  No.  104,  "London"* 
Beethoven:  Symphony  No.  7* 
Schubert:  Symphony  No.  2* 
Ravel:  La  Valse 

Bruch:  Concerto  No.  1  in  G  Minor. 
Menuhin,  violinist.* 
*0n  both  45  rpm  and  Long  Play. 
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speakably  happy  emotion,  embraces  his  three  friends,  and  he  and  Poverty  seal 
their  intimate  understanding  by  a  mystical  union,  symbolized  by  an  exchange  of 
rings;  whereupon  the  newly-weds,  with  their  friends,  ecstatically  partake  of  the 
frugal  wedding-feast  of  bread  and  water. 

The  mystical  union  having  been  consummated,  Francis,  in  a  supreme  exaltation 
of  happiness,  sings  a  hymn  of  praise  to  the  sun,  while  the  symbolical  characters 
of  a  brotherly  community  between  those  of  heaven  and  those  of  the  earth  pass 
before  the  spectator. 
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Speaking  of  Programs  .  .  . 

COMEONE  touched  off  a  heated  discussion  of  television,  radio,  and 
^  musical  program-making.  Delver  Forfax,  the  insatiable  researcher, 
drew  a  folder  from  a  desk  drawer,  and  said: 

"Let's  see  some  examples  from  the  'Good  Old  Days.' 
"Here's  an  1837  announcement  of  the  Theatre  Royal,  Dublin  —  a 
leader  in  its  time. ( The  celebrated  Norwegian  Violinist,  MR.  OLE  BULL, 
is  engaged  for  TWO  NIGHTS  ONLY.  .  .  .  This  present  Monday  .  .  . 
the  performance  will  commence  with  .  .  .  A  New  Way  to  Play  Old 
Debts.  .  .  .  Mr.  Ole  Bull  will  perform.  .  .  .  Between  the  Second  and 
Third  acts  of  the  Play,  a  Grand  Concerto,  in  three  parts;  .  .  .  Between 
the  Third  and  Fourth  acts,  a  QUARTETTE  on  ONE  VIOLIN.  After 
the  Play  ...  he  will  introduce  Variations  on  several  favorite  Irish  Airs, 
including  Rory  O'More  &  St.  Patrick's  Day.' 

"Another  program  was  to  open  with  I'll  Be  Your  Second,  followed 
by  Bellini's  /  Capuletti  e  Montecchi.  Mr.  Bull  was  to  play  before  the 
opera,  after  Act  1,  and  at  the  close. 

"Now  let's  look  for  improved  program-making.  Here's  an  1839 
announcement.  First  comes  'the  Comic  Piece,'  X.Y.Z.,  after  which,  an 
interlude  in  which  Mr.  VAN  AMBURGH  Will  Exhibit  His  Fearless 
and  Extraordinary  Performances  With  His  LIVING  LIONS 
TIGERS,  LEOPARDS,  &c,  Introducing  A  LAMB  AMONG  THE 
LIONS.  The  performance  .  .  .  will  terminate  with  A  GRAND  CHAR- 
ACTERISTIC TABLEAU  Representing  the  Wild  Animals  and  their 
Tamer  Enveloped  by  a  Burning  Forest.' 

"To  conclude,  there  was  a  duet,  The  Keel  Row,  and  a  hornpipe. 
"Ah,  the  Good  Old  Days !"  Delver  sighed  sardonically. 
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CONCERTO  FOR  VIOLIN,  in  D  major,  Op.  35 
By  Peter  Ilyitch  Tchaikovsky 

Born  at  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died  at 

St.  Petersburg,  November  6,  1893 


Composed  in  1878,  this  Concerto  was  first  performed  at  a  concert  of  the  Phil- 
harmonic Orchestra  in  Vienna,  Adolph  Brodsky,  soloist,  December  4,  1881.  (Adolph 
Brodsky  appeared  as  soloist  with  the  Boston  Symphony  Orchestra  November  28, 
1891,  playing  Brahms'  Concerto.) 

The  first  movement  was  played  in  Boston  by  Bernhard  Listemann  with  piano- 
forte accompaniment  on  February  11,  1888,  but  the  first  performance  in  the  United 
States  of  the  whole  work  was  by  Maud  Powell  in  New  York,  January  19,  1889.  The 
first  performance  of  the  concerto  in  Boston  was  by  Mr.  Brodsky  at  a  concert  of  the 
Symphony  Orchestra  of  New  York,  Walter  Damrosch  conductor,  in  the  Tremont 
Theatre,  January  13,  1893. 

The  second  and  third  movements  were  played  in  Boston  at  a  concert  of  the 
Boston  Symphony  Orchestra  by  Timoth£e  Adamowski  on  December  2,  1893;  the 
whole  concerto  was  played  at  these  concerts  by  Alexandre  Petschnikov  on  January 
27,  1900,  Maud  Powell  on  April  13,  1901,  Karl  Barleben,  April  1,  1905,  Alexandre 
Petschnikov,  November  24,  1906,  Mischa  Elman,  January  2,  1909,  Fritz  Kreisler, 
April  9,  1910;  Kathleen  Parlow,  April  1,  1911;  Anton  Witek,  January  24,  1914; 
Ferenc  Vecsey,  November  11,  1921;  Efrem  Zimbalist,  April  25,  1924;  Toscha  Seidel, 
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November  24,  1933;  Mischa  Elman,  November  30,  1945,  Erica  Morini,  October  18, 
1946. 

The  orchestral  part  of  the  concerto  is  scored  for  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  timpani,  and  strings. 

The  dedication  is  to  Leopold  Auer. 

Violinists  have  often  advised,  sometimes  aided,  composers  in  the 
writing  of  the  solo  part  in  concertos  for  their  instrument;  some- 
times, too,  one  of  them  has  carried  a  concerto  composed  under  his 
judicious  eye  to  performance  and  fame.  Tchaikovsky  was  unfortunate 
in  his  soloist  when  he  wrote  his  best-known  piano  concerto,  and  the 
same  may  even  more  emphatically  be  said  about  his  Violin  Concerto. 
The  first  violinist  to  come  upon  the  scene  was  Tchaikovsky's  young 
friend  from  Moscow,  Joseph  Kotek,  who  visited  the  composer  at 
Clarens  on  the  shore  of  Lake  Geneva,  in  the  early  spring  of  1878. 
Tchaikovsky  was  in  the  mood  for  music.  He  wrote  Mme.  von  Meek 
on  March  27  with  enthusiasm  about  Lalo's  "Symphonie  Espagnole," 
in  which  he  found  "freshness,  piquant  rhythms,  beautifully  harmo- 
nized melodies."  Lalo,  said  Tchaikovsky,  was  like  his  favorites  Delibes 
and  Bizet  in  that  he  "studiously  avoids  all  commonplace  routine, 
seeks  new  forms  without  wishing  to  appear  profound,  and,  unlike 
the  Germans,  cares  more  for  musical  beauty  than  for  mere  respect 
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for  the  old  traditions."  It  would  seem  that  Lalo's  persuasive  concerto 
had  directed  Tchaikovsky's  creative  ambitions  to  that  form,  for  when 
Kotek  took  out  his  violin  and  Tchaikovsky  sat  at  the  piano,  the  prin- 
cipal manuscript  in  hand  turned  out  to  be  the  sketch  for  his  new 
violin  concerto.  He  had  put  all  other  plans  aside  to  complete  this 
one,  and  he  wrote  to  his  publisher  Jurgenson  on  April  20:  "The 
violin  concerto  is  hurrying  toward  its  end.  I  fell  by  accident  on  the 
idea  of  composing  one,  but  I  started  the  work  and  was  seduced  by  it, 
and  now  the  sketches  are  almost  completed."  He  did  complete  his 
sketch  the  next  day,  ran  through  it  with  Kotek,  who  was  still  there, 
but  before  beginning  on  the  scoring,  he  wrote  an  entirely  new  slow 
movement. 

Tchaikovsky  sent  a  copy  of  the  Concerto  to  Mme.  von  Meek  before 
its  publication.  With  the  canzonetta  she  was  "delighted  beyond  de- 
scription," but  evidently  the  first  movement  did  not  entirely  satisfy 
her,  for  Tchaikovsky  wrote  on  June  22  —  "Your  frank  judgment  on 
my  violin  concerto  pleased  me  very  much.  It  would  have  been  very 
disagreeable  to  me,  if  you,  from  any  fear  of  wounding  the  petty  pride 
of  a  composer,  had  kept  back  your  opinion.  However,  I  must  defend 
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a  little  the  first  movement  of  the  concerto.  Of  course,  it  houses,  as 
does  every  piece  that  serves  virtuoso  purposes,  much  that  appeals 
chiefly  to  the  mind;  nevertheless,  the  themes  are  not  painfully  evolved: 
The  plan  of  this  movement  sprang  suddenly  in  my  head,  and  quickly 
ran  into  its  mould.  I  shall  not  give  up  hope  that  in  time  the  piece 
will  give  you  greater  pleasure." 

Tchaikovsky  dedicated  the  new  concerto  to  his  friend  Leopold  Auer, 
head  of  the  violin  department  .at  the  St.  Petersburg  Conservatory, 
hoping  of  course  that  Auer  would  introduce  it  in  Russia.  Auer,  how- 
ever, shook  his  head  over  the  score,  pronounced  it  unreasonably  dif- 
ficult. Nearly  four  years  passed  without  a  performance.  At  length,  a 
third  violinist,  Adolph  Brodsky,  saw  the  music  and  took  it  in  hand. 
He  obtained  the  assent  of  Hans  Richter  to  give  the  music  a  hearing 
at  the  concerts  of  the  Philharmonic  Orchestra  in  Vienna.  After  this 
performance  (December  4,  1881)  there  were  loud  hisses,  evidently 
directed  against  the  music,  which  subsided  only  when  Brodsky,  to 
increased  applause,  returned  three  times  to  bow.  Eight  out  of  the  ten 
reviews  were  what  the  translator  of  Modeste  Tchaikovsky's  life  of 
his  brother  has  called  "extremely  slashing."  The  phrase  is  surely  not 
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too  strong  for  the  vicious  condemnation  by  Eduard  Hanslick.  His 
review  has  gone  down  into  history  as  a  prime  instance  where  the 
learned  Doctor  said  the  wrong  thing  with  all  the  emphasis  his  sharp 
wit  could  muster:— 


"For  a  while  the  concerto  has  proportion,  is  musical  and  is  not 
without  genius,  but  soon  savagery  gains. the  upper  hand  and  lords  it 
to  the  end  of  the  first  movement.  The  violin  is  no  longer  played;  it 
is  yanked  about,  it  is  torn  asunder,  it  is  beaten  black  and  blue.  I  do 
not  know  whether  it  is  possible  for  anyone  to  conquer  these  hair- 
raising  difficulties,  but  I  do  know  that  Mr.  Brodsky  martyrized  his 
hearers  as  well  as  himself.  The  Adagio,  with  its  tender  national 
melody,  almost  conciliates,  almost  wins  us;  but  it  breaks  off  abruptly 
to  make  way  for  a  finale  that  puts  us  in  the  midst  of  the  brutal  and 
wretched  jollity  of  a  Russian  kermess.  We  see  wild  and  vulgar  faces, 
we  hear  curses,  we  smell  bad  brandy.  Friedrich  Vischer  once  asserted 
in  reference  to  lascivious  paintings  that  there  are  pictures  that  'stink 
in  the  eye.'  Tchaikovsky's  violin  concerto  brings  us  for  the  first  time 
to  the  horrid  idea  that  there  may  be  music  that  stinks  in  the  ear." 

The  composer,  particularly  sensitive  at  that  time  to  public  criticism, 
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was  deeply  hurt  by  the  vicious  attack  which  he  remembered  word  for 
word  for  the  rest  of  his  life.  One  wonders  whether  the  objections, 
spoken  and  written,  to  music  of  such  obvious  popular  appeal  could 
have  been  mostly  due  to  its  novelty,  to  the  certain  freedom  with  which 
Tchaikovsky  treated  the  sacrosanct  form.  The  greater  likelihood  is 
that  the  performance  failed  to  convey  a  clear  or  favorable  impression 
of  the  piece.  Despite  its  admitted  (too  freely  admitted!)  difficulties, 
Richter  allowed  only  a  single  rehearsal  in  which  most  of  the  time 
was  spent  in  straightening  out  numerous  errors  in  the  parts.  The 
players'  coolness  towards  the  concerto  was  not  lessened  by  this  cir- 
cumstance, and  their  performance  was  accordingly  dull  routine. 
Richter  wished  to  make  cuts,  but  the  youthful  champion  of 
Tchaikovsky  held  his  own. 

In   fact   Brodsky,   writing  to   the   composer  shortly   after   the   first 
performance,  stoutly  defended  the  abused  piece:— 

"I  had  the  wish  to  play  the  Concerto  in  public  ever  since  I  first 
looked  it  through.  That  was  two  years  ago.  I  often  took  it  up  and 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

Harrison  Keller,  Director  Malcolm  Holmes,  Dean 

MUSIC  FOR  YOUNG  PLAYERS 
A  course  in  music  for  students  from  five  through  junior  high  school  age  on 
Saturday  mornings.  Private  instruction  in  their  chosen  instrument,  including 
carefully    integrated    training    in    music    fundamentals.    Special    classses    in 
ensemble  playing. 

Terms  of  ten  weeks:   Jan.    12   to  March    15;   March  22   to  May  31.  For 
further  information  and  catalogue,  apply  to  the  Dean, 

290  Huntington  Avenue,  Boston,  Mass. 


Tel.  COmmonwealth  6-7260 
PARK   YOUR  CAR 

UPTOWN^GARAGE 

10  GAINSBOROUGH  STREET,  BOSTON 
TOWING  and   REPAIR  SERVICE 

Near  Symphony  Hall,   Boston   Arena,   Boston  Opera  House,   Horticultural   Hall,  Jordan 

Hall,  New  England  Conservatory  of  Music,  only  a  few  steps  from  Mechanics  Building. 

Excellent  Taxi  Service  to  Theatres  and  Shopping  District. 


*rSay  it  with  Flowers" 

Flowers  Telegraphed  to  all  parts  of  wor 


Id 


Open  Evenings 
Sundays  and  Holidays 


G/yrn/jnoni; 

FLOWER  SHOP  " 

KE  nmore  2076  and  2077 


240   HUNTINGTON   AVE. 


[5i8] 


often  put  it  down,  because  my  laziness  was  stronger  than  my  wish  to 
reach  the  goal.  You  have,  indeed,  crammed  too  many  difficulties  into 
it.  I  played  it  last  year  in  Paris  to  Laroche,  but  so  badly  that  he  could 
gain  no  true  idea  of  the  work;  nevertheless,  he  was  pleased  with  it. 
That  journey  to  Paris  which  turned  out  unluckily  for  me  —  I  had  to 
bear  many  rude  things  from  Colonne  and  Pasdeloup  —  fired  my  energy 
(misfortune  always  does  this  to  me,  but  when  I  am  fortunate  then 
am  I  weak)  so  that,  back  in  Russia,  I  took  up  the  concerto  with 
burning  zeal.  It  is  wonderfully  beautiful!  One  can  play  it  again 
and  again  and  never  be  bored;  and  this  is  a  most  important  circum- 
stance for  the  conquering  of  its  difficulties.  When  I  felt  myself 
sure  of  it,  I  determined  to  try  my  luck  in  Vienna.  Now  I  come  to 
the  point  where  I  must  say  to  you  that  you  should  not  thank  me: 
I  should  thank  you;  for  it  was  only  the  wish  to  know  the  new  con- 
certo that  induced  Hans  Richter  and  later  the  Philharmonic  Or- 
chestra to  hear  me  play  and  grant  my  participation  in  one  of  these 
concerts.  The  concerto  was  not  liked  at  the  rehearsal  of  the  new 
pieces,  although  I  came  out  successfully  on  its  shoulders.  It  would 
have  been  most  unthankful  on  my  part,  had  I  not  strained  every 
nerve  to  pull  my  benefactor  through  behind  me.  Finally  we  were 
admitted  to  the  Philharmonic  concert.  I  had  to  be  satisfied  with 
one  rehearsal,  and  much  time  was  lost  there  in  the  correction  of 
the  parts,  that  swarmed  with  errors.  The  players  determined  to 
accompany  everything  pianissimo,  not  to  go  to  smash;  naturally, 
the  work,  which  demands  many  nuances,  even  in  the  accompaniment, 
suffered  accordingly." 
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In  gratitude  to  his  soloist-champion,  Tchaikovsky  wrote  to  Jurgen- 
son  (December  27,  1881):—  "My  dear,  I  saw  lately  in  a  cafe  a  number 
of  the  Neue  Freie  Presse  in  which  Hanslick  speaks  so  curiously  about 
my  violin  concerto  that  I  beg  you  to  read  it.  Besides  other  reproaches 
he  censures  Brodsky  for  having  chosen  it.  If  you  know  Brodsky's  ad- 
dress, please  write  to  him  that  I  am  moved  deeply  by  the  courage 
shown  by  him  in  playing  so  difficult  and  ungrateful  a  piece  before 
a  most  prejudiced  audience.  If  Kotek,  my  best  friend,  were  so  cowardly 
and  pusillanimous  as  to  change  his  intention  of  acquainting  the  St. 
Petersburg  public  with  this  concerto,  although  it  was  his  pressing 
duty  to  play  it,  for  he  is  responsible  in  the  matter  of  ease  of  execution 
of  the  piece;  if  Auer,  to  whom  the  work  is  dedicated,  intrigued  against 
me,  so  am  I  doubly  thankful  to  dear  Brodsky,  in  that  for  my  sake  he 
must  stand  the  curses  of  the  Viennese  journals." 

In  spite  of  its  poor  start,  and  in  spite  of  the  ill  will  of  Hanslick 
(Philip  Hale  wrote  that  he  "was  born  hating  programme  music  and 
the  Russian  school"),  the  Concerto  prospered.  Other  violinists 
(notably  Carl  Halir)  soon  discovered  that  there  lay  in  it  a  prime 
vehicle  for  their  talents.  This,  too,  in  spite  of  the  continuing  censure 
of  Leopold  Auer.  Tchaikovsky  wrote  in  the  Diary  of  his  tour  of  1888: 
"I  do  not  know  whether  my  dedication  was  flattering  to  Mr.  Auer, 
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but  in  spite  of  his  genuine  friendship  he  never  tried  to  conquer  the 
difficulties  of  this  concerto.  He  pronounced  it  impossible  to  play,  and 
this  verdict,  coming  from  such  an  authority  as  the  Leningrad  virtuoso, 
had  the  effect  of  casting  this  unfortunate  child  of  my  imagination  for 
many  years  to  come  into  the  limbo  of  hopelessly  forgotten  things." 


Mr.  Auer  was  approached  by  the  Musical  Courier  of  New  York 
many  years  later  for  a  full  explanation  of  his  stand,  and  he  wrote  from 
St.  Petersburg  (January  12,  1912): 

"You  have  requested  me  to  explain  the  true  circumstances  relating 
to  Tchaikovsky's  violin  concerto,  in  so  far  as  it  concerns  myself. 
I  am  glad  to  do  this,  not  only  in  the  interests  of  truth,  but  also  in 
order  to  put  an  end  to  the  various  stories  so  constantly  appearing 
in  newspaper  reports  and  concert  programs  in  connection  with  public 
performances  of  the  concerto. 

"When  Tchaikovsky  came  to  see  me  one  evening,  about  thirty 
years  ago,  and  presented  me  with  a  roll  of  music,  great  was  my 
astonishment  on  finding  that  this  proved  to  be  the  violin  concerto, 
dedicated  to  me,  completed  and  already  in  print.  My  first  feeling 
was  one  of  gratitude  for  this  proof  of  his  sympathy  toward  me, 
which   honored  me  as  an   artist.    On   closer   acquaintance  with   the 
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composition,  I  regretted  that  the  great  composer  had  not  shown  it 
to  me  before  committing  it  to  print.  Much  unpleasantness  might 
then  have  been  spared  us  both.  I  must  add  here  that  at  this  time 
I  had  taken  over  the  conducting  of  the  symphony  concerts  of  the 
Imperial  Russian  Musical  Society,  and  that  this  work  was  absorbing 
nearly  all  my  time  and  musical  energies. 

"Warmly  as  I  had  championed  the  symphonic  works  of  the  young 
composer  (who  was  not  at  that  time  universally  recognized),  I  could 
not  feel  the  same  enthusiasm  for  the  violin  concerto,  with  the  excep- 
tion of  the  first  movement;  still  less  could  I  place  it  on  the  same  level 
as  his  strictly  orchestral  compositions.  I  am  still  of  the  same  opinion. 
My  delay  in  bringing  the  concerto  before  the  public  was  partly  due 
to  this  doubt  in  my  mind  as  to  its  intrinsic  worth,  and  partly  that  I 
found  it  would  be  necessary,  for  purely  technical  reasons,  to  make 
some  slight  alterations  in  the  passages  of  the  solo  part.  This  delicate 
and  difficult  task  I  subsequently  undertook,  and  re-edited  the  violin 
solo  part,  and  it  is  this  edition  which  has  been  played  by  me,  as  also 
by  all  my  pupils,  up  to  the  present  day.  It  is  incorrect  to  state  that  I 
had  declared  the  concerto  in  its  original  form  technically  unplayable. 
What  I  did  say  was  that  some  of  the  passages  were  not  suited  to  the 
character  of  the  instrument,  and  that,  however  perfectly  rendered, 
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they  would  not  sound  as  well  as  the  composer  had  imagined.  From 
this  purely  aesthetic  point  of  view  only  I  found  some  of  it  imprac- 
ticable, and  for  this  reason  I  re-edited  the  solo  part. 

"Tchaikovsky,  hurt  at  my  delay  in  playing  the  concerto  in  public 
and  quite  rightly  too  (I  have  often  deeply  regretted  it,  and  before 
his  death  received  absolution  from  him),  now  proceeded  to  have  a 
second  edition  published,  and  dedicated  the  concerto  this  time  to 
Adolf  Brodsky,  who  brought  it  out  in  Vienna,  where  it  met  with 
much  adverse  criticism,  especially  from  Hanslick.  The  only  explana- 
tion I  can  give  of  the  orchestral  score  still  bearing  my  name  in  the 
dedication  is  that  when  the  original  publisher,  Jurgenson,  of  Mos- 
cow, to  suit  the  composer,  republished  the  concerto,  he  brought  out 
the  piano  score  in  the  new  edition,  but  waited  to  republish  the  or- 
chestral score  until  the  first  edition  of  it  should  be  exhausted.  This 
is  the  only  way  I  can  solve  the  problem  of  this  double  dedication. 

"I  should  like  to  thank  you  for  giving  me  this  opportunity  of 
going  into  the  matter  and  putting  the  facts  before  the  public.  The 
concerto  has  made  its  way  in  the  world,  and  after  all,  that  is  the 
most  important  thing.   It  is  impossible  to  please  everybody. 

(Signed)  L.  Auer." 
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ANSHEL  BRUSILOW 


Anshel  Brusilow  was  born  in  Philadelphia  in  1931.  He  grew  up  in 
^  family  surroundings  where  music  was  much  cultivated,  which 
may  partly  account  for  the  fact  that  his  brother  Nathan  is  also  a 
professional  musician  and  plays  first  clarinet  in  the  Houston  Symphony 
Orchestra.  Anshel  Brusilow  first  studied  violin  with  William  H. 
Happich  and  attending  the  Curtis  Institute  was  for  three  years  the 
pupil  of  Efrem  Zimbalist,  later  studying  with  Jani  Szanto  in  the 
Philadelphia  Musical  Academy.  Although  his  career  as  a  virtuoso  may 
be  considered  to  have  hardly  begun,  he  has  appeared  with  our  princi- 
pal orchestras  and  given  recitals  in  New  York  and  elsewhere. 
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THREE  DANCES  from  the  Ballet  "The  Three-Cornered  Hat" 

By  Manuel  de  Falla 

Born  at  Cadiz,  Spain,  November  23,  1876;  died  at  Alta  Gracia,  Argentina, 

November  14,  1946 


The   ballet  El  Sombrero   de   tres  Picos  was   first  performed  in   its   version   for 
full  orchestra  by  the  Ballet  Russe  of  Serge  de  Diaghilev,  at  the  Alhambra  Theatre 
in  London,  July  22,   1919.  The  scenario  was  by  Martinez  Sierra,  the  scenery  and 
costumes  by  Pablo  Picasso.  Leonide  Massine  and  Thamar  Karsavina  danced  the 
Miller  and  his  wife.  Ernest  Ansermet  was  the  conductor. 

The  Ballet  was  introduced  to  Boston  by  the  Ballet  Russe  de  Monte  Carlo, 
October  29,  1935,  with  Massine  as  the  Miller,  Toumanova  as  his  wife. 

The  suite,  which  forms  the  larger  part  of  this  ballet,  had  its  first  American 
hearing  in  concert  form  when  Pierre  Monteux  introduced  it  at  the  concerts  of  this 
Orchestra  December  30,  1921.  The  dances  have  since  been  performed  at  these  con- 
certs March  5,  1926,  January  18,  1929,  January  31,  1930,  December  1,  1933,  November 
29,  1940  (Desire  Defauw  conducting),  and  December  20,  1946  (Richard  Burgin 
conducting). 

The  orchestration  includes  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones  and  tuba, 
timpani,  side  drum,  bass  drum  and  cymbals,  triangle,  xylophone,  tam-tam,  casta- 
nets, celesta,  harp,  piano  and  strings. 

Visiting  Spain  with  his  ballet,  the  enterprising  Diaghilev  became 
interested  in  the  music  of  Falla,  and  commissioned  from  him  a 
ballet  on  the  subject  of  Alarcon's  novel  El  Sombrero  de  tres  Picos  * 

*  It  was  the  legendary  story  of  Spain  which  Alarcon  had  made  known  to  the  reading 
world  under  its  original  title  El  Corregidor  y  la  Molinera  ("The  Corregidor  and  the 
Miller's  Wife").  It  appeared  in  1874  and,  translated  into  several  languages,  resulted  in 
several  operas,  notably  Der  Corregidor,  by  Hugo  Wolf. 
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The  principal  pupil  of  Falla,  Joaquin  Turina,  has  stated  that  his 
master  first  wrote  the  piece  for  an  orchestra  of  seventeen  instruments 
under  the  title  El  Corregidor  y  la  Molinera,  and  that  it  was  first 
performed  as  a  "pantomime"  at  the  Eslava  Theatre  in  Madrid  in  1917. 
The  following  synopsis  of  the  ballet  was  published  in  the  London 
Daily  Telegraph  (July  24,  1919): 

"Over  the  whole  brisk  action  is  the  spirit  of  frivolous  comedy  of  a 
kind  by  no  means  common  only  to  Spain  of  the  eighteenth  century. 
A  young  miller  and  his  wife  are  the  protagonists,  and  if  their  exist- 
ence be  idyllic  in  theory,  it  is  extraordinarily  strenuous  in  practice  — 
choreographically.  But  that  is  only  another  way  of  saying  that  M. 
Massine  and  Madame  Karsavina,  who  enact  the  couple,  are  hardly 
ever  off  the  stage,  and  that  both  of  them  work  with  an  energy  and 
exuberance  that  almost  leave  one  breathless  at  moments.  The  miller 
and  his  wife  between  them,  however,  would  scarcely  suffice  even  for 
a  slender  ballet  plot.  So  we  have  as  well  an  amorous  Corregidor  (or 
Governor),  who  orders  the  miller's  arrest  so  that  the  way  may  be 
cleared  for  a  pleasant  little  flirtation  —  if  nothing  more  serious  —  with 
the  captivating  wife.  Behold  the  latter  fooling  him  with  a  seductive 
dance,  and  then  evading  her  admirer  with  such  agility  that,  in  his 
pursuit  of  her,  he  tumbles  over  a  bridge  into  the  mill-stream.  But, 
as  this  is  comedy,  and  not  melodrama,  the  would-be  lover  experiences 
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nothing  worse  than  a  wetting,  and  the  laugh,  which  is  turned  against 
him,  is  renewed  when,  having  taken  off  some  of  his  clothes  to  dry 
them,  and  gone  to  rest  on  the  miller's  bed,  his  presence  is  discovered 
by  the  miller  himself,  who,  in  revenge,  goes  off  in  the  intruder's  gar- 
ments after  scratching  a  message  on  the  wall  to  the  effect  that  'Your 
wife  is  no  less  beautiful  than  mine!'  Thereafter  a  'gallimaufry  of 
gambols'  and—  curtain!" 

"There  is  a  delightful  Voltairian  feeling  about  the  whole  ballet," 
writes  J.  B.  Trend  in  his  Manuel  de  Falla  and  Spanish  Music,  "and, 
considering  only  the  music,  it  exhibits  Falla's  characteristics  in  the 
clearest  possible  way.  There  are  'the  short,  unsentimental  snatches  of 
melody,  clear  in  design  and  precise  in  expression,  with  sinuous  out- 
lines and  ingratiating  movements  .  .  .  the  exquisite  sense  of  harmony, 
not  greatly  varied  perhaps,  but  always  attractive;  and  in  this,  too, 
clearness  is  one  of  his  greatest  gifts.  His  harmonies  also  are  strictly 
tonal,  although  often  adorned  with  iridescent  appoggiaturas.  .  .  . 
And,  lastly,  there  is  his  sense  of  rhythm,  which  is  perhaps  the  most 
interesting  aspect  of  his  art.  It  is  extraordinarily  restless  and  viva- 
cious; a  continual  pulsation  which  never  languishes.  The  ballet  in  its 
finally  revised  form  might  be  regarded  as  Falla's  contribution  to  the 
music  of  the  Armistice.  In  that  case  it  is  the  one  really  worthy  piece 
of  music  which  that  historic  event  produced." 
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FIVE  REHEARSALS 


BY  THE 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

will  be  open  to  the  public 
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SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Twelfth  Program 


FRIDAY  AFTERNOON,  January  11,  at  2:15  o'clock 

SATURDAY  EVENING,  January  12,  at  8:30  o'clock 


ERNEST  ANSERMET  Conducting 

Berlioz "Harold  in  Italy":  Symphony  in  Four 

Movements,  with  Viola  Solo,  Op.  16 

I.     Harold  in  the  Mountains,  Scenes  of  Melancholy,  Happiness  and  Joy 
(Adagio;  Allegro) 
II.     March  of  Pilgrims  Singing  Their  Evening  Hymn 
(Allegretto) 

III.  Serenade  of  a  Mountaineer  of  the  Abruzzi  to  his  Mistress 

(Allegro  assai;  Allegretto) 

IV.  Orgy  of  Brigands;   Recollections  of  the  Preceding  Scenes 

(Allegro  frenetico) 


^H 


INTERMISSION 


Bartok Concerto  for  Viola  and  Orchestra 

I.     Moderato 

II.    Lento;  Adagio  religioso 
III.    Allegretto;  Allegro  vivace 

(First  performance  in  Boston) 

Stravinsky Divertimento,  "Le  Baiser  de  la  Fee," 

Allegorical  Ballet 
I.     Sinfonia 
II.    Danses  Suisses:  Valse 

III.  Scherzo 

IV.  Pas  de  deux 

Adagio  —  Variation  —  Coda 


SOLOIST 

WILLIAM  PRIMROSE 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:05  o'clock  on  Friday  afternoon, 
10:20  o'clock  on  Saturday  evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH  (FM) . 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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MUSICAL     INSTRUCTION 


Rhodora  Buckle  Smith 
teacher  of  singing 

122  Bowdoin  St.,  Boston 
CA  7-2142 


RAYEL  GORDON 

TEACHER 
Voice  —  Piano 

Boston  and  Brookline 
BE  2-7333 


ELSA-RUTH  HERRON 

TEACHER  of  PIANOFORTE 

Town 

STEINERT  HALL 

BOSTON 

Liberty  2-7171 


Country  Address: 

Mrs.  Davis  Herron 

Old  County  Rd. 

Truro,  Mass. 

Well  fleet  9-2013 


UNUSED  TICKETS 


In  the  present  completely  subscribed  season,  many 
people  are  waiting  for  an  opportunity  to  hear  a 
Boston  Symphony  concert.  Subscribers  who  at  any 
time  are  unable  to  use  their  tickets  will  do  a  double 
service  in  turning  them  in  for  resale.  The  resale  of 
tickets  last  season  made  a  substantial  reduction  of 
the  Orchestra's  deficit. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more 
convenient,  telephone  the  location  —  Common- 
wealth 6-1492. 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


1571  BEACON  STREET 


Waban  68,  Massachusetts 


BI  4-1494 


CHARLES  W.  MOULTON 

Instructor  of  concert-pianists,  teachers  and  students. 
Simplified  explanation  and  application  of  renowned  Matthay  principles  as  meant 
to  keyboard  mastery  in  all  aspects  of  facility  and  interpretation. 

Call  or  write  Needham  address  for  appointment 
Town  Studio  Country  Studio 

169  Bay  State  Rd.  1192  Greend ale  Ave.,  Needham 

Telephone  Needham  1550 


JO  FRANKLIN      AVtKUE 


MONTE    NELSON 

ADVANCED     PIANO  COACHING 
MtHUB  LYrin  5-5658     SWAWPSC07T,   MASSACHUSETT5 


LEONARD  ALTMAN 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER  OF  MANY  EMINENT  SINGERS 

IN 

OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
aOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

353  Newbury  Street  Ke  6-3318  310  W.  79  St.  Tr  7-7248 


169   Bay   State  Rd. 


JAMES  GRAY 

PIANIST  TEACHER 

Associate  of  the  late  Felix  Fox 
Mondays 


Tel.  Circle  7-7661 


DOROTHY  GEORGE  WILSON 

Mrs.  Wilson  has  met  with  outstanding  success  in  developing 
the  voices  of  both  men  and  women  singers. 
"MRS.    WILSON    SHOULD    SERVE    AS    A    MODEL    TO    ALL    SINGERS    STILL    WITH 
THEIR   WAY    TO   MAKE." — Boston   Transcript 

"MRS.    WILSON    IS    A    SINGER    WHO    KNOWS    TO    THE    LAST   STAGE    OF    PERFEC- 
TION HER  CONCERT  PLATFORM  AND  ALL  THAT  GOES  WITH  IT."— Boston  Herald 
107  HOB  ART  ROAD,  NEWTON  CENTRE 
LA  7-0888 
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Boston  Symphony  Orchestra 

(Seventy-first  Season,   1951-1952) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


PERSONNEL 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 

Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 

Vladimir  Resnikoff 
Joseph  Leibovici 

Einar  Hansen 
Harry  Dickson 

Emil  Kornsand 
Carlos  Pinfield 
Paul  Fedorovsky 
Minot  Beale 
Herman  Silberman 
Roger  Schermanski 

Stanley  Benson 
Gottfried  Wilfinger 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 

Leon  Gorodetzky 

Raphael  Del  Sordo 

Melvin  Bryant 
Lloyd  Stonestreet 
Saverio  Messina 
Sheldon  Rotenberg 
Leo  Panasevich 
William  Waterhouse 

Basses 

Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 

Henry  Freeman 
Henri  Girard 
John  Barwicki 
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Violas 

Bassoons 

Joseph  de  Pasquale 

Raymond  Allard 

Jean  Cauhape 

Ernst  Panenka 

Georges  Fourel 

Theodore  Brewster 

Eugen  Lehner 

Albert  Bernard 

Contra-Bassoon 

George  Humphrey 

Boaz  Piller 

Jerome  Lipson 

Louis  Artieres 

Horns 

Robert  Karol 

Reuben  Green 

James  Stagliano 
Harry  Shapiro 

Bernard  Kadinoff 

Harold  Meek 

Vincent  Mauricci 

Paul  Keaney 

Walter   Macdonald 

Violoncellos 

Osbourne  McConathy 

Samuel  Mayes 

Alfred  Zighera 

Jacobus  Langendoen 

Trumpets 

Mischa  Nieland 

Roger  Voisin 

Hippolyte  Droeghmans 

Marcel  Lafosse 

Karl  Zeise 

Armando  Ghitalla 

Josef  Zimbler 

Ren£  Voisin 

Bernard  Parronchi 

Enrico  Fabrizio 

Trombones 

Leon  Marjollet 

Jacob   Raichman 

Lucien   Hansotte 

Flutes 

John  Coffey 

Georges  Laurent 

Josef  Orosz 

James  Pappoutsakis 

Phillip  Kaplan 

Tuba 

Piccolo 

Vinal  Smith 

George  Madsen 

Harps 

Oboes 

Bernard  Zighera 

Ralph  Gomberg 

Olivia  Luetcke 

Jean  Devergie 

John  Holmes 

Timpani 

Roman  Szulc 

English  Horn 

Charles  Smith 

Louis  Speyer 

Percussion 

Clarinets 

Max  Polster 

Gino  Cioffi 

Simon  Sternbure 

Manuel  Valerio 

Harold  Farberman 

Pasquale  Cardillo 

E\)  Clarinet 

Librarians 

Bass  Clarinet 

Leslie  Rogers 

Rosario  Mazzeo 

Leonard  Burkat 

SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,   commonwealth    6-1492 


SEVENTY-FIRST  SEASON,   1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1952,   BY   BOSTON    SYMPHONY   ORCHESTRA,   Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .         Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Hows 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkin* 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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Only 

you  can 

decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the. security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  20  convenient  offices,  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 

The  V^ational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital   and   Surplus   $30,000,000 

"Outstanding  Strength" for  115  Years 


® 
® 

9 

8 

®@®®®®®@®@®®®@®®®®®#'$®®®®®®®@®& 

[534] 


SYMPHONIANA 


EXHIBITION 
The  third  annual  exhibition  of  paint- 
ings by  subscribers  to  the  Boston  and 
Cambridge  concerts  of  the  Orchestra 
and  by  members  and  Friends  of  the 
Orchestra  is  now  on  view  in  the  Gallery. 

1  Kalah  Novack  —  Self  Portrait 

2  Harriet    Antoinette    Steensen  — 

Balcony  Sketch 

3  Elisabeth   Perlmuter  —  The   Blue 

Boat 

4  Katherine  Wilkins  —  Orchestral 

Abstraction 

5  Theodore  C.  Wyman  —  The  Studio 

Group 

6  Willa     Astill     Brigham  —  New 

Hampshire  Bridge 

7  Esther  P.  Edwards  —  Night  in  a 

Migrant  Camp 

8  Kathryn  Nason  —  Haystacks 

9  Elva  S.  Marshall  —  Rubicon  River 

10  Jock  C.  Truman  —  Sailboat 

11  Frances  M.  Mordecai  —  Dock 

Square  —  Rockport 

13  Mrs.  H.  M.  Spelman  —  Cambridge 

Churches 

14  Dann  Coriat  Wyman  —  Landscape 

15  Mrs.    H.    de    F.    Lockwood  —  Dr. 

Poponoe's    House  —  Antigua 

16  Marian  S.  Reggio  —  Color  Panel 

17  Mary  Bartlett  —  Riverbank 

19  Mrs.  Wallace  Goodrich  —  Rock 

and    Surf  —  Study 

20  Priscilla  Montgomery  —  Cap 

Gaspe 
23  Jane  MacLeod  Maguire  — 

Schooner  Yacht  "Yankee" 
27-  Davis  Herron  —  Slum 
28  Marion  F.  Whitten  —  Still  Life 

30  Margaret    Fuller    Tyng  —  Beach 

at  Nanset  Heights 

31  Harriet  I.  Appleton  —  Charlotte 

32  Roger  Gilman  —  Pow  Wow  Creek 

—  Cape  Cod 
52  Alice  Bacon  —  The  Sunlit  Doorway 

57  Rosamond  Coolidge  —  The  Artist 

58  Dorothy    C.    Vadeboncoeur  —  Or- 

chid Cactus 
62  Emery  H.  Greenough  —  Color  in 
the  Dark  Corner 

64  Henrietta  Marquis  Pope  —  White 

Birch  Trees  —  Mt.  Desert  Isle 

65  Mrs.    George    Lyon  —  Along    the 

Seakonnet 
68  Lorna  Appel  Nelson  —  The 

Violinist 
71  Esther  Gorodetzky  —  Bearskin 

Neck  —  Rockport 


THE    TROUSSEAU    HOUSE    OF    BOSTON 

you  can 

save  so 

much 

during  our 

January 
Clearance 

20%  to  50%  off 

on  extensive 
collections  of 

•  negligees 

•  teagowns 

•  robes 

•  lingerie 

•  linens 

•  children's  wear* 


416  Boylston  Street,  Boston 

*at  our  Wellesley  Shop  only 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  'workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  England- 
ers. 

$1495 

Plus  tax 
FUR  SALON— 3rd  Floor 

k^yO^BOYLSTON  AT  ARLINGTON: 
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72  Mrs.  Edward  S.  Stone  —  Priscilla's 

Bird  House 

73  Melvin  Chalfen  —  Pigeon  Cove 

76  Mrs.  Richard  B.  Carman  —  Patty 

and  Tim 

77  Harriet  A.   Robeson  —  The 

Junction 

78  Mrs.    Richard    D.    Fay  —  Lake  — 

Canada 

81  William  L.  Young  —  The  Daffodils 

82  Margaret    C.     Wellington  —  The 

Spell  of  the  Mountains 

83  Walter   H.   Abelmann  —  Memory 

of  Nikko 

88  Ulalah  C.  Margot  —  Atlantic  Out- 

look 

89  Herbert  B.  King  —  Motif  No.  1  — 

Rockport 

90  Eleanor  Elizabeth  Randall  — 

Harpist 
92  Morris  Beck  —  Gloucester  Winter 
99  Howard  M.  Turner  —  Lobster 

House 

100  Emily  H.  Marks  —  Rockport 

Quarry 

101  Jenny  Jackson  Gorrene  — 

Summer  Stroll 

102  Margaret  Kazarosian  —  Beggar 
108  E.  P.  Barth  —  The  Sacred  Pool 
116  Ruth  B.  Dalrymple  —  Lost 

118  Silvia  O.  Rosenberg — Blue  Coat 

119  J.  G.  Rosenberg  —  Preparation 

122  Mildred  Loman 

123  Helen  Zimbler  —  Opus  Octopus 

124  Elizabeth  Sprague  Coolidge  — 

Berkshire  Elms 

127  A.  Rothstein  —  Still  Life 

128  Karl  Zeise  —  Winter  Stream 

129  Mrs.  Ernest  J.  Feeley  —  Summer 

Scene 
131  Marion  Brosseau  —  Morning  in 

August 
141  Janet  P.  Kaplan  —  View  from  the 

River 
151  Celia  E.  Stone  —  Still  Life 
155  Mrs.  Ben  Ames  Williams  —  Fiesta 

Blouse 
157  Josephine  T.  Durrell  —  Dolce 
160  Charles  K.  Cobb  —  Chelsea  Creek 
162  Isabel  S.  Farley  —  Gaspesian  Coast 
164  J.  W.  Farley  —  Live  Oaks 

201  Katharina  van  Wynbergen  — 

Rockdale 

202  Louisa  L.  Dresel  —  Nantucket 

Garden 

203  Maurice  L.  Cooper  —  Daffodils 

204  Mrs.  Hubert  G.  Ripley  —  Still  Life 

205  Mary  B.  Lord  —  The  Red  House 

207  Gretchen  Cook  —  Christmas 

Pattern 

208  Mrs.  Lincoln  Davis  —  Flower 

Arrangement 

210  Sheila  J.  Rubin  —  Vegetables 

211  Louise  Lemlein  —  Sculpture 

(Continued  on  page  558) 
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In  Filene's  fabulous  French  Shops  you  will  find,  throughout  the  collections 
of  our  great  fashion  designers,  that  the  fashion  shape  for  spring  is  the  full, 
soft  skirt,  the  changing  waistline,  the  completely  feminine  silhouette 
.   .   .    interpreted   here   by  Nettie  Rosenstein   in  her  elegant  capelet  costume. 
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Nothing  is  permanent  except  change  —  Heraclitus 


Beth    Israel's    splendid   buildings   on    Brookline 

Avenue  today.  Newest  additions  are  a  maternity 

wing,  enlarged  private  facilities,  and  the  Yamins 

Research  Laboratory. 

A  leader  in  the 
battle  against  disease 
and  human  suffering 

Beth  Israel  Hospital  was 
founded  in  1902  to  give  medical 
care  to  the  underprivileged  sick. 
Today  Beth  Israel  is  a  great 
general  hospital,  and  a  center  of 
medical  research. 

Boston  and  Beth  Israel  have 
changed  greatly  in  49  years.  So, 
too,  have  the  problems  an  indi- 
vidual faces  in  providing  for  his 
family.  An  up-to-date  will  is  one 
of  the  essentials  for  meeting 
these  problems.  If  you  have  no 
will  or  have  not  reviewed  it  re- 
cently, you  should  see  your 
lawyer  at  once. 

You  and  your  lawyer  are  in- 
vited to  consult  Old  Colony 
Trust  Company  about  Old  Col- 


When  Beth  Israel  moved  to  this  Rox- 
bury  building  in  1915,  it  had  only  forty- 
five  beds.  Its  first  home  was  in  a  recon- 
verted store  in  1902. 


ony's  services  as  Executor  and 
Trustee.  A  copy  of  "Wills  and 
Trusts"  will  be  mailed  to  you 
upon  request. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE   FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Robert  Cutler 

President 

Arthur  L.  Coburn,  Jr. 

Chairman,  Trust  Investment  Committee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Twelfth  Program 


FRIDAY  AFTERNOON,  January  11,  at  2:15  o'clock 

SATURDAY  EVENING,  January  12,  at  8:30  o'clock 


h  y; 


ERNEST  ANSERMET  Conducting 

Berlioz "Harold  in  Italy":  Symphony  in  Four 

Movements,  with  Viola  Solo,  Op.  16 

I.     Harold  in  the  Mountains,  Scenes  of  Melancholy,  Happiness  and  Joy 
(Adagio;  Allegro) 
II.     March  of  Pilgrims  Singing  Their  Evening  Hymn 
(Allegretto) 

III.  Serenade  of  a  Mountaineer  of  the  Abruzzi  to  his  Mistress 

(Allegro  assai;  Allegretto) 

IV.  Orgy  of  Brigands;   Recollections  of  the  Preceding  Scenes 

(Allegro  frenetico) 

INTERMISSION 

Bart6k Concerto  for  Viola  and  Orchestra 

I.     Moderato 

II.     Lento;  Adagio  religioso;  Allegretto 
III.     Allegro  vivace 

(First  performance  in  Boston) 

Stravinsky Divertimento,  "Le  Baiser  de  la  Fee," 

Allegorical  Ballet 
I.    Sinfonia 
II.    Danses  Suisses 

III.  Scherzo 

IV.  Pas  de  deux 

Adagio  —  Variation  —  Coda 


SOLOIST 

WILLIAM  PRIMROSE 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


This  program  will  end  about  4:05  o'clock  on  Friday  afternoon, 
10:20  o'clock  on  Saturday  evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 
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R.  H.  STEARNS  COMPANY  pays  tribute  to  the 
genius  of  American  designers  by  having  avail- 
able for  your  selection  —  coats,  dresses,  suits 
and  furs  which  represent  the  highest  art  of  these 
famous  names  in  the  fashion  industry: 


Carolyn  Schnurer 
Martini 
Ann  Fogarty 
Herbert  Sondheim 
Monte  Sano 
Seymour  Fox 


Larry  Aldrich 

Dorothy  Cox 

Claire  McCardell 

Maurice  Rentner 

Ritter 

Brigance 


R.  H.STEARNS  CO 

BOSTON     •     CHESTNUT  HILL 


[54o] 


"HAROLD  IN  ITALY,"  Symphony  in  four  movements  with 

Viola  Solo,  Op.  16 

By  Hector  Berlioz 

Born  at  La  Cote  Saint-Andre  (Isere)  ,  December  11,  1803;  died  in  Paris,  March  9,  1869 


"Harold  en  Italie,  Symphonie  en  IV  parties  avec  un  alto  principal,  Op.  16,"  was 
composed  in  1834.  It  had  its  first  performance  at  a  concert  given  by  Berlioz  at  the 
Conservatoire  in  Paris,  November  23,  1834.  Narcisse  Girard  conducted  at  this  per- 
formance, and  Chretien  Urhan  took  the  part  for  viola.  It  was  repeated  at  another 
concert  in  Paris  on  December  14.  The  first  performance  in  the  United  States  was  at 
a  concert  under  the  direction  of  Theodore  Thomas  in  New  York,  May  9,  1863,  when 
E.  Mollenhauer  was  the  soloist.  The  first  performance  in  Boston  was  again  bv 
Theodore  Thomas,  October  28,  1874,  Charles  Baetens,  soloist. 

The  first  performance  of  "Harold  in  Italy"  at  the  concerts  of  the  Boston  Sym- 
phony Orchestra  was  on  February  19,  1884  (viola  solo,  Henry  Heindl)  .  At  five 
performances  following,  the  soloist  was  Franz  Kneisel,  then  concertmaster  of  the 
Orchestra:  February  13,  1886,  December  8,  1888,  February  6,  1892,  November  2, 
1895,  February  4,  1899;  December  5,  1903  (viola,  Mr.  Ferir) ,  January  26,  1907 
(viola,  Mr.  Ferir),  March  4,  1911  (viola,  Mr.  Ferir),  March  13,  1915  (viola,  Mr. 
Ferir) ,  November  14,  1919  (viola,  Frederic  Denayer)  ,  April  24,  1942  (viola,  Louis 
Bailly)  ,  February  19,  1943  (viola,  Jean  Lefranc)  ,  November  10,  1944  (viola,  William 
Primrose),  January  3,  1947   (Jascha  Veissi),  November  28,  1947   (Joseph  de  Pasquale). 

The  orchestration  requires  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets,  four  bassoons,  four  horns,  two  trumpets,  two  cornets-a-pistons,  three 
trombones  and  tuba   (or  ophicleide) ,  timpani,  tambourines,  cymbals,  triangle,  harp 
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and  strings.  There  is  an  indication  in  the  score  that  the  solo  player  "should  be 
placed  at  the  front  of  the  stage,  near  the  audience  and  removed  from  the  orchestra." 
The  score  is  dedicated  to  Humbert  Ferrand. 

Berlioz  tells  us  in  his  Memoirs  that  his  intention  in  composing  his 
"Harold  in  Italy"  was  "to  write  for  the  orchestra  a  series  of 
scenes  in  which  the  solo  viola  should  figure  as  a  more  or  less  active 
personage  of  constantly  preserved  individuality;  I  wished  to  put  the 
viola  in  the  midst  of  poetic  recollections  left  me  by  my  wanderings 
in  the  Abruzzi,  and  make  it  a  sort  of  melancholy  dreamer,  after  the 
manner  of  Byron's  Childe  Harold.  Hence  the  title,  'Harold  en  Italic* 
As  in  the  'Symphonie  Fantastique/  a  chief  theme  (the  first  song  of 
the  viola)  reappears  throughout  the  work;  but  there  is  this  difference: 
the  theme  of  the  'Symphonie  Fantastique/  the  'fixed  idea,'  interposes 
itself  persistently  as  an  episodic  and  passionate  thought  in  the  midst 
of  scenes  which  are  foreign  to  it  and  modifies  them;  while  the  song 
of  Harold  is  added  to  other  songs  of  the  orchestra  with  which  it  is 
contrasted  both  in  movement  and  character  and  without  any  inter- 
ruption of  the  development."  The  text  of  Byron's  "Childe  Harold" 
is  not  involved  in  Berlioz's  plans.  The  composer  no  more  than  bor- 
rowed from  the  melancholy  Englishman  the  concept  of  the  romantic 
poet  wandering  about  the  Italian  countryside,  adding  his  individual 
comment  to  the  scenes  which  passed  before  his  eyes. 


CARRY-ON-SHOP 

65  CHARLES  STREET 
BOSTON 

TELEPHONE   CApitol  7-7219 

•       •     • 

CAST-IRON 

ENAMELED 

CANTON   POT 

FROM 
SWEDEN 


TWO  LECTURES  BY  JOHN  MASON  BROWN 

Tuesdays  —  January  15  and  February  12,  1952  —  11  a.m. 
JOHN  HANCOCK  HALL 

Tickets  at  the  Women's  Educational  &  Industrial  Union 
264  Boylston  Street,  Boston  —  KE  6-5651 
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A  CONVENIENT  BANK 
for  Many  Bostonians-- 
at  100  Franklin  Street 

Men  and  women  working  in  this  part  of  Boston  find 
our  Banking  Department  convenient,  modern,  well- 
equipped  and  affording 


^ 


exceptional  safety. 

Our  Banking  Depart- 
ment appeals  especially 
to  those  who  are  inter- 
ested in  the  care  of  their 
inactive,  surplus  or  re- 
serve funds. 

And  many  fiscal  officers 
have  chosen  this  hank  as 
depository  for  the  funds 
of  their  corporations, 
municipalities,  savings 
banks,  churches,  hospi- 
tals, benevolent  and 
charitable  societies  and 
military  organizations. 

Ask  for  a  copy  of  our 
Statement  of  Condition. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

Qsflt  Arch  and  Devonshire  Streets 
RALPH   LOWELL,  President 
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The  history  of  Berlioz's  "Harold  in  Italy"  began,  according  to  the 
Memoirs,  with  a  concert  at  the  Paris  Conservatoire  on  December  22, 
1833,  a  concert  where  the  "Symphonie  Fantastique"  had  a  remarkable 
success,  "taking  the  whole  room  by  storm"  and  turning  the  tide  of 
popularity  in  his  favor.  "And  then,"  says  Berlioz,  "to  crown  my  hap- 
piness, after  the  audience  had  gone  out,  a  man  with  a  long  mane  of 
hair,  with  piercing  eyes,  with  a  strange  and  haggard  face,  one  pos- 
sessed by  genius,  a  colossus  among  giants,  whom  I  had  never  seen 
and  whose  appearance  moved  me  profoundly,  was  alone  and  waiting 
for  me  in  the  hall,  stopped  me  to  press  my  hand,  overwhelmed  me 
with  burning  praise,  which  set  fire  to  my  heart  and  head:  it  was 
PaganinU 

"Some  weeks  after  this  vindicatory  concert  of  which  I  have  spoken, 
Paganini  came  to  see  me.  'I  have  a  marvelous  viola,'  he  said,  'an 
admirable  Stradivarius,  and  I  wish  to  play  it  in  public.  But  I  have 
no  music  ad  hoc.  Will  you  write  a  solo  piece  for  the  viola?  You  are 
the  only  one  I  can  trust  for  such  a  work.' 

"  'Yes,  indeed,'  I  answered,  'your  proposition  flatters  me  more  than 
I  can  say,  but,  to  make  such  a  virtuoso  as  you  shine  in  a  piece  of  this 
nature,  it  is  necessary  to  play  the  viola,  and  I  do  not  play  it.  You  are 
the  only  one,  it  seems  to  me,  who  can  solve  the  problem/  'No,  no; 


ESTABLISHED    1833 


and   Wills    must    change    with    the 


Time  and  events  bring  many  changes  in  every  family.  New  heirs 
are  born.  Beneficiaries  may  die.  Assets  may  be  sold,  or  their  values 
change.  Your  appointed  Executor,  if  an  individual,  may  be  unable 
to  carry  out  his  duties  because  of  ill  health,  pressing  affairs. 

Take  time  now  to  review  your  Will— have  your  attorney  revise 
it,  if  necessary.  Without  obligation,  our  Trust  Officers  will  be  glad 
to  work  with  you  and  your  attorney  on  an  up-to-date  estate  plan. 

QUALIFIED  TO  SERVE  AS  EXECUTOR  AND  TRUSTEE : 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL   DEPOSIT  INSURANCE  CORPORATION 
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Recent  Arrivals 

at  S.  S.  PIERCE'S 

Red  Label  Cream  of  Lobster  Soup..  10%  oz.  tin   $   .43 
Concentrated.  Superb  flavor.  Simply  add  milk. 

Red  Label  Pearly  White  Kernel  Corn.  .16  oz.  tin        .23 

Little  "pearls"  of  sweet  white  corn,  specially 
processed  to  retain  color  and  flavor.  Unusual ! 

Overland  Parisian  Style  Cookies,     12  oz.  pkg.      1.05 
Dainty,  petits-fours-type,  varied  and  tempting. 

Romary  Honey  Bake  Biscuits 8  oz.  tin      1.20 

Crisp,  golden  brown,  made  in  England  of  the 
best  honey  and  creamery  butter. 

Red  Label  Duck  Sauce 8  oz.  jar        .42 

The  sweet,  pungent  sauce  so  popular  in  Chinese 
restaurants.  Fine  with  pork,  chops  and  ham. 

Red  Label  Tropical  Shellfish  Chowder,         tin        .29 
A  conch  chowder,  very  popular  in  the  tropics. 

Embassy  Anchovy-Stuffed  Olives,  3%  oz»  Jar      1-39 

Popular  with  cocktails.  Zestful  blend  of  flavors. 

Overland  Peanut  Butter  Corn  Twists,  5  oz.  jar        .35 

Golden  spirals,  peanut-butter-flavored. 

Red  Label  Mushrooms  in  Butter 6  oz.  tin        .79 

Already  sauteed.  Heat  lightly  and  serve. 


S.  S.  PIERCE  CO. 
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I  insist,'  said  Paganini;  'you  will  succeed;  as  for  me,  I  am  too  sick 
at  present  to  compose;  I  could  not  think  of  it." 

"I  tried  then  to  please  the  illustrious  virtuoso  by  writing  a  solo 
piece  for  the  viola,  but  a  solo  combined  with  the  orchestra  in  such  a 
manner  that  it  would  not  injure  the  expression  of  the  orchestral 
mass,  for  I  was  sure  that  Paganini,  by  his  incomparable  artistry,  would 
know  how  to  make  the  viola  always  the  dominating  instrument. 

"His  proposal  seemed  new  to  me,  and  I  soon  had  developed  in  my 
head  a  very  happy  idea,  and  I  was  eager  for  the  realization.  The  first 
movement  was  hardly  completed,  when  Paganini  wished  to  see  it.  He 
looked  at  the  rests  for  the  viola  in  the  allegro  and  exclaimed:  'No,  it 
is  not  that:  there  are  too  many  rests  for  me;  I  must  be  playing  all  the 
time.'  'I  told  you  so,'  I  answered;  'you  want  a  viola  concerto,  and 
you  are  the  only  one  who  can  write  such  a  concerto  for  yourself.' 
Paganini  did  not  answer;  he  seemed  disappointed,  and  left  me  with- 
out speaking  further  about  my  orchestral  sketch.  Some  days  after- 
wards, suffering  already  from  the  affection  of  the  larynx  which  ulti- 
mately killed  him,  he  went  to  Nice,  and  returned  to  Paris  only  at  the 
end  of  three  years." 

The  announcement  made  in  the  Gazette  and  other  papers  friendly 
to  Berlioz  described  the  proposed  work  as  entitled  "Les  Derniers 
Instants  de  Marie  Stuart,"  as  including  a  chorus,  orchestra,  and  viola 
solo,  and  as  affording  the  public  its  first  opportunity  to  hear  Paganini 
play  upon  this  instrument. 
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PASTEflE  PRODUCTS  . . .  standard  of  good  taste  since  1874 


GREAT  CONDUCTOR  ONCE  SAID: 

"At  the  heart  of  re-creating  music  lies  a 
simple  secret  —  transparency." 


RADIO  SHACK 

CORPORATION 

167  Washington  St.,  Boston  8,  Mass. 


As  in  the  concert  hall,  so  also  in  the  home.  A 
similar  transparency  of  response,  an  equal  faithful- 
ness to  the  original,  must  distinguish  the  instruments 
through  which  you  reproduce  great  musical  perform- 
ances —  if  you  wish  to  hear  the  music  as  it  was 
meant  to  be  heard,  and  as  it  actually  exists  in  the 
finest  recordings  and  broadcasts. 

Many  persons  have  discovered  that  this  level 
of  performance  is  impossible  to  achieve  with  ready- 
made  machines  of  the  usual  sort,  regardless  of  cost, 
but  that  it  is  attainable  by  combining  professional- 
quality  components  into  a  custom-planned  home 
music  system  —  and  at  a  surprisingly  moderate  cost. 

Radio  Shack's  air-conditioned  Audio  Compara- 
tor contains  the  finest  collection  of  music-reproducing 
equipment  in  the  east.  Through  the  control  board 
operated  by  the  technician  in  charge,  selections  from 
among  all  these  components  can  be  instantly  con- 
nected together,  combined  into  a  complete  system 
that  is  fully  and  immediately  in  operation.  This 
means  that  for  the  first  time  you  can  hear  what  a 
particular  recording  or  radio  broadcast  would  sound 
like  in  your  own  home,  through  first  one  superlative 
system  and  then  another  and  another  —  without  los- 
ing a  single  note  of  the  music  as  the  change  is  made. 

Among  "components  of  perfection"  that  can 
form  part  of  a  truly  fine  installation,  we  will  men- 
tion only  one  —  purely  as  an  example,  and  to  avoid 
the  slight  of  a  passing  nod  to  other  notables.  Brown- 
ing FM-AM  radio  tuners  are  unsurpassed  in  sensi- 
tivity, selectivity,  freedom  from  drift,  and  transparent 
purity  of  reproduction.  The  advantages  of  FM  recep- 
tion, to  music  lovers,  need  hardly  be  mentioned.  But 
the  startling  realism,  the  crystal  clarity  and  deep 
perspective  of  sound,  can  reach  you  only  through 
the  finest  of  instruments.  A  Browning 
tuner  is  the  ideal  way  to  receive  the 
Boston  Symphony  broadcasts  from  the 
new  FM  station,  WGBH. 


If  you  wish  to  hear  what  music  in 
the  home  can  be,  come  and  listen.  We 
think  you  will  be  astounded. 
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If  Paganini  read  this  notice,  he  may  well  have  wondered  what 
was  becoming  of  his  request  for  a  Viola  Concerto,  a  vehicle  where 
he  and  he  only  would  be  the  center  of  attention.  But  Berlioz  was  not 
tailoring  his  musical  plans  to  Paganini,  Mary  Stuart,  or  anyone  else. 
He  was  meeting  the  problem  of  a  marriage  between  the  solo  viola 
with  all  its  peculiar  characteristics  and  the  orchestra.  His  incomparable 
orchestral  instincts  may  have  warned  him  away  from  the  usual  solo 
and  tutti  alternation,  the  display  passage  work  of  the  concerto  style. 
The  magic  of  color,  the  dark  hues  of  the  "alto,"  were  necessarily 
intermittent,  were  matched  and  interwoven  with  the  surrounding 
instruments  only  when  a  natural  confluence  brought  this  about.  For 
the  most  part,  Berlioz's  viola  is  a  distinct  voice  like  a  spectator  to  the 
scene,  sympathetic  to  its  mood,  now  as  a  leading  voice,  now  in  an 
evocative  background  of  arpeggios.  Berlioz  worked  into  his  score 
usable,  stored-up  theme  fragments:  one  he  had  intended  for  his 
Rob  Roy  Overture,  others  gleaned  from  his  travels  in  Italy  (although 
presumably  his  own).  His  sketches  took  symphonic  proportions  and 
grew  into  four  movements.  He  referred  to  his  project  in  letters  simply 
as  a  "symphony."  Its  local  allusions  and  its  unsymphonic  features 
seemed  still  to  call  for  something  programmatic,  whereupon  he  bor- 
rowed his  title  from  Byron. 


CHARLES  L.RICHARDSON  &  CO.,  INC. 

Telephone:  Liberty  2-89 SO 

171  SUMMER  ST.         Est.  1861  BOSTON  10,  MASS. 

EXCLUSIVE  AGENTS  for: 

Krug  Champagne  Prince  de  Merode,  Corton 

Henri  Martin  lerClasse  Champagne     J.-Henry  Remy,  Chambertin 


Graf  v.Kesselstatt  Moselle  Wines 

Prince  v.Metternich  Schloss 
Johannisberg   Rhine   Wines 

Marquis  de  Laguiche,  Montrachet 

Joseph  Matrot,  Meursault 

Sazerac  Cocktail 

Jack  Daniel's  Whiskey 


Chavigne  &  de  Lavoreille,  Volnay 

Francis  Auvigue,  Pouilly  Fuisse 

Long  Depaquit,  Chablis-Moutonne 

J.  M.  Monmousseau,  Vouvray 

Frank  Schoonmaker 

Imported  &  Domestic  Wines 

Famous  Grouse  Scotch  Whisky 


Gaston   Briand  Grande  Fine  Champagne  Ier  Grand   Cru  de  Cognac 
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CONCERTO  FOR  VIOLA  AND   ORCHESTRA 

By  Be  la  Bartok 

Born  March  25,  1881  in  Nagyszentmiklos,  Hungary;  died  in  New  York, 

September  26,   1945 


This  Concerto,  left  in  sketch  form  at  the  time  of  the  composer's  death,  was 
filled  out  by  Tibor  Serly,  and  completed  June  15,  1948.  It  was  first  performed  by 
the  Minneapolis  Orchestra  December  2,  1949,  Antal  Dorati  conductor,  and  William 
Primrose,  for  whom  the  music  was  written,  playing  the  solo  part.  Subsequent 
performances  have  included  one  by  Ernest  Ansermet  (NBC  Orchestra,  February 
ii,  1950). 
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"Heaven  Reflected" 
Sapphire  Splendor 

celestial  blue  depths  of 

sapphires  cleverly  accentuated 

by  the  white  blaze  of  diamonds  for 

a  true  blue  glory.  Jewels  for  giving 

and  wearing  in  the  grand  manner, 

settings  in  hand-wrought  platinum. 


RUMP  &  LOW  COMPANY 

BOYLSTON    AT    ARLINGTON    STREET 
BOSTON,    MASS. 


Prices  include  Federal  tax.  Jewelry  shown  actual  sizt 


STORE  HOURS  9:30  A.M.  to  5:00  P.M.  including  Saturdays  •  Telephone  Commonwealth  6-2970 
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The  orchestration  calls  for  three  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons,  three  horns,  three  trumpets,  two  trombones,  timpani,  side  drum, 
bass  drum,  cymbals  and  strings. 

IN  the  last  spring  and  summer  of  his  life,  Bartok  worked  upon  two 
compositions:  what  were  to  be  his  Third  Piano  Concerto  and  his 
Viola  Concerto.  His  fatal  illness,  leukemia,  was  upon  him  and  know- 
ing, it  would  seem,  that  he  was  fighting  against  time  he  turned,  con- 
trary to  his  custom,  from  one  score  to  the  other.  The  Viola  Concerto 
had  been  commissioned  by  his  friend,  William  Primrose.  The  Piano 
Concerto,  in  the  belief  of  his  widow,  was  his  effort  to  leave  her  this 
music  as  a  means  of  subsistence.  Mme.  Bartok,  nee  Ditta  Pasztory, 
had  been  his  pupil  and  is  a  professional  pianist.  For  the  last  two  years, 
the  composer  had  been  almost  without  funds,  for  Bartok  had  been 
too  ill  to  give  the  lecture-recitals  which  were  almost  his  sole  source 
of  income.  It  should  be  said,  nevertheless,  that  ASCAP*,  although 
this  composer  was  not  a  member,  took  care  of  his  needs  at  this  time, 
his  doctors'  and  hospital  bills  in  particular,  and  actually  enabled  him 
to  compose  his  last  four  works.  (These  included  his  Concerto  for 
Orchestra,  which  also  brought  an  honorary  fee  from  the  Koussevitzky 
Music  Foundation,  and  his  Sonata  for  Violin,  unaccompanied,  written 
for  Yehudi  Menuhin.) 


*  American    Society    of    Composers,    Authors    and    Publishers. 
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Of  course,  all 
Elizabeth  Arden  Perfumes 
are  from  France 


24  Newbury  Street,  Boston  16 
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^4/your  valuables 

with  a  Merchants  Safe  Deposit  Box 


Every  person  owning 
jewelry,  securities,  deeds  and  other 
valuable  documents  wants  to  feel 
sure  that  they  are  safe  from  loss  or 
theft  and  from  damage  by  fire  or 
other  hazards.  You  can  have  the 
assurance  of  complete  protection 
against  these  dangers  by  renting  a 
safe  deposit  box  at  the  Merchants 


—  and  the  cost  is  surprisingly  low. 
Individual  boxes  and  compart- 
ments, large  or  small,  are  now  avail- 
able in  either  of  our  modern  and 
well-appointed  vaults.  For  full 
information,  simply  telephone 
CA  7-4200,  or  better  still,  drop 
in  and  let  us  show  you  the  unique 
protection  our  vaults  afford. 


^MERCHANTS 

National  Bank 

"/BOSTON 

Mam  Office:  28  State  St.  Convenient  Uptown  Branch:  Boylston  at  Clarendon  St. 

Member  of  the  Federal  Deposit  Insurance  Corporation 
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He  pushed  the  Piano  Concerto  to  its  conclusion,  leaving  only  the 
last  seventeen  bars  unwritten,  while  he  had  scrawled  on  the  last  page 
the  word  "Vege,"  Hungarian  for  "End."  The  Viola  Concerto  was 
complete  in  outline,  but  left  a  great  deal  more  to  be  filled  in. 

On  September  8,  1945,  Bartok  wrote  to  William  Primrose: 

"I  am  very  glad  to  be  able  to  tell  you  that  your  viola  concerto  is 
ready  in  draft,  so  that  only  the  score  has  to  be  written,  which  means 
a  purely  mechanical  work,  so  to  speak.  If  nothing  happens,  I  can  be 
through  in  five  or  six  weeks,  that  is,  I  can  send  you  a  copy  of  the 
orchestra  score  in  the  second  half  of  October,  and  a  few  weeks  after- 
wards a  copy    (or  if  you  wish  more  copies)    of  the  piano  score.  .  .  . 

"Many  interesting  problems  arose  in  composing  this  work.  The 
orchestration  will  be  rather  transparent,  more  transparent  than  in 
a  violin  concerto.  Also  the  sombre,  more  masculine  character  of  your 
instrument  executed  some  influence  on  the  general  character  of  the 
work.  The  highest  note  is  "A,"  but  I  exploit  rather  frequently  the 
lower  registers.  It  is  conceived  in  a  rather  virtuoso  style.  Most  prob- 
ably some  passages  will  prove  to  be  uncomfortable  or  unplayable. 
These  we  will  discuss  later,  according  to  your  observations.  .  .  ." 

On  September  21,  Tibor  Serly  visited  his  friend  and  found  him 
"lying  in  bed,  quite  ill.  Nevertheless,"  wrote  Serly  at  a  later  time, 
"on  and  around  his  bed  were  sheets  of  score  and  sketch  manuscript 
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FURNITURE     REPRODUCTIONS- 


You  are  invited  to  see  New  England's  largest  collection  of 

superb  reproductions  .   .   .  each  piece  an  exact 

replica  of  the  original  now  being  shown 

in    historic    Williamsburg, 

Virginia.   Each   item   is 

exquisitely  crafted  .  .  .  each 

is  a  masterpiece  of  grace  and 

charm.    Come  in  anytime. 
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COMPANY 

132  NEWBURY  STREET,  BOSTON  •  KENMORE  6-6141 
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Paine  quality  in  home  furnishings  is  always 
a  leading  value.  This  sale,  with  its 
extraordinary   savings,   makes   it  even 
more  so!  Come  in  and  see  the  extensive 
selection  of  furniture,  rugs,  fabrics 
and  other  home  furnishings  at  special 
low  prices  during  Paine's  Mid-Winter  Sale. 


UINE 


FURNITURE 


COMPANY 


■ 


BOSTON 


MEDFORD 


QUINCY 


papers.  He  was  working  feverishly  to  complete  the  scoring  of  the  last 
few  bars  of  his  Third  Piano  Concerto. 

"While  discussing  the  concerto  with  him,  my  attention  was  drawn 
to  the  night  table  beside  his  bed  where  I  noticed,  underneath  several 
half-empty  medicine  bottles,  some  additional  pages  of  sketches,  seem- 
ingly not  related  to  the  piano  concerto.  There  was  a  reason  for  my 
curiosity,  for  it  was  known  to  several  of  Bartok's  friends  that  earlier 
in  the  year  he  had  accepted  a  commission  to  write  a  concerto  for  viola 
and  orchestra  for  William  Primrose. 

"Pointing  to  these  manuscript  sheets,  I  inquired  about  the  viola 
concerto.  Bartok  nodded  wearily  toward  the  night  table,  saying:  'Yes, 
that  is  the  viola  concerto.'  To  my  question  as  to  whether  it  was  com- 
pleted, his  reply  was,  'Yes  and  no.'  He  explained  that  while  in  the 
sketches  the  work  was  by  and  large  finished,  the  details  and  scoring 
had  not  yet  been  worked  out." 

The  following  day,  the  composer  was  taken  to  the  hospital,  and  five 
days  later  he  had  died. 

The  task  of  filling  out  both  scores  fell  upon  Mr.  Serly.  "First  there 
were  many  problems  in  deciphering  the  manuscript  itself,"  wrote 
Serly  in  a  communication  to  the  New  York   Times    (December  11, 
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la  maisonette 

the  little  house  of  many  designers 
.115   newbury  street,  boston 

mrs.  frederick  I.  dabney  mrs.  bernard  a.  walker 

individually  selected  costumes 
for  town  and  country 

chic  hats  for 

mademoiselle 

et  madame 

from   $15.00 

with  "la   maisonette" 
115  newbury  street 
boston 
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Bear  them  again...  on 


RCA^CTOR 


Records 


.  . .  an  undercurrent  of  excitement 


CHARLES  MUNCH  There's  always  an 
undercurrent  of  excitement ...  a  vitality 
and  force  which  makes  itself  felt  in  every 
score  he  conducts.  "Music  is  a  living 
thing,"  he  says,  and,  as  you'll  discover  for 
yourself  in  these  Red  Seal  performances 
with  the  Boston  Symphony  Orchestra, 
Munch  is  a  man  of  his  word ! 

Brahms:  Symphony  No.  4* 
Haydn:  Symphony  No.  104,  "London"* 
Beethoven:  Symphony  No.  7* 
Berlioz:  Beatrice  and  Benedict:  Overture 
Ravel:  La  Valse 

Bruch:  Concerto  No.  1  in  G  Minor. 
Menuhin,  violinist* 

*0n  both  "45"  and  Long-Play 


WILLIAM  PRIMROSE  People  used  to  think  of  the  viola  as  the 
"poor  relation"  in  the  string  family.  When  young  Primrose— 
already  a  violin  virtuoso— told  his  parents  he  wanted  to  switch  to 
the  viola,  they  were  dismayed.  They  needn't  have  worried.  Primrose 
has  proved  for  all  the  world  to  hear  that  the  violin's  older  con- 
tralto sister  is  a  solo  instrument  .  .  .  with  a  richness,  a  mellowness 
of  tone  none  can  dispute  or  resist. 

Bach:  Air  for  G  String  Kreisler:  Liebeslied 

Aguirre:  Huella  Saint-Saens:  The  Swan 

Voile:  Ao  Pe  Da  Foguiera  Myronoff:  Caprice 

Tchaikovsky-Kreisler:  Andante  Cantabile 


i  magnificent  choice  of  RCA  Victor  Red  Seal  performances  always  available  at 

BOSTON  MUSIC  COMPANY 
116  Boylston  Street 


" 


HARLES  W.  HOMEYER  &  CO.,  INC. 
498  Boylston  Street 


MOSHER  MUSIC  COMPANY,  INC. 

181  Tremont  Street 


1949)'  "Bart6k  wrote  his  sketches  on  odd,  loose  sheets  of  paper  that 
happened  to  be  at  hand,  some  of  which  had  parts  of  other  sketches 
on  them.  Bits  of  material  that  came  into  his  mind  were  jotted  down 
without  regard  for  sequence.  The  pages  were  not  numbered  and  the 
separations  of  movements  were  not  designated.  The  greatest  difficulty 
encountered  was  deciphering  his  correction  of  notes,  for  Bart6k,  in- 
stead of  erasing,  grafted  his  improvement  onto  the  original  notes. 

"Then  there  was  the  delicate  task  of  completing  unfinished  har- 
monies and  other  adornments  that  he  had  reduced  to  a  kind  of  short- 
hand. Technical  passages  for  the  solo  viola  also  had  to  be  worked  out, 
for  Bart6k  had  told  Primrose  in  his  letter:  'Most  probably  some 
passages  will  prove  too  uncomfortable  or  too  unplayable.' 

"Finally,  there  was  the  orchestration  itself  to  be  done,  for  there  were 
virtually  no  indications  of  the  instrumentation." 

Mr.  Serly  has  admitted  further  difficulties  in  his  task:  "The  next 
problem  involved  the  matter  of  completing  harmonies  and  other 
adornments  which  he  had  reduced  to  a  form  of  'shorthand,'  known 
only  to  his  close  associates.  Finally,  except  for  Bart6k's  statement 
that  'The  orchestration  will  be  rather  transparent'  there  were  virtually 
no  indications  of  its  instrumentation.  Strangely,  this  part  presented 


The  Society  of  Arts  and  Crafts 


Beautifully  painted  by  hand 

—  each  different.   A  personal 
hat  box. 

These  boxes  have  been  deco- 
rated by  five  different  artists 

—  each  expressing  their  own 
individuality.  Background 
colors:  red  —  dark  green  — 
blue  —  yellow  —  egg  plant. 


145  Newbury  Street,  Boston  16,  Massachusetts 
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Beethoven 


Giants  Among  the  Composers 

«A~|TsHIS  talk   about  nominations   reminds 

me    of    something."    The  pertinacious 

Delver  Forfax  was  the  speaker.  He  raced  on. 

"Here  is  the  name  of  Bela  Bartok  in  the 
musical  news.  Since  his  death  under  tragic 
circumstances  he  has  been  nominated  as  a 
giant  among  composers  of  our  generation.  In 
fact,  he  has  been  nominated  for  a  place  in 
musical  history  alongside  the  elected  giants 
of  the  past. 

"Now,  suppose  we  look  at  the  literal,  instead  of  the  figura- 
tive, stature  of  the  giants  who  composed  the  masterpieces  of 
concert  and  opera  most  familiar  to  us. 

"The  actual  stature  of  Beethoven,  like  that  of  a  hero  he 
once  admired  —  Napoleon  —  was  five  feet,  five  inches.  Haydn 
measured  about  the  same.  Mozart,  Schubert,  Brahms  and 
Verdi  were  somewhat  shorter.  Bach,  Handel 
(the  most  corpulent  in  his  later  years)  and 
Wagner  were  perhaps  a  shade  taller  than 
Beethoven. 

"And  the  physical  stature  of  our  lately 
nominated  giant,  Bela  Bartok?  Beethoven 
would  have  looked  tall  beside  him.  He  was 
about  as  short  as  Schubert  and  Brahms." 
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{Continued  from  page  336) 
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the  least  difficulty,  for  the  voice  leadings  and  contrapuntal  lines  upon 
which  the  background  is  composed  were  clearly  indicated  in  the 
manuscript." 

The  light  orchestration  of  the  Concerto  supports  the  composer's 
statement,  and  Mr.  Serly's  good  faith.  The  solo  part  dominates  through- 
out, sometimes  weaving  its  voice  with  those  of  the  strings  or  winds, 
sometimes  lending  its  color  in  the  arpeggios  characteristic  of  the  in- 
strument, sometimes  extending  a  part  rhapsodic  and  free  in  rhythm 
and  beat  into  a  short  cadenza.  The  first  movement  opens  with  a 
motto-like  theme  which  is  to  undergo  various  transformations  and 
guises.  The  viola  repeats  the  theme  an  octave  lower,  and  then  it  is 
taken  up  by  the  orchestral  instruments  which  tend  to  divide  into 
string  and  wind  groups.  A  cadenza  of  descending  chromatic  scales 
and  an  unaccompanied  bassoon  solo  lead  directly  into  the  slow  move- 
ment, Adagio  religioso.  Again  the  single  voice  of  the  soloist  gives 
forth  a  melody,  at  first  over  muted  strings  (divided),  and  then,  as  it 
soars,  over  tremolos  and  agitated  wood  wind  figures.  A  short  Allegretto 
section  brings  the  movement  to  a  close. 

The  finale,  Allegro  vivace,  recalls  the  lively  Hungarian  peasant 
dances  so  often  favored  by  Bartok.  The  orchestra  maintains  an  ani- 
mated rhythmic  pulse,  while  the  viola  keeps  to  running  sixteenths  in 
a  sort  of  perpetuum  mobile. 
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WILLIAM  PRIMROSE 


William  Primrose  was  born  in  Glasgow,  Scotland,  August  23, 
1904.  The  son  of  a  professional  viola  player,  he  nevertheless 
studied  the  violin,  and  first  toured  as  a  violin  virtuoso.  After  studying 
with  Eugene  Ysaye,  he  followed  that  master's  advice,  and  made  the 
viola  his  instrument.  He  first  came  to  the  United  States  in  1930  as 
violist  in  the  London  String  Quartet,  with  which  group  he  also  toured 
this  country  when  it  was  reorganized.  In  1938,  he  became  first  viola 
with  the  NBC  Orchestra  in  New  York.  He  has  devoted  a  large  part 
of  his  time  in  recent  seasons  to  appearances  as  solo  viola  and  in 
chamber  music,  assisting  in  the  Chamber  Music  Department  of  the 
Berkshire  Music  Center  in  1947.  At  the  beginning  of  the  present  year, 
he  was  made  Commander  of  the  Order  of  the  British  Empire. 
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Jean  Madeira,  Mezzo-Soprano;  and 
others,  with   Max  Rudolf  conducing 
the  Chorus  and  Orchestra  of  the 
Metropolitan  Opera  Assoc.at.on 

©Set    SL-4    (Manual)   or    Set    SL-104 
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for  a  demonstration-tomorrow! 
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ENTR'ACTE 

THE  TYRANNY  OF  TAILS 

By  John  N.  Burk 

(Reprinted  from  the  Musical  Courier) 


The  conversation  here  recorded  might  have  taken  place  between 
a  famous  conductor  and  a  young  violinist  (the  writer  here  con- 
fesses that  he  has  no  particular  persons  in  mind  and  that  their  con- 
versation is  fiction).  The  two  musicians,  having  achieved  a  concerto 
at  a  concert  together  in  an  outlying  center,  boarded  a  local  train  for 
home.  They  settled  in  opposite  seats,  and  the  conductor  fidgeted  with 
his  dress-coat  tails  and  spread  them  out  on  each  side  to  keep  them 
from  wrinkling. 

"Must  musicians  go  on  wearing  these  things  forever?"  he  asked. 
"Do  they  serve  any  particular  purpose?" 

The  violinist  didn't  know,  and  could  think  of  none. 

"When  I'm  up  on  the  stand,"  continued  the  conductor,  "I  have 
to  jump  about  a  good  deal.  What  conductor  doesn't?  I'm  thinking 
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AARON  RICHMOND  brings  to 
Boston  today's  greatest  artists.  All 
of  those  appearing  in  this  year's 
Master  Piano  Series  use  the  Steinway 
exclusively  and  without  recompense. 
Their  choice,  Steinway,  the  world's 
finest  piano,  is  the  piano  for  your 
own  home.  Of  the  Instrument  of 
the  Immortals,  these  distinguished 
artists  say: 


FRIEDRICH  GULDA 


RUDOLF  SERKIN 


JAN  SMETERLIN 


SOLOMON 


ARTUR  RUBINSTEIN 


CLIFFORD  CURZON 


FIRST  PIANO  QUARTET 


"Steinways  —  the  world's  best 
pianos," 

"To  ploy  on  o  Steinway  is  a  joy 
and  inspiration," 

"There  is  only  one  definition  for 
the  Steinway  piano— -unexcelled 
in  every  respect" 

"The  piano  of  my  dreams  has 
been  made  a  reality.  For  me 
the  Steinway  is  perfection." 

"A  Steinway  is  a  Steinway  and 
there  is  nothing  like  it  in  the 
world." 

"The  incomparably  beautiful  tone 
and  sympathetic  responsiveness 
of  the  Steinway  are  an  unfailing 
source  of  inspiration." 

"We  are  always  happiest  when 
we  have  four  of  those  marvel- 
ous Steinways  at  a  concert". 
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In   Massachusetts   and    New   Hampshire,    new    Steinways   are   sold    only    by 
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only  of  the  music  at  the  time,  but  afterwards  I  sometimes  wonder 
what  kind  of  spectacle  I  must  make  from  behind,  with  my  coat  tails 
flying.  And  when  I  raise  my  arms  above  my  head,  entrances  for  the 
chorus  and  all  that,  I  can  feel  the  whole  coat,  tails  and  all,  rise  up 
in  the  back.  Why  must  I  be  bound  and  gagged  by  evening  dress?" 

"It's  not  only  you  conductors,"  said  the  violinist.  "Who  needs  a 
free  bow  arm  more  than  we  do?  And  a  free  neck,"  he  added,  easing 
his  collar  with  his  index  finger. 

With  a  joint  grievance  to  goad  them,  the  two  men  went  back  into 
history.  Coat  tails  in  general  went  out  with  periwigs,  they  decided, 
and  had  survived  only  in  this  fiendish  costume,  the  only  costume  which 
had  never  changed  since  a  century  ago.  All  other  modes  had  moved 
towards  comfort;  an  entire  audience  (or  its  male  portion)  may 
lounge  at  ease  in  comfortable  sack  suits,  but  the  performer  must 
continue  in  what  is  now  a  virtually  obsolete  straitjacket,  giving  the 
general  impression  of  a  lugubrious  crow.  "That's  where  the  expression 
'stuffed  shirt'  came  from,"  threw  in  the  violinist.  "A  stuffed  shirt 
is  a  person  who  has  worn  a  dress  suit  until  his  character  has  been 
permanently  warped  by  it." 
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makes  Slocum  first  in  style  leadership. 
A  fur  coat  in  the  "Traditional  Slocum 
Manner"  is  cherished  among  fine  things. 
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"One  of  the  many  things  required  of  a  performing  musician,"  said 
the  conductor  with  more  dignity  than  his  companion,  but  no  less 
indignation,  "is  hard  labor.  No  basket-ball  player  puts  out  more 
physical  energy.  After  all,  I  have  to  command  a  cue  range  angle  of 
about  190  degrees.  After  two  hours  my  starch  is  gone  and  my  black 
casing  is  completely  drenched.  I  am  drenched  because  I  am  super- 
tense,  and  I  am  super-tense  because  I  am  constricted  in  every  move 
I  make.  Would  a  basket-ball  player  be  pleased  if  you  sent  him  out 
on  the  floor  in  a  dress  suit,  and  would  he  do  himself  justice?" 

The  violinist  turned  the  discussion  to  sex  discrimination.  A  woman 
singer  can  bare  her  throat,  and  her  chest  apparatus  too  —  within  the 
bounds  of  decency.  A  woman  violinist  or  pianist  can  swing  free  as  the 
wind  with  her  arms  and  shoulders  —  provided  that  the  arms  are  comely 
enough  to  reveal.  What  is  more,  she  is  absolutely  unrestricted  as  to 
design,  color,  and  material.  Backed  by  the  proper  dressmaker  she 
can  half  win  her  audience  before  she  plays  a  note.  Whereas  a  man  — 
what  chance  has  he  to  make  a  good  appearance?  "He  is  just  about 
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as  entrancing  as  a  head  waiter,"  concluded  the  violinist.  "He  could 
even  be  mistaken  for  one." 

Having  thus  soundly  denounced  this  villainous  fashion,  the  two 
victims  of  it  settled  down  to  the  important  task  of  planning  the  ideal 
uniform  for  a  performing  musician.  It  should  be  the  perfect  blend, 
they  agreed,  of  two  qualities  —  the  appearance,  which  should  be 
smart,  elegant,  sufficiently  formal,  and,  of  course  —  comfort. 

Their  starting  point,  it  must  be  admitted,  was  the  latter  quality. 
They  began  broad-mindedly  by  leaving  the  trousers  alone  —  a  reason- 
able concession  to  elegance.  After  all,  a  musician  is  active  principally 
from  the  waist  up. 

The  violinist  first  insisted  that  the  shirt  must  have  a  loose  collar. 
The  conductor  insisted  that  there  must  not  be  starched  cuffs,  which 
could  "shoot."  Then  they  realized  that  their  shirt  pattern  was  be- 
coming definitely  negligee,  and  decided  to  offset  this  with  a  fine 
material,  probably  white  silk.  When  it  came  to  the  jacket  they  fol- 
lowed through  with  the  motif  of  a  rich  material.  Velvet  perhaps, 
again  to  counteract  a  "loafing"  appearance.  The  conductor  insisted 
upon  loose  sleeves,  which  would  not  ride  up. 

"But  when  you  shake  your  fists  at  the  heavens,"  objected  the  violinist, 
"your  loose  sleeves  will  fall  down  to  your  shoulders." 
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This  was  taken  care  of  by  firm  wrist  bands.  But  when  the  con- 
ductor outlined  a  loose  coat,  the  violinist  pointed  out  that  they 
were  working  toward  the  conventional  artist's  smock.  "It  will  look 
as  though  Rodolfo  had  wandered  out  of  Boheme  into  the  wrong 
auditorium." 

When  the  conductor  had  yielded  to  a  waist-banded  jacket,  which, 
both  hoped,  would  not  suggest  a  jockey,  the  question  arose  as  to  how 
the  transformation  was  to  be  accomplished.  Each  had  a  vague  idea 
that  some  mysterious  setters  of  fashions  worked  out  these  things  in  some 
closely  guarded  studio  in  New  York,  or  perhaps  Paris,  while  the  key 
tailors  waited. 

It  seemed  over  ambitious  to  hope  for  an  all-out,  world-wide  revolu- 
tion in  men's  evening  dress.  After  all,  did  it  not  fall  to  individual 
musicians,  the  conductor  asked,  to  break  the  ice  —  a  courageous 
Prince  Albert  of  the  concert  platform?  The  violinist  quailed  under 
his  pointed  gaze,  and  protested  that  he  was  too  young  to  set  an  ex- 
ample to  his  elders.  If  he  should  come  out  upon  a  stage  so  attired 
he  would  be  accused  of  making  a  sensational  play  for  attention.  A 
mature  conductor,  on  the  other  hand,  whose  authority  and  judgment 
in  all  matters  are  looked  up  to  — 

The  conductor  protested  in  alarm  that  he  was  not  an  individual 
on  his  own,  but  part  of  an  orchestra,  that  his  dress  bore  some  relation 
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to  the  dress  of  a  hundred  colleagues,  that  matters  of  this  sort,  involving 
an  orchestra,  were  approached  delicately  and  by  boards  of  trustees. 
"You  know,"  he  added,  "how  an  orchestra  is  a  slave  to  custom  in  such 
matters." 

At  this  point  the  train  rolled  to  a  stop  in  the  terminal,  and  the 
two  friends,  realizing  that  they  could  not  change  their  tails,  changed 
the  subject. 
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Divertimento  from   "LE  BAISER  DE  LA   F£E" 

("THE  FAIRY'S  KISS"), 

Allegorical  Ballet  in  Four  Scenes 

By  Igor  Fedorovitch  Stravinsky 

Born  at  Oranienbaum,  near  St.v  Petersburg,  on  June  17,   1882 


In  1928,  Stravinsky  composed  for  Ida  Rubinstein  "Le  Baiser  de  la  Fee,  Ballet- 
allegorie  en  4  Tableaux."  It  was  performed  under  his  direction  at  the  Opera  in 
Paris,  on  November  27,  and  repeated  on  December  4.  The  ballet  was  mounted  at 
the  Theatre  de  la  Monnaie  in  Brussels,  and  at  Monte  Carlo;  also  at  La  Scala  in 
Milan,  all  in  the  same  season,  for  the  company  of  Mme.  Rubinstein.  Later  it  was^ 
studied  anew  by  Mme.  Nijinska,  and  produced  at  the  Colon  Theatre  in  Buenos- 
Aires,  where  other  of  Stravinsky's  works  have  been  performed. 

The  suite  was  played  under  his  direction  in  November,  1928,  by  the  then  newly 
formed  Orchestre  Symphonique  de  Paris  at  the  Theatre  des  Champs  £lysees.  Visit- 
ing America,  Mr.  Stravinsky  conducted  the  suite  at  a  concert  by  the  Boston  Sym- 
phony Orchestra  in  Sanders  Theatre,  Cambridge,  on  March  14,  1935.  It  was  per- 
formed in  Boston  under  the  direction  of  Dr.  Koussevitzky,  October  30,  1936,  and 
repeated  under  the  composer's  direction,  January  17,  1941. 

The  suite  is  scored  for  three  flutes  and  piccolo,  two  oboes,  English  horn,  three 
clarinets  and  bass  clarinet,  two  bassoons,  four  horns,  three  trumpets,  three  trom- 
bones and  tuba,  timpani,  bass  drum,  harp,  and  strings. 

The  composer  made  his  orchestral  suite  from  the  ballet  "without 
great  difficulty,"   as  he   himself  has  written,   "on   account  of  its 
straightforward  plan."   Stravinsky  expresses  his  pleasure  in  conduct- 
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ing  this  music  in  that  it  embodies  a  method  of  orchestral  writing  new 
to  him,  and  easily  conveyed  to  its  audience  in  a  first  hearing. 

Stravinsky  dedicates  the  piece  "To  the  muse  of  Tchaikovsky,"  and 
further  explains  on  his  score:  "I  dedicate  this  ballet  to  the  memory  of 
Pierre  Tchaikovsky,  identifying  his  muse  with  the  Fairy,  and  it  is 
from  this  fact  that  the  ballet  becomes  an  allegory.  His  genius  has 
in  like  degree  marked  the  score  with  a  destined  kiss  —  a  mystic  influence 
which  bespeaks  the  whole  work  of  the  great  artist."  Herbert  Fleischer 
further  particularized  this  curious  alliance  (Russischer  Musik  Ver- 
lag,  Berlin,  1913):  "Stravinsky  takes  as  the  basis  of  the  composition 
the  melodies  and  characteristic  turns  of  expression  of  Tchaikovsky. 
He  removes  the  often  too  sweet  and  rather  feminine  meltingness  of 
Tchaikovsky's  melos.  He  recasts  the  tones  of  the  master,  so  reverenced 
by  him,  in  his  own  rigid  tonal  language.  Yet  the  lyrical  tenderness  of 
Tchaikovsky's  melos  is  not  lost. 

"Tchaikovsky's  'Wiegenlied  im  Sturm'  constitutes  the  funda- 
mental motive  of  the  ballet.  With  it,  it  begins,  and  with  it,  it  ends. 
From  the  succession  of  Tchaikovskyan  melodies  that  have  been  drawn 
upon,  of  most  importance  are  the  Humoresque  for  piano  —  used  in 
the  splendidly  colored  material  of  the  second  tableau;   in  the  same 
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scene,  the  melody  of  the  waltz  'Natha'  [from  the  Piano  Suite,  Op.  51], 
and  the  piano  piece  'The  Peasant  Plays  the  Harmonica'  from  the 
Children's  Album."  There  is  also  an  unmistakable  allusion  to  the 
Romeo  and  Juliet  Overture. 

Stravinsky,  on  an  introductory  page  of  his  score,  finds  four  lines 
sufficient  to  give  the  plot  of  his  ballet:  "A  Fairy  has  marked  with  her 
mysterious  kiss  a  young  man  in  his  childhood.  She  withdraws  him  from 
life  on  the  day  of  his  greatest  happiness  to  possess  him  and  thus  pre- 
serve this  happiness  forever.  Again  she  gives  him  the  kiss." 

The  indications  in  the  score  will  give  a  more  detailed  idea  of  the 
action: 

I.     Prologue  (Storm  Lullaby) 

(Andante)  —  A  woman  carrying  her  child  proceeds  through  the  storm  — 
The  fairy  spirits  appear. 

(Allegro)  —  The  spirits  pursue  the  woman  —  They  separate  her  from  her 
child,  and  carry  him  off  —  Appearance  of  the  Fairy  —  She  approaches 
the  child  —  She  surrounds  him  with  tenderness  —  She  kisses  his  fore- 
head and  vanishes,  leaving  him  alone  on  the  stage. 

(Vivace)  —  Passing  peasants  find  the  child  abandoned,  seek  vainly  for  his 
mother,  and  anxiously  take  him  off. 

II.     A  Village  Fair 

(Tempo  giusto)  —  Peasants  dance,  musicians  play;  the  young  man  and  his 
betrothed  dance  with  the  rest  (Valse,  poco  piu  lento)  —  The  musicians 
and  the  crowd  go  off;  the  betrothed  leaves  the  young  man  all  alone. 
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(Tempo  primo)  —  The  Fairy,  disguised  as  a  gypsy,  approaches  him;  she 
takes  his  hand,  and  tells  his  fortune  —  She  dances  (tempo  agitato),  in- 
creasing her  spell  over  the  young  man  —  She  speaks  to  him  of  his  love 
and  promises  him  great  happiness  —  Moved  by  her  words,  he  begs  her 
to  lead  him  to  his  betrothed  —  She  does  so.    (Omitted  from  the  suite.) 

III.  At  the  Mill 

(Moderato)  —  The  young  man,  led  by  the  Fairy,  reaches  the  mill,  where  he 
finds  his  betrothed  surrounded  by  her  companions,  playing  round 
games;  the  Fairy  immediately  disappears    (Allegretto  grazioso). 

IV.  Pas  de  deux 

(Moderato)  —  Entrance  of  the  young  man  (Omitted  from  the  suite). 

(Adagio)  —  The  young  man  and  his  betrothed. 

(Variation:  Allegretto  grazioso)  —  The  betrothed. 

(Coda:  Presto)  —  The  young  man,  his  betrothed,  and  her  companions  — 
The  betrothed  goes  to  put  on  her  wedding  veil  —  The  companions  fol- 
low her,  leaving  the  young  man  alone. 

(The  remainder  is  omitted  from  the  suite.) 

(Andante  non  tanto)  —  The  Fairy  appears,  concealed  by  a  wedding  veil;  the 
young  man  takes  her  for  his  betrothed,  and  approaches  her  with  rap- 
ture; the  Fairy  throws  back  her  veil.  The  young  man,  astonished,  per- 
ceives his  mistake;  he  tries  to  escape,  but  in  vain;  his  will  yields  to  the 
supernatural  charm  of  the  Fairy,  who  will  carry  him  to  an  eternal 
existence  where,  to  the  strains  of  her  lullaby,  she  will  again  give  him 
the  kiss  —  The  fairy  spirits  slowly  group  themselves  across  the  stage 
in  ranks  representing  the  infinite  immensity  of  azure  space.  The  Fairy 
and  the  young  man  are  seen  on  an  elevation  —  She  kisses  him. 

Stravinsky  speaks  at  length  of  "Le  Baiser  de  la  Fee"  in  Chroniques 
de  Ma  Vie: 
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"I  was  still  occupied  with  the  completion  of  the  music  of  'Apollon/  " 
he  writes,  "when  towards  the  end  of  the  year  previous  (1927)  I  received 
from  Mme.  Ida  Rubinstein  the  request  to  compose  the  ballet.  The 
painter,  Alexandre  Benois,  who  was  working  in  her  interests,  sub- 
mitted to  me  two  schemes.  One  of  them  pleased  me  in  every  way:  it 
was  to  create  a  work  under  the  inspiration  of  the  music  of  Tchaikovsky. 
My  love  [tendresse]  for  this  composer  and  the  fact  that  the  coming 
presentations  in  the  month  of  November  would  coincide  with  the 
35th  anniversary  of  his  death,  confirmed  my  acceptance  of  this  offer. 
It  gave  me  the  opportunity  to  make  a  sincere  obeisance  to  the  ad- 
mirable talent  of  this  man. 

"As  I  was  free  to  choose  the  subject  and  the  scenario  of  the  ballet,  I 
began  to  examine  the  literature  of  the  nineteenth  century  in  search  of 
something  in  the  spirit  of  Tchaikovsky's  music.  Accordingly,  I  looked 
for  a  great  poet  whose  gentle  and  sensitive  soul,  and  whose  restless 
and  imaginative  nature  would  be  in  keeping  with  the  character  of 
Tchaikovsky.  I  thought  of  Hans  Christian  Andersen,  with  whom 
Tchaikovsky  had  more  than  one  trait  in  common.  One  need  only  re- 
call the  'Sleeping  Beauty,'  the  'Nutcracker  Suite,'  the  'Swan  Lake,'  the 
'Pique  Dame/  and  other  of  his  works  to  realize  to  what  degree  the 
fantastic  was  dear  to  him. 
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"Turning  the  pages  of  Andersen,  which  were  well  known  to  me,  I 
chanced  upon  a  tale  which  I  had  completely  forgotten,  and  which 
seemed  to  me  perfectly  suited  to  my  purpose.  It  was  the  beautiful  tale 
entitled,  'The  Ice  Maiden.'  From  this  I  borrowed  the  following  plot: 
a  fairy  bestows  her  magic  kiss  upon  a  child  at  birth  and  separates  him 
from  his  mother.  Twenty  years  later,  at  the  moment  when  the  young 
man  attains  his  greatest  happiness,  she  gives  him  once  more  the  fatal 
kiss  and  closes  him  in  her  embrace  to  possess  him  forever  in  supreme 
felicity." 

But  the  kiss  of  the  Ice  Maiden  in  Andersen's  tale  was  the  dread 
kiss  of  frost.  "She,  the  Glacier  Queen,  the  death-dealing,  the  crushing 
one,  is  partly  a  child  of  air,  partly  the  mighty  ruler  of  the  river;  thus 
she  is  also  able  to  raise  herself  to  the  summit  of  the  snow  mountain, 
where  the  bold  climbers  are  obliged  to  hew  steps  in  the  ice  before  they 
can  mount;  she  sails  down  the  rushing  stream  on  the  slender  fir  twig, 
and  springs  from  one  block  to  another,  with  her  long,  snow-white  hair 
and  her  blue-green  garment  fluttering  around  her  and  glittering  like 
the  water  in  the  deep  Swiss  lakes. 

"  'To  crush  and  to  hold,  mine  is  the  power,'  she  says.  'They  have 
stolen  a  beautiful  boy  from  me,  a  boy  whom  I  have  kissed,  but  not 
kissed  to  death.  He  is  again  among  men;  he  keeps  the  goats  on  the 
mountains,  and  climbs  upwards,  ever  higher,  far  away  from  the  others, 
but  not  from  me.  He  is  mine,  and  I  will  have  him! 
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The  renowned  British  pianist,  at  his  only  Boston  concert  on  Sunday  afternoon, 
February  3,  will  play  Bach  Prelude  and  Fugue  m  C  minor  (Book  2)  and 
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Only  remaining  seats:  $4.20  in  1st  Bale:  $3,  $2.40  in  2nd  Bale. 
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143   Newbury  Street,  Boston 
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SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Next  week  the  Orchestra  will  give  concerts  in  New  London,  New  York,  Philadelphia 

and  Brooklyn.  The  next  regular  pair  of  concerts  will  take  place 

January  25  and  January  26 


Thirteenth  Program 


FRIDAY  AFTERNOON,  January  25,  at  2:15  o'clock 

SATURDAY  EVENING,  January  26,  at  8:30  o'clock 


SIR   THOMAS   BEECHAM    Conducting 

Handel Suite  from  "II  Pastor  Fido" 

(Arranged  by  Sir  Thomas  Beecham) 

(First  performance  at   these  concerts) 

Sibelius Symphony  No.  6,  Op.  104 

I.  Allegro  molto  moderato 

II.  Allegretto  moderato 

III.  Poco  vivace 

IV.  Allegro  molto 

INTERMISSION 

Delius Summer  Night  on  the  River 

(First  performance  at   these  concerts) 

Delius Marche  Caprice 

(First  performance  at   these  concerts) 

Rimsky-Korsakov Suite  from  "Le  Coq  d'Oi " 

I.  King  Dodon  in  his  palace 

II.  King  Dodon  in  the  country 

III.  King  Dodon  with  the  Queen  of  Shemakha 

IV.  Wedding  March  and  the  lamentable  end  of  King  Dodon 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This   program  will   end   about  4:00   o'clock  on   Friday   Afternoon, 

10: 15  on  Saturday  Evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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MUSICAL     INSTRUCTION 


Rhodora  Buckle  Smith 
teacher  of  singing 

122  Bowdoin  St'.,  Boston 
CA  7-2142 


RAYEL  GORDON 

TEACHER 
Voice   —  Piano 

Boston  and  Brookline 
BE  2-7333 


ELSA-RUTH  HERRON 

TEACHER  of  PIANOFORTE 


Town 

STEINERT  HALL 

BOSTON 

Liberty  2-7171 


Country  Address: 

Mrs.  Davis  Herron 

Old  County  Rd. 

Truro,  Mass. 

Wellfleet  9-2013 


UNUSED  TICKETS 


In  the  present  completely  subscribed  season,  many 
people  are  waiting  for  an  opportunity  to  hear  a 
Boston  Symphony  concert.  Subscribers  who  at  any 
time  are  unable  to  use  their  tickets  will  do  a  double 
service  in  turning  them  in  for  resale.  The  resale  of 
tickets  last  season  made  a  substantial  reduction  of 
the  Orchestra's  deficit. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more 
convenient,  telephone  the  location  —  Common- 
wealth 6-1492. 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


1571  BEACON  STREET 


WABAN    68,    MASSACHUSETTS 


BI  4-1494 


CHARLES  W.  MOULTON 

Instructor  of  concert-pianists,  teachers  and  students. 
Simplified  explanation  and  application  of  renowned  Matthay  principles  as  meant 
to  keyboard  mastery  in  all  aspects  of  facility  and  interpretation. 

Call  or  write  Needham  address  for  appointment 
Town  Studio  Country  Studio 

169  Bay  State  Rd.  1192  Greendale  Ave.,  Needham 

Telephone  Needham  1550 


70  FRAWKIIN      AVENUE 


MONTE    NELSON 

ADVANCED     PI/MO  COACHING    - 
AVENUE  LYnn  5-5658     SWAMP5C0TT,   MASSACHUSETTS 


LEONARD  ALTMAN 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER  OF  MANY  EMINENT  SINGERS 

IN 

OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

853  Newbury  Street  Ke  6-3318  310  W.  79  St.  Tr  7-7248 


169  Bay  State  Rd. 


JAMES  GRAY 

PIANIST  TEACHER 

Associate  of  the  late  Felix  Fox 
Mondays 


Tel.  Circle  7-7661 


DOROTHY  GEORGE  WILSON 

Mrs.  Wilson  has  met  with  outstanding  success  in  developing 
the  voices  of  both  men  and  women  singers. 
"MRS.    WILSON    SHOULD    SERVE    AS    A    MODEL    TO    ALL    SINGERS    STILL    WITH 
THEIR  WAY   TO   MAKE."— Boston   Transcript 

"MRS.    WILSON    IS    A    SINGER    WHO    KNOWS    TO    THE    LAST   STAGE    OF    PERFEC- 
TION HER  CONCERT  PLATFORM  AND  ALL  THAT  GOES  WITH  IT."— Boston  Herald 
107  HOB  ART  ROAD,  NEWTON  CENTRE 
LA  7-0888 
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RCA   VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  direction  of  Charles  Munch 
Beethoven  ** Symphony  No.  7 
Beethoven  *"Gratulations"  Minuet 
Berlioz  *Beatrice  and  Benedict  Overture 
Brahms  ** Symphony  No.  4 
Bruch  Violin  Concerto  No.  1,  in  G  minor 

Soloist,  Yehudi  Menuhin 
Haydn  ** Symphony  No.  104  ("London") 
Ravel  *La  Valse 
Schubert  ** Symphony  No.  2 


Among  the  recordings  under  the  leadership  of 
Serge  Koussevitzky 


Bach  **Brandenburg  Concerto  No.  1, 
in  F;  ** Brandenburg  Concerto  No. 
6,  in  B-Flat;  **Suite  No.  1,  in  C; 
**  Suite  No.  4,  in  D 

Beethoven  *  Symphony  No.  3,  in  E- 
Flat,  "Eroica";  **Symphony  No.  5, 
in  C  Minor,  Op.  67;  **Symphony 
No.  9,  in  D  Minor,  "'Choral" 

Brahms  ** Symphony  No.  3,  in  F.  Op. 
90 

Haydn  ** Symphony  No.  92,  in  G,  "Ox- 
ford" ;  **Symphony  No.  94,  in  G, 
"Surprise";  *Toy  Symphony 

Khatchaturian  ** Concerto  for  Piano 
and  Orchestra,  William  Kapell. 
pianist 

Mendelssohn  **Symphony  No.  4,  "Ital- 
ian" 


Mozart  **Eine  kleine  Nachtmusik : 
**  Serenade  No.  10.  in  B-Flat,  K. 
361;  *  Symphony  No.  36.  in  C,  K. 
425,  "Linz"  ;  *Symphonv  No.  39,  in 
E-flat,  K.  543 

Prokoficff  Concerto  No.  2,  in  G  Minor, 
Op.  63,  Heifetz,  violinist;  ** Sym- 
phony No.  5;  **Peter  and  the  Wolf. 
Op.  67,  Eleanor  Roosevelt,  narrator 

Ravel  **Bolero;  **Ma  Mere  L'Oye 
Suite 

Schubert  ** Symphony  No.  8,  in  B 
Minor,   "Unfinished" 

Tchaikovsky  **Serenade  in  C,  Op.  48; 
** Symphony  No.  4.  in  F  minor,  Op. 
36;  **Symphonv  No.  5,  in  E  Minor. 
Op.  64 

Wagner  *Prelude  to   "Lohengrin" 


COMMEMORATIVE  ALBUM  —  (to  he  available  this  Fall) 
Sibelius  **Symphony  No.  2,  in  D,  Op.  43 
R.  Strauss  **Don  Juan,  Op.  20 
Wagner  ** Siegfried  Idyll 


Recorded  under  the  leadership  of  Pierre  Monteix 
Stravinsky  **"Le  Sacre  du  Printemps"  (Oct.  1951) 

*  JfJ  r.p.m.     **33  1/3  (L.P.)  and  .',J  r.p.m. 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,   CO  mmon wealth   6-1492 


SEVENTY-FIRST  SEASON,  1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1952,   BY   BOSTON   SYMPHONY   ORCHESTRA,   Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallo  well 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkin* 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 


HI 
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His  new  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  2g  convenient  offices,  njorite  or  telephone 

LA  3-6800  for  our  booklet: 

"  Conserving  Tour  Property  at  Loiv  Cost" 

The  V^ational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus    $30,000,000 

"Outstanding  Strength" for  116  Years 


[582] 


SYMPHONIANA 


LITHOGRAPHS  BY  JOHN  COPLEY 

By  courtesy  of  the  Boston  Public 
Library  and  Arthur  W.  Heintzelman, 
its  Keeper  of  Prints,  an  exhibition  of  the 
lithographs  of  John  Copley  is  now  on 
view  in  the  gallery.  "John  Copley,"  ac- 
cording to  an  article  by  Mr.  Heintzel- 
man in  the  "American  Artist"  (May, 
1948),  "is  a  descendant  of  the  famous 
colonial  painter  John  Singleton  Copley 
(1737-1815)  who,  though  born  in  Boston, 
returned  in  1774  to  his  forefathers'  na- 
tive England. 

"It  was  in  Manchester  that  the  con- 
temporary John  Copley  was  born  in 
1875.  When  a  mere  lad,  he  was  taken  to 
the  studios  of  Ford  Madox  Brown,  dis- 
tinguished pre-Raphaelite  painter  whose 
work  inspired  the  youth  with  an  ambition 
to  become  an  artist.  At  the  age  of 
fifteen,  upon  leaving  school,  he  began  his 
serious  art  education  studying  first  in 
local  art  classes  in  Manchester  and  later, 
when  his  family  moved  to  London,  at 
the  Royal  Academy  where  he  remained 
until  1897. 

"Then  came  several  years  of  residence 
in  Italy  where  he  studied  the  Italian 
masters.  Their  influence  is  to  be  seen  in 
his  work,  especially  that  which  immedi- 
ately followed  his  early  continental 
sojourn. 

"Copley  returned  to  England  in  1900, 
where  he  worked  and  continued  his 
studies  until  1906,  the  year  that  records 
his  decision  to  take  up  lithography 
seriously. 

"It  is  difficult  to  understand  why  Cop- 
ley's prints  are  not  better  known  on  this 
side  of  the  Atlantic,  for  his  is  a  great   J 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


**£ 


on 


WAMSIJTTA 

SUPERCALE 
SHEETS  and  CASES 


Reg. 

Size 

Price 

SALE 

Plain 

72"xl08" 

$5.95 

$4.95 

Hem 

90"xl08" 

7.45 

6.45 

I08"xI22'/2" 

15.50 

13.95 

Cases 

45Mx38l/2" 

1.65 

1.35 

Hem-        72Mxl08"  6.35  5.35 

stitched     90"xl08n  7.85  6.85 

I08nxl22l/2M  I6\20  14.55 

Cases        45,,x38!/2M  1.90  1.60 

Scal- 
loped       72"xl08"  6.95  5.95 
Hem          90"xl08"  8.45  7.45 
1 08"x  I22|/2n  17.95  16.15 
Cases        45ux38l/2"  2.20  1.90 


416   Boylston   St.,   Boston 
54  Central  St.,  Wellesley 


■ 


t     ■ 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Latnson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  England- 
ers. 

$1495 

Plus  tax 
FUR  SALON— 3rd  Floor 
:boylston  at  ablingtoi 


talent  that  deserves  a  wider  audience.  If 
his  output  is  uneven  —  the  same  can  be 
said  of  even  greater  men  —  his  inspired 
moments  are  many,  and  few  contempo- 
rary lithographers  can  approach  him  in 
vision  or  in  response  to  the  drama  of 
life  in  which  we  are  the  actors." 

Mr.  Copley  has  compared  the  two  arts 
of  etching  and  lithography  in  a  discus- 
sion as  to  which  is  the  more  expressive 
medium:  "Lithography  has  this  possible 
advantage:  that  it  is  a  still  undeveloped 
means,"  he  writes.  "I  don't  mean  techni- 
cally, as  Senef elder  was;  but  in  the 
artistic  application,  the  uses  to  which  the 
craft  can  be  put,  there  is  still  a  world  to 
be  explored.  No  Rembrandt  came  at  the 
beginning  to  float  the  medium  into  the 
seventh  Heaven.  Daumier  might  have 
done  it,  or  Goya,  but  neither  actually 
did,  magnificent  as  their  work  is.  I  sus- 
pect that  if  they  had  done  their  own 
printing  they  would  have  gone  deeper 
into  the  possibilities." 

"Rembrandt  being  a  supreme  artist 
and  a  fastidious  craftsman,  his  medium 
and  he  became  one  and  indivisible. 
Etching  with  him  entered  wholly  into 
its  kingdom.  .  .  .  That  the  same  thing 
has  not  yet  happened  to  lithography  is 
not  altogether  the  fault  of  the  artists 
who  have  hitherto  used  it.  The  executive 
difficulties  of  lithography,  if  not  greater 
than  those  of  etching,  are  certainly 
more  cumbersome,  the  stones  are  heavy, 
the  ink  is  desperately  stiff  and  to  roll 
it  on  the  drawing  is  a  tiring  job.  The 
mess  of  water  that  must  slop  about  is 
unwelcome  in  a  studio  and  the  press  is  a 
tough  proposition  to  pull  around.  Artists 
shy  away  from  these  terrors  and  leave 
the  printing  to  printers." 
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In  Filene's  fabulous  French  Shops  you  will  find,  throughout  the  collections 
of  our  great  fashion  designers,  that  the  fashion  shape  for  spring  is  the  full, 
soft  skirt,  the  changing  waistline,  the  completely  feminine  silhouette 
.  .  .  interpreted  here  by  Nettie  Rosenstein  in  her  elegant  capelet  costume. 
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Nothing  is  permanent  except  change  —  Heraclitus 


The  beautiful  campus  of 
Boston  College  spreads  over 
95  acres  of  Chestnut  Hill 
landscape.  Its  Gothic  build- 
ings are  among  the  finest  in 
New  England  .  .  .  and  the 
United  States. 

Boston  College  first  opened 

its  doors  in  this  building  on 

James  Street  in  the  South 

End. 


A  High  Achievement  on 
University  Heights 


Boston  College  began  mod- 
estly on  September  5,  1864,  with 
an  enrollment  of  twenty-two 
students.  Today  it  is  a  great 
educational  center,  with  6,500 
students  and  seven  schools,  that 
has  seen  many  changes  in  itself 
and  in  Boston. 

The  problems  of  an  individual 
in  providing  for  his  family  after 
his  death  have  changed  too.  An 
up-to-date  will  is  essential  to 
meet  these  problems.  If  you  have 
no  will,  or  have  not  reviewed  it 
recently,  you  should  see  your 
lawyer  at  once. 

You  and  your  lawyer  are  in- 
vited also  to  consult  Old  Colony 


Trust  Company  about  Old  Col- 
ony's services  as  Executor  and 
Trustee.  A  copy  of  "Wills  and 
Trusts"  will  be  mailed  at  your 
request. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Coburn,  Jr. 
Chairman ,  Trustlnvestment  Committee 


Allied  withTuE  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Thirteenth  Program 


FRIDAY  AFTERNOON,  January  25,  at  2:15  o'clock 

SATURDAY  EVENING,  January  26,  at  8:30  o'clock 


SIR   THOMAS   BEECHAM   Conducting 

Handel Suite  from  "II  Pastor  Fido" 

(Arranged  by  Sir  Thomas  Beecham) 

Introduction  and  Fugue  Minuet 

Adagio  Pastorale 

Gavotte  Finale 
Bourree 

Sibelius Symphony  No.  6,  Op.  104 

I.  Allegro  molto  moderato 

II.  Allegretto  moderato 

III.  Poco  vivace 

IV.  Allegro  molto 

INTERMISSION 

Delius Summer  Night  on  the  River 

Delius Marche  Caprice 

Himsky-Korsakov Suite  from  "Le  Coq  d'Or" 

I.  King  Dodon  in  his  palace 

II.  King  Dodon  in  the  country 

III.  King  Dodon  with  the  Queen  of  Shemakha 

IV.  Wedding  March  and  the  lamentable  end  of  King  Dodon 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This   program  will   end   about  4:00   o'clock  on  Friday   Afternoon, 

10: 15  on  Saturday  Evening. 

"The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 
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R.  H.  STEARNS  COMPANY  pays  tribute  to  the 
genius  of  American  designers  by  having  avail- 
able for  your  selection  —  coats,  dresses,  suits 
and  furs  which  represent  the  highest  art  of  these 
famous  names  in  the  fashion  industry: 


Carolyn  Schnurer 
Martini 
Ann  Fogarty 
Herbert  Sondheim 
Monte  Sano 
Seymour  Fox 


Larry  Aldrich 

Dorothy  Cox 

Claire  McCardell 

Maurice  Rentner 

Ritter 

Brigance 


R.  H.  STEARNS  CO. 

BOSTON     •     CHESTNUT  HILL 
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Sir  Thomas  Beecham  was  born  at  St.  Helens,  Lancashire,  April  2gy 
1879.  He  attended  Oxford  and  in  music  was  largely  self-taught.  He 
had  his  first  experience  of  orchestral  conducting  in  Liverpool,  the 
nearest  center,  made  his  first  appearance  in  London  in  1905  with  the 
Queen's  Hall  Orchestra,  and  soon  established  his  own  orchestra  there. 
The  fortune  of  his  father  enabled  him  to  do  pioneer  work  in  giving 
concerts  and  also  to  organize  and  conduct  opera,  for  which  purpose 
he  leased  Covent  Garden  in  1910.  From  then,  he  was  enormously 
active  in  the  operatic  life  of  London,  also  partaking  in  the  performances 
of  Diaghileff's  Ballet  Russe.  He  was  knighted  for  his  services  to  music 
in  1914.  He  created  the  London  Philharmonic  Orchestra  in  1932,  and 
took  them  abroad.  In  recent  years,  Sir  Thomas  Beecham  has  conducted 
many  orchestras  as  guest,  including  the  Boston  Symphony  Orchestra 
on  January  20,  1928.  He  brought  the  Royal  Philharmonic  Orchestra 
to  this  country  last  season,  his  tour  including  a  concert  in  Symphony 
Hall. 
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SUITE  FROM  IL  PASTOR  FIDO 

(Arranged  by  Sir  Thomas  Beecham) 

By  George  Frideric  Handel 
Born  February  23,  1685  in  Halle;  died  April  14,  1759  in  London 


This  Suite  was  first  performed  by  the  London  Philharmonic  Orchestra  in  1939. 
Sir  Thomas  Beecham  conducted  and  introduced  the  Suite  in  this  country  with  the 
St.  Louis  Orchestra  December  13,  1940. 

The  orchestration  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  side  drum,  triangle  and  strings. 

In  the  year  1710,  Handel,  a  young  man  of  twenty-six  with  a  brilliant 
success  in  Venice  to  commend  him,  became  Kapellmeister  to  the 
Elector  George  of  Hanover,  and  was  permitted  to  visit  London  in 
1710.  There  he  wrote  his  opera  Rinaldo  and  at  once  put  himself 
in  a  high  position  of  public  esteem.  His  second  venture  was  //  Pastor 
Fido  (The  Faithful  Shepherd),  produced  November  26,  1712  at  the 
Queen's  Theatre,  Haymarket.  This  time  the  score  was  sketchily  put 
together  and  hastily  produced.  Rinaldo  had  been  enjoyed  in  spite 
of  its  librettist,  Giacomo  Rossi,  who  in  Pastor  Fido  turned  out  a  tale 
of  crossed  loves  in  Arcadia  which  was  still  less  convincing  than  his 
earlier  one.  The  new  manager  of  Her  Majesty's  Theatre,  Owen  Mac- 


CARRY-ON-SHOP 

65  CHARLES  STREET 
BOSTON 

TELEPHONE  CApitol  7-7219 

•       •     • 

CAST-IRON 

ENAMELED 

CANTON   POT 

FROM 
SWEDEN 


LECTURE  BY  JOHN  MASON  BROWN 

Tuesday,  February  12,  at  11  a.m. 

JOHN  HANCOCK  HALL 

Tickets  at  the  Women's  Educational  8c  Industrial  Union 
264  Boylston  Street,  Boston  —  KE  6-5651 
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Four  Worthy  Funds 

Fortunately  the  charitable  objectives  of  well-to- 
do  men  and  women  are  diversified,  else  some  chari- 
ties would  be  over-assisted  while  others  would  be 
neglected. 

Fortunately  also,  there  are  established,  well-proved 
channels  through  which  charitably  disposedpersons 
may  attain  diversified  objectives. 


We  call  attention  to  four  worthy 
funds  of  which  this  Company  has 
the  honor  to  be  Trustee: 

The  Permanent  Charity  Fund 
The  Permanent  Science  Fund 
The  Diabetic  Fund 
The  Permanent  Diabetic  Fund 


Within  the  operations  of  these 
funds  many  different  phil- 
anthropic purposes  may  be 
carried  out.  You  are  in- 
vited to  investigate.  Infor- 
mation will  be  furnished  on 
request. 


Boston  Safe  Deposit 
and  Trust  Company 


Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
RALPH   LOWELL,  President 
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Swiney,  whether  from  poor  luck  or  poor  judgment,  had  assembled 
an  indifferent  cast,  assigning  the  hero's  role  to  a  castrato  newly  im- 
ported from  Venice,  Cavalliere  Valeriano  Pellegrini,  who  proved  to 
be  second  rate.  II  Pastor  Fido  dropped  out  of  sight  after  six  per- 
formances and  Handel,  having  thus  failed  to  live  up  to  his  earlier 
promise,  redeemed  himself  handsomely  with  his  next  opera,  Teseo. 
Twenty-two  years  later,  when  Handel  had  become  a  revered  figure 
in  London  with  a  string  of  operas  to  his  credit,  he  picked  up  the 
forgotten  II  Pastor  Fido  score,  enlarged  it  with  a  fuller  orchestration, 
and  added  a  preliminary  ballet-opera,  Terpsicore.  The  bills  for  the 
Covent  Garden  Theatre  announced  for  November  9,  1734: 

"Theater  Royal,  Covent  Garden,  By  His  Majesty's  command,  on 
Saturday  next,  will  be  performed  'Pastor  Fido,'  an  Opera  with  several 
additions,  intermixed  with  Choruses,  which  will  be  preceded  by  a 
new  Dramatick  entertainment  in  Musick,  called  'Terpsichore.' " 

The  "new  Dramatick  entertainment  in  Musick"  was  added  for  the 
exploitation  of  a  vastly  popular  ballerina,  Mile.  Marie  Salle.  About 
this  star,  Mme.  Perugini  wrote  (Art  of  Ballet,  1915):  "Her  appear- 
ances caused  a  furore.  Royalty  came  to  Covent  Garden  when  she 
danced.  The  town  flocked  to  see  her  and  numerous  duels  were  fought 
by   ardent  young  gentlemen   who   trod   on   each   other's   toes  when 
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Recent  Arrivals 

at  S.  S.  PIERCE'S 

Red  Label  Cream  of  Lobster  Soup..  10^4  oz- tm  $   -43 
Concentrated.  Superb  flavor.  Simply  add  milk. 

Red  Label  Pearly  White  Kernel  Corn.  .16  oz.  tin        .23 

Little  "pearls"  of  sweet  white  corn,  specially 
processed  to  retain  color  and  flavor.  Unusual ! 

Overland  Parisian  Style  Cookies,    12  oz.  pkg.      1.05 
Dainty,  petits-fours-type,  varied  and  tempting. 

Romary  Honey  Bake  Biscuits 8  oz.  tin      1.20 

Crisp,  golden  brown,  made  in  England  of  the 
best  honey  and  creamery  butter. 

Red  Label  Duck  Sauce 8  oz.  jar        .42 

The  sweet,  pungent  sauce  so  popular  in  Chinese 
restaurants.  Fine  with  pork,  chops  and  ham. 

Red  Label  Tropical  Shellfish  Chowder,        tin        .29 
A  conch  chowder,  very  popular  in  the  tropics. 

Embassy  Anchovy-Stuffed  Olives,  3^  oz«  Jar      1.39 
Popular  with  cocktails.  Zestful  blend  of  flavors. 

Overland  Peanut  Butter  Corn  Twists,  5  oz.  jar        .35 

Golden  spirals,  peanut-butter-flavored. 

Red  Label  Mushrooms  in  Butter 6  oz.  tin        .79 

Already  sauteed.  Heat  lightly  and  serve. 
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jammed  in  the  crowds  that  endeavored  to  enter  the  theatre."  Whether 
by  virtue  of  the  charms  of  Mile.  Salle  or  the  appeal  of  the  music,  the 
double  bill  ran  for  fourteen  performances. 

Sir  Thomas  Beecham  has  arranged  suites  of  Handel's  airs  before 
this  one:  a  suite  under  the  title  The  Gods  Go  a-Begging  for  Diaghileff's 
Ballet  (London,  July  16,  1928),  and  a  suite  Amaryllis  drawn  from 
various  scores  and  likewise  originally  intended  for  ballet  performance 
(CBS  Orchestra,  September  21,  1942).  In  compiling  his  Suite  from 
//  Pastor  Fido,  he  has  arranged  the  numbers  according  to  his  taste 
where,  in  the  original  score,  the  orchestration  is  barely  indicated. 
The  movements  are  for  the  most  part  to  be  found  in  the  second 
version  of  //  Pastor  Fido,  but  some  have  other  Handelian  sources. 


PASTE-NE  PRODUCTS  . . .  standard  of  good  taste  since  1874 
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GREAT  CONDUCTOR  ONCE  SAID: 

"At  the  heart  of  re-creating  music  lies  a 
simple  secret  —  transparency/' 


RADIO  SHACK 

CORPORATION 

167  Washington  St.,  Boston  8,  Mass. 


As  in  the  concert  hall,  so  also  in  the  home.  A 
similar  transparency  of  response,  an  equal  faithful- 
ness to  the  original,  must  distinguish  the  instruments 
through  which  you  reproduce  great  musical  perform- 
ances —  if  you  wish  to  hear  the  music  as  it  was 
meant  to  be  heard,  and  as  it  actually  exists  in  the 
finest  recordings  and  broadcasts. 

Many  persons  have  discovered  that  this  level 
of  performance  is  impossible  to  achieve  with  ready- 
made  machines  of  the  usual  sort,  regardless  of  cost, 
but  that  it  is  attainable  by  combining  professional- 
quality  components  into  a  custom-planned  home 
music  system  —  and  at  a  surprisingly  moderate  cost. 

Radio  Shack's  air-conditioned  Audio  Compara- 
tor contains  the  finest  collection  of  music-reproducing 
equipment  in  the  east.  Through  the  control  board 
operated  by  the  technician  in  charge,  selections  from 
among  all  these  components  can  be  instantly  con- 
nected together,  combined  into  a  complete  system 
that  is  fully  and  immediately  in  operation.  This 
means  that  for  the  first  time  you  can  hear  what  a 
particular  recording  or  radio  broadcast  would  sound 
like  in  your  own  home,  through  first  one  superlative 
system  and  then  another  and  another  —  without  los- 
ing a  single  note  of  the  music  as  the  change  is  made. 

Among  "components  of  perfection"  that  can 
form  part  of  a  truly  fine  installation,  we  will  men- 
tion only  one  —  purely  as  an  example,  and  to  avoid 
the  slight  of  a  passing  nod  to  other  notables.  Brown- 
ing FM-AM  radio  tuners  are  unsurpassed  in  sensi- 
tivity, selectivity,  freedom  from  drift,  and  transparent 
purity  of  reproduction.  The  advantages  of  FM  recep- 
tion, to  music  lovers,  need  hardly  be  mentioned.  But 
the  startling  realism,  the  crystal  clarity  and  deep 
perspective  of  sound,  can  reach  you  only  through 
the  finest  of  instruments.  A  Browning 
tuner  is  the  ideal  way  to  receive  the 
Boston  Symphony  broadcasts  from  ■  the 
new  FM  station,  WGBH. 

If  you  wish  to  hear  what  music  in 
the  home  can  be,  come  and  listen.  We 
think  you  will  be  astounded. 
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SYMPHONY  NO.  6,  Op.  104 
By  Jean  Sibelius 

Born  December  8,  1865,  at  Tavastehus,  Finland 


The  Sixth  Symphony  of  Sibelius  was  completed  in  January,  1923,  and  first  per- 
formed at  a  concert  in  Helsinki  on  the  19th  of  February,  the  composer  conduct- 
ing. The  first  performance  in  the  United  States  was  given  by  the  Philadelphia 
Orchestra,  Leopold  Stokowski  conducting,  April  23,  1926.  The  first  performance 
in  Boston  was  by  the  Boston  Symphony  Orchestra,  February  28,  1930.  There  were 
further  performances  on  March  28  of  the  same  season,  March  10,  1933,  December 
6,  1940,  and  March  8,  1946. 

The  Symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  bass  clarinet, 
two  bassoons,  four  horns,  three  trumpets,  three  trombones,  timpani,  harp  and 
strings.  It  is  dedicated  to  Dr.  Wilhelm  Stenhammer.* 

The  course  of  the  creative  life  of  the  artist  Sibelius  was  interrupted 
by  the  vicissitudes  of  World  War  I,  and  the  internal  troubles 
which  this  country  suffered  as  its  aftermath.  Plans  for  his  Fifth  Sym- 
phony were  taking  shape  when  the  war  broke  out.  The  Symphony 
was  finished  and  performed  in  1915,  but  did  not  satisfy  him.  In  the 
spring  of  1918,  the  composer  seems  to  have  undergone  what  might 


*  Composer,    conductor    and    pianist    of    Stockholm    (1871-1927) 
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be  called  a  symphonic  resurgence.  A  letter  of  May  20th  breathes  an 
elation  in  the  abundance  of  ideas  which  seemed  crowding  upon  the 
composer  for  expression.   He  wrote  that  he  was  recasting  the  Fifth 
Symphony  in  a  new  form,  and  had  thought  out  two  more  —  a  sixth, 
to  be  "wild  and  impassioned  in  character,  sombre  with  pastoral  con- 
trasts, probably  in  four  movements,  with  the  end  rising  to  a  sombre 
roaring  of  the  orchestra,  in  which  the  main  theme  is  drowned."  The 
seventh  symphony  he  then  conceived  as  full  of  "the  joy  of  life  and 
vitality."   The   composer  hastened   to   add   in   the   same   letter:    "All 
this  with  due  reservation.  It  looks  as  if  I  were  to  come  out  with  all 
these  three  symphonies  at  the  same  time.  .  .  .In  regard  to  the  Sym- 
phonies 6  and  7,  the  plans  may  possibly  be  altered  according  to  the 
development  of  the  musical  ideas.  As  usual,  I  am  a  slave  to  my  themes 
and  submit  to  their  demands."  As  might  have  been  expected,   the 
revised  Fifth  Symphony  and  the  two  new  ones  did  not  reach  com- 
pletion until  further  years  had  elapsed,   nor  did  the   final  form  of 
the  new  symphonies  fulfill  the  prescriptions  of  the  letter  quoted  above. 
The   Fifth   Symphony  was   completed  in   the   autumn   of    1919,    the 
Seventh  in  March,   1924.  Sibelius,  departing  for  concerts  in  Norway 
and  Sweden  on  January  14,  1923,  left  behind  him  three  completed 
movements  of  his  Sixth  Symphony.  On  his  return  home,  the  fourth 
movement  was   quickly   finished,   and   the  whole   performed   on   the 


cJi=^r=^r=Jr^r^n=^i=iir==Jr==Jfz^f==Jr=^ 
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Of  course,  all  S 

Elizabeth  Arden  Perfumes    1 

are  from  France       j! 
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wteci   YOUR   ESTATE   PLAN 
with  a  Revocable  Living  Trust  at  the  Merchants 
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The  use  of  a  Revocable  Living  Trust  to  distribute  your  property 
at  death  obviates  the  expense,  delay,  and  publicity  usually  attendant  on 
probating  estates  and  enables  you  during  your  lifetime  to  appraise  the 
effect  of  its  provisions  and  the  capabilities  of  your  trustees.  By  reserving 
the  right  to  terminate  or  amend  the  trust  and  to  change  trustees,  you  can 
at  will  revise  your  estate  plan  to  fit  changing  conditions. 

You  may  appoint  the  Merchants  as  sole  trustee  or  as  co-trustee  to  act 
with  you  or  whomever  you  select.  Our  Trust  Officers  will  gladly  discuss 
this  subject  in  detail. 

^MERCHANTS 

National  Bank 

"/BOSTON 

Main  Office:  28  State  St.   *    Convenient  Uptown  Branch:  Boylston  at  Clarendon  St. 
Member  of  the  Federal  Deposit  Insurance  Corporation 
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19th  of  February.  Sibelius  preceded  the  symphony  with  several  minor 
works,*  each  having  its  first  performance,  and  repeated  the  pro- 
gramme on  February  22nd.  This  was  his  last  appearance  as  conductor 
in  Finland.  It  was  less  than  a  fortnight  after  this  performance  (March 
22nd)  that  Sibelius  recorded  in  his  diary  the  completion  of  the 
Seventh  Symphony. 

The  Sixth  Symphony,  less  frequently  performed  than  its  fellows, 
has  its  champions  among  the  special  advocates  of  Sibelius.  Constant 
Lambert  has  written  in  his  "Music  Ho!":  "Although  at  present  this 
fascinating  study  in  half-tones,  emotional  and  orchestral,  is  over- 
shadowed by  the  grandeur  of  No.  5,  I  feel  that  future  commentators 
may  find  its  intimate  quality  more  indicative  of  the  true  Sibelius, 
just  as  many  of  us  feel  that  Beethoven's  fourth  and  eighth  symphonies 
are  more  echt-Beethoven  than  the  popular  odd-number  symphonies." 

Cecil  Gray  is  particularly  reminded  by  the  Sixth  Symphony  of  the 
famous  remark  of  Sibelius  that  while  contemporary  composers  were 
producing  "musical  cocktails"   in  great  variety,  he  was  offering  the 


*  Overture  "The  Hunt,"  "Pastorale,"  "Valse  Chevaleresque,"  and  two  little  suites. 


Circle  brooch,  platinum  and  fine  diamonds     660 
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165 
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Prices   inch   Fed.    Tax 
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Ochelly,  Other  Italian  Opera  Stars 

C  OMEONE  expressed  surprise 
^  that  a  tenor  of  Irish  ancestry, 
named  Conley,  was  exciting  opera- 
goers  in  Italy. 

"You  shouldn't  be  suprised,"  was 
the  comment  of  Delver  Forfax,  the 
insatiable  devourer  of  musical  his- 
tory. "This  is  quite  according  to 
precedent. 

"Forty-five  years  ago  there  took 
place  the  debut,  in  Cavalleria  Rus- 
ticana,  of  a  Hibernian  tenor  who 
was  to  become  one  of  the  best  ex- 
ponents of  beautiful  singing  in  Ital- 
ian opera.  He  was  a  native  of  OCHELLY 
Athlone,  named  John  McCormack.  It  is  often  forgotten  that  many 
operatic  engagements  came  before  his  long  concert  career. 

"Before  him,  one  of  the  finest  and  best-schooled  voices  in  Italian 
opera  was  contributed  by  a  Dublin  baritone  named  Michael  Balfe. 
Yes,  the  man  who  wrote  The  Bohemian  Girl  was  a  splendid  singer, 
in  demand  before  taking  up  the  career  of  minor  composer. 

"Dublin  gave  still  another  star  to  Italian  opera.  The  opera 
houses  of  Italy  acclaimed  him.  Vienna,  the  world's  musical  capi- 
tal, counted  him  as  an  ornament  of  the  Court  Opera  for  four 
years,  and  would  have  kept  him  longer.  Mozart  was  captivated 
by  his  exceptional  tenor  voice,  his  perfect  style,  his  dramatic  skill. 

"In  fact,  Mozart  gave  the  Irishman  two  roles  in  the  first  pro- 
duction of  The  Marriage  of  Figaro  —  Don  Basilio  and  Don  Curzio. 
His  name,  according  to  Mozart's  spelling,  was  Ochelly.  He  was 
really  Michael  Kelly,  who  prefixed  an  O  to  make  the  name 
smoother  for  foreign  tongues." 
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world  "pure  cold  water."  "It  is,  indeed,"  writes  Mr.  Gray,  "the 
purest  and  coldest  water  that  has  yet  flowed  from  the  Sibelian  foun- 
tain. As  has  already  been  suggested,  the  keynote  of  the  work  consists 
in  a  sense  of  serenity  and  poise,  avoiding  every  kind  of  extreme,  and 
this  characteristic  is  found  in  every  aspect  of  it.  The  composer  does 
not  make  use  of  the  lavish  palette  of  the  modern  orchestra,  but 
neither  does  he  here  restrict  himself  to  the  austere,  classical  orchestra 
of  most  of  his  symphonies,  permitting  himself  the  mild  relaxation  and 
luxury  of  a  harp,  which  he  had  not  employed  since  the  First,  and  a 
bass  clarinet,  which  he  has  not  elsewhere  employed  at  all  in  his  sym- 
phonies. The  colouring,  in  consequence,  is  neither  opulent  nor  ascetic, 
neither  bright  nor  sombre,  but  in  intermediate  tones,  pearl  greys 
and  light  browns,  softly  luminous.  Similarly  the  tempos  are  neither 
conspicuously  fast  nor  slow;  pianissimos  and  fortissimos  are  rare;  the 
full  orchestra  is  hardly  used  at  all  in  the  whole  work,  but  when  it  is, 
never  for  purposes  of  mere  sonority. 

"This  suggestion  of  balance  between  extremes  is  further  symboli- 
cally reflected  in  the  tonality  of  the  first  movement,  which  is  osten- 
sibly that  of  D  minor,  but  with  the  B  natural,  giving  the  impression 
of  hovering  ambiguously  between  major  and  minor.  This  modal  at- 
mosphere, unusual  in  the  music  of  Sibelius,  which  is  almost  invariably 
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strongly  tonal  in  character,  can  also  be  perceived  in  the  other  move- 
ments; it  is  a  characteristic,  indeed,  which  imparts  an  underlying 
spiritual  unity  to  the  whole  four  movements,  just  as  the  perpetually 
recurring  interval  of  the  augmented  fourth  does  in  the  Fourth  Sym- 
phony. On  the  other  hand,  there  is  not,  so  far  as  the  present  writer 
is  aware,  any  instance  in  this  work  of  a  theme  from  one  movement 
occurring,  however  fleetingly,  in  another  movement,  although  this 
all-pervasive  modality  might  seem  to  suggest  some  kind  of  thematic 
interconnection  at  times." 

The  following  searching  analysis  was  made  by  Lawrence  Gilman 
for  the  programmes  of  the  Philadelphia  Orchestra: 

"The  first  movement  begins  (Allegro  moderato,  A  minor,  2-2)  with 
an  introductory  passage  for  strings  alone,  without  basses,  derived  from 
a  phrase  which  recalls  Beethoven  by  its  use  of  melodic  intervals  pro- 
gressing in  simple  diatonic  steps.  A  characteristic  theme  is  outlined 
by  the  flutes,  moving  in  thirds.  There  are  subsidiary  themes,  likewise 
progressing  by  thirds,  and  diatonically,  so  that  this  device  might  al- 
most be  regarded  as  the  hallmark  of  the  symphony. 

"The  movement  is  dominated  by  a  subject  in  eighth-notes  that 
is  heard  from  the  first  violins,  divided  in  three  parts,  and  playing 

{Continued  on  page  610) 
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To  the  Patrons  and  Friends  of 

The  Boston  Symphony  Orchestra,  Inc.: 

The  Orchestra  closed  the  1950—51  season  with  an  operating 
deficit  of  $193,368  before  contributions  and  investment  income, 
which  compares  with  a  deficit  of  $306,652  for  the  previous  year. 
This  improvement  was  largely  due  to  two  unexpected  windfalls 
—  a  great  increase  in  record  royalties,  and  a  prolongation  of  our 
broadcasting  contract.  We  regret  that  at  the  present  no  broad- 
casting contracts  have  been  renewed. 

The  very  generous  response  of  ticket  subscribers  and  Friends 
to  our  emergency  appeal  resulted  in  contributions  of  $219,713 
which  was  an  increase  of  $105,934  over  the  previous  year.  There 
is  included  in  the  latter  amount  the  sum  of  #69,272  which  we 
received  as  the  result  of  the  "Special  Voluntary  Increase  in  the 
Ticket  Price  Campaign"  which  was  held  last  autumn. 

We  are  continuing  our  efforts  to  reduce  expenses,  particularly 
at  Tanglewood. 

During  the  year  the  Endowment  Fund  was  increased  by 
bequests  and  gifts  as  follows : 

Arthur  W.  Moors  (additional)  $38,000 

Caroline  Amory  60,000 

(To  establish  the  Constance  Amory 
Fund) 
Georgina  B.  West  5,000 

(To  establish  the  Alonzo  A.  and 
Georgina  B.  West  Fund) 
Mabel  M.  Rand  5,000 

Anonymous  Gift  5,000 

Unrestricted  bequests  were  received  from  the  Estates  of: 
Mary  L.  Smith  5,000 

Elizabeth  H.  Carter  7,500 

These  unrestricted  bequests,  as  well  as  the  surplus  income 
of  $58,132  for  the  year  1950-1951,  have  been  placed  in  a  reserve 
fund. 

Accounts  for  the  year  ended  August  31,  1951  have  been 
audited  by  the  firm  of  Patterson,  Teele  and  Dennis. 

Respectfully  submitted, 

Richard  C.  Paine,  Treasurer 
Boston  Symphony  Orchestra,  Inc. 
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BOSTON  SYMPHONY  ORCHESTRA,  INC. 

for  the  season  1950-1951 

Winter  Season,  Pops  and  Esplanade  Concerts: 

Income: 

Receipts  from  Concerts  #779,004 

Receipts  from  other  sources: 

Record  Royalties 174,193 

Broadcasting    66,575      $1,019,772 

Expenses: 

Compensation    of    players,    conductors, 

and  soloists   $697,097 

Concert  costs  (transportation,  living  al- 
lowance, hall  rentals,  etc.)  189,691 

Administrative  and  general  expenses    .  .       194,830 

Operation     of     Symphony     Hall  —  less 

rentals  30,112 

Real  Estate  Taxes  —  Symphony  Hall  . .         31,500        1,143,230 

Deficit  before  contributions  and  investment  income   ($123,458) 

Less: 

Gifts  from  Friends . $1 17,829 

Contributions  of  20%  of  ticket  prices  . .  69,272 

Esplanade    Contributions    9,380 

Endowment  and  Free  Funds  Income  ...  31,787           228,268 

Net  Gain  from  Boston  operations  

Berkshire  Festival  and  Music  Center  (Summer  School) : 

Income: 

Ticket  Sales $252,392 

Tuition    31,675      $   284,067 

Expenses: 

Compensation    of    players,    conductors, 

soloists  and  living  allowances   ....  $130,572 

Faculty  salaries  and  living  allowances  . .  49,999 

Administrative  and  general  operating  ex- 
penses      113,676 

Maintenance  of  Tanglewood  Property  . .  36,324 

Amortization  of  Construction    23,406           353,977 

Deficit  from  Berkshire  Operations  before  contributions ($    69,910) 

Less:  —  Contributions  from  Friends  of  the 

Berkshire  Music  Center 23,232 

Net  Deficit  from   Festival   and   Summer   School    

Balance  transferred  to  a  Reserve  Fund   
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$104,810 


($46,678) 


$  58,132 


Boston  Symphony  Orchestra,  Inc. 

ENDOWMENT  AND  SPECIAL  FUNDS 

August  31,  1951 

Endowment  Fund  —  Represented  by: 

Investments   (approximate  market  value  #674,568)    $563,718 

Land  and   Building — Symphony  Hall    $421,330 

Less:  Mortgage  Payable   60,000      361,330 


Cash  in  Bank 


5,994    $931,042 


Trust  Funds  —  Represented  by  cash  and  securities: 

The  Adele  Wentworth  Jones  Fund  (market  $12,486)    $  12,776 

The  Mark  M.  Horblit  Fund  (market  $24,697)    21,287 


Scholarship  Funds  —  Represented  by  cash  and  securities: 

(Market  value  of  funds  $83,922) 
Tanglewood   Revolving   Scholarship    Fund   —   established   by 

RCA  Victor 

Jascha  Heifetz  Fund  —  established  by  Mr.  Heifetz  and  various 

contributions   

Selly  A.  Eisemann  Memorial  Fund  —  established  in  memory 

of  Mrs.  S.  A.  Eisemann 


Reserve  Fund   

Koussevitzky  25th  Anniversary  Fund 


34,063 


61,517 
9,500 
2,384        73,401 


70,632 
58,108 


■B 


To  the 

Trustees  of  Boston  Symphony  Orchestra,  Inc. 
Symphony  Hall,  Boston 

I  ask  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

for  the  year  1951-1952  and  I  pledge  the  sum  of  $ for  the 

current  support  of  the  Orchestra,  covered  by  cheque  herewith  or 
payable  on 


■ 


Name 


Address 


Cheques  are  payable  to  Boston  Symphony  Orchestra 


m 
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The  Boston   Symphony  Orchestra,   Inc. 

gratefully  records  legacies  from  the  estates  listed  below: 


1927 

Henry  Lee  Higginson 

1932 

Sallie  C.  Cochran 

1933 

Margaret  F.  G.  Whitney 

1933 

Frederic  P.  Cabot 

1936 

Emma  F.  Spaulding 

1936-38-45 

Abby  W.  Hunt 

1937 

Henrietta  A.  Little 

1937 

Sarah  S.  Pratt 

1937 

Arthur  N.  Milliken 

1938 

Sarah  H.  Barnet 

1938 

George  R.  Nutter 

1939 

Alice  Cochran 

1940 

Grace  Edwards 

1941 

Ethel  Dodd 

1941-43 

Samuel  Sigilman 

1942 

Lilian  Harmon 

1942 

Arthur  E.  Davis,  Jr. 

1943 

Mary  H.  Hersey 

1945 

Alfred  L.  Ripley 

1945 

Emma  L.  H.  Johnson 

1945 

Herman  Horn 

1945 

Jennie  L.  Forness 

1946 

L.  de  Hauteville  Bell 

1946 

Sophie  K.  Rousmaniere 

1946 

Helen  F.  Pettes 

1946 

Camilla  C.  Davenport 

1946 

Jessie  M.  Weed 

1948 

William  C.  Heilman 

1948 

Alice  R.  Cole 

1948 

Clara  M.  Paine 

1950-51 

Arthur  W.  Moors 

1950 

Alice  Shattuck 

1950 

Fanny  P.  Mason 

1950 

Allston  Burr 

1951 

Caroline  M.  Amory 

1951 

Georgina  B.  West 

1951 

Mabel  M.  Rand 

1951 

Mary  L.  Smith 

1951 

Elizabeth  H.  Carter 

Since  our  early  records  are  not  complete,  additions  and  corrections  will  be  appreciated. 
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UeavtJieyn  again....  on 
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Records 


an  undercurrent  of  excitement 


CHARLES  MUNCH  There's  always  an 
undercurrent  of  excitement ...  a  vitality 
and  force  which  makes  itself  felt  in  every 
score  he  conducts.  ^Music  is  a  living 
thing,"  he  says,  and,  as  you'll  discover  for 
yourself  in  these  Red  Seal  performances 
with  the  Boston  Symphony  Orchestra, 
Munch  is  a  man  of  his  word ! 

Brahms:  Symphony  No.  4* 
Haydn:  Symphony  No.  104,  "London"* 
Beethoven:  Symphony  No.  7* 
Berlioz:  Beatrice  and  Benedict:  Overture 
Ravel:  La  Valse 

Bruch:  Concerto  No.  1  in  G  Minor 
Menuhin,  violinist* 


SIR  THOMAS  BEECHAM,  Bart.  In  all  the  history  of  recorded 
music,  perhaps  no  finer  documents  exist  than  Sir  Thomas'  in- 
comparable readings  of  The  Messiah,  The  Magic  Flute,  and  Faust. 
Now  in  a  new  Collectors'  Issue  release,  RCA  Victor  brings  you 
these  treasured  performances  on  both  45  rpm  and  Long  Play  speeds. 

Handel:  The  Messiah.  With  famous  soloists,  the  Luton  Choral  Society 
and  Royal  Philharmonic  Orchestra. 

Mozart:  The  Magic  Flute.  With  Strienz,  Roswaenge,  Berger,  Lemnitz, 
Hiisch,  Beilke,  Tessmer.  Berlin  Philharmonic  Orchestra. 

Gounod:  Faust.  With  Geori-Boue,  Nore,  Rico,  Saint-Arnaud. 
Royal  Philharmonic  Orchestra. 

Other  Beecham  masterpieces  at  your  command: 
Mendelssohn:  Concerto  in  E  Minor.  Heifetz,  violinist.* 
R.  Strauss:  Ein  Heldenleben,  Op.  40* 

*On  both  "45"  and  Long  Play 


A  magnificent  choice  of  RCA  Victor  Red  Seal  performances  always  available  at 

BOSTON  MUSIC  COMPANY 

116  Boylston  Street 


CHARLES  W.  HOMEYER  &  CO.,  INC. 
498  Boylston  Street 


MOSHER  MUSIC  COMPANY,  INC. 

181  Tremont  Street 


{Continued  from  page  604) 
spiccato;  its  melodic  outline  is  closely  akin  to  that  of  the  earlier  sub- 
ject for  the  flutes.  The  orchestra  plays  with  it  ceaselessly  for  more 
than  half  a  hundred  measures,  after  which  it  merges  into  the  flute 
theme,  now  joined  at  the  octave  by  the  'cellos.  The  familiar  thirds 
are  everywhere  —  in  the  figures  in  thirty-second  notes  for  the  flutes, 
oboes  and  clarinets;  in  the  violins  and  violas;  in  the  ascending  and 
descending  scale  passages  for  the  'cellos,  pizzicati. 

"Exuberant  and  sweeping  arpeggio  figures  for  the  wood  wind  in- 
troduce a  passage  in  C  major  in  which  the  second  violins  and  'cellos 
(joined  later  by  the  violas)  march  up  and  down  the  scale,  pizzicati, 
against  octaves  in  contrary  motion  for  the  bassoons  and  flutes.  A 
tremolo  figure  for  the  'cellos  and  basses,  rushing  scales  in  unison  and 
octaves  for  the  wood  wind  and  strings,  and  a  final  reminiscence  of 
the  chief  theme  for  clarinets  in  thirds,  against  a  scale  fragment  for 
the  violins,  end  the  movement,  poco  tranquillo.  The  final  effect  is 
modal,  with  a  suggestion  of  the  first  'authentic'  mode,   the  Dorian. 

"The  second  movement  (Allegretto  moderato,  3-4)  begins  in  a 
mood  of  poignant,  melancholy  sweetness,  in  the  projection  of  which 
we  encounter  again  the  ubiquitous  scales.  The  movement  opens 
with  a  chord  passage  for  flutes  and  bassoons  in  four-part  harmony,  at 
first  in  D  minor,  but  gradually  passing  into  the  key  of  the  movement 
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CHARLES 

MUNCH 

is  among  .he  scores  of  great  artists 

heard  on 

Columbia  Masterworks  Records 

Conducting   the 
philharmonic-Symphony 

Orchestra  of  New  York 
SAINT-SAENS:  Symphony  No.  3  in 
C  Minor,  Op.  78.  |§ 

(E.  Nies-Berger,  Organ)        Set  MM-747      , 

MOZART:  toncerto  No.  £  in ^C 
Maior  for  Piano  and  Orchestra 
r467)withRobertCosodesus/P.ano.     I 

Lp  Record  Ml  2067  or  Set  MM-866  | 

A  Metropolitan  Opera 

Association  Production 

PUCCINI:  Madame  Butterfly  (Com- 

pfete  Opera).  With  Eleanor  Steber, 

Lprano;  Richard  Tucker,  Teno; 

Giuseppe  Valdengo,  Baritone; 
Jean  Madeira,  Mezzo-Soprano;  and 
others,  with  Max  Rudolf  conducting 
°he  Chorus  and  Orchestra  of  the 

Metropolitan  Opera  Assoc.at.on 

@Set   SL-4    (Manual)    or    Set    SL-104 

(Automatic)  (Three  Records) 

Set  MOP-30  (Two  volumes) 


:::::  ■■"'A 
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The  selections  marked  with  the  LP  are 
now  available  on  Long  Playing  M.cro- 
aroove  Recordings,  as  well  as  on  con- 
ventional  Columbia  Masterworks. 
Think  of  it!  Now  you  can  enjoy  up  to  50 
minutes   of   music   on   one    record-^ 
sensational    new    Columb.a    LP    M.cro 
groove  process  puts  up  to  6  t.me.  mow 
Lsic  on  one  nonbreakable  record-at 
far  lower  cost  to  you.  Ask  your  dealer 
for  a  demonstration-tomorrow! 


COLUMBIA  RECORDS 


A 


Lp 


WMmw||^MMiMMW| 

Columbia,"  "Masterworks'''  anJ@2)  Trade  Marks  Reg.  U.S.  Pat.  Off.  Mar 


LONG  PLAYING 
MICROGROOVE 


(tn\  Trade  Mti 


in  G  minor.  First  violins,  divisi,  give  the  chief  theme  (mp,  espressivo) 
accompanied  by  chords  for  the  wood  wind.  The  characteristic  portion 
of  this  theme,  a  drop  of  a  seventh,  breaks  the  ascending  scales  which 
follow  it  almost  immediately,  introduced  by  the  violas.  The  chief 
theme  is  restated  by  the  first  violins,  in  fuller  voice  (mf,  dolce),  against 
the  ascending  scales  in  the  other  strings.  The  scales  become  more 
tumultuous,  and  introduce  a  broadly  lyrical  and  expressive  theme  in 
B-flat  major  for  the  first  violins  and  'cellos  in  octaves,  against  a  re- 
peated chord  accompaniment.  But  the  earlier  scale  subject  soon  re- 
turns, and  is  followed  by  a  passage,  poco  con  moto,  in  which  the 
strings  play  a  tricksy  figure  in  thirty-second  notes  harmonized  at  first 
in  consecutive  sevenths,  with  the  wood  wind  adding  an  elfin  dis- 
course. There  is  an  increase  in  sonority,  and  the  movement  ends  with 
another  quasi-ecclesiastical  cadence,  for  harps,  strings,  and  oboes. 

"The  characterizing  feature  of  the  Scherzo  is  the  theme  which 
opens  it  (Poco  vivace,  6-8).  This  subject  is  chiefly  rhythmical  in  its 
nature  —  a  reiterated  pattern  of  an  eighth  note  followed  by  a  six- 
teenth, announced  by  the  violins  over  a  chord  of  D  minor  sustained 
by  trombones,  horns,  basses,  and  bass  clarinet.  There  is  a  contrasting 
theme,  of  a  gentler  and  more  lyrical  character,  at  first  for  wood  wind 
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Steinway 

AARON  RICHMOND  brings  to  Boston 
today's  greatest  artists.  All  of  those 
appearing  in  this  year's  Master  Piano 
Series  use  the  Steinway  exclusively  and 
without  recompense.  Their  choice, 
Steinway,  the  world's  finest  piano,  is 
the  piano  for  your  own  home. 


ALL  Coming  to  Symphony  Hall 
ALL  use  the  STEINWAY  exclusively 


SOLOMON 

Sun*  Aft.,  Feb.  3 

"The    piano    of    my    dreams    has    been    made    a 
reality.    For    me    the    Steinway    is    perfection." 


SOLOMON 


RUBINSTEIN 


RUBINSTEIN 

Sun.  Aft.,  Feb.  17 

"A  Steinway  is  a  Steinway  and  there  is  nothing 
like  it  in  the  world." 


CURZON 

Sun.  Aft.,  March  9 

"The  incomparably  beautiful  tone  and  sympa- 
thetic responsiveness  of  the  Steinway  are  an 
unfailing    source    of    inspiration." 


* . 


CURZON 


In    Massachusetts     and    New     Hampshire,    new    Steinways     are    sold     only     by 


m  MSteinert&Sons 


A  New  England  Institution  Since  1860        •        162  BOYLSTON  ST.,  BOSTON 
Jerome   F.   Murphy,   President  •  Branches   in   Worcester,   Springfield, 

Wellesley  Hills 
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in  thirds  (oboes,  flutes,  bassoons),  then  for  the  violins,  which  develops 
into  a  flowing  sixteenth-note  melody  for  the  strings.  The  restless 
opening  subject  finally  possesses  the  whole  orchestra,  there  is  a  cres- 
cendo molto,  a  sfz  chord  of  C-sharp  minor  for  the  brass,  a  final  re- 
turn of  the  flowing  sixteenth-notes  for  the  strings,  crescendo,  and  an 
abrupt  fortissimo  close  on  the  second  theme,  in  thirds,  for  strings, 
wood,  and  brass. 

"The  Finale  begins  (Allegro  molto,  C  major,  4-4),  with  a  heroic 
subject  proclaimed,  forte,  by  the  violins,  wood  wind,  and  two  horns, 
and  answered  by  a  phrase  of  noble  beauty  scored  for  the  lower  strings, 
divisi.  This  is  briefly  developed,  and  then  the  mood  changes  to  one 
of  strongly  contrasted  agitation.  A  restless  figure  in  sixteenth  notes  is 
heard  in  the  strings,  and  the  spirit  of  the  music  becomes  increasingly 
perturbed,  its  texture  increasingly  chromatic  —  in  contrast  to  the  pre- 
vailingly diatonic  character  of  the  rest  of  the  work.  There  is  a  cres- 
cendo molto,  and  a  fff  climax  for  the  whole  orchestra.  A  version  of 
the  first  theme  of  the  movement  is  sounded  by  the  strings  alone,  and 
then  the  opening  section  is  recalled  in  a  paraphrase  of  greatly  en- 
riched harmonic  and  instrumental  texture  and  heightened  expres- 
siveness. The  coda  (Doppio  piii  lento)  is  an  imposing  summariza- 
tion of  the  root  idea  of  the  symphony  —  the  exaltation  of  the  diatonic 
scale  and  the  interval  of  the  third.  The  work  ends  quietly,  with  a 
dying  away  of  the  strings  and  timpani  in  D  minor." 


Luggage 


Leather  Goods 


tONDO* 


Luggage  for  Southern  Travel 
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Save  Money 
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Finance  Your  Home 

Henry  H.  Pierce 
President 
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ENTR'ACTE 

FREDERICK  DELIUS 


The  early  career  of  Delius,  as  told  by  his  sister  Clare  in  Frederick 
Delius  :  Memories  of  my  Brother  (1935),  could  have  been  the 
model  for  Somerset  Maugham's  The  Moon  and  Sixpence.  It  was  the 
case  of  a  young  artist  breaking  away  from  a  British,  middle-class  family, 
seeking  freedom  on  the  Paris  Left  Bank.  Even  Gaugin  comes  into  the 
picture,  although  Delius  did  not  follow  his  friend  to  the  South  Seas. 

"Under  the  impulse  of  the  discovery  that  money  could  be  made  out 
of  wool,"  writes  Clare  Delius,  "a  certain  German  gentleman  in  the 
year  1850  settled  in  Bradford  [in  Yorkshire].  He  became  naturalized 
and  in  1855  took  to  himself  a  wife  from  his  native  land.  His  business 
was  to  buy  and  sell  wool,  and  the  fact  that  he  had  brought  with  him 
some  engaging  characteristics  of  his  national  culture  —  a  love  of  music 
among  them— did  not  deflect  him  from  the  main  objective  of  his 
emigration.  He  was  in  Bradford,  not  in  exile,  not  for  his  health,  as  the 
phrase  is,  but  to  make  money  out  of  wool." 

Julius  Delius  not  only  made  money  out  of  wool  —  he  became  a 
wealthy  man.  He  was  the  old  tyrannical  type,  the  austere  patriarch 
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whose  least  word  was  law,  and  before  whom  his  ten  children  stood  in 
awe.  He  looked  among  them  for  a  successor  in  his  wool  business.  Ernest, 
his  first  born,  became  a  drunkard  and  a  wastrel,  and  it  was  in  vain 
that  his  father  set  him  up  with  a  sheep  farm  in  Australia.  Frederick 
(or  Fritz) ,  the  second  son  (and  fourth  child),  was  an  athletic  boy, 
sociably  inclined  and  popular,  who  studied  the  violin,  improvised 
strikingly  upon  the  piano  without  the  benefit  of  any  teacher,  but 
somehow  was  unable  to  concentrate  upon  wool. 

The  father  was  at  first  determined  that  Frederick  should  learn  to 
carry  on  the  "Delius  Wool  and  Noil  Co."  He  was  to  the  end  inflexible 
in  his  stand  that  music,  however  desirable  for  others,  should  never 
become  his  son's  career.  Frederick's  mother,  less  formidable  of  aspect, 
seems  to  have  been  equally  adamant  in  never  listening  to  a  note  her 
son  had  written.  Affectionate  at  heart,  the  father  gave  Frederick  a 
handsome  allowance  and  met  his  bills.  When  he  sent  him  to  cities  on 
the  Continent  to  cultivate  acquaintances  and  sell  wool,  Frederick 
divided  his  time  between  attending  concerts  and  charming  with  his 
playing  his  new  friends  and  potential  buyers.  But  wool  he  neglected  to 
mention.  This  opposition  of  wills  reached  a  dubious  solution  in  1884 
when  the  father  bought  for  Frederick  an  orange  plantation  in  Florida 
(the  Solano  Grove  on  the  St.  John's  River).  Frederick  no  doubt  wel- 
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corned  the  freedom  of  this  prospect  which  would  at  least  put  an  ocean 
between  him  and  his  pertinacious  parent.  It  can  be  assumed  that  the 
oranges  got  little  attention.  He  somehow  transported  a  piano  to  his 
little  shack,  made  his  way  to  Jacksonville,  the  nearest  town,  came  upon 
an  organist,  Thomas  F.  Ward,  who  could  actually  teach  him  composi- 
tion, and  brought  his  fortunate  find  back  to  his  own  particular 
wilderness,  where  the  two  pursued  the  intricacies  of  counterpoint, 
while  the  oranges  and  grapefruit,  or  "shaddock"  as  he  called  them,  lay 
rotting  on  the  ground. 

At  length,  failing  to  inform  his  family,  he  made  his  way  to  Danville, 
Virginia,  where  he  found  a  living  by  teaching  piano  to  young  ladies 
in  a  seminary  or  in  private  houses.  Having  learned  meanwhile  to  play 
the  organ,  he  obtained  a  regular  job  in  a  New  York  church.  There  his 
father  located  him  by  means  of  detectives.  Persuaded  at  last  that  his 
son's  determination  was  as  persistent  as  his  own  opposite  views,  he 
financed  him  in  1886  for  eighteen  months  at  the  Conservatory  in 
Leipzig.  There  he  studied  with  Reinecke,  Sitt,  and  Jadassohn.  Needless 
to  say,  in  spite  of  valiant  efforts,  he  could  hardly  have  refuted  his 
father  by  proving  himself  within  eighteen  months  a  successful  and 
self-sustaining  composer.  He  did  write  a  few  pieces  such  as  the 
Marche  Caprice,  which  was  performed  at  Elberfeld.  What  he  did 
accomplish  was  utterly  to  astound  his  father  by  producing  no  less  an 
authority  than  the  eminent  Edvard  Grieg,  then  in  London,  as  an 
ardent  advocate  of  his  talents. 
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Delius  made  his  way  to  Paris  in  1890  and  dwelt  in  the  Latin  Quarter, 
33,  rue  Decouedic,  Montparnasse,  where  the  life  of  freedom  and 
artistic  endeavour  on  small  means  was  still  reasonably  similar  to  the 
picture  Murger  and  Puccini  have  given  us.  He  married  a  young  painter 
on  his  own  street,  Jelka  Rosen,  and  presently  settled  in  a  little  house 
at  Grez-sur-Loing,  which  became  his  home  for  the  rest  of  his  days,  save 
for  an  occasional  visit  to  England.  Ignoring  his  family,  he  pursued 
music  and  nothing  else  whatsoever. 

Delius  the  composer  may  be  called  a  semi-amateur  in  that  he  never 
had  sustained  a  thorough-going  technical  training,  or  systematic  ex- 
perience in  orchestral  or  stage  performance.  With  no  permanent  musi 
cal  roots,  he  relied  upon  his  quick  wit,  his  lively  imagination,  his 
susceptibility  to  tonal  beauties,  and  derived  his  musical  subjects  from 
the  American  South  (the  tone  poems,  Florida,  Apalachia,  or  his  setting 
of  Whitman's  Sea  Drift),  French  "impressionism"  (Paris:  The  Song  of 
a  Great  City,  etc.) ,  Scandinavia  (Eventyr),  the  classical  forms  as  prac- 
tised in  Germany,  or  the  British  countryside  as  in  Briggs  Fair  and 
other  works. 

Between  the  intermittent  allowances  from  his  father  and  the  funds 
provided  by  a  more  understanding  and  well-wishing  uncle,  his  living 
was  usually  taken  care  of  and  even  the  costs  of  performances  provided 
for.  His  first  intensive  efforts  were  in  opera,  his  first  recognition  came 
in  Central  Europe.  France,  where  he  spent  the  larger  part  of  his  life, 
scarcely  noticed  him.  Recognition  in  his  own  country  came  later,  but 


■  ■ 


HAVE  YOU 
MADE  YOUR  WILL? 

By  having  your  attorney  draw  your  will  you  can  make  sure 
that  your  estate  will  be  distributed  in  accordance  with  your 
own  wishes  and  not  as  inflexible  inheritance  laws  decree.  Our 
Trust  Department  is  thoroughly  qualified  to  carry  out  your 
wishes  in  the  capacity  of  Executor  and  Trustee. 

Booklet  sent  on  request 

Ctate  Street  trust  Company 

^  BOSTON,  MASS. 

Main  Office 

Corner  STATE  and  CONGRESS  STREETS 

Union  Trust  Office:  24  FEDERAL  STREET 

Copley  Square  Office:  587  BOYLSTON  STREET 

Massachusetts  Avenue  Office: 

Cor.   MASSACHUSETTS   AVENUE   and   BOYLSTON   STREET 

Member    Federal   Reserve   System 
Member   Federal  Deposit  Insurance  Corporation 


r*9  3 


was  more  general.  Thomas  Beecham,  who  befriended  him,  championed 
and  persistently  introduced  his  music,  had  a  great  deal  to  do  with  this. 
In  his  last  ten  years,  spent  in  Grez-sur-Loing,  a  paralysis  and  blindness 
tragically  stopped  the  flow  of  his  composing  pen. 

Thus  Delius,  an  Englishman  with  German  parents,  found  music  for 
himself  in  the  unmusical  surroundings  to  which  he  was  born,  and 
spent  his  earlier  years  at  least  wandering  about,  trying  to  justify  his 
creative  ambitions  to  himself  and  to  others.  If  he  had  been  born  and 
subjected  to  the  more  usual  and  totally  different  circumstances  of  a 
musician  developing  quietly  and  unopposed  in  an  environment  both 
musical  and  his  own  as,  let  us  say,  Elgar  or  Saint-Saens  or  Sibelius  each 
in  his  own  country,  would  his  music  have  been  more  or  less  striking, 
more  or  less  important  or  personally  expressive?  The  answer  is  a 
matter  of  conjecture.  One  can  say  with  confidence  only  that  it  would 
have  been  very  different.  A  statement  by  the  English  critic,  Richard 
Capell,  seems  plausible:  "Frederick  Delius,  in  a  life  spent  aloof  from 
the  world  of  professional  music-making,  accomplished  a  creative  work 
of  singular  quality  and  poetic  character."  And  Bernard  van  Dieren 
has  asserted:  "With  every  successful  work  he  became  more  characteris- 
tically English.  Shelley,  Wordsworth  and  Keats  could  not  call  forth 
the  magic  of  the  English  landscape  and  the  fullness  of  English  life 
with  greater  certitude  than  Delius's  music  does." 
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SUMMER  NIGHT  ON  THE  RIVER 
By  Frederick  Delius 

Born  in  Bradford,  England,  January  29,  1862;  died  at  Grez-sur-Loing,  France, 

June  10,  1934 


Summer  Night  on  the  River  was  composed  in  1911  and  was  introduced  in  London 
by  Willem  Mengelberg  in  1914. 

Summer  Night  on  the  River  and  On  Hearing  the  First  Cuckoo  in 
Spring  (1912)  were  published  as  "Two  Pieces  for  Small  Orchestra." 
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This  one  is  a  nocturne  in  a  leisurely  12-8  of  undulant  triplets,  based 
on  a  simple  song.  Such  music  quite  defeats  technical  analysis  and 
invites  the  poetic  language  of  Philip  Heseltine*,  the  young  and  devoted 
friend  of  Delius  in  his  later  years: 

"It  is  derived  from  a  Norwegian  folk  song,  I  Ola  dalom  (In  Ola 
Valley)  which  is  to  be  found  harmonized  by  Grieg  in  his  Op.  66. 
Associated  with  the  song  is  a  legend  of  an  old  woman  who,  thinking 
her  son  had  been  kidnapped  by  the  bogles  and  bugaboos  of  the  hills, 
rang  the  bells  of  the  neighboring  church  in  the  hope  of  releasing  him 
from  their  power.  But  Delius  chose  the  theme  for  its  musical  beauty 
without  any  thought  of  its  traditional  associations,  and  using  it  as  a 
motif  has  painted  in  unforgettable  tones  the  emotions  of  one  for 
whom  spring  is  not  so  much  a  season  of  riot  and  exuberance,  fresh 
hopes  and  renewed  vitality,  as  a  vision  of  such  sweet  and  tender  loveli- 
ness that  the  heart  stands  still  in  contemplation  of  it,  and  the  old 
unrest  of  the  soul  is  put  to  sleep." 


♦Philip  Heseltine  (1894-1930)  composed  under  the  pseudonym  Peter  Warlock,  and  wrote 
on  musical  subjects  under  his  own  name.  He  founded  the  musical  magazine  "Sackbut"  in 
1920,  and  wrote  a  eulogistic  life  of  his  idol,  Frederick  Delius    (1923). 
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MARCHE  CAPRICE 
By  Frederick  Delius 

Born  in  Bradford,  England,  January  29,  1862;  died  at  Grez-sur-Loing,  France, 

June  10,  1934 

Composed  in  1888,  the  year  in  which  Delius  completed  his  studies  at  Leipzig,  this 
March  was  for  a  long  time  unpublished.  It  was  first  performed  at  Elberfeld 
(Stadtheater)  in  that  year.  It  was  published  by  Joseph  Williams  Ltd.  in  London, 
1951,  edited  and  arranged  by  Sir  Thomas  Beecham. 

The  orchestration  is  as  follows:  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  bass 
drum,  cymbals,  triangle  and  strings.  The  tempo  indication  is  allegro  con  moto 
(tempo  di  marcia). 

Delius  enjoyed  his  first  systematic  study  of  composition  at  the 
Leipzig  Conservatory  —  a  course  both  brief  and  belated  because 
of  parental  opposition.  But  he  had  been  composing  even  from  his 
childhood  days  at  Bradford  when  he  improvised  on  the  piano  (on 
which  instrument  he  was  self-taught) .  Until  Leipzig,  he  had  had  only 
individual  instruction.  He  composed  several  works  there  and  settling 
in  Paris  in  1888  continued  industriously.  His  earliest  surviving  scores 
(other  than  songs)  were  the  Suite  Florida  and  the  Tone  Poem 
Hiawatha,  influenced  by  his  American  sojourn,  and  a  melodrama  after 
Ibsen,  Paa  Vidderni,  a  result  of  his  visit  to  Scandinavia  and  his  ac- 
quaintance with  Grieg.  Two  short  orchestral  pieces  were  composed  at 
Leipzig:  the  Marche  Caprice  and  Sleighride. 
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EXCERPTS  FROM  "THE  GOLDEN  COCK  " 

By  Nicholas  Andreievitch  Rimsky-Korsakov 

Born  at  Tikhvin,  in  the  government  of  Novgorod,  March  18,  1844;  died  at 

St.  Petersburg,  June  21,  1908 


Composed  in  the  years  1906-1907,  "Le  Coq  d'Or"  was  not  performed  until  after 
the  death  of  Rimsky-Korsakov.  It  was  first  performed,  privately,  at  the  Solodov- 
nikov  Theatre,  Moscow,  September  24,  1909.  On  May  24,  1914,  Michel  Fokine„ 
having  overcome  objections  of  the  composer's  family,  produced  the  work  as  an 
opera  pantomime  in  which  the  singers  were  arranged  in  terraces  at  the  right 
and  left  of  the  stage,  while  dancers,  including  Thamar  Karsavina,  who  was  the 
Queen,  interpreted  the  parts.  Excerpts  from  "The  Golden  Cock"  were  arranged 
as  a  suite.  The  Introduction  and  March  were  performed  at  the  Boston  Symphony 
Orchestra  concerts  on  April  16,  1920,  February  17,  1928,  April  12,  1935,  Feb- 
ruary 19,  1937,  and  January  1,  1942.  The  first,  third,  and  fourth  movements  were  per- 
formed November  29,  1929. 

The  orchestration  of  the  Introduction  introduces  woodwinds  in  three's,  twa 
trumpets,  two  trombones,  timpani,  side  drum,  cymbals,  glockenspiel,  celesta,  harp 
and  strings.  In  the  March,  a  trumpet  in  F,  triangle  and  bass  drum  are  added.  An 
orchestral  suite  has  been  made  from  the  music.  The  first  movement  includes  the 
Introduction  and  extracts  from  the  first  act;  the  second  and  third  movements, 
extracts  from  the  second  act;  the  fourth,  extracts  from  the  third  act,  including 
the  Introduction,  March,  death  of  Dodon,  and  vanishing  of  the  Queen. 

"je  Coq  d'Or,"  "The  Golden  Cock"    (or  "Cockerel"),  was  Rimsky- 
1  a  Korsakov's  last  work.  He  wrote  the  opera  on  a  text  by  Vladimir 
Bielsky,  an  elaboration  of  Pushkin's  fairy-tale.  A  projected  perform- 
ance in   1907  was  prevented  by  the  government  censor,  who  found 
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this  satire  upon  the  monarchical  system  of  government  dangerous  and 
unacceptable  without  numerous  cuts  in  the  text.  The  composer  in- 
dignantly refused  to  alter  his  score  in  any  particular,  with  the  conse- 
quence that  it  was  not  performed  until  after  his  death. 

In  the  last  paragraph  of  his  biography,  which  was  completed 
August  22,  1906,  Rimsky-Korsakov  stated:  "The  thought  that  it  is  time 
to  end  my  career  as  a  composer,  which  has  pursued  me  ever  since  I 
finished  'Kitej,'  has  not  left  me  here.  ...  I  don't  want  to  find  myself 
in  the  ridiculous  position  of  'a  singer  who  has  lost  his  voice.'  We  shall 
see  what  time  will  bring.  .  .  ."  But  Rimsky-Korsakov  was  not  through 
with  music.  Within  six  weeks  of  his  return  to  St.  Petersburg,  he  had 
made  a  notation  in  his  sketchbooks,  which  was  to  become  the  cock- 
crow theme  in  "The  Golden  Cock."  V.  V.  Yastrebtsev,  Rimsky- 
Korsakov's  devoted  and  watchful  friend,  was  pleased  to  find  the  com- 
poser deep  in  his  new  score  by  the  middle  of  November.  Progress 
on  the  opera  was  necessarily  interrupted  by  the  mounting  of  "Kitej" 
at  St.  Petersburg,  and  a  trip  to  Paris  for  a  festival  of  Russian  orchestral 
concerts  organized  by  Diaghilev,  in  which  this  composer  appeared  as 
conductor  of  his  own  music*  "The  Golden  Cock"  was  completed  be- 
fore the  end  of  the  year.  The  Introduction  and  March  from  "The 
Golden  Cock"  were  performed  on  February  29,  1908,  in  Moscow  under 

*  While  in  Paris,  Rimsky-Korsakov  listened  to  some  "new  and  incomprehensible"  music  — 
the  "Poeme  de  I'Extase"  of  Scriahin,  the  "Salomi"  of  Strauss,  and  "Pelleas  et  Melisande.'* 
Of  the  latter  score,  he  said,  "I  will  have  nothing  more  to  do  with  this  music  lest  I  should 
unhappily  develop  a  liking  for  it." 


YOUR  KEY  TO 
KENTUCKY'S  FAVORITE    ^ 
FLAVOR 

In  tonight's  toddy  or  highball  you'll 
find  the  generous  flavor  of  Kentucky's 
favorite  Bond  your  key  to  genuine 
whiskey  satisfaction.  For  Fitzgerald's  old 
fashioned  sour  mash  formula  is  to  bour- 
bon what  Sterling  is  to  silver. 

OLD  FASHIONED. ..&**&#**%£ 

OLD  FITZGERALD 

Distributed  by  PASTENE  WINE  AND  SPIRITS  CO.,  INC. 
B  2o  Boston,  Massachusetts 

BONDED  SOUR  MASH  KENTUCKY  STRAIGHT  BOURBON  WHISKEY  •  100   PROOF 
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the  direction  of  Felix  Blumenfeld.  When  a  performance  of  the  opera 
of  the  objectionable  text  was  forbidden  in  Russia,  Rimsky-Korsakov 
arranged  for  a  translation  into  French,  with  a  Paris  performance  in 
view.  Proofs  of  "The  Golden  Cock,"  which  Rimsky-Korsakov  corrected 
while  at  work  on  his  book  on  orchestration,  was  the  last  music  with 
which  he  was  concerned,  and  occupied  him  on  what  proved  to  be  his 
deathbed. 

It  required  a  supersensitive  government  to  take  exception  to  Push- 
kin's poem,  a  satire  upon  a  ridiculously  ineffectual  and  entirely  fan- 
tastic "King  Dodon,"  ruler  of  a  realm  which  never  could  have  existed 
outside  of  fairy  tales.  The  poem  is  quite  brief,  and  in  expanding  it 
to  operatic  lengths,  Bielsky  added  specific  barbs  at  absolute  mon- 
archs  which  might  well  have  been  found  disagreeably  pointed  in  the 
Russia  of  1909.  Pushkin  is  said  to  have  found  his  story  in  Washington 
Irving's  "Legend  of  the  Arabian  Astrologer." 

The  king  of  Pushkin's  tale,  reaching  old  age,  is  through  with  zest 
for  war  and  is  ready  to  settle  into  a  peaceful  life,  but  the  neighbor- 
ing countries  whom  he  has  many  times  provoked  with  raids  in  the 
past  are  unreasonable  enough  to  threaten  him  with  invasion  at  any 
unexpected  moment.  His  astrologer  presents  as  a  solution  to  his  fears 
a  golden  cock  which,  upon  a  high  perch,  will  give  the  warning  crow  if 
danger  should  approach.  At  last  the  cock  gives  the  alarm  of  trouble  in 
the  east.  The  king  dispatches  his  eldest  son  with  an  army,  and  when 
the  cock  later  gives  another  warning,  sends  his  other  son  with  more 


n 


EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let      us      help      you      schedule      your      printing      needs. 


PRINTERS  SINCE  1873  ■  ^J0,  *%  S^U  fa 

272    CONGRESS  STREET    •    BOSTON   •    LIBERTY  2-7800 


[  626  ] 


troops.  A  third  warning  compels  King  Dodon  to  take  the  field  himself. 
He  comes  upon  a  ravine  strewn  with  the  slaughtered  remnants  of  his 
army.  His  two  sons  also  lie  dead,  each  slain  by  the  sword  of  the  other. 
The  fair  young  Princess  Shamakhan  emerges  smiling  from  her  tent  to 
receive  him,  and  the  aged  potentate  is  quickly  consoled.  He  returns 
with  his  new  bride  and  is  greeted  by  the  populace,  but  is  confronted 
by  the  astrologer  who  has  come  to  demand  his  reward  for  the  gift  of 
the  golden  cock.  For  this  reward  he  names  the  new  Queen  Shamakhan. 
The  ruler,  furious,  strikes  the  wise  man  dead.  The  cock,  descending 
from  his  perch,  takes  vengeance  upon  his  master,  and  pierces  the 
skull  of  the  King  with  his  beak,  killing  him.  Pushkin  concludes: 

Fairy  tales,  though  far  from  true, 

Teach  good  lads  a  thing  or  two. 

Bielsky  added  incidents  more  disturbing  to  the  ruling  powers.  When 
the  astrologer  asks  for  his  pledge  in  legal  form,  the  king  replies:  "I 
don't  know  what  you  mean.  My  desires  and  caprices  are  the  only  laws 
in  this  place."  When  he  first  meets  the  Queen  Shamakhan,  he  dances 
with  her,  and  his  old  and  fat  person  presents  a  ridiculous  spectacle.  As 
the  royal  pair  return,  the  Chatelaine  instructs  the  populace:  "Jump 
and  dance,  grin  and  bow,  but  don't  expect  anything  in  return."  At 
his  death  the  unhappy  people  mourn  him:  "Our  Prince,  without  a 
peer,  was  prudent,  wise,  and  kind;  his  rage  was  terrible;  he  was  often 
implacable;  he  treated  us  like  dogs;  but  when  his  rage  was  once  over, 
he  was  a  Golden  King.  Oh,  terrible  disaster!  Where  shall  we  find  an- 
other king?" 


VIRGIL 
FOX 

Virtuoso 
Organist 


Auspices  Massachusetts  Chapter  American  Guild  of  Organists 


Symphony  Hall,  February  5  th 

8:30  P.M. 

Tickets  $2.40;  $1.80;  $1.20 

(Special  prices  for  musical  groups) 
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Announcing 

The  Puccini  Cycle 

of  the  Boston  Globe 
Opera  Theatre  of  the  Air 

The  Boston  Globe  takes  pleasure  in  announcing  that  it  has 
purchased  the  broadcast  rights  to  Puccini's  Operas  and  will 
present  them  in  a  series  of  four  broadcasts  on  station  WXHR-FM 
(96.9  on  the  FM  dial.) 

The  performances  will  be: 

TOSCA     January  27 

Tosca Simona  Dall'Argine,  soprano 

Baron  Scarpia Scipio  Colombo,  baritone 

The  orchestra  of  the  Vienna  State  Opera  and  Vienna  Kam- 
merchor,  directed  by  Argeo  Quadra 

MADAME  BUTTERFLY     February  3 

Butterfly Renata  Tebaldi,  soprano 

Lt.  Pinkerton Giuseppe  Campora,  tenor 

Chorus   and   orchestra   of   St.   Cecilia,  Rome,   directed   by 
Alberto  Erede 

IL  TABARRO     February  10 

SUOR  ANGELICA 

GIANNI  SCHICCHI 

Soloists,  chorus,  and  orchestra  of  Radio  Italiana,  directed 
by  Fernando  Previtali 

LA  BOHEME      February  17 

Mimi Renata  Tebaldi,  soprano 

Rodolfo Giacinto  Prandelli,  tenor 

Musetta Hilde  Guedden,  soprano 

Mar  cello    Giovanni  Inghelleri,  baritone 

Orchestra   and   chorus   of   St.   Cecilia,   Rome,   directed   by 
Alberto  Erede 

The  Boston  Globe 

Morning        •        Evening        •        Sunday 
"Boston's  finest  newspaper" 
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SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Fourteenth  Program 


FRIDAY  AFTERNOON,  FEBRUARY  1,  at  2:15  o'clock 

SATURDAY  EVENING,  FEBRUARY  2,  at  8:30  o'clock 


<m 


■^ 


ERNEST  ANSERMET  Conducting 

Bach Overture  (Suite)  No.  3  in  D  major,  for  Orchestra 

I.  Overture 

II.  Air 

III.  Gavotte  I;  Gavotte  II 

IV.  Bourree 
V.  Gigue 

Mozart Violin  Concerto  in  G  major,  K.  216 

I.    Allegro 
II.    Adagio 
III.    Rondeau:  Allegro 

(First  performance  at  these  concerts) 
INTERMISSION 

Honegger    Monopartita 

(First  performance  in   the  United  States) 

Honegger "Pacific  231,"  Orchestral  Movement 

^avel "Tzigane,"  for  Violin  and  Orchestra 

Ravel "La  Valse,"  Choreographic  Poem 

SOLOIST 

ARTHUR  GRUMIAUX 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:05  o'clock  on  Friday  afternoon, 
10:20  o'clock  on  Saturday  evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 

rScores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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HI 


MUSICAL     INSTRUCTION 


Rhodora  Buckle  Smith 
teacher  of  singing 

122  Bowdoin  St.,  Boston 
CA  7-2142 


RAYEL  GORDON 

TEACHER 
Voice  —   Piano 

Boston  and  Brookline. 
BE  2-7333 


UNUSED  TICKETS 


In  the  present  completely  subscribed  season,  many 
people  are  waiting  for  an  opportunity  to  hear  a 
Boston  Symphony  concert.  Subscribers  who  at  any 
time  are  unable  to  use  their  tickets  will  do  a  double 
service  in  turning  them  in  for  resale.  The  resale  of 
tickets  last  season  made  a  substantial  reduction  of 
the  Orchestra's  deficit. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more 
convenient,  telephone  the  location  —  COmmon 
wealth  6-1492. 


. 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


1572  BEACON  STREET 


WABAN  68,  MASSACHUSETTS 


BI  4-1494 


MONTE    NELSON 

ADVANCED     PIANO  COACHING 
JO  FRANKUN     AV£«l/£  LY  nn  5-5658     SWAMPSCOTT,    MASSACHUSETTS 


r 


EONARD  ALTMAN 

Teacher  of  Pianoforte 

135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER  OF  MANY  EMINENT  SINGERS 

IN 

OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

853  Newbury  Street  Ke  6-3318  310  W.  79  St.  Tr  7-7243 


169  Bay  State  Rd. 


JAMES  GRAY 


PIANIST 


TEACHER 


Associate  of  the  late  Felix  Fox 
Mondays 


Tel.  Circle  7-7661 


DOROTHY  GEORGE  WILSON 

Mrs.  Wilson  has  met  with  outstanding  success  in   developing 
the  voices  of  both  men  and  women  singers. 
"MRS.    WILSON    SHOULD    SERVE    AS    A    MODEL    TO    ALL    SINGERS    STILL    WITH 
THEIR    WAY    TO    MAKE."— Boston    Transcript 

"MRS.   WILSON   IS    A   SINGER   WHO    KNOWS    TO    THE    LAST    STAGE    OF    PERFEC- 
TION HER  CONCERT  PLATFORM  AND  ALL  THAT  GOES  WITH  IT."— Boston  Herald 
107  HOBART  ROAD,  NEWTON  CENTRE 
LA    7-0888 

ELSA-RUTH    HERRON 

TEACHER  of  PIANOFORTE 


Town 
STEINERT  HALL 

BOSTON 

Liberty  2-7171 


Country  Address: 

Mrs.  Davis  Herron 

Old  County  Rd. 

Truro,  Mass. 
Wellfleet  9-2013 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SEVENTY-FIRST  SEASON,  1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1952,   BY   BOSTON   SYMPHONY   ORCHESTRA,   IflC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  President 

Jacob  J.  Kaplan  Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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Only 

you  can 

decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  29  convenient  offices,  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 

The  D^ational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

" Outstanding  Strength" for  116  Years 


©©©&©©©©&©©©©©©©©©©©©©©©©©©©©©© 
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SYMPHONIANA 


PARIS  IN  THE  SPRING  FOR  THE 
BOSTON  SYMPHONY 

By  Rudolph  Elie 

{Boston  Herald,  January  23,  1952) 

Ever  since  it  was  announced  that  the 
Boston  Symphony  orchestra  had  been 
invited  to  tour  Europe  this  spring,  I 
have  been  keeping  my  fingers  crossed  for 
fear  something  might  go  wrong  with  the 
plans,  as  they  have  several  times  before 
when  this  scheme  has  been  put  forth. 

But  George  Judd,  manager  of  the  or- 
chestra, returned  to  town  yesterday  after 
a  fortnight  in  Paris  and  told  the  as- 
sembled music  editors  and  critics  that 
we  could  uncross  our  fingers.  At  last, 
after  seventy-one  years  of  dreaming  of 
the  possibility,  the  Boston  Symphony 
is  to  tour  Europe,  and  under  the  most 
remarkable  auspices  at  that,  as  you  shall 
hear. 

On  April  27,  following  the  final  con- 
cert of  the  regular  season,  the  men  of  the 
Boston  Symphony  orchestra  leave  for 
New  York  to  board  the  lie  de  France 
which,  through  the  courtesy  of  the 
French  Line,  is  moving  up  its  sailing 
date  to  facilitate  matters,  and  will  sail 
early  on  the  morning  of  the  28th  for 
Le  Havre.  The  first  concert  of  the  Or- 
chestra on  foreign  soil,  according  to  Mr. 
Judd,  will  take  place  at  the  Paris  Opera 
House  on  the  night  of  May  6  with 
Charles  Munch  conducting.  (Mr.  Munch, 
Happily  enough,  is  rapidly  recovering 
from  the  illness  that  has  kept  him  from 
conducting  the  Orchestra  most  of  this 
season,  and  is  expected  to  return  to 
duty  in  March.) 

On  the  night  of  the  eighth  an  historical 
re-creation  will  take  place  when  Pierre 
Monteux  conducts  the  Orchestra  in  a 
performance  of  Stravinsky's  "Rite  of 
Spring"  in  the  Champs-Elysees  Theater 
almost  exactly  thirty-nine  years  after  he 
gave  this  pivotal  work  its  first  per- 
formance in  the  very  same  theater.  (The 
music  produced  a  first-class  riot  on  that 
occasion,  with  Stravinsky  escaping 
through  a  window.) 

The  next  day  the  Orchestra  entrains 
for  The  Hague,  Holland,  where  on  the 


THE   TROUSSEAU    HOUSE    OF    BOSTON 
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Hem 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  Eng land- 


ers. 


$1495 

Plus  tax 


FUR  SALON— 3rd  Floor 


kjy<XBOYLSTON  AT  AKLINGTOl 


10th  it  plays  again  under  Mr.  Munch. 
On  the  11th,  under  Monteux,  it  plays  in 
Amsterdam.  There  follows  a  period  of 
three  or  four  days  that  is  not  yet  defi- 
nitely settled,  Mr.  Judd  explained,  indi- 
cating that  there  was  a  possibility  that 
the  Orchestra  might  be  invited  by  the 
U.  S.  Army  to  perform  for  both  soldiers 
and  civilians  in  several  German  cities. 
This,  however,  remains  to  be  seen. 

In  any  case  the  Orchestra  will  play  in 
Brussels,  Belgium,  either  before  or  after 
the  engagements  in  Germany,  and  on 
May  17  will  make  its  debut  in  Stras- 
bourg, Mr.  Munch's  home  town.  There 
then  follows  another  period  of  indefinite 
plans  at  the  moment,  but  everything 
seems  to  point  to  a  very  interesting  side 
trip  to  visit  a  number  of  cities  that  have 
expressed  great  eagerness  to  hear  the 
Orchestra,  which  holds  a  European 
reputation  second  to  none  in  the  world 
and  which,  indeed,  is  more  responsible 
for  the  cultural  reputation  of  Boston 
than  any  other  agency — as  Leonard 
Ware  pointed  out  in  a  recent  "Letter 
to  the  Editor"  from  Palestine. 

Additional  concerts  are  planned  for 
Paris  following  the  visit  through 
southern  Europe,  with  other  appearances 
outside  Paris.  Then  on  May  26  the 
Orchestra  makes  its  London  debut  in 
the  famed  Festival  Hall.  As  things  stand 
now,  Mr.  Judd  explained,  the  Orchestra 
sails  for  home  on  the  lie  de  France 
from  Southampton  on  May  27,  arriving 
in  time  to  do  the  final  month  of  the 
Pops  under  Arthur  Fiedler. 

Stating  that  the  visit  of  the  Orchestra 
is  one  of  the  most  keenly  anticipated 
events  of  the  European  season  this 
spring,  Mr.  Judd  said  he  thought  that 
the  Orchestra  would  play  what 
amounted  to  two  concerts  every  three 
days  during  the  twenty-one  days  in 
Europe.  This  comes  out,  according  to  my 
slide  rule,  to  about  fourteen  concerts. 
He  explained,  however,  that  rigorous 
although  this  schedule  might  seem,  it 
was  somewhat  less  difficult  than  the 
regular  Western  tour  of  the  Orchestra 
and  actually  covered  much  less  ground 
mileage. 

While  he  could  not  estimate  the  total 
expenses  of  such  a  tour,  he  explained  that 
they  are  formidable.  By  far  the  largest 

{Continued  on  page  654) 
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In  Filene's  fabulous  French  Shops  you  will  find,  throughout  the  collections 
of  our  great  fashion  designers,  that  the  fashion  shape  for  spring  is  the  full, 
soft  skirt,  the  changing  waistline,  the  completely  feminine  silhouette 
.  .  .  interpreted  here  by  Nettie  Rosenstein  in  her  elegant  capelet  costume. 
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Nothing  is  permanent  except  change  —  Heraclitus 


The  handsome  building  of 
The  Christian  Science  Pub- 
lishing Society,  at  i  Nor- 
way Street  near  Massachu- 
setts Avenue,  was  completed 
in  1034- 


The  Monitor  first  went  to 
press  in  this  building  on 
Falmouth  Street,  which  still 
stands  in  the  shadow  of  the 
newspaper's  present  home. 


News  gathered  here 
is  read  by  the  world 


Founded  in  1908,  The  Chris- 
tian Science  Monitor  is  today  a 
great  international  newspaper 
with  more  than  180,000  sub- 
scribers in  120  countries. 

The  Monitor's  rapid  growth, 
indicated  by  the  impressive  nine- 
story  building  on  Norway  Street, 
illustrates,  too,  the  constantly 
changing  scene  in  Boston. 

Factors  affecting  the  servicing 
of  investments  change  too.  Few 
individuals  have  the  time  or  the 
facilities  today  to  manage  securi- 
ties efficiently  ...  to  secure  up- 
to-the-minute  information  .  .  . 
to  make  market  research  and 
analysis. 

Old  Colony  Trust  Company 
offers   an   Investment  Manage- 


ment Service  under  which  your 
investments  are  supervised  by  a 
staff  of  experienced  specialists. 
Ask  for  a  copy  of  our  booklet, 
"Investment  Management." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman^  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Coburn,  Jr. 
Chairman,Trust  Investment  Committee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Fourteenth  Program 


FRIDAY  AFTERNOON,  FEBRUARY  1,  at  2:15  o'clock 

SATURDAY  EVENING,  FEBRUARY  2,  at  8:30  o'clock 


■ 


ERNEST  ANSERMET  Conducting 

Bach Overture  (Suite)   No.  3  in  D  major,  for  Orchestra 

I.  Overture 

II.  Air 

III.  Gavotte  I;  Gavotte  II 

IV.  Bourree 
V.  Gigue 

Mozart Violin  Concerto  in  G  major,  K.  216 

I.    Allegro 
II.    Adagio 
III.    Rondeau:  Allegro 

(First  performance  at  these  concerts) 
INTERMISSION 


MS 


M 


■ 


Kfli 


HONEGGER 


Monopartita 

(First  performance  in  the  United  States) 


"Pacific  231,"  Orchestral  Movement 

Ravel "Tzigane,"  for  Violin  and  Orchestra 

Ravel "La  Valse,"  Choreographic  Poem 


SOLOIST 

ARTHUR  GRUMIAUX 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


This  program  will  end  about  4:05  o'clock  on  Friday  afternoon, 
10:20  o'clock  on  Saturday  evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH  (FM) . 
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R.  H.  STEARNS  COMPANY  pays  tribute  to  the 
genius  of  American  designers  by  having  avail- 
able for  your  selection  —  coats,  dresses,  suits 
and  furs  which  represent  the  highest  art  of  these 
famous  names  in  the  fashion  industry: 


Carolyn  Schnurer 
Martini 
Ann  Fogarty 
Herbert  Sondheim 
Monte  Sano 
Seymour  Fox 


Larry  Aldrich 

Dorothy  Cox 

Claire  McCardell 

Maurice  Rentner 

Ritter 

Brigance 


R.  H.  STEARNS  CO. 

BOSTON     •     CHESTNUT  HILL 
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OVERTURE    (SUITE)   NO.   3   in   D   major   for   Orchestra 
By  Johann  Sebastian  Bach 

Born  at  Eisenach,  March  21,  1685;  died  at  Leipzig,  July  28,  1750 


As  originally  scored,  this  "Overture"  calls  for  two  oboes,  three  trumpets, 
timpani,  first  and  second  violins,  violas  and  basso  continue  The  continuo  is  not 
used  in  these  performances. 

Philip  Hale  found  a  record  of  a  performance  in  Boston  under  Theodore  Thomas, 
October  30,  1869,  and  another  by  the  Harvard  Musical  Association,  January  20, 
1870.  The  Suite  was  last  performed  in  the  Friday-Saturday  series,  October  27,  28,  1950. 

Bach's  "overtures,"  as  he  called  them,  of  which  there  are  four, 
have  generally  been  attributed  to  the  five-year  period  (1717-23) 
in  which  he  was  Kapellmeister  to  the  young  Prince  Leopold  of 
Anhalt-Cothen.  Albert  Schweitzer  conjectures  that  they  may  belong  to 
the  subsequent  Leipzig  years,  for  Bach  included  them  in  the  per- 
formances of  the  Telemann  Musical  Society,  which  he  conducted 
from  the  years  1729  to  1736.  But  the  larger  part  of  his  instrumental 
music  belongs  to  the  years  at  Cothen  where  the  Prince  not  only 
patronized  but  practised  this  department  of  the  art  —  it  is  said  that 
he  could  acquit  himself  more  than  acceptably  upon  the  violin,  the 
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viola  da  gamba,  and  the  clavier.  It  was  for  the  pleasure  of  his  Prince 
that  Bach  composed  most  of  his  chamber  music,  half  of  the  "Well- 
tempered  Clavichord,"  the  "Inventions."  Composing  the  six  concertos 
for  the  Margraf  of  Brandenburg  at  this  time,  he  very  likely  made  copies 
of  his  manuscripts  and  performed  them  at  Cothen. 

The  first  suite,  in  C  major,  adds  two  oboes  and  bassoon  to  the 
strings.  The  second,  in  B  minor,  is  for  solo  flute  and  strings.  The 
last  two  suites,  which  are  each  in  D  major,  include  timpani  and  a 
larger  wind  group;  in  the  third  suite,  two  oboes  and  three  trumpets; 
in  the  fourth  suite,  three  oboes,  bassoon  and  three  trumpets. 

The  "overtures,"  so  titled,  by  Bach  were  no  more  than  variants 
upon  the  suite  form.  When  Bach  labeled  each  of  his  orchestral  suites 
as  an  "ouverture,"  there  is  no  doubt  that  the  French  ouverture  such  as 
Lulli  wrote  was  in  his  mind.  This  composer,  whom  Bach  closely  re- 
garded, had  developed  the  operatic  overture  into  a  larger  form  with 
a  slow  introduction  followed  by  a  lively  allegro  of  fugal  character  and 
a  reprise.  To  this  "overture"  were  sometimes  added,  even  at  operatic 
performances,  a  stately  dance  or  two,  such  as  were  a  customary  and 
integral  part  of  the  operas  of  the  period.  These  overtures,  with  several 
dance  movements,  were  often  performed  at  concerts,  retaining  the  title 
of  the  more  extended  and  impressive  "opening"  movement.  Georg 
Muff  at  introduced  the  custom  into  Germany,  and  Bach  followed  him. 


CARRY-ON-SHOP 

65  CHARLES  STREET 
BOSTON 

TELEPHONE  CAPITOL  7-7219 


•       •     • 


CAST-IRON 

ENAMELED 

CANTON   POT 

FROM 
SWEDEN 


LECTURE  BY  JOHN  MASON  BROWN 

Tuesday,  February  12,  at  11  a.m. 

JOHN  HANCOCK  HALL 

Tickets  at  the  Women's  Educational  8c  Industrial  Union 

264  Boylston  Street,  Boston  —  KE  6-5651 
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How  Charitable  Gifts 

Operate  Through 

The  Permanent  Charity  Fund 

If  you  make  a  gift  or  bequest  to  the  Permanent 
Charity  Fund  you  can  be  sure  that  the  income  will 
always  be  wisely  applied  to  a  worthy  charity  and  the 
principal  of  your  gift  or  bequest  carefully  invested. 

The  Trustee  of  the  Fund  is  this  Company,  and  the 
Committee  which  disburses  the  income  is 
non-political,  non-partisan,  non-sectarian. 

Income  from  gifts  is  distributed  each  year 
to  such  charitable  objects  and  purposes 
as  the  Committee  believes  to  be  most 
deserving  at  the  time  of  disbursement. 

The  Permanent  Charity  Fund  also  ac- 
cepts and  holds  special-purpose  funds, 
the  income  of  which  is  disbursed  for  the 
special  purposes  requested  by  the  donors 
as  provided  in  the  Trust  Agreement. 

At  your  request  the  Annual 
Report  and  a  Booklet  will  be 
sent  to  you  describing  the  or- 
ganization and  operation  of 
the  Fund  and  explaining  how 
gifts  to  it  may  be  made. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

<2sft  Arch  and  Devonshire  Streets 
RALPH  LOWELL,  President 
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Bach  held  to  the  formal  outline  of  the  French  ouverture,  but  extended 
and  elaborated  it  to  his  own  purposes. 

In  the  dance  melodies  of  these  suites,  Albert  Schweitzer  has  said  "a 
fragment  of  a  vanished  world  of  grace  and  eloquence  has  been  pre- 
served for  us.  They  are  the  ideal  musical  picture  of  the  rococo  period. 
Their  charm  resides  in  the  perfection  of  their  blending  of  strength 
and  grace." 

The  "ouverture"  of  the  third  suite,  which  is  its  main  substance, 
consists  of  a  grave,  a  vivace  on  a  fugued  figure,  and  a  return  of  the 
grave  section,  slightly  shorter  and  differently  treated.  The  air,  lento 
(which  certainly  deserves  its  popularity,  but  not  to  the  exclusion  in 
lay  experience  of  many  another  beautiful  air  by  this  composer),  is 
scored  for  strings  only.  The  Gavotte  is  followed  by  a  second  gavotte, 
used  in  trio  fashion  (but  not  more  lightly  scored  as  was  the  way  with 
early  trios),  the  first  returning  da  capo.  The  Bourree  (allegro)  is 
brief,  the  final  Gigue  more  extended  but  nevertheless  a  fleeting 
allegro  vivace. 


ESTABLISHED   1833 


A  WORD  ABOUT 
YOUR  CHILDREN 

No  matter  how  young  or  old  they  may  be,  you  will  always 
represent  a  source  of  help,  with  whatever  problems  they  may 
have. 

Sometimes,  help  must  be  of  a  financial  nature.  Make 
sure  your  life  insurance  and  other  property  are  planned  with 
an  eye  to  their  hopes  and  needs.  Bequeath  them  that  com- 
forting sense  of  having  you  always  behind  them . . .  Call  on 
Rockland-Atlas  for  the  financial  guidance  which  will  add  to 
the  insurance  information  you  want  from  your  life  under- 
writer, and  the  legal  advice  you  need  from  your  attorney. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER    FEDERAL   DEPOSIT   INSURANCE  CORPORATION 
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Recent  Arrivals 

at  S.  S.  PIERCE'S 

Red  Label  Cream  of  Lobster  Soup..  10%  oz«  tm  $   -43 

Concentrated.  Superb  flavor.  Simply  add  milk. 

Red  Label  Pearly  White  Kernel  Corn..  16  oz.  tin        .23 

Little  "pearls"  of  sweet  white  corn,  specially 
processed  to  retain  color  and  flavor.  Unusual ! 

Overland  Parisian  Style  Cookies,    12  oz.  pkg.      1.05 
Dainty,  petits-fours-type,  varied  and  tempting. 

Romary  Honey  Bake  Biscuits 8  oz.  tin      1.20 

Crisp,  golden  brown,  made  in  England  of  the 
best  honey  and  creamery  butter. 

Red  Label  Duck  Sauce 8  oz.  jar        .42 

The  sweet,  pungent  sauce  so  popular  in  Chinese 
restaurants.  Fine  with  pork,  chops  and  ham. 

Red  Label  Tropical  Shellfish  Chowder,        tin        .29 
A  conch  chowder,  very  popular  in  the  tropics. 

Embassy  Anchovy-Stuffed  Olives,  3%  oz.  jar      1.39 

Popular  with  cocktails.  Zestful  blend  of  flavors. 

Overland  Peanut  Butter  Corn  Twists,  5  oz.  jar        .35 

Golden  spirals,  peanut-butter-flavored. 

Red  Label  Mushrooms  in  Butter 6  oz.  tin        .79 

Already  sauteed.  Heat  lightly  and  serve. 


S.S.  PIERCE  CO. 


■ 
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VIOLIN  CONCERTO  in  G  major,  No.  3    (K.  216) 

By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  in  Vienna,  December  5,  1791 


This  Concerto  was  completed  September  12,  1775,  at  Salzburg,  according  to  the 
inscription  on  the  manuscript.  The  accompaniment  calls  for  two  oboes,  two  flutes 
(in  the  slow  movement  only,  these  replacing  the  oboes),  two  horns  and  strings. 

The  present  performances  are  the  first  by  this  Orchestra. 

Mozart  wrote  five  violin  concertos  in  Salzburg  between  April  and 
December  1775.*  He  composed  them  presumably  as  part  of  his 
duties  as  Konzertmeister  at  the  Court  of  the  Archbishop  of  Salzburg. 
Why  the  solo  parts,  especially  in  the  first  three,  are  lacking  in  elabo- 
rate virtuosity,  is  hard  to  explain.  The  solo  parts  in  certain  diverti- 
mentos such  as  the  famous  Haffner  Serenade  are  more  brilliant  and 
difficult.  Mozart  opens  each  concerto,  for  example,  by  giving  the  theme 


*  Of  two  later  ones,  which  exist  only  in  unauthenticated  copies,  the  "Sixth,"  according  to 
Alfred  Einstein,  is  at  best  a  "piecing  out"  by  another  hand  of  "hasty  sketches"  made  in  1780, 
while  the  "Seventh"  (K.  271  A)  is  of  unmistakable  Mozartean  origin,  with  equally  unmis- 
takable "improvements."  It  was  introduced  at  these  concerts  by  Yehudi  Menuhin,  November 
10,  1950.  "The  so-called  'Adelaide'  Concerto,"  writes  Einstein,  "supposed  to  have  been  written 
at  Versailles  in  1766,  is,  to  put  it  mildly,  a  piece  of  mystification  a  la  Kreisler." 


PAST  EN  E  PRODUCTS  . . .  standard  of  good  taste  since  1874 
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GREAT  CONDUCTOR  ONCE  SAID: 

"At  the  heart  of  re-creating  music  lies  a 
simple  secret  —  transparency." 


As  in  the  concert  hall,  so  also  in  the  home.  A 
similar  transparency  of  response,  an  equal  faithful- 
ness to  the  original,  must  distinguish  the  instruments 
through  which  you  reproduce  great  musical  perform- 
ances —  if  you  wish  to  hear  the  music  as  it  was 
meant  to  be  heard,  and  as  it  actually  exists  in  the 
finest  recordings  and  broadcasts. 
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RADIO  SHACK 

CORPORATION 

167  Washington  St.,  Boston  8,  Mass. 


Many  persons  have  discovered  that  this  level 
of  performance  is  impossible  to  achieve  with  ready- 
made  machines  of  the  usual  sort,  regardless  of  cost, 
but  that  it  is  attainable  by  combining  professional- 
quality  components  into  a  custom-planned  home 
music  system  —  and  at  a  surprisingly  moderate  cost. 

Radio  Shack's  air-conditioned  Audio  Compara- 
tor contains  the  finest  collection  of  music-reproducing 
equipment  in  the  east.  Through  the  control  board 
operated  by  the  technician  in  charge,  selections  from 
among  all  these  components  can  be  instantly  con- 
nected together,  combined  into  a  complete  system 
that  is  fully  and  immediately  in  operation.  This 
means  that  for  the  first  time  you  can  hear  what  a 
particular  recording  or  radio  broadcast  would  sound 
like  in  your  own  home,  through  first  one  superlative 
system  and  then  another  and  another  —  without  los- 
ing a  single  note  of  the  music  as  the  change  is  made. 

Among  "components  of  perfection"  that  can 
form  part  of  a  truly  fine  installation,  we  will  men- 
tion only  one  —  purely  as  an  example,  and  to  avoid 
the  slight  of  a  passing  nod  to  other  notables.  Brown- 
ing FM-AM  radio  tuners  are  unsurpassed  in  sensi- 
tivity, selectivity,  freedom  from  drift,  and  transparent 
purity  of  reproduction.  The  advantages  of  FM  recep- 
tion, to  music  lovers,  need  hardly  be  mentioned.  But 
the  startling  realism,  the  crystal  clarity  and  deep 
perspective  of  sound,  can  reach  you  only  through 
the  finest  of  instruments.  A  Browning 
tuner  is  the  ideal  way  to  receive  the 
Boston  Symphony  broadcasts  from  the 
new  FM  station,  WGBH. 

If  you  wish  to  hear  what  music  in 
the  home  can  be,  come  and  listen.  We 
think  you  will  be  astounded. 


mm 
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to  the  soloist  and  first  violins  together  without  benefit  of  the  customary 
flourish  where  the  soloist,  like  the  leading  actor  in  a  play,  makes  his 
delayed  entrance  with  proper  dramatic  anticipation.  We  know  that 
Mozart  could  acquit  himself  with  great  skill  upon  the  violin,  although 
the  piano  was  his  chosen  instrument.  His  father  was  continually  urging 
him  to  play  the  violin  more  often,  and  when  he  did  so,  he  seems  to 
have  made  a  dazzling  impression.  "The  first  two  violin  concertos," 
according  to  Einstein  (Mozart,  His  Character  and  His  Work),  "are 
not  well  known  nowadays,  either  with  amateurs  or  virtuosi,  while 
the  last  three  rightly  form  a  famous  part  of  the  repertoire.  What  had 
happened  in  the  three  months  that  separates  the  second  from  the 
third  (the.  latter  completed  on  12  September)?  We  do  not  know. 
Suddenly  there  is  a  new  depth  and  richness  to  Mozart's  language: 
instead  of  an  andante  there  is  an  adagio  that  seems  to  have  fallen 
straight  from  heaven,  in  which  flutes  take  the  place  of  oboes,  and  in 
which  the  key  of  D  major  has  a  quite  new  character."  Mr.  Einstein 
points  out  various  happy  innovations  in  this  concerto  such  as  when, 
in  the  adagio,  "the  solo  returns  once  more  to  speak  with  poignant 
intensity;  or  when,  in  the  rondeau,  the  ending  comes  in  the  winds,  or, 
in  the  same  movement,  humorous  or  homely  and  obviously  French 
quotations  occur;  or  when  the  recapitulation  of  the  magnificent  first 
movement    is    introduced   by    an    eloquent   recitative.    Suddenly    the 


CHARLES  L.RICHARDSON  &  CO.,  INC. 

Telephone:  Liberty  2-8950 

171  SUMMER  ST.         Est.  1861         BOSTON  10,  MASS. 

EXCLUSIVE  AGENTS  for: 

Krug  Champagne  Prince  de  Merode,  Corton 

Henri  Martin  IerClasse  Champagne     J.-Henry  Remy,  Chambertin 


Graf  v.Kesselstatt  Moselle  Wines 

Prince  v.Metternich  Schloss 
Johannisberg   Rhine   Wines 

Marquis  de  Laguiche,  Montrachet 

Joseph  Matrot,  Meursault 

Sazerac  Cocktail 

Jack  Daniel's  Whiskey 


Chavigne  &  de  Lavoreille,  Volnay 

Francis  Auvigue,  Pouilly  Fuisse 

Long   Depaquit,  Chablis-Moutonne 

J.  M.  Monmousseau,  Vouvray 

Frank  Schoonmaker 

Imported  &  Domestic  Wines 

Famous  Grouse  Scotch  Whisky 


Gaston   Briand  Grande   Fine  Champagne  Ier  Grand   Cru  de  Cognac 
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whole  orchestra  begins  to  speak  and  to  enter  into  a  new,  intimate 
relation  with  the  solo  part.  Nothing  is  more  miraculous  in  Mozart's 
work  than  the  appearance  of  this  Concerto  in  this  stage  of  his  develop- 
ment; but  just  as  miraculous  is  the  fact  that  the  two  concertos  that 
follow,  the  one  in  D  in  October  and  the  one  in  A  in  December,  are 
on  the  same  high  level." 

Georges  de  Saint-Foix  also  singles  out  this  Concerto  as  an  example 
of  sudden  and  remarkable  development,  the  more  strange  in  that  the 
concertos  were  written  in  such  quick  succession.  He  calls  this  Concerto 
"already  much  more  sure,  more  ample,  more  rich  in  expression  and 
in   musical   beauty"   than   what   had   preceded,   surpassing  even    "in 


^llOW  COMPAQ 


BOStOW 


An  exquisite,  original 

GUNDERSEN   MASTERPIECE... 

Pipkin  and  Tray  handcrafted  in 
crystal-clear  glass  famous  for 
over  a  century.  An  exclusive 
Shreve  design,  faithfully  mod- 
eled after  an  antique  silver 
piece.  Gaily  appetizing  when 
used  for   cool,  colorful 
sauces,  such   as   cran 
berry,  mint,  strawberry. 
An  ideal  gift  for  your 
week-end  hostess. 

(Add  50^?  for  postage 
and  packing  in  the 
United  States) 


STORE  HOURS  9:30  A.M.  to  5:00  P.M.  including  Saturdays  •  Telephone  COmmonweaith  6-2970 
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artistic  grasp  the  piano  concertos  of  the  year  following."  Saint-Foix 
finds  this  Concerto  to  be  "entirely  under  the  influence  of  the  French 
violin  music  of  that  time.  Not  only  the  finale,  with  its  various  episodes 
which  make  a  veritable  French  potpourri,  but  also  the  splendid 
song  which  comprises  the  second  movement  from  beginning  to  end, 
derive  plainly  and  in  direct  line  from  the  concertos  of  a  Gavanies 
or  a  Guenjn." 


ARTHUR  GRUMIAUX 


Arthur  Grumiaux  was  born  in  Villers-Perwin,  Belgium,  in  1922. 
He  was  first  taught  as  a  small  child  by  his  grandfather  and  graduated 
at  the  age  of  eleven  from  the  Conservatoire  at  Charleroi.  He  studied 
at  the  Conservatoire  of  Brussels  with  Alfred  Dubois,  and  later  with 
Georges  Enesco.  He  made  his  first  important  appearance  in  public 
with  the  Brussels  Philharmonic  under  the  direction  of  Charles  Munch. 
Immediately  after  the  Liberation,  he  offered  his  services  to  the  Allied 
Armies.  Since  the  War  he  has  toured  Western  Europe  each  season 
and  appeared  with  its  principal  orchestras.  He  is  now  making  his 
first  North  American  tour. 
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Of  course,  all 
Elizabeth  Arden  Perfumes 
are  from  France 
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tytect  YOUR   VALUABLES 
with  a  Merchants  Safe  Deposit  Box 


Every  person  owning 
jewelry,  securities,  deeds  and  other 
valuable  documents  wants  to  feel 
sure  that  they  are  safe  from  loss  or 
theft  and  from  damage  by  fire  or 
other  hazards.  You  can  have  the 
assurance  of  complete  protection 
against  these  dangers  by  renting  a 
safe  deposit  box  at  the  Merchants 


—  and  the  cost  is  surprisingly  low. 
Individual  boxes  and  compart- 
ments, large  or  small,  are  now  avail- 
able in  either  of  our  modern  and 
well-appointed  vaults.  For  full 
information,  simply  telephone 
CA  7-4200,  or  better  still,  drop 
in  and  let  us  show  you  the  unique 
protection  our  vaults  afford. 


^MERCHANTS 

National  Bank 

°f  BOSTON 

Main  Office:  28  State  St.  Convenient  Uptown  Branch:  Boylston  at  Clarendon  St. 

Member  of  the  Federal  Deposit  Insurance  Corporation 
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MONOPARTITA 

By  Arthur  Honegger 

Born  in  Le  Havre,  March  10,  1892 


The  score  is  signed  "Paris,  March  26,  1951."  It  was  published  in  that  year  with 
a  dedication  to  "der  Tonhalle-Gesellschaft,  Zurich,"  by  which  organization  it  was 
first  performed,  June  12,  1951,  Hans  Rosbaud  conducting,  on  the  occasion  of  the 
entrance  of  the  Canton  of  Zurich  into  the  Swiss  Federation. 

The  work  is  scored  for  two  flutes,  two  oboes  and  English  horn,  two  clarinets  and 
bass  clarinet,  two  bassoons,  four  horns,  three  trumpets,  three  trombones,  timpani 
and  strings. 

The  term  "mono-partita"  would  suggest  a  suite  integrated  into  a 
single  unit.  This  piece  little  resembles  the  partita  familiar  in  the 
music  of  Bach,  and  could  be  called  a  succession  of  short  movements 
presented  in  a  continuous  musical  narrative,  and  drawn  together  by 
the  return  of  the  opening  theme  at  the  end. 

An  introductory  largo  propounds  its  theme  by  the  brass  choir  and 
the  violins  (octave  unison)  in  alternation.  This  leads  directly  into 
a  vivace  marcato  in  3-4  time,  which  is  built  upon  a  motto  theme, 
first  announced  by  the  timpani  alone  and  developed  by  the  other  in- 
struments. It  is  relieved  by  a  lyrical  theme  in  the  violins,  set  against 
an  accompaniment  of  rhythmic  chords  in  the  winds.  A  swift  and 
brilliant  passage  by  the  strings  and  then  by  the  woodwinds  introduces 
an  adagio  section,  3-4.  There  follows  a  lively  vivace  in  the  same  rhyth- 
mic signature  and  a  second  adagio  where  the  muted  trumpets  are  promi- 
nent. A  return  of  the  introductory  largo  matter,  now  pianissimo,  brings 
the  work  to  a  close. 


Circle  brooch,  platinum  and  fine  diamonds     660 
Earrings,  natural  baroque  pearls  and  fine  diamonds 
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MID-WINTER 


Paine  quality  in  home  furnishings  is  always 
a  leading  value.  This  sale,  with  its 
extraordinary   savings,   makes   it  even 
more  so!  Come  in  and  see  the  extensive 
selection  of  furniture,  rugs,  fabries 
and  other  home  furnishings  at  special 
low  prices  during  Paine's  Mid-Winter  Sale. 
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COMPANY 
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{Continued  from 

percentage  of  the  expenses  are  being  met 
by  the  agency  that  invited  the  Orchestra, 
the  Congress  of  Cultural  Freedom,  an 
independent  organization  with  commit- 
tees in  the  United  States  and  in  many  of 
the  European  capitals.  Its  purpose  is 
pretty  clearly  expressed  in  its  title,  Mr. 
Judd  said,  for  it  is  dedicated  to  the  ad- 
vancement and  understanding  of  the 
cultures  of  the  free  nations  represented. 
The  secretary-general  of  the  Congress, 
with  headquarters  in  Paris,  is  Nicholas 
Nabokov. 

Supported  by  civic  and  culturally 
minded  people  of  the  free  nations,  the 
Congress  is  completely  non-commercial. 
Any  proceeds  of  the  concerts  go  to  meet 
the  Congress'  immense  deficits  in  guar- 
anteeing   the    visit    of    the    Orchestra. 


page  636) 

There  are,  however,  Mr.  Judd  said,  cer- 
tain individuals  who  are  also  contribut- 
ing to  the  expense  of  the  tour — Ameri- 
can philanthropists,  he  indicated.  But  he 
didn't  know  who  they  were.  "I  don't 
think  they're  Bostonians,  though,"  he 
added. 

Yet  it  is  clear  that  Bostonians,  though 
they  may  not  be  shouldering  any  of  the 
expenses  of  the  unprecedented  honor 
of  having  their  Orchestra  make  its 
European  debut — and  it  should  be  made 
clear  that  the  Boston  orchestra  was 
specifically  requested  for  the  honor — 
stand  to  reap  all  the  glory.  It  promises 
to  be,  all  in  all,  the  most  historic  mile- 
stone in  the  cultural  life  of  the  city  in 
our  times. 
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la  maisonette 

the  little  house  of  many  designers 
115   newbury  street,  boston 

mr$.  frederick  I.  dabney  mrs,  bernard  a.  walker 

individually  selected  costumes 
for  town  and  country 

chic  hats  for 

mademoiselle 

et  madame 

from   $15,00 


with  "la   maisonette" 
115   newbury  street 
boston 
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a 


Eecipe 


or  a 


conductor" 


.  .  two  dashes  of  elegance,  a  soupgon  of  Gallic  wit. 


writes  Moss  Hart  about  Charles  Munch 


"Take  one  large  measure  of  the  most  solid 
craftsmanship,  add  two  dashes  of  international 
elegance  of  the  rarest  vintage,  sprinkle  with  a 
soupqon  of  Gallic  wit,  age  in  years  of  experi- 
ence, and  you  have  the  essential  personality 
of  Charles  Munch.  Funny  thing,  too,  how  it 
all  comes  through  whether  he's  playing  Haydn, 
Debussy,  or  Prokofieff.  Inspiration  with  ele- 
gance—that's Charles  Munch." — Moss  Hart 


Have  you  heard  Charles   Munch   conduct  the  Boston 
Symphony  Orchestra  in 

Brahms:  Symphony  No.  4* 
Haydn:  Symphony  No.  104,  "London"* 
Beethoven:  Symphony  No.  7* 
Schubert:  Symphony  No.  2* 
Ravel:  La  Valse 

Bruch:  Concerto  No.  1  in  G  Minor. 
Menuhin,  violinist.* 
*On  both  45  rpm  and  Long  Play. 


RCA   VICTOR    RECORDS    *ELJt 
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A  magnificent  choice  of  RCA  Victor  Red  Seal  performances  always  available  at 

CHARLES  W.  HOMEYER  &  CO.,  INC. 
498  Boylston  Street 
BOSTON  MUSIC   COMPANY  MOSHER   MUSIC   COMPANY,   INC. 

116  Boylston  Street  181  Tremont  Street 


PACIFIC  231,"  MOUVEMENT  SYMPHONIQUE 
By  Arthur  Honegger 
Born  at  Le  Havre,  France,  March  10,  1892 


Honegger  composed  his  Pacific  231  in  the  year  1923.  It  was  first  performed  by 
Serge  Koussevitzky  in  Paris,  May  8,  1924,  and  had  its  first  American  performance  in 
Symphony  Hall  on  October  10,  1924,  when  Serge  Koussevitzky  conducted  for  the 
first  time  in  this  country. 

The  orchestration  calls  for  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contrabassoon,  four  horns,  three 
trumpets,  three  trombones  and  tuba,  side  drum,  bass  drum,  cymbals,  gong  and 
strings.  The  score  is  dedicated  to  Ernest  Ansermet. 

"Un  artiste  doit  avaler  un  locomotive  .  .  .  et  rendre  une  pipe." 

—  Jean  Cocteau 

The  sixtieth  anniversary  of  the  birth  of  Arthur  Honegger  on  March 
10,"  writes  Leonard  Burkat  in  the  current  issue  of  the  Musical 
Quarterly j  "will  occasion  general  rejoicing  on  the  part  of  his  many 
admirers  in  France  and  in  the  United  States.  In  Paris  there  will  be 
special  concerts  and  recordings;  here,  perhaps  revivals  of  Pacific  231." 
When  Arthur  Honegger  composed  his  music  capturing  the  rhythms, 


The  Society  of  Arts  and  Crafts 

Beautifully  painted  by  hand 

—  each  different.   A  personal 
hat  box. 

These  boxes  have  been  deco- 
rated by  five  different  artists 

—  each  expressing  their  own 
individuality.  Background 
colors:  red  —  dark  green  — 
blue  -  yellow  —  egg  plant. 

145  Newbury  Street,  Boston  16,  Massachusetts 


for  superb  footwear  by  master  craftsmen 
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^Presented  for   Ljour  [Pleasure  hy 


The  EMPLOYERS'  GROUP  Insurance  Companies 

110    MILK     STREET,    BOSTON    7,    MASS. 

THE    EMPLOYERS'   LIABILITY  ASSURANCE  CORP.,  LTD. 
AMERICAN   EMPLOYERS*    INSURANCE  CO.  THE   EMPLOYERS'   FIRE   INSURANCE  CO, 

Ochelly,  Other  Italian  Opera  Stars 

COMEONE  expressed  surprise 
^  that  a  tenor  of  Irish  ancestry, 
named  Conley,  was  exciting  opera- 
goers  in  Italy. 

"You  shouldn't  be  suprised,"  was 
the  comment  of  Delver  Forfax,  the 
insatiable  devourer  of  musical  his- 
tory. "This  is  quite  according  to 
precedent. 

"Forty-five  years  ago  there  took 
place  the  debut,  in  Cavalleria  Rus- 
ticana,  of  a  Hibernian  tenor  who 
was  to  become  one  of  the  best  ex- 
ponents of  beautiful  singing  in  Ital- 
ian opera.  He  was  a  native  of  OCHELLY 
Athlone,  named  John  McCormack.  It  is  often  forgotten  that  many 
operatic  engagements  came  before  his  long  concert  career. 

"Before  him,  one  of  the  finest  and  best-schooled  voices  in  Italian 
opera  was  contributed  by  a  Dublin  baritone  named  Michael  Balfe. 
Yes,  the  man  who  wrote  The  Bohemian  Girl  was  a  splendid  singer, 
in  demand  before  taking  up  the  career  of  minor  composer. 

"Dublin  gave  still  another  star  to  Italian  opera.  The  opera 
houses  of  Italy  acclaimed  him.  Vienna,  the  world's  musical  capi- 
tal, counted  him  as  an  ornament  of  the  Court  Opera  for  four 
years,  and  would  have  kept  him  longer.  Mozart  was  captivated 
by  his  exceptional  tenor  voice,  his  perfect  style,  his  dramatic  skill. 

"In  fact,  Mozart  gave  the  Irishman  two  roles  in  the  first  pro- 
duction of  The  Marriage  of  Figaro  —  Don  Basilio  and  Don  Curzio. 
His  name,  according  to  Mozart's  spelling,  was  Ochelly.  He  was 
really  Michael  Kelly,  who  prefixed  an  O  to  make  the  name 
smoother  for  foreign  tongues." 
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the  sounds,  the  impetus  of  a  locomotive,  descriptive  music  and  "mecha- 
nistic music"  in  particular  were  in  vogue.  It  can  be  said  that  this  piece 
has  survived  other  attempts  in  this  direction  and  that  whatever  may 
be  said  about  the  validity  of  program  music,  this  work  at  least  is  un- 
mistakable in  its  intentions.  Recently  in  France,  a  moving  picture  was 
made  which  was  a  visualization  of  this  score—  it  was  called  "Pacific 
231" ,  and  was  a  triumphant  reversal  of  the  movie  practice  which  con- 
ditions and  subordinates  the  musical  accompaniment  to  the  visual 
story. 

Honegger,  according  to  his  biographer,  Jose  Bruyr,  loved  locomo- 
tives from  his  earliest  childhood,  "even  from  the  time  of  mechanical 
toys,  of  which  he  still  keeps  specimens  in  his  studio.  If  he  had  not 
been  a  composer,  he  would  have  been  a  mechanic.  Did  he  not  travel 
120  kilometres  on  an  English  line*  and  spend  twelve  months  con- 
structing to  the  last  detail  the  gigantic  precision  machine  of  this  score? 
For  if  Stravinsky  executed  his  Apollon  Musagete  'as  a  notary  draws  a 
contract,'  Honegger  planned  his  Pacific  231  as  an  engineering  draft 
rather"  than  as  a  classical  composition." 


*  In  1927,  Honegger  traveled  on  an  engine  of  the  London  Northeastern  Railway  to  give  a 
concert.  In  January,  1929,  visiting  Boston  to  conduct  his  own  music  at  the  Boston  Symphony 
concerts  January  11  and  12,  he  traveled  from  Boston  to  Providence  in  a  locomotive. 
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A  statement  made  by  Honegger  for  the  magazine  Dissonance  in 
Geneva  is  reprinted  in  the  score: 

"I  have  always  had  a  passionate  love  for  locomotives.  To  me  they  — 
and  I  love  them  passionately  as  others  are  passionate  in  their  love  for 
horses  or  women  —  are  like  living  creatures.  What  I  wanted  to  express 
in  Pacific  231  is  not  the  noise  of  an  engine,  but  the  visual  impression 
and  the  physical  sensation  of  it.  These  I  strove  to  express  by  means  of 
a  musical  composition.  Its  point  of  departure  is  an  objective  contem- 
plation: quiet  respiration  of  an  engine  in  a  state  of  immobility;  its 
effort  in  starting;  its  progressive  increase  in  speed,  in  order  to  pass  from 
the  lyric  to  the  pathetic  condition  of  an  engine  of  300  tons  hurtling 
through  the  night  at  a  speed  of  120  miles  per  hour.  As  a  subject  I 
have  taken  a  locomotive  of  the  Pacific  type,  known  as  231,*  an  engine 
built  for  heavy  duty  and  high  speed.  On  a  sort  of  rhythmic  pedal  sus- 
tained by  the  violins  is  built  the  impressive  image  of  an  intelligent 
monster,  a  joyous  giant." 

Perhaps  the  most  intriguing  analysis  of  Pacific  231  was  made  by 
Nicolas  Slonimsky  for  his  Music  Since  1900: 

"The  composition  starts  sul  ponticello,  flutes  flutter-tonguing  in 
perfect  onomatopoeia.  The  rhythmic  pulsations  are  accelerated  from 

*  The  numbers  2-3-1   classify  the  locomotive  by  the  number  and  groupings  of  the  wheels  on 
each  side. 
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whole  notes  to  dotted  half-notes,  half-notes  in  triplets,  quarter-notes, 
and  finally  eighth  notes,  the  while  horns  and  trumpets  sing  their 
angular  song  of  the  rails  and  switches,  coming  to  a  fugato  with  an 
iterative  insistent  subject.  Then  at  full  speed  in  sixteenth  notes,  the 
trombones  chanting  powerfully  at  the  top  of  their  register,  the  piccolos 
steam-whistling,  the  violins  speeding  saltando,  making  the  rapid  rota- 
tion of  the  wheels.  The  entire  orchestra  is  now  puffing  heavily  until 
the  brakes  are  applied,  causing  deceleration  of  rhythmic  pulsations 
from  sixteenth  notes  to  eighths  in  triplets,  simple  quarter-notes,  half- 
notes,  dotted  half-notes,  finally  pulling  in  on  a  whole  note  on  the 
unison  C-sharp,  a  full  stop." 
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CHARLES 

MUNCH 

is  among  the  scores  of  great  artists 

heard  on 

Columbia  Masterworks  Records 

Conducting  the 
philharmonic-Symphony 
Orchestra  of  New  York 

SAINT-SAENS:  Symphony  No.  3  in 

C  Minor,  Op.  78. 

(E.  Nies-Berger,  Organ)        Set  MM-747 

MOZART:  Concerto  No.^ 21  in  C 
Major  for  Piano  and  Orchestra 
(K.467)withRobertCasadesus,P.ano. 

Lp  Record  ML  2067  or  Set  MM-866 


f  v 


A  Metropolitan  Opera 
Association  Production 
PUCCINI:  Madame  Butterfly  (Com- 
plete Opera).  With  Eleanor  Steber, 
Soprano;  Richard  Tucker,  Tenor; 
Giuseppe  Valdengo,  Baritone; 
Jean  Madeira,  Mezzo-Soprano;  and 
others,  with  Max  Rudolf  conducting 
the  Chorus  and  Orchestra  of  the 
Metropolitan  Opera  Association 
©Set   SL-4    (Manual)    or    Set    SL-104 
(Automatic)  (Three  Records) 
Set  MOP-30  (Two  volumes) 


The  selections  marked  with  the  LP  are 
now  available  on  Long  Playing  Micro- 
groove  Recordings,  as  well  as  on  con- 
ventional Columbia  Masterworks. 
Think  of  it!  Now  you  can  enjoy  up .to  50 
minutes  of   music  on   one   record. ^  The 
sensational    new    Columbia    LP    M.cro- 
aroove  process  puts  up  to  6  times  more 
music  on  one  nonbreakable  record-at 
far  lower  cost  to  you.  Ask  your  dealer 
for  a  demonstration— tomorrow! 
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ENTR'ACTE 
HOW   I  COMPOSE 

By  Arthur  Honegger 


[A  series  is  now  being  published  by  the  Editions  de  Conquistador 
in  which  various  celebrities  describe  their  vocations.  The  second, 
entitled  "Je  suis  Compositeur"  is  by  Arthur  Honegger.  Announced 
as  forthcoming  is  "Je  suis  Chef  d'Orchestre"  by  Charles  Munch. 

M.  Honegger  writes  in  the  form  of  an  imaginary  interview  with 
the  editor,  Bernard  Gavoty.  In  a  chapter  "Comment  je  travaille" 
he  tries  to  describe  how  he  goes  about  his  task.  He  tells  that,  writing 
for  the  stage  or  the  films,  the  musical  images  come  to  him  fairly 
readily.  His  remarks  about  his  function  as  symphonist  are  here 
quoted  in  part.) 


"Le    veritable    artiste    reste    toujours    a    demi-inconscient    de    lui-meme 
lorsqu'il  produit"  —  Andre  Gide. 


H 


ow  do  I  go  about  my  work?  Can  I  define  my  methods?  I  am  not 
quite  sure.  To  do  this,  one  would  have  to  be  able  to  describe  a 
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Steinway 

AARON  RICHMOND  brings  to  Boston 
today's  greatest  artists.  All  of  those 
appearing  in  this  year's  Master  Piano 
Series  use  the  Steinway  exclusively  and 
without  recompense.  Their  choice, 
Steinway,  the  world's  finest  piano,  is 
the  piano  for  your  own  home. 


ALL  Coming  to  Symphony  Hall 
ALL  use  the  STEINWAY  exclusively 


SOLOMON 


RUBINSTEIN 


SOLOMON 

Sun.  Aft.,  Feb.  3 

"The    piano    of    my    dreams    has    been    made    a 
reality.    For    me    the    Steinway    is    perfection/' 


RUBINSTEIN 

Sun.  Aft.,  Feb.  17 

"A  Steinway  is  a  Steinway  and  there  is  nothing 
like  it  in  the  world/' 


CURZON 

Sun.  Aft.,  March  9 

"The  incomparably  beautiful  tone  and  sympa- 
thetic responsiveness  of  the  Steinway  are  an 
unfailing    source    of    inspiration." 


CURZON 


In    Massachusetts     and     New     Hampshire,     new     Steinways     are    sold     only     by 
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A  New  England  Institution  Since   1860        •        162  BOYLSTON  ST.,  BOSTON 
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labor  which  goes  on  exclusively  inside  of  a  skull  —  penetrate  the  wall 
behind  which  it  is  happening.  Musical  composition  is  the  most 
mysterious  of  all  the  arts.  One  can  find  out  much  by  watching  a 
painter  or  a  sculptor  at  work.  Many  men  of  letters  dictate  their 
books;  then  they  are  working  before  witnesses.  But  at  the  moment 
when  a  musician  conceives  a  symphony,  at  the  instant  when  he  is 
composing,  he  is  alone  and  in  the  shadows.  He  has  to  finish  his 
score  completely  before  he  can  hear  it.  The  painter  and  the  sculptor, 
as  I  had  already  said,  have  the  ability  to  compare  their  model  with 
the  transference  which  they  are  making  of  it.  You  can  watch  them 
draw  back,  examine,  pick  up  the  brush  or  the  chisel,  and  correct  some 
faulty  detail.  For  us  musicians,  it  is  impossible  to  verify  before  hear- 
ing it:  when  we  wish  to  rectify  it  is  already  too  late! 

Bernard  Gavoty  —  In  that  case,  the  most  ardent  of  your  disciples 
could  learn   nothing  by  watching  you   compose? 

Arthur  Honegger  —  Nothing,  I  am  afraid,  except  at  the  time 
when  I  am  orchestrating.  He  could  in  a  pinch  help  me,  as  the  pupils 
of  painters  once  carried  out  details  of  the  whole  under  the  direction 
of  the  master.  In  music,  the  composition,  the  conception  of  the  work 
is  a  secret  process,  mysterious  and  untransmissible.  With  the  best  faith 
in  the  world,  how  explain  the  method  of  creation? 
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I  should  like  to  compare  a  symphony  or  a  sonata  with  a  novel  in 
which  the  themes  are  the  characters.  We  follow  them  after  becoming 
acquainted  with  them  in  their  evolutions,  in  the  development  of  their 
psychology.  Their  personal  physical  traits  remain  with  us.  Some  excite 
our  sympathy,  others  repel  us.  They  oppose  each  other  or  are  matched; 
they  love  each  other,  come  together  or  quarrel. 

If  you  prefer  it,  here  is  an  architectural  comparison:  imagine  that 
you  are  building  an  edifice  of  which,  at  first,  you  are  aware  only  of 
the  general  plan,  and  which,  progressively,  becomes  defined  in  your 
mind. 

We  have,  as  in  the  other  arts,  rules  which  we  have  learned,  and 
which  come  to  us  from  the  masters.  But  in  addition  to  our  craft, 
considered,  spontaneous  or  inherited,  there  is  a  certain  impulsion  for 
which  we  are  so  to  speak  not  responsible.  It  is  a  manifestation  of  our 
subconscious,  which  we  cannot  explain. 

B.  G.  —  You  are  half-way  between  Berlioz  (to  whom  a  kind  God 
dictated  sublime  melodies)  and  Stravinsky  —  not  a  particle  of  his 
work  is  allowed  to  escape  his  own  objective  control! 

A.  H.  —  I  must  tell  you  in  all  sincerity,  that  a  large  part  of  my  work 
does  escape  my  objective  control.  To  write  music  is  to  set  up  a  ladder 
without  having  any  wall  to  lean  it  against.  There  is  no  scaffolding; 
the  edifice  under  construction  maintains  its  equilibrium  only  by  the 
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miracle  of  a  kind  of  interior  logic,  of  an  inward  sense  of  proportion. 
I  am  both  the  architect  and  the  spectator  of  my  work.  I  work  and  I 
evaluate.  When  an  unexpected  obstacle  stops  me,  I  leave  my  table, 
I  sit  in  the  armchair  of  the  listener  and  I  say  to  myself:  "After  having 
heard  it  up  to  this  point,  what  could  I  wish  for  that  might  give  me, 
if  not  the  thrill  of  genius,  at  least  the  impression  of  success?  What 
should  reasonably  come  next  to  satisfy  me?"  I  try  to  find  what  may 
follow,  not  the  commonplace  formula  that  everyone  would  expect,  but 
a  new  element,  a  resurge  of  interest.  Little  by  little  I  follow  this  method 
until  my  score  is  completed. 

B.  G.  —  One  fine  day  at  an  orchestral  rehearsal  you  hear  for  the 
first  time  a  symphony  which  you  have  imagined.  Do  you  experience 
sudden  surprises  before  your  dream  now  come  to  pass? 

A.  H.  —  A  surprise  would  be,  usually,  evidence  of  my  uncertainty, 
making  me  out  to  be  a  musician  poorly  equipped  in  his  metier.  A 
composer  worthy  of  the  name  will  have  foreseen  everything.  If  so,  he 
will  wish  only  to  verify  with  his  ear  what  his  brain  has  conceived. 
If  I  were  to  benefit  by  the  privileges  accorded  to  painters,  I  would 
have  an  orchestra  at  hand  to  play  my  sketches  as  I  wrote  them:  that 
would  be  revision  as  I  went  along.  Unfortunately,  that  is  impossible; 
there  is  nothing  to  do  but  wait  for  the  full  rehearsal.  But  when  that 
time  comes,  the  orchestral  material  is  all  written  out,  the  parts  are 
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copied,  and  any  serious  correction  would  entail  a  considerable  amount 
of  work.  Correcting  the  copyist's  errors  must  suffice.  I  know  that  some 
publishers  agree,  after  the  first  edition,  to  re-engrave  entire  pages. 
There  are  not  too  many,  as  you  may  imagine!  Generally  speaking, 
one  must  be  ready  to  take  risks. 

The  most  appropriate  comparison  might  be  with  a  shipbuilder  who, 
at  the  launching,  may  behold  the  hull  turn  bottom  side  up.  Happily, 
a  similar  accident  in  music  will  have  less  blatant  results.  Many  modern 
scores  float  upside  down.  And  very  few  people  notice  it. 


Of  my  work,  I  can  account  for  the  exterior,  the  elements  only.  I 
seem  to  forget  everything  that  one  would  like  me  to  remember. 
Thus,  when  my  Symphony  for  Strings  was  first  played  in  Zurich, 
I  was  asked  to  confide  any  thoughts  connected  with  the  composition 
of  this  work:  "Tell  us  how  the  idea  came  to  you."  My  memory  about 
it  was  rather  vague.  My  only  definite  recollection  was  the  temperature: 
it  was  very  cold  at  the  time  when  I  composed  this  symphony,  and  as 
it  was  impossible  to  have  a  fire  in  my  study,  I  froze.  Evidently  there 
was  no  relation  between  my  discomfort  and  the  conception  of  the 
work. 
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B.  G.  —  At  the  moment  when  your  work  is  beginning  to  take  form, 
could  you  not  tell  me  something  about  your  intentions? 

A.  H.  —  Perhaps,  but  not  definitely.  Let  us  suppose  I  intended  to 
compose  a  symphony.  To  begin  with,  I  experience  great  difficulty  in 
determining  the  outline  of  my  work.  For  me,  a  symphonic  work  must 
be  constructed  logically,  with  no  allowance  for  the  last  episodic  ele- 
ments to  slip  in  between  the  different  sections.  I  repeat:  There  must 
be  an  impression  of  a  connected  narrative,  the  awareness  of  a  definite 
construction.  It  has  been  said  that  architecture  is  petrified  music:  I 
would  rather  say  that  it  is  geometry  projected  in  time.  Here,  as  else- 
where, one  must  be  very  exacting  in  order  to  obtain  a  perfect  equi- 
librium. 
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A.  H.  —  I  have  it  on  my  conscience  that  I  have  angered  painters 
by  arguing  with  them  in  this  wise:  "How  easy  your  art  is!  You  re- 
produce a  model  which  you  have  seen.  You  can,  at  any  time  of  your 
life,  paint  three  apples  on  a  plate,  on  the  grounds  that  Cezanne  has 
painted  three  apples  on  a  plate.  Here  are  three  apples  which  you  can 
place  in  front  of  you  and  reproduce.  You  have  an  actual  model.  You 
paint  a  still  life,  representing  a  bottle  of  wine,   a  pipe,   an   end  of 
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sausage;  or  perhaps  you  will  draw  a  beautiful  woman,  quite  naked, 
or  on  the  other  hand,  in  a  pretty  frock.  All  is  there,  in  the  range  of 
your  vision."  The  skill  of  the  sculptor  is  to  give  a  figure  which  he  knows 
anatomically  an  elan  which  expresses  its  personality.  He,  too,  has  a 
model  before  his  eyes  as  he  works.  But  the  musician  must  first  of  all 
invent  his  model,  and  then  reproduce  it.  If  I  should  wish  to  write  a 
sonata  for  piano  and  violin,  I  have  absolutely  nothing  before  my  eyes 
or  in  my  memory.  I  must  invent  the  whole. 

B.  G.  —  Would  other  sonatas  for  piano  and  violin  provide  you  with 
an  example? 

A.  H.  —  It  is  not  enough  to  reproduce  a  form.  Another  sonata  could 
serve  as  a  sort  of  model,  but  what  really  matters  is  the  tonal  content, 
the  themes,  the  melodies,  the  rhythms.  If  I  merely  copy,  I  am  a  capable 
imitator,  but  useless. 

B.  G.  —  Our  forefathers  were  not  so  particular  — 

A.  H.  —  That  is  true.  Men  of  genius  like  J.  S.  Bach  have  transcribed 
the  works  of  their  predecessors  —  and  been  inspired  by  them.  Today 
one  expects  from  a  composer  a  personal  contribution;  it  would  be 
quite  pointless  to  imitate  the  sonata  of  another.  One  must  invent  a 
personal  model  in  the  abstract  and  construct  it  ideally.  But  this  model 
cannot  have  a  definite  form  before  it  is  realized,  because,  depending 
upon  the  material  used,  the  model  itself  will  change  its  shape.  Sud- 
denly the  statue  will  have  a  different  nose.  Its  aspect,  its  proportions, 
will  be  modified  and  compel  me  to  transform  the  beautiful  naked 
lady  into  a  leopard. 

B.  G.  —  There  is,  in  the  process  you  describe,  an  astonishing  sequence 
of  operations.  It  is  magic! 
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A.  H.  —  Fortunately,  there  is  in  music  a  considerable  proportion 
of  magic,  of  the  inexplicable.  It  is  not  to  be  compared  with  any  other 
art  ...  there  is  really  a  miracle  involved.  .  .  Take  for  example  a 
bi-thematic  sonata  movement.  The  analysists  teach  us  that  the  move- 
ment presents  two  themes,  but  what  they  fail  to  say  is  that  between 
the  first  and  the  second  there  might  be  a  multitude  of  others.  Thus, 
in  the  exposition  of  Beethoven's  Quartet  Op.  59,  No.  1,  I  find  nine 
quite  distinct  themes.  They  get  around  the  difficulty  by  saying  there 
are  the  themes,  the  transitional  episodes,  the  — 

B.  G.  —  The  bridges. 

A.  H.  —  Simply  euphemisms!  Why  should  a  certain  theme  which 
might  be  the  fifth  or  the  sixth  not  have  the  right  to  bear  the  noble 
name  of  a  theme?  Because  the  sonata  is  called  bi-thematic?  Absurd. 

B.  G.  —  Have  you  not  given  in  the  second  movement  of  your 
Symphonie  Liturgique  a  fine  demonstration  of  your  thesis?  You  have 
followed  —  I  have  this  from  your  own  mouth  —  a  development  without 
episodes  or  joints,  a  melodic  line  which,  starting  from  an  initial 
point  A  propels  itself  continuously  to  the  terminal  point  B.  Impos- 
sible to  imagine  a  form  more  pure  and  more  elusive. 

A.  H.  —  You  are  too  good.  Certainly  I  have  sought  for  the  melodic 
line  above  all  else,  ample,  generous,  flowing,  and  not  the  laborious 
assembling  of  little  fragments  which  are  ill-suited  to  each  other.  The 
full  melodic  current  does  not  exclude  the  punctuation  of  the  discourse; 
it  is  the  touchstone  of  successful  writing. 
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"TZIGANE/*  for  Violin  and  Orchestra 
By  Maurice  Ravel 

Born  at  Ciboure,  Basses-Pyrenees,  on  March  7,  1875;  died  in  Paris,  December  28,  1937. 


Tzigane  was  originally  composed  for  violin  and  piano,  dedicated  to  Yelly  d'Aranyi, 
and  first  performed  by  her  in  London  April  26,  1924.*  Ravel  wrote  an  orchestral 
accompaniment  (the  score  is  marked  "Montfort-FAmoury,  April-May,  1924"),  and 
the  piece  in  this  form  was  first  presented  at  a  concert  of  the  Concertgebouw  in 
Amsterdam,  when  Pierre  Monteux  was  the  conductor  and  Samuel  Dushkin  the 
soloist.  The  first  performance  in  Boston  of  this  orchestral  work  was  at  these  con- 
certs by  Paul  Kochanski,  March  30,  1928.  There  was  a  performance  by  Yelly  d'Aranyi, 
February  19,  1932. 

The  accompaniment  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  trumpet,  side  drum,  celesta,  triangle,  cymbal  (struck), 
harp,  and  strings. 

When  Ravel's  Tzigane  appeared  in  1924,  surprise  was  expressed 
that  the  elegant  stylist,  the  "fastidious  artificer"  par  excellence 
among  living  composers,  should  stoop  to  gypsy  music.  At  that  time  he 
had  indeed  written  such  pieces  as  his  Rapsodie  Espagnol  which,  remotely 
suggesting  a  Spanish  dance  hall,  certainly  had  nothing  earthy  about  it. 
Ravel  was  yet  to  compose  his  Piano  Concerto  with  its  jazz  borrowings, 

*  It  was  published  also  in  1924  for  violin  and  lutheal,  the  latter  a  piano  attachment  which 
provided  gypsy  (?)    color  effects. 
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and  his  anything  but  aristocratic  Bolero.  It  was  a  cause  for  surprise 
and  remark  that  Ravel,  who  did  not  play  the  violin,  should  have  sud- 
denly produced  a  virtuoso  piece  so  completely  in  the  vein,  beginning 
with  an  elaborate,  unaccompanied  "quasi  cadenza"  for  sixty  bars.  It 
was  also  said  that  the  music  was  of  almost  insuperable  difficulty  and 
the  word  went  around  that  the  composer  was  astounded  at  Miss 
d'Aranyi's  feat  of  learning  and  performing  it  within  a  few  days.  An 
ironic  touch  in  Ravel  was  always  expected.  "If  it  is  a  joke,"  wrote 
Philip  Hale,  "not  many  violinists  can  play  it  on  their  audiences." 
Yet  somehow  music  at  first  accounted  all  but  unplayable,  such  as 
Tchaikovsky's  Violin  Concerto,  has  a  way  of  eventually  becoming 
"repertory"  for  every  first  rate  virtuoso. 

The  London  critics  after  the  first  performance  were  puzzled  that 
a  stylistic  purist  like  Ravel  should  lower  himself  to  a  species  then  dis- 
dained. The  London  Times  wrote:  "One  is  puzzled  to  understand 
what  Ravel  is  at.  Either  the  work  is  a  parody  of  all  the  Liszt-Hubay- 
Brahms-Joachim  school  of  Hungarian  violin  music,  or  it  is  an  attempt 
to  get  away  from  the  limited  sphere  of  his  previous  compositions,  to 
infuse  into  his  work  a  little  of  that  warm  blood  it  needs."  Ravel  can 
be  re-valued  in  the  light  of  his  later  works  as  far  less  concerned  with  the 
reputability  of  what  he  treats  than  with  the  masterly  treatment  itself. 

The  following  analysis  was  made  by  Nicolas  Slonimsky:  "Tzigane 


YOUR  KEY  TO 

KENTUCKY'S  FAVORITE 

FLAVOR 

In  tonight's  toddy  or  highball  you'll 
find  the  generous  flavor  of  Kentucky's 
favorite  Bond  your  key  to  genuine 
whiskey  satisfaction.  For  Fitzgerald's  old 
fashioned  sour  mash  formula  is  to  bour- 
bon what  Sterling  is  to  silver. 
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Distributed  by  PASTENE  WINE  AND  SPIRITS  CO.,  INC. 
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opens  with  a  long  cadenza  for  violin  alone.  It  is  intervalically  con- 
structed upon  the  so-called  Gypsy  scale.  From  the  outset,  there  is  an 
abundant  display  of  modern  virtuoso  technique,  with  difficult  pro- 
gressions, harmonics,  and  double,  triple,  and  quadruple  stops.  After 
the  violin  has  come  to  an  end  of  its  exertions,  there  is  a  cadenza  for 
the  harp,  projected  against  the  "Parisian"  bitonality  of  C  and  F  sharp 
major.  These  two  cadenzas  serve  as  preliminaries  to  the  principal  sec- 
tion, Moderato.  The  violin  has  a  dancing  Gypsy  tune.  Then  the  clari- 
net comes  in  with  another  Gypsy  melody,  accompanied  by  the  violin 
solo  in  ethereal  harmonics.  Later  the  violin  picks  up  the  clarinet's 
tune,  and  after  some  intensive  reiteration  of  its  Gypsy  intervals,  arrives 
at  a  cascading  cadenza.  There  is  a  brief  pause,  and  once  more  the 
Gypsy  dance  is  resumed,  this  time  with  the  oboe  playing  the  original 
violin  tune.  The  orchestra  has  a  dancing  interlude;  the  violin  plays 
difficult  harmonics,  and  then,  as  though  for  relief,  glides  in  fifths  over 
the  open  strings,  fortissimo.  Now  the  harp  plays  sonorous  glissandos, 
while  the  violin  is  trilling  its  Gypsy  refrain.  Then  comes  the  section 
marked  grandioso,  in  which  the  violin  plays  an  imposing  singing  air. 
Finally,  the  soloist  starts  on  its  last  dash,  with  488  sixteenth-notes  in 
changing  velocities,  coming  abruptly  to  a  stop,  and  ending  the  ver- 
tiginous dance." 


* 


EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let      us      help      you      schedule      your      printing      needs. 


PRINTERS  SINCE  1873  ■  ^0,   ^  ggfcd  (fy. 
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"LA  VALSE,"  Choreographic  Poem 
By  Maurice  Ravel 

Born  at  Ciboure,  Basses-Pyren6es,  March  7,  1875;  died  at  Paris,  December  28,  1937 


It  was  in  1920  that  Ravel  completed  "La  Valse."  The  piece  was  played  from  the 
manuscript  at  a  Lamoureux  concert  in  Paris,  December  12,  1920.  The  first  per- 
formance by  the  Boston  Symphony  Orchestra  was  on  January  13,  1922.  The  most 
recent  performance:  January  6,  1950. 

The  orchestration  calls  for  three  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  three 
trumpets,  three  trombones  and  tuba,  timpani,  side  drum,  bass  drum,  cymbals, 
tambourine,  castanets,  crotales,*  tam-tam,  glockenspiel,  two  harps,  and  strings. 
The  score  was  published  in  1921,  and  dedicated  to  Misia  Sert. 

Ravel  based  his  "poeme  choreographique"  upon  measures  which 
one  of  the  Strausses  might  have  written,  but  used  them  with  impli- 
cations quite  apart  from  the  light  abandon  and  sweet  sentiment 
which  old  Vienna  offered  him.  Ravel  gives  the  tempo  indication: 
"Movement  of  a  Viennese  waltz,"  and  affixes  the  following  paragraph 
to  his  score:  "At  first  the  scene  is  dimmed  by  a  kind  of  swirling  mist, 

♦Philip  Hale  supplies  this  note:  "The  crotalum  (from  Greek,  Krotalon)  was  a  rattle, 
whether  of  split  reed,  pottery,  or  metal,  a  sort  of  castanet.  It  has  also  been  defined  as  con- 
sisting of  two  little  brass  plates  or  rods,  which  were  shaken  in  the  hand.  The  word  'crotal' 
in  Irish  antiquities  was  applied  to  a  small  globular  or  pear-shaped  bell  or  rattle.  Wotton 
in  his  Dictionary  of  Foreign  Musical  Terms  defines  'crotales'  as  a  species  of  clapper,  usually 
made  of  wood.  They  have  been  used  by  Massenet  and  other  composers.  For  a  long  and 
learned  description  of  the  'Krotalon'  see  F.  A.  Lampe  'De  Cymbalis  Veterum'  (Utrecht,  1703). 
As  employed  by  Ravel  in  'The  Waltz,'  the  crotales  are  to  be  taken  as  small  cymbals  a 
little  thicker  than  those  known  as  antique." 


HARVARD   GLEE   CLUB 
RADCLIFFE   CHORAL  SOCIETY 

G.   W  AIA  ACE   WOODWOIITH,   Conductor 

assisted  by  the 

Harvard-Radcliffe  Orchestra 

Sanders  Theatre,  Harvard  University,  Cambridge 
Friday 9  February  15  9  1952,  at  8:30  p.m. 

A  Concert  of  Music  by 

RALPH  VAUGHAN  WILLIAMS 

in  honor  of  his  80th  year. 
DAREST  THOU  NOW,  O  SOUL    (Walt  Whitman)  1925 

LORD  THOU  HAST  BEEN  OUR  REFUGE   (Psalm  90)     1921 
A  GROUP  OF  FOLK  SONGS 
SERENADE  TO  MUSIC 

(Shakespeare,  Merchant  of  Venice) 
FANTASIA  ON  THE  OLD  104TH  PSALM  TUNE  1950 

For  Pianoforte  Solo  accompanied  by  Chorus  and  Orchestra 
Richard  Sogg,  '52,  Soloist 

Tickets:  $240,  $1.80,  $1.20,  $0.90 

On  sale:  at  the  Harvard  Cooperative  Society,  or  by  mail  at  the  Harvard  Glee 
Club,  Holden  Chapel,  Cambridge  38,  Mass. 
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through  which  one  discerns,  vaguely  and  intermittently,  the  waltzing 
couples.  Little  by  little  the  vapors  disperse,  the  illumination  grows 
brighter,  revealing  an  immense  ballroom  filled  with  dancers;  the  blaze 
of  the  chandeliers  comes  to  full  splendor.  An  Imperial  Court  about 

1855." 

Raymond  Schwab,  listening  to  the  first  performance  in  Paris,  dis- 
cerned in  the  music  an  ominous  undercurrent.  "To  the  graces  and 
languors  of  Carpeaux  is  opposed  an  implied  anguish,  with  some 
Prod'homme  exclaiming  'We  dance  on  a  volcano.'  "  H.  T.  Parker 
described  the  gradual  definition  of  the  waltz  rhythm  from  "shadowy, 
formless  spectres  of  dead  waltzes,  drifting  through  gray  mists.  .  .  . 

"Then  ensues  a  succession,  as  it  were,  of  waltzes.  The  waltz  sen- 
suous and  languorous,  the  waltz  playful  and  piquant,  the  waltz 
sentimental,  the  waltz  showy,  the  waltz  strenuous  —  the  waltz  in  as 
many  variants  and  as  many  garbs  as  Ravel's  imagination  and  re- 
source may  compass.  Like  sleep-chasings,  waltz  succeeds  waltz;  yet 
Ravel  is  wide-awake  in  the  terseness  with  which  he  sums  and  charac- 
terizes each,  in  the  vivid  and  artful  instrumental  dress  every  one 
receives.  ...  Of  a  sudden,  the  chain  of  waltzes  seems  to  break. 
Fragments  of  them  crackle  and  jar,  each  against  each,  in  the  tonal 
air.  The  harmonies  roughen;  there  are  few  euphonies;  through  a 
surface-brilliance,  harsh  progressions  jut;  that  which  has  been  sen- 
suous may,  for  the  instant,  sound  ugly.  As  some  say,  here  is  the  music 
that  imaginative  minds  write  in  this  world  of  the  aftermath  of  war. 
.  .  .  On  the  surface,  the  sensuous  glow  and  glint  of  neurotic  rap- 
ture —  'Dance  that  ye  may  not  know  and  feel.'  Below  the  surface, 
and  grating  rude  and  grim  upon  it,  are  stress  and  turbulence,  de- 
spairs and  angers  equally  ugly,  and,  maybe,  nigh  to  bursting.  A 
troubled  'apotheosis,'  then,  in  these  culminating  measures  of  the 
waltz  in  this  world  of  ours." 


Bequests  made  by  will 

to  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

will  help  to 
perpetuate  a  great  musical  tradition. 


Such  bequests  are  exempt  from  estate  taxes. 
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SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Fifteenth  Program 


FRIDAY  AFTERNOON,  February  8,  at  2:15  o'clock 

SATURDAY  EVENING,  February  9,  at  8:30  o'clock 


ERNEST  ANSERMET  Conducting 
Beethoven Symphony  No.  2  in  D  major,  Op.  36 

I.  Adagio  molto;  Allegro  con  brio 

II.  Larghetto 

III.  Scherzo 

IV.  Allegro  molto 


Debussy 


"Six   epigraphes    antiques" 

(Orchestrated  by  Ernest  Ansermet) 


I.  Pour  invoquer  Pan,  dieu  du  vent  d'ete 

II.  Pour  un  tombeau  sans  nom 

III.  Pour  que  la  nuit  soit  propice 

IV.  Pour  la  danseuse  aux  crotales 
V.  Pour  l'Egyptienne 

VI.  Pour  remercier  la  pluie  du  matin 

(First  performance  in  Boston) 


INTERMISSION 


Bartok Concerto  for  Orchestra 

I.  Andante  non  troppo;  allegro  vivace 

II.  Allegro  scherzando 

III.  Elegy:  Andante  non  troppo 

IV.  Intermezzo  interrotto:  Allegretto 
V.  Finale:  Presto 


BALDWDN  PIANO 


RCA  VICTOR  RECORDS 


The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH  (FM) . 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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MUSICAL     INSTRUCTION 


Rhodora  Buckle  Smith 
teacher  of  singing 

122  Bowdoin  St.,  Boston 
CA  7-2142 


RAYEL  GORDON 

TEACHER 
Voice  —  Piano 

Boston  and  Brookline 
BE  s-7333 


UNUSED  TICKETS 


In  the  present  completely  subscribed  season,  many 
people  are  waiting  for  an  opportunity  to  hear  a 
Boston  Symphony  concert.  Subscribers  who  at  any 
time  are  unable  to  use  their  tickets  will  do  a  double 
service  in  turning  them  in  for  resale.  The  resale  of 
tickets  last  season  made  a  substantial  reduction  of 
the  Orchestra's  deficit. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more 
convenient,  telephone  the  location  —  COmmon 
wealth  6-1492. 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


BI  4-1494 


1572  BEACON  STREET 


Waban  68,  Massachusetts 


MONTE    NELSON 

ADVANCED     PIANO  COACHING 
JO  FRANKLIN     AVtKUE  LYnn  5-5658     SWAMPSCOTTj    MASSACHUSETTS 


LEONARD  ALTMAN 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER  OF  MANY  EMINENT  SINGERS 

IN 

OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

353  Newbury  Street  Ke  6-3318  310  W.  79  St.  Tr  7243 


169  Bay  State  Rd. 


JAMES  GRAY 

PIANIST  TEACHER 

Associate  of  the  late  Felix  Fox 
Mondays 


Tel.  Circle  7-7661 


DOROTHY  GEORGE  WILSON 

Mrs.  Wilson  has  met  with  outstanding  success  in  developing 
the  voices  of  both  men  and  women  singers. 
"MRS.    WILSON    SHOULD    SERVE    AS    A    MODEL    TO    ALL    SINGERS    STILL    WITH 
THEIR   WAY    TO    MAKE."— Boston    Transcript 

"MRS.   WILSON   IS    A   SINGER   WHO    KNOWS    TO    THE    LAST    STAGE    OF    PERFEC- 
TION HER  CONCERT  PLATFORM  AND  ALL  THAT  GOES  WITH  IT."— Boston  Herald 

107  HOB  ART  ROAD,  NEWTON  CENTRE 
LA   7-0888 

ELSA-RUTH    HERRON 

TEACHER  of  PIANOFORTE 


Town 
STEINERT  HALL 

BOSTON 

Liberty  2-7171 


Country  Address: 

Mrs.  Davis  Herron 

Old  County  Rd. 

Truro,  Mass. 
Wellfleet  9-2013 
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Boston  Symphony  Orchestra 

(Seventy-first  Season,  1951-1952) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 

Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 
Vladimir  Resnikoff 
Joseph  Leibovici 

Einar  Hansen 
Harry  Dickson 
Emil  Kornsand 
Carlos  Pinfield 
Paul  Fedorovsky 
Minot  Beale 
Herman  Silberman 
Roger  Schermanski 

Stanley  Benson 
Gottfried  Wilfinger 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 
Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
Sheldon  Rotenberg 

Leo  Panasevich 
William  Waterhouse 

Basses 
Georges  Moleux 
Willis  Page 

Ludwig  Juht 
Irving  Frankel 

Henry  Greenberg 
Henry  Portnoi 
Henry  Freeman 
Henri  Girard 
John  Barwicki 
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Violas 
Joseph  de  Pasquale 
Jean  Cauhape 
Georges  Fourel 
Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Louis  Artieres 
Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 
Hippolyte  Droeghmans 
Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 
Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
I  ouis  Speyer 

Clarinets 

Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 

James  Stagliano 
Harry  Shapiro 
Harold  Meek 
Paul Keaney 
Walter  Macdonald 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 

Trombones 
Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Charles  Smith 


Percussion 

Max  Polster 
Simon  Sternburg 
Harold  Farberman 

Librarians 

Leslie  Rogers 
Leonard  Burkat 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SEVENTY-FIRST  SEASON,  1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1952,   BY   BOSTON    SYMPHONY   ORCHESTRA,    IflC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  President 

Jacob  J.  Kaplan  Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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His  new  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  sg  convenient  offices,  nvrite  or  telephone 

LA  3-6800  for  our  booklet: 

"  Conserving  Tour  Property  at  Loiv  CosV 

The  Rational 

Shawmut  Bank 

4.0  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and  Surplus   $30,000,000 

"Outstanding  Strength" for  116  Years 
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SYMPHONIANA 


OUR  GUEST  CONDUCTORS 

With  this  week's  concerts,  the  sojourn 
in  Boston  of  Ernest  Ansermet  as  guest 
conductor  comes  to  an  end.  Actually,  his 
last  concerts  will  be  those  of  next  week's 
tour,  ending  in  New  York  on  February 
16.  Thence  he  returns  to  Switzerland 
and  his  own  Orchestre  de  la  Suisse 
Romande  in  Geneva.  He  will  have  con- 
ducted seven  weeks  of  concerts  in  Bos- 
ton, which  were  preceded  by  two  weeks 
under  the  direction  of  Pierre  Monteux 
and  broken  only  by  one  under  the  direc- 
tion of  Sir  Thomas  Beecham.  That  this 
Orchestra  has  been  able  to  have  such 
distinguished  visitors  in  this  period  dur- 
ing the  unexpected  illness  of  Mr.  Munch 
has  been  our  exceeding  good  fortune. 

Mr.  Munch  is  now  in  Cuba  in  greatly 
improved  health.  It  is  hoped  that  he  will 
conduct  several  weeks  of  concerts  before 
the  close  of  the  season. 

After  next  week's  tour,  Richard  Bur- 
gin  will  conduct,  as  announced  in  this 
program.  Leonard  Bernstein  will  be  the 
guest  for  the  two  weeks  following  and 
for  the  final  tour  of  the  season.  For  the 
Boston  concerts  of  March  21  and  22, 
Stravinsky's  Oedipus  Rex  is  being  pre- 
pared by  the  Harvard  and  Radcliffe 
Choruses  under  the  direction  of  G. 
Wallace  Woodworth. 


Henry  B.  Cabot,  President  of  the 
Board  of  Trustees,  has  sent  the  follow- 
ing letter  to  Mr.  Ansermet: 

"When  this  orchestra  in  the  course 
of  the  season  suddenly  found  itself  with- 
out Mr.  Munch,  it  was  in  a  serious 
predicament.  I  do  not  know  what  we 
would  have  done  if,  hearing  of  our  con- 
ductor's illness,  you  had  not  generously 
given  up  your  winter's  plans  and  come 
to  us  in  Boston.  Your  visit  has  been  a 
personal  pleasure  and  your  series  of 
concerts  a  rare  experience  for  us  all." 


HORBLIT  AWARD  TO 
LUKAS  FOSS 

It  is  announced  that  the  Mark  M. 
Horblit  Award  for  1951  has  been  given 
to  Lukas  Foss  for  his  Second  Piano 
Concerto.  It  will  be  remembered  that 
Mr.  Foss  returned  to  this  country  to 
perform  the  concerto  with  this  Orches- 
tra in  Boston  and  New  York  last 
November. 


THE    THOUSSEAU    HOUSE    OF    BOSTON 


Magnificent  one-piece  pencil 
slim  pajama,  buttoned  with 
rhinestones.  In  jet  black  pure 
silk  shantung,  contrasting  the 
flaring  black  and  white  print 
shantung  coat.  One  of  a  Spring 
Collection. 

89.50 

416    Boylston   St.,    Boston 
54  Central  St.,  Wellesley 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  Engend- 
ers. 

$1495 

Plus  tax 
FUR  SALON— 3rd  Floor 

k^^'O'CBOYLSTON  AT  AKLLNGTOl 


THE    FIRST   EUROPEAN    TOUR 

BY    THE    BOSTON    SYMPHONY 

ORCHESTRA 

The  Boston  Symphony  Orchestra,  un- 
der the  direction  of  Charles  Munch,  will 
make  its  European  debut  at  the  Paris 
Opera  House  on  May  6.  While  final 
details  of  the  tour  await  clarification 
from  abroad,  visits  are  planned  to  thir- 
teen cities  in  six  countries. 

The  Orchestra  will  complete  its 
Boston  season  on  Saturday  evening, 
April  26,  and  sail  on  the  He  de  France 
on  April  28.  Mr.  Munch,  who  became 
director  of  The  Boston  Symphony  Or- 
chestra in  1949,  will  lead  the  symphony 
in  its  initial  concert  abroad  on  May  6 
at  the  Paris  Opera  House.  This  event 
will  be  honored  by  the  presence  of 
President  Vincent  Auriol,  state,  diplo- 
matic, civic  and  social  leaders,  with  the 
National  Guard  of  Honor  of  the  Repub- 
lic of  France  in  attendance.  This  and 
a  second  Exposition  concert  which  Mr. 
Monteux  will  conduct  at  Paris  Theatre 
des  Champs-Elysees  on  May  8  will  be 
devoted  to  Twentieth  Century  European 
and  American  music. 

Mr.  Monteux's  program  will  witness 
an  historical  re-creation:  a  performance 
of  Igor  Stravinsky's  "Sacre  du  Prin- 
temps"  (Rite  of  Spring)  almost  39 
years  after  he  introduced  this  epoch- 
making   work   in   the   same   theatre. 

The  next  day  the  Orchestra  entrains 
for  The  Hague,  Holland,  where  Mr. 
Munch  will  conduct  on  May  10.  On 
May  11,  under  Mr.  Monteux,  who  often 
has  led  the  celebrated  Amsterdam 
Concertgebouw,  it  will  perform  in 
Amsterdam. 

On  May  17,  the  Boston  Symphony 
will  visit  Strasbourg,  Mr.  Munch's 
birthplace.  The  concert  in  that  city 
will  be  at  the  Free  Europe  University 
In  Exile,  and  will  be  broadcast  by  ar- 
rangement with  Radio  Free  Europe,  and 
through  Voice  of  America  facilities 
to  Russia  and  its  satellite  countries. 

Several  performances  are  planned  in 
Germany,  for  German  civilians  and 
U.S.  troops  stationed  abroad.  Brussels, 
Belgium;  Turin,  Italy;  and  Lille, 
France   are   also   included. 

The  tour  will  conclude  with  the  Or- 
chestra's first  appearance  in  London, 
at  the  Festival  Hall  on  May  26,  follow- 
ing which  the  Orchestra  will  sail  for 
New  York  from  Southampton  aboard 
the  He  de  France  on  May  27. 
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In  Filene's  fabulous  French  Shops  you  will  find,  throughout  the  collections 
of  our  great  fashion  designers,  that  the  fashion  shape  for  spring  is  the  full, 
soft  skirt,  the  changing  waistline,  the  completely  feminine  silhouette 
.   .  .   interpreted  here   by  Nettie  Rosenstein  in  her  elegant  capelet  costume. 
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Nothing  is  permanent  except  change  —  Heraclitus 


The  Spring  Lane  Chapel 
of  the  Old  South  Meeting 
House,  birthplace  of 
YMCA,December28,i85i. 


The  Huntington  Avenue 

Branch  building,  largest 

of  the  1 1  branches  in  the 

Boston  YMCA. 


"Teaching 'The  Good  Way    '  for  IOO  Years 


A  century  ago  the  Boston 
Young.  Men's  Christian  Associa- 
tion was  founded  to  provide 
moral  leadership,  recreation  and 
educational  opportunities  for 
youth.  Today  thousands  of 
young  men  look  to  the  "Y"  for 
these  needs. 

Boston  has  changed  greatly 
since  the  YMCA  first  opened. 
Great  changes,  too,  have  taken 
place  in  the  problems  of  an  indi- 
vidual who  wants  to  make  proper 
provision  for  his  family.  To 
meet  them,  an  up-to-date  will  is 
essential.  If  you  have  no  will,  or 
if  it  has  not  been  recently  re- 
viewed, you  should  see  your 
lawyer  at  once. 

To  help  you  deal  with  chang- 
ing conditions  and  tax  laws,  you 
and  your  lawyer  are  invited  to 
consult  with  Old  Colony  Trust 


Company  about  the  advantages 
of  Old  Colony's  services  as  Ex- 
ecutor and  Trustee.  A  copy  of 
Wills  and  Trusts  will  be  sent  to 
you  upon  request. 


WORTHY   OF   YOUR   TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Coburn,  Jr. 
ChairmanyTrustInvestmentCommittee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Fifteenth  Program 


FRIDAY  AFTERNOON,  February  8,  at  2:15  o'clock 

SATURDAY  EVENING,  February  9,  at  8:30  o'clock 


ERNEST  ANSERMET  Conducting 
Beethoven Symphony  No.  2  in  D  major,  Op.  36 

I.  Adagio  molto;  Allegro  con  brio 

II.  Larghetto 

III.  Scherzo 

IV.  Allegro  molto 


Debussy 


"Six   ^pigraphes   antiques" 

(Orchestrated  by  Ernest  Ansermet) 


I.  Pour  invoquer  Pan,  dieu  du  vent  d'ete 

II.  Pour  un  tombeau  sans  nom 

III.  Pour  que  la  nuit  soit  propice 

IV.  Pour  la  danseuse  aux  crotales 
V.  Pour  l'Egyptienne 

VI.  Pour  remercier  la  pluie  du  matin 

(First  performance  in  Boston) 


ml 
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INTERMISSION 


Bartok Concerto  for  Orchestra 

I.  Andante  non  troppo;  allegro  vivace 

II.  Allegro  scherzando 

III.  Elegy:  Andante  non  troppo 

IV.  Intermezzo  interrotto:  Allegretto 
V.  Finale:  Presto 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:05  o'clock  on  Friday  afternoon, 
10:20  o'clock  on  Saturday  evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 
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R.  H.  STEARNS  COMPANY  pays  tribute  to  the 
genius  of  American  designers  by  having  avail- 
able for  your  selection  —  coats,  dresses,  suits 
and  furs  which  represent  the  highest  art  of  these 
famous  names  in  the  fashion  industry: 


Carolyn  Schnurer 
Martini 
Ann  Fogarty 
Herbert  Sondheim 
Monte  Sano 
Seymour  Fox 


Larry  Aldrieh 

Dorothy  Cox 

Claire  McCardell 

Maurice  Rentner 

Ritter 

Brigance 


R.  H.STEARNS  CO. 

BOSTON     •     CHESTNUT  HILL 
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SYMPHONY  NO.  2,  IN  D  MAJOR,  Op.  3b 

By  Ludwig  van  Beethoven 

Born  at  Bonn,  December  i6(?),  1770;  died  at  Vienna,  March  26,  1827 


The  Second  Symphony,  composed  in  1802,  was  first  performed  April  5,  1803,  at 
the   Theater-an-der-Wien  in  Vienna. 

Dedicated  to  Prince  Carl  Lichnowsky,  the  symphony  is  scored  for  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  timpani  and  strings. 

The  last  performance  by  the  Boston  Symphony  Orchestra  was  January  23,  1948, 
Leonard  Bernstein  conducting. 

Looking  down  from  the  Kahlenberg  "towards  Vienna  in  the  bright, 
a  sweet  springtime,"  Thayer  found  the  countryside  where  Beethoven 
worked  out  so  much  of  his  greatest  music  indescribably  lovely.  "Con- 
spicuous are  the  villages,  Dobling,  hard  by  the  city  Nussdorfer  line, 
and  Heiligenstadt,  divided  from  Dobling  by  a  ridge  of  higher  land  in 
a  deep  gorge."  Among  these  landmarks  of  Beethoven,  now  probably 
obliterated  by  population  and  habitation,  there  stood  forth  most  no- 
tably the  once  idyllic  Heiligenstadt,  Beethoven's  favorite  haunt  when 
music  was  in  process  of  birth. 

There  in  the  year  1802,  "Dr.  Schmidt  having  enjoined  upon  Bee- 
thoven to  spare  his  hearing  as  much  as  possible,  he  removed  for  the 


m 
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summer.  There  is  much  and  good  reason  to  believe  that  his  rooms 
were  in  a  large  peasant  house  still  standing,  on  the  elevated  plain 
beyond  the  village  on  the  road  to  Nussdorf,  now  with  many  neat 
cottages  near,  but  then  quite  solitary.  In  those  years,  there  was  from 
his  windows  an  unbroken  view  across  fields,  the  Danube  and  the 
Marchfeld,  to  the  Carpathian  Mountains  that  line  the  horizon.  A  few 
minutes'  walk  citywards  brought  him  to  the  baths  of  Heiligenstadt; 
or,  in  the  opposite  direction,  to  the  secluded  valley  in  which,  at  an- 
other period,  he  composed  the  'Pastoral'  Symphony." 

At  Heiligenstadt  in  1802,  almost  simultaneously  Beethoven  ex- 
pressed himself  in  two  startlingly  different  ways.  In  October  he  wrote 
the  famous  "Heiligenstadt  testament,"  pouring  out  his  grief  at  the  full 
realization  that  his  deafness  was  incurable,  into  a  document  carefully 
sealed  and  labelled  "to  be  read  and  executed  after  my  death."  Before 
this  and  after,  working  intensively,  making  long  drafts  and  redrafts, 
he  composed  the  serene  and  joyous  Second  Symphony. 

Writers  have  constantly  wondered  at  the  coincidence  of  the  agonized 
"testament"  and  the  carefree  Symphony  in  D  major.  Perhaps  it  must 
be  the  expectation  of  perennial  romanticism  that  a  "secret  sorrow" 
must  at  once  find  its  voice  in  music.  Beethoven  at  thirty-two  had  not 
yet  reached  the  point  of  directly  turning  a  misfortune  to  musical  ac- 
count —  if  he  ever  reached  such  a  point.  He  was  then  not  quite  ready 


CARRY-ON-SHOP 

65  CHARLES  STREET 
BOSTON 

TELEPHONE   CApitol  7-7219 


CAST-IRON 

ENAMELED 

CANTON    POT 

FROM 

SWEDEN 


LECTURE  BY  JOHN  MASON  BROWN 

Tuesday,  February  12,  at  11  a.m. 

JOHN  HANCOCK  HALL 

Tickets  at  the  Women's  Educational  8c  Industrial  Union 
264  Boylston  Street,  Boston  —  KE  6-5651 
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Why  Burden  Yourself 
With  Investment  Details 

Do  business  responsibilities  leave  little  time  to  care 
for  your  securities?  Do  you  desire  outside,  unbiased 
opinion  on  your  investments?  Or  do  you  plan  to  give 
up  managing  your  securities?  You  will  be  inter- 
ested in  our  SUPERVISED 


^ 


CUSTODIAN  ACCOUNT. 

Do  you  prefer  to  do  your 
own  investing,  reinvest- 
ing, and  prepare  your  own 
tax  returns — rely  wholly 
on  your  own  judgment, 
but  dislike  the  details  of 
security  management?  You 
will  be  interested  in  our 
NON- SUPERVISED  CUSTO- 
DIAN ACCOUNT. 

A  talk  with  us  may  help 
you  make  a  wise  choice. 
Ask  for  our  booklet,  "A 
Custodian  Account  and 
Its  Cost." 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
RALPH    LOWELL,  President 


■ 


■ 

BR 

"t» 

»  ■> 

^^B 

m 

it^aflM 

■■ 

■ 


-  ■ 


[691] 


to  shake  off  the  tradition  of  Haydn  and  Mozart,  who  had  their  own 
moments  of  misery,  but  to  whom  it  would  never  have  remotely  oc- 
curred to  allow  depressed  spirits  to  darken  the  bright  surfaces  of  their 
symphonies.  Beethoven  found  a  way,  soon  after,  to  strike  notes  of 
poignant  grief  or  of  earth-shaking  power  such  as  music  had  never 
known.  He  found  the  way  through  the  mighty  conception  of  an  imagi- 
nary hero  —  not  through  the  degrading  circumstance  that  the  sweet 
strains  of  music  were  for  him  to  be  displaced  by  a  painful  humming 
and  roaring,  the  humiliating  thought  that  he  was  to  be  an  object  of 
ridicule  before  the  world  —  a  deaf  musician.  That  terrible  prospect 
might  reasonably  be  expected  to  have  driven  him  to  take  glad  refuge 
in  his  powers  of  creation,  to  exult  in  the  joyous  freedom  of  a  rampant 
imagination,  seizing  upon  those  very  delights  of  his  art  from  which 
the  domain  of  the  senses  was  gradually  shutting  him  out. 

And  indeed  it  was  so.  Writing  sadly  to  Dr.  Wegeler  of  his  infirmity, 
he  added:  "I  live  only  in  my  music,  and  I  have  scarcely  begun  one 
thing  when  I  start  another.  As  I  am  now  working,  I  am  often  engaged 
on  three  or  four  things  at  the  same  time."  He  composed  with  un- 
flagging industry  in  the  summer  of  1802.  And  while  he  made  music  of 
unruffled  beauty,  Beethoven  maintained  the  even  tenor  of  his  outward 
life.  Ferdinand  Ries,  who  was  very  close  to  Beethoven  at  this  time,  has 
told  the  following  touching  incident: 


ESTABLISHED   1833 


An  Important  Difference 

1 .  What  is  the  size  of  your  estate  ? 

2.  How  much  of  that  amount  will  your  family 
actually  receive  ? 

The  difference  between  these  two  amounts 
depends  largely  on  the  wisdom  of  your 
estate  plans. 

To  work  out  a  practical  estate  program 
that  will  minimize  shrinkage  through  taxes 
and  insure  the  distribution  of  your  estate 
according  to  your  wishes,  you  and  your  at- 
torney are  invited  to  visit  our  Trust  Depart- 
ment, at  your  convenience. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER  FEDERAL  DEPOSIT   INSURANCE  CORPORATION 
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Recent  Arrivals 

at  S.  S.  PIERCE'S 

Red  Label  Cream  of  Lobster  Soup.. 10^4  oz«  tm   $    -43 
Concentrated.  Superb  flavor.  Simply  add  milk. 

Red  Label  Pearly  White  Kernel  Corn.  .16  oz.  tin         .23 

Little  "pearls"  of  sweet  white  corn,  specially 
processed  to  retain  color  and  flavor.  Unusual ! 

Overland  Parisian  Style  Cookies,     12  oz.  pkg.      1.05 
Dainty,  petits-fours-type,  varied  and  tempting. 

Romary  Honey  Bake  Biscuits 8  oz.  tin      1.20 

Crisp,  golden  brown,  made  in  England  of  the 
best  honey  and  creamery  butter. 

Red  Label  Duck  Sauce 8  oz.  jar        .42 

The  sweet,  pungent  sauce  so  popular  in  Chinese 
restaurants.  Fine  with  pork,  chops  and  ham. 

Red  Label  Tropical  Shellfish  Chowder,         tin        .29 
A  conch  chowder,  very  popular  in  the  tropics. 

Embassy  Anchovy-Stuffed  Olives,  3%  oz»  Jar      1.39 
Popular  with  cocktails.  Zestful  blend  of  flavors. 

Overland  Peanut  Butter  Corn  Twists,  5  oz.  jar         .35 

Golden  spirals,  peanut-butter-flavored. 

Red  Label  Mushrooms  in  Butter 6  oz.  tin         .79 

Already  sauteed.  Heat  lightly  and  serve. 


S.  S.  PIERCE  CO. 


7  JR     *  ** 
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"The  beginning  of  his  hard  hearing  was  a  matter  upon  which  he 
was  so  sensitive  that  one  had  to  be  careful  not  to  make  him  feel  his 
deficiency  by  loud  speech.  When  he  failed  to  understand  a  thing  he 
generally  attributed  it  to  his  absent-mindedness,  to  which,  indeed,  he 
was  subject  in  a  great  degree.  He  lived  much  in  the  country,  whither 
I  went  often  to  take  a  lesson  from  him.  At  times,  at  8  o'clock  in  the 
morning  after  breakfast,  he  would  say:  'Let  us  first  take  a  short  walk.' 
We  went,  and  frequently  did  not  return  till  3  or  4  o'clock,  after  hav- 
ing made  a  meal  in  some  village.  On  one  of  these  wanderings  Bee- 
thoven gave  me  the  first  striking  proof  of  his  loss  of  hearing,  concern- 
ing which  Stephan  von  Breuning  had  already  spoken  to  me.  I  called 
his  attention  to  a  shepherd  who  was  piping  very  agreeably  in  the 
woods  on  a  flute  made  of  a  twig  of  elder.  For  half  an  hour  Beethoven 
could  hear  nothing,  and  though  I  assured  him  that  it  was  the  same 
with  me  (which  was  not  the  case),  he  became  extremely  quiet  and 
morose.  When  occasionally  he  seemed  to  be  merry  it  was  generally  to 
the  extreme  of  boisterousness;  but  this  happened  seldom." 

it  may  have  been  this  pathetic  episode  of  the  shepherd's  pipe  which 
brought  before  Beethoven  with  a  sudden  vivid  force  the  terrible  dep- 
rivation of  his  dearest  faculty.  It  may  have  precipitated  the  Heiligen- 
stadt  paper,  for  in  it  he  wrote:  "What  a  humiliation  when  one  stood 


WtSTEWE  PRODUCTS  . . .  standard  of  good  taste  since  1874 
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Musicians,  critics,  teachers,  and  un- 
biased consumer  panels  unanimously 
agree  with  Radio  Shack's  emphatic 
first  choice  of  Browning  FM  radio 
tuners  for  full  enjoyment  of  the  clas- 
sical music  programs  exclusively  avail- 
able on  FM  stations  WGBH,  WXHR, 
and  WBUR. 


This  Iiigl » -fidelity  equipment  is  designed 
and  built  by  the  famous  laboratories  of 
Dr.  G.  H.  Browning,  in  Winchester, 
Mass.  Into  these  tuners  goes  the  precise 
Yankee  craftsmanship  typical  of  the 
Browning  electronic  instruments  used  by 
leading  research  and  industrial  institu- 
tions. 

For  FM  programs  we  recommend  the 
Model  RV-10B  tuner,  with  its  genuine 
Armstrong  circuit  giving  high  sensitivity 
and  noise  limiting. 

For  FM  programs  plus  superb  AM  cov- 
erage, the  Model  RJ-12C  tuner  is  ac- 
tually two  complete  radios  in  one  <— '  with 
electronic-eye  tuning  on  both  bands. 
Browning  tuners  may  be  attached  to  any 
good  amplifier  or  existing  radio. 


MODEL  RV-10B  TUNER 


MODEL  RJ-12C  TUNER 


RADIO  SHACK 

CORPORATION 

167  Washington  St.,  Boston  8,  Mass. 


Hear  and  compare  Browning  and 
other  radio-phono  equipment  in  the 
unique  Radio  Shack  "Audio  Com- 
parator" —  in  combination  with 
amplifiers,  speakers,  automatic  3- 
speed  record  changers,  tape  record- 
ers, and  TV  chassis.  Get  our  FREE 
192-page  catalog! 
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beside  me  and  heard  a  flute  in  the  distance  and  /  heard  nothing,  or 
someone  heard  the  shepherd  singing  and  again  I  heard  nothing;  such 
incidents  brought  me  to  the  verge  of  despair.  A  little  more,  and  1 
would  have  put  an  end  to  my  life  —  only  art  it  was  that  withheld  mt. 
Ah,  it  seemed  impossible  to  leave  the  world  until  I  had  produced  all 
I  felt  called  upon  to  produce." 

To  his  more  casual  friends  there  could  have  been  no  suspicion  of 
the  crisis,  the  thoughts  of  suicide  which  were  upon  him  at  this  time. 
He  dined  with  them  as  usual,  made  music  and  joked  with  them,  wrote 
peppery  letters  to  his  publishers,  composed  constantly.  His  serious 
attentions  to  Giulietta  Guicciardi  were  then  brought  to  an  abrupt  end, 
it  is  true,  but  it  was  known  that  this  was  not  his  first  affair  of  the 
heart.  Only  after  his  death  did  the  publication  of  the  "Heiligenstadt 
Testament"  make  known  the  hopeless  and  anguished  mood  of  Bee- 
thoven in  1802. 

This  remarkable  document  was  signed  on  October  6,  and  must  have 
been  written  at  the  end  of  his  summer's  sojourn  in  the  then  idyllic 
district  of  Heiligenstadt.  The  Symphony  in  D  major  had  been  sketched 
in  part  by  the  spring  of  that  year  (Nottebohm,  studying  the  teeming 
sketchbooks  of  the  time,  found  extended  and  repeated  drafts  for  the 
Finale,  and  the  theme  of  the  Larghetto  —  first  written  for  horns).  The 
symphony  must  have  been  developed  in  large  part  during  the  summer. 


CHARLES  L.RICHARDSON  &  CO.,  INC. 
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It  was  certainly  completed  by  the  end  of  the  year  in  Beethoven's 
winter  quarters.  It  hardly  appears  that  Beethoven  spent  this  period  in 
futile  brooding.  The  three  Violin  Sonatas,  Op.  30,  were  of  this  year; 
also  the  first  two  Pianoforte  Sonatas  of  Op.  31,  the  Bagatelles,  Op.  33, 
the  two  sets  of  variations,  Op.  34  and  Op.  35,  and  other  works,  includ- 
ing, possibly,  the  Oratorio  "Christ  on  the  Mount  of  Olives,"  and  the 
Pianoforte  Concerto  in  C  minor,  the  date  of  whose  completion  is 
uncertain. 

"De  profundis  clamavit!"  added  Thayer,  quoting  the  Heiligenstadt 
will,  and  others  have  looked  upon  it  as  a  poignant  and  intimate  con- 
fession, made  under  the  safety  of  a  seal  by  one  who  had  in  conversation 
kept  a  sensitive  silence  on  this  subject.  Sceptics  have  looked  rather 
askance  at  the  "testament"  on  account  of  its  extravagance  of  language, 
its  evident  romantic  self-dramatization,  its  almost  too  frequent  apos- 
trophes of  the  Deity.  It  was  indeed  the  effusion  of  a  youthful  romantic, 
whose  lover's  sighs  had  lately  produced  something  as  enduring  as  the 
"Moonlight"  Sonata.  The  sorrow  of  the  "testament,"  however  ex- 
pressed, was  surely  real  enough  to  Beethoven.  He  was  brought  face  to 
face  at  least  with  the  necessity  of  openly  admitting  to  the  world  what 
had  long  been  only  too  apparent  to  all  who  knew  him,  although  he 
had  mentioned  it  only  to  his  most  intimate  friends. 

The  knowledge  of  his  deafness  was  not  new  to  him.  In  the  summer 
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of  1800  (or  as  Thayer  conjectures,  1801),  he  wrote  to  Carl  Amenda, 
"Only  think  that  the  noblest  part  of  me,  my  sense  of  hearing,  has 
become  very  weak,"  and  spoke  freely  of  his  fears.  In  the  same  month 
(June)  he  wrote  at  length  to  his  old  friend  Dr.  Wegeler  at  Bonn:  "I 
may  truly  say  that  my  life  is  a  wretched  one.  For  the  last  two  years 
I  have  avoided  all  society,  for  it  is  impossible  for  me  to  say  to  people 
'I  am  deaf.'  Were  my  profession  any  other,  it  would  not  so  much 
matter,  but  in  my  profession  it  is  a  terrible  thing;  and  my  enemies, 
of  whom  there  are  not  a  tew,  what  would  they  say  to  this?" 
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SIX  EPIGRAPHES  ANTIQUES 
(Orchestrated  by  Ernest  Ansermet) 

By  Claude  Debussy 

Born  at  St.  Germain    (Seine-et-Oise),  France,  August  22,  1862;  died  at  Paris, 

March  25,  1918 


Debussy  composed  his  Six  epigraphes  antiques  in  1914,  from  earlier  sketches,  as  a 
suite  for  piano  duet.  It  was  published,  together  with  a  version  for  piano  solo,  in  1915. 
Ernest  Ansermet  made  the  version  for  full  orchestra  which  was  published  in  1939. 

The  instruments  required  are  two  flutes  and  piccolo,  two  oboes,  oboe  d'amore  (or 
English  horn),  two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon, 
four  horns,  three  trumpets,  three  trombones,  timpani,  bass  drum,  cymbals,  tarn  tarn, 
glockenspiel,  celesta,  crotales,  xylophone,  two  harps,  and  strings. 

The  score  is  inscribed  by  its  orchestrator:  "To  the  memory  of  Claude  Debussy  I 
dedicate  this  work  in  which  I  have  tried  to  realize  his  own  intentions." 

Debussy  composed  in  1899  three  songs,  his  Chansons  de  Bilitis,  to 
texts  of  his  friend  Pierre  Louys.  He  also  sketched  under  the  same 
title  an  accompaniment  to  some  poems  by  the  same  author  which  were 
tried  out  privately  at  the  offices  of  the  Journal  in  Paris.  The  music 
was  little  more  than  an  improvisation,  and  it  was  written  for  two  harps 
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conductor" 


.  two  dashes  of  elegance,  a  soupgon  of  Gallic  wit. 


writes  Moss  Havt  about  Ciwks  Munch 


'Take  one  large  measure  of  the  most  solid 
craftsmanship,  add  two  dashes  of  international 
elegance  of  the  rarest  vintage,  sprinkle  with  a 
soupQon  of  Gallic  wit,  age  in  years  of  experi- 
ence, and  you  have  the  essential  personality 
of  Charles  Munch.  Funny  thing,  too,  how  it 
all  comes  through  whether  he's  playing  Haydn, 
Debussy,  or  Prokofieff.  Inspiration  with  ele- 
gance— that's  Charles  Munch." — Moss  Hart 


Have  you  heard  Charles   Munch  conduct  the  Boston 
Symphony  Orchestra  in 

Brahms:  Symphony  No.  4* 
Haydn:  Symphony  No.  104,  "London"* 
Beethoven:  Symphony  No.  7* 
Schubert:  Symphony  No.  2* 
Ravel:  La  Valse 

Bruch:  Concerto  No.  1  in  G  Minor. 
Menuhin,  violinist.* 
*0n  both  45  rpm  and  Long  Play.  ^^ 
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and  two  flutes  with  celesta.  Fifteen  years  later,  Debussy  worked  out 
this  music  into  a  suite  for  piano  duet  and  called  it  £pigraphes  antiques. 
Leon  Vallas,  reviewing  the  details  of  this  project  in  his  invaluable 
book  on  Debussy,  is  convinced  of  Debussy's  orchestral  intentions  in 
this  music:  "In  some  of  the  pieces,  it  is  true,  we  find  the  principal 
theme  slightly  developed,  or  adorned  with  changing  harmonies  and 
accessory  rhythms;  and  one  can  distinguish  the  tinkling  of  Chinese 
bells,  the  instrumental  coloring  of  flutes,  and  the  plucking  of  harp- 
strings,  effects  that  he  had  utilized  fifteen  years  previously  in  incidental 
music.  There  is  also  a  suggestion  of  symphonic  and  even  cyclical 
treatment  in  the  manner  in  which  the  first  Epigraph  is  repeated 
so  as  to  form  an  ending  for  the  last.  Again,  if  we  compare  this  work 
with  the  unpublished  incidental  music  written  to  the  Chansons  de 
Bilitis,  we  can  discover  the  germs  of  terse,  concise  developments  which 
Debussy  could  have  worked  out  for  either  full  or  small  orchestra. 
He  could  thus  have  achieved  a  highly  modern  interpretation  of 
these  significant  inscriptions  whose  bold  melodies,  originally  inspired 
by  Pierre  Louys'  word  paintings,  are  based  on  the  supple  modes  of 
the  Orient  and  ancient  Greece." 
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Forgotten  Musician  and  Rare  Lady 

"TTERE'S  a  new  book  with  an  idea 
-■■  *  that  I  applaud,"  cried  Delver 
Forfax,  avid  musical  archaeologist. 
"It's  devoted  to  forgotten  musicians. 
Good!  Let's  see  what  it  tells  of  von 
Paradis.  . . .  Why,  she's  been  forgotten ! 

"Maria  Theresa  von  Paradis  was 
one  of  the  most  accomplished  ladies 
who  ever  lived.  She  was  a  notable 
pianist,  sang  (and  danced)  well,  com- 
posed piano  pieces  and  songs,  and  even 
operatic  works  that  actually  were 
staged.  As  a  teacher  of  piano  and  voice 
she  was  excellent.  Besides  music,  she 
could  converse  brilliantly  —  and  in  various  languages  -  -  on 
scientific  lore. 

"Both  as  musician  and  as  scholar,  she  was  the  talk  of  in- 
telligent society  in  her  native  Vienna,  in  Berlin,  Brussels, 
Paris,  and  London. 

"She  was  a  pioneer  humanitarian  in  a  field  new  in  her  time. 
For  she  donated  proceeds  of  her  concerts  to  the  first  special 
school  for  the  education  of  blind  children.  That  was  the 
school  founded  at  Paris  by  Valentin  Hairy,  in  1784,  and  now 
grown  into  a  National  Institute.  Not  only  her  money,  but 
her  deepfelt  interest,  and  the  example  she  set  in  the  society 
in  which  she  was  so  prominent,  were  most  helpful  to  the  new 
venture. 

"As  relaxation  from  her  manifold  professional  activities, 
she  played  chess  —  with  no  little  skill. 

"And  Maria  Theresa  von  Paradis,  from  the  age  of  five, 
was  blind!" 
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PARADIS 


Further  confirmation  has  been  found  by  Mr.  Ansermet  in  a  letter 
from  Debussy  to  his  publisher,  Jacques  Durand,  July  11,  1914:  "En- 
closed are  the  titles  and  sub-titles  of  the  Six  epigraphes  antiques, 
short  pieces  for  piano  four  hands.  I  once  had  the  intention  of  making 
from  them  an  orchestral  suite." 

I.  Pour  invoquer  Pan,  dieu  du  vent  d'ete  (Invocation  to  Pan,  god 
of  the  summer  wind) ,  Modere,  dans  le  style  d'une  pastorale.  The  open- 
ing flute  solo  recalls  (but  not  thematically)  the  flute  solo  indicated 
in  the  first  of  the  Chansons  de  Bilitis,  La  Flute  de  Pan.  There  is  a 
duet  for  flute  and  oboe,  with  a  middle  section  for  the  full  orchestra. 

II.  Pour  un  tombeau  sans  nom  (For  a  nameless  tomb).  Triste  et 
lent.  The  solo  instrument  is  the  oboe  d'amore.  At  the  close,  the  sombre 
color  of  this  antique  instrument  is  maintained  in  a  bassoon  and  a 
viola  solo. 

III.  Pour  que  la  nuit  soit  propice  (For  a  propitious  night).  Lent  et 
expressif.  This  nocturne  evokes  its  spell  by  the  shimmer  of  divided 
strings,  tremolo,  with  harps,  the  woodwinds  bringing  the  end  with 
chromatic  runs. 

IV.  Pour  la  danseuse  aux  crotales  (For  the  dancer  with  cymbals). 
Andantino  (souple  et  sans  rigueur).  The  andantino  is  a  dance  of  gentle, 
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pulsating  rhythm,  pointed  by  delicate  percussion,  colored  by  un- 
dulating woodwind  figures.  The  arranger,  realizing  no  doubt  that  the 
crotales  (small,  antique  cymbals)  should  be  used  sparingly,  gives  them 
a  single  resonant  note  at  the  climax,  the  only  ff  chord  in  the  movement. 

V.  Pour  Vitgyptienne  (For  the  Egyptian) .  Tres  modere.  The  oboe 
solo  alternates  with  the  flute  over  muted  and  divided  strings.  After  pas- 
sionate and  throbbing  music  by  the  full  orchestra,  the  oboe  brings 
the  close. 

VI.  Pour  remercier  la  pluie  du  matin  (In  Gratitude  to  the  Morn- 
ing Rain).  Moderement  anime.  Characteristic  of  the  finale  is  a  light, 
persistent  figure  for  the  violins  taken  up  by  the  flutes  and  suggesting 
a  figuration  in  the  third  of  the  Chansons  de  Bilitis  (Le  Tombeau  des 
Naiades).  The  movement  ends  with  a  faint  reminiscence  of  Pan's 
opening  flute,  here  recalled  by  the  violins  and  bassoon. 
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ENTR'ACTE 
ON  THE  SIGNIFICANCE  OF  FOLK  MUSIC 
By  Bela  Bartok 

(Reprinted  from  "Tempo"  winter  1949-1950) 


Many  people  think  it  a  comparatively  easy  task  to  write  a  com- 
position round  folk-tunes.  A  lesser  achievement  at  least  than 
a  composition  on  "original"  themes.  Because,  they  think,  the  composer 
is  dispensed  of  part  of  the  work:  the  invention  of  themes. 

This  way  of  thought  is  completely  erroneous.  To  handle  folk-tunes 
is  one  of  the  most  difficult  tasks;  equally  difficult  if  not  more  so  than  to 
write  a  major  original  composition.  If  we  keep  in  mind  that  borrowing 
a  tune  means  being  bound  by  its  individual  peculiarity  we  shall  under- 
stand one  part  of  the  difficulty.  Another  is  created  by  the  special 
character  of  a  folk-tune.  We  must  penetrate  into  it,  feel  it,  and  bring 
it  out  in  sharp  contours  by  the  appropriate  setting.  The  composi- 
tion round  a  folk-tune  must  be  done  in  a  "propitious  hour"  or  —  as 
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is  generally  said  —  it  must  be  a  work  of  inspiration  just  as  much  as 
any  other  composition.  * 

There  are  many  who  think  the  basing  of  modern  music  in  folk- 
music  harmful  and  not  suited  to  our  time. 

Before  arguing  with  that  school  of  thought  let  us  consider  how  is  it 
possible  to  reconcile  music  based  on  folk-music  with  the  modern  move- 
ment into  atonality,  or  music  on  twelve  tones. 

Let  us  say  frankly  that  this  is  not  possible.  Why  not?  Because  folk- 
tunes  are  always  tonal.  Folk-music  of  atonality  is  completely  incon- 
ceivable. Consequently,  music  on  twelve  tones  cannot  be  based  on 
folk-music. 

The  fact  that  some  twentieth  century  composers  went  back  for 
inspiration  to  old  folk-music  acted  as  an  impediment  to  the  develop- 
ment of  twelve  tone  music. 

Far  be  it  from  me  to  maintain  that  to  base  his  music  on  folk-music 
is  the  only  way  to  salvation  for  a  composer  in  our  days.  But  I  wish 
that  our  opponents  had  an  equally  liberal  opinion  of  the  significance 
of  folk-music. 
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It  is  only  recently  that  one  of  our  reputable  musicians  held  forth 
like  this:  "The  ulterior  motive  behind  the  movement  of  collecting 
folk-songs,  that  has  spread  all  over  the  world,  is  love  of  comfort. 
There  is  a  desire:  to  become  rejuvenated  in  this  spring  of  freshness; 
a  wish  to  revitalize  the  barren  brain.  This  desire  tries  to  hide  an  inner 
incompetence  and  to  evade  the  struggle  by  comfortable  and  soul- 
killing  devices." 

This  regrettable  opinion  is  based  on  erroneous  assumptions.  These 
people  must  have  a  strange  idea  of  the  practice  of  composing.  They 
seem  to  think  the  composer  addicted  to  collecting  folk-songs  will 
sit  down  at  his  writing  desk  with  the  intention  of  composing  a 
symphony.  He  racks  and  racks  his  brain  but  cannot  think  of  a  suit- 
able melody.  He  takes  up  his  collection  of  folk-songs,  picks  out  one 
or  two  melodies  and  the  composition  of  his  symphony  is  done  without 
further  labour. 

Well,  it  is  not  as  simple  as  that.  It  is  a  fatal  error  to  attribute  so 
much  importance  to  the  subject,  the  theme  of  a  composition.  We 
know  that  Shakespeare  borrowed  the  stories  of  his  plays  from  all 
sources.  Does  that  prove  that  his  brain  was  barren  and  he  had  to 
go  to  his  neighbours  begging  for  themes?  Did  he  hide  his  incompetence? 
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Moliere's  case  is  even  worse.  He  not  only  borrowed  the  themes  for 
his  plays,  but  also  part  of  the  construction,  and  sometimes  took  over 
from  his  source  expressions  and  whole  lines  unchanged. 

We  know  that  Handel  adapted  a  work  by  Stradella  in  one  of  his 
oratorios.  His  adaptation  is  so  masterly,  so  much  surpassing  the  original 
in  beauty,  that  we  forget  all  about  Stradella.  Is  there  any  sense  in 
talking  of  plagiarism,  of  barrenness  of  brain,  of  incompetence  in 
these  cases? 

In  music  it  is  the  thematic  material  that  corresponds  to  the  story 
of  a  drama.  And  in  music  too,  as  in  poetry  and  in  painting,  it  does  not 
signify  what  themes  we  use.  It  is  the  form  into  which  we  mould  it 
that  makes  the  essence  of  our  work.  This  form  reveals  the  knowledge, 
the  creative  power,  the  individuality  of  the  artist. 

The  work  of  Bach  is  a  summing  up  of  the  music  of  some  hundred 
and  odd  years  before  him.  His  musical  material  is  themes  and  motives 
used  by  his  predecessors.  We  can  trace  in  Bach's  music  motifs,  phrases 
which  were  also  used  by  Frescobaldi  and  many  others  among  Bach's 
predecessors.  Is  this  plagiarism?  By  no  means.  For  an  artist  it  is  not 
only  right  to  have  his  roots  in  the  art  of  some  former  times,  it  is 
a  necessity. 
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Well,  in  our  case  it  is  peasant  music  which  holds  our  roots. 

The  conception  that  attributes  all  that  importance  to  the  invention 
of  a  theme  originated  in  the  nineteenth  century.  It  is  a  romantic 
conception  which  values  originality  above  all. 

From  what  has  been  said  above,  it  must  have  become  clear  that 
it  is  no  sign  of  "barrenness"  or  "incompetence"  if  a  composer  bases 
his  music  on  folk-music  instead  of  taking  Brahms  and  Schumann  as 
his  models. 

There  exists  another  conception  of  modern  music  which  seems 
exactly  the  opposite  of  the  former  one. 

There  are  people  who  believe  that  nothing  more  is  needed  to  bring 
about  the  full  bloom  in  a  nation's  music  than  to  steep  oneself  in 
folk-music  and  to  transplant  its  motives  into  established  musical  forms. 

This  opinion  is  founded  on  the  same  mistaken  conception  as  the  one 
discussed  above.  It  stresses  the  all-importance  of  themes  and  forgets 
about  the  art  of  formation  that  alone  can  make  something  out  of  these 
themes.  This  process  of  moulding  is  the  part  of  the  composer's  work 
which  proves  his  creative  talent. 

And  thus  we  may  say:  folk-music  will  become  a  source  of  inspira- 
tion for  a  country's  music  only  if  the  transplantation  of  its  motifs  is 
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the  work  of  a  great  creative  talent.  In  the  hands  of  incompetent  com- 
posers neither  folk-music  nor  any  other  musical  material  will  ever 
attain  significance.  If  a  composer  has  no  talent  it  will  be  of  no  use 
to  him  to  base  his  music  on  folk-music  or  any  other  music.  The  result 
will  in  every  case  be  nothing. 

Folk-music  will  have  an  immense  transforming  influence  on  music 
in  countries  with  little  or  no  musical  tradition.  Most  countries  of 
southern  and  eastern  Europe;  Hungary,  too,  are  in  this  position. 

May  I,  to  conclude  my  thoughts,  by  quoting  what  Kodaly  once  said 
in  this  context  about  the  importance  of  folk-music. 

"So  little  of  written  old  Hungarian  music  has  survived  that  the 
history  of  Hungarian  music  cannot  be  built  up  without  a  thorough 
knowledge  of  folk-music.  It  is  known  that  folk  language  has  many 
similarities  with  the  ancient  language  of  a  people.  In  the  same  way 
folk-music  must  for  us  replace  the  remains  of  our  old  music.  Thus,  from 
a  musical  point  of  view,  it  means  more  to  us  than  to  those  peoples 
that  developed  their  own  musical  style  centuries  ago.  Folk-music 
for  these  peoples  became  assimilated  into  their  music,  and  a  German 
musician  will  be  able  to  find  in  Bach  and  Beethoven  what  we 
had  to  search  for  in  our  villages:  the  continuity  of  a  national 
musical  tradition."  • 
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CONCERTO  FOR  ORCHESTRA 
By  Bela  Bartok 

Born  at  Nagyszentmiklos,  Hungary,  March  25,  1881;  died  in  New  York, 

September  26,  1945 


This  Orchestral  Concerto  was  written  for  the  Koussevitzky  Music  Foundation  in 
memory  of  Natalie  Koussevitzky.*  The  score  is  dated  October  8,  1943.  This  orchestra 
gave  the  first  performance  of  the  Concerto  December  1  and  2,  1944,  and  repeated 
it  December  29  and  30  of  the  same  season.  It  was  last  performed  at  these  concerts 
March  24,   1950,  Richard  Burgin  conducting. 

The  Concerto  is  scored  for  three  flutes  and  piccolo,  three  oboes  and  English 
horn,  three  clarinets  and  bass  clarinet,  three  bassoons  and  contra-bassoon,  four 
horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  tambourine,  bass  drum, 
cymbals,  triangle,   tam-tam,   two  harps  and  strings. 

ann  he  general  mood  of  the  work  represents,"  so  writes  the  composer, 

JL    "apart  from  the  jesting  second  movement,  a  gradual  transition 

from  the  sternness  of  the  first  movement  and  the  lugubrious  death-song 
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of  the  third,  to  the  life-assertion  of  the  last  one."  This  remark  is 
interesting,  in  that  Bela  Bartok  composed  the  piece  during  the  period 
of  recovery  from  a  serious  illness. 

He  further  explains  why  he  has  not  called  it  a  symphony: 

"The  title  of  this  symphony-like  orchestral  work  is  explained  by  its 
tendency  to  treat  the  single  instruments  or  instrument  groups  in  a 
' '  concertant'  or  soloistic  manner.  The  'virtuoso'  treatment  appears, 
for  instance,  in  the  fugato  sections  of  the  development  of  the  first 
movement  (brass  instruments),  or  in  the  'perpetuum  mobile'-like  pas- 
sage of  the  principal  theme  in  the  last  movement  (strings),  and, 
especially,  in  the  second  movement,  in  which  pairs  of  instruments 
consecutively  appear  with  brilliant  passages. 

"As  for  the  structure  of  the  work,  the  first  and  fifth  movements  are 
written  in  a  more  or  less  regular  sonata  form.  The  development  of 
the  first  contains  fugato  sections  for  brass;  the  exposition  in  the  finale 
is  somewhat  extended,  and  its  development  consists  of  a  fugue  built 
on  the  last  theme  of  the  exposition.  Less  traditional  forms  are  found 
in  the  second  and  third  movements.  The  main  part  of  the  second 
consists  of  a  chain  of  independent  short  sections,  by  wind  instruments 
consecutively  introduced  in  five  pairs  (bassoons,  oboes,  clarinets, 
flutes,  and  muted  trumpets).  Thematically,  the  five  sections  have 
nothing  in  common.  A  kind  of  'trio'  —  a  short  chorale  for  brass  in- 
struments and  side-drum  —  follows,  after  which  the  five  sections  are 
recapitulated  in  a  more  elaborate  instrumentation.  The  structure  of 
the  fourth  movement  likewise  is  chain-like;  three  themes  appear 
successively.  These  constitute  the  core  of  the  movement,  which  is  en- 
framed by  a  misty  texture  of  rudimentary  motifs.  Most  of  the  thematic 
material  of  this  movement  derives  from  the  'Introduction'  to  the  first 
movement.  The  form  of  the  fourth  movement  —  'Intermezzo  interrotto' 
['Interrupted  Intermezzo']  —  could  be  rendered  by  the  letter  symbols 
'ABA  —  interruption  —  BA.'  " 
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H.  W.  Heinsheimer,  once  representative  for  Bart6k's  publisher,  the 
Boosey  and  Hawkes,  Inc.,  knew  him  intimately  for  years,  and  has 
revealed  in  detail  the  story  of  the  Concerto  for  Orchestra  in  "Bela  Bar- 
tok:  A  Personal  Memoir,"  published  in  "Tomorrow/'  October,  1949:  — 

In  the  spring  of  1943,  the  sickness  that  had  gripped  Bartok  for  some 
time  seemed  noticeably  worse.  He  was  running  a  temperature.  He 
became  weaker,  more  irritable,  even  more  difficult  to  approach.  He 
had  to  cancel  lectures  and  instructed  us  not  to  book  him  for  any 
recitals  any  more;  he  was  sure  he  would  be  unable  to  appear  in  public 
again.  He  turned  down  a  scientific  assignment  in  spite  of  the  fact  that 
the  university  that  made  the  offer  explained  that  he  was  welcome  to 
the  honorarium  and  could  begin  work  at  any  time,  no  matter  how 
indefinite,  in  the  future.  But  so  deeply  was  he  filled  with  his  sense  of 
responsibility  that  he  was  unwilling  to  accept  as  long  as  he  was  not 
absolutely  sure  that  he  would  be  able  to  deliver  his  part  of  the  bargain. 
Sometimes. it  was  very  difficult  to  have  to  deal  with  such  a  stubborn 
display  of  principles,  which  to  him  were  inviolable. 

Serious  as  his  physical  condition  already  was,  it  seemed  to  be  aggra- 
vated by  the  growing  feeling  of  solitude  and  bitterness  that  had  taken 
hold  of  him.  He  saw  himself  as  a  neglected  stranger,  away  from  the 
main  flow  of  musical  activity  in  America.  Once  in  a  while  he  remem- 
bered with  bitter  nostalgia  the  days  of  his  European  past.  The  artists 
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and  conductors  who  played  his  music  in  America  were,  to  a  large 
extent,  old  acquaintances,  many  of  them  former  Hungarians.  Only 
a  few  of  the  great  stars  showed  interest  in  his  music,  and  when  Yehudi 
Menuhin  played  his  "Violin  Concerto,"  Bartok  was  so  deeply  moved 
by  the  unexpected  attention  of  a  great  artist  that  he  wrote  a  new 
sonata  for  Menuhin. 

But  now  all  this  was  forgotten  as  the  composer  was  brooding,  sick, 
poor,  in  the  enforced  inactivity  of  a  hospital  room.  We  had  little  to 
cheer  him  up.  Small  things  didn't  matter.  There  were  no  big  ones  to 
report. 

It  was  then,  in  the  summer  of  1943,  that  something  happened  in 
the  room  in  Doctors  Hospital  in  New  York  that  strangely  and  mysteri- 
ously resembles  an  event  in  another  sick  room,  152  years  earlier:  the 
sudden  appearance  of  the  "mysterious  stranger,"  who  had  come  to 
commission  the  dying  Mozart  to  write  the  "Requiem."  This  time,  in 
streamlined  New  York,  the  messenger  was  no  mystery  man.  He  was 
a  well-clad,  elegant  gentleman  of  very  aristocratic  bearing.  His  name 
was  Serge  Koussevitzky. 

The  visit  came  as  an  unexpected  surprise  to  the  sick  man.  Kous- 
sevitzky was  one  of  the  conductors  who  had  never  played  any  of 
Bartok's  important  scores.  I  don't  think  that  the  two  men  had  ever  met 
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before.*  The  conductor  was  alone.  He  took  a  chair,  moved  it  close  to 
the  bed,  and  began  to  explain  his  mission.  He  had  come  to  offer 
Bela  Bartok  a  commission  from  the  Koussevitzky  Foundation  —  a  com- 
mission carrying  $1000  and  the  assurance  of  a  first  performance  by  the 
Boston  Symphony  Orchestra.  The  composer  was  free  to  choose  any 
form  of  music  he  cared  to  write.  There  was  just  one  condition:  the 
score  was  to  be  dedicated  to  the  memory  of  Mrs.  Natalie  Koussevitzky, 
the  conductor's  wife,  who  had  died  a  few  years  earlier  and  in  whose 
memory  the  foundation  had  been  established.  It  was  to  be  a  requiem, 
after  all. 

Koussevitzky  himself  later  told  me  the  details  of  the  conversation 
and  as  he  recalled  it  he  seemed  genuinely  moved.  Bartok,  touched  with- 
out doubt  by  the  personal  appearance  of  the  conductor  who  could 
have  sent  a  letter  or  have  had  the  message  delivered  by  one  of  his 
countless  disciples,  declined.  He  was  much  too  sick.  He  could  not 
commit  himself.  He  could  not  accept  money  for  a  work  he  might 
never  be  able  to  write. 

The  conductor  had  been  prepared  for  just  this  situation.  Before 
the  foundation  had  decided  to  give  the  commission  to  Bartok,  friends 
of  the  composer  (Fritz  Reiner  and  Joseph  Szigeti  among  others)   had 

*  Bela  Bartok  played  his  First  Piano  Concerto  with  the  Boston  Symphony  Orchestra  under 
the  direction  of  Serge  Koussevitzky,  February  17,  1928.  —  Ed. 
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find  the  generous  flavor  of  Kentucky's 
favorite  Bond  your  key  to  genuine 
whiskey  satisfaction.  For  Fitzgerald's  old 
fashioned  sour  mash  formula  is  to  bour- 
bon what  Sterling  is  to  silver. 
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Distributed  by  PASTENE  WINE  AND  SPIRITS  CO.,  INC. 
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approached  Koussevitzky  and  the  members  of  his  board  of  trustees,, 
urging  that  Bartok  be  chosen.  They  had  explained  his  precarious 
circumstances  and  the  difficulty  of  helping  the  proud  man  with 
anything  he  might  consider  as  charity.  It  had  to  be  a  real  commission, 
even  if,  due  to  Bartok's  delicate  health,  nothing  whatever  came  of  it. 

Koussevitzky  explained  that  he  was  bound  by  the  trustees'  decision. 
A  commission,  once  decided  upon,  could  not  be  taken  back.  The 
money  was  given  to  the  composer,  no  matter  whether  he  was  willing 
or  able  to  deliver  the  piece.  These  were  the  terms  of  the  covenant. 
He  had,  in  fact,  under  the  rules  of  the  foundation,  already  brought 
with  him  a  check  for  $500  which  he  was  obliged  to  leave  with  Bartok,. 
together  with  an  official  letter  stating  the  terms  of  the  commission. 

Bartok  made  no  reply.  He  suddenly  began  talking  of  other  matters. 
He  asked  the  conductor,  almost  urgently,  to  stay  on.  The  two  men  had 
a  long  talk.  Bartok  did  most  of  the  talking,  unburdening  his  troubled 
mind.  He  covered  many  subjects  and  became  flushed  with  a  new 
and  very  touching  confidence  in  life.  It  was  almost  an  hour  later  that 
the  nurse  came  in  and  the  conductor  took  his  leave. 

Undoubtedly  the  learned  specialists,  who  attended  Bela  Bartok  in 
his  sickness  that  two  years  later  consumed  what  was  left  of  him,  will 
have  more  logical  explanations  for  the  incredible  recovery  that  set 
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EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
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in  almost  immediately  after  Koussevitzky's  visit.  All  we  know  is  that 
soon  they  found  him  to  be  so  much  better  that  they  released  him 
from  the  hospital.  He  left  New  York  for  Asheville,  North  Carolina. 
He  found  a  quiet  room  in  the  outskirts  where  neither  traffic  lights 
nor  radios  interfered  with  the  absolute  concentration  that  he  craved. 
At  last  he  smelled  fresh  air  again,  saw  the  sky,  felt  the  soil.  The 
Hearst  Building,  the  Fisk  Building,  the  entrance  to  the  Independent 
Subway  station,  the  newsstand,  the  assortment  of  sweat  and  dirt  he 
had  viewed  from  his  window  on  57th  Street  were  replaced  by  flowers 
and  trees.  And  the  constantly  tormenting  screams  of  auto  horns  and 
police  sirens  were  drowned  in  memory  by  the  concert  of  birds.  Their 
cries  and  calls  can  be  heard  in  the  second  movement  of  Bartok's  "Third 
Piano  Concerto"  which  he  sketched  in  Asheville  and  completed,  with 
the  exception  of  seventeen  bars,  in  a  grim  race  with  death  in  the 
summer  of  1945.  Here  he  had  returned  to  the  sources  of  nature.  In 
the  last  pages  he  ever  wrote,  the  Hungarian,  the  European,  the  great 
citizen  of  the  world  set  a  small,  lovely  monument  to  the  birds  of 
North  Carolina.  .  . 

He  was  happy  again.  "Don't  send  me  special  delivery  letters  or  tele- 
grams," he  wrote  us,  a  few  days  after  he  had  arrived  in  Asheville.  "I 
get  all  my  mail  only  once  a  day.  Everything  is  delivered  at  the  same 
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time mail,  papers,  special  deliveries,  wires.  Here,  time  makes  no 

difference."  He  had  no  piano.  Once  in  a  while  his  room  was  very  cold. 
He  went  for  walks,  always  alone.  There  was  nobody  to  talk  to,  only 
one  family  where  he  occasionally  took  a  meal  and  where  he  would 
practice  the  piano  from  time  to  time.  He  asked  us  to  send  them  a 
selection  of  his  music  as  a  token  of  his  gratitude. 

His  letters,  deviating  strangely  from  the  austerity  we  had  come  to 
expect,  sounded  almost  elated.  He  included  short  health  bulletins, 
giving  us  a  graph  of  his  morning  and  night  temperatures  with  slightly 
ironic  but  not  at  all  pessimistic  comments.  Most  important  of  all,  he 
asked  for  music  paper  —  lots  of  it.  Then,  suddenly,  he  wrote  that  he 
had  completed  a  major  part  of  a  new  work  he  was  writing  for  Serge 
Koussevitzky.  He  was  sending  us  the  score  to  be  copied.  Soon  a  second 
and  a  final  third  batch  arrived.  It  was  the  "Concerto  for  Orchestra." 

He  did  not  return  from  Asheville  in  time  to  be  present  at  its  tumul- 
tuous premiere  in  Boston  in  December,  1944.  But  he  observed  its  im- 
mediate success,  its  acceptance  as  one  of  the  great  masterpieces  of  our 
generation.  He  knew  that  this  time  he  had  touched  the  hearts  of  his 
audiences,  and  he  was  present  to  hear  it  and  take  many  of  his  gentle, 
very  touching,  terribly  serious  bows  when  the  work  was  played  in 
New  York.  A  few  months  later  he  was  dead. 


The  Fanny  Peabody  Mason  Music  Foundation 

presents 

GERARD  SOUZAY,  baritone 

On  WEDNESDAY,  FEBRUARY  20th,  at  8:30  p.m. 

JORDAN  HALL 
Program  includes  Schiitz,  Shubert,  Beethoven,  Debussy,  Duparc,  De  Falla. 

These  concerts  are  open  to  the  public  and  are  free  of  charge. 
No  tickets  required 

Paul  Doguereau,  President 


BOUND  VOLUMES  of  the  Boston  Symphony  Orchestra 

CONCERT     BULLETINS 

CONTAINING  :  Analytical  and  descriptive  notes  by  Mr.  JOHN   N.  BURK 
on  all  works  performed  during  the  season. 
"*A  ^Musical  Education  in  One  Volume" 
"'Boston's  Remarkable  'Book  of  Knowledge" 

Lawrence  Gilman  in  the  N.   Y.  Herald  and  Tribune 
Price  $6.00  per  volume 
%Address\    SYMPHONY  HALL      .      BOSTON,   MASS. 
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SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Next    week    the    Orchestra    will    give    concerts    in    New    Brunswick,    New    York, 
Washington    and    Brooklyn.    The    next   regular    pair   of    concerts    will    take    place 

February   22   and  February   23 


Sixteenth  Program 


FRIDAY  AFTERNOON,  February  22,  at  2:15  o'clock 

SATURDAY  EVENING,  February  23,  at  8:30  o'clock 


RICHARD  BURGIN  Conducting 


Beethoven Suite  from  "Die  Geschopfe  des  Prometheus," 

Ballet,  Op.  43 

Overture 

Grave 

Marcia  (Allegro  con  brio) 

Adagio 

('Cello  Solo:  Samuel  Mayes) 
Adagio;  Allegro 
Finale:  Allegretto 


intermission 

Mahler 

I.  Andante  comodo 

II.  Im  Tempo  eines  gemachlichen  Landlers 

III.  Rondo:  Burleske 

IV.  Adagio 


Symphony  No.  9 


BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:00  o'clock  on  Friday  Afternoon, 
10:15  on  Saturday  Evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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MUSICAL     INSTRUCTION 


Rhodora  Buckle  Smith 
teacher  of  singing 

122  Bowdoin  St.,  Boston 
CA  7-2142 


RAYEL  GORDON 

TEACHER 
Voice  —   Piano 

Boston  and  Brookline 
BE  2-7333 


UNUSED  TICKETS 


In  the  present  completely  subscribed  season,  many 
people  are  waiting  for  an  opportunity  to  hear  a 
Boston  Symphony  concert.  Subscribers  who  at  any 
time  are  unable  to  use  their  tickets  will  do  a  double 
service  in  turning  them  in  for  resale.  The  resale  of 
tickets  last  season  made  a  substantial  reduction  of 
the  Orchestra's  deficit. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more 
convenient,  telephone  the  location  —  Common- 
wealth 6-1492. 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


BI  4-1494 


6572  BEACON  STREET 


Waban  68,  Massachusetts 
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LEONARD  ALTMAN 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 
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MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER  OF  MANY  EMINENT  SINGERS 

IN 

OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

353  Newbury  Street  Ke  6-3318  310  W.  79  St.  Tr  7243 


JAMES  GRAY 

PIANIST  TEACHER 

Associate  of  the  late  Felix  Fox 
169  Bay  State  Rd.  Mondays  Tel.  Circle  7-7661 


ELSA-RUTH    HERRON 

TEACHER  of  PIANOFORTE 


Town 
STEINERT  HALL 

BOSTON 

Liberty  2-7171 


Country  Address: 

Mrs.  Davis  Herron 

Old  County  Rd. 

Truro,  Mass. 
Wellfleet  5-2013 
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Boston  Symphony  Orchestra 

(Seventy-first  Season,  1951-1952) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 
Gaston  Elcus 
Rolland  Tapley 
Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 
Vladimir  Resnikoff 
Joseph  Leibovici 
Einar  Hansen 
•    Harry  Dickson 

Emil  Kornsand 
Carlos  Pinfield 

Paul  Fedorovsky 
Minot  Beale 
Herman  Silberman 
Roger  Schermanski 

Stanley  Benson 
Gottfried  Wilfinger 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 
Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
Sheldon  Rotenberg 

Leo  Panasevich 
William  Waterhouse 

Basses 
Georges  Moleux 
Willis  Page 

Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 

Henry  Freeman 
Henri  Girard 
John  Barwicki 
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Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Louis  Artieres 

Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Hippolyte  Droeghmans 
Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 

Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 

James  Stagliano 
Harry  Shapiro 
Harold  Meek 
Paul Keaney 
Walter  Macdonald 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 

Trombones 
Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Charles  Smith 

Percussion 

Max  Polster 
Simon  Sternburg 
Harold  Farberman 

Librarians 

Leslie  Rogers 
Leonard  Burkat 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Telephone,  Commonwealth  6-1492 


SEVENTY-FIRST  SEASON,  1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1952,   BY   BOSTON   SYMPHONY   ORCHESTRA,   Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  President 

Jacob  J.  Kaplan  Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  29  convenient  offices,  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 

Cr&K&tmtii \Jr4i4t  z/J^hu^tme^it 
The  V^ational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength" for  U6  Tears 


[730] 


SYMPHONIANA 


EXHIBITION 

The  exhibition  now  in  the  gallery  is 
known  as  the  "1952  Travelling  Section" 
of   the   Boston   Society  of  Independent 
Artists. 
Painting  or  Sculpture  (Purchases)  : 

1.  "In  the  Forest,"  Tempera  by  Cleo 

Lambrides.     Currier    Gallery     of 
Art,  Manchester,  N.H. 

2.  "Moody   Monday,"  Water  color  by 

G.    Robert   Perrin.   Lyman   Allyn 
Museum,  New  London,  Conn. 

3.  "Anchor  to  Windward,"  Sculpture  by 

John  Cheney.  Springfield  Museum 
of  Art,  Springfield,  Mass. 

4.  "Free  Shape,"  Sculpture  by  Thomas 

H.  Gray.  Fitchburg  Art  Museum, 
Fitchburg,  Mass. 

5.  "Boothbay    Foot    Bridge,"    Oil    by 

Laurence    P.    Sisson.    Sweat    Me- 
morial Art  Museum,  Portland,  Me. 

6.  "Morning  on  Clark  Steady,"  Water 

color  by  Paul  Sample.  Farnsworth 
Art  Museum,  Rockland,  Me. 
Special  Sculpture  Award: 

7.  "Black      Figure,"       Sculpture      by 

Marianna   Pineda.   Carpenter  Art 
Galleries,      Dartmouth      College, 
N.H. 
Prints : 

8.  "Les    Oubliettes,"    by    Frances    L. 

Hodsdon.  Springfield   Museum  of 
Fine  Arts,   Springfield,   Mass. 

9.  "Stonehenge,"  by  Richard  C.  Bart- 

lett.  Bowdoin  College  Museum  of 
Fine   Arts,   Brunswick,   Me. 

10.  "Christ  and  the  Four  Evangelists," 

by  Allan  R.  Crite.  Fitchburg  Art 
Museum,  Fitchburg,  Mass. 

11.  "Goat,"      by      Gertrude      Quastler. 

Farnsworth  Art  Museum,  Welles- 
ley   College,   Mass. 

12.  "Lares  et  Penates,"  by  Janet  Doub. 

Wadsworth   Atheneum,   Hartford, 
Conn. 

13.  "Summer     Ecstasy,"     by     Nora     S. 

Unwin.    Lawrence    Art    Museum, 
Williams  College,  Mass. 

14.  "Now  at  Twenty,"  by  Cynthia  Joan 

Adamson.  Addison  Gallery,  Phil- 
lips Andover  Academy,  Mass. 

15.  "Stillscape  No.  3,"  by  Chester  W. 

Maydole.    Farnsworth    Art    Mu- 
seum, Rockland,  Me. 

16.  "Still     Life    with    Accordion,"     by 

Joseph  Van  West.  Yale  Univer- 
sity Gallery,  New  Haven,  Conn. 

17.  "Abstraction,"    by   Helen   Gerardia. 

Fogg  Art  Museum,  Harvard  Uni- 
versity. 


THE   TROUSSEAU    HOUSE    OF    BOSTON 


Magnificent  one-piece  pencil 
slim  pa  jama,  buttoned  with 
rhinestones.  In  jet  black  pure 
silk  shantung,  contrasting  the 
flaring  black  and  white  print 
shantung  coat.  One  of  a  Spring 
Collection. 

89.50 

416   Boylston  St.,   Boston 
54  Central  St.,  Wellesley 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  England- 
ers. 

$1495 

Plus  tax 
FUR  SALON— 3rd  Floor 

^O^O^-CBOYLSTON  AT  ARLJNGTON^X^Q^ 
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Other  Works  Listed  by  Museum 
Sponsors: 

18.  "Night  Shift/'  Water  color  by  Agnes 

A.  Abbott. 

19.  "Water  Color,"  Water  color  by  Con- 

stance   Bigelow. 

20.  "Conversation     and     Sea,"     Oil     by 

Robert  Ryel  Bliss. 

21.  "Blue    Hill    Bay,"    Oil    by    Edwin 

Clare. 

22.  "Dew,"  Water  color  by  Gardner  Cox. 

23.  "Summer,"   Sculpture   by  Franz   H. 

Denghausen. 

24.  "Small   House   in   the   Sun,"   Water 

color  by  Alice  Kingsley  Haigis. 

25.  "Cy   Twombley,"    Oil   by   Channing 

Hare. 

26.  "Neptune's  Tomb,"  Water  color  by 

Vincent  A.  Hartgen. 

27.  "The  Wave,"  Oil  by  John  W.  Hatch. 

28.  "Mining  Terrain,"  Crayon  and  wax 

by   Richard   Hawver. 

29.  "Eddy     Farm,"     Water     color     by 

Arthur  K.  D.  Healy. 

30.  "Night  Grass,"  Oil  by  Philip  Hicken. 

31.  "Etude,"  Oil  by  Fanny  Hillsmith. 

32.  "The  Berry  Picker,"  Oil  by  Mildred 

C.  Jones. 

33.  "Water  Garden,"  Oil  by  Janet  Kil- 

ham. 

34.  "The  Five   Pines,"  Water  color  by 

Glen  A.  Krause. 

35.  "Study,"  Oil  by  Aimee  Lamb. 

36.  "Chinatown,"  Oil  by  Mong  Q.  Lee. 

37.  "The  Iron  Curtain,"  Casein  by  Eliza- 

beth M.  Lobingier. 

38.  "Design    in    Plastic,"    Sculpture    by 

Ernest  E.  Morenon. 

39.  "Denkmal,"   Oil  by   Maud   Morgan. 

40.  "Nascent,"  Oil  by  Patrick  Morgan. 

41.  "Memory  of  Summer,"  Oil  by  Emily 

Muir. 

42.  "Life    Boat,"    Sculpture   by   Amelia 

Peabody. 

43.  "Greenhouse,"  Oil  by  Waldo  Peirce. 

44.  "Trio,"   Oil   by   Harley   Perkins. 

45.  "Old     Sailing    Loft    of    Rockport," 

Oil   by   Reva   J.   Pomeroy. 

46.  "The   Conference,"   Water  color  by 

Kay  Robinson. 

47.  "Beach,"  Oil   by  Mary  Shore. 

48.  "Deserted    Garden,"    Oil    by    Theo- 

dore Stamos. 

49.  "Mountains,"       Water       color       by 

Katherine  Sturgis. 

50.  "Spring   Caucus,"   Oil   by   Margaret 

Sturgis. 

51.  "Portrait   of   Elli,"   Oil   by   Barbara 

Swan. 

52.  ".   .   .   And   on   the    Ships   at   Sea," 

Water    color    by    Clare    Simmons 
Wood. 

53.  "The  Yellow  Table,"   Encaustic  by 

Karl  Zerbe. 

54.  "Circus  Figures,"  Oil  by  L.  Zoute. 


In  Filene's  fabulous  French  Shops  you  will  find,  throughout  the  collections 
of  our  great  fashion  designers,  that  the  fashion  shape  for  spring  is  the  full, 
•oft  skirt,  the  changing  waistline,  the  completely  feminine  silhouette 
.   .   .   interpreted  here  by  Nettie  Rosenstein  in  her  elegant  capelet  costume. 
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Nothing  is  permanent  except  change  —  Heraclitus 


The  handsome  building  of 
The  Christian  Science  Pub- 
lishing Society,  at  I  Nor- 
way Street  near  Massachu- 
setts Avenue,  was  completed 
in  1934- 


The  Monitor  first  went  to 
press  in  this  building  on 
Falmouth  Street,  which  still 
stands  in  the  shadow  of  the 
newspaper's  present  home. 


News  gathered  here 
is  read  by  the  world 


Founded  in  1908,  The  Chris- 
tian Science  Monitor  is  today  a 
great  international  newspaper 
with  more  than  180,000  sub- 
scribers in  120  countries. 

The  Monitor  s  rapid  growth, 
indicated  by  the  impressive  nine- 
story  building  on  Norway  Street, 
illustrates,  too,  the  constantly 
changing  scene  in  Boston. 

Factors  affecting  the  servicing 
of  investments  change  too.  Few 
individuals  have  the  time  or  the 
facilities  today  to  manage  securi- 
ties efficiently  ...  to  secure  up- 
to-the-minute  information  .  .  . 
to  make  market  research  and 
analysis. 

Old  Colony  Trust  Company 
offers   an   Investment   Manage- 


ment Service  under  which  your 
investments  are  supervised  by  a 
staff  of  experienced  specialists. 
Ask  for  a  copy  of  our  booklet, 
"Investment  Management." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET, BOSTON 

T.  Jefferson  Coolidge 
Chairman^  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Coburn,  Jr. 
Chairman,T?-ustInvestmentCommittee 


Allied  withTiiE  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Sixteenth  Program 


FRIDAY  AFTERNOON,  February  22,  at  2:15  o'clock 

SATURDAY  EVENING,  February  23,  at  8:30  o'clock 


RICHARD  BURGIN  Conducting 


Beethoven Suite  from  "Die  Geschopfe  des  Prometheus/' 

Ballet,  Op.  43 
Overture 

Adagio;  Allegro  molto 
Grave 
Adagio 
('Cello  Solo:  Samuel  Mayes;  Flute:  Georges  Laurent;  Harp:  Bernard  Zighera) 
Adagio;  Allegro 
Finale:  Allegretto 


INTERMISSION 


■ 

H 

I 

m  HI 

Hi 
i 


■H 


Mahler 

I.  Andante  comodo 

II.  Im  Tempo  eines  gemachlichen  Landlers 

III.  Rondo:  Burleske 

IV.  Adagio 


Symphony  No.  9 


1 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


This  program  will  end  about  4:00  o'clock  on  Friday  Afternoon, 
10:15  on  Saturday  Evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 
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R.  H.  STEARNS  COMPANY  pays  tribute  to  the 
genius  of  American  designers  by  having  avail- 
able for  your  selection  —  coats,  dresses,  suits 
and  furs  which  represent  the  highest  art  of  these 
famous  names  in  the  fashion  industry: 


Carolyn  Schnurer 
Martini 
Ann  Fogarty 
Herbert  Sondheim 
Monte  Sano 
Seymour  Fox 


Larry  Aldrich 

Dorothy  Cox 

Claire  McCardell 

Maurice  Rentner 

Ritter 

Brigance 


R.  H.  STEARNS  CO. 

BOSTON     •     CHESTNUT  HILL 
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SUITE  from  'DIE   GESCHOPFE  DES  PROMETHEUS/' 

Ballet,  Op.  43 

By  Ludwig  van   Beethoven 

Born  at  Bonn,  December  16   (?),  1770;  died  at  Vienna,  March  26,  1827 


Composed  in  the  year  1800,  Beethoven's  ballet  was  first  performed  in  March,  1801 
(probably  March  28th),  at  the  Imperial  Court  Theater  in  Vienna. 

The  first  performance  of  the  Overture  at  the  concerts  of  this  orchestra  was  on 
December  28,  1888.  The  most  recent  was  November  2,  1945.  Nine  numbers  from  the 
Ballet  were  presented  as  an  instrumental  suite  by  Mr.  Gericke,  December  12,  1888. 
Mr.  Monteux  conducted  the  Adagio  (No.  5),  together  with  the  Overture,  October 
24, 1919. 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two 
horns,  two  trumpets,  timpani,  and  strings.  No.  5  adds  a  harp  to  the  instruments  used. 

Salvatore  Vigano,  Milanese  dancer  and  designer  of  ballets  in  the 
late  eighteenth  century,  decided  in  the  year  1800  to  pay  a  tribute 
to  Maria  Theresa  and  ordered  Beethoven  to  provide  music  for  a 
ballet  "Die  Geschopfe  des  Prometheus."  Beethoven  had  recently  dedi- 
cated his  septet  to  the  consort  of  the  Emperor  Franz  of  Austria.  And 
yet  he  was  not  an  obvious  choice  for  such  a  commission.  At  the  age 
of  thirty  he  had  attracted  considerable  attention  as  a  composer  for 
piano  and  chamber  combinations,   but  he  had  written  nothing  of 
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orchestral  proportions  excepting  two  piano  concertos  and  a  single 
symphony.  Certainly  he  had  not  proved  himself  an  effective  writer 
of  music  for  the  theater  (Beethoven  had  made  a  youthful  attempt  at 
a  ballet  as  a  youth  of  twenty  at  Bonn,  the  "Ritterballet,"  which  could 
hardly  have  commended  him  in  Vienna) . 

But  Beethoven  was  ambitious  to  compose  for  the  stage,  and  coveted 
recognition  in  high  quarters.  He  may  well  have  considered  himself 
fortunate  in  being  singled  out  by  the  celebrated  Salvatore  Vigano 
(1769-1821),  a  leader  in  his  profession.  Vigano  had  made  his  mark 
in  Vienna  when  he  came  there  in  1793  with  his  wife,  the  beautiful, 
much  admired  Spanish  dancer,  Maria  Medina.  Under  this  impulse 
the  vogue  of  the  ballet  was  reinstated  in  Vienna  in  the  1790's.  There 
was  another  ballet  master  in  the  reign  of  Leopold  II:  Muzarelli,  and 
a  deadly  rivalry  developed  between  the  two  Italians.  The  public, 
which  always  delighted  in  such  a  warfare,  took  sides  as  sharply  as  in 
a  modern  political  campaign.  The  slogan  of  Signor  Vigano  was  the 
cultivation  of  natural  beauty  and  significance  as  against  the  artificial 
posturing  of  which  he  accused  his  opponent.  Perhaps  his  cause  was  en- 
hanced by  the  undisputed  attractiveness  of  his  wife.  "Two  or  three 
pages  of  spicy  matter  might  be  compiled,"  writes  Alexander  Wheelock 
Thayer,   "upon   the  beautiful  Mme.  Vigano's  lavish  display  of  the 


CARRY-ON-SHOP 

65  CHARLES  STREET 
BOSTON 

TELEPHONE  CApitol  7-7219 

•       •     • 

CAST-IRON 

ENAMELED 

CANTON   POT 

FROM 

SWEDEN 


Planning  a  Party? 

Our   Catering  Department   will   furnish   delicious   food 
and  all  necessary  equipment  and  service 

Women's  Educational  &  Industrial  Union 
264  Boylston  Street,  Boston  —  KE  6-5651 
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A  CONVENIENT  BANK 
for  Many  Bostonians-- 
at  100  Franklin  Street 

Men  and  women  working  in  this  part  of  Boston  find 
our  Banking  Department  convenient,  modern,  well- 
equipped   and  affording 
exceptional  safety. 

Our  Banking  Depart- 
ment appeals  especially 
to  those  who  are  inter- 
ested in  the  care  of  their 
inactive,  surplus  or  re- 
serve funds. 

And  many  fiscal  officers 
have  chosen  this  bank  as 
depository  for  the  funds 
of  their  corporations, 
municipalities,  savings 
banks,  churches,  hospi- 
tals, benevolent  and 
charitable  societies  and 
military  organizations. 

SBI^     Ask  for  a   copy   of  our 
Statement  of  Condition. 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
RALPH   LOWELL,  President 


M 


^H 
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Venus-like  graces  and  charms  of  her  exquisite  form."  But  the  sober 
chronicler  of  Beethoven  has  refrained  from  such  an  excursion. 

In  any  case,  there  was  no  question  of  the  Spanish  dazzler  when 
Beethoven  undertook  "Die  Geschopfe  des  Prometheus/'  Fraulein 
Cassentini  had  succeeded  her  as  prima  ballerina  and  duly  took  part 
in  this  ballet.  The  title  has  been  variously  translated  as  the  "crea- 
tures," the  "creations,"  and  the  "men"  of  Prometheus,  for  want  of  any 
word  which  will  adequately  render  "Geschopfe/'  The  following 
description  of  the  piece  is  all  that  has  come  down  to  us  save  for  the 
sixteen  musical  numbers  which  Beethoven  provided: 

"The  foundation  of  this  allegorical  ballet  is  the  fable  of  Prometheus. 
The  philosophers  of  Greece  allude  to  Prometheus  as  a  lofty  soul  who 
drove  the  people  of  his  time  from  ignorance,  refined  them  by  means 
of  science  and  the  arts,  and  gave  them  manners,  customs,  and  morals. 
As  a  result  of  that  conception,  two  statues  that  have  been  brought  to 
life  are  introduced  in  this  ballet;  and  these,  through  the  might  of 
harmony,  are  made  sensitive  to  all  the  passions  of  human  life. 
Prometheus  leads  them  to  Parnassus,  in  order  that  Apollo,  the  god 
of  the  fine  arts,  may  enlighten  them.  Apollo  gives  them  as  teachers 
Amphion,  Arion,  and  Orpheus  to  instruct  them  in  music,  Melpomene 
to  teach  them  tragedy,  Thalia  for  comedy,  Terpsichore  and  Pan  for 
the  shepherd's  dance,  and  Bacchus  for  the  heroic  dance,  of  which  he 
was  the  originator." 


ESTABLISHED   1833 


m 


Qffl&Tl .  . .  and  financial  matters 

The  woman  of  today  cannot  afford  to  be  sheltered  from  the  eco- 
nomic facts  of  life,  as  was  her  grandmother.  For  the  woman  of 
today  may  someday  have  to  make  decisions  about  investments, 
insurance  and  similar  matters . . .  decisions  which  will  affect  her 
and  her  children  for  years  afterwards. 

That  is  why  a  thoughtful  man  makes  it  a  point  to  have  his  wife 
meet  his  executor  and  trustee— to  establish  a  pleasant  relationship 
with  the  people  whose  judgment,  help  and  friendly  advice  may 
someday  by  valuable  to  her.  At  Rockland-Atlas,  we  welcome  such 
opportunities  to  become  acquainted  with  those  women  who  may 
look  to  us  for  financial  guidance,  in  the  future. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER    FEDERAL  DEPOSIT  INSURANCE   CORPORATION 
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Recent 


Arrivals 


at  S.  S.  PIERCE9 

Each      3  for 

Overland   Chiquita    Beans,    4^    oz.    jar $.55      $1.62 

Imported  fava  beans,  dried,  browned  in  oil  and  lightly  salted. 
A  tempting  addition  to  our  list  of  appetizing  tidbits  for 
cocktail  time. 

Red  Label  Deviled  Ham,  3   oz.  tin .21  .62 

This  is  an  excellent  sandwich  or  canape  spread,  well-seasoned 
and  rich  in  real  ham  flavor.  Try  it  as  a  celery  stuffing. 

Scott's  Highlander  Shortbread,    1   lb.  pkg .79 

Two  big,  generous,  thick  cakes  of  wonderfully  butter-rich, 
imported    Scotch   shortbread.    Melt-in-the-mouth   flavor. 

Red  Label  Cashew  Nut  Spread,  8  oz.  jar .55         1.62 

This  is  delightful!  Looks  like  a  very  smooth  peanut  butter, 
but  has  the  rich,  nutty  goodness  of  selected  cashews. 

Overland  Harvard  Beets,    1    lb.   jar .23  .67 

Heat  and  serve  with  fish,  beef  or  pork,  or  with  cold  cuts. 
They  have  a  piquant  tang. 

Red  Label  Spiced  Luncheon  Meat,   12  oz.  tin .49 

This  is  the  popular  type  of  pork  meat,  spiced,  chopped, 
pressed  and  cooked.  Ready  to  slice  cold,  to  fry,  bake  or  broil. 

Red  Label  Pitted  Purple  Plums,  No .2  Y2   tin 39         1.15 

Luscious  plums  with  the  stones  removed,  packed  in  delicious 
syrup.  Chill  and  serve  as  a  dessert,  a  breakfast  fruit  or  an 
accompaniment  to  cold  meat. 


S.  $.  PIERCE  CO. 
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The  ballet  made  a  pronounced  success  and  survived  numerous  per- 
formances —  for  reasons  probably  other  than  the  delights  of  the  music 
itself.  The  Overture  has  an  introduction,  adagio,  and  a  lively 
main  section,  allegro  con  brio.  The  swift  string  figure  that  runs 
through  it  was  probably  what  caused  William  F.  Apthorp  to  call  it 
"a  companion  piece  to  Mozart's  Overture  to  Figaro."  When  the 
early  biographers  of  Beethoven  reproached  him  with  having  written 
an  overture  in  a  gay  and  transparent  style  on  so  serious  a  subject  they 
surely  took  too  little  account  of  what  was  expected  in  this  species  of 
divertissement. 

The  Adagio  introducing  an  Allegro  molto  is  the  ninth  number  in 
the  score.  The  "Grave,"  the  only  extended  slow  movement,  is  the 
seventh  in  order.  The  Adagio  here  played  is  the  fifth  number,  and 
opened  Act  II  in  the  stage  production  (after  a  few  bars  andante).  It 
begins  with  chords  for  the  harp,  a  curiosity  in  that  this  instrument 
appears  nowhere  else  in  Beethoven's  music.  The  winds  have  the  intro- 
ductory matter  over  a  light  string  pedal.  The  solo  cello  brings  in  the 
Andante  quasi  allegretto  with  a  cadenza,  and  returns  several  times  as 
a  connecting  voice. 

The  fifteenth  number  has  an  adagio  introduction  of  twenty-three 


PASTENE  PRODUCTS  . . .  standard  of  good  taste  since  1874 
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Musicians,  critics,  teachers,  and  un- 
biased consumer  panels  unanimously 
agree  with  Radio  Shack's  emphatic 
first  choice  of  Browning  FM  radio 
tuners  for  full  enjoyment  of  the  clas- 
sical music  programs  exclusively  avail- 
able on  FM  stations  WGBH,  WXHR, 
and  WBUR. 


This  high-fidelity  equipment  is  designed 
and  built  by  the  famous  laboratories  of 
Dr.  G.  H.  Browning,  in  Winchester, 
Mass.  Into  these  tuners  goes  the  precise 
Yankee  craftsmanship  typical  of  the 
Browning  electronic  instruments  used  by 
leading  research  and  industrial  institu- 
tions. 

For  FM  programs  we  recommend  the 
Model  RV-10B  tuner,  with  its  genuine 
Armstrong  circuit  giving  high  sensitivity 
and  noise  limiting. 

For  FM  programs  plus  superb  AM  cov- 
erage, the  Model  RJ-12C  tuner  is  ac- 
tually two  complete  radios  in  one  >—>  with 
electronic-eye  tuning  on  both  bands. 
Browning  tuners  may  be  attached  to  any 
good  amplifier  or  existing  radio. 


MODEL  RV-10B  TUNER 


-"•AS*":     /jjnie,,  ,.<5*£i 


MODEL  RJ-12C  TUNER 


RADIO  SHACK 

CORPORATION 

167  Washington  St.,  Boston  8,  Mass. 


Hear  and  compare  Browning  and 
other  radio-phono  equipment  in  the 
unique  Radio  Shack  "Audio  Com- 
parator" —  in  combination  with 
amplifiers,  speakers,  automatic  3- 
speed  record  changers,  tape  record- 
ers, and  TV  chassis.  Get  our  FREE 
192-page  catalog! 


H 
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bars  and  an  allegro  in  triple  beat,  the  theme  in  the  strings  set  against 
light  staccato  chords  from  the  winds.  The  sixteenth  and  last  move- 
ment is  an  Allegretto,  a  series  of  short  variations  on  the  theme  familiar 
in  the  finale  of  the  Eroica  Symphony.  The  theme  is  identical,  but  the 
variations  different.  The  theme  must  have  been  a  favorite  one  with 
Beethoven,  for  he  used  it  four  times  in  all;  in  a  contradance,  in  the 
Variations  and  Fugue  for  piano  solo,  Op.  35  (1802)  and  in  the  Eroica 
(1804).  Since  the  date  of  the  contradance  is  not  known,  it  is  impos- 
sible to  tell  whether  its  use  in  Prometheus  (composed  in  1800)  was  the 
first.  There  is  another  theme  (in  G  major)  which  likewise  appears 
as  a  contradance  (No.  11  in  the  same  set  of  12,  without  opus  number) . 
Prometheus  ends  with  a  brilliant  allegro  molto  and  a  presto. 


G^>*~  J\  ">v^£) 


CHARLES  L.RICHARDSON  &  CO.,  INC. 

Telephone:  Liberty  2-8950 

171  SUMMER  ST.         Est.  1861         BOSTON  10,  MASS. 

EXCLUSIVE  AGENTS  for: 

Krug  Champagne  Prince  de  Merode,  Corton 

Henri  Martin  IerClasse  Champagne     J. -Henry  Remy,  Chambertin 


Graf  v.Kesselstatt  Moselle  Wines 

Prince  v.Metternich  Schloss 
Johannisberg   Rhine  Wines 

Marquis  de  Laguiche,  Montrachet 

Joseph  Matrot,  Meursault 

Sazerac  Cocktail 

Jack  Daniel's  Whiskey 


Chavigne  &  de  Lavoreille,  Volnay 

Francis  Auvigue,  Pouilly  Fuisse 

Long  Depaquit,  Chablis-Moutonne 

J.  M.  Monmousseau,  Vouvray 

Frank  Schoonmaker 

Imported  &  Domestic  Wines 

Famous  Grouse  Scotch  Whisky 


Gaston   Briand  Grande  Fine  Champagne  Ier  Grand   Cru  de  Cognac 
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ENTR'ACTE 

SCHOENBERG'S  ESTIMATE  OF 
GUSTAV  MAHLER 


In  the  book  Style  and  Idea,*  by  the  late  Arnold  Schoenberg,  the 
composer  devotes  a  chapter  to  the  master  whom  he  knew  and 
loved  in  Vienna.  It  is  incidentally  an  attack  upon  the  "opponents," 
but  basically  an  act  of  homage,  lucid,  penetrating,  and  impressive. 
It  is  hoped  that  the  excerpts  here  quoted  in  brief  will  lead  some  of  those 
who  have  not  read  this  immensely  stimulating  book  to  the  full  text. 

"Instead  of  using  many  words,"  Mr.  Schoenberg  begins,  "perhaps 
I  should  do  best  simply  to  say:  I  believe  firmly  and  steadfastly  that 
Gustav  Mahler  was  one  of  the  greatest  men  and  artists.  For  there 
are  only  two  possibilities  of  convincing  someone  of  an  artist's  great- 
ness: the  first  and  better  way  is  to  perform  his  work;  the  second,  which 
I  am  forced  to  use,  is  to  transmit  my  belief  in  this  work  to  others." 

He  finds  that  people  do  not  receive  the  music  of  Mahler  freely, 
openly  and  wholly.  "Man  is  petty.  We  do  not  believe  enough  in  the 
whole  thing,  in  the  great  thing,  but  demand  irrefutable  details.  We 
depend  too  little  upon  that  capacity  which  gives  us  an  impression 
of  the  object  as  a  totality  containing  within  itself  all  details  in  their 

*  Philosophical  Library,  Inc.,  1950. 
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corresponding  relationships.  We  believe  that  we  understand  what  is 
natural;  but  the  miracle  is  extremely  natural,  and  the  natural  is 
extremely  miraculous." 

"The  more  exactly  we  observe,  the  more  enigmatic  does  the  simplest 
matter  become  to  us.  We  analyze  because  we  are  not  satisfied  with 
comprehending  the  nature,  effect  and  function  of  a  totality  and, 
when  we  are  not  able  to  put  together  again  exactly  what  we  have  taken 
apart,  we  begin  to  do  injustice  to  that  capacity  which  gave  us  the 
whole  together  with  its  spirit,  and  we  lose  faith  in  our  finest  ability  — 
the  ability  to  receive  a  total  impression." 
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As  an  example,  he  takes  Mahler's  Second  Symphony.  When  he  first 
heard  it  as  a  young  man  he  was  "seized  with  an  excitement"  which 
"expressed  itself  in  the  violent  throbbing"  of  his  heart.  "I  was  over- 
whelmed —  completely  overwhelmed."  At  first  he  mistrusted  his  emo- 
tion. "I  did  not  fail  to  test  what  I  had  heard  according  to  those 
requirements  which  were  known  to  me  as  a  musician,  and  with  which, 
as  is  generally  believed,  a  work  of  art  must  unconditionally  comply." 
Later,  he  came  to  understand  that  the  true  character  of  the  music 
as  expressive  of  the  nature  of  the  composer  is  not  reached  by  the 
application  of  formulated  standards,  by  the  analysis  of  one  part  or 
another,  but  precisely  by  that  first  "overwhelming"  impression. 

"The  intellect  is  skeptical;  it  does  not  trust  the  sensual,  and  it  trusts 
the  supersensual  even  less.  If  one  is  overwhelmed,  the  intellect  main- 
tains that  there  are  many  means  which  might  bring  forth  such  an 
overwhelming  emotion.  It  reminds  us  that  no  one  can  view  a  tragic 
event  in  life  without  being  most  deeply  moved;  it  reminds  us  of  the 
melodramatic  horror-play,  whose  effect  none  can  escape;  it  reminds 
us  that  there  are  higher  and  lower  means,  artistic  and  inartistic.  It 
tells  us  that  realistic,  violent  incidents  —  as,  for  example,  the  torture 
scene  in  Tosca  —  which  are  unfailingly  effective  should  not  be  used 
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by  an  artist,  because  they  are  too  cheap,  too  accessible  to  everyone. 
And  it  forgets  that  such  realistic  means  will  never  be  employed  in 
music,  and  especially  not  in  the  symphony,  because  music  is  always 
unreal.  In  music,  no  one  is  ever  really  killed  or  tortured  unjustly;  here, 
there  is  never  any  event  which  could  awaken  sympathy  in  itself,  lor  only 
musical  matters  appear.  And  only  when  these  events  have  power  to 
speak  for  themselves  —  only  when  this  alternation  of  high  and  low 
tones,  fast  and  slow  rhythms,  loud  and  soft  sounds,  tells  of  the  most 
unreal  things  that  exist  —  only  then  are  we  moved  to  utmost  sym- 
pathy. He  who  has  once  felt  the  impact  of  this  purity  remains  im- 
mune to  all  other  impressions!  It  is  entirely  out  of  the  question  that 
musical  sentiment  can  be  traced  to  impure  sources,  for  the  means  of 
music  are  unreal,  and  only  reality  is  impure! 

"A  man  who  has  been  overwhelmed  and  knows  that  his  artistic 
and  ethical  culture  is  on  a  high  level,  and  thus  has  confidence  in  him- 
self and  believes  in  his  culture,  need  not  concern  himself  with  the 
question  of  whether  the  means  were  artistic.  And  he  who  is  not 
overwhelmed  is  concerned  even  less.  It  is  enough  for  him  that  he  was 
neither  overwhelmed  —  nor  repelled!  Why,  then,  all  the  bombastic 
words?  For  this  reason:   we  like  to  make  our  judgments  agree  with 
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.-two  dashes  of  elegance,  a  soupgon  of  Gallic  wit. 


wnksMssHavt  about  ChadesMi 


"Take  one  large  measure  of  the  most  solid 
craftsmanship,  add  two  dashes  of  international 
elegance  of  the  rarest  vintage,  sprinkle  with  a 
soupgon  of  Gallic  wit,  age  in  years  of  experi- 
ence, and  you  have  the  essential  personality 
of  Charles  Munch.  Funny  thing,  too,  how  it 
all  comes  through  whether  he's  playing  Haydn, 
Debussy,  or  Prokofieff.  Inspiration  with  ele- 
gance— that's   Charles  Munch." — Moss  Hart 


Have  you  heard   Charles   Munch  conduct  the  Boston 
Symphony  Orchestra  in 

Brahms:  Symphony  No.  4* 
Haydn:  Symphony  No.  104,  ''London'''* 
Beethoven:  Symphony  No.  7* 
Schubert:  Symphony  No.  2* 
Ravel:  La  Valse 

Bruch:  Concerto  No.  1  in  G  Minor. 
Menuhin,  violinist.* 
*On  both  45  rpm  and  Long  Play. 
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those  of  others  at  any  price,  and  when  this  does  not  work,  we  strive 
to  achieve  the  advantage  of  a  well-founded  and  well-fortified  posi- 
tion of  our  own.  Differences  of  understanding  are  only  partly  causes 
of  splitting  into  parties;  far  more  is  due  to  the  justifications.  They 
make  the  disagreement  endless.  It  is  not  certain  that  what  I  call  red 
is  really  the  same  in  the  eye  of  another  as  it  is  in  mine.  And  never- 
theless agreement  is  easily  reached  here,  so  that  there  is  no  doubt 
about  what  is  red  and  what  is  green.  But  the  moment  one  tried  to 
explain  why  this  is  red,  that  green,  dissension  would  certainly  set  in. 
The  simple  experience  of  the  senses:  "I  see  what  is  called  red"  or 
"I  feel  that  I  am  overwhelmed"  can  be  easily  stated  by  anyone  who 
is  intelligent  enough.  And  he  should  have  the  courage  to  consider 
the  fact  that  he  is  not  overwhelmed  as  something  self-evident  but 
completely  unimportant  to  the  object,  just  as  one  who  is  deaf  may 
not  disown  sounds,  or  one  who  is  color-blind,  colors. 

"The  work  of  art  exists  even  if  no  one  is  overwhelmed  by  it,  and 
the  attempt  to  rationalize  one's  feelings  about  it  is  superfluous,  be- 
cause this  attempt  always  exhibits  the  characteristics  of  the  subject  and 
never  those  of  the  object;    the  onlooker  is  color-blind,   the  listener 
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Lion-Hearted  Musician 
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XCITEMENT    betrayed    itself    in    the 
voice  of  Delver  Forfax,  re-discoverer  of 
forgotten  trails  in  musical  annals. 

"Can  you,"  he  challenged,  "identify  the 
French  musician  who  died  a  hundred  years 
ago,  and  yet  left  the  world  of  today  much  in 
his  debt?  .  .  .  No?  How  deplorable! 

"He  was  Louis  Braille.  Yes,  the  inventor 
of  the  Braille  System  for  touch-reading  by  the 
blind.  He  was  organist,  'cellist  and  composer, 
despite  having  been  totally  blinded  by  an  ac- 
cident at  the  age  of  three. 

"In  his  tenth  year,  Louis  entered  the  In- 
stitute for  the  Young  Blind,  which  Valentin 
Louis  Braille  Haiiy  had  founded  in  1784,  and  to  which  he 

devoted  his  life  and  fortune.  The  boy  proved  to  be  such  an  apt  and 
ambitious  student,  that  Haiiy  introduced  him  to  the  celebrated  blind 
musician,  Maria  Theresa  von  Paradis.  Seated  beside  her  as  she  played 
the  piano,  Louis  showed  such  responsiveness  that  she  provided  the 
money  for  a  year's  tuition  with  Raoul  Delacorte,  organist  at  St.  Anne's 
Church,  near  the  school.  At  fifteen  he  was  organist  of  St.  Anne's  himself. 
"Through  the  years  he  experimented  to  produce  a  system  of  read- 
ing for  the  blind  that  would  surpass  the  inefficient  embossed  Gothic 
alphabet  on  which  he  had  been  trained. 

"At  last  he  learned  of  a  system  of  embossed  dots  which  Capt.  Charles 
Barbier  had  invented  to  enable  French  soldiers  to  read  orders  on  the 
battlefield  without  revealing  their  presence  by  a  light.  By  unremitting 
toil,  he  simplified  the  Barbier  system  to  six  dots  which,  by  shifts  of 
positions,  and  combinations,  could  represent  the  alphabet,  punctuation 
marks,  numerals  and  other  mathematical  symbols.  Above  all,  this 
Braille  System  could  convey  musical  notation  to  the  fingers  of  the  blind. 
After  heartbreaking  struggles  by  the  inventor  against  incredible  ob- 
stacles, the  Braille  System  was  launched  on  its  eventually  international 
career  in  1852.  That  was  the  year  of  Louis's  death  of  tuberculosis." 
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deaf;  the  art-lover  was  in  the  wrong  mood,  was  unfitted  (perhaps 
only  at  the  moment,  perhaps  permanently)  to  receive  an  artistic 
impression." 

Mr.  Schoenberg  answers,  in  the  light  of  his  own  experience,  two 
common  accusations  against  the  music  of  Mahler  —  that  it  is  "banal" 
and  that  it  is  "sentimental."  Sentimentality  was  a  "wounding"  accu- 
sation because  it  sought  to  nullify  Mahler  in  toto  with  a  single  epithet. 
Sentimentality  can  hardly  be  argued  out,  because  sentimentality  means 
a  quality  of  feeling,  and  feeling  cannot  be  argued,  it  can  only  be  felt. 
Schoenberg  turns  to  Schopenhauer  for 'a  definition  of  sentimentality: 
"true  sorrow  elevates  itself  to  resignation,  while  sentimentality  is  in- 
capable of  that,  but  always  grieves  and  mourns,  so  that  one  has  finally 
lost  'heaven  and  earth  together.' "  Whereupon  Schoenberg  singles  out 
Mahler  as  the  true  "genius"  who  has  vision  and  who  shapes  his  tones 
to  the  full  expression  of  that  vision,  lifting  "heaven  and  earth  to- 
gether." 

Answering  those  who  have  called  Mahler  banal,  Schoenberg  con- 
fesses that  in  his  younger  days  he  too  considered  certain  themes  of 
Mahler  banal,  but  with  ripened  and  maturing  judgment  he  found 
them  to  be  not  so  at  all.  This,  if  his  judgment  is  sound,  denies  them 
banality,  since  the  banal  is  that  of  which  one  tires  with  repetition. 
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"If  an  artist  wanted  to  escape  banality  it  would  be  easy  for  him. 
The  meanest  tune-smith,  who  looks  harder  at  his  notes  than  into 
himself,  is  capable  of  making  a  banal  theme  'interesting'  with  a  few 
strokes  of  his  pen."  This  accusation,  like  the  one  that  Mahler's 
themes  are  unoriginal,  is  false.  "In  the  first  place,  art  does  not  depend 
upon  a  single  component  part  alone;  therefore  music  does  not  de- 
pend upon  the  theme.  For  the  work  of  art,  like  every  living  thing, 
is  conceived  as  a  whole  .  .  .  and  it  is  not  the  one  who  writes  a  good 
theme  who  is  inventive,  but  the  one  to  whom  a  whole  symphony 
occurs  at  once.  But  .  .  .  these  themes  are  original.  Naturally,  he  who 
looks  at  only  the  first  four  notes  will  find  reminiscences.  But  he  behaves 
as  foolishly  as  one  who  looks  for  original  words  in  an  original  poem; 
for  the  theme  consists  not  in  a  few  notes,  but  in  the  musical  destinies 
of  those  notes."  He  again  quotes  Schopenhauer,  and  this  time  with 
the  dictum  that  "one  must  use  the  most  ordinary  words  to  say  the 
most  extraordinary  things." 

Still,  Mahler  needs  no  such  excuse:  "Although  he  strove  for  the 
most  far-reaching  simplicity  and  naturalness,  his  themes  have  a  struc- 
ture all  their  own."  Schoenberg  discusses  the  melodies  of  Mahler, 
taking  specific  cases.  He  shows  that  "it  is  incredible  how  long  these 
melodies  can  become,  although  certain  chords  have  to  be  repeated 
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in  the  process.  And  in  spite  of  this,  no  monotony  sets  in.  On  the 
contrary,  the  longer  the  theme  lasts,  the  greater  is  its  final  impetus; 
the  force  which  drives  its  development  increases  with  uniformly 
accelerating  motion." 

On  the  question  of  Mahler's  instrumentations,  which  even  his  ene- 
mies have  praised,  Schoenberg  points  out  "the  almost  unexampled 
objectivity  with  which  he  writes  down  only  what  is  absolutely  neces- 
sary. His  sound  never  comes  from  ornamental  additions,  from  acces- 
sories which  are  related  not  at  all  or  only  distantly  to  the  important 
material,  and  that  are  put  down  only  as  decorations."  The  various 
moods,  bright  or  somber,  the  dramatic  clashes,  all  find  their  potency 
in  the  use  of  color,  "while  among  the  most  beautiful  sounds  are  the 
delicate,  fragrant  ones." 

Of  Mahler's  last  three  symphonies  Schoenberg  writes  that  "when 
one  tries  to  comprehend  that  the  two  movements  of  the  Eighth  are 
nothing  else  than  a  single  idea  of  unheard-of  length  and  breadth,  a 
single  idea  conceived,  surveyed  and  mastered  in  the  same  moment  — 
then  one  wonders  at  the  power  of  a  mind  which  could  already  trust 
itself  for  unbelievable  feats  in  its  young  years  but  which  has  made 
real  the  most  improbable. 
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is  among  the  scores  of  great  artists 
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"And  then  in  Das  Lied  von  der  Erde  he  is  suddenly  capable  of 
producing  the  briefest  and  most  delicate  forms.  This  is  most  ex- 
traordinary, but  understandable:  infinity  in  the  Eighth,  the  finite 
nature  of  earthly  things  in  this  work. 

"His  Ninth  is  most  strange.  In  it,  the  author  hardly  speaks  as  an 
individual  any  longer.  It  almost  seems  as  though  this  work  must 
have  a  concealed  author  who  used  Mahler  merely  as  his  spokesman, 
as  his  mouthpiece.  This  symphony  is  no  longer  couched  in  the  per- 
sonal tone.  It  consists,  so  to  speak,  of  objective,  almost  passionless 
statements  of  a  beauty  which  becomes  perceptible  only  to  one  who 
can  dispense  with  animal  warmth  and  feels  at  home  in  spiritual  cool- 
ness. We  shall  know  as  little  about  what  his  Tenth  (for  which,  as 
also  in  the  case  of  Beethoven,  sketches  exist)  would  have  said  as  we 
know  about  Beethoven's  or  Bruckner's.  It  seems  that  the  Ninth  is  a 
limit.  He  who  wants  to  go  beyond  it  must  pass  away.  It  seems  as  if 
something  might  be  imparted  to  us  in  the  Tenth  which  we  ought  not 
yet  to  know,  for  which  we  are  not  yet  ready.  Those  who  have  written 
a  Ninth  stood  too  near  to  the  hereafter.  Perhaps  the  riddles  of  this 
world  would  be  solved,  if  one  of  those  who  knew  them  were  to  write 
a  Tenth.  And  that  probably  is  not  to  take  place." 
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SYMPHONY  NO.  9 
By  Gustav  Mahler 
Born  at  Kalischt  in  Bohemia,  on  July  7,  i860;  died  at  Vienna  on  May  8, 


1911 


Mahler  wrote  the  complete  score  of  his  Ninth  Symphony  in  the  summer  of 
1910,  after  sketches  made  in  the  previous  year.  The  first  performance  took  place 
in  Vienna,  June  26,  1912  (under  Bruno  Walter).  The  first  performance  in  the 
United  States  was  given  by  the  Boston  Symphony  Orchestra  under  Serge  Kousse- 
vitzky,  October  16,  1931.  There  were  repetitions  December  8,  1933,  March  27,  1936, 
and  February  28,  1941.  The  final  adagio  alone  was  performed  December  8,  1939. 

The  orchestration  calls  for  four  flutes  and  piccolo,  three  oboes  and  English  horn, 
three  clarinets,  E-flat  clarinet  and  bass  clarinet,  four  bassoons  and  contra-bassoon, 
four  horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  bass  drum  and 
cymbals,  triangle,  tam-tam,  chimes,  Glockenspiel,  snare  drum,  two  harps,  and  strings. 
In  the  finale,  the  fourth  bassoon,  the  third  trumpet,  and  the  second  harp  are 
omitted,  and  only  the  following  percussion  are  used:  timpani,  bass  drum,  and 
cymbals. 

Late  in  1907,  Mahler  came  to  America,  where  for  three  seasons  (until 
j  within  a  year  of  his  death)  he  conducted  opera  performances,  and 
the  Philharmonic  concerts  in  New  York.  It  was  his  intention  to  earn  a 
sufficient  fortune  to  retire  from  his  strenuous  and  exhausting  efforts 
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of  conducting,  and  to  devote  himself  at  leisure  to  the  creative  work 
which,  through  the  career  of  this  tireless  musician,  had  been  for  the 
most  part  crowded  into  his  summers.  That  retirement  he  never  knew. 
In  the  summers  of  1908  and  1909  respectively,  returning  to  his  native 
Austria,  he  composed  Das  Lied  von  der  Erde  and  the  Ninth  Sym- 
phony. A  Tenth  Symphony,  upon  which  he  worked  in  1909,  remained 
an  uncompleted  fragment. 

According  to  Bruno  Walter  and  other  of  Mahler's  acquaintances, 
the  composer  hesitated  to  give  the  number  nine  to  a  symphony,  and 
called  Das  Lied  von  der  Erde  a  song  cycle  instead.  Beethoven's  prec- 
edent of  nine  had  never  been  exceeded.  Bruckner  had  not  lived  to 
finish  his  Ninth,  and  Mahler  did  not  live  to  finish  a  tenth.*  Mahler,  so 
Bruno  Walter  believes,  hesitated  even  to  show  him  the  score  of  his 
Ninth  Symphony.  "He  probably  brought  it  back  from  Vienna  in 
the  spring  of  1910,  but  I  cannot  recall  having  seen  it  at  the  time  and 
it  is  likely  that  it  came  to  me  only  after  his  death.  Perhaps,  too,  he 
was  prevented  by  superstitious  awe  from  telling  me  of  the  fact  that 
after  all  a  ninth  had  come  into  existence.  Up  to  that  time,  I  had  never 


*  Glazounov,  having  written  his  Eighth  Symphony  in  1907,  refrained  from  a  Ninth  through 
the  twenty-nine  years  that  remained  of  his  life.  Nicolas  Miaskovsky,  having  long  since 
shattered  the  superstition,  completed  his  twenty-fourth  symphony  before  dying  peacefully  on 
August   9,    1950. 
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noticed  even  a  trace  of  superstition  in  his  clear,  strong  spirit,  and  even 
on  that  occasion  it  turned  out  to  be  not  that  but  an  only-too-well- 
founded  foreboding  of  the  terrible  consistency  of  the  Parcae." 

Death,  so  the  apostles  of  Mahler  insist,  became  the  dominating 
prepossession  of  the  last  three  works.  Perhaps  they  are  right,  and  per- 
haps they  overstress  the  point.  Certain  it  is  that  the  death  of  his  child, 
October  15,  1907,  had  saddened  him,  and  he  soon  came  to  know  that 
he  had  but  a  short  time  to  live.  Suffering  from  angina,  which  grew 
worse  with  the  strain  of  conducting,  his  end  is  considered  to  have  been 
hastened  by  his  heavy  schedule  of  concerts  in  1909  and  1910.  Das  Lied 
von  der  Erde  expressed  a  philosophy  of  pessimism  and  withdrawal 
from  the  world.  Through  the  sketches  of  the  Tenth  Symphony,  which 
was  to  be  in  five  movements,  were  such  remarks  as  these:  "Deathwork 
(foreboding),"  and  in  the  fourth  movement:  "The  devil  dances  this 
with  me;  madness  leaps  at  me,  accursed.  Destroy  me  that  I  may  forget 
what  I  am;  that  I  may  cease  to  be  —  that  I  may  forget!"  And  at  the  end 
of  the  movement:  "Farewell,  my  play  instruments,  farewell!" 

Mahler  at  different  times  expressed  his  desire  to  hear  his  new  works 
once,  justly  performed.  Mahler  the  creator  was  tremendously  solicitous 
about  his  unpublished  music  —  carried  the  manuscripts  of  his  sym- 
phonies about  with  him  in  a  trunk  which  he  jealously  guarded  from 
possible  loss.  Once  published  and  properly  performed,  his  works  no 
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longer  concerned  him.  He  was  not  interested  in  their  repetition. 
The  last  three  symphonies  were  not  performed  in  his  lifetime.  Bruno 
Walter,  "anointed  apostle"  of  Mahler,  performed  Das  Lied  von  der 
Erde  in  Munich  in  November  1911,  six  months  after  its  composer's 
death,  and  the  Ninth  in  Vienna,  in  June,  1912.  Two  movements  of 
the  Tenth  Symphony  were  performed  by  Franz  Schalk  at  a  Festival  in 
Vienna,  October  11,  1924. 

In  his  Ninth  Symphony,  Mahler  does  not  resort  to  the  swollen  forces 
he  sometimes  used.  Paul  Bekker,*  in  his  analysis  of  the  score,  empha- 
sizes Mahler's  departure  from  the  symphonic  structure  —  the  sonata 
form  he  had  always  adhered  to.  "Here  there  emerges  an  unprece- 
dented, fantastic  expression  of  power,  without  rule,  improvisatory,  yet 
bearing  the  marks  of  an  inner  law  of  its  own.  It  is  lacking  in  the 
dualism  of  themes,  their  significant  interrelation,  development  in  the 
expected  ways.  Yet  a  vastly  thought  structure  is  observable.  There  is 
a  thematic  basis  which  expands,  converges,  clashes,  is  revealed  and 
again  veiled.  There  is  a  noble  melodic  assertion  and  varied  imagery. 
.  .  .  He  attains  a  new  synthesis  of  old  principles  through  the  will  of 
an  inner  spirit  freshly  released." 

The  Ninth   takes   its  evolution  naturally  from  Das  Lied  von  der 

*  Paul  Bekker:    "Gustav  Mahler's  Symphonien." 
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Erde.  Its  prevalent  mood  is  almost  a  continuation  of  the  moving  close 
of  the  previous  work,  the  song  of  "Farewell"  in  which  the  poet  finds 
peace  at  last  in  the  mystery  of  eternity,  the  final  word  "ewig"  floating 
darkly  into  silence.  The  Ninth  Symphony  begins  with  an  andante  and 
ends  with  an  adagio.  The  two  middle  movements  provide  the  contrast 
with  a  vigorous  handler,  and  a  mocking  Rondo-burleske.  This  third 
movement  brings  the  climax  of  sonority,  but  not  of  mood.  The  spell 
of  the  finale,  curiously  similar  to  the  finale  of  Das  Lied  von  der  Erde, 
pervades  the  work  and  leaves  its  dominating  impression. 

The  first  two  themes  of  the  first  movement,  D  major  and  D  minor, 
align  themselves  in  irreconcilable  opposition.  The  macabre  element  is 
much  in  evidence.  Later  he  introduces  ponderous  funeral  measures 
for  trombones  over  a  roll  of  the  drums,  which  leads  to  a  sort  of  funeral 
music;  "Wie  ein  schwerer  Kondukt"  it  is  marked,  recalling  a  similar 
direction  over  the  funeral  march  at  the  opening  of  the  Fifth.  Here 
the  woodwinds  have  the  refrain,  with  trumpet  fanfares  interspersed. 
The  music  subsides  into  a  gentle  elegy  and  a  peaceful  ending,  much 
in  the  mood  of  the  finale  to  come. 
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The  middle  movements  are  a  scherzo,  based  on  an  "easy-going" 
Landler,  and  a  rondo  in  a  more  brilliant  style.  In  both,  the  lilting 
phrases  become  frenetic  in  their  development,  there  is  a  certain 
acidity,  and  an  ominous  incursion  of  the  brass.  The  scherzo  has  a 
trio  section  which  recurs  twice,  but  the  initial  waltz  returns  always 
in  a  new  guise,  and  with  a  new  coloring.  The  rondo  is  the  most 
robust  of  the  movements,  the  richest  in  counterpoint.  Before  the  close 
the  theme  of  the  finale  with  its  characteristic  gruppetto  is  anticipated. 
Paul  Bekker's  attempt  to  describe  the  "inside"  movements  leads  him 
into  descriptions  of  "Death's  fiddle,"  of  the  demon  who  "takes  over" 
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with  all  kinds  of  "ironies"  and  "grotesqueries."  In  the  rondo,  the 
composer  "looks  back  upon  the  bustle  of  the  world  he  has  left  be- 
hind." If  this  music  is  to  be  described,  one  inevitably  comes  to  images 
of  this  sort.  But  need  it  be  described?  The  verbal  "program"  in  such 
music  is  as  contradictory  and  unconvincing  as  the  musical  intent  is 
direct,  unified  and  inescapable.  Perhaps  Mahler  had  in  mind  a  fiddling 
devil,  the  "Freund  Hein"  of  the  Fourth  Symphony.  But  perhaps  not, 
perhaps  his  thoughts  were  mostly  tonal  —  tonal  in  the  sense  that  the 
moods  of  music  are  often  strange  to  any  other  medium  of  expression, 
while  their  successions  and  conflicts  are  as  incoherent  in  verbal  images 
as  they  are  coherent  and  natural  in  the  music  itself.  It  is  plain  that 
the  music  Mahler  heard  about  him  in  the  streets  of  Vienna  lingered 
in  his  memory  and  touched  his  imagination.  There  were  the  funeral 
processions  with  bands,  the  echoes  of  which  found  their  way  into  the 
first  movements  of  the  Fifth  Symphony  and  of  the  Ninth.  There  were 
the  popular  dance  strains  and  the  simple  songs  which  are  at  the  base 
of  most  of  his  music.  Who  shall  presume  to  account  for  his  choice 
of  material,  who  shall  say  why  his  mighty  conceptual  flights  took  the 
direction  they  did,  or  probe  the  motives  of  his  intense  imaginative 
industry?   Mahler's   burning   tonal   message   should  be   clear  enough 
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when  taken  tonally  —  his  single  driving  purpose  and  his  utter  crafts- 
manship make  them  unmistakable.  The  music  often  seems  to  imply 
a  program  because  it  has  the  aspects  of  program  music  —  Wagner's 
dramatic  impact  turned  to  symphonic  uses;  super-Wagnerian  richness 
of  suggestive  color— that  principal  device  of  "mood"  music  Yet 
it  is  doubtful  whether  an  adequate  "program"  for  this  or  any  of  the 
symphonies  can  be  arrived  at.  Those  so  far  attempted  have  seemed, 
even  to  some  believers,  rather  dragged  in,  and  beside  the  musical 
point.  The  skeptics,  alas,  they  have  probably  made  more  skeptical. 
Since  Mahler  was  a  thinker,  a  talker,  a  philosophical  visionary,  his 
thoughts  and  non-musical  experience  must  surely  have  conditioned 
his  music.  But  anyone  who  seeks  to  ferret  them  out  of  the  music  had 
better  not  count  on  producing  a  general  understanding  of  it  by  that 
process.  The  music  undoubtedly  contains  Mahler's  personal  philosophy, 
but  it  does  so  because  it  expresses,  as  Schoenberg  has  put  it,  "the  total 
Mahler."  It  bespeaks  with  the  vivid  eloquence  of  genius  that  prodigious 
complex  of  thoughts  and  feelings,  affections  and  faiths,  tonal  ex- 
perience and  tonal  prophecy,  which  were  the  mind  and  heart  of  the 
little  man  who  at  last  was  burned  out  by  his  own  fires. 

Was  the  finale  of  the  Ninth  Symphony  Mahler's  farewell  to  life, 
his   resignation   in    the   face   of  death,   which   had    taken   his   little 


YOUR  KEY  TO 

KENTUCKY'S  FAVORITE 

FLAVOR 

In  tonight's  toddy  or  highball  you'll 
find  the  generous  flavor  of  Kentucky's 
favorite  Bond  your  key  to  genuine 
whiskey  satisfaction.  For  Fitzgerald's  old 
fashioned  sour  mash  formula  is  to  bour- 
bon what  Sterling  is  to  silver. 

OLD  FASHIONED. ..-&**&&+>,*%& 

010  FITZGERALD 

Distributed  by  PASTENE  WINE  AND  SPIRITS  CO.,  INC. 
B  20  Boston,  Massachusetts 

BONDED  SOUR  MASH  KENTUCKY  STRAIGHT  BOURBON  WHISKEY  •  100   PROOF 
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•  THE  BOSTON  SYMPHONY  CONCERT  BULLETIN 

•  THE  BERKSHIRE  FESTIVAL  PROGRAM 

•  THE  BOSTON  POPS  PROGRAM 


The  Boston  Symphony  Orchestra 

PUBLICATIONS 

offer  to  advertisers  wide  coverage  of  a  special  group  of 
discriminating  people.  For  both  merchandising  and  in- 
stitutional advertising  they  have  proved  over  many  years 
to  be  excellent  media. 


Total  Circulation  More  Than  500,000 


For  Information  and  Rates  Call    : :    Mrs.  Dana  Somes,  Advertising  Manager 
Tel.  CO  6-1492,  or  write:  Symphony  Hall,  Boston  15,  Mass. 
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EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
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daughter  and  would  presently  take  him?  Certain  it  is  that  the  ending 
is  similar  to  that  of  Das  Lied  von  der  Erde,  although  the  farewell 
to  life  is  more  hushed  and  awesome,  more  static  as,  having  lost  all  life- 
pulse,  it  still  lingers  in  the  tenuous  line  of  melody.  The  melody  is 
spare  and  unadorned,  but  the  spell  completely  pervades  the  scene  as 
the  strings  fade  upon  their  last  harmony  into  silence.  No  longer  torn 
by  inner  conflict  the  spirit  seems  to  find  its  final  chord  of  peace  and 
consummation. 


I 


,    BUDAPEST  STRING  QUARTET 

Sunday,  March  29  3:00  p.m. 

SANDERS  THEATRE,  CAMBRIDGE 

Quartets:  Op.  77  No.  1  Haydn 

F  Major Ravel 

Op.  59,  No.  3 Beethoven 

Mail   order   to   Pierian    Sodality   of   Harvard   University 
Box  S,  Paine  Bldg.,  Cambridge 

On    sale    at   Harvard    Cooperative    Society:    $2.40,    $1.80,    $1.20 
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'Say  it  with  Flowers' 

Flowers  Telegraphed  to  all  parts  of  world 


Open  Evenings 
Sundays  and  Holidays 


FLOWER  SHOP 

KE  nmore  2076  and  2077 


ny 


240  HUNTINGTON  AVE. 
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A  Reminder 

The  Friends  of  the  Orchestra  consist  of  those  who 
by  their  contributions  make  the  continuation  of  that 
great  musical  organization  possible. 

A  check  mailed  now  to  Symphony  Hall  payable  to 
the  Boston  Symphony  Orchestra  will  enroll  you  as  a 
Friend  in  time  to  attend  the  Annual  Meeting. 

That  meeting  has  been  delayed  till  mid  April  so  that 
Mr.  Munch  can  be  with  us.  There  will  be  a  special  pro- 
gram of  music  and  at  its  conclusion  the  Trustees  and 
Mr.  Munch  will  receive  our  members  at  tea  in  the  upper 
foyer.  We  hope  you  can  join  us. 

Oliver  Wolcott 
Chairman,  Friends  of  the 
Boston  Symphony  Orchestra 


To  the 

Trustees  of  Boston  Symphony  Orchestra,  Inc. 
Symphony  Hall,  Boston 

I  ask  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

for  the  year  1951-1952  and  I  pledge  the  sum  of  $ for  the 

current  support  of  the  Orchestra,  covered  by  check  herewith  or 
payable  on 


Name 


Address 


Checks  are  payable  to  Boston  Symphony  Orchestra 
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SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Seventeenth  Program 


FRIDAY  AFTERNOON,  February  29,  at  2:15  o'clock 

SATURDAY  EVENING,  March  1,  at  8:30  o'clock 


LEONARD  BERNSTEIN  Conducting 

Mozart "Eine  kleine  Nachtmusik,"  Serenade  for 

String  Orchestra   (Koechel  No.  525) 
I.    Allegro 
II.     Romanza 

III.  Menuetto:  Allegretto 

IV.  Rondo:  Allegro 

Mozart Concerto  for  Pianoforte  in  E-flat  major 

(Koechel  No.  271) 
I.    Allegro 
II.     Andantino 
III.     Rondo:  Presto 

Soloist:  LEONARD  BERNSTEIN 
Berg "Der  Wein,"  Concert  Aria 

(First  performance  in  Boston) 

Soloist:  PATRICIA  NEWAY 

INTERMISSION 

Sibelius Symphony  No.  5  in  E-flat,  Op.  82 

I.  J  Tempo  molto  moderato 

II.  {  Allegro  moderato,  ma  poco  a  poco  stretto 

III.  Andante  mosso,  quasi  allegretto 

IV.  Allegro  molto 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

This  program  will  end  about  4:05  o'clock  on  Friday  afternoon, 
10:20  o'clock  on  Saturday  evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH  (FM) . 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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MUSICAL     INSTRUCTION 


Rhodora  Buckle  Smith 
teacher  of  singing 

122  Bowdoin  St.,  Boston 
CA  7-2142 


RAYEL  GORDON 

TEACHER 
Voice  —  Piano 

Boston  and  Brookline 
BE  2-7333 


UNUSED  TICKETS 


In  the  present  completely  subscribed  season,  many 
people  are  waiting  for  an  opportunity  to  hear  a 
Boston  Symphony  concert.  Subscribers  who  at  any 
time  are  unable  to  use  their  tickets  will  do  a  double 
service  in  turning  them  in  for  resale.  The  resale  of 
tickets  last  season  made  a  substantial  reduction  of 
the  Orchestra's  deficit. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more 
convenient,  telephone  the  location  —  Common- 
wealth 6-1492. 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


BI  4-1494 
1572  BEACON  STREET  Waban  68,  Massachusetts 


MONTE    NELSON 

ADVANCED     PIANO  COACHING 
}0  FRANKIIN     AVtliUE  LYnn  5-5658     SWAMPSCOTT,    MASSACHUSETTS 


■I 


LEONARD  ALTMAN 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER  OF  MANY  EMINENT  SINGERS 

IN 
OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

353  Newbury  Street  Ke  6-3318  310  W.  79  St.  Tr  7243 


H  « 


■ 


JAMES  GRAY 

PIANIST  TEACHER 

Associate  of  the  late  Felix  Fox 
169  Bay  State  Rd.  Mondays  Tel.  Circle  7-7661 


^  I  ■ 


ELSA-RUTH    HERRON 


TEACHER  of  PIANOFORTE 

Country  Address: 
Mrs.  Davis  Herron 
Old  County  Rd. 
BOSTON  Truro,  Mass. 

Liberty  2-7171  Wellfteet  9-2013 


Town 
STEINERT  HALL 


■ 
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Boston  Symphony  Orchestra 

(Seventy-first  Season,  1951-1952) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
George  Humphrey 
Jerome  Lipson 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 
Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 
Vladimir  Resnikoff 
Joseph  Leibovici 
Einar  Hansen 
Harry  Dickson 

Emil  Kornsand 
Carlos  P infield 

Paul  Fedorovsky 
Minot  Beale 
Herman  Silberman 
Roger  Schermanski 

Stanley  Benson 
Gottfried  Wilfinger 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
Sheldon  Rotenberg 

Leo  Panasevich 
William  Waterhouse 

Basses 

Georges  Moleux 
Willis  Page 

Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 
Henry  Freeman 
Henri  Girard 
John  Barwicki 


Bassoons 

Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Filler 


Louis  Artieres 

Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Hippolyte  Droeghmans 
Karl  Zeise 
Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 

Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\>  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Horns 

James  Stagliano 
Harry  Shapiro 
Harold  Meek 
Paul Keaney 
Walter  Macdonald 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 

Trombones 
Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 

Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Charles  Smith 


Percussion 

Max  Polster 
Simon  Sternburg 
Harold  Farberman 


Librarians 
Leslie  Rogers 
Leonard  Burkat 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Telephone,  Commonwealth  6-1492 


SEVENTY-FIRST  SEASON,  1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1952,   BY   BOSTON   SYMPHONY   ORCHESTRA,   IflC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


President 

Vice-President 

Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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happen  to 
Your  Property?! 
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Shawm 


m  Bank 


his  new  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  propertv  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  zg  convenient  offices,  write  or  telephone 

LA  3-6800  for  our  booklet: 

"  Conserving  Tour  Property  at  Loiv  Cost" 

Uer4ona(  c/wuSt  ~/)efo<z<Ktmeiit 
The  Rational 

Shawmut  Bank 
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SYMPHONIANA 


BERKSHIRE  MUSIC  CENTER 

Charles  Munch,  who  looks  forward 
to  his  first  season  as  Director  of  the 
Berkshire  Music  Center  at  Tanglewood, 
announces  several  additions  in  the  plans 
for  the  school,  which  will  hold  its  tenth 
session  for  six  weeks  beginning  June  30. 
There  will  be  a  new  and  much  enlarged 
scholarship  plan  which  will  award  tui- 
tion grants  from  the  Tanglewood  Re- 
volving Scholarship  Fund  to  all  active 
students  in  the  advanced  departments. 
The  school's  scholarship  policy,  which 
has  always  been  generous,  is  now  broad- 
ened to  help  make  it  possible  for  pre- 
professional  students  to  be  admitted  on 
considerations  of  musical  promise  alone, 
without  regard  for  their  present  ability 
to  pay  tuition.  Another  development  is 
the  arrangement  that  advanced  students 
may  concentrate  on  chamber  music  or 
song  repertoire  alone.  An  important  new 
feature  of  the  summer  session  will  be 
an  expanded  department  for  general 
music  students,  music  educators  and 
amateurs.  Called  the  Tanglewood  Study 
Group,  it  will  be  headed  by  Ingolf 
Dahl  and  will  carry  into  the  field  of 
contemporary  music  the  collegium 
musicum  idea  of  group  performance  for 
the  pleasure  of  the  participants.  Students 
in  this  department  who  are  not  able  to 
attend  the  full  six-week  session  will  be 
able  to  enroll  for  two  or  four  weeks. 
•  • 
"A  DATE  AND  A  MAN'' 

Mr.  M.  A.  De  Wolfe  Howe,  writer 
and  historian  of  this  orchestra,  addressed 
its  F.  M.  audience  over  station  WGBH 
at  intermission  time  during  the  symphony 
concerts  of  February  1  and  2.  Although 
he  spoke  of  the  orchestra's  origins  to 
listeners  who  presumably  knew  less 
about  them  than  its  regular  subscribers, 
there  have  been  a  number  of  requests 
that  his  words  be  recorded  in  print.  The 
text  follows: 

On  every  program-book  of  the  Sym- 
phony Hall  Concerts  of  the  Boston 
Symphony  Orchestra  these  words  are 
printed  under  the  name  of  the  Or- 
chestra: "Founded  in  1881  by  Henry 
Lee  Higginson."  Here  we  have  a  date 
and  a  man.  Let  us  look  at  both. 


THE    7 ROUSSEAU    HOUSE    OF    BOSTON 


Magnificent  one-piece  pencil 
slim  pa  jama,  buttoned  with 
rhinestones.  In  jet  black  pure 
silk  shantung,  contrasting  the 
flaring  black  and  white  print 
shantung  coat.  One  of  a  Spring 
Collection. 

89.50 

416   Boylston   St.,    Boston 
54  Central  St.,  Wellesley 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  England- 
ers. 

$1495 
Plus  tax 

FUR  SALON— 3rd  Floor 
:boylston  at  arlingtoni^-ov^, 


The  date  carries  us  back  71  years, 
The  generation  to  which  every  one  of 
us  belongs  is  measured  roughly  by  31 
years  —  three  generations  to  a  century. 
Since  1881  two  generations  may  be  said 
to  have  come  and  gone.  We  are  now 
well  on  in  the  third.  In  1881  Henry 
Lee  Higginson  was  47  years  old.  He 
died  at  85  in  1919.  Since  then  another 
generation  of  33  years  has  lived  its  life. 

This  juggling  with  past  years  would 
be  a  funereal  business  were  it  not  so 
closely  related  to  a  living  present.  Be- 
ginnings that  come  to  nothing  are  sad. 
When  they  mark  the  first  steps  to 
greatness  of  whatever  sort  they  should 
be  kept  in  fresh   remembrance. 

From  significant  dates,  having  to  do 
with  passing  generations,  let  me  turn 
to  a  significant  man.  His  life  had  its 
contrasts  and  contradictions.  A  Bos- 
tonian  born  in  New  York,  preeminently 
a  son  of  Harvard,  yet  a  student  there 
for  only  a  part  of  the  freshman  year, 
now  remembered  chiefly  in  connection 
with  music,  yet  failing  in  his  early  pur- 
pose to  pursue  that  art  professionally, 
he  served  bravely  in  the  Civil  War, 
and  fixed  at  that  time  his  standards  and 
ideals  of  life-long  value  and  potency. 
"Don't  grow  rich,"  a  comrade  in  arms 
once  wrote  to  him;  "if  you  once  begin, 
you  will  find  it  much  more  difficult  to 
become  a  useful  citizen."  He  did  grow 
rich  in  the  business  of  finance,  and 
heeded  the  subtler  advice  of  his  older 
friend,  the  great  Fanny  Kemble.  "Life 
in  the  United  States,"  she  told  him, 
"is  hard  and  dry.  Your  country  is  a 
great  corn  field.  See  that  you  plant 
flowers   in  it." 

The  flowers  he  planted  he  tended  witL 
love  and  zeal.  Only  a  year  before  his 
death  he  turned  over  to  younger  hands, 
multiplying  by  nine  his  single  pair,  the 
conduct  of  his  beloved  enterprise.  It 
might  have  been  suggested  that  it  took 
nine  tailors  to  make  a  man,  but  now 
these  successors,  increased  in  number, 
have  found  some  2500  Friends  to  assume 
the  financial  backing  that  had  come  from 
one  "Founder  and  Sustainer."  If  his 
spirit  hovers  over  us  here,  it  must  re- 
joice to  see  how  his  planting  has 
flourished  both  within  this  Hall  and  far 
beyond  its  limits  through  the  magical 
transmission  by  radio  which  even  his 
penetrating  vision  could  not  possibly 
have  foreseen. 
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In  Filene's  fabulous  French  Shops  you  will  find,  throughout  the  collections 
of  our  great  fashion  designers,  that  the  fashion  shape  for  spring  is  the  full, 
aoft  skirt,  the  changing  waistline,  the  completely  feminine  silhouette 
.  .  .  interpreted  here  by  Nettie  Rosenstein  in  her  elegant  capelet  costume. 
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Nothing  is  permanent  except  change  —  Heraclitus 


Beth    Israel's    splendid   buildings   on   Brookline 

Avenue  today.  Newest  additions  are  a  maternity 

wing,  enlarged  private  facilities,  and  the  Yamins 

Research  Laboratory. 

A  leader  in  the 
battle  against  disease 
and  human  suffering 

Beth  Israel  Hospital  was 
founded  in  1902  to  give  medical 
care  to  the  underprivileged  sick. 
Today  Beth  Israel  is  a  great 
general  hospital,  and  a  center  of 
medical  research. 

Boston  and  Beth  Israel  have 
changed  greatly  in  49  years.  So, 
too,  have  the  problems  an  indi- 
vidual faces  in  providing  for  his 
family.  An  up-to-date  will  is  one 
of  the  essentials  for  meeting 
these  problems.  If  you  have  no 
will  or  have  not  reviewed  it  re- 
cently, you  should  see  your 
lawyer  at  once. 

You  and  your  lawyer  are  in- 
vited to  consult  Old  Colony 
Trust  Company  about  Old  Col- 


When  Beth  Israel  moved  to  this  Rox- 
bury  building  in  1915,  it  had  only  forty- 
five  beds.  Its  first  home  was  in  a  recon- 
verted store  in  190Z. 


ony's  services  as  Executor  and 
Trustee.  A  copy  of  "Wills  and 
Trusts"  will  be  mailed  to  you 
upon  request. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 

Chairman,  Trust  Committee 

Robert  Cutler 

President 

Arthur  L.  Coburn,  Jr. 

Chairman,  Trust  Investment  Committee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Seventeenth  Program 


FRIDAY  AFTERNOON,  February  29,  at  2:15  o'clock 

SATURDAY  EVENING,  March  1,  at  8:30  o'clock 


LEONARD  BERNSTEIN  Conducting 
Mozart Overture  to  "Die  Entfiihrung  aus  dem  Serail" 

Mozart Concerto  for  Pianoforte  in  E-flat  major 

(Koechel  No.  271) 
I.    Allegro 
II.    Andantino 
III.     Rondo,  Presto  —  Minuet,  Cantabile  —  Rondo,  Presto 

Soloist:  LEONARD  BERNSTEIN 

Berg "Der  Wein,"  Concert  Aria 

(First  performance  in  Boston) 

Soloist:  PATRICIA  NEWAY 

INTERMISSION 

Sibelius Symphony  No.  5  in  E-flat  major,  Op.  82 

I.  C  Tempo  molto  moderato 

II.  (  Allegro  moderato,  ma  poco  a  poco  stretto 

III.  Andante  mosso,  quasi  allegretto 

IV.  Allegro  molto 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


This  program  will  end  about  4:05  o'clock  on  Friday  afternoon, 
10:20  o'clock  on  Saturday  evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH  (FM) . 
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By  their  names  you  know  them  • . .  those  talented 
designers  who  set  the  pace  of  American  Fashion. 
Because  Stearns  respects  the  innate  quality  of 
their  creations,  we  endorse  such  bright  stars  as: 

Carolyn  Schnurer  Larry  Aid  rich 

Martini  Dorothy  Cox 

Anne  Fogarty  Claire  McCardell 

Herbert  Sondhefm  Maurice  Rentner 

Monte  Sano  Ritter 

Seymour  Fox  Brigance 

R.  H.  STEARNS  CO. 

BOSTON  •  CHESTNUT  HILL 
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LEONARD  BERNSTEIN,  born  in  Lawrence,  Massachusetts,  Au- 
gust 25,  1918,  attended  Harvard  College  and  the  Curtis  Institute  of 
Music  in  Philadelphia.  At  the  first  two  sessions  of  the  Berkshire 
Music  Center  at  Tanglewood,  he  was  accepted  by  Serge  Koussevitzky 
in  his  conducting  class.  Mr.  Bernstein  has  been  on  the  faculty  since 
1946. 

In  the  season  1943-44,  he  was  assistant  conductor  of  the  New  York 
Philharmonic  Symphony  Society.  From  1945-1948  he  was  director 
of  the  New  York  City  Symphony.  He  has  conducted  orchestras  abroad 
as  guest  during  the  last  seven  summers.  Spending  the  winter  in 
Mexico,  and  devoting  his  time  to  composing,  he  has  come  to  Boston 
to  conduct  this  orchestra  pending  the  return  of  Charles  Munch. 

He  has  written  a  symphony,  Jeremiah,  a  symphony  with  piano  solo, 
based  on  W.  H.  Auden's  Age  of  Anxiety,  and  the  ballets  Fancy  Free 
and  Facsimile,  the  Broadway  Musical  On  the  Town,  and  incidental 
music  for  the  recent  production  of  Peter  Pan.  Music  in  the  smaller 
forms  includes  a  Clarinet  Sonata,  the  song  cycles  Five  Kid  Songs;  I  hate 
music,  and  La  Bonne  Cuisine. 


M 


*  • 


1 


■T 
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■'EINE  KLEIN E  NACHTMUSIK,"  Serenade  for  Strinc  Orchestra 

(K.  525) 
By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


The  score   was   dated   by   Mozart   August    10,   1787.   The   first   performance   was 
probably  in  Vienna. 

The  last  performance  at  the  Friday  and  Saturday  concerts  was  October  22,  1943. 

Mozart's  contemporaries  expected  from  him,  as  from  any  musi- 
cian of  high  standing,  an  inexhaustible  fertility  in  deft  music, 
which  could  be  ordered  at  will  by  the  prosperous  citizens,  for  their 
entertainments.  The  "Unterhaltungsmusik"  would  grace  the  festivities 
at  a  wedding,  or  offer  pleasing  interludes  to  the  good  wine  and  con- 
versation at  table.  It  might  help  celebrate  the  "name  day"  of  some 
prominent  personage,  with  perhaps  a  serenade  in  a  garden  where  a 
small  group  of  wind  players,  with  "Nachtmusik"  composed  for  the 
occasion,  would  make  an  evening  party  quite  charming.  Divertimenti, 
cassations,  serenades,  Mozart  provided  on  the  shortest  notice  (Koechel's 
catalogue  lists  thirty-three  of  them  as  surviving) .  A  standing  wonder 
of  Mozart's  genius  was  that  he  often  gave  something  infinitely  better 


CARRY-ON-SHOP 

65  CHARLES  STREET 
BOSTON 

TELEPHONE  CApitol  7-7219 

•       •     • 

CAST-IRON 

ENAMELED 

CANTON    POT 

FROM 

SWEDEN 


Planning  a  Party? 

Our   Catering  Department   will   furnish   delicious   food 
and  all  necessary  equipment  and  service 

Women's  Educational  &  Industrial  Union 
264  Boylston  Street,  Boston  —  KE  6-5651 
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Four  Worthy  Funds 

Fortunately  the  charitable  objectives  of  well-to- 
do  men  and  women  are  diversified,  else  some  chari- 
ties would  be  over-assisted  while  others  would  be 
neglected. 

Fortunately  also,  there  are  established,  well-proved 
channels  through  which  charitably  disposedpersons 
may  attain  diversified  objectives. 


We  call  attention  to  four  worthy 
funds  of  which  this  Company  has 
the  honor  to  be  Trustee: 

The  Permanent  Charity  Fund 
The  Permanent  Science  Fund 
The  Diabetic  Fund 
The  PermanentDiabeticFund 


Within  the  operations  of  these 
funds  many  different  phil- 
anthropic purposes  may  be 
carried  out.  You  are  in- 
vited to  investigate.  Infor- 
mation will  be  furnished  on 
request. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

Q/it  Arch  and  Devonshire  Streets 
RALPH    LOWELL.   President 
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than  was  asked  of  him  —  that  he  now  and  then  squandered  on  these 
frequent  and  passing  gaieties  some  of  his  truly  precious  and  undying 
musical  thoughts. 

Mozart's  serenades  or  divertimenti  are  usually  scored  for  strings  with 
winds,  or  completely  for  wind  instruments  which  were  more  suitable  for 
the  open  air.  They  were  mostly  written  for  Salzburg;  after  1782,  no  more 
were  forthcoming.  Mozart's  light  music  for  Viennese  consumption 
seems  to  have  consisted  of  German  and  contra-dances,  and  minuets. 
"Eine  kleine  Nachtmusik"  is  an  exception  in  that  it  was  written  for 
strings  alone  and  for  performance  in  Vienna.  The  score  was  dated  by 
Mozart  as  of  August  10,  1787,  which  puts  it  in  the  important  year  of 
"Don  Giovanni"  and  the  two  fine  string  quintets  in  C  major  and  G 
minor.  It  was  undoubtedly  composed  for  some  special  occasion.  The 
wealthier  families  of  Vienna  frequently  kept  musicians  for  their  more 
elaborate  entertainments,  and  the  Emperor  Joseph  liked  to  have  music 
played  during  those  meals  which  he  held  in  the  imperial  pleasure 
gardens.  Hostelries  of  the  better  class  also  retained  groups  of  musicians 
for  " Harmoniemusik"  with  which  their  guests  were  entertained  at 
table.  Mozart's  specific  purpose  for  his  "Eine  kleine  Nachtmusik,"  as 
he  himself  labeled  it,  is  not  known.  Otto  Jahn  listed  it  among  the 
string  quartets,  with  doubtful  justification,  since  the  bass  part,  marked 


ESTABLISHED    1833 


and   Wills    must    change   with   them 


Time  and  events  bring  many  changes  in  every  family.  New  heirs 
are  born.  Beneficiaries  may  die.  Assets  may  be  sold,  or  their  values 
change.  Your  appointed  Executor,  if  an  individual,  may  be  unable 
to  carry  out  his  duties  because  of  ill  health,  pressing  affairs. 

Take  time  now  to  review  your  Will— have  your  attorney  revise 
it,  if  necessary.  Without  obligation,  our  Trust  Officers  will  be  glad 
to  work  with  you  and  your  attorney  on  an  up-to-date  estate  plan. 

QUALIFIED  TO  SERVE  AS  EXECUTOR  AND  TRUSTEE : 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL    DEPOSIT   INSURANCE  CORPORATION 
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Recent 


Arrivals 


at  S.  $• 

Each      3  for 

Overland   Chiquita   Beans,    4  */£    oz.    jar $.55      $1.62 

Imported  fava  beans,  dried,  browned  in  oil  and  lightly  salted. 
A  tempting  addition  to  our  list  of  appetizing  tidbits  for 
cocktail  time. 

Red  Label  Deviled  Ham,  3  oz.  tin 21  .62 

This  is  an  excellent  sandwich  or  canape  spread,  well-seasoned 
and  rich  in  real  ham  flavor.  Try  it  as  a  celery  stuffing. 

Scott's  Highlander  Shortbread,    1   lb.  pkg .79 

Two  big,  generous,  thick  cakes  of  wonderfully  butter-rich, 
imported    Scotch   shortbread.    Melt-in-the-mouth   flavor. 

Red  Label  Cashew  Nut  Spread,  8  oz.  jar .55         1.62 

This  is  delightful !  Looks  like  a  very  smooth  peanut  butter, 
but  has  the  rich,  nutty  goodness  of  selected  cashews. 

Overland  Harvard  Beets,   1   lb.  jar 23  .67 

Heat  and  serve  with  fish,  beef  or  pork,  or  with  cold  cuts. 
They  have  a  piquant  tang. 

Red  Label  Spiced  Luncheon  Meat,   12  oz.  tin .49 

This  is  the  popular  type  of  pork  meat,  spiced,  chopped, 
pressed  and  cooked.  Ready  to  slice  cold,  to  fry,  bake  or  broil. 

Red  Label  Pitted  Purple  Plums,  No.   2  Y2   tin .39         1.15 

Luscious  plums  with  the  stones  removed,  packed  in  delicious 
syrup.  Chill  and  serve  as  a  dessert,  a  breakfast  fruit  or  an 
accompaniment  to  cold  meat. 

I  S.SPCO 

S.  S.  PIERCE  CO 


H 


■ 
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"violoncello  e  contrabasso,"  as  well  as  the  conception  in  general,  indi- 
cates a  larger  group.  "A  short  serenade,"  Jahn  calls  it,  "an  easy,  pre- 
cisely worked  out  occasional  piece." 

With  Mozart,  the  term  "divertimento"  and  "cassation"  were  appar- 
ently interchangeable.  He  strung  together  brief  movements  of  various 
sorts,  often  using  folk-like  themes  aimed  to  capture  the  popular  taste. 
The  "serenade"  is  certainly  little  different,  except  that  it  tends  to  fall 
into  the  pattern  of  a  march-like  opening,  a  minuet,  as  slow  movement, 
a  second  minuet,  and  a  swift  finale.  "Eine  kleine  Nachtmusik"  origi- 
nally had,  according  to  Mozart's  own  catalogue  of  his  works,  an  addi- 
tional minuet  between  the  first  movement  and  the  Romanze.  Having 
lost  this,  it  falls  into  the  four-movement  scheme  of  a  symphony  or 
quartet  in  miniature. 

A  serenade  of  Mozart  was  not,  like  the  Standchen,  intended  for  per- 
formance under  a  window  in  honor  of  the  person  who  dwelt  therein, 
but  it  was  played  at  night,  and  often  in  the  open  air.*  The  way  in 
which  serenades  came  into  Mozart's  life  is  illustrated  by  the  following 
letter  which  he  wrote  to  his  father  from  Vienna  (November  3,  1781)  : 


*  Mozart  referred  to  one  of  his  serenades  in  a  letter  to  his  father  as  "Nacht  Musique."  His 
"Notturno,"  for  four  orchestras  divided,  echo  fashion  (1776,  K.  286),  is  in  three  movements, 
the  finale  evidently  missing. 


PASTENE  PRODUCTS  . . .  standard  of  good  taste  since  1874 
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Musicians,  critics,  teachers,  and  un- 
biased consumer  panels  unanimously 
agree  with  Radio  Shack's  emphatic 
first  choice  of  Browning  FM  radio 
tuners  for  full  enjoyment  of  the  clas- 
sical music  programs  exclusively  avail- 
able on  FM  stations  WGBH.  WXHR, 
and  WBUR. 


This  high-fidelity  equipment  is  designed 
and  built  by  the  famous  laboratories  of 
Dr.  G.  H.  Browning,  in  Winchester, 
Mass.  Into  these  tuners  goes  the  precise 
Yankee  craftsmanship  typical  of  the 
Browning  electronic  instruments  used  by 
leading  research  and  industrial  institu- 
tions. 

For  FM  programs  we  recommend  the 
Model  RV-10B  tuner,  with  its  genuine 
Armstrong  circuit  giving  high  sensitivity 
and  noise  limiting. 

For  FM  programs  plus  superb  AM  cov- 
erage, the  Model  RJ-12C  tuner  is  ac- 
tually two  complete  radios  in  one  >— <  with 
electronic-eye  tuning  on  both  bands. 
Browning  tuners  may  be  attached  to  any 
good  amplifier  or  existing  radio. 


MODEL  RV-10B  TUNER 


MODEL  RJ-12C  TUNER 


RADIO  SHACK 

COR  PORATION 

167  Washington  St.,  Boston  8/ Mass. 


Hear  and  compare  Browning  and 
other  radio-phono  equipment  in  the 
unique  Radio  Shack  "Audio  Com* 
parator"  —  in  combination  with 
amplifiers,  speakers,  automatic  3- 
speed  record  changers,  tape  record- 
ers, and  TV  chassis.  Get  our  FREE 
192-page  catalog! 
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"I  must  apologize  for  not  writing  by  the  last  post.  It  fell  just  on  my 
name  day  (October  31) ,  and  the  early  part  of  the  day  was  given  to  my 
devotions.  Afterwards,  when  I  should  have  written,  a  shower  of  con- 
gratulations came  and  prevented  me.  At  twelve  o'clock  I  drove  to  the 
Leopoldstadt,  to  the  Baroness  Waldstadten,  where  I  spent  the  day.  At 
eleven  o'clock  at  night  I  was  greeted  by  a  serenade  for  two  clarinets, 
two  horns,  and  two  bassoons,  of  my  own  composition.  I  had  com- 
posed it  on  St.  Theresa's  day  (October  15)  for  the  sister  of  Frau  von 
Hickl  (the  portrait-painter's  wife) ,  and  it  was  then  performed  for  the 
first  time.  The  six  gentlemen  who  execute  such  pieces  are  poor  fellows, 
but  they  play  very  well  together,  especially  the  first  clarinet  and  the 
two  horns.  The  chief  reason  I  wrote  it  was  to  let  Herr  von  Strack  (who 
goes  there  daily)  hear  something  of  mine,  and  on  this  account  I  made 
it  rather  serious.  It  was  very  much  admired.  It  was  played  in  three 
different  places  on  St.  Theresa's  night.  When  people  had  had  enough 
of  it  in  one  place  they  went  to  another,  and  got  paid  over  again." 


<S^£)&£2> 


CHARLES  L.RICHARDSON  &  CO.,  INC. 

Telephone:  Liberty  2-8950 

171  SUMMER  ST.         Est.  1861  BOSTON  10,  MASS. 

EXCLUSIVE  AGENTS  for: 

Krug  Champagne  Prince  de  Merode,  Corton 

Henri  Martin  IerClasse  Champagne     J.-Henry  Remy,  Chambertin 


Graf  v.Kesselstatt  Moselle  Wines 

Prince  v.Metternich  Schloss 
Johannisberg   Rhine  Wines 

Marquis  de  Laguiche,  Montrachet 

Joseph  Matrot,  Meursault 

Sazerac  Cocktail 

Jack  Daniel's  Whiskey 


Chavigne  &  de  Lavoreille,  Volnay 

Francis  Auvigue,  Pouilly  Fuisse 

Long  Depaquit,  Chablis-Moutonne 

J.  M.  Monmousseau,  Vouvray 

Frank  Schoonmaker 

Imported  &  Domestic  Wines 

Famous  Grouse  Scotch  Whisky 


Gaston   Briand  Grande   Fine  Champagne  Ier  Grand   Cru   de  Cognac 
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Fiduciary 

Trust  Company 

10  POST  OFFICE  SQUARE 

BOSTON 

DIRECTORS 

Francis  C.  Gray 

David  F.  Edwards 

President 

President  Saco-Lowell  Shops 

David  H.  Howie 

Carl  J.  Gilbert 

Vice  President 

Treasurer  Gillette  Safety  Razor 

Edward  F.  MacNichol 

Company 

Vice  President  &  Secretary          FRANCIS  GRAY 

James  O.  Bangs 

Trustee 

Vice  President  &  Treasurer         HENRY  R.  GUILD 

Herrick,  Smith,  Donald,   Farley 

Ralph  B.  Williams                                  &  Ketchum 

Vice  President  &  Trust  Officer 

_                               Richard  C.  Paine 
Robert  H.  Gardiner                         t             c.  .    c,     ,  -. 

...      _        .        OT         _.,.                treasurer  jtate  jtreet  Investment 
Vice  President  &  Trust  Officer                   r- 

L  or p oration 

William  H.  Best 

William  A.  Parker 

Ropes,  Gray,  Best, 

Coolidge  &  Rugg 

President  Incorporated  Investors 

Winthrop  H.  Churchill 

Philip  H.  Theopold 

Investment  Counsel 

Minot,  DeBlois  &  Maddison 

Charles  K.  Cobb 

James  N.  White 

Scudder,  Stevens  &  Clark                 Scudder,  Stevens  &   Clark 

Robert 

G.  WlESE 

Scudder,  Stevens  &   Clark 

We  oct  as  Trustee, 

Executor,  Agent  and  Custodian 
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CONCERTO  FOR  PIANO  in  E-flat  major   (Koechel  No.  271) 
By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


This  concerto  was  composed  in  Salzburg  in  January,  1777.  It  was  performed  at 
the  concerts  of  the  Boston  Symphony  Orchestra  on  April  9,  1943,  when  Emma 
Boynet  was  soloist. 

The  orchestration  calls  for  two  oboes,  two  horns  and  strings. 

The  concerto  is  sometimes  called  the  "Jeunehomme"  Concerto. 
Mozart  wrote  it  for  Mile.  Jeunehomme,  a  distinguished  Parisian 
pianist  who  evidently  visited  Salzburg  in  the  course  of  a  tour  in  the 
year  1777.  The  composer  encountered  the  pianist  again  when  he  went 
to  Paris  in  1778.  Mozart  wrote  her  name  in  letters  to  his  father  —  once 
as  "Mile.  Jeunehomme"  and  once  as  "Madame  Jenome."  The  name 
also  appears  as  "Jenomi,"  evidently  an  Italianization. 

Otta  Jahn  found  this  concerto  of  the  twenty-one-year-old  Mozart  re- 
markably mature  for  so  early  a  work  and  spoke  of  its  "freedom  of  form, 
breadth  of  design  and  passion  of  expression."*  The  last  phrase  he  ap- 
plied to  the  middle  movement,  the  Andantino,  stressing  its  "deep  and 
painful  emotion,  and  the  cantilena,  which  repeatedly  assumes  a  recita- 
tive-like character  (in  one  beautiful  climax  the  violins  are  in  imitation), 


*Yet  this  was  the  ninth  of  twenty-eight  listed  piano  concertos  by  Mozart ! 
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Of  course,  all 
Elizabeth  Arden  Perfumes 
are  from  France 
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24  Newbury  Street,  Boston  16 
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wtecl   YOUR   ESTATE   PLAN 
with  a  Revocable  Living  Trust  at  the  Merchants 


The  use  of  a  Revocable  Living  Trust  to  distribute  your  property 
at  death  obviates  the  expense,  delay,  and  publicity  usually  attendant  on 
probating  estates  and  enables  you  during  your  lifetime  to  appraise  the 
effect  of  its  provisions  and  the  capabilities  of  your  trustees.  By  reserving 
the  right  to  terminate  or  amend  the  trust  and  to  change  trustees,  you  can 
at  will  revise  your  estate  plan  to  fit  changing  conditions. 

You  may  appoint  the  Merchants  as  sole  trustee  or  as  co-trustee  to  act 
with  you  or  whomever  you  select.  Our  Trust  Officers  will  gladly  discuss 
this  subject  in  detail. 

^MERCHANTS 

National  Bank 

°f  BOSTON 

Main  Office:  28  State  St.    *    Convenient  Uptown  Branch:  Boylston  at  Clarendon  St. 
Member  of  the  Federal  Deposit  Insurance  Corporation 
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ending  in  a  perfect  recitative."  DeWyzewa  and  Saint-Foix,  in  their 
close  study  of  the  early  Mozart,  have  singled  out  this  concerto  as  a 
remarkable  advance  in  seriousness  over  his  first  attempts  in  this  form. 
In  it,  they  say,  he  overrides  the  contemporary  "style  galant"  in  a 
higher  expressive  aim.  "The  opening  Allegro  and  the  Andantino  are 
the  plain  efforts  of  a  pianist  to  fulfill  in  his  own  medium  the  expressive 
inroads  of  Rameau  and  Gluck."  They  speak  of  the  Andantino  in  C 
minor  as  having  something  at  the  same  time  "strange  and  French,  with 
its  appealing  operatic  arioso  mingled  with  recitative  passages." 

Mozart  breaks  precedent  at  once  as  the  pianist  matches  the  orchestra 
in  the  opening  Tutti.  Indeed,  the  piano  generally  takes  the  lead  and 
command  in  this  concerto,  as  if  its  composer  wished  to  give  the  Parisian 
virtuoso  every  chance  to  take  the  center  of  the  stage.  The  opening  sub- 
ject with  its  energetic  rhythm  immediately  sets  a  tone  broad  and  serious 
for  the  young  Mozart.  The  Andantino  in  the  relative  minor  establishes 
at  once  what  the  two  French  scholars  call  an  "emotion  doulonreuse." 
The  strings  set  forth  a  plaintive  melody  con  sordino,  and  the  piano, 
after  insinuating  itself  with  delicate  embroidery  and  an  occasional 
trill,  presently  takes  the  forefront  of  attention.  Only  in  the  final  Rondo, 
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a  swift  Presto,  does  dexterity  and  elaboration  for  its  own  sake  come  to 
the  fore  with  passages  for  the  crossed  hands  and  swift  running  figures. 
The  piano  proposes  the  rondo  theme  quite  alone,  the  orchestra  making 
its  entrance  at  first  only  for  the  purpose  of  reinforcement.  A  cadenza 
(with  slow  passages)  leads  back  to  the  second  entrance  of  the  rondo 
theme  and  another  piano  solo.  But  now  the  Tutti  have  more  to  do. 
Another  short  cadenza,  with  a  pause  upon  a  trill,  leads  into  a  curious 
episode,  an  interpolation  before  the  third  return  of  the  theme.  The 
music  is  marked  Minuet  (Cantabile).  The  minuet  theme  is  given  to 
the  piano  solo  at  first  and  briefly  varied.  Another  cadenza  brings  the 
conclusion  of  the  rondo  proper. 


la  maisonette 

the  little  house  of  many  designers 
115   newbury  street,  boston 

mrs.  frederick  I.  dabney  mrs.  bernard  a.  walker 
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two  dashes  of  elegance,  a  soupgon  of  Gallic  wit. 


writes  Moss  Havt  about  Charles  Munch 


Take  one  large  measure  of  the  most  solid 
craftsmanship,  add  two  dashes  of  international 
elegance  of  the  rarest  vintage,  sprinkle  with  a 
soupgon  of  Gallic  wit,  age  in  years  of  experi- 
ence, and  you  have  the  essential  personality 
of  Charles  Munch.  Funny  thing,  too,  how  it 
all  comes  through  whether  he's  playing  Haydn, 
Debussy,  or  Prokofieff.  Inspiration  witli  ele- 
gance—that's  Charles  Munch." — Moss  Hart 


Have  you  heard   Charles   Munch  conduct  the  Boston 
Symphony  Orchestra  in 

Brahms:  Symphony  No.  4* 
Haydn:  Symphony  No.  104,  "London"* 
Beethoven:  Symphony  No.  7* 
Schubert:  Symphony  No.  2* 
Ravel:  La  Valse 

Bruch:  Concerto  No.  1  in  G  Minor. 
Menuhin,  violinist.* 
*0n  both  45  rpm  and  Long  Play. 
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CHARLES  W.  HOMEYER  &  CO.,  INC. 
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116  Boylston  Street  181  Tremont  Street 


"DER  WEIN,"  Concert  Aria 
By  Alban  Berg 

Born  in  Vienna,  February  9,  1885;  died  there,  December  24,  1935 


"Der  Wein,"  Konzert  Arie  mit  Orchester,  completed  in  the  summer  of  1929,  was 
published  in  1930,  and  performed  on  June  4  of  that  year  at  Konigsberg,  when 
Hermann  Scherchen  conducted  and  Ruzena  Herlinger,  to  whom  the  score  is  dedi- 
cated, first  sang  the  solo  part.  There  was  a  performance  by  the  League  of  Composers 
in  New  York,  in  January,  1936. 

The  following  orchestra  is  called  for:  two  flutes,  two  piccolos,  two  oboes  and 
English  horn,  alto  saxophone,  two  clarinets  and  bass  clarinet,  two  bassoons  and 
contra  bassoon,  four  horns,  two  trumpets,  two  trombones  and  tuba,  piano,  harp, 
glockenspiel,  timpani,  bass  drum,  small  drum,  cymbals,  tambourine,  triangle,  tarn 
tarn,  large  gong,  and  strings. 

The  text  of  Stefan  George,  which  Alban  Berg  set,  is  a  translation  of 
Le  Vin  by  Baudelaire  (a  vocal  score  is  published  with  an  alternate 
French  text).  It  is  a  succession  of  three  poems,  musically  conceived  as 
a  unit,  and  performed  without  break.  The  first  is  Die  Seele  des  Weines 
(L'Ame  du  vin),  in  which  the  soul  of  wine,  dormant  in  the  bottle, 
is  released  as  the  cork  is  drawn.  In  Der  Wein  der  Liebenden   (Le  vin 
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Beethoven 
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Giants  Among  the  Composers 

h/TTsHIS  talk  about  nominations   reminds 

me    of    something."    The  pertinacious 

Delver  Forfax  was  the  speaker.  He  raced  on. 

"Here  is  the  name  of  Bela  Bartok  in  the 
musical  news.  Since  his  death  under  tragic 
circumstances  he  has  been  nominated  as  a 
giant  among  composers  of  our  generation.  In 
fact,  he  has  been  nominated  for  a  place  in 
musical  history  alongside  the  elected  giants 
of  the  past. 

"Now,  suppose  we  look  at  the  literal,  instead  of  the  figura- 
tive, stature  of  the  giants  who  composed  the  masterpieces  of 
concert  and  opera  most  familiar  to  us. 

"The  actual  stature  of  Beethoven,  like  that  of  a  hero  he 
once  admired  —  Napoleon  —  was  five  feet,  five  inches.  Haydn 
measured  about  the  same.  Mozart,  Schubert,  Brahms  and 
Verdi  were  somewhat  shorter.  Bach,  Handel 
(the  most  corpulent  in  his  later  years)  and 
Wagner  were  perhaps  a  shade  taller  than 
Beethoven. 

"And  the  physical  stature  of  our  lately 
nominated  giant,  Bela  Bartok?  Beethoven 
would  have  looked  tall  beside  him.  He  was 
about  as  short  as  Schubert  and  Brahms." 
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Brahms 


des  amants) ,  wine  becomes  the  intoxicant  of  love;  in  Der  Wein  des 
Einsamer  (Le  vin  du  solitaire),  it  becomes  the  inspiration  of  the  poet 
alone  with  his  dreams. 

Die  Seele  des  Weines* 
(The  soul  of  wine  sang  in  its  cask:  "My  soul,  imprisoned,  yearns 
for  man  in  a  song  of  light  and  brotherhood!  Well  I  know  the  toil  that 
went  into  my  growing  and  pressing,  and  I  am  grateful.  For  I  rejoice 
in  the  throat  of  the  work-spent  man  and  I  prefer  his  warm  breast 
to  my  cold  cellar.  You  will  praise  me  and  be  happy.  I  shall  kindle 
the  eyes  of  your  wife,  give  strength  to  your  son  and  make  his  muscles 
supple.  I  fall  like  a  precious  seed  divinely  sown,  only  to  spring,  a  rare 
flower,  in  the  poet's  heart!") 

Des  Weines  Geist  begann  im  Fass  zu  singen: 
Mensch  teurer  Ausgestossener  dir  soil 
Durch  nieinen  Engenkerker  durch  erklingen 
Ein  Lied  von  Licht  und  Briiderliebe  voll. 


*  The  text  of  Baudelaire  opens  as  follows :  Un  soir,  Vame  du  vin  chantait  dans  ses  bouteilles : 
"Homme,  vers  toi  je  pousse,  6  cher  dasher  ite,  sous  ma  prison  de  verre  et  mes  cires  vermeilles, 
un  chant  plein  de  lumiere  et  de  fraternite  !" 
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Icli  weiss:  am  sengcndhcissen  Bergcshange 

Bei  Schweiss  und  Miihe  nur  gedeih  ich  recht 

Da  meine  Seele  ich  nur  so  empfange 

Doch   bin   ich    niemals   undankbar   und   schlecht. 

Und  dies  bereitet  mil  die  grosste  Labe 
Wenn  eines  Arbeitmatten  Mund  mich  halt 
Sein  heisser  Schlund  wild  mir  zum  siissen  Grabe 
Das  mehr  als  kalte  Keller  mir  gefallt. 

Du  horst  den  Sonntagsang  aus  i'rohem  Schwarme 
Nun  kehrt  die  Hoffnung  prickelnd  in  mich  ein 
Du  stulpst  die  Armel  stiitzest  beide  Arme 
Du  wirst  mich  preisen  und  zufrieden  sein. 

Ich  mache  deines  Weibes  Augen  heiter 
Und  deinen  Sohne  leih  ich  frische  Kraft 
Ich  bin  fur  diesen  zarten  Lebensstreiter 
Das  Oel  das  Fechtern  die  Gewandheit  schafft. 

Und  du  erhalst  von  diesem  Pflanzenseime 

Das  Gott  der  ewige  Samann  niedergiesst 

Damit  in  deiner  Brust  die  Dichtung  keime 

Die  wie  ein  seltner  Baum  zum  Himmel  spriesst. 

Der  We  in  der  Liebenden 
(The  Wine  of  the  Lovers:  We  are  in  a  boundless  space,  un trammeled, 
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and  wine  shall  be  our  steed  towards  a  fairy  heaven!  Two  angels,  tor- 
tured, we  flee  into  the  crystal  blue  of  morning!  Balancing  on  our  wings, 
filled  with  one  joy,  together  we  shall  hasten  toward  the  paradise  of  my 
dreams!) 

Prachtig  ist  heute  die  Weite 

Strange  und  Sporen  beiseite 

Reiten  wir  auf  dem  Wein 

In  den  Feenhimmel  hinein! 

Engel  fur  ewige  Dauer 
Leidend  im  Fieberschauer 
Durch  des  Morgens  blauen  Kristall 
Fort  in  das  leitchtende  All! 

Wir   lehnen   uns   weich   auf   den   Fliigel 
Des  Windes  der  eilt  ohne  Ziigel 
Beide  voll  gleicher  Lust. 

Lass  Schwester  uns  Brust  an  Brust 
Fliehn  ohne  Rast  und  Stand 
In  meiner  Traume  Land! 

Der  Wein  des  Einsamen 
(The  Wine  of  the   Solitary:    The  glance   of  a  light  woman  like 
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CHARLES 

MUNCH 

fc  among  the  scores  of  greater** 

heard  on 

Columbia  Masterworks  Records 

Conducting  the 
philharmonic-Symphony 

Orchestra  of  New  York 
SAINT-SAENS:  Symphony  No.  3  in 
C  Minor,  Op.  78. 

(E.  Nies-Berger,  Organ) 

MOZART:  Concerto  No.  21  in  C 
Ma£r  tor  Piano  ond  Orchestra 
M<467)withRobertCosodesus/P.ano. 

Lp  Record  ML  2067  or  Set  MM-8^6 


A  Metropolitan  Opera 

Association  Production 

PUCCINI:  Madame  Butterfly  (Com- 

piete  Opera).  With  Eleanor  Steber, 
tPrano%ichard  Tucker,  Tenor; 

Giuseppe  Valdengo,  Bar.tone; 
il-n  Madeira,  Mezzo-Soprano;  and 
£5:       M«  Rudolf  conducting 
Z  Chorus  and  Orchestra  of  the 
Metropolitan  Opera  Associate 
®Set   SL-4   (Manual)    or    Set    SL-104 
(Automatic)  (Three  Records) 
Set  MOP-30  (Two  volumes) 
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Think  of  it!  Now  you  can  enjoy  up  to  50 
minutes  of   music  on  one   record    The 
sensational    new    Columb.a    LP    M.cro 
groove  process  puts  up  to  6  hrnes  more 

Lie  on  one  nonbreakab.e  record-* 
Tar  lower  cost  to  you.  Ask  your  dealer 
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moonbeams  dancing  on  a  lake;  the  last  coins  on  a  gaming  table;  the 
bold  kiss  of  frail  Adeline;  the  dying,  throbbing  note  of  a  violin  -  all 
these  cannot  equal  your  healing  and  inspiring  power.  You  give  the 
poet  hope,  youthful  life,  and  pride,  the  envy  of  beggary,  which  makes 
us   triumphant  and  like  God.) 

Der  sonderbare  Blick  der  leichten  Frauen 
Der  auf  uns  gleitet  wie  dass  weisse  Licht 
Des  Mondes  auf  bewegter  Wasserschicht 
Will   er  im   Bade  sein   Schonheit  schauen. 

Der  letzte  Thaler  an  dem  Spielertisch 

Ein  frecher  Kuss  der  hageren  Adeline 

Erschlaffenden  Gesang  der  Violine 

Der  wie  der  Menschheit  femes  Qualgezisch  — 

Mehr  als   dies  alles   schatz   ich   tiefe  Flasche 
Den  starken  Balsam  den  ich  aus  dir  nasche 
Und  der  des  frommen  Dichters  Miidheit  bannt. 

Du  giebst  ihm  Hoffnung  liebe  Jugendkraft 
Und  stolz  dies  Erbteil  aller  Bettlerschaft 
Der  uns  zu  Helden  macht  und  Gottverwandt. 
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Steinway 

AARON  RICHMOND  brings  to  Boston 
today's  greatest  artists.  All  of  those 
appearing  in  this  year's  Master  Piano 
Series  use  the  Steinway  exclusively  and 
without  recompense.  Their  choice, 
Steinway,  the  world's  finest  piano,  is 
the  piano  for  your  own  home. 


ALL  Coming  to  Symphony  Hall 
ALL  use  the  STEINWAY  exclusively 


CIRZON 

Sun.  Aft.,  March  9 

"The  incomparably  beautiful  tone  and  sympa- 
thetic responsiveness  of  the  Steinway  are  an 
unfailing    source    of    inspiration." 


CURZON 


FIRST    PIANO    QUARTET 

Friday  Evening,   April    18 

"We   are   always   happiest   when   we   have   four   of   those 
marvellous   Steinways   at  a   concert." 


In     Massachusetts     and     New     Hampshire,    new     Steinways     are     sold     only     by 
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Wellesley  Hills 


[807] 


A  mating  of  "allegorical  melancholy  and  trivial  levity,"  Willi  Reich 
has  called  it,*  of  the  spirit  laboriously  conjured  from  its  flask,  of 
the  boldly  importunate  music  of  the  tango,  of  the  brooding  soul- 
sound  of  the  recluse."  The  tango  allusion  is  found  in  the  first  poem 
and  the  last,  where  the  composer  brings  in  strains  of  the  music  hall, 
and  a  popular  dance  of  the  period.  The  special  identification  of  body 
and  spirit,  the  way  of  linking  realism  and  idealism,  is  characteristic 
of  a  certain  kind  of  late  romanticism.  It  is  also  found  in  Wedekind's 
Erdgeist  and  Biichse  der  Pandora,  which  Berg  was  shortly  to  set  as 
his  opera  Lulu,  but  which  he  never  completed. 

Willi  Reich,  an  advocate  of  the  twelve-tonal  system  in  general  and 
Berg  in  particular,  considers  that  in  this  work  "Berg  reveals  the  first 
indication  of  a  new  tendency,  namely  to  check  his  advance,  after  the 
earlier  works,  in  the  expression  of  individual  feeling,  and  to  seek  out 
again  and  interpret  universal  experiences. 

"In  the  opening  verse,  the  voice  of  Wine  reveals  the  joys  and  sor- 
rows of  mankind  to  the  poet.  The  "Soul"  of  wine  here  represents  his 
own  strength,  by  which  he  is  bound  to  mankind.  The  power  of  Wine 
to  free  the  individual,  to  enable  him  to  develop  and  thus  gain  a  cer- 
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The  hand  of  the  craftsman 

gives  quality  to  leather; 

the  heart  of  the  composer 

gives  life  to  music. 
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You  are  cordially  invited  to  tune  in 
BOSTON  EDISON  COMPANY'S 
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A  FULL  HALF  HOUR  OF  EXCITING    IDEAS    ON    COOKING    AND    HOMEMAKING 

See  for  yourself  the  wonderful  advantages  of 

thrifty,  efficient  "Electric  Living,"  on  Boston  Edison 

Company's  new  and  exciting  home  television  show.  Tune 

in  every  Tuesday  afternoon  at  2:30  over  WBZ-TV. 

You  will  see  how  to  make  the  family  meals 

more  appetizing,  more  nourishing  and  how  to  have 

fun  doing  it.  And  each  Tuesday,  a  guest  "artist"  will 

appear  before  the  "Electric  Living"  cameras  with 

new,  helpful  hints  on  the  art  of  running  a  home. 

Remember,  every  Tuesday,  2:30  P.M., 
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tain  identity  with  the  love-life,  is  the  subject  of  the  second  section, 
which  portrays  a  dual  flight  into  eternity  on  the  wings  of  wine. 
Wine  as  a  consolation  for  material  and  spiritual  loneliness  and  as  a 
deliverance  from  the  fear  of  divinity  is  the  subject  of  the  verses  that 
close  the  series  of  poems,  which  then  return  to  the  introductory  voice. 

"The  Aria  is  introduced  by  an  orchestral  prelude,  in  which  the 
fermenting  of  wine  in  the  cask  is  indicated  by  a  bubbling  figure  in 
the  bass  set  against  muffled,  extended  chords  in  the  wind  instruments. 
A  progression  of  fourths  brings  a  gradual  transition  to  the  chief  theme, 
a  calm  melodic  line  which  evokes  the  call  of  the  Soul  of  Wine.  To 
represent  the  stimulus  of  the  juice  of  the  wine,  the  musical  develop- 
ment grows  more  lively.  Syncopated  patterns  in  the  brasses  enter  in  a 
crescendo;  a  tango  tempo,  with  the  characteristic  fourths  in  the  piano 
accompaniment,  and  the  melancholy  sixths  of  the  saxophone  solo, 
develop  a  picture  of  the  erotic  effects  of  wine.  A  mighty  crescendo 
mounts  to  a  powerful  climax,  to  be  followed  by  the  second  part, 
zartbewegt  and  shimmering,  which  paints  in  the  most  delicate  colors 
what  amounts  to  an  erotic  intoxication. 

"After  a  diminuendo  to  ppp  in  the  violins,  a  portion  of  the  second 
division  recurs  note  for  note,  saving  as  a  transition  to  the  closing 
section,  in  which  the  theme  of  the  orchestral  prelude  is  again  taken 
up,  thus  endowing  the  aria  with  the  form  of  a  three  part  song.  The 
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reflections  of  the  lovely  souls  are  compellingly  set  forth  by  reminiscences 
from  the  corresponding  parts  of  the  first  section.  A  powerful  crescendo 
for  full  orchestra,  followed  by  a  slow  diminuendo  resembling  a  coda, 
brings  the  work  to  its  close. 

♦  "The  multitude  of  figures  that  is  entwined  in  this  apotheosis  of  the 
power  of  wine  is  really  astonishing  when,  on  more  detailed  study,  we 
realize  that  the  important  musical  events  all  arise  from  the  following 
twelve  series: 

D  E  F  G  A  B-flat  D-flat  G-flat  A-flat  C  B  D  sharp.* 

"Here  we  have  a  fine  example  of  an  artistic  attitude  that  finds  in  the 
economic  shaping  of  given  material  the  highest  goal  and  the  incentive 
of  achieving  mastery.  Even  the  figure  of  the  twelve-tone  series  given 
above  shows  itself  suitable  for  a  song  form  to  be  developed  in  a 
cantabile  line  which  may  be  considered  as  an  "aria."  The  scale-like 
course  of  the  first  half  furthers  the  construction  of  such  lines,  and  the 
building  up  of  chords  in  thirds.  An  absence  of  augmented  and 
diminished  intervals  heightens  the  singability  of  the  work,  which  makes 
unusual  demands  of  dramatic  and  emotional  skill  on  the  singer." 


*  The  series  is  in  rising  scale,  beginning  with  D   (below  the  staff)   and  dropping  a  fifth  from 
D-flat  to  G-flat.  The  singer's  first  phrase  is  this  sequence  of  notes.  —  Ed. 
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SYMPHONY,  E-FLAT  MAJOR,  NO.  5,  Op.  82 

By  Jean  Sibelius 

Born  at  Tavastehus,  Finland,  December  8,   1865;  living  at  Jarvenpaa 


The  Fifth  Symphony  was  composed  in  the  last  months  of  1914,  and  first  per- 
formed at  Helsingfors,  December  8,  1915.  Sibelius  revised  the  Symphony  late  in 
1916,  and  the  revision  was  performed  December  14  of  that  year.  There  was  a 
second  revision  which  brought  the  score  into  its  final  form  in  the  autumn  of  1919. 
In  this  form  it  was  performed  at  Helsingfors,  November  24,  1919,  and  repeated 
November  27  and  29.  The  first  English  performance  was  on  February  12,  1921, 
the  composer  conducting.  The  first  American  performance  was  by  the  Philadelphia 
Orchestra,  October  21,  1921.  The  first  performance  in  Boston  was  by  the  Boston 
Symphony  Orchestra,  April  7,  1922. 

The  most  recent  performance  at  these  concerts  was  November  24,  1950,  Serge 
Koussevitzky  conducting. 

It  is  scored  for  two  flutes,  two  clarinets,  two  oboes,  two  bassoons,  four  horns, 
three  trumpets,  three  trombones,  timpani  and  strings. 

After  writing  his  Fourth  Symphony  in  1911,  Sibelius  returned  to 
his  program  music,  and  composed  "The  Dryad"  in  1911,  the 
"Scenes  Historiques"  in  1912,  "The  Bard"  and  "Luonnotar"  in  1913, 
"Oceanides"  in  the  spring  of  1914.  In  May  and  June  there  came  the 
distraction  of  his  visit  to  America.  Back  in  Finland  in  July,  he  aban- 
doned an  idea  for  another  tone  poem  "King  Fjalar,"  rejected  pro- 
posals for  an  opera  and  a  ballet.  His  musical  thoughts  were  taking  a 
symphonic  trend  once  more,  fixing  his  purpose  upon  what  was  to 
become  the  Fifth  Symphony. 

"I  cannot  become  a  prolific  writer,"  so  he  expressed  himself  in  a 
letter  at  this  time,  when  he  was  pressed  for  a  ballet  (which  was  the 
composer's  best  chance  at  that  moment  for  immediate  gain  and  fame). 
"It  would  mean  killing  all  my  reputation  and  my  art.  I  have  made 
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my  name  in  the  world  by  straightforward  means.  I  must  go  on  in  the 
same  way.  Perhaps  I  am  too  much  of  a  hypochondriac.  But  to  waste 
on  a  few  pas  a  motif  that  would  be  excellently  suited  to  symphonic 
composition!" 

The  above  quotation  is  taken  from  the  book  of  Karl  Ekman  on 
Sibelius,  an  invaluable  record  of  the  course  of  the  composer's  thought 
and  work,  with  remarks  drawn  from  his  diary  and  letters,  or  noted 
down  in  a  series  of  conversations.  Mr.  Ekman  shows  how  Sibelius 
composed  his  Fifth  Symphony  in  response  to  an  inner  compulsion, 
and  in  spite  of  discouraging  outward  circumstances. 

The  World  War  descended  like  a  pall  over  Europe.  It  cut  him  off 
from  his  publishers  in  Germany,  and  from  the  royalties  which  should 
have  come  to  him  from  performances.  Sixteen  "minor  compositions," 
written  between  August  and  November,  became  to  him  a  source  of 
needed  income,  and  a  refuge  from  the  dark  period  they  marked.  The 
Fifth  Symphony,  according  to  Mr.  Ekman,  was  a  reaction  from  these 
events.  The  composer,  who  had  increasingly  developed  a  personal  ex- 
pression, independent  of  current  musical  tendencies,  now  withdrew 
quite  definitely  from  the  distraught  external  world  into  those  inner 
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symphonic  springs  which  had  always  been  the  true  source  of  his  crea- 
tive growth.  There  seems  to  have  been  a  resurgence  of  radiant  and 
vital  qualities  in  his  art,  a  kind  of  symphonic  affirmation  which  had 
been  dormant  since  the  Second  Symphony  of  1902,  the  more  restrained 
but  bright-voiced  Third  of  1908.  In  the  Fifth  Symphony,  this  mood 
found  a  new  awakening,  a  new  expansion.  As  the  Fifth  Symphony  was 
taking  shape,  Sibelius  wrote  of  "this  life  that  I  love  so  infinitely,  a 
feeling  that  must  stamp  everything  I  compose."  And  the  following 
lines  are  taken  from  his  diary,  at  the  end  of  September:  "In  a  deep 
dell  again.  But  I  begin  already  dimly  to  see  the  mountain  that  I  shall 
certainly  ascend.  .  .  .  God  opens  his  door  for  a  moment  and  his  or- 
chestra plays  the  fifth  symphony." 

Questioned  about  his  Fifth  Symphony,  Sibelius  spoke  of  it  with  his 
usual  disinclination  to  discuss  his  works.  "I  do  not  wish  to  give  a 
reasoned  exposition  of  the  essence  of  symphony.  I  have  expressed  my 
opinion  in  my  works.  I  should  like,  however,  to  emphasize  a  point 
that  I  consider  essential:  the  directly  symphonic  is  the  compelling  vein 
that  goes  through  the  whole.  This  in  contrast  to  the  depicting." 

The  Fifth  Symphony  did  indeed  intensify  the  cleavage  between  the 
vividly  descriptive  music  which  was  the  invariable  order  of  the  day, 
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A  Reminder 
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gram of  music  and  at  its  conclusion  the  Trustees  and 
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foyer.  We  hope  you  can  join  us. 
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and  the  thoughts  of  the  lone  symphonist,  following  some  urge  in  no 
way  connected  with  the  public  demand  or  general  expectation  of 
1915.  It  is  only  in  recent  years  that  music  steeped  in  exotic  legend  has 
become  quite  outmoded,  and  the  symphony  unadorned  once  again 
eminently  desirable. 

The  new  symphony  was  first  performed  on  the  occasion  of  the  fif- 
tieth birthday  of  Sibelius,  at  a  concert  in  Helsingfors,  December  8, 
1915,  Kajanus  conducting.  The  composer  was  much  feted.  Through 
October  and  November,  1916,  he  took  up  the  work  again,  rewrote  it 
in  a  more  concentrated  form.  The  revision  was  performed  on  Decem- 
ber 14,  1916,  at  Helsingfors,  Sibelius  conducting.  In  the  summer  of 
1917,  Sibelius  had  thoughts  of  a  new  symphony,  his  first  important 
work  of  the  war  period  other  than  the  Fifth  Symphony.  At  the  same 
time  he  contemplated  a  "new  and  final  revision"  of  the  Fifth.  By  the 
new  year  of  1918  the  fever  of  social  disruption  had  spread  into  Fin- 
land, and  the  composer,  much  harassed  by  troublous  times,  put  his 
music  regretfully  aside.  In  the  spring  of  1918,  peace  restored,  he  re- 
turned to  his  scores  with  renewed  energy.  Soon  the  Sixth  and  Seventh 
Symphonies  were  both  projected,  and  the  serious  work  of  complete 
revision  of  the  Fifth  embarked  upon.  He  noted  his  progress  in  an 
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interesting  letter  of  May  20,  1918,  which  gives  evidence  of  a  revision 
drastic  indeed: 


"My  new  works  —  partly  sketched  and  planned. 

"The  V  Symphony  in  a  new  form,  practically  composed  anew,  I 
work  at  daily.  Movement  I  entirely  new,  movement  II  reminiscent  of 
the  old,  movement  III  reminiscent  of  the  end  of  the  I  movement  of 
the  old.  Movement  IV  the  old  motifs,  but  stronger  in  revision.  The 
whole,  if  I  may  say  so,  a  vital  climax  to  the  end.  Triumphal."  And 
after  characterizing  the  two  new  symphonies,  he  adds  —  "it  looks  as  if 
I  were  to  come  out  with  all  these  three  symphonies  at  the  same  time." 

But  this  was  not  to  be.  Time  and  careful  revision  were  to  go  into 
each  work  before  its  maker  was  ready  to  relinquish  it  to  his  publisher. 
The  final  revision  of  the  Fifth  was  not  completed  until  the  autumn 
of  1919.  The  Sixth  was  finished  in  1923,  the  Seventh  in  1924.  Thus 
did  the  last  three  symphonies  undergo  a  slow  and  laborious  process 
of  crystallization.  "The  final  form  of  one's  work,"  so  Sibelius  told  his 
biographer,  "is  indeed  dependent  on  powers  that  are  stronger  than 
one's  self.  Later  on  one  can  substantiate  this  or  that,  but  on  the  whole, 
one  is  merely  a  tool.  This  wonderful  logic  —  let  us  call  it  God  —  that 
governs  a  work  of  art  is  the  forcing  power." 
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To  a  world  steeped  in  lavish  colorings,  tending  toward  swollen 
orchestrations,  lush  chromatizations,  Sibelius  gave  a  symphony  ele- 
mentary in  theme,  moderate,  almost  traditional  in  form,  spare  in 
instrumentation.  The  themes  at  first  hearing  are  so  simple  as  to 
be  quite  featureless;  the  succession  of  movements  makes  no  break 
with  the  past.  However,  any  stigma  of  retrogression  or  academic 
severity  is  at  once  swept  aside  by  the  music  itself.  It  goes  without 
saying  that  Sibelius  set  himself  exactly  those  means  which  the  matter 
in  hand  required,  and  using  them  with  consummate  effectiveness 
created  a  sound  structure  of  force,  variety  and  grandeur  which  no 
richer  approach  could  have  bettered.  Once  embarked  upon  a  move- 
ment, even  from  apparently  insignificant  beginnings,  this  unaccount- 
able spinner  of  tones  becomes  as  if  possessed  with  a  rhythmic  fragment 
or  a  simple  melodic  phrase.  When  his  imagination  is  alight,  vistas 
unroll;  the  unpredictable  comes  to  pass.  There  was  in  Beethoven  a 
very  similar  magic;  and  yet  Sibelius  could  never  be  called  an  imitator. 
It  is  as  if  an  enkindling  spark  passed  in  some  strange  way  across  a 
century. 

The  thematic  basis  of  the  first  movement  is  the  opening  phrase,  set  forth  by  the 
French  horn.  The  whole  exposition  of  this  theme  is  confined  to  the  winds,  with 
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drums.  The  second  subject  enters  in  woodwind  octaves.  The  strings  simultaneously 
enter  with  a  characteristic  background  of  rising  tremolo  figures,  and  in  the  back- 
ground, through  the  first  part  of  the  movement,  they  remain.  A  poignant  melody  for 
the  bassoon,  again  set  off  by  the  strings,  brings  a  greater  intensification  (in  develop- 
ment) of  the  second  subject.  The  climax  is  reached  as  the  trumpets  proclaim  the 
motto  of  the  initial  theme,  and  the  first  movement  progresses  abruptly,  but  without 
break  into  the  second,  which  in  character  is  an  unmistakable  scherzo.  The  broad 
12-8  rhythm  of  the  first  movement  naturally  divides  into  short  bars  of  triple  rhythm 
(3-4)  as  a  dance-like  figure  is  at  once  established  and  maintained  for  the  duration 
of  the  movement.  The  initial  subject  of  the  first  movement  is  not  long  absent,  and 
brings  the  concluding  measures.* 

The  slow  movement  consists  of  a  tranquil  and  unvarying  allegretto,  for  this 
symphony  discloses  no  dark  or  agonized  pages.  The  movement  develops  as  if  in 
variations  a  single  theme  of  great  simplicity  and  charm,  which  changes  constantly 
in  melodic  contour,  but  keeps  constant  rhythmic  iteration  until  the  end.  The 
theme  sometimes  divides  from  quarter  notes  into  an  elaboration  of  eighths,  after 
the  classic  pattern.  There  are  tonal  clashes  of  seconds,  which,  however,  are  no  more 
than  piquant.  The  little  five-bar  coda  in  the  wood  winds  is  worthy  of  Beethoven 
or  Schubert. 

Characteristic  of  the  final  movement  (and  of  Sibelius  in  general)  is  its  opening 
—  a  prolonged,  whirring  figure  which  at  first  gathers  in  the  strings,  and  as  it  accu- 
mulates momentum  draws  in  the  wind  instruments.  This  introduces  an  even  succes- 
sion of  half-notes  (first  heard  from  the  horns)  which,  of  elemental  simplicity  in 
itself,  is  to  dominate  the  movement.  Another  important  subject  is  given  to  the  wood 
winds  and  'cellos  against  chords  of  the  other  strings  and  the  horns.  An  episode  in 
G-flat  major  (misterioso)  for  strings,  muted  and  divided,  leads  to  the  triumphant 
coda  of  heroic  proportions,  and  the  repeated  chords  at  the  end,  with  tense  pauses 
between.  "The  Finale,"  as  Lawrence  Gilman  has  written,  "is  the  crown  of  the 
work,  and  is  in  many  ways  the  most  nobly  imagined  and  nobly  eloquent  page  that 
Sibelius  has  given  us." 


*  Cecil  Gray  has  discussed  at  length  whether  these  two  continuous  movements  should  be 
considered  as  one,  and  decided  in  favor  of  this  point  of  view,  for  although  they  differ 
in  character,  he  found  them  sufficiently  integrated  by  the  recurrence  of  the  first  theme  in 
the  second  movement.  Sibelius  in  his  score  left  no  clue,  for  he  did  not  number  the  movements. 
The  composer's  intentions  are  subsequently  revealed  in  his  letter  (quoted  on  page  817  ), 
where  he  clearly  mentions  the  four  movements  by  number.  Mr.  Gray  is  exonerated  in  that 
.be  considers  the  point  really  academic,  and  far  less  significant  than  the  tendency  in  the 
jointure  of  the  two  toward  the  complete  integration  of  the  Seventh. 


Boston  University  College  of  Music 

All  Branches  of  Music  and  Music  Education 

Courses  leading  to  the  degrees  A.A.  in  Mas.;  B.Mus. ;  M.M.;  M.M.Ed. 

In  conjunction  with  the  Graduate  School  —  M.A. ;  Ph.D. 

In  conjunction  with  the  School  of  Education  —  M.Ed. ;  Ed.D. 

Year-round  Projects  and  Workshops  include  —  Master  Classes  under  — 

Workshop  in  Music  Education  Arthur  Fiedler 

Opera  Workshop  Roland  Hayes 

Pianists  Workshop  Albert  Spalding 

Eminent  Faculty  of  Artists,  Composers,  Scholars  and  Educators 

Full  information  on  request 

Dean  Warren  S.  Freeman 

Boston  University  College  of  Music 
25  BLAGDEN  STREET,  BOSTON  16  CO  6-6230 
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PATRICIA  NEWAY 


Patricia  Neway,  born  in  New  York,  studied  at  the  Mannes  School. 
She  was  in  the  Opera  Department  of  the  Berkshire  Music  Center  in 
the  summer  of  1946.  In  the  season  following  she  sang  the  part  of 
the  Greek  Chorus  in  Britten's  The  Rape  of  Lucretia  on  Broadway. 
In  1950  she  sang  the  part  of  Magda  Sorel  in  Menotti's  The  Consul 
in  New  York  and  later  in  Paris  and  London.  This  season  she  sang 
it  in  French  in  Paris.  She  has  sung  in  The  Dybbuk  and  in  Cavalleria 
Rusticana  with  the  New  York  City  Opera. 


Bequests  made  by  will 

to  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

will  help  to 
perpetuate  a  great  musical  tradition. 


Such  bequests  are  exempt  from  estate  taxes. 
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SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Eighteenth  Program 


FRIDAY  AFTERNOON,  March  7,  1952,  at  2:15  o'clock 

SATURDAY  EVENING,  March  8,   1952,  at  8:30  o'clock 


LEONARD  BERNSTEIN  Conducting 


Beethoven 


String  Quartet  in  C-sharp  minor,  Op.  131 
(Performed  by  the  String  Orchestra) 


Adagio,  ma  non  troppo  e  molto  espressivo 

Allegro  molto  vivace 

Allegro  moderato 

Andante  ma  non  troppo  e  molto  cantabile 

Presto 

Adagio  quasi  un  poco  andante 

Allegro 

(Played  without  pause) 

INTERMISSION 


Beethoven Piano  Concerto  No.  4,  in  G  major,  Op.  58 

I.       Allegro  moderato 
II.    j  Andante  con  moto 
III.    \  Rondo  vivace 


SOLOIST 

ARTUR  RUBINSTEIN 

Mr.  Rubinstein  uses  the  Steinway  Piano 


RCA  VICTOR  RECORDS 


BALDWIN  PIANO 

This  program  will  end  about  4:00  o'clock  on  Friday  Afternoon, 
10:15  on  Saturday  Evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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MUSICAL     INSTRUCTION 


Rhodora  Buckle  Smith 
teacher  of  singing 

122  Bowdoin  St.,  Boston 
CA  7-2142 


RAYEL  GORDON 

TEACHER 
Voice  —  Piano 

Boston  and  Brookline 
BE  2-7333 


UNUSED  TICKETS 


In  the  present  completely  subscribed  season,  many 
people  are  waiting  for  an  opportunity  to  hear  a 
Boston  Symphony  concert.  Subscribers  who  at  any 
time  are  unable  to  use  their  tickets  will  do  a  double 
service  in  turning  them  in  for  resale.  The  resale  of 
tickets  last  season  made  a  substantial  reduction  of 
the  Orchestra's  deficit. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more 
convenient,  telephone  the  location  —  COmmon 
wealth  6-1492. 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


BI  4-1494 


1572  BEACON  STREET 


Waban  68,  Massachusetts 


MONTE    NELSON 

ADVANCED     PIANO  COACHING 
JO  FRANKLIN     AVtm/E  LYnn  5-5658     SWAMPSCOTT,    MASSACHUSETTS 


LEONARD  ALTMAN 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER  OF  MANY  EMINENT  SINGERS 

IN 

OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

353  Newbury  Street  Ke  6-3318  310  W.  79  St.  Tr  7243 


JAMES  GRAY 

PIANIST  TEACHER 

Associate  of  the  late  Felix  Fox 
169  Bay  State  Rd.  Mondays  Tel.  Circle  7-7661 


ELSA-RUTH    HERRON 

TEACHER  of  PIANOFORTE 


Town 
STEINERT  HALL 

BOSTON 

Liberty  2-7171 


Country  Address: 

Mrs.  Davis  Herron 

Old  County  Rd. 

Truro,  Mass. 
Well  fleet  9-2013 
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Boston  Symphony  Orchestra 

(Seventy-first  Season,  1951-1952) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 
Gaston  Elcus 
Rolland  Tapley 
Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 
Vladimir  Resnikoff 
Joseph  Leibovici 

Einar  Hansen 
Harry  Dickson 

Emil  Kornsand 
Carlos  Pinfield 
Paul  Fedorovsky 
Minot  Beale 
Herman  Silberman 
Roger  Schermanski 

Stanley  Benson 
Gottfried  Wilfinger 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
Sheldon  Rotenberg 

Leo  Panasevich 
William  Waterhouse 

Basses 
Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 
Henry  Freeman 
Henri  Girard 
John  Barwicki 


Violas 
Joseph  de  Pasquale 
Jean  Cauhap6 
Georges  Fourel 
Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Louis  Artieres 

Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 
Hippolyte  Droeghmans 
Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 
Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Lou^s  Speyer 

Clarinets 

Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 
Eh  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 
James  Stagliano 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 

Trombones 
Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Charles  Smith 


Percussion 

Max  Polster 
Simon  Sternburg 
Harold  Farberman 

Librarians 

Leslie  Rogers 
Leonard  Burkat 
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NOTICE  OF  MEETING 
of  the 

FRIENDS  OF  THE  BOSTON  SYMPHONY 
ORCHESTRA 


The  eighteenth  Annual  Meeting  of  the  Friends  of  the 
Orchestra  will  be  held  in  Symphony  Hall  on  Wednesday 
afternoon,  March  19,  1952,  at  four  o'clock  for  the  trans- 
action of  such  business  as  may  properly  come  before  the 
meeting. 

It  is  a  pleasure  to  announce  now  to  the  Friends  that 
Mr.  Munch  will  be  with  us  for  this  meeting  and  with 
members  of  the  Orchestra  will  present  a  short  program 
of  music.  At  the  conclusion  of  the  music  the  Trustees 
will  receive  our  members  at  tea  in  the  upper  foyer. 

Membership  in  our  Society  carries  the  privilege  of 
attending  this  meeting,  which  we  hope  will  be  the  largest 
on  record.  Won't  you  join  in  time  to  attend? 


March 

Seventh 

1952 


OLIVER  WOLCOTT 

Chairman,  Friends  of  the 
Boston  Symphony  Orchestra 


To  the 

Trustees  of  Boston  Symphony  Orchestra,  Inc. 
Symphony  Hall,  Boston 

I  ask  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

for  the  year  195 1-1952  and  I  pledge  the  sum  of  £ for  the 

current  support  of  the  Orchestra,  covered  by  check  herewith  or 
payable  on 

Name    

Address 

Checks  are  payable  to  Boston  Symphony  Orchestra 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SEVENTY-FIRST  SEASON,   1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1952,   BY   BOSTON    SYMPHONY   ORCHESTRA,   ItlC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallo  well 
Francis  W.  Hatch 


President 

Vice-President 

Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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Only 
decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  2()  convenient  offices,  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 

The  D^ational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital   and   Surplus    $30,000,000 

''Outstanding  Strength" for  11($  Years 
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SYMPHONTANA 


PRIVILEGES  OF  FM 

The  radio  audience  of  Station  WGBH 
was  addressed  by  Ira  A.Hirschmann  dur- 
ing the  intermission  of  the  Boston  Sym- 
phony concerts  on  February  8  and  9. 
The  director  of  FM  Station  WABF  in 
New   York   City  spoke  as  follows: 

It's  a  great  pleasure  to  be  here.  I 
am  still  filled  with  the  excitement  and 
exhilaration  from  the  Beethoven  Sym- 
phony. I  feel  rather  privileged  to  sit  up 
here,  perched  in  this  little  alcove  where  I 
am  looking  out  over  the  stage  in  Sym- 
phony Hall  where  the  orchestra  men 
are  assembling  for  the  second  part  of 
the   concert. 

It's  a  long  way  'round  from  Cairo 
and  Belgrade  and  Zagreb  and  Jerusalem 
to  Boston.  Somehow  I  don't  know  any 
way  in  which  Americans  can  get  a 
clearer  perspective  than  to  take  a  look 
at  ourselves  from  another  part  of  the 
globe.  The  word  freedom  is  one  of  those 
words  that  have  been  bandied  about  a 
good  deal,  especially  recently.  And  we 
Americans,  having  so  much  of  it  here, 
in  greater  measure  than  others  else- 
where, are  inclined  to  take  it  for  granted, 
which  is  only  a  human  failing.  One  of 
those  freedoms  we  enjoy  and  should 
cherish  more  is  the  freedom  of  the 
air,  —  the  freedom  to  listen  —  the  free- 
dom of  the  ether  if  you  please. 

I  should  like  to  speak  about  that 
for  a  moment  here  today  because  here 
in  Boston,  over  this  station,  I  think 
we  have  an  example  of  radio  as  it  should 
be,  as  we  Americans  deserve  to  have 
it,  and  as  it  is  not  had  elsewhere  in  the 
world,  where  censors  and  disciplines 
over  what  people  can  say  and  do  and 
listen  are  over  one's  shoulders  every 
minute.  I  think  we  might  reproach  our- 
selves a  bit,  in  this  country,  for  what 
we  have  done  with  the  great  instrument 
of  radio,  which  is  such  a  personal  and 
private  thing,  not  just  a  piece  of 
mechanism.  For  through  it,  voices  and 
messages  and  music  and  sympathy  and 
love  and  propaganda  come  right  into 
your  homes,  into  your  very  living  rooms 
if  you  please.  How  very  private!  What 
a  great  opportunity  to  expand  our  out- 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


Magnificent  one-piece  pencil 
siim  pajama,  buttoned  with 
rhinestones.  In  jet  black  pure 
silk  shantung,  contrasting  the 
flaring  black  and  white  print 
shantung  coat.  One  of  a  Spring 
Collection. 

89.50 

416   Boylston   St.,    Boston 
54  Central  St.,  Wellesley 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  Neiv  England- 
ers. 

$1495 

Plus  tax 
FUR  SALON— 3rd  Floor 
>O^^CBOYL8TON  AT  ARLJNGTON^^X^J 


look  and  our  inspiration  and  our  in- 
terests, yet  we  are  almost  captive  of  the 
great  commercial  companies'  advertis- 
ing which  is  mostly  supporting  this 
instrument.  In  principle  this  should  not 
be  objected  to,  and  I  do  not  do  so  ex- 
cept where  it  does  become  raucous  and 
offensive  and  to  dominate  the  forces 
which  should  make  possible  radio  as  an 
exposure  of  the  truth  and  the  best. 

Instead  of  complaining  and  suffering, 
some  of  you  in  this  great  city  —  this 
cultural  center  of  America  —  have  done 
something  about  it.  What  Mr.  Lowell 
and  Dr.  Conant  and  other  university 
presidents  and  Mr.  Wheatley  are  doing 
here  is  nothing  more  nor  less  than  giv- 
ing something  to  you  that  is  worthy  of 
you.  Certainly  if  anything  should  be 
free  it  should  be  the  air,  for  this  is 
our  last  frontier.  Americans  first  have 
dug  deep  into  the  earth  for  riches.  Now 
they  reach  up  into  the  sky.  Within  the 
airwaves  are  held  priceless  treasures 
and  revelations.  It  will  be  a  sign  of  our 
maturity  as  a  people  when  we  can  hear 
our  inner  voice,  hear  the  secret,  not 
the  outside  signs  but  the  inner  truths. 
And  here  they  are  brought  to  you  in 
abundant  measure  on  this  unique  in- 
strument of  WGBH.  Do  you  know  what 
it  means  to  be  able  to  hear  the  voice 
of  Beethoven  in  his  Second  Symphony 
or  the  words  of  your  wise  men  here  say 
anything  they  want  to  say  without  a 
censor  such  as  those  that  I  saw  and  felt 
almost  breathing  down  my  very  neck 
in  the  countries  which  I  have  so  re- 
cently visited?  This  is  the  meaning  of 
freedom.  Here,  as  expressed  in  this 
radio  station,  is  the  symbol  of  the  United 
States  of  America  at  its  very  best.  You 
may  think  that  you're  only  listening  but 
truly  it  is  your  voice  of  freedom  and 
it  is  you  who  are  really  speaking.  And 
so  inspired  by  the  bold  and  brilliant 
and  practical  way  you  have  found 
through  FM,  and  your  station  WGBH, 
you  with  Walt  Whitman,  I  think,  do  hear 
America    singing. 

Let  us  always  cherish  this  right  to 
speak  and  to  sing  and  to  listen.  When 
I  look  out  into  this  audience  now  as- 
sembling for  the  second  half  of  the 
concert,  when  I  look  into  the  faces 
of  the  good  American  people  and  see 
and  feel  them  listening,  I  somehow 
think  I  also  see  the  physiognomy  of 
Beethoven  and  Washington  and  Lincoln. 
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Adele  Simpson  interprets 

the  new  costume  look  for  spring 

based  on  the  elegant  dress  of 
noble  cut,  with  sharp,  dramatic  change 
of  shape  in  its  jacket.  These  two: 
the  deftly  designed  English-influenced 
Spencer  .  .  .  the  back  belt  waistline 
cutaway  over  a  pleated  skirt 
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Nothing  is  permanent  except  change  —  Heraclitus 


The  handsome  building  of 
The  Christian  Science  Pub- 
lishing Society,  at  i  Nor- 
way Street  near  Massachu- 
setts Avenue,  was  completed 
in  1934- 


The  Monitor  first  went  to 
press    in    this    building    on 


Falmouth  Street,  which  still 
stands  in  the  shadow  of  the 
newspaper's  present  home. 


News  gathered  here 
is  read  by  the  world 


Founded  in  1908,  The  Chris- 
tian Science  Monitor  is  today  a 
great  international  newspaper 
with  more  than  180,000  sub- 
scribers in  120  countries. 

The  Monitor's  rapid  growth, 
indicated  by  the  impressive  nine- 
story  building  on  Norway  Street, 
illustrates,  too,  the  constantly 
changing  scene  in  Boston. 

Factors  affecting  the  servicing 
of  investments  change  too.  Few 
individuals  have  the  time  or  the 
facilities  today  to  manage  securi- 
ties efficiently  ...  to  secure  up- 
to-the-minute  information  .  .  . 
to  make  market  research  and 
analysis. 

Old  Colony  Trust  Company 
offers  an  Investment  Manage- 


ment Service  under  which  your 
investments  are  supervised  by  a 
staff  of  experienced  specialists. 
Ask  for  a  copy  of  our  booklet, 
"Investment  Management." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Coburn,  Jr. 
Chairman, Trust  InvestmentCommittee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Eighteenth  Program 


FRIDAY  AFTERNOON,  March  7,  1952,  at  2:15  o'clock 

SATURDAY  EVENING,  March  8,   1952,  at  8:30  o'clock 


LEONARD  BERNSTEIN  Conducting 


Beethoven 


String  Quartet  in  C-sharp  minor,  Op.  131 
(Performed  by  the  String  Orchestra) 


Adagio,  ma  non  troppo  e  molto  espressivo 

Allegro  molto  vivace 

Allegro  moderato 

Andante  ma  non  troppo  e  molto  cantabile 

Presto 

Adagio  quasi  un  poco  andante 

Allegro 

(Played  without  pause) 

INTERMISSION 


Beethoven Piano  Concerto  No.  4,  in  G  major,  Op.  58 

I.       Allegro  moderato 
II.    J  Andante  con  moto 
III.    {  Rondo  vivace 

SOLOIST 

ARTUR  RUBINSTEIN 

Mr.  Rubinstein  uses  the  Steinway  Piano 


This  program  will  end  about  4:00  o'clock  on  Friday  Afternoon, 
10:15  on  Saturday  Evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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By  their  names  you  know  them . . .  those  talented 
designers  who  set  the  pace  of  American  Fashion. 
Because  Stearns  respects  the  innate  quality  of 
their  creations,  we  endorse  such  bright  stars  as: 

Carolyn  Schnurer  Larry  Aldrich 

Martini  Dorothy  Cox 

Anne  Fogarty  Claire  MeCardell 

Herbert  Sondheim  Maurice  Rentner 

Monte  Sano  Ritter 

Seymour  fox  Brigance 

R.  H.  STEARNS  CO. 

BOSTON  •  CHESTNUT  HILL 
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STRING  QUARTET  IN  C-SHARP  MINOR,  Op.  131 

By  Ludwig  van  Beethoven 
Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827 


Completed  in  1826,  this  Quartet  was  published  in  the  following  year,  with  a 
dedication  to  the  Baron  von  Stutterheim. 

The  Quartet  was  performed  by  the  string  section  of  the  Boston  Symphony 
Orchestra  January  15,  1937,  when  Dimitri  Mitropoulos  conducted. 

The  last  full  year  of  Beethoven's  life,  in  which  he  reached  the  final 
sum  of  his  completed  works,  was  the  year  of  the  great  C-sharp 
minor  quartet,  and  the  final  Quartet  in  F,  Op.  135;  he  also  finished 
two  begun  in  1825  —  the  Quartets  in  B-flat,  Op.  130,  and  in  A  minor, 
Op.  132  (with  the  "Song  of  Thanksgiving  in  the  Lydian  Mode"). 
These,  with  the  Quartet  in  E-flat,  Op.  127,  and  the  Grosse  Fugue,  a 
quartet  movement,  were  all  the  music  of  import  that  occupied  him 
after  the  Ninth  Symphony  was  completed  in  1823. 

The  year  1826  was  one,  in  the  words  of  Thayer,  "of  awful  happen- 
ings and  great  achievements;  a  year  of  startling  contradictions,  in 
which  the  most  grievous  blows  which  an  inscrutable  Providence  dealt 
the  composer  as  if  utterly  to  crush  him  to  earth,  were  met  by  a  display 
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of  creative  energy  which  was  amazing  not  only  in  its  puissance  but 
also  in  its  exposition  of  transfigured  emotion  and  imagination."  The 
pitiable  struggle  between  Beethoven  and  his  nephew  Karl  became  pro- 
gressively tense  and  harrowing  through  these  months.  Putting  spies 
upon  Karl's  dissolute  practices  in  Vienna,  demanding  an  accounting 
for  every  penny  spent,  for  fear  of  the  vicious  uses  to  which  it  might 
go,  the  guardian  constantly  quarrelled  with  the  boy,  drove  him  to 
desperation  and  subterfuge.  Karl  soon  learned  his  power  over  the 
foster-father,  who  loved  him  to  distraction.  He  had  only  to  disappear 
from  sight  without  warning  and  Beethoven  was  wild  with  apprehen- 
sion —  ready  to  forgive  anything.  The  affair  reached  its  climax  in  July, 
when  Karl  attempted  to  shoot  himself.  There  is  every  evidence  that 
Beethoven  was  deeply  shaken  by  this  event.*  Through  everything,  the 
creative  brain  remained  prodigiously  active,  often  quite  oblivious  of 
its  surroundings.  "The  last  lying  sheaves,"  in  the  words  of  Herriot, 
"were  gathered  by  armfuls  in  his  spiritual  garden  at  all  times  of  day, 
under  all  kinds  of  light  and  shadow  and  even  in  the  still  of  the  night." 
It  was  at  the  rural  Gniexendorf  where,  visiting  his  brother  Johann  in 
the  autumn,  he  terrified  the  peasants  as  he  strode  about  the  country- 


*  Schindler   wrote   that   Karl's    attempt   at   suicide   bowed    the   proud    figure   of   the    composer 
until  he  soon  "looked  like  a  man  of  seventy." 


CARRY-ON-SHOP 

65  CHARLES  STREET 
BOSTON 

TELEPHONE  CApitol  7-7219 
•       •     * 

CAST-IRON 

ENAMELED 

CANTON    POT 

FROM 
SWEDEN 


Planning  a  Party? 

Our   Catering  Department   will   furnish   delicious   food 
and  all  necessary  equipment  and  service 

Women's  Educational  Sc  Industrial  Union 
264  Boylston  Street,  Boston  —  KE  6-5651 
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How  Charitable  Gifts 

Operate  Through 

The  Permanent  Charity  Fund 

If  you  make  a  gift  or  bequest  to  the  Permanent 
Charity  Fund  you  can  be  sure  that  the  income  will 
always  be  wisely  applied  to  a  worthy  charity  and  the 
principal  of  your  gift  or  bequest  carefully  invested. 

The  Trustee  of  the  Fund  is  this  Company,  and  the 
Committee  which  disburses  the  income  is 
non-political,  non-partisan,  non-sectarian. 

Income  from  gifts  is  distributed  each  year 
to  such  charitable  objects  and  purposes 
as  the  Committee  believes  to  be  most 
deserving  at  the  time  of  disbursement. 

The  Permanent  Charity  Fund  also  ac- 
cepts and  holds  special-purpose  funds, 
the  income  of  which  is  disbursed  for  the 
special  purposes  requested  by  the  donors 
as  provided  in  the  Trust  Agreement. 

At  your  request  the  Annual 
Report  and  a  Booklet  will  be 
sent  to  you  describing  the  or- 
ganization and  operation  of 
the  Fund  and  explaining  how 
gifts  to  it  may  be  made. 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
RALPH  LOWELL,  President 
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side,  singing,  roaring,  gesticulating,  beating  time  with  his  feet.  It  is 
even  told  how  a  yoke  of  oxen  were  startled  at  this  strange  apparition, 
and  sent  plunging  off  their  course.  This  was  the  Beethoven  of  the 
C-sharp  minor  quartet. 

But  Beethoven,  as  Herriot  has  also  said,  "was  not  an  ascetic,  isolated 
in  his  rapture;  he  was  a  man  who  struggled  against  want,  against  ill- 
ness, against  misery,  and  who  wanted  to  live."  He  was  by  no  means 
alone  —  there  were  a  number  of  friends  about  him  at  this  time.  The 
loyal  Stephan  von  Breuning,  his  charming  wife,  who  would  often  walk 
with  Beethoven,  and  refuse  his  invitation  to  have  coffee  in  his  lodg- 
ings, in  secret  alarm  at  the  unappetizing  disorder  she  knew  she  would 
find  there.  There  was  the  small  son  of  the  Breunings,  Gerhard,  whom 
Beethoven  called  "Hosenknopf"  ("Trouser-button")  because  of  his 
attachment  to  his  father,  and  "Ariel"  because  of  his  light  step.  There 
was  the  admirer  Johann  Nepomuk  Wolfmayer,  who  would  have  a  new 
coat  made  and  leave  it  casually  upon  a  chair  in  the  hope  that  Bee- 
thoven would  adopt  it.  Carl  Holz  was  particularly  close  to  Beethoven 
in  his  last  year  or  so,  tending  to  displace  Schindler.  Holz  was  the 
second  violin  in  Schuppanzigh's  quartet.  He  "amused  him  by  his  witti- 
cisms, persuaded  him  to  visit  cafes,  and  encouraged  his  taste  for  drink- 
ing." He  and  others  had  plentiful  advice  to  give  about  works  in  larger 
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Like  the  score  of  an  untried  musical  work,  an  estate  plan 
can  often  be  improved  "in  rehearsal." 

An  opportunity  literally  to  watch  your  Will  at  work 
is  yours  when  you  establish  a  Revocable  Living  Trust 
.with  us.  It  goes  into  effect  during  your  lifetime;  operates 
for  your  benefit,  or  the  benefit  of  others  you  designate; 
and  it  can  be  altered  (or  cancelled  entirely)  whenever 
you  wish. 

We  should  be  glad  to  explain  to  you  and  your  attor- 
ney these  and  other  advantages  of  the  Living  Trust.  May 
we  have  this  opportunity? 

ROCKLAND-ATLAS 

NATIONAL   BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL   DEPOSIT  INSURANCE  CORPORATION 
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Overland    Chiquita   Beans,    4  */£    oz.    jar $.55      $1.62 

Imported  fava  beans,  dried,  browned  in  oil  and  lightly  salted. 
A  tempting  addition  to  our  list  of  appetizing  tidbits  for 
cocktail  time. 

Red  Label  Deviled  Ham,  3   oz.  tin 21  .62 

This  is  an  excellent  sandwich  or  canape  spread,  well-seasoned 
and  rich  in  real  ham  flavor.  Try  it  as  a  celery  stuffing. 

Scott's  Highlander  Shortbread,    1   lb.  pkg .79 

Two   big,    generous,   thick   cakes   of   wonderfully   butter-rich,  . 
imported    Scotch    shortbread.    Melt-in-the-mouth   flavor. 

Red  Label  Cashew  Nut  Spread,  8  oz.  jar .55         1.62 

This  is  delightful!  Looks  like  a  very  smooth  peanut  butter, 
but  has  the  rich,  nutty  goodness  of  selected  cashews. 

Overland  Harvard  Beets,    1    lb.   jar 23  .67 

Heat  and  serve  with  fish,  beef  or  pork,  or  with  cold  cuts. 
They  have  a  piquant  tang. 

Red  Label  Spiced  Luncheon  Meat,   12  oz.  tin .49 

This  is  the  popular  type  of  pork  meat,  spiced,  chopped, 
pressed  and  cooked.  Ready  to  slice  cold,  to  fry,  bake  or  broil. 

Red  Label  Pitted  Purple  Plums,  No.   2  ^   tin  .39         1.15 

Luscious  plums  with  the  stones  removed,  packed  in  delicious 
syrup.  Chill  and  serve  as  a  dessert,  a  breakfast  fruit  or  an 
accompaniment  to  cold  meat. 

5  S  PCO 
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forms  which  Beethoven  contemplated.  The  discussions  of  these  musical 
projects  are  recorded  in  the  conversation  books.  The  books  also  show 
his  interests  in  various  subjects  —  particularly  religious  ones,  such  as 
the  ancient  Hebrews,  the  Lutheran  Bible,  the  antique  modes  (which 
found  expression  in  his  A  minor  quartet).  He  thought  of  writing  an 
oratorio,  and  chose  "Saul,"  having  become  interested  through  Handel's 
treatment  of  the  same  subject,  which  he  had  been  studying.  Kuffner 
was  ready  to  provide  him  with  a  text.  This,  in  fulfillment  of  an  old 
commission,  and  likewise  a  requiem.*  Grillparzer  spoke  hopefully  of  an 
opera  on  Melusine.  Schindler  reported  that  Beethoven  had  mentioned 
to  him  the  possibility  that  "something  would  come"  of  music  to 
Goethe's  "Faust."  To  the  list  should  be  added  several  apocryphal 
reports  of  a  "Tenth  Symphony."  Schindler,  unreliable  as  usual,  made 
much  of  certain  sketches  as  belonging  to  a  "Tenth  Symphony,"  but 
Nottebohm  demonstrated  that  these  sketches  had  never  been  de- 
veloped; "if  Beethoven  had  written  as  many  symphonies  as  he  began, 
we  should  have  at  least  fifty."  Lenz  had  it  from  Holz  that  Beethoven 
played  "the  whole  of  the  Tenth  Symphony"  to  him  on  the  pianoforte, 


*  Beethoven  held  Mozart's  Requiem  in  great  admiration.  In  the  margin  of  a  magazine  article 
questioning  the  authenticity  of  this  piece,   he  wrote   "You  Arch  Ass  !"   and   "Double  Ass  !" 


PASTENE  PRODUCTS  . . .  standard  of  good  taste  since  1874 
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Musicians,  critics,  teachers,  and  un- 
biased consumer  panels  unanimously 
agree  with  Radio  Shack's  emphatic 
first  choice  of  Browning  FM  radio 
tuners  for  full  enjoyment  of  the  clas- 
sical music  programs  exclusively  avail- 
able on  FM  stations  WGBH,  WXHR, 
and  WBUR. 
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This  high-fidelity  equipment  is  designed 
and  built  by  the  famous  laboratories  of 
Dr.  G.  H.  Browning,  in  Winchester, 
Mass.  Into  these  tuners  goes  the  precise 
Yankee  craftsmanship  typical  of  the 
Browning  electronic  instruments  used  by 
leading  research  and  industrial  institu- 
tions. 

For  FM  programs  we  recommend  the 
Model  RV-10B  tuner,  with  its  genuine 
Armstrong  circuit  giving  high  sensitivity 
and  noise  limiting. 

For  FM  programs  plus  superb  AM  cov- 
erage, the  Model  RJ-12C  tuner  is  ac- 
tually two  complete  radios  in  one  >—  with 
electronic-eye  tuning  on  both  bands. 
Browning  tuners  may  be  attached  to  any 
good  amplifier  or  existing  radio. 


MODEL  RV-10B  TUNER 


MODEL  RJ-12C  TUNER 


RADIO  SHACK 

CORPORATION 
167  Washington  St.,  Boston  8,  Mass. 


Hear  and  compare  Browning  and 
other  radio-phono  equipment  in  the 
unique  Radio  Shack  "Audio  Com- 
parator" —  in  combination  with 
amplifiers,  speakers,  automatic  3- 
speed  record  changers,  tape  record- 
ers, and  TV  chassis.  Get  our  FREE 
192-page  catalog! 
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and  that  it  existed  in  undecipherable  sketches.  Otto  Jahn  reported 
from  the  same  source  that  it  was  no  more  than  a  fragment.  Beethoven 
wrote  to  the  London  Philharmonic  Society,  "An  entire  sketched  sym- 
phony lies  in  my  desk,  also  an  overture  and  other  things."  But  this 
must  be  put  down  as  an  obvious  case  of  the  composer's  imaginings 
running  ahead  of  the  fait  accompli.  No  such  symphony,  or  part  of  a 
symphony,  has  been  found. 

To  sum  it  up  in  a  word,  Beethoven  apparently  did  not  get  properly 
warmed  up  to  one  of  these  schemes.  Not  enough,  certainly,  to  forfeit 
the  world  of  the  string  quartet  in  which  his  imagination  then  dwelt. 
Four  single  voices  were  enough  whereby  to  open  up  new  vistas  and 
new  visions.  "His  affections  were  fixed,"  wrote  Thayer,  "in  the  higher 
and  purer  regions  of  chamber  music,  the  form  which  represents  chaste 
ideals,  lofty  imagination,  profound  learning;  which  exacts  a  mutual 
sympathy  between  composer,   performer,   and  listener." 

The  composition  of  the  Quartet  in  C-sharp  minor  is  attributed  to 
January,  1826,  mainly  on  account  of  a  notation  of  the  theme  of  the 
opening  fugue  in  a  conversation  book  of  December,  1825,  an<^  °f  tne 
variation  theme  in  January,  together  with  a  suggestion  of  Schuppan- 
zigh  in  that  month  that  something  of  the  new  work  be  played  over. 
Unless  Schindler  was  mistaken,  the  Quartet  was  never  performed  while 
its  composer  lived. 


CHARLES  L.RICHARDSON  &  CO.,  INC. 

Telephone:  Liberty  2-89S0 

171  SUMMER  ST.         Est.  1861  BOSTON  10,  MASS. 

EXCLUSIVE  AGENTS  for: 

Krug  Champagne  Prince  de  Merode,  Corton 

Henri  Martin  IerClasse  Champagne     J.-Henry  Remyr  Chambertin 


Graf  v.Kesselstatt  Moselle  Wines 

Prince  v.Metternich  Schloss 
Johannisberg   Rhine   Wines 

Marquis  de  Laguiche,  Montrachet 

Joseph  Matrot,  Meursault 

Sazerac  Cocktail 

Jack  Daniel's  Whiskey 


Chavigne  &  de  Lavoreille,  Volnay 

Francis  Auvigue,  Pouilly  Fuisse 

Long  Depaquit,  Chablis-Moutonne 

J.  M.  Monmousseau,  Vouvray 

Frank  Schoonmaker 

Imported  &  Domestic  Wines 

Famous  Grouse   Scotch  Wfiisky 


Gaston    Briand   Grande   Fine  Champagne  Ier  Grand   Cm   de  Cognac 
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Holz  has  related  having  once  said  to  Beethoven  that  in  his  opinion 
the  Quartet  in  B-flat  was  the  greatest  of  them  all.  Beethoven  replied: 
"Each  in  its  way.  Art  demands  of  us  that  we  shall  not  stand  still.  You 
will  find  a  new  manner  of  voice  treatment,  and  thank  God  there  is 
less  lack  of  fancy  than  ever  before."  At  a  later  time  he  declared  the 
C-sharp  minor  Quartet  to  be  his  greatest.  When  the  manuscript  was 
delivered  to  Schott  and  Sons  in  August,  the  publishers  were  much 
upset  to  find  this  inscription  upon  it  in  the  composer's  handwriting: 
" Zusammengestohlen  aus  Verschiedenem  diesem  und  jenem"  ("A  put- 
ting together  of  various  stolen  odds  and  ends").  Unable  to  perceive 
that  the  remark  and  not  the  score  itself  was  Beethoven's  little  joke, 


STORE  HOURS  9:30  A.M.  to  5:00  P.M.  including  Saturdays  •  Telephone  COmmonwealth  6-2970 
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they  wrote  to  him  in  alarm,  and  had  to  be  explicitly  reassured  that 
it  was  really  "brand-new."  Beethoven  received  eighty  ducats  for  the 
Quartet.  It  was  published  shortly  after  his  death.  The  dedication  was 
to  Baron  von  Stutterheim,  Lieutenant  Fieldmarshall,  who  had  won  the 
composer's  gratitude  by  finding  a  place  for  the  wayward  nephew  Karl 
in  his  regiment. 


The  C-sharp  minor  Quartet  has  seven  numbered  "movements," 
played  without  break.  Yet  the  traditional  four  movement  scheme  is 
still  discernible  in  it,  and  was  again  explicitly  used  by  Beethoven  in 
the  final  Quartet  in  F  major,  which  followed.  The  Ninth  Symphony 
of  1823  nad  its  four  movements,  though  greatly  extended,  and  bent 
to  new  purposes.  Its  finale  moved  boldly  into  a  new  and  experimental 
world.  But  this  was  his  last  orchestral  work,  and  he  turned  to  the 
string  quartet,  writing  five  of  them  in  the  three  years  that  remained 
of  his  life.  A  restless  spirit  to  the  end,  he  may  have  found  the  massed 
forces  of  the  great  choral  finale  cumbersome  to  his  questing  and  im- 
provisatory mood.  Four  stringed  voices  could  be  plastic  and  obedient 
to  the  drift  of  his  musical  thoughts,  by  turn  searching,  whimsical, 
imperious,  but  above  all,  unconfined  by  strictures  of  custom.  In  the 
five  last  Quartets  the  voice  movement  and  the  sequence  of  discourse 
took  their  own  way,  not  arbitrarily,  but  as  by  some  inner  compul- 
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through  the  Merchants  Trust  Department 


Our  Trust  Officers  have  at  their 
command  the  knowledge  and  wis- 
dom gained  from  their  many  years 
of  practical  experience  in  settling 
estates  and  administering  trusts. 
They  are  always  ready  to  discuss 
these  and  other  pertinent  matters 
with  you  and  your  attorney. 


It  takes  thoughtful  planning 
to  ensure  that  in  the  final  disposi- 
tion of  your  property  adequate  pro- 
vision is  made  for  your  family. 
Careful  consideration  must  be 
given  also  to  the  effect  estate  and 
inheritance  taxes  may  have  on 
these  plans. 
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National  Bank 

"/BOSTON 

Main  Office:  28  State  Street 
Convenient  Uptown  Branch:  Corner  of  Boylston  and  Clarendon  Streets 

Member  of  the  Federal  Deposit  Insurance  Corporation 
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sion  —  an  undefinable  law  of  Beethoven's  art  which  left  his  circle  of 
friends  and  his  immediate  posterity  more  than  a  little  bewildered,  but 
which  time  has  proved  to  have  a  basis  far  removed  from  wilful  caprice. 
There  was  no  formal  justification  for  this  quartet  by  any  workable 
rule  of  procedure  in  the  year  1826  —  or  for  many  years  after.  Any  other 
composer  attempting  a  quartet  in  seven  "movements,"  each  taking  its 
own  independent  course,  would  indeed  have  produced  a  compilation 
of  "odd  bits  from  here  and  there,"  such  as  Beethoven  jokingly  called 
the  score.  Another  could  not  have  had  Beethoven's  peculiar  integrat- 
ing purpose,  clearly  felt  but  difficult  to  define,  in  the  C-sharp  minor 
Quartet  —  save  for  its  jointure  into  an  unbroken  whole.  Beethoven 
alone  could  have  been  so  profligate  with  his  thematic  thoughts,  reveal- 
ing a  new  profusion  of  them  in  each  episode,  often  passing  them  by 
with  little  or  no  development.  Vincent  d'Indy  finds  the  architecture 
of  the  work  "surprising  in  its  marvelous  equilibrium,  established  ac- 
cording to  the  cadence  formula  of  the  tonality  of  C-sharp  minor."* 
He  notes  that  Beethoven  "resuscitates,  in  charming  fashion,  the  suite 


*"(1)     Tonic;     (2)     Subdominant;     (3)     Relative    of    the    subdominant  ;     (4)     Relative;     (5) 
Dominant;  (6)  Tonic." 
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type"  in  the  D  major  vivace  which  follows  the  fugue,  while  not  until 
the  advent  of  the  finale  does  the  first-movement  form  appear,  "evoking 
melodically  the  subject  of  the  initial  fugue." 

The  seven  numbered  movements  are  easily  conceived  in  terms  of  the 
conventional  four.  The  opening  fugue,  which  far  exceeds  in  length  and 
importance  any  usual  introduction,  can  be  taken  as  an  introduction. 
The  following  Allegro  molto  vivace  can  be  looked  upon  as  the  first 
movement,  the  eleven  bars  of  the  Allegro  moderato  as  a  bridge  passage 
with  a  cadenza  leading  into  the  Andante  with  variations,  the  fully  de- 
veloped slow  movement.  The  Presto  is  distinctly  a  scherzo;  the  Adagio 
of  twenty-eight  bars,  another  episode,  bringing  a  short  relief  of  slow 
tempo  between  the  swift  scherzo  movement  and  the  Allegro  finale 
which  follows. 

In  the  unfolding  of  the  great  fugue,  the  process  of  the  intellect  is 
always  subservient  to  that  of  the  heart.  It  is  long  and  devious,  but 
sustained,  constantly  revelatory.  Strangely  enough,  this  was  Beethoven's 
only  fugue  in  slow  tempo.  The  sorrowful  mood  is  dispelled  by  the 
Allegro  molto  vivace  in  a  bright  D  major  —  "the  return  to  life,"  Paul 
Bekker  has  called  it,  "to  joyful  thought  and  emotion,  an  incarnatus 
est  in  the  human  rather  than  the  religious  sense."  A  bridge  of  a  few 
measures  with  a  violin  cadenza  introduces  the  long  slow  movement, 
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Hear  them,  again...  on 


a  zest  and  gusto 


.  a  glow  of  tone 
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Records 


ARTUR  RUBINSTEIN  Listening  to 
Rubinstein  play  is  like  a  visit  with  the 
man  himself.  His  music  ...  in  its  fullest 
power,  in  its  subtlest  whisper  .  .  .  radi- 
ates the  zest  and  gusto  of  his  own  per- 
sonality. On  RCA  Victor  Red  Seal  records 
he  encores  for  you: 

Rachmaninoff:  Concerto  No.  2.  NBC  Sym- 
phony Orch.,  Vladimir  Golschmann,  conductor. 
Grieg:  Concerto  in  A  Minor.  RCA  Victor 
Symphony  Orchestra,  Antal  Dorati,  conductor. 
Piano  Encores  Album.  Eight  favorite 
selections  including  Liszt's  "Liebestraum"  and 
"La  Plus  Que  Lente"  by  Debussy. 
Chopin:  Preludes,  Op.  28. 


CHARLES  MUNCH  Absorption,  direct- 
ness, devotion  ...  to  these  his  musicians 
respond  with  an  unsurpassed  beauty  and 
glow  of  tone.  Among  the  superb  Red 
Seal  performances  which  he  and  the 
Boston  Symphony  Orchestra  bring  for 
your  "at  home"  concerts: 

Schumann:  Symphony  No.  1,  "Spring" 
Brahms:  Symphony  No.  4 
Beethoven:  Symphony  No.  7 
Haydn:  Symphony  No.  104,  "London" 
Bruch:  Concerto  No.  1  in  G  Minor. 
Menuhin,  violinist. 

All  selections  on  both  "45"  and  Long  PJay  records 


magnificent  choice  of  RCA  Victor  Red  Seal  performances  always  available  at 

BOSTON  MUSIC  COMPANY 

116  Boylston  Street 

IHARLES  W.  HOMEYER  &  CO.,  INC.  MOSHER  MUSIC  COMPANY,  INC. 

498  Boylston  Street  181  Tremont  Street 


Andante  molto  cantabile,  in  a  peaceful  A  major.  The  variations 
are  another  marvel  of  melodic  resource,  the  theme  much  trans- 
formed —  often  disappearing  altogether.  The  Presto  (in  E  major) 
is  closer  to  the  orthodoxy  of  a  scherzo.  The  brief  adagio  introducing 
the  last  movement  is  another  gentle  hymn  of  faith,  contemplative, 
giving  that  pause  of  mystery  with  which  Beethoven  would  linger  over 
a  pending  disclosure.  The  final  allegro  is  brilliant  and  jubilant.  It 
has  the  impulse  of  militant  triumph  which  recalls  the  finale  of  the 
"Eroica,"  and,  still  more  closely,  the  march  episode  in  the  finale  of 
the  Ninth  Symphony. 

Needless  to  say,  the  C-sharp  minor  Quartet  and  its  companions,  the 
dreamings  of  a  spirit  alone  and  apart,  did  not  have  any  direct  or 
external  influence  upon  musical  form  for  many  years  to  come.  The 
structure  of  four  distinct  movements  persisted,  with  only  occasional 
modifications.  But  certain  composers,  notably  Wagner,  found  in  the 
C-sharp  minor  Quartet  an  inner  source  of  inspiration.  Wagner  super- 
vised a  performance  of  it  by  the  Quartet  Union  at  Zurich  in  1855,  and 
when  in  1871  he  wrote  his  essay  on  Beethoven  for  the  occasion  of  the 
hundredth  anniversary  of  the  composer's  birth,  he  enlarged  the  brief 
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Forgotten  Musician  and  Rare  Lady 

"IITERE'S  a  new  book  with  an  idea 
-*-  -*-  that  I  applaud,"  cried  Delver 
Forfax,  avid  musical  archaeologist. 
"It's  devoted  to  forgotten  musicians. 
Good!  Let's  see  what  it  tells  of  von 
Paradis. .  . .  Why,  she's  been  forgotten ! 

"Maria  Theresa  von  Paradis  was 
one  of  the  most  accomplished  ladies 
who  ever  lived.  She  was  a  notable 
pianist,  sang  (and  danced)  well,  com- 
posed piano  pieces  and  songs,  and  even 
operatic  works  that  actually  were 
staged.  As  a  teacher  of  piano  and  voice 
she  was  excellent.  Besides  music,  she 
could  converse  brilliantly  —  and  in  various  languages  —  on 
scientific  lore. 

"Both  as  musician  and  as  scholar,  she  was  the  talk  of  in- 
telligent society  in  her  native  Vienna,  in  Berlin,  Brussels, 
Paris,  and  London. 

"She  was  a  pioneer  humanitarian  in  a  field  new  in  her  time. 
For  she  donated  proceeds  of  her  concerts  to  the  first  special 
school  for  the  education  of  blind  children.  That  was  the 
school  founded  at  Paris  by  Valentin  Hauy,  in  1784,  and  now 
grown  into  a  National  Institute.  Not  only  her  money,  but 
her  deepfelt  interest,  and  the  example  she  set  in  the  society 
in  which  she  was  so  prominent,  were  most  helpful  to  the  new 
venture. 

"As  relaxation  from  her  manifold  professional  activities, 
she  played  chess  —  with  no  little  skill. 

"And  Maria  Theresa  von  Paradis,  from  the  age  of  five, 
was  blind!" 
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PARADIS 


explanation  of  the  C-sharp  minor  Quartet  which  he  had  written  at 
Zurich.  He  referred  to  it  as  a  "tone  poem"  which  might  be  taken  to 
illustrate  "a  veritable  day  from  Beethoven's  inmost  life."  Attempting 
to  elucidate  his  idea,  he  offered  a  suggestive  description  in  the  form 
of  a  "skeleton  outline."  If  the  reader  cannot  always  subscribe  to  the 
images  which  this  "absolute"  music  awoke  in  an  artist  to  whom  all 
music  must  have  a  verbal  meaning,  he  will  respect  them  as  springing 
from  a  deep  and  searching,  an  inmost  realization  of  the  score. 

"The  long  opening  Adagio,  surely  the  saddest  thing  ever  said  in 
notes,  I  would  term  the  awakening  on  the  dawn  of  a  day  'that  in  its 
whole  long  course  shall  ne'er  fulfill  one  wish,  not  one'  [Goethe's 
'Faust'].  Yet  it  is  like  a  penitential  prayer,  a  communing  with  God 
in  firm  belief  of  the  Eternal  Goodness.  The  inward  eye  then  traces 
the  consoling  vision  (Allegro,  6-8),  perceptible  by  it  alone,  in  which 
that  longing  becomes  a  sweet  but  plaintive  playing  with  itself;  the 
image  of  the  inmost  dream  takes  waking  form  as  a  loveliest  remem- 
brance. And  now  (with  the  short,  transitional  moderato)  it  is  as  if  the 
master,  grown  conscious  of  his  art,  were  settling  to  work  at  his  magic; 
its  resummoned  force  he  practices  (Andante,  2-4)  on  the  raising  of 
one  graceful  figure,  the  blessed  witness  of  inherent  innocence,  to  find 
a  ceaseless  rapture  in  that  figure's  never-ending,  never-heard-of  trans- 
formation by  the  prismatic  changes  of  the  everlasting  light  he  casts 
thereon.  Then  we  seem  to  see  him,  profoundly  gladdened  by  himself, 
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direct  his  radiant  glances  to  the  outer  world  (Presto,  2-2);  once  more 
it  stands  before  him  as  in  the  Pastoral  Symphony,  all  shining  with  his 
inner  joy,  it  is  as  though  he  heard  the  native  accents  of  the  appear- 
ances that  move  before  him  in  a  rhythmic  dance,  now  blithe,  now 
blunt  (derb).  He  looks  on  Life,  and  seems  to  ponder  (short  Adagio, 
3-4)  how  to  set  about  the  tune  for  Life  itself  to  dance  to;  a  brief  but 
gloomy  brooding,  as  if  the  master  were  plunged  in  his  soul's  pro- 
foundest  dream.  One  glance  has  shown  him  the  inner  essence  of  the 
world  again;  he  wakes,  and  strikes  the  strings  into  a  dance  the  like 
whereof  the  world  had  never  heard  [Allegro  finale).  It  is  the  dance 
of  the  whole  world  itself;  wild  joy,  the  wail  of  pain,  love's  transport, 
utmost  bliss,  grief,  frenzy,  riot,  suffering;  the  lightning  flickers,  thun- 
ders growl;  and  above  it  the  stupendous  fiddler  who  bans  and  bends 
it  all,  who  leads  it  haughtily  from  whirlwind  into  whirlpool,  to  the 
brink  of  the  abyss  —  he  smiles  at  himself,  for  to  him  this  sorcery  was 
the  merest  play.  And  night  beckons  him.  His  day  is  done  —  "  * 

*  Translation  by  William  Ashton  Ellis. 
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ENTR'ACTE 

MEDITATIONS  ON  MASTERWORKS 
By  Lawrence  Gilman 

(Mr.   Gilman,  as  critic   on   the   New  York   Herald-Tribune,   once   contributed   the 
following  interesting  reflections.) 


IT  was  said  of  Wagner  as  a  conductor  that  he  caused  people  to  ask 
themselves  in  astonishment  "how  it  was  that  this  work,  which  they 
had  long  thought  they  knew,  should  suddenly  have  become  a  different 
thing."  .  .  .  Thus  we  are  reminded  once  again  that  the  disclosure  of 
surprising  beauty  in  familiar  things  is  the  highest  form  of  aesthetic 
revelation.  Some  veil  is  drawn,  and  a  moment  of  sudden  light  floods 
and  transfigures  the  divine  face. 

One  of  the  various  reasons  for  listening  to  such  music  as  that  of 
Beethoven  at  his  greatest  is  that  it  is,  when  revealingly  interpreted,  so 
infallibly  restorative  of  one's  faith  in  the  inexhaustibility  of  master- 
works. 
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k  among  the  scores  of  greot  artis.s 

heard  on 

CohmbiaMasterworks  Records 

Conducting   the 
philharmonic-Symphony 

Orchestra  of  New  York 
SAINT-SAENS:  Symphony  No.  3  in 
C  Minor,  Op.  78. 
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A  Metropolitan  Opera 

Association  Production 

PUCCINI:  Madome  Butterfly  (Com- 

plete  Opera).  With  Eleanor  Steber, 
Soprano;  Richard  Tucker,  Tenor; 
Giuseppe  Valdengo,  Baritone; 
?ean  Madeira,  Mezzo-Soprano;  and 
o°he?s    with   Max  Rudolf  conducing 
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sensational  new  Columbia  LP  Micro 
groove  process  puts  up  to  6  times  more 
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An  eminent  critic  declared  not  long  ago  that  very  little  music  is 
going  to  survive  even  another  fifty  years.  For  those  who  may  wonder 
how  he  learned  this  interesting  secret,  it  is  only  fair  to  give  his 
reasons.  Our  appetite  will  be  killed,  he  thought,  by  the  very  prodigal- 
ity of  the  cooks.  Presumably  we  shan't  want  to  hear  any  music  at  all 
in  1983.  "Already,"  he  observed,  "it  is  becoming  almost  impossible 
for  some  of  us  to  read  a  novel:  there  are  so  many  of  them  produced 
every  week  that  we  cannot  hope  to  keep  pace  with  them,  and  the 
standard  is  so  high  that  hardly  anything  impresses  us  now.  We  are 
rapidly  coming  to  the  same  impasse  in  music.  .  .  .  Already  works  are 
being  written  every  day  which,  if  they  were  issued  as  hitherto  undis- 
covered works  of  the  seventeenth  or  eighteenth  centuries,  would  be 
rhapsodized  over  by  the  historians." 

Some  may  ask  for  specifications.  They  have  not  been  provided. 
Assuming,  however,  that  our  colleague  is  right,  it  follows,  of  course, 
that  if  the  concertgoers  of  1983  shall  have  exhausted  their  appetite 
for  music,  there  will  be  no  use  for  orchestras;  but  at  its  last  concert 
before  that  silent  year,  will  the  Philharmonic-Symphony  Orchestra 
again  be  playing  the  Eroica  of  Beethoven? 
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Steinway 

AARON  RICHMOND  brings  to  Boston 
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Looking  at  the  matter  quite  calmly,  and  bearing  in  mind  the  in- 
disputable truth  that  not  every  thought  set  down  by  Beethoven  (or 
by  Bach  or  Wagner)  was  of  plenary  inspiration,  it  is  the  conviction 
of  some  of  us  that  Beethoven's  music  will  continue  to  live  because, 
like  all  supreme  art,  it  bears  the  mysterious  but  unmistakable  sign 
of  the  protean  and  the  deathless. 

Music  thus  stamped  —  whether  it  is  by  Beethoven  or  Bach  or  Wagner 
—  may  be  known,  as  I  have  ventured  to  assert  before,  by  the  simplest 
of  tests:  namely,  that  it  has  meant  one  thing  to  its  own  generation, 
another  thing  to  succeeding  generations.  Few  of  us  have  failed  to 
notice  that  a  given  music  that  wore  for  us  one  face  in  years  gone  by, 
wears  a  different  one  today.  It  is  not  a  static  thing,  immutable  and 
marmoreal,  but  an  unstable  and  fluctuant  thing,  inexhaustibly  mys- 
terious and  incalculable,  disclosing  new  meanings  to  ears  that  had 
filled  themselves  with  its  dear  familiarities. 

For  the  characterizing  trait  of  all  authentic  masterworks  is  their 
capacity  for  infinite  self-renewal.  They  are  born  of  the  day-spring, 
and  are  charged  not  merely  with  an  inexhaustible  life,  but  with  a  far 
more  wonderful  and  mysterious  quality:  the  power  of  changeful 
manifestation.  The  great  artists,  wrought  upon  by  the  wonder  and 
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the   mystery   of  human  life,   its   transient  vanishing  loveliness,   have 
known  how  to  outwit  dissolution. 

In  the  midst  of  death,  they  are  in  life.  But  to  be  born  again  means 
for  them  not  only  to  pass  from  death  into  life  with  St.  John,  to  be 
a  new  creature  like  St.  Paul,  but  to  control  the  springs  of  an  imagina- 
tion inexplicably  many-faceted  and  surprising,  and  so  to  become  the 
multiple  immortal  whom  we  know  as  Beethoven,  or  Bach,  or  Wagner. 


There  is  yet  another  sign  by  which  we  may  know  the  deathless  ones. 
In  all  supreme  art  we  shall  discover  something  more,  as  Gilbert  Murray 
reminds  us  in  his  comments  on  the  Oresteia,  than  the  pure  artist's 
wish  to  create  beauty;  something  deeper  and  more  prophetic:  "passion- 
ate contemplation  and  expression  of  truth."  That,  finally,  is  what 
one  comes  to  perceive  as  the  root  of  Beethoven's  and  Wagner's  ex- 
celling greatness;  and  it  is  precisely  that  which  marks  the  distinction 
between  the  supreme  Bach  of  the  chorale-preludes  and  the  lesser  Bach 
of  the  chamber-music. 

The  truths  that  were  true  for  such  artists  need  not  be  our  truths. 
Often  they  are  not.  The  point  is  the  degree  to  which  the  depths  were 
stirred,   the   intensity  with  which   the   spirit  flamed.   Dante   survives 
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his  cosmos,  and  Bach  his  faith,  and  Beethoven  his  pantheism,  and 
Blake  his  sublime  insanities,  and  Wagner  his  ideology. 

But  they  survive  these  things,  not  merely  because  they  are  great 
artists,  masters  of  pattern  and  of  style,  but  because  their  art  bears 
the  irremovable  impress  of  their  intensity  as  mystics  and  visionaries 
and  fanatics.  Since  all  creation  is  a  miracle,  the  tremor  mysteriously 
outlasts  its  impulse.  And  on  the  heights  the  fire  glows  unceasingly, 
though  the  fuel  has  long  since  turned  to  ash. 
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ARTUR  RUBINSTEIN 

Artur  Rubinstein,  born  in  Lodz,  Poland,  in  1886,  was  developed 
as  an  infant  prodigy.  He  was  taken  to  Berlin  as  a  small  boy,  and 
played  for  Joseph  Joachim,  who  sent  him  to  Heinrich  Barth  for  a 
full  course  of  piano  study.  At  the  same  time,  he  had  instruction  in 
composition  and  harmony  with  Max  Bruch  and  Robert  Kahn.  At 
eleven,  he  made  his  first  public  appearance  in  Berlin,  playing  a  con- 
certo of  Mozart  while  Joachim  conducted.  From  then  began  Rubin- 
stein's long  and  wandering  career  as  concert  pianist,  which  has  taken 
him  to  many  countries.  He  first  visited  the  United  States  in  1906,  giv- 
ing a  recital  in  Boston  in  March  of  that  year.  He  appeared  with  the 
Boston  Symphony  Orchestra,  April  1,  1921,  playing  Beethoven's  Fourth 
Concerto  in  G  major,  and,  during  a  later  tour  of  the  United  States, 
Brahms  Second  Concerto,  April  6,  1939.  His  most  recent  appearance 
with  this  Orchestra  was  on  February  27,  28,  1948,  when  he  played 
in  Mozart's  Concerto  in  A  (K.  488)  and  Rachmaninoff's  Rhapsody 
on  a  Theme  of  Paganini. 
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CONCERTO   FOR  PIANO  AND   ORCHESTRA,   NO.   4, 

IN   G  MAJOR,   Op.   58 

By  Ludwig  van  Beethoven 
Born  at  Bonn,  December  16   (?),  1770;  died  at  Vienna,  March  26,  1827 


The  Fourth  Concerto  of  Beethoven,  performed  at  a  subscription  concert  at  the 
house  of  Prince  von  Lobkowitz  in  Vienna,  in  March,  1807,  was  first  heard  at  a 
public  concert  at  the  Theater-an-der-Wien,  Vienna,  December  22,  1808,  the  com- 
poser as  soloist. 

The  most  recent  performance  in  the  Friday  and  Saturday  series  was  November 
8,  1946,  Dame  Myra  Hess,  soloist. 

The  orchestral  portion  of  the  Concerto  is  scored  for  flute,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  timpani,  and  strings.  It  is  dedicated  to 
"His  Imperial  Highness,  the  Archduke  Rudolph  of  Austria." 

Beethoven  offered  his  Fourth  Concerto  for  publication  in  the  year 
1806;  just  when  he  began  and  worked  on  it  cannot  be  definitely 
established.*  It  was  first  performed  at  one  of  two  private  concerts  in 
the  house  of  his  patron  Prince  Lobkowitz,  in  March  of  1807.  Other 
works  heard  at  these  two  gatherings,  and  likewise  announced  as  "new," 


*  With  all  the  circumstantial  records  of  Beethoven's  life  that  exist,  there  remain  many 
mysteries  over  which  the  authorities  are  sadly  at  variance.  Nottebohm,  studying  the  sketch- 
books, decides  that  the  Concerto  in  G  major  must  have  been  composed  in  1805.  Schindler 
dates  it  1804,  "according  to  information  given  by  F.  Ries."  Breitkopf  and  Hartel's  thematic 
catalogue  places  it  at  1805,  and  Thayer  entertains  the  "confident  opinion"  that  "this  work 
remained  still  unfinished  until  the  approach  of  the  concert  season,  towards  the  end  of  the 
year  1806.  Beethoven  offered  it  to  Hoffmeister  and  Kiihnel  in  March,  and  to  Breitkopf  and 
Hartel  in  July  of  that  year."  Sketches  for  the  Fifth  Symphony  appear  together  with  those 
for  the  concerto. 
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were  the  Fourth  Symphony  and  the  "Coriolanus"  Overture.  The  first 
public  performance  of  the  Concerto  was  at  that  famous  "Academy" 
on  December  22,  1808  —  the  semi-fiasco  at  which  the  Fifth  and  Sixth 
Symphonies  and  the  Choral  Fantasia  were  all  heard  for  the  first  time. 
Beethoven  played  the  solo  part  in  the  Concerto  and  Fantasia,  Seyfried 
conducting.  At  a  concert  on  the  next  night  for  the  benefit  of  "Widows 
and  Orphans,"  the  new  concerto  was  scheduled  to  be  performed  by 
Ries.  Having  only  five  days  in  which  to  learn  the  work,  Ries  asked 
the  composer  to  let  him  substitute  the  Third,  in  C  minor.  "Beethoven 
in  a  rage  went  to  young  Stein,  who  was  wise  enough  to  accept  the 
offer;  but  as  he  could  not  prepare  the  concerto  in  time,  he  begged 
Beethoven  on  the  day  before  the  concert,  as  Ries  had  done,  for  per- 
mission to  play  the  C  minor  concerto.  Beethoven  had  to  acquiesce. 
Whether  the  fault  was  the  theatre's,  the  orchestra's,  or  the  player's, 
says  Ries,  the  concerto  made  no  effect.  Beethoven  was  very  angry." 

Of  the  further  history  of  the  G  major  —  a  Cinderella  of  concertos  I  — 
Sir  George  Grove  relates:  "It  remained  for  many  years  comparatively 
unknown.  Between  the  less  difficult  C  minor  ('No.  3')  and  the  more 
imposing  E-flat  ('No.  5')  it  was  overlooked,  and,  strange  as  it  may 
seem,  ran  the  risk  of  being  forgotten.  Its  revival  was  due  to  Mendels- 
sohn, who  seized  the  opportunity  of  his  appointment  as  conductor  of 
the  Gewandhaus  Concerts  at  Leipzig  to  bring  forward  this  and  many 
another  fine  composition  which  had  been  unjustly  allowed  to  remain 
in  the  shade.  Schumann  preserved  the  following  little  memorandum 
of  the  performance,  which  took  place  on  November  3,  1836: 
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"  'This  day  Mendelssohn  played  the  G  major  Concerto  of  Beethoven 
with  a  power  and  finish  that  transported  us  all.  I  received  a  pleasure 
from  it  such  as  I  have  never  enjoyed,  and  I  sat  in  my  place  without 
moving  a  muscle  or  even  breathing  —  afraid  of  making  the  least 
noisel'  " 

Disregarding  the  usual  requirements  of  flash  and  display  in  the  first 
movement  of  a  concerto,  Beethoven  builds  the  initial  allegro  on  gently 
melodic  material,  through  which  the  piano  weaves  its  embroidery  of 
delicate  figurations.  The  piano  opens  softly  (and  contrary  to  prece- 
dent) with  a  five-bar  phrase  of  the  first  theme,  and  then  yields  place 
to  the  orchestra,  which  completes  this  and  sings  a  second,  again  intro- 
ducing it  softly  in  the  strings.  The  development,  with  voices  of  solo 
and  orchestra  blended,  brings  to  pass  in  its  course  two  further  themes, 
each  lyrical  in  character. 

The  andante  con  moto,  which  has  no  like  in  the  literature  of  con- 
certos, contains  within  its  seventy  bars  a  message  whose  import  words 
cannot  convey.  It  consists  of  a  dialogue  between  the  string  choir  and 
the  piano.  The  former  states  a  short,  imperious  phrase  in  octaves, 
forte  and  staccato:  it  is  a  recitative,  and  yet  it  is  more.  The  piano 
answers  with  a  melody  of  indescribable  tenderness.  The  two  opposing 
voices  continue  their  alternate  phrases,  but  before  the  soft  plea  of  the 


Enjoy  the  thrill  of  real . . . 

High  Fidelity  Reproduction 


INSTALL   AN 


VICTOR  SOUND  SYSTEM   IN   YOUR  HOME 


•  •  • 


for  all  the  original  realism  of  music  .  .  .  for 
genuine  enjoyment  of  all  recordings  and  AM-FM  radio. 

RCA  Victor  Sound  Equipment  for  Home  Installations 
is  available  exclusively  in  Boston  at 

LOUIS  M.  HERMAN  COMPANY,  885  BOYLSTON  ST.,  BOSTON 

Established  1928 


Tel.  COmmonwealth  6-7260 
PARK  YOUR  CAR 

UPTOWN^  GARAGE 

10  GAINSBOROUGH  STREET,  BOSTON 
TOWING  and   REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Boston  Opera  House,  Horticultural  Hall,  Jordan 

Hall,  New  England  Conservatory  of  Music,  only  a  few  steps  from  Mechanics  Building. 

Excellent  Taxi  Service  to  Theatres  and  Shopping  District. 


[864] 


piano,  increasingly  irresistible,  the  austerity  of  the  strings  is  gradually 
mollified,  until  it  capitulates  altogether,  subsiding  into  a  breathless 
pianissimo.  The  last  whispering  suspended  chord  of  the  piano  is  swept 
away  as  the  vivace  theme  of  the  rondo  (further  brightened  by  the 
restoration  of  the  major  mode)  is  delivered  pianissimo  by  the  strings, 
with  its  sprightly  answering  theme  in  the  piano.  The  finale  follows  a 
more  usual  course  to  a  swift  and  brilliant  conclusion. 

The  following  interesting  speculation  about  the  slow  movement  is 
taken  from  Donald  Francis  Tovey's  "Essays  in  Musical  Analysis" 
(Volume  III) : 

"If  I  am  not  mistaken,  it  was  Liszt  who  compared  the  slow  move- 
ment of  this  concerto  to  Orpheus  taming  the  wild  beasts  with  his 
music.  This  is  so  apt  that  it  is  almost  free  from  the  general  objection 
that  such  comparisons  tend  at  first  to  substitute  their  own  vividness 
for  that  of  the  music  and  then  to  lose  their  vividness  in  the  necessity 
for  tiresome  qualifications  of  detail.  But  here  the  comparison  is  re- 
markably spiritual  and  free  from  concrete  externals.  Note,  in  the 
first  place,  that,  as  in  Liszt's  own  symphonic  poem  Orpheus,  it  refers 
to  the  taming  of  wild  Naturt,  not  to  the  placating  of  the  Furies, 
though  Liszt  tells  us  that  he  was  inspired  by  the  experience  of  conduct- 
ing Gluck's  Orfeo.  But  the  spiritual,  or,  if  you  prefer  popular  scientific 
jargon,  psychological  depth  of  the  analogy  is  best  shown  in  the  one 
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point  of  resemblance  between  this  unique  movement  of  Beethoven's 
and  a  very  different  one,  Orpheus's  first  sustained  address  to  the 
Furies  in  Gluck's  opera.  The  pleadings  of  Orpheus  are  met  phrase 
by  phrase  with  a  thunderous  No  from  the  Furies  in  unison,  until  the 
last  No  is  a  chord  which  shows  that  they  will  at  length  yield.  In  this 
andante  the  orchestra  does  not  imitate  wild  beasts  or  nature,  and  the 
pianoforte  does  not  imitate  a  lyre  or  a  singer.  But  the  orchestra  (con- 
sisting of  the  strings  alone)  is  entirely  in  octaves,  without  a  vestige 
of  harmony,  so  long  as  it  remains  stubborn  and  rough  in  its  share  of 
the  dialogue  with  the  quiet  veiled  tones  of  the  solo.  After  its  first 
soft  pizzicato  note  it  melts  into  harmony.  In  the  supreme  moment  of 
darkness  at  the  end,  the  orchestra  and  solo  join  in  the  same  material, 
whereas  they  had  hitherto  been  totally  contrasted." 
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SYMPHONY  HALL,  SUN.  EVE.  8:30,  MARCH  23 


Handel  and  Haydn  Society 

THOMPSON  STONE,  Conductor 


and 


Zoltan  Kodaly 


ALICE  FARNSWORTH,  Soprano 
PAUL  KNOWLES,  Tenor 


LILLIAN    CHOOKASIAN,    Contralto 
PAUL  KING,   Baritone 


Symphony  Orchestra  of  70  players 


Tickets:  $3.00,  $2.50,  $2.00,  $1.50  $1.00  TAX  EXEMPT  —  At  Symphony  Hall  Box   Office 

ELIZABETH    I.   BURT,    Manager 
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THE  TRUSTEES  OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

CHARLES  MUNCH,  Music  Director 
ANNOUNCE  THE  1952 

TANGLEWOOD  SEASON 

BERKSHIRE  FESTIVAL     .      BERKSHIRE  MUSIC  CENTER 

FESTIVAL  CONCERTS 

Six  Concerts IN  THE  THEATRE 

Saturday  Evenings    .....*..     July  5  July  12        July  19 

Sunday  Afternoons July  6  July  13        July  20 

(CHARLES  MUNCH,  conducting) 

Nine  Concerts IN  THE  MUSIC  SHED 

Series  A  B  C 

Thursday  Evenings July  24     July  31        August    7 

Saturday  Evenings    . ' July  26     August  2    August    9 

Sunday  Afternoons July  27     August  3    August  10 

(CHARLES  MUNCH  will  conduct  in  each  Series,  Pierre  Monteux 
in  Series  A  and  B,  Leonard  Bernstein  in  Series  C) 


BERKSHIRE  MUSIC  CENTER 

Charles  Munch,  Director 
(Tenth  Session:  June  30  —  August  10) 
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For  program  announcement  address  inquiries  to 
FESTIVAL  OFFICE  .  .  .  SYMPHONY  HALL,  BOSTON   15,  MASS. 

George  E.  Judd,  Manager 
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BALDWIN  PIANO 


SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Next  week   the  Orchestra  will  give  concerts  in  New  Haven,  New  York,  Newark, 

and  Brooklyn.  The  next  regular  pair  of  concerts  will  take  place 

March  21   and  March  22 

Nineteenth   Program 


FRIDAY  AFTERNOON,  March  21,  at  2:15  o'clock 

SATURDAY  EVENING,  March  22,  at  8:30  o'clock 


G.  WALLACE  WOODWORTH   Conducting 

Mozart Symphony  in  C  major,  No.  34   (K.  338) 

I.     Allegro  vivace 
II.     Andante  di  molto 
III.     Finale:  Allegro  vivace 

Vaughan  Williams Fantasia  on  the  "Old  104th"  Psalm 

Tune,  for  Piano  Solo,  accompanied 
by  Orchestra,  Organ,  and  Chorus 

Piano  Soloist:  RICHARD  SOGG 

Harvard  Glee  Club  and  Radcliffe  Choral  Society, 
G.  Wallace  Woodworth,  Conductor 

(First  performance  at  these  concerts) 
INTERMISSION 

Stravinsky "Oedipus  Rex,"  Opera  Oratorio  in  Two  Acts 

(Text  by  Jean  Cocteau,  after  the  Drama  of 
Sophocles) 

Oedipus    David  Lloyd,   Tenor 

The  Shepherd Oscar  Henry,   Tenor 

Jocasta     Eunice    Alberts,    Contralto 

Creon    ] 

Tiresias    [  Paul  Tibbetts,  Baritone 

The  Messenger J 

Speaker Wesley  Addy 

Chorus     The  Harvard  Glee  Club 

Prologue;   Speaker 
ACT  I  ACT  II 

Oedipus;  Chorus  Speaker 

Speaker  Jocasta;  Oedipus 

Creon;  Oedipus  Speaker 

Speaker  Chorus;  Messenger;  Shepherd;  Oedipus 

Chorus;  Tiresias;  Oedipus  Epilogue;  Speaker;   Messenger;  Chorus 

This  program  will  end  about  4:05  o'clock  on  Friday  after  noon, 
10:20  o'clock  on  Saturday  evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


Rhodora  Buckle  Smith 

RAYEL  GORDON 

TEACHER  OF  SINGING 

TEACHER 
Voice   —   Piano 

122  Bowdoin  St.,  Boston 

Boston  and  Brooki.ine 

CA  7-2142 

BE  *-7333 

UNUSED  TICKETS 


In  the  present  completely  subscribed  season,  many 
people  are  waiting  for  an  opportunity  to  hear  a 
Boston  Symphony  concert.  Subscribers  who  at  any 
time  are  unable  to  use  their  tickets  will  do  a  double 
service  in  turning  them  in  for  resale.  The  resale  of 
tickets  last  season  made  a  substantial  reduction  of 
the  Orchestra's  deficit. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more 
convenient,  telephone  the  location  —  COmmon 
wealth  6-1492. 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


BI  4-1494 


1572  BEACON  STREET 


Waban  68,  Massachusetts 


MONTE    NELSON 

ADVANCED     PIANO  COACHING 
JO  F'ANKLIN     AVtWI/E  LY  nn  5-5658     SWAMPSCOiT,    MASSACHUSETTS 


LEONARD  ALTMAN 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER  OF  MANY  EMINENT  SINGERS 

IN 

OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — SaturdaT 

353  Newbury  Street  Ke  6-3318  310  W.  79  St.  Tr  7243 


JAMES  GRAY 

PIANIST  TEACHER 


Associate  of  the  late  Felix  Fox 
169  Bay  State  Rd.  Mondays  Tel.  Circle  7-7661 


ELSA-RUTH    HERRON 

TEACHER  of  PIANOFORTE 


Town 
STEINERT  HALL 

BOSTON 

Liberty  2-7171 


Country  Address: 

Mrs.  Davis  Herron 

Old  County  Rd. 

Truro,  Mass. 
Well  fleet  9-2013 
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Boston  Symphony  Orchestra 

(Seventy-first  Season,  1951-1952) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 
Gaston  Elcus 
Rolland  Tapley 
Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 

Vladimir  Resnikoff 
Joseph  Leibovici 
Einar  Hansen 
Harry  Dickson 
Emil  Kornsand 
Carlos  Pinfield 
Paul  Fedorovsky 
Minot  Beale 
Herman  Silberman 
Roger  Schermanski 

Stanley  Benson 
Gottfried  Wilfinger 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
Sheldon  Rotenberg 

Leo  Panasevich 
William  Waterhouse 

Basses 
Georges  Moleux 
Willis  Page 

Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 
Henry  Freeman 
Henri  Girard 
John  Barwicki 
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Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Georges  Fourel 
Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Louis  Artieres 

Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 
Hippolyte  Droeghmans 
Karl  Zeise 
Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 
Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Raymond  A  Hard 
Frnst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
ftoaz  Piller 

Horns 

James  Stagliano 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Marcel  La  fosse 
Armando  Ghitalla 

Trombones 
Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Charles  Smith 


Percussion 

Max  Polster 
Simon  Sternburg 
Harold  Farberman 

Librarians 

Leslie  Rogers 
Leonard  Burkat 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Telephone,  Commonwealth  6-1492 


SEVENTY-FIRST  SEASON,   1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1952,   BY   BOSTON   SYMPHONY   ORCHESTRA,   Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  President 

Jacob  J.  Kaplan  Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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happen  to 

Your  Property 
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AT  Low  CQST  J! 


^lawmut  Bank 


his  new  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  aq  convenient  offices,  nxjrite  or  telephone 

LA  3-6800  for  our  booklet: 

"Conserving  Tour  Property  at  Low  Cost" 

The  V^(ational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal' Deposit  Insurance  Corporation 

Capital  and  Surplus   $30,000,000 

"Outstanding  Strength" for  116  Years 
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SYMPHONIANA 


EXHIBITION 

The  paintings  now  on  view  in  the  Gal- 
lery are  from  the  1951-52  circulating 
exhibition  of  the  New  Hampshire  Art 
Association. 

•     • 

THE   EUROPEAN  ITINERARY 

The  schedule  of  concerts  and  travel 
for  the  Boston  Symphony  Orchestra  in 
Europe  is  now  determined.  The  tour 
is  under  the  auspices  of  the  Congress 
of  Cultural  Freedom,  and  will  be 
financed  by  the  American  Chapter  of 
that  organization,  as  part  of  Paris  Ex- 
position of  the  Arts  ("Masterpieces  of 
the  20th  Century"). 

The  concerts  in  Germany  will  be 
under  the  supervision  of  the  U.  S.  High 
Commissioner  for  Germany.  The  mem- 
bers of  the  Orchestra  will  be  flown  to 
Frankfort  from  Brussels  by  the  United 
States  Air  Force  on  May  13,  to  give 
two  concerts  in  that  city,  the  second 
a  free  concert  for  members  of  the 
Armed  Services.  The  concert  in  Berlin 
will  be  given  in  the  new  Titania  Palast. 
The  journey  to  and  from  Berlin  will  be 
made  in  Army  planes. 

The  full    list   of   concerts    follows: 


Tuesday,  May  6  - 
(Opera  House 
ducting) 


Paris 
-  Charles  Munch  con- 


Thursday,  May  8  —  Paris 

(Theatre     des     Champs     Elysees  — 
Pierre  Monteux  conducting) 

Saturday,  May  10  —  The  Hague 
(Charles  Munch  conducting) 

Sunday,  May  11  —  Amsterdam 
(Pierre  Monteux  conducting) 

Monday,  May  12  —  Brussels 
(Charles  Munch  conducting) 

Tuesday,  May  13  —  Frankfort 
(Pierre  Monteux  conducting) 

Wednesday,  May  14  —  Frankfort 

(Free  Concert  —  Charles  Munch  con- 
ducting) 


MAKANM.: 

_L  ▼   "  '  - — 


THi    TROUSSEAU    HOUSE    OF    BOSTON 


Magnificent  one-piece  pencil 
slim  pa  jama,  buttoned  with 
rhinestones.  In  jet  black  pure 
silk  shantung,  contrasting  the 
flaring  black  and  white  print 
shantung  coat.  One  of  a  Spring 
Collection. 

89.50 

416   Boylston   St.,    Boston 
54  Central  St.,  Wellesley 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  Eng land- 


ers. 


$1495 

Plus  tax 


FUR  SALON— 3rd  Floor 


>O^Cy-CBOYL8TON  AT  ARLINGTON^^X^i 


Thursday,  May  15  —  Berlin 
(Pierre  Monteux  conducting) 

Saturday,  May  17  —  Strasbourg 
(Charles  Munch  conducting) 

Monday,  May  19  —  Turin 
(Pierre  Monteux  conducting) 

Wednesday,  May  21  —  Paris 

(Theatre     des     Champs     Elysees 
Charles    Munch    conducting) 

Friday,  May  23  —  Bordeaux 
(Pierre  Monteux  conducting) 

Saturday,  May  24  —  Bordeaux 
(Charles  Munch  conducting) 

Monday,  May  26  —  London 
(Charles  Munch  conducting) 


BERKSHIRE  MUSIC  CENTER 

Charles  Munch,  who  looks  forward 
to  his  first  season  as  Director  of  the 
Berkshire  Music  Center  at  Tanglewood, 
announces  several  additions  in  the  plans 
for  the  school,  which  will  hold  its  tenth 
session  for  six  weeks  beginning  June  30. 
There  will  be  a  new  and  much  enlarged 
scholarship  plan  which  will  award  tui- 
tion grants  from  the  Tanglewood  Re- 
volving Scholarship  Fund  to  all  active 
students  in  the  advanced  departments. 
The  school's  scholarship  policy,  which 
has  always  been  generous,  is  now  broad- 
ened to  help  make  it  possible  for  pre- 
professional  students  to  be  admitted  on 
considerations  of  musical  promise  alone, 
without  regard  for  their  present  ability 
to  pay  tuition.  Another  development  is 
the  arrangement  that  advanced  students 
may  concentrate  on  chamber  music  or 
song  repertoire  alone.  An  important  new 
feature  of  the  summer  session  will  be 
an  expanded  department  for  general 
music  students,  music  educators  and 
amateurs.  Called  the  Tanglewood  Study 
Group,  it  will  be  headed  by  Ingolf 
Dahl  and  will  carry  into  the  field  of 
contemporary  music  the  collegium 
musicum  idea  of  group  performance  for 
the  pleasure  of  the  participants.  Students 
in  this  department  who  are  not  able  to 
attend  the  full  six-week  session  will  be 
able  to  enroll  for  two  or  four  weeks. 
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Adele  Simpson  interprets 

the  new  costume  look  for  spring 

based  on  the  elegant  dress  of 
noble  cut,  with  sharp,  dramatic  change 
of  shape  in  its  jacket.  These  two: 
the  deftly  designed  English-influenced 
Spencer  .  .  .  the  back  belt  waistline 
cutaway  over  a  pleated  skirt 
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Nothing  is  permanent  except  change  —  Heraclitus 


Beth    Israel's    splendid   buildings   on   Brookline 

Avenue  today.  Newest  additions  are  a  maternity 

wing,  enlarged  private  facilities,  and  the  Yamins 

Research  Laboratory. 

A  leader  in  the 
battle  against  disease 
and  human  suffering 

Beth  Israel  Hospital  was 
founded  in  1902  to  give  medical 
care  to  the  underprivileged  sick. 
Today  Beth  Israel  is  a  great 
general  hospital,  and  a  center  of 
medical  research. 

Boston  and  Beth  Israel  have 
changed  greatly  in  49  years.  So, 
too,  have  the  problems  an  indi- 
vidual faces  in  providing  for  his 
family.  An  up-to-date  will  is  one 
of  the  essentials  for  meeting 
these  problems.  If  you  have  no 
will  or  have  not  reviewed  it  re- 
cently, you  should  see  your 
lawyer  at  once. 

You  and  your  lawyer  are  in- 
vited to  consult  Old  Colony 
Trust  Company  about  Old  Col- 


When  Beth  Israel  moved  to  this  Rox- 
bury  building  in  1915,  it  had  only  forty- 
five  beds.  Its  first  home  was  in  a  recon- 
verted store  in  190Z. 


ony's  services  as  Executor  and 

Trustee.  A  copy  of  "Wills  and 

Trusts"  will  be  mailed  to  you 
upon  request. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE   FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 

Chairman,  Trust  Committee 

Robert  Cutler 

President 

Arthur  L.  Coburn,  Jr. 
Chairman,  Trust  Investment  Committee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Nineteenth  Program 


FRIDAY  AFTERNOON,  March  21,  at  2:15  o'clock 

SATURDAY  EVENING,  March  22,  at  8:30  o'clock 


G.  WALLACE  WOODWORTH   Conducting 

Mozart Symphony  in  C  major,  No.  34  (K.  338) 

I.     Allegro  vivace 
II.     Andante  di  molto 
III.     Finale:  Allegro  vivace 

Vaughan  Williams Fantasia  on  the  "Old  104th"  Psalm 

Tune,  for  Piano  Solo,  accompanied 
by  Orchestra,  Organ,  and  Chorus 

Piano  Soloist:  RICHARD  SOGG 

Harvard  Glee  Club  and  Radcliffe  Choral  Society, 
G.  Wallace  Woodworth,  Conductor 

(First  performance  at  these  concerts) 
INTERMISSION 

Stravinsky "Oedipus  Rex,"  Opera  Oratorio  in  Two  Acts 

(Text  by  Jean  Cocteau,  after  the  Drama  of 
Sophocles) 

Oedipus David  Lloyd,   Tenor 

The  Shepherd Oscar  Henry,   Tenor 

Jocasta     Eunice    Alberts,    Contralto 

Creon    ] 

Tiresias    [  Paul   Tibbetts,  Baritone 

The  Messenger J 

Speaker    Wesley  Addy 

Chorus     The  Harvard  Glee  Club 

Prologue;   Speaker 

ACT  I  .                                                         ACT  II 

Oedipus;  Chorus  Speaker 

Speaker  Jocasta;  Oedipus 

Creon;  Oedipus  Speaker 

Speaker  Chorus;  Messenger;  Shepherd;  Oedipus 

Chorus;  Tiresias;  Oedipus  Epilogue;  Speaker;  Messenger;  Chorus 

This  program  will  end  about  4:05  o'clock  on  Friday  afternoon, 
10:20  o'clock  on  Saturday  evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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AND  THE 


By  their  names  you  know  them  ...  those  talented 

designers  who  set  the  pace  of  American  Fashion. 

Because  Stearns  respects  the  innate  quality  of 

their  creations,  we  endorse  such  bright  stars  as: 

Carolyn  Schnurer  Larry  Aldrich 

Martini  Dorothy  Cox 

Anne  Fogarty  Claire  McCardell 

Herbert  Sondheim  Maurice  Rentner 

Monte  Sano  .  Ritter 

Seymour  Fox  Brig  a  nee 

R.  H.  STEARNS  CO. 

BOSTON  •  CHESTNUT  HILL 
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SYMPHONY  IN  C  MAJOR  No.  34,  Koechel  No.  338 

By  Wolfgang  Amadeus  Mozart 
Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


The  first  performance  of  this  symphony  by  the  Boston  Symphony  Orchestra  was 
on  April  1,  1899.  Wilhelm  Gericke  conducting.  Subsequent  performances  have 
been  given  in  1904,  1923,  1928  (Sir  Thomas  Beecham  conducting) ,  1930,  1931,  1936, 
1939,  and  1942. 

It  is  scored  for  two  oboes,  two  bassoons,  two  horns,  two  trumpets,  timpani  and 
strings. 

The  symphony  is  inscribed  by  its  composer  as  having  been  written  at 
Salzburg,  August  29,  1780.  A  reference  in  a  letter  by  Mozart  to  a 
performance  under  Joseph  Bono,  conductor  at  Vienna,,  is  considered 
to  apply  to  this  score:  "I  have  lately  forgotten  to  write  that  the  sym- 
phony conducted  by  old  Bono  went  magnifique,  and  had  great  suc- 
cess. Forty  violins  played  —  the  wind  instruments  were  all  doubled  — 
ten  violas,  ten  doublebasses,  eight  violoncellos,  and  six  bassoons" 
(From  Vienna,  April  11,  1781). 

The  work  is  characterized  by  Erich  Blom  in  his  life  of  Mozart  as 
"the  first  of  the  symphonies  to  have  achieved  any  degree  of  permanence, 
as  far  as  concert  practice  goes  —  and  very  justly,  for  it  is  a  lovely  work 


■ 
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and,  though  formally  on  a  small  scale,  fully  matured  and  typically 
Mozartean  with  its  capricious  changes  between  a  variety  of  humours. 
The  musical  ideas  are  mostly  the  current  coin  of  the  time,  but  their 
treatment  is  in  the  nature  of  an  ironical  commentary.  Mozart  loves 
the  musical  cliches  of  his  century  and  at  the  same  time  laughs  at 
them  up  his  sleeve,  and  never  more  wittily  than  in  this  little  but 
captivating  and  very  finished  symphonic  work."  Otto  Jahn  speaks  of 
the  symphony  as  "grander  in  conception  and  more  serious  in  tone 
than  the  earlier  one  in  B-flat  major,  composed  the  summer  before 
(K.  319).  This  is  particularly  noticeable  in  the  first  movement,  where 
a  constant  propensity  to  fall  into  the  minor  key  blends  strength  and 
decision  with  an  expression  not  so  much  of  melancholy  as  of  consola- 
tion. In  perfect  harmony  of  conception,  the  simple  and  fervent  An- 
dante di  molto  combines  exceeding  tenderness  with  a  quiet  depth  of 
feeling.  The  contrasting  instrumentation  is  very  effective  in  this  work. 
The  first  movement  is  powerful  and  brilliant,  but  in  the  second,  only 
stringed  instruments  (with  doubled  violas)  are  employed.*  The  last 
movement  is  animated  throughout,  and  sometimes  the  orchestral  treat- 
ment is  rapid  and  impetuous." 

The  Symphony  is  without  a  minuet,  although  the  first  measures 
of  one,  crossed  out  by  the  composer,  were  found  in  the  manuscript 

*  A  bassoon   is  added  to  the  string  orchestra  in  this  movement. 
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score.*  Symphonies  in  three  movements  are  rare  among  the  more  ma- 
ture works  of  Mozart  (this  one  and  the  two  symphonies  K.  444  and 
K.  504  are  exceptions).  His  childhood  and  boyhood  symphonies  were 
more  often  than  not  without  minuets,  the  form  having  then  freshly 
evolved  from  the  Italian  overture,  with  its  three  sections  —  a  first 
allegro,  a  slow  movement  and  a  lively  finale.  It  has  often  been  stated 
that  Haydn  was  the  first  to  introduce  minuets  into  the  symphony, 
and  indeed  he  gave  his  symphonic  minuets  an  importance  the  form 
had  never  had.  But  there  were  earlier  composers  who  began  this 
practice.  Philip  Hale  has  pointed  out: 

"There  is  one  in  a  symphony  in  D  major  by  Georg  Matthias  Monn 
composed  before  1740.  Haydn's  first  symphony  was  composed  in  1759. 
Gossec's  first  symphonies  were  published  in  1754.  Sammartini  (1734) 
and  others  had  written  symphonies  before  Gossec;  but  the  date  of 
Gossec's  introduction  of  the  minuet  has  not  been  determined.  There 


*  An  isolated  minuet,  evidently  a  symphony  movement  (K.  No.  409),  has  heen  conjectured 
as  possibly  intended  for  this  symphony.  The  movement  was  composed  in  May,  1782,  in 
Vienna,  two  years  after  the  symphony.  The  addition  of  two  flutes  to  the  orchestration  called 
for  in  the  symphony  might  mean  only  that  Mozart  had  flutes  available  at  the  time.  Andre 
considers  that  the  minuet  was  intended  for  general  usefulness  as  a  mid-movement  in  the 
concerts  which  he  gave  in  Vienna  in  1782.  But  Alfred  Einstein  believes  that  this  movement 
might  well  have  been  intended  for  a  performance  of  the  particular  symphony  in  that  year : 
"If  this  theory  is  correct,  there  would  be  no  need  of  future  performances  of  No.  338  with- 
out this  splendid  minuet."  The  minuet  was  included  in  a  performance  in  London  by  Stanley 
Chappie,  conducting  the  London  Symphony  Orchestra,  October  2,  1938. 
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The  woman  of  today  cannot  afford  to  be  sheltered  from  the  eco- 
nomic facts  of  life,  as  was  her  grandmother.  For  the  woman  of 
today  may  someday  have  to  make  decisions  about  investments, 
insurance  and  similar  matters . . .  decisions  which  will  affect  her 
and  her  children  for  years  afterwards. 

That  is  why  a  thoughtful  man  makes  it  a  point  to  have  his  wife 
meet  his  executor  and  trustee— to  establish  a  pleasant  relationship 
with  the  people  whose  judgment,  help  and  friendly  advice  may 
someday  by  valuable  to  her.  At  Rockland-Atlas,  we  welcome  such 
opportunities  to  become  acquainted  with  those  women  who  may 
look  to  us  for  financial  guidance,  in  the  future. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 
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A  new  size  of  this  more  than  popular  favorite. 

Noack  Meat  Galantine,   1   lb.  tin 1.65 

A  long,  slender,  luxury-loaf  from  Holland,  blended  from  veal,  pork, 
ox  tongue,  truffles  and  spices.  Chill.  Slice  thin.  Serve  as  cold  cuts. 
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were  some  who  thought  that  a  symphony  worthy  the  name  should 
be  without  a  minuet.  The  learned  Hofrath  Johann  Gottlieb  Carl 
Spazier  of  Berlin  wrote  a  strong  protest  which  appeared  in  the  num- 
ber of  the  Musikalisches  Wochenblatt  after  the  issue  that  announced 
Mozart's  death.  He  characterized  the  minuet  as  a  destroyer  of  unity 
and  coherence,  and  wrote  in  substance: 

"In  a  dignified  work  there  should  be  no  discordant  mirth.  If  a 
minuet  be  allowed,  why  not  a  polonaise  or  a  gavotte?  The  first  move- 
ment should  be  in  some  prevailing  mood,  joyful,  uplifted,  proud, 
solemn,  etc.  A  slow  and  gentle  movement  brings  relief,  and  prepares 
the  hearer  for  the  finale  or  still  stronger  presentation  of  the  first 
mood.  The  minuet  is  disturbing:  it  reminds  one  of  the  dance-hall 
and  the  misuse  of  music:  'When  it  is  caricatured,  as  is  often  the 
case  in  minuets  by  Haydn  or  Pleyel,  it  excites  laughter.  The  minuet 
retards  the  flow  of  the  symphony,  and  it  should  never  be  found  in  a 
passionate  work  or  in  one  that  induces  meditation.'  Thus  the  Hofrath 
Spazier  of  Berlin." 

There  follows  the  analysis  by  Sir  Donald  Tovey*: 

"The  themes  of  the  first  movement  certainly  mark  a  new  stage  in 


*  Essays  in  Musical  Analysis,  Oxford  University  Press. 
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Musicians,  critics,  teachers,  and  un- 
biased consumer  panels  unanimously 
agree  with  Radio  Shack's  emphatic 
first  choice  of  Browning  FM  radio 
tuners  for  full  enjoyment  of  the  clas- 
sical music  programs  exclusively  avail- 
able on  FM  stations  WGBH,  WXHR, 
and  WBUR. 


This  high-fidelity  equipment  is  designed 
and  built  by  the  famous  laboratories  of 
Dr.  G.  H.  Browning,  in  Winchester, 
Mass.  Into  these  tuners  goes  the  precise 
Yankee  craftsmanship  typical  of  the 
Browning  electronic  instruments  used  by 
leading  research  and  industrial  institu- 
tions. 

For  FM  programs  we  recommend  the 
Model  RV-10B  tuner,  with  its  genuine 
Armstrong  circuit  giving  high  sensitivity 
and  noise  limiting. 

For  FM  programs  plus  superb  AM  cov- 
erage, the  Model  RJ-12C  tuner  is  ac- 
tually two  complete  radios  in  one  >—>  with 
electronic-eye  tuning  on  both  bands. 
Browning  tuners  may  be  attached  to  any 
good  amplifier  or  existing  radio. 


MODEL  RV-10B  TUNER 


MODEL  RJ-12C  TUNER 


RADIO  SHACK 

CORPORATION 

167  Washington  St.,  Boston  8,  Mass. 


Hear  and  compare  Browning  and 
other  radio-phono  equipment  in  the 
unique  Radio  Shack  "Audio  Com- 
parator" —  in  combination  with 
amplifiers,  speakers,  automatic  3- 
speed  record  changers,  tape  record- 
ers, and  TV  chassis.  Get  our  FREE 
192-page  catalog! 
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Mozart's  development.  Grandiose  he  had  already  been  in  the  Paris 
Symphony;  sometimes,  indeed,  with  his  tongue  in  his  cheek,  as  when 
he  obeyed  advice  in  beginning  it  with  a  grand  coup  d'archet  and  then, 
having  satisfied  Parisian  fashions,  began  his  finale  pianissimo.  But  in 
this  C  major  Symphony  the  grandiose  note  belongs  to  something 
deeper.  Even  the  piano  echo  and  expansion  after  the  fourth  bar  of 
the  vigorous  opening  formula  is  more  like  a  serious  dramatic  question 
than  any  echoes  in  the  Paris  Symphony.  And  the  subsequent  plunges 
into  minor  keys,  frequent  throughout  the  movement,  are  wholly 
serious. 

"The  'second  subject'  (so  called  in  our  beautiful  English  termi- 
nology because  it  may  be  anywhere  about  the  middle  of  seven  or  eight 
different  themes)  marks  the  epoch  of  Mozart's  full  maturity  of  inven- 
tion. Not  of  his  full  command  of  form;  many  subtleties  were  to  be 
added  to  that  in  his  later  works. 

"Following  the  custom  prescribed  for  his  Paris  Symphony,  Mozart 
does  not  repeat  the  exposition,  but  proceeds  at  once  to  the  develop- 
ment. This  is  entirely  episodic.  Twelve  impressively  gloomy  bars  lead 
to  the  dark  key  of  A-flat,  where  a  dramatic  passage  proceeds,  in  plain- 
tive dialogue  between  strings  and  wind,  to  the  dominant  of  C  minor, 
where  it  remains  in  suspense  just  long  enough  to  determine  the  right 
moment  for  the  return  of  Ex.  1,  with  a  regul-ar  recapitulation. 

"The  slow  movement  is  headed  Andante  molto:  which  has  led  to 
mistakes  as  to  its  tempo,  since  we  have  come  to  consider  Andante  as 
meaning  'slow.'  But  Mozart  still  has  some  recollection  of  its  proper 
Italian  sense  as  meaning  'going.'  His  Andante  molto  therefore  does 
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not  mean  'very  slow'  but  'decidedly  in  motion'  or  'ambling  along.' 
Andante  con  moto  assai  would  be  tolerable  musician's  Italian  for  the 
purpose.  In  this  light  the  movement  is  the  richest  slow  movement 
Mozart  had  as  yet  produced,  and  he  did  not  often  surpass  it  in  sub- 
tlety. It  is  eminently  witty,  and  the  attention  is  concentrated  on  its 
pure  musical  sense  without  any  distractions  of  orchestral  colour,  for 
it  is  scored  for  strings  alone,  except  for  the  bassoons,  which  however 
merely  double  the  basses.  The  harmony  gains  a  characteristic  Mozart- 
ean  richness  from  the  constant  division  of  the  violas  into  two  parts. 
Though  the  movement  is  short  its  effect  is  eminently  spacious,  the 
rhythm  being  expanded  by  echoes  and  interpolations  with  a  mastery 
that  anticipates  the  Mozart  of  ten  years  later.  After  the  exposition  a 
link  of  four  bars  leads  at  once  to  a  regular  recapitulation.  The  link, 
which  was  derived  from  the  first  theme,  is  turned  into  a  neatly  epi- 
grammatic end. 

"As  in  the  Paris  Symphony,  there  is  no  minuet.  The  finale  is  a 
lively  dance  in  Presto  6-8  time,  like  that  of  the  opening  of  the  ball- 
room scene  in  Don  Giovanni.  Imagine  the  Lancers  becoming  so  fast 
that  it  would  do  for  a  Tarantella.  The  movement  is  thoroughly  effec- 
tive and  appropriate;  but  this  adds  interest  to  the  fact  that  in  style 
and  technique  it  is  very  like  the  finales  of  Mozart's  earlier  symphonies. 
It  thus  serves  to  measure  the  advance  made  by  the  rest  of  the  work. 
Here  it  does  not  jar,  and  you  could  put  it  on  to  an  earlier  symphony 
without  damage.  And  if  you  transposed  it  to  E-flat  few  people  would 
detect  its  substitution  for  the  opening  of  the  ball-room  scene  in  Don 
Giovanni.  But  it  would  be  unthinkable  as  a  finale  for  the  Linz  Sym- 
phony; though  it  has  its  impressive  minor  passages  and  pianissimos." 
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%J0S/  Travelers  Checks  and 
Travelers  Letters  of  Credit  provide 
the  safety  and  convenience  of  a 
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Letters  of  Credit  also  serve  as  a 
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by  banks  and  bankers  everywhere. 
The  banking  facilities  and  special 
courtesies  customarily  extended  to 
holders  of  these  credits  often  add 
materially  to  both  the  pleasure  and 
convenience  of  travel. 
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FANTASIA   (Quasi  Variazione)    on  the  "Old  104TH"  Psalm  Tune, 

for  Piano  Solo  accompanied  by  Orchestra,  Organ  and  Chorus 

By  Ralph  Vaughan  Williams 

Born  in  Down  Ampney,  October  12,  1872 


This  Fantasia  was  composed  for  the  Three  Choirs  Festival  at  Gloucester,  and 
there  first  performed  September  6,  1950,  when  Michael  Mullinar  was  the  piano 
soloist.  It  was  repeated  at  the  Promenade  Concerts  on  September  15.  The  first 
performance  in  this  country  was  given  by  the  Cincinnati  Symphcri)  Orchestra, 
Thor  Johnson  conductor,  April  20,   1951;    the  soloist   was  Frank  Glazer. 

The  following  orchestra  is  called  for:  two  flutes  and  piccolo,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones  and  tuba, 
timpani,  side  drum,  bass  drum,  cymbals,  glockenspiel,  organ  (ad  libitum)  and 
strings. 

Vaughan  Williams  tells  us  in  his  "Musical  Autobiography,"  his 
caption  for  a  delightfully  confiding  chapter  which  he  has  con- 
tributed to  the  book  Hubert  Foss  has  devoted  to  him,*  how  he 
profited  by  listening  to  the  varying,  sometimes  contradictory  advice 
of  his   teachers.   Sir   Hubert  Parry's   classical   tastes  resulted  in   "an 

*  Ralph  Vaughan  Williams,  a  Study,  by  Hubert  Foss,  George  G.  Harrapt  Co.  Ltd.,  1950. 
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almost  moral  abhorrence  of  mere  luscious  sound."  Charles  Villiers 
Stanford  was  even  more  rigid.  But  the  incorrigible  young  man  went 
to  Paris  and  Maurice  Ravel,  returned  and  composed  the  "impres- 
sionistic" London  Symphony.  Not  forgetting  his  origins  and  his  native 
instruction,  he  remained  one  of  the  most  English  of  English  composers. 
He  quotes  Parry  as  having  once  said  to  him:  "  'Write  choral  music 
as  befits  an  Englishman  and  a  democrat.'  We  pupils  of  Parry,"  he 
continues,  "have,  if  we  have  been  wise,  inherited  from  Parry  the  great 
English  choral  tradition  which  Tallis  passed  on  to  Byrd,  Byrd  to 
Gibbons,  Gibbons  to  Purcell,  Purcell  to  Battishill  and  Greene,  and  they 
in  their  turn  through  the  Wesleys  to  Parry.  He  has  passed  the  torch  on 
to  us,  and  it  is  our  duty  to  keep  it  alight." 

Vaughan  Williams  has  done  handsomely  in  keeping  the  torch 
alight.  He  has  composed  a  vast  amount  of  religious  music  for  chorus 
with  orchestra,  with  organ,  or  unaccompanied,  long  and  short  oratorios, 
a  choral  symphony  (The  Sea),  hymns,  carols,  not  to  speak  of  his  de- 
lightful folk  song  settings.  Throughout,  he  has  shown  a  love  for 
England's  musical  past,  even  for  its  distant,  modal  past.  In  religious 
music  he  is  particularly  at  home.  He  was  the  son  of  The  Reverend 
Arthur  Vaughan  Williams,  Rector  of  Down  Ampney  in  Gloucester- 
shire. One  of  his  several  teachers  was  Sir  Walter  Parratt,  in  Cam- 
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.  two  dashes  of  elegance,  a  soupcon  of  Gallic  wit. 


wn 


tesMossHavt  about  Charles Munck 


|  "Take  one  large  measure  of  the  most  solid 
craftsmanship,  add  two  dashes  of  international 
elegance  of  the  rarest  vintage,  sprinkle  with  a 
soupqon  of  Gallic  wit,  age  in  years  of  experi- 
ence, and  you  have  the  essential  personality 
of  Charles  Munch.  Funny  thing,  too,  how  it 
all  comes  through  whether  he's  playing  Haydn, 
Debussy,  or  Prokofieff.  Inspiration  with  ele- 
gance—that's Charles  Munch."— Moss  Hart 

A  magnificent  choice  of  RCA  Victor  Red  Seal  performances  always  available  at 

CHARLES  W.  HOMEYER  &  CO.,  INC. 
498  Boylston  Street 

BOSTON  MUSIC  COMPANY  MOSHERWW^^^' 

116  Boylston  Street 


Have  you  heard  Charles  Munch  conduct  the  Boston 
Symphony  Orchestra  in 

Brahms:  Symphony  No.  4* 
Haydn:  Symphony  No.  104,  ''London 
Beethoven:  Symphony  No.  7 
Schubert:  Symphony  No.  2* 
Ravel:  La  Valse 

Bruch:  Concerto  No.  1  in  G  Minor. 
Menuhin,  violinist. 
*0n  both  45  rpm  and  Long  Play. 

RCA  VICTOR   RECORDS 


/ 

bridge,  from  whom  he  learned  to  play  the  organ,  and  although  the 
composer  himself  makes  little  of  his  suitability  for  that  instrument, 
his  studies  resulted  in  his  "first  and  last  organ  post"  at  South  Lambeth, 
in  1895.  He  has  had  early  experience  organizing  and  conducting  choirs. 
The  composer  has  carefully  named  his  work  "Fantasia  (quasi  varia- 
zione)"  in  the  evident  awareness  that  it  does  not  follow  the  customary 
practice  of  a  set  of  variations.  Indeed,  his  treatment  recalls  his  Fantasia 
on  a  Theme  of  Thomas  Tallis.  It  could  be  called  a  free  setting  of  the 
verses  of  the  old  psalm  in  three  sections,  for  chorus  with  orchestra 
and  piano,  each  section  introduced  by  a  cadenza  for  piano  alone,  these 
based  upon  thematic  elements  from  the  tune  itself.  Thus  the  pianist 
propounds  the  composer's  versions  of  the  tune,  developing  the  ma- 
terial and  imposing  brilliant  passages  rather  than  any  ornamental 
variations.  In  the  sense  that  the  sustained  notes  of  the  melody  be- 
come the  ground  for  the  interweaving  of  notes  of  shorter  value,  Bach's 
chorale  preludes  are  in  some  degree  suggested.  The  composer  alters 
the  phrases  of  the  psalm  tune  at  will,  and  treats  them  in  the  manner 
of  Bach's  four  part  vocal  counterpoint. 
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The  EMPLOYERS'  GROUP  Insurance  Companies 

110    MILK     STREET,    BOSTON    7,    MASS. 

THE    EMPLOYERS'   LIABILITY  ASSURANCE   CORP.,   LTD. 
AMERICAN   EMPLOYERS'    INSURANCE  CO.  THE   EMPLOYERS'   FIRE   INSURANCE  CO. 


American  Revolutionist  in  Russia 


uQTRIKING,  isn't  it,"  observed  Delver  Forfax, 
»3  the  walking  reference  library,  "how  at  a 
symphony  concert  we  hear  music  that  originated  as 
a  ballet  score,  then  hear  concert  music  in  a  ballet? 
"Of  course,  that's  part  of  the  world  revolution  in 
ballet,  often  carelessly  credited  to  the  Russians.  But 
the  spark  of  that  revolution  wasn't  supplied  by  them. 
It  was  tossed  into  St.  Petersburg  and  Moscow  by  an 
American  who  died  twenty-five  years  ago  —  Cali- 
fornia's tempestuous  Isadora  Duncan. 

"In  the  midst  of  Russia's  tradition-bound  ballet 
circles,   she  presented  dancing  which  violated  the 

traditional  concepts  and  their  accessories  —  the  'five  positions,'  the 

'seven  movements,'  the  toe  slippers,  the  'tu-tus,'  and  all  the  cus- 
tomary music. 

"Clad  in  flowing  draperies  suggested  by  Greek  statuary,  she 

trod  the  stage  in  bare  feet.  To  concert  music  never  previously 

thought  suited  to  dancing,  she  went  through  steps  and  attitudes 

and  facial  expressions  which  were  the  responses 

of  her  body,  mind,  and  soul.  Not  only  did  she 

perform  these  strange  dances,  she  expounded 

them,  and  denounced  the  traditions  of  ballet  in 

many  a  long,  hot  debate. 

"The    great    choreographic    geniuses    of   the 

Ballet  Russe,  Fokine  and  Massine,  profited  by 

the    American's    revolutionary    outlook.    They 

based  many  of  their  masterpieces  on  concert 

music,  like  Isadora,  as  well  as  on  symphonic 

ballet  scores  composed  especially  to  favor  the 

complex  resources  of  the  new  art  of  the  dance." 
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This  psalm  tune  as  Vaughan  Williams  uses  it  first  appears  in  the 
"Whole  Booke  of  Psalmes,  with  the  Hymnes  Evangelical  and  Songs 
Spiritual,  newly  corrected  and  enlarged  by  Tho.  Ravenscroft,  Bachelar 
of  Musicke"  (1621) .  The  tune  is  here  reproduced  from  the  copy  which 
once  belonged  to  Governor  John  Endicott,  by  courtesy  of  its  present 
possessor,  the  Massachusetts  Historical  Society: 
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TENOR,  or  Pl*jnfo»£, 

Y  foulcpraifc  theLo:d»  fprakcgoodof  his  name:  O  Lord  ous 
gfeas  God.  hovvdoft thou  appeared      So  parting  in  glory,  thit  great  is  thy 

fame;  honour  and  roaieftie  in  thee  shine  zucftcle^rr. 

The  score  refers  to  the  "Metrical  version  by  Thomas  Sternhold  and 
John  Hopkins."  This  would  be  the  Elizabethan  Psalter  of  1562,  known 
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as  the  "Old  Version,"  in  which  the  verses  were  made  metrical.* 

The  Booke  of  Common  prayer,  and  administration  of  the  Sacraments 
(1581)  gives  the  104th  Psalm  a  different  tune,  with  this  interesting 
commentary:  "An  excellent  Psalme  to  prayse  God  for  the  creation  of 
the  world,  and  the  gouernaunce  of  the  same  by  his  maruelous  proui- 
dence,  wherein  the  Prophet  prayeth  agaynst  the  wicked,  who  are  occas- 
sions  that  God  diminisheth  his  blessings." 

The  pianist  alone,  entering  after  an  introduction  of  four  bars  (in 
D  minor,  3-4) ,  sounds  the  first  five  notes  of  the  above  example,  and 
proceeds  to  develop  a  version  in  altered  rhythm.  Presently  he  delivers 
a  version  of  the  psalm  tune  in  broad  chords,  and  is  forthwith  joined 
by  the  orchestra  and  chorus,  the  latter  singing  the  first  stanza  of  the 
psalm  in  fluent  counterpoint: 

O  soule  prayse  the  Lorde,  speake  good  of  his  name. 
O  Lord  our  great  God  how  doest  Thou  appeare, 
So  passing  in  glory  that  great  is  thy  fame! 
Honour  and  maiestie  in  thee  shine  most  cleare. 


*  In  Hymns  Ancient  and  Modern  (1909),  the  tune  appears  as  "Disposer  Supreme"  (No.  193) 
a  translation  of  the  old  Latin  version  Supreme  quales  arbiter,  which  dates  hack  to  the 
Cluniac  Breviary  of  J.  B.  de  Santeuil  (1686).  The  Protestant  Episcopal  Hymnal  (1940) 
lists  the  psalm  as  No.  260  :   "How  wondrous  and  great  Thy  Works,  God  of  praise !" 


Registered  Jeweler  American  Gem  Society 

Boston  store  open  Mondays  from  9:30  a.  m.  to  8:00  p.  m. 
Chestnut  Hill  store  open  Fridays  9:30  a.  m.  to  9:00  p.  m. 
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The  pianist  then  presents  his  second  "cadenza"  in  a  poco  animato, 
now  more  melodic  than  florid,  carrying  the  tune  in  a  new  form,  in 
common  time.  The  orchestra  and  chorus  enter,  pp,  and  the  chorus 
sings  the  melody  in  unison: 

With  light  as  a  robe  thou  has  thee  beclad 
Whereby  all  the  earth  thy  greatness  may  see, 
The  heavens  in  such  sort  thou  also  hast  spread, 
That  it  to  a  curtayne  compared  may  be. 

Then  they  sing  in  four  parts: 

How  sundry  (O  Lord)  are  all  thy  workes  found: 
With  wisedome  full  great  they  are  in  deede  wrought: 
So  that  the  whole  world  of  thy  prayse  doth  sound: 
And  as  for  thy  riches  they  passe  all  mens  thought, 
The  prayse  of  the  Lord  for  ever  shall  last: 
Who  may  in  his  workes  by  right  well  rejoyce. 
His  looke  can  the  earth  make,  to  tremble  full  fast, 
And  likewise  the  mountaynes,  to  smoke  at  his  voyce. 


ttli^faltvtjAJMly 


a  New  England 

institution 

for  quality  shoes 

for  women,  men, 
girls,  boys 


BOSTON    AND   WELLESLEY 


Children  s  Clothes 

INFANTS    —    BOYS    to    Six   —   GIRLS    to    Fourteen 

MISS  WESTGATE 

141 A  Newbury  Street,  Boston 


[900] 


CHARLES 

MUNCH 

fe  among  the  scores  of  great  artists 
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The  pianist  gives  forth  his  third  and  last  solo  cadenza,  beginning 
brilliantly,  subsiding  to  a  gentle  tranquillo,  and  suddenly  breaking  into 
a  full  fortissimo,  thus  introducing  the  chorus  in  a  largo  tempo,  in 
unison: 

To  this  Lord  and  God  sing  will  I  alwayes: 

So  long  as  I  lyve,  my  God  prayse  will  I. 

Then  am  I  most  certayne,  my  wordes  shall  him  please: 

I  will  reioyce  in  him,  to  him  will  I  cry. 

Again  the  chorus  in  four  parts,  with  orchestra  and  soloist,  bring  the 
triumphant  close: 

Prayse  ye  the  Lordes  name. 
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"OEDIPUS  REX,"  Opera-Oratorio 

By  Igor  Stravinsky 

Born  at  Oranienbaum,  near  St.  Petersburg,  on  June  17,  1882 


Oedipus  Rex,"  an  opera-oratorio  in  two  acts,  after  Sophocles  (text  by  Tean 
Cocteau,  translated  into  Latin  by  J.  Danielou)  was  composed  in  the  years  192^-27 
It  had  its  first  concert  performance  at  the  Theatre  Sarah-Bernhardt  in  Paris  on 
May  30,  1927  under  the  composer's  direction.  The  piece  was  first  produced  with 
scenery  and  costumes  at  the  Knoll-Oper  in  Berlin,  in  February,  under  the  direction 
of  Otto  Klemperer. 

The  first  performance  in  America  was  given  at  the  concerts  of  the  Boston  Sym- 
phony Orchestra,  February  24,  1928.  On  this  occasion,  the  soloists  were  Margaret 
Matzenauer,  Mezzo-soprano;  Arthur  Hackett,  Tenor;  Fraser  Gange,  Baritone- 
Paul  Leyssac,  Speaker.  The  Harvard  Glee  Club  assisted.  There  was  a  staged  per- 
formance by  the  Philadelphia  Orchestra  in  Philadelphia,  under  the  auspices  of  the 
League  of  Composers,  April  10,  1931,  and  at  the  Metropolitan  Opera  House  in 
New  York  on  April  21,  Leopold  Stokowski  conducting*,  and  a  more  recent  one  at 
the  Juilliard  School  of  Music. 

Tlie  most  recent  performance  was  on  March  12,  1948,  when  the  soloists  were 
Carol  Brice,  mezzo-soprano,  David  Lloyd,  tenor,  James  Pease,  baritone,  Wesley 
Addy,  speaker,  with  the  Harvard  Glee  Club. 

It  is  scored  for  three  flutes  and  piccolo,  two  oboes  and  English  horn,  three 
clarinets  and  E-flat  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  four 
trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  snare  drum, 
tambourine,  piano,  harp  and  strings. 


*  Robert  Edmond  Jones  made  the  stage  and  costume  designs.  The  characters  were  visually 
represented  by  sculptured  images  of  heroic  size  (executed  by  Remo  Bufano)  which  "moved 
on  a  high  platform,  with  lofty  and  restrained  gestures  in  the  spirit  of  archaic,  tragic  drama." 
The   speaker   was   invisible. 
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In  1926,  Stravinsky,  having  long  devoted  himself  to  music  for  small 
combinations,  felt  a  desire  to  write  once  more  a  score  of  large 
proportions.  He  tells  us  this  in  those  interesting  pages  of  his  auto- 
biography which  he  devotes  to  "Oedipus  Rex."  He  there  tells  how 
he  was  attracted  by  the  idea  of  writing  music  to  be  sung  in  a  dead 
language,  which  should  be  free  from  the  emotional  associations 
aroused  by  familiar  words,  and  which  could  lend  the  story  a  becom- 
ing remoteness,  "a  statuesque  plasticity,  and  a  stately  bearing  entirely 
in  keeping  with  the  majesty  of  the  ancient  legend." 

"What  a  joy  it  is  to  compose  music  to  a  language  of  convention, 
almost  of  ritual,  the  very  nature  of  which  imposes  a  lofty  dignity! 
One  no  longer  feels  dominated  by  the  phrase,  the  literal  meaning  of 
the  words.  Cast  in  an  immutable  mold  which  adequately  expresses 
their  value,  they  do  not  require  any  further  commentary.  The  text 
thus  becomes  purely  phonetic  material  for  the  composer.  He  can 
dissect  it  at  will  and  concentrate  all  his  attention  on  its  primary  con- 
stituent element  —  that  is  to  say,  on  the  syllable.  Was  not  this  method 
of  treating  the  text  that  of  the  old  masters  of  austere  style?  This,  too, 
has  for  centuries  been  the  Church's  attitude  towards  music,  and  has 
prevented  it  from  falling  into  sentimentalism,  and  consequently  into 
individualism." 
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Stravinsky,  having  decided  to  treat  a  familiar  myth  of  ancient 
Greece,  turned  to  his  friend  and  neighbor  on  the  Riviera,  Jean 
Cocteau,  as  a  congenial  artist  and  likely  collaborator.  Cocteau's 
"Antigone"  had  influenced  his  decision.  "Cocteau's  stagecraft,"  wrote 
Stravinsky,  "is  excellent.  He  has  a  sense  of  values,  and  an  eye  and  feel- 
ing for  detail  which  always  become  of  primary  importance  with  him. 
This  applies  alike  to  the  movements  of  the  actors,  the  setting,  the 
costumes,  and  indeed  all  the  accessories." 

Cocteau  and  Stravinsky  kept  their  new  scheme  a  secret,  for  they 
wished  to  surprise  Diaghilev  in  the  coming  spring  season  with  the 
new  piece  as  a  contribution  to  his  twentieth  anniversary  as  a  theatrical 
producer.  Funds  were  not  at  hand  to  meet  the  great  expense  of  mount- 
ing "Oedipus  Rex"  as  an  .opera.  Its  only  partial  public  success  in 
Paris  was  due,  in  the  opinion  of  the  composer,  to  the  mistake  of  prel- 
uding a  serious  music  which  presented  no  action  to  the  eye  with 
ballet  performances  preceding  and  following.  The  glitter  and  sparkle 
both  visual  and  oral,  of  "UOiseau  de  Feu"  did  not  contribute  to  the 
sombre  mood  of  the  Greek  tragedy.  "An  oratorio  sandwiched  between 
two  ballets!"  wrote  Stravinsky.  "An  audience  which  had  come  to  ap- 
plaud ballet  was  naturally  disconcerted  by  such  a  contrast,  and  was 
unable  to  concentrate  on  something  purely  auditive.  That  is  why  the 
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later  performances  of  'Oedipus'  as  an  opera  under  Klemperer  in 
Berlin,  and  then  as  a  concert  under  my  direction  in  Dresden  and 
London,  and  in  the  Salle  Pleyel,  Paris,  gave  me  far  greater  satisfaction." 
Stravinsky  gives  specific  stage  directions  in  a  preface  to  the  score. 
(A  pen-and-ink  sketch  for  a  stage  set,  also  printed  there,  bears  the 
signature  of  Stravinsky's  son,  Theodore,  and  is  inscribed  "A  Jean,  bien 
amicalement")  The  setting,  he  points  out,  should  be  without  depth, 
keeping  "the  voices  from  being  lost.  Everything  takes  place  in  the 
foreground."  The  first  act  is  to  take  place  "in  full  sunlight,"  with  a 
predominant  "blue  decorated  with  white  draperies."  A  dark  back- 
ground is  substituted  In  the  second  act,  and  the  draperies  removed. 
The  acropolis  is  "lightly  sketched  in."  The  characters  are  to  have 
"rigid  costumes  and  masks,  moving  only  arms  and  heads,  suggesting 
living  statues.  Oedipus  appears  and  disappears  by  a  trap  door  as  if 
by  magic.  Upon  his  reappearance  (in  Act  II)  he  wears  a  new  mask 
suggesting  his  misery  and  blindness.  The  chorus  is  placed  on  three 
levels  in  the  front,  partly  concealed  by  a  sort  of  decorative  bas-relief. 
The  speaker  is  in  black.  He  enters  from  the  left,  advances,  and  leaves 
after  speaking.  He  expresses  himself  like  a  master  of  ceremonies 
(conferencier),  presenting  the  narrative  in  a  passive  voice." 
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The  score  gives  the  text  of  the  speaker  in  French,  of  the  actors  in 
Latin.  The  English  translation  of  the  speaker's  text  was  made  by 
e.  e.  cummings. 

PROLOGUE 
Le  Speaker: 
Spectateurs, 

Vous  allez  entendre  une  version  latine  d'Oedipe-Roi. 

Afin  de  vous  epargner  tout  effort  d'oreilles  et  de  memoire  et  comme  I'opera- 
oratorio  ne  conserve  des  scenes  qu'un  certain  aspect  monumental,  je  vous  rap- 
pellerai,  au  fur  et  a  mesure,  le  drame  de  Sophocle. 

Sans  le  savoir,  Oedipe  est  aux  prises  avec  les  forces  qui  nous  surveillent  de 
I'autre  cote  de  la  mort.  Elles  lui  tendent,  depuis  sa  naissance,  un  piege  que  vous 
allez  voir  se  fermer  la. 

Void  le  drame: 

Thebes  se  demoralise.  Apres  le  Sphinx,  la  peste.  Le  choeur  supplie  Oedipe  de 
sauver  sa  ville.  Oedipe  a  vaincu  le  Sphinx;  il  promet. 

The  Speaker 
You  are  about  to  hear  a  Latin  version  of  King  Oedipus. 

This  version  is  an  opera-oratorio;  based  on  the  Tragedy  by  Sophocles,  but  pre- 
serving only  a  certain  monumental  aspect  of  its  various  scenes.  And  so  (wishing 
to  spare  your  ears  and  your  memories)    I  shall  recall  the  story  as  we  go  along. 

Oedipus,  unknown  to  himself,  contends  with  supernatural  powers:  those  sleepless 
deities  who  are  always  watching  us  from  a  world  beyond  death.  At  the  moment  of 
his  birth  a  snare  was  laid  for  him  —  and  you  will  see  the  snare  closing. 

Now  our  drama  begins. 

Thebes  is  prostrate.  After  the  Sphinx,  a  plague  breaks  out.  The  chorus  implores 
Oedipus  to  save  his  city.  Oedipus  has  vanquished  the  Sphinx;  he  promises. 
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The  following  description  (in  italics)  was  made  by  M.  D.  Calvocoressi 
for  the  British  Broadcasting  Corporation  program  on  the  occasion  of 
a  concert  presentation  under  Ernest  Ansermet,  February  12,  1936: 

ACT  I 

Thebes  is  ravaged  by  pestilence.  The  people  implore  Oedipus  to  save  them. 
This  chorus  is  built  up  of  two  elements.  The  first,  which  suggests  distress  and 
doom,  will  be  used  again  in  the  finale.  The  second,  an  imploration,  reappears  in 
various  places,  and  also  in  the  finale. 

Oedipus  promises  to  save  them.  The  main  pattern  in  his  chant  reappears  in  sev- 
eral of  his  further  utterances:  not  only  when  he  repeats  his  promise,  but  also 
when  he  adjures  the  people  not  to  believe  Tiresias.  And  echoes  of  it  are  present 
in  his  last  aria.  There  are  similar  archaic  inflexions  in  the  speeches  of  the  Mes- 
senger and  the  Shepherd. 

The  people  repeat  their  imploration.  Oedipus  tells  them  that  his  brother-in-law, 
Crion,  has  consulted  the  oracle  at  Delphi,  and  brings  the  reply. 

Creon,  the  brother-in-law  of  Oedipus,  has  returned  from  Delphi,  where  he  con- 
sulted the  oracle. 

The  oracle  demands  that  Laius'  murderer  be  punished.  The  assassin  is  hiding 
in  Thebes;  at  whatever  cost,  he  must  be  discovered. 

Oedipus  boasts  of  his  skill  in  dealing  with  the  powers  of  darkness.  He  will 
discover  and  drive  out  the  assassin. 
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Oedipus  questions  that  fountain  of  truth:  Tiresias,  the  seer. 

Tiresias  will  not  answer.  He  already  realizes  that  Oedipus  is  a  plaything  of  the 
heartless  gods. 

This  silence  angers  Oedipus,  who  accuses  Creon  of  desiring  the  throne  for  him- 
self, and  Tiresias  of  being  his  accomplice.  # 

Revolted  by  the  injustice  of  this  attitude,  Tiresias  decides  —  the  fountain  speaks. 

This  is  the  oracle:  The  assassin  of  the  king  is  himself  a  king. 

The  seer,  reluctantly,  but  with  impressive  force,  reveals  that  the  murderer  is  in 
Thebes,  and  is  a  King.  The  accompaniment,  again,  is  ominous  in  its  simplicity  and 
restraint.  It  starts  in  the  basses  and  timpani,  on  the  notes  of  the  A  minor  triad, 
and  rises  to  a  climax  in  which  sharp  discords  emphasize  the  grim  purport  of 
Tiresias'  last  words. 

Oedipus,  still  in  the  dark,  is  indignant.  He  appeals  to  the  people,  confident  in 
their  love.  He  tells  them  not  to  believe  the  calumny  spread  by  Creon  and  Tiresias, 
who  are  plotting  to  destroy  him  so  that  Creon  may  become  King. 

Jocasta  appears.  The  people  acclaim  their  queen  in  a  magnificent  chorus,  accom- 
panied by  horns,  timpani  and  piano,  with  intervening  tutti. 

ACT  II 

The  dispute  of  the  princes  attracts  Jocasta. 

You  will  hear  her  calm  them,  shame  them  for  raising  their  voices  in  a  stricken 
city. 
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She  proves  that  oracles  lie.  For  example,  an  oracle  predicted  that  Laius  would 
perish  by  the  hand  of  a  son  of  hers;  whereas  Laius  was  murdered  by  thieves,  at 
the  crossing  of  three  roads  from  Daulis  and  Delphi. 

Three  roads  .  .  .  crossroads  —  mark  well  those  words.  They  horrify  Oedipus.  He 
remembers  how,  arriving  from  Corinth  before  encountering  the  Sphinx,  he  killed  an 
old  man  where  three  roads  meet.  If  Laius  of  Thebes  were  that  man  —  What  then? 
Oedipus  cannot  return  to  Corinth,  having  been  threatened  by  the  oracle  with  a 
double  crime:  killing  his  father  and  marrying  his  mother. 

He  is  afraid. 

The  words  "the  cross-roads/'  repeated  very  softly  by  the  people,  strike  terror 
in  the  King's  heart.  He  remembers  that  long  ago,  he  killed  an  old  man  at  that 
very  spot.  Jocasta  again  urges  him  to  beware,  and  to  disregard  the  oracles.  But 
he  insists  that  the  truth  must  come  out. 

Polybus  of  Corinth  is  dead.  Reveals  to  Oedipus  that  he  is  only  an  adopted  son  of 
the  king. 

Jocasta  understands. 

She  tries  to  draw  Oedipus  back  —  in  vain.  She  flees. 

Oedipus  supposes  that  she  is  ashamed  of  being  the  wife  of  an  upstart. 

O,  this  lofty  all-discerning  Oedipus:  He  is  in  the  snare.  He  alone  does  not  know  it. 

And  then  the  truth  strikes  him. 

He  falls.  He  falls  headlong. 

And  now  you  will  hear  that  famous  monologue,  "The  Divine  Jocasta  is  dead." 
A  monologue  in  which  the  messenger  describes  Jocasta's  doom. 
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He  can  scarcely  open  his  mouth.  The  chorus  takes  his  part  and  helps  him  to 
tell  how  the  queen  has  hanged  herself,  and  how  Oedipus  has  pierced  his  eyeballs 
with  her  golden  pin. 

Then  comes  the  epilogue. 

The  king  is  caught.  He  would  show  himself  to  all:  as  a  filthy  beast,  an  incestuous 
monster,  a  father-killer,  a  fool. 

His  people  drive  him  (gently,  very  gently)  away. 

Farewell,  farewell,  poor  Oedipus! 

Farewell,  Oedipus  —  we  loved  you. 

Philip  Hale,  on  the  occasion  of  the  first  performance  of  "Oedipus 
Rex"  at  these  concerts  (February  24,  1927),  concludes  an  interesting 
account  of  the  Oedipus  legend  with  the  following  remarks  about  the 
chorus  in  the  time  of  Sophocles: 

"We  know  that  the  chorus  in  the  time  of  Sophocles  numbered 
fifteen;  that  the  choragus,  a  rich  citizen,  was  obliged  to  look  after 
the  welfare  of  the  members  during  rehearsals  and  to  provide  them 
with  food  to  strengthen  their  voices;  that  in  the  play  the  chorus 
was  preceded  by  a  band  of  flute-players;  that,  while  Aeschylus  was 
famous  as  a  stage  manager  and  impresario,   Sophocles  was  a  musi- 
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cian,  and  had  played  the  lyre  on  the  stage  in  the  character  of  Thamyris. 
It  is  said  that  Polus  created  the  part  of  Oedipus;  but  who  knows  the 
precise  nature  of  the  music  that  accompanied  the  first  performance  of 
'Oedipus  Rex'? 

"That  most  accomplished  artist,  the  Emperor  Nero,  'ceased  not 
to  come  ever  and  anon  abroade  to  showe  his  skill  in  open  place. 
.  .  .  He  sung,  moreover,  disguised,  Tragedies  of  the  worthies  and 
gods.  .  .  .  Among  the  rest  he  chanted  the  tale  ...  of  Orestes  who 
killed  his  own  Mother;  of  Oedipus  that  plucked  out  his  own  eyes, 
and  of  Hercules  enraged.'  So  says  Suetonius  through  the  mouth  of 
Philemon  Holland." 
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ig$2  Berkshire  Festival 
BOSTON  SYMPHONY  ORCHESTRA 

Charles  Munch,  Music  Director 
TANGLEWOOD     .     .     .     LENOX,  MASS. 

Six  Concerts IN  THE  THEATRE 

Saturday  evenings  and  Sunday  afternoons,  July  5-6,  12-13,  19-20, 
Charles  Munch  will  conduct  music  by  the  following  composers:  in  the 
first  week,  Bach;  in  the  second,  Mozart;  in  the  third,  Haydn  and  Schubert. 

Nine  Concerts IN  THE  MUSIC  SHED 

Series  A 

Thursday,  July  24  —  Charles  Munch.  Beethoven,  Symphony  No.  3,  "Eroica" ; 
Brahms,  Symphony  No.  1,  in  C  minor. 

Saturday,  July  26  —  Pierre  Monteux.     Cimarosa,   Overture,   "The  Secret 
Marriage";     Schubert,  Symphony  No.  9,  in  C  major;     Stravinsky, 
"The  Rite  of  Spring". 

Sunday,  July  27  —  Charles  Munch.  Franck,  Symphonic  Piece  from  "The 
Redemption";  Bizet,  Symphony;  Dallapiccola,  "The  Release  of 
Savonarola"  {with  Chorus);  Ravel,  Daphnis  and  Chloe,  Suites  1  and  2 
{with  Chorus). 

Series  B 

Thursday,  July  31  —  Charles  Munch.  Beethoven,  Overture  to  "Leonore, 
No.  3";  Schumann,  Piano  Concerto;  Hindemith,  Metamorphosis;  Ulndy, 
Symphony  on  a  Mountain  Air. 

Saturday,  August  2  —  Pierre  Monteux.     All-Wagner  Program  {with  Soloists). 

Sunday,  August  3  —  Charles  Munch.  Beethoven,  Overture  to  "Egmont"  and 
Symphony  No.  8;  Debussy,  "Iberia";  Honegger,  "Danse  des  Morts" 
{with  Chorus). 

Series  C 

» 

Thursday,  August  7  —  Charles  Munch.  Schumann,  Symphony  No.  1 
("Spring");  Swanson,  Short  Symphony;  Tchaikovsky,  Symphony  No.  4. 

Saturday,  August  9  —  Leonard  Bernstein.  The  Program  will  include 
symphonies  by  Aaron  Copland  (No.  3)  and  Sibelius  (No.  5). 

Sunday,  August  10  —  Charles  Munch.      Berlioz,  Requiem  {with  Chorus). 


Soloists  to  be  announced 

[9i6] 


Programs  Subject  To  Change 


SEVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Twentieth  Program 


FRIDAY  AFTERNOON,  March  28,  at  2:15  o'clock 

SATURDAY  EVENING,  March  29,  at  8:30  o'clock 


France. Symphonic  Piece  from  "Redemption" 

Roussel "Bacchus  et  Ariane,"  Ballet,  Second  Suite,  Op.  43 


INTERMISSION 


Berlioz Fantastic  Symphony,   Op.   14A 

I.     Reveries,  Passions 

Largo:  Allegro  agitato  e  appassionato  assai 

II.    A  Ball 

Waltz:  Allegro  non  troppo 

III.  Scene  in  the  Meadows 

Adagio 

IV.  March  to  the  Scaffold 

Allegretto  non  troppo 

V.     Dream  of  a  Witches'  Sabbath 
Larghetto:  Allegro 


This  program  will  end  about  4:00  o'clock  on  Friday  Afternoon, 
10:15  on  Saturday  Evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH    (FM) . 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 


[917] 


MUSICAL     INSTRUCTION 


Rhodora  Buckle  Smith 
teacher  of  singing 

iss  Bowdoin  St.,  Boston 
CA  7-2142 


RAYEL  GORDON 

TEACHER 
Voice  —  Piano 

Boston  and  Brookline 
BE  a-7333 


UNUSED  TICKETS 


In  the  present  completely  subscribed  season,  many 
people  are  waiting  for  an  opportunity  to  hear  a 
Boston  Symphony  concert.  Subscribers  who  at  any 
time  are  unable  to  use  their  tickets  will  do  a  double 
service  in  turning  them  in  for  resale.  The  resale  of 
tickets  last  season  made  a  substantial  reduction  of 
the  Orchestra's  deficit. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more 
convenient,    telephone    the    location  —  COmmon 
wealth  6-1492. 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


BI  4-1494 


1572  BEACON  STREET 


Waban  68,  Massachusetts 


MONTE    NELSON 

ADVANCED     PIANO  COACHING 
70  FRANKLIN     AVtKOE  LYnn  5-5658     SWAMPSCOTT,    MASSACHUSETTS 


LEONARD  ALTMAN 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER  OF  MANY  EMINENT  SINGERS 

IN 

OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CIT1 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

353  Newbury  Street  Ke  6-3318  310  W.  79  St.  Tr  7248 


JAMES  GRAY 

PIANIST  TEACHER 


Associate  of  the  late  Felix  Fox 
169  Bay  State  Rd.  Mondays  Tel.  Circle  7-7661 


ELSA-RUTH    HERRON 

TEACHER  of  PIANOFORTE 


Town 
STEINERT  HALL 

BOSTON 

Liberty  2-7171 


Counuy  Address: 

Mrs.  Davis  Herron 

Old  County  Rd. 

Truro,  Mass. 
Wellfleet  9-2013 
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Boston  Symphony  Orchestra 

(Seventy-first  Season,  1951-1952) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 
Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 
Vladimir  Resnikoff 
Joseph  Leibovici 

Einar  Hansen 
Harry  Dickson 

Emil  Kornsand 
Carlos  Pinfield 

Paul  Fedorovsky 
Minot  Beale 
Herman  Silberman 
Roger  Schermanski 

Stanley  Benson 
Gottfried  Wilfinger 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
Sheldon  Rotenberg 

Leo  Panasevich 
William  Waterhouse 

Basses 

Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 
Henry  Freeman 
Henri  Girard 
John  Barwicki 


PERSONNEL 

Violas 
Joseph  de  Pasquale 
Jean  Cauhap6 

Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Louis  Artieres 

Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Hippolyte  Droeghmans 
Karl  Zeise 
Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 

Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 

James  Stagliano 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 

Trombones 
Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Charles  Smith 


Percussion 

Max  Polster 
Simon  Sternburg 
Harold  Farberman 


Librarians 

Leslie  Rogers 
Leonard  Burkat 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Telephone,  Commonwealth  6-1492 


SEVENTY-FIRST  SEASON,   1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1952,   BY   BOSTON   SYMPHONY   ORCHESTRA,   IflC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallo  well 
Francis  W.  Hatch 


President 

Vice-President 

Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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Only 

you  can 

decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  2<p  convenient  offices.,  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 

The  V^ational 

Shawmut  Bank 

/f.o  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and  Surplus   $30,000,000 

"Outstanding  Strength"  for  116  Years 


@®@@®@®®®@®®@@®@®@@®"&@®®^^®®'@<§M§& 
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SYMPHONIANA 


PROSPECTS  FOR  THE 
ORCHESTRA 

At  the  annual  Friends'  meeting  on 
March  19,  Charles  Munch  returned  to 
his  orchestra,  and  after  a  greeting  to 
the  audience  assembled,  conducted  Rous- 
sel's  "Bacchus  et  Ariane."  Oliver  Wol- 
cott,  as  chairman,  spoke  and  introduced 
Henry  B.  Cabot,  whose  address  follows: 

The  Boston  Symphony  Orchestra  dif- 
fers from  a  business  in  more  ways  than 
one.  A  business  must,  over  the  long 
run,  make  money  or  it  goes  bankrupt 
and  disappears.  If  the  price  at  which 
it  sells  its  goods  does  not  cover  its 
costs  and  if  the  costs  cannot  be  re- 
duced prices  must  be  raised.  Not  so 
with  a  symphony  orchestra.  If  our  prices 
were  put  at  a  level  high  enough  to 
cover  our  essential  costs,  we  would  ex- 
clude thousands  who  now  can  hear  our 
concerts.  We  conceive  it  to  be  our  duty 
to  reach  a  happy  mean  so  that  great 
numbers  of  our  fellow  citizens  may 
share  with  us  the  thrill  and  deep  satis- 
faction of  listening  to  great  music.  With 
this  in  mind  and  after  careful  thought 
our  ticket  prices  for  next  season  remain 
unchanged.  We  are  giving  our  sub- 
scribers the  full  benefit  of  the  repeal 
of  the  admissions  tax.  Take  a  simple 
example.  When  last  autumn  you  bought 
your  tickets  for  this  season  you  paid  a 
price  say  of  $100  plus  $20  tax.  This 
coming  autumn  you  will  pay  the  same 
price,  $100,  but  no  tax. 

As  we  do  not  expect  our  revenues  to 
meet  our  costs,  we  are  compelled  to  turn 
to  the  public  for  contributions.  You 
are  that  public.  I  hope  and  believe  that 
we  do  not  impose  too  heavily  upon  you. 
We  rely  on  you  to  meet  from  10  percent 
to  15  percent  of  our  total  costs.  In  many 
other  cities  the  percentage  is  higher; 
they  have  to  raise  25  percent  or  more. 

You  also  serve  another  financial  func- 
tion. You  are  our  reserves.  Every  pru- 
dently managed  business  has  reserves. 
If  the  management  makes  a  miscalcula- 
tion and  its  income  is  insufficient  to 
cover  its  costs,  these  reserves  can  be 
used  to  keep  the  business  going  until  the 
situation  can  be  corrected.  We  have 
never  been  able  to  build  up  reserves  suffi- 
cient to  cover  more  than  relatively  small 
miscalculations.  If  we  make  a  bad  error 
or  have  very  bad  luck,  our  reserves  will 


m 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


the  golden  touch 

Crisp   cotton   gold   imprinted 
and  accented  with  tiny  red  and 
green  flowers.  Completely 
washable. 
Sizes   10  to  20. 

19.95 

416    Boylston    St.,    Boston 
54  Central  St.,  Wellesley 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  England- 
ers. 

$1495 

Plus  tax 


not  see  us  through.  You  are  our  real  re- 
serve. We  must  and  will  rely  on  your 
belief  in  this  great  institution  to  pull  us 
through  trouble.  So  you  see  you  serve 
two  absolutely  essential  functions.  You 
give  us  each  year  the  sums  needed  to 
keep  us  going  and  your  existence  gives 
us  courage  to  venture  forth  upon  finan- 
cial seas  full  of  uncharted  rocks  for  we 
know  that  you  will  rescue  us  if  we  are 
shipwrecked. 

Now  permit  me  to  be  more  particular. 
The  general  level  of  your  giving  in  re- 
cent years  is,  I  should  say,  around  $70  — 
$80,000  per  annum.  On  special  occa- 
sions you  have  given  us  more.  In  ad- 
dition this  season  and  last  many  of  our 
ticket  subscribers  have  given  us  20  per- 
cent of  the  cost  of  their  tickets.  These 
gifts  have  amounted  to  about  $65,000 
in  each  season.  So  you  Friends  and  the 
ticket  subscribers  can,  I  estimate,  be 
counted  on  to  produce  about  $120,000 
per  year.  As  Mr.  Wolcott  has  told  you 
we  think  that  this  will  bring  us  out 
about  even  at  the  end  of  this  season. 

What  of  the  future?  I  greatly  fear  we 
will  have  to  have  more.  These  gentle- 
men here  behind  me  have  not  had  a 
salary  increase  for  two  years.  It  is  the 
considered  opinion  of  the  trustees  that 
they  deserve  one  both  in  view  of  the 
increased  cost  of  living  and  in  order 
to  keep  their  compensation  in  line  with 
that  of  other  orchestras  of  similar  stand- 
ing. This  matter  is  now  in  negotiation. 

As  I  said  earlier  we  did  not  raise 
ticket  prices  because  of  fear  of  unduly 
limiting  our  audiences.  (Parenthetically, 
those  of  you  who  are  tax  conscious  will 
recognize  that  as  a  gift  to  the  Orchestra 
is  tax  deductible,  it  is  cheaper  to  give  us 
money   than   to   pay   more   for   tickets.) 

There  are  many  other  factors  entering 
the  picture  and  it  is  now  my  best  guess 
that  next  season  we  will  have  to  raise 
from  the  public  about  $175,000  to  $200.- 
000.  This  is  a  very  large  increase  and 
a  large  sum  of  money.  I  hope  that  when 
the  time  comes  you  will  give  the  prob- 
lem your  earnest  consideration.  The 
Boston  Symphony  Orchestra  is  an  old  and 
distinguished  institution,  a  credit  to  you 
and  to  Boston.  Your  trustees  are  de- 
termined to  do  their  utmost  to  keep  it 
in  its  preeminent  position.  We  rely  upon 
you  to  make  that  possible. 


FUR  SALON— 3rd  Floor 


^>o<:boylston  at  arlington^^^^ 
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Adele  Simpson  interprets 

the  new  costume  look  for  spring 

based  on  the  elegant  dress  of 
noble  cut,  with  sharp,  dramatic  change 
of  shape  in  its  jacket.  These  two: 
the  deftly  designed  English-influenced 
Spencer  ...  the  back  belt  waistline 
cutaway  over  a  pleated  skirt 


Nothing  is  permanent  except  change  —  Heraclitus 


The  beautiful  campus  of 
Boston  College  spreads  over 
95  acres  of  Chestnut  Hill 
landscape.  Its  Gothic  build- 
ings are  among  the  finest  in 
New  England  .  .  .  and  the 
United  States. 

Boston  College  first  opened 

its  doors  in  this  building  on 

James  Street  in  the  South 

End. 


A  High  Achievement  on 
University  Heights 


Boston  College  began  mod- 
estly on  September  5,  1864,  with 
an  enrollment  of  twenty-two 
students.  Today  it  is  a  great 
educational  center,  with  6,500 
students  and  seven  schools,  that 
has  seen  many  changes  in  itself 
and  in  Boston. 

The  problems  of  an  individual 
in  providing  for  his  family  after 
his  death  have  changed  too.  An 
up-to-date  will  is  essential  to 
meet  these  problems.  If  you  have 
no  will,  or  have  not  reviewed  it 
recently,  you  should  see  your 
lawyer  at  once. 

You  and  your  lawyer  are  in- 
vited also  to  consult  Old  Colony 


Trust  Company  about  Old  Col- 
ony's services  as  Executor  and 
Trustee.  A  copy  of  "Wills  and 
Trusts"  will  be  mailed  at  your 
request. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman^  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Coburn,  Jr. 
Chairman  ,Trust  Investment  Committee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Twentieth  Program 


FRIDAY  AFTERNOON,  March  28,  at  2:15  o'clock 


SATURDAY  EVENING,  March  29,  at  8:30  o'clock 


Franck  Symphonic  Piece  from  "Redemption" 

Roussel "Bacchus  et  Ariane,"  Ballet,  Second  Suite,  Op.  43 

INTERMISSION 

Berlioz Fantastic  Symphony,  Op.   14A 

I.    Reveries,  Passions 

Largo:  Allegro  agitato  e  appassionato  assai 

H.    A  Ball 

Waltz:  Allegro  non  troppo 

III.  Scene  in  the  Meadows 

Adagio 

IV.  March  to  the  Scaffold 

Allegretto  non  troppo 

V.    Dream  of  a  Witches'  Sabbath 
Larghetto:  Allegro 


This  program  will  end  about  4:00  o'clock  on  Friday  Afternoon, 
10:15  on  Saturday  Evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH    (FM) . 
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By  their  names  you  know  them  . . .  those  talented 

designers  who  set  the  pace  of  American  Fashion. 

Because  Stearns  respects  the  innate  quality  of 

their  creations,  we  endorse  such  bright  stars  as: 

Carolyn  Schnurer  Larry  Aldrich 

Martini  Dorothy  Cox 

Anne  Fogarty  Claire  McCardell 

Herbert  Sondheim  Maurice  Rentner 

Monte  Sano  Ritter 

Seymour  Fox  Brigance 

R.  H.  STEARNS  CO. 

BOSTON  •  CHESTNUT  HILL 
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MORCEAU  SYMPHONIQUE  FROM  "REDEMPTION," 

PO£ME  SYMPHONIQUE 

By  Cesar  Franck 

Born  in  Liege,  December  10,  1822;  died  in  Paris,  November  8,  1890 


This  "Symphonic  Piece,"  a  revision  of  an  earlier  work,  was  composed  in  1873-74, 
and  had  what  was  probably  its  first  performance  at  a  concert  of  the  Soci£t6 
Nationale  in  Paris,  February  13,  1874.  The  first  American  performance  was  by  the 
Philadelphia  Orchestra,  December  14,  1906;  the  first  Boston  performance  was  by 
the  Boston  Symphony  Orchestra,  Dr.  Karl  Muck  conducting,  December  27,  1907. 
There  were  further  performances  April  6,  1917;  February  28,  1919  (Henri  Rabaud); 
and  January  20,  1922   (Pierre  Monteux). 

The  score,  published  in  1895,  calls  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  ophecleide  (tuba),  timpani 
and  strings. 

The  efforts  of  Cesar  Franck  which  finally  resulted  in  the  "Sym- 
phonic Piece"  extended  through  the  years  1871-74.  Vincent  d'Indy, 
the  devoted  pupil  who  was  close  to  him  and  his  work  at  this  time, 
describes  at  some  length  in  his  book  the  tribulations  of  the  "Maitre" 
over  Redemption.  It  was  wrongly  named  a  "Symphonic  Poem,"  d'Indy 
protests,  being  neither  a  symphony  nor  a  poem,  but  an  oratorio  in 
three  parts,  the  middle  one  an  orchestral  interlude.  When  Franck 
revised  Redemption  in  1873,  he  rewrote  the  orchestral  middle  move- 
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ment  completely,  and  it  is  this  rewritten  piece  which  has  survived 
in  concert  halls  the  music  which  surrounded  it. 

Through  most  of  his  life,  Franck  devoted  himself  to  Biblical 
settings:  the  oratorios  Ruth,  1843-46;  La  Tour  de  Babel,  1865;  The 
Beatitudes,  1869-79;  the  one-act.  opera,  Rebecca,  1881.  The  ten  years 
in  which  he  worked  upon  The  Beatitudes  and  the  decade  before  that 
were  years  of  almost  entirely  religious  music,  ritual  or  otherwise.  D'Indy, 
who  also  made  a  great  point  of  dividing  Beethoven  into  three  parts, 
called  this  Franck's  "Second  Period."  Franck  put  aside  The  Beati- 
tudes to  undertake  with  enthusiasm  the  setting  of  the  Redemption, 
laid  before  him  in  1872  by  Edouard  Blau.  Blau  was  an  industrious, 
"practical"  librettist,  having  furnished  the  books  of  such  operas  as 
Le  Cid  and  Werther  for  Massenet  and  Le  Roi  d'Ys  for  Lalo.  Massenet, 
it  is  said,  was  offered  the  Redemption  text,  but  was  not  interested  in 
its  possibilities.  D'Indy  admits  that  it  was  "rather  poor,"  but  Franck 
was  more  concerned  with  the  religious  subject  itself  than  with  its 
literary  values.  Redemption  appealed  to  him,  describing  as  it  did  the 
blessedness  of  Christ's  apparition  upon  the  earth  (Part  I) ,  the  gradual 
subsequent  descent  of  mankind  into  the  darkness  of  evil  ways  (The 
Interlude) ,  and  in  the  last  part,  the  final  regeneration  and  redemption 
of  the  world  by  the  angelic  host. 

Franck's  score  was  accepted  by  Colonne  for  a  Holy  Week  concert, 
together  with  other  new  works,  appropriate  to  the  season,  for  per- 


FOURWAY     TIES 

FROM 

SCOTLAND 

THE 
CARRY-ON   SHOP 

65     CHARLES     STREET 
BOSTON    14,    MASS. 
Tel.    CApitol   7-7219 


Planning  a  Party? 

Our   Catering   Department  will   furnish  delicious   food 
and  all  necessary  equipment  and  service 

Women's  Educational  &  Industrial  Union 
264  Boylston  Street,  Boston  —  KE  6-5651 


[930] 


A  CONVENIENT  BANK 
for  Many  Bostonians-- 
at  100  Franklin  Street 

Men  and  women  working  in  this  part  of  Boston  find 
our  Banking  Department  convenient,  modern,  well- 

eqnipped  and  affording 
exceptional  safety. 

Our  Banking  Depart- 
ment appeals  especially 
to  those  who  are  inter- 
ested in  the  care  of  their 
inactive,  surplus  or  re- 
serve funds. 

And  many  fiscal  officers 
have  chosen  this  hank  as 
depository  for  the  funds 
of  their  corporations, 
municipalities,  savings 
banks,  churches,  hospi- 
tals, benevolent  and 
charitable  societies  and 
military  organizations. 

Ask  for  a  copy  of  our 
Statement  of  Condition. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
RALPH   LOWELL,  President 


[930 


Eormance  at  a  Concert  Spirituel,  April  10,  1^73.  The  contribution 
ol  ;m  obscure  organ  teacher  who  at  fifty  still  aspired  to  be  a  composer 
was  little  regarded,  [nsufficient  time  for  rehearsal  and  trouble  from 
badly  copied  parts  resulted  in  an  unintelligible  performance  and  the 
omission  ol  the  symphonic  interlude  altogether.  There  was  general 
discontent  over  the  "unplayable"  key  of  F-sharp  major  for  the  air 
of  the  archangel  in  the  first  part.  D'Indy,  backed  by  some  of  his 
fellow-pupils,  persuaded  Franck  to  change  the  key  to  E  major.  After- 
wards he  publicly  castigated  himself  in  his  book  on  Franck  for  having 
urged  this  expedient  for  "greater  facility  of  execution.  It  does  not 
give  the  impression  of  the  dazzling  clearness  which  is  brought  by  the 
tonality  of  F-sharp  major,  the  dominant  and  not  the  sub-dominant 
of  the  closing  tonality." 

Franck  revised  his  score  throughout  and,  in  doing  so,  rewrote  the 
instrumental  movement  entirely  while  keeping  its  principal  theme. 
D'Indy  felt  that  the  second  version  was  less  faithful  to  the  subject  than 
the  original  one.  Thus,  the  instrumental  middle  section  in  its  original 
form  had  been  dramatically  based  upon  the  opposing  forces  of  good 
and  evil.  Franck  had  described  it  thus:  "The  ages  pass,  joy  of  the 
world  which  is  transformed  and  made  radiant  by  the  words  of  Christ. 
In  vain  does  the  era  of  persecution  begin;  faith  triumphs  over  all 
obstacles.  But  the  modern  hour  has  sounded!  Faith  is  lost.  Man,  again 
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a  prey  to  the  bitter  desire  of  pleasure  and  sterile  bustle,  has  found 
again  the  passions  of  a  former  age." 

The  score  of  the  symphonic  piece  in  this  earlier  form,  of  which  a 
few  copies  were  printed,  has  all  but  disappeared.  "It  had  not  the 
value  of  the  one  that  is  now  known  by  this  title,"  wrote  d'Indy.  It 
would  have  been  less  successful  as  an  independent  instrumental  work, 
but  the  dramatic  dual  aspect  which  gave  it  a  schematic  point  in  the 
whole  was  sacrificed.  "The  new  'Morceau  Symphonique'  is  in  D  major 
[the  earlier  version  descended  into  the  "darkness  of  A  minor"]  and 
its  poetic  meaning  is  less  complex,  for  its  aim  is  to  express  only  'the 
joy  of  the  world  in  Christ.'  "  It  is  the  unclouded  pronouncement  of  a 
confident  believer,  a  "credo"  gathering  in  strength  and  luminosity. 

The  basic  theme  is  heard  at  once  from  the  solo  clarinet,  presently 
given  over  to  the  string  choir  and  then  to  the  full  orchestra.  A  broad 
theme  which  could  be  called  an  assertion  of  faith  is  intoned  by  the 
trombones  and  horns  over  an  agitated  accompanying  figure  for  the 
divided  violins.  The  theme  is  given  to  the  full  wind  choir  and  gives 
way  to  the  opening  theme,  pianissimo.  The  trombone  theme  (which 
recalls  the  air  of  the  archangel  in  the  first  part)  recurs  in  triple  forte 
to  bring  the  close. 
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Musicians,  critics,  teachers,  and  un- 
biased consumer  panels  unanimously 
agree  with  Radio  Shack's  emphatic 
first  choice  of  Browning  FM  radio 
tuners  for  full  enjoyment  of  the  clas- 
sical music  programs  exclusively  avail- 
able on  FM  stations  WGBH,  WXHR, 
and  WBUR. 


This  High-fidelity  equipment  is  designed 
and  built  by  the  famous  laboratories  of 
Dr.  G.  H.  Browning,  in  Winchester, 
Mass.  Into  these  tuners  goes  the  precise 
Yankee  craftsmanship  typical  of  the 
Browning  electronic  instruments  used  by 
leading  research  and  industrial  institu- 
tions. 

For  FM  programs  we  recommend  the 
Model  RV-10B  tuner,  with  its  genuine 
Armstrong  circuit  giving  high  sensitivity 
and  noise  limiting. 

For  FM  programs  plus  superb  AM  cov- 
erage, the  Model  RJ-12C  tuner  is  ac- 
tually two  complete  radios  in  one  >—  with 
electronic-eye  tuning  on  both  bands. 
Browning  tuners  may  be  attached  to  any 
good  amplifier  or  existing  radio. 
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MODEL  RJ-12C  TUNER 
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CORPORATION 

167  Washington  St.,  Boston  8,  Mass. 


Hear  and  compare  Browning  and 
other  radio-phono  equipment  in  the 
unique  Radio  Shack  "Audio  Com- 
parator" —  in  combination  with 
amplifiers,  speakers,  automatic  3- 
speed  record  changers,  tape  record- 
ers, and  TV  chassis.  Get  our  FREE 
192-page  catalog! 
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"BACCHUS  ET  ARIANE,"  Ballet,  Second  Suite,  Op.  43 
By  Albert  Charles  Roussel 

Born  at  Turcoing   (Nord) ,  France,  on  April  5,  1869;  died  at  Royan    (near 
Bordeaux) ,  France,  August  23,  1937 


Roussel  has  drawn  his  Second  Suite  from  Act  II  of  the  Ballet  "Bacchus  et  Ariane," 
choreography  by  Abel  Hermant.  The  Second  Suite,  published  in  1932,  was  per- 
formed by  the  Societe  Philharmonique  de  Paris  November  26,  1936,  Charles  Munch 
conducting.  Mr.  Munch  introduced  the  Suite  to  Boston,  as  guest,  December  26-27, 
1946,  and  repeated  November  3,  1950. 

The  required  orchestra  consists  of  two  flutes  and  piccolo,  two  oboes  and  English 
horn,  two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns, 
four  trumpets,  three  trombones  and  tuba,  timpani,  celesta,  two  harps,  cymbals, 
tambourine,  bass  drum,  triangle,  military  drum  and  strings.  The  score  is  dedicated 
to  Helene  Tony-Jourdan. 

The  following  directions  are  printed  in  the  score:  Introduction 
{Andante).  Awakening  of  Ariane  —  She  looks  around  her  sur- 
prised —  She  rises,  runs  about  looking  for  Thesee  and  his  companions 
—  She  realizes  that  she  has  been  abandoned  —  She  climbs  with  diffi 
culty  to  the  top  of  a  rock  —  She  is  about  to  throw  herself  into  the 
stream  —  She  falls  in  the  arms  of  Bacchus,  who  has  appeared  from 
behind  a  boulder  —  Bacchus  resumes  with  the  awakened  Ariane  the 
dance  of  her  dreaming  —  Bacchus  dances  alone  [Allegro  —  Andante  — 
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Andantino)  —  The  Dionysiac  spell  —  A  group  marches  past  (Allegro 
deciso)  —  A  faun  and  a  Bacchante  present  to  Ariane  the  golden  cup, 
into  which  a  cluster  of  grapes  has  been  pressed  —  Dance  of  Ariane 
(Andante)  —  Dance  of  Ariane  and  Bacchus  (Moderato  e  Pesante)  — 
Bacchanale  (Allegro  brillante). 


Roussel  died,  as  one  of  his  French  colleagues  has  expressed  it,  "la 
plume  a  la  main."  That  pen  was  busily  plied,  even  in  his  last  ill- 
ness, as  he  sat  in  his  studio  with  its  expansive  vista  in  his  attractive 
gabled  and  ivy-covered  house  in  Vasterival.  He  had  spoken  to  his 
friends  of  resting  from  his  long  industry,  but  he  could  not  relinquish 
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the  world  of  musical  thoughts  which  had  become  an  inextricable 
part  of  his  nature.  There  was  always  a  fair  copy  to  be  made,  a  proof 
to  be  corrected,  or  a  new  project  on  the  table.  A  trio  for  reed  instru- 
ments occupied  him  until  eleven  days  before  the  end.  He  had  just 
finished  a  string  trio  (his  Opus  58).  Within  a  year  he  had  completed 
a  concertino  for  violoncello,  and  witnessed  the  mounting  of  his  opera- 
bouffe,  "Le  Testament  de  Tante  Caroline"  at  the  Opera-Comique. 
There  was  the  "Rapsodie  Flamande"  of  1936,  the  ballet  "Aeneas" 
and  the  Fourth  Symphony,  both  of  1935,  and  the  Sinfonietta  for 
strings,  of  1934. 

The  significance,  of  course,  in  this  activity  was  its  quality.  Roussel 
at  sixty-eight  was  not  given  to  retrospect,  never  lapsed,  as  others  have, 
into  reiteration.  He  never  settled  into  a  convenient  stylistic  groove, 
but  continued  progressive,  probing,  even  challenging.  His  verve  and 
sparkle,  his  aptness  and  fresh  invention  seemed  to  increase  with  the 
years,  and  his  fame,  in  France  and  abroad,  increased  accordingly.  His 
operetta  was  accounted  a  music  of  infectious  charm.  The  last  sym- 
phony, the  sinfonietta,  and  the  rhapsody  have  attested  their  points 
for  first-hand  appraisal  at  Boston  Symphony  Concerts. 

"I  seem  to  see  before  me  a  portrait  of  Velasquez,"  writes  Arthur 
Hoeree  in  an  apt  description  of  Albert  Roussel  which  will  revive  the 
memory  of  him  as  a  visitor  to  Boston  in  1930.  "A  long  face,  straight 
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YOUR  ESTATE   PLAN 

with  a  Revocable  Living  Trust  at  the  Merchants 


The  use  of  a  Revocable  Living  Trust  to  distribute  your  property 
at  death  obviates  the  expense,  delay,  and  publicity  usually  attendant  on 
probating  estates  and  enables  you  during  your  lifetime  to  appraise  the 
effect  of  its  provisions  and  the  capabilities  of  your  trustees.  By  reserving 
the  right  to  terminate  or  amend  the  trust  and  to  change  trustees,  you  can 
at  will  revise  your  estate  plan  to  fit  changing  conditions. 

You  may  appoint  the  Merchants  as  sole  trustee  or  as  co-trustee  to  act 
with  you  or  whomever  you  select.  Our  Trust  Officers  will  gladly  discuss 
this  subject  in  detail. 

^MERCHANTS 

National  Bank 

"/BOSTON 

Main  Office:  28  State  St.   *    Convenient  Uptown  Branch:  Boylston  at  Clarendon  St. 
Member  of  the  Federal  Deposit  Insurance  Corporation 
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forehead,  small  keen  eyes,  thin  nose,  drooping  mustache  and  short 
pointed  beard;  courteous  manners  moreover,  and  above  all  a  profound 
aristocracy." 

The  fact  that  Roussel  began  his  career  in  the  government  naval  serv- 
ice has  set  all  his  commentators  vainly  seeking  images  of  the  sea  in  his 
music.  Because  his  early  years  offer  a  striking  parallel  to  those  of 
Rimsky-Korsakov,  who  also  joined  the  navy,  and  who  also  whiled  away 
the  long  inactive  hours  of  his  cruises  with  amateurish  musical  sketches, 
writers  have  been  disappointed  not  to  find  legends  of  the  sea,  a  "Sadko" 
or  a  "Scheherazade"  in  his  scores.  "Marin  favorise,"  Rene  Chalupt 
called  him,  "interwining  the  anchor  and  lyre,"  and  the  reverse  of  a 
bronze  medal  struck  in  his  honor  on  his  sixtieth  anniversary  shows  a 
sort  of  Pan-dolphin  skimming  the  waves,  and  a  ship  in  the  distance. 
Unfortunately  for  the  force  of  these  fair  conceits,  the  subject  of  them 
has  not  so  much  as  mentioned  the  sea  in  his  long  list  of  fanciful  titles. 
It  is  probably  true  that  he  embraced  the  life  of  a  marine  officer  in  part 
from  the  lure  of  distant  and  strange  lands.  Cochin  China  and  India, 
to  which  his  voyages  carried  him,  gave  him  matter  which  he  readily 
turned  to  good  account,  and  his  roving  imagination  made  even  more 
extensive  dream  voyages  in  quest  of  the  exotic. 
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Roussel,  while  undergoing  his  naval  training  in  Paris,  dabbled  in 
music,  and,  assigned  to  one  armored  frigate  and  another,  counted 
himself  above  all  things  lucky  when  one  chanced  to  have  a  piano 
aboard.  Pursuing  a  little  schooled  but  obvious  talent,  he  forfeited  the 
career  of  his  earlier  choice,  entered  the  Schola  Cantorum,  became 
(1902-1913)  a  teacher  and  shining  exponent  of  d'Indy's  post- 
Franckism.  But  Roussel  was  never  long  the  docile  lamb  of  any  fold. 
He  embraced  and  outgrew  impressionism,  developed  gradually  an  en- 
tirely personal  style. 

A  descriptive  piece  in  symphonic  contour,  "Le  Poeme  de  la  Foret," 
showed  like  other  works  of  this  time  a  deep  sensibility  to  natural 
beauty,  not  without  frank  sentiment.  His  love  of  nature  he  has  never 
forfeited.  The  composer  himself  has  written:  "I  love  the  sea,  forests, 
life  in  the  country,  animals,  the  aimless  existence  of  the  country  in 
preference  to  the  enervating  life  of  cities.  I  also  love  to  discover  in  old 
cities  treasures  which  their  artists  of  many  centuries  ago  have  left  be- 
hind as  a  heritage." 

It  was  in  accordance  with  these  inclinations  that  he  made  more 
journeys  to  the  Orient,  composed  in  1912  his  "Evocations/'  a  sym- 
phony with  chorus  inspired  by  sights  and  sounds  of  India,  and  about 

the  same  time  the  ballet,  "Le  Festin  de  I'Araignee,"  in  which  the 
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.  two  dashes  of  elegance,  a  soupgon  of  Gallic  wit. 


writes Moss  Hart  about  CkafaMwck 


"Take  one  large  measure  of  the  most  solid 
craftsmanship,  add  two  dashes  of  international 
elegance  of  the  rarest  vintage,  sprinkle  with  a 
soupqon  of  Gallic  wit,  age  in  years  of  experi- 
ence, and  you  have  the  essential  personality 
of  Charles  Munch.  Funny  thing,  too,  how  it 
all  comes  through  whether  he's  playing  Haydn, 
Debussy,  or  Prokofieff.  Inspiration  with  ele- 
gance—that's Charles  Munch."— Moss  Hart 

A  magnificent  choice  of  RCA  Victor  Red  Seal  performances  always  ^^  " 
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spider,  the  butterfly,  the  ant,  the  moth,  have  their  parts.  Since  the 
war  he  wrote  his  opera-ballet  "Padmdvati"  turning  once  more  to  the 
allure  of  the  East  (there  have  been  two  further  ballets  —  "Bacchus  et 
Ariane"  of  1930  and  "Aeneas"  of  1935).  Further  ventures  in  descrip- 
tive music  were  the  orchestral  "Pour  une  Fete  de  Printemps"  (1920), 
and  his  setting  of  the  eighteenth  Psalm  for  orchestra  and  chorus, 
dated  1923. 

Mr.  Edward  Burlingame  Hill,  writing  his  "Modern  French  Music" 
in  1924,  was  led  naturally  enough  into  assuming  that  this  composer 
had  "found  his  true  province  —  the  adaptation  of  exotic  material  to 
large  poetic  and  dramatic  uses."  But  Mr.  Hill  also  made  the  wise  and 
saving  observation  that  Roussel  was  a  "progressive"  artist  —  "not 
content  to  stand  still."  He  concluded  his  chapter:  "The  flexible 
versatility  of  his  imagination,  the  mordant  originality  of  his  har- 
monic style,  and  his  sedulous  cultivation  of  a  personal  musical  thought 
lead  one  to  expect  other  admirable  works  from  his  pen."  Mr.  Hill's 
anticipation  was  well  placed.  The  Second  Symphony  in  B-flat  in  1922 
(the  early  "Poeme  de  la  Foret"  was  called  the  first  symphony),  but 
more  definitely  the  orchestral  Suite  in  F  of  1926  marked  an  embarca- 
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American  Revolutionist  in  Russia 


uOTRIKING,  isn't  it,"  observed  Delver  Forfax, 
^5  the  walking  reference  library,  "how  at  a 
symphony  concert  we  hear  music  that  originated  as 
a  ballet  score,  then  hear  concert  music  in  a  ballet? 
"Of  course,  that's  part  of  the  world  revolution  in 
ballet,  often  carelessly  credited  to  the  Russians.  But 
the  spark  of  that  revolution  wasn't  supplied  by  them. 
It  was  tossed  into  St.  Petersburg  and  Moscow  by  an 
American  who  died  twenty-five  years  ago —  Cali- 
fornia's tempestuous  Isadora  Duncan. 

"In  the  midst  of  Russia's  tradition-bound  ballet 
circles,   she  presented  dancing  which  violated  the 

traditional  concepts  and  their  accessories  —  the  'five  positions,'  the 

'seven  movements,'  the  toe  slippers,  the  'tu-tus,'  and  all  the  cus- 
tomary music. 

"Clad  in  flowing  draperies  suggested  by  Greek  statuary,  she 

trod  the  stage  in  bare  feet.  To  concert  music  never  previously 

thought  suited  to  dancing,  she  went  through  steps  and  attitudes 

and  facial  expressions  which  we're  the  responses 

of  her  body,  mind,  and  soul.  Not  only  did  she 

perform  these  strange  dances,  she  expounded 

them,  and  denounced  the  traditions  of  ballet  in 

many  a  long,  hot  debate. 

"The    great    choreographic    geniuses    of   the 

Ballet  Russe,  Fokine  and  Massine,  profited  by 

the    American's    revolutionary    outlook.    They 

based  many  of  their  masterpieces  on  concert, 

music,  like  Isadora,  as  well  as  on  symphonic 

ballet  scores  composed  especially  to  favor  the 

complex  resources  of  the  new  art  of  the  dance." 

t  945  ] 


tfi&J 


■XX 


risk 


■ 


1 1  «*S,«'*?J 

I  *rii"^  if' 

■  ■ 


InnBi 


- 


■ 


mim 


■SSli 


HHHI 


tion  into  "la  musique  pure"  —  what  Hoeree  has  called  his  "fourth 
period."  The  two  symphonies  which  followed,  and  the  Sinfonietta, 
align  Roussel  with  the  prevailing  revival  of  eighteenth  century  form, 
while  showing  him  more  than  ever  an  individual  artist  speaking  in 
his  own  voice. 


Other  contemporaries  of  Roussel  have  sought  to  describe  his  musical 
individuality: 

G.  Jean  Aubry:  "His  work  is  made  in  his  own  image,  which  it 
reflects  in  all  its  aspects  with  the  fidelity  of  a  mirror,  his  love  of  an 
even  life,  his  ardor  continent  but  keen,  his  exquisite  sense  of  the 
voluptuous,  a  thousand  fine  details  without  mannerism;  and  under 
this  amiable  delicacy  a  power  gentle  and  firm,  at  times  wistful. 

"He  has  reached  self-realization  slowly  but  with  certainty,  without 
restlessness  or  hesitation  —  also  without  ostentation,  or  the  wish  to 
draw  upon  the  curiosity  of  any  one,  applying  himself  solely  to  his  art." 

Roussel  is  essentially  original  (Roland-Manuel),  and  "belongs  to 
no  definite  lineage  or  school.  His  originality  is  not  deliberate,  but  is 
characterized  by  the  fact  that  he  uses  no  commonplaces.  He  does  not 
even  profit  by  his  own  experience,  and  has  as  little  use  for  his  own 
previously  discovered  processes  as  for  those  discovered  by  others.  Hence 
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the  variety  of  his  output,  and  the  apparent  gaucherie  which,  as  Mon- 
sieur Jean  Marnold  points  out,  is  in  fact  nothing  but  the  avoidance 
of  convenient  tricks.  .  .  .  Among  the  distinctive  features  of  his  music, 
the  writer  notes  the  tendency  to  omit  or  to  indicate  sparsely  the  bass 
of  his  harmonies,  the  effect  being  at  times  subtle,  at  others  forceful 
and  dramatic.  .  .  .  His  orchestration  is  not  a  science,  but  instinctive." 
And  finally  —  Andre  Cce'uroy:  "If  I  were  a  sculptor,  and  the 
Academy  of  Fine  Arts  in  quest  of  odd  subjects  had  given  for  competi- 
tion 'The  Music  of  Quadragenarians  Now  Living,'*  I  should  construct 
a  four-cornered  monument  on  which  one  would  see  Ravel  represent- 
ing 'Amused  Gracefulness';  Dukas,  'Amorous  Intelligence';  Florent 
Schmitt,  'Force  in  Childbed,'  and  Albert  Roussel,  'Inner  Tenderness.'  " 


*  Since  this  was  written  Dukas  died  May  17,  1935  ;  Roussel,  August  23,  1937. 
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ENTR'ACTE 
CfiSAR   FRANCK   -   "PATER    SERAPHICUS"? 

T  t  can  be  said  of  Franck,  as  of  no  other  composer  in  the  halls  of  fame, 
^  that  until  the  age  of .  fifty  he  had  neither 'achieved  public  atten- 
tion, nor  indeed,  until  "The  Redemption"  of  1870,  found  himself 
as  a  composer.  He  was  known  as  an  organist  (a  species  then  not  highly 
rated  in  Paris) ,  who  gave  organ  lessons  at  the  Conservatoire  by  the 
good  fortune  of  a  recent  appointment,  and  a  teacher  of  piano 
who  went  about  from  house  to  house,  also  taking  any  job  as  accom- 
panist that  would  add  a  few  francs  to  the  small  family  budget.  He 
had  composed,  perhaps  with  many  secret  hopes,  and  from  the  age  of 
nineteen,  many  pieces  for  piano,  for  organ,  for  voices  (mostly  for 
church  use).  There  was  an  oratorio,  Ruth,.oi  1846,  an  opera  comedy, 
Le  Valet  de  Ferme  (1852) ,  a  Mass,  many  smaller  works,  while  The 
Beatitudes  was  a  project  for  years  uncompleted.  It  was  futile  for  his 
devotees  later  on  to  raise  the  cry  of  "Neglect!"  Not  one  of  his  works 
before  the  Panis  Angelicas  of  1872  is  performed  now,  except  as  a 
curiosity. 
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Franck  for  the  most  part  followed  the  mediocrity  then  current, 
indeed  showing  glimpses  of  a  finer  musical  quality  which  attracted 
the  attention  of  discerning  individuals.  Liszt  befriended  him  as  a 
youth  and  carried  his  Opus  1  (the  trios  of  1841)  to  Germany  for 
performance.  Von  Btilow  wrote  him  warm  letters.  He  was  continually 
singled  out  as  a  composer  of  promise  at  home  (that  is  to  say,  in 
France;  he  was  technically  a  Belgian  until  1872),  but  still  by  individ- 
uals Vallas*  demonstrates  how  the  music  of  the  early  Franck  found 
frequent  performances  of  which  d'Indy  (considered  until  now  his 
definitive  biographer)  has  told  us  nothing,  and  encouraging  atten- 
tion in  the  press.  Skeptical  critics  were  in  the  minority. 

That  Franck  never  pushed  his  cause  nor  obtruded  his  creative 
ambitions  will  not  alone  explain  his  slow  development.  For  one 
thing,  circumstances  were  against  him.  His  father,  with  no  apparent 
understanding  of  his  son's  character,  dominated  him  from  child- 
hood and  systematically  groomed  him  to  dazzle  the  world  as  a  piano 

*Cesar  Franck,  by  Leon  Vallas,  translated  by  Hubert  Foss  (George  G.  Harrep  and  Co.,  Ltd., 
London,  1951).  The  definitive  biographer  of  Debussy  here  supplants  what  he  calls  d'Indy's 
"hagiolatry"  with  an  illuminating  factual  record. 
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virtuoso,  simultaneously  grooming  his  brother  Joseph  to  be  a  violinist. 
Poorly  paid  for  his  efforts  as  teacher  and  organist,  Franck  had  to 
devote  most  of  his  time  for  many  years  to  routine,  and  very  little 
to  composing.  But  there  was  a  more  serious  reason  than  this.  Franck, 
with  pure  classical  tendencies  and  a  keen  aptitude  in  counterpoint, 
was  surrounded  by  music  of  superficial  standards.  The  organs  of 
Paris  were  inadequate  until  Franck  was  appointed  to  the  church  of 
St.  Clothilde,  which  had  a  fine  one  with,  incidentally,  adequate 
pedals.  Bach  was  little  played.  What  Franck  plainly  needed  was  a 
clear  and  gleaming  purpose,  a  sharp  power  of  rejection.  This,  for 
the  greater  part  of  his  life,  he  sadly  lacked.  He  would  express  his 
delight  in  the  music  of  another  which  was  obviously  shoddy,  or  smile 
complacently  over  an  effort  of  his  own  which  was  lame  and  impotent. 

Debussy  (in  Monsieur  Croche)  pointed  out  as  Franck's  most  out- 
standing trait  his  "ingenuousness."  His  simplicity  was  his  saving 
grace,  but  it  was  also  his  undoing.  He  would  listen  to  almost  anyone's 
advice.  He  would  accept  any  text  if  the  subject  appealed  to  him, 
and  he  usually  received  miserable  ones  such  as  The  Beatitudes,  before 
which  in  Debussy's  words  "even  the  most  stout-hearted  man  must 
recoil."  As  Debussy  further  put  it,  "he  was  a  man  without  malice 
to  whom  the  finding  of  a  beautiful  harmony  was  sufficient  for  a  whole 
day  of  contentment." 

This  is  not  the  principle  of  development.  Nor  is  it  the  principle 
of  revolt,   and   the  spirit  of  revolt  he  had  eventually   to   find,   for 
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his  true  nature,  Walloon,  French,  Austrian,  mystic  —  what  you  will  — 
was  completely  at  odds  with  every  musical  tendency  about  him. 
The  older  men  in  the  scats  ol  lame  in  France  were  Meyerbeer,  Rossini, 
Adam,  Thomas,  Offenbach,  Gounod,  composers  of  the  theatre,  which 
was  never  his  field.  Mis  younger  contemporaries,  Massenet,  Lalo, 
Bizet,  Delibes,  Saint-Saens,  were  also  not  unconnected  with  the  theatre 
(where,  of  course,  profit  lay).  Nor  were  they  any  closer  to  the  Bachian 
spirit  of  religious  contemplation.  Berlioz  must  be  mentioned  separately 
as  an  exception  to  all  category.  He  was  something  of  an  atheist,  and 
in  other  ways  Franck's  opposite.  Their  association  was  never  close, 
although  Franck  admired  him  and  borrowed  a  few  ideas.  Faure, 
Franck's  junior  by  twenty-three  years,  developed  slowly  and  late  for 
much  the  same  reason  that  Franck  did.  Franck's  ear  was  alert  to  the 
great  past  masters,  Bach  and  Beethoven  in  particular,  and  as  d'Indy 
tells  us,  to  the  Lieder  of  Schubert,  the  piano  music  of  Schumann. 
Mehul  was  one  of  his  minor  gods.  Liszt  he  admired  and  copied. 
Felicien  David,  who  started  a  passing  craze  for  exotic  coloring,  touched 
him  as  well. 

He  was  infected,  as  were  all  others  for  a  time,  by  the  Wagnerian 
domination.  Franck  heard  the  first  act  of  Tristan  at  the  Lamoureux 
concerts  in  1884  (lacking  the  price  of  a  journey  to  Bayreuth)  and 
was  enthralled.  He  took  more  than  a  hint  from  that  sudden  inunda- 
tion of  passion  and  of  chromaticism.  But  did  not  Bach  and  Mozart 
find  sustenance  outside  of  their  immediate  (and  limited)  surround- 
ings? The  proof  of  Franck's  true  stature  was  that  he  at  last  trans- 
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formed  the  ideas  of  others  into  his  own  image.  D'Indy  coins  a  word 
for  this  phenomenon:  "originaliser." 

At  the  age  of  fifty,  Franck  began  to  emerge  from  his  obscurity.  He 
had  had,  and  continued  to  have,  many  devoted  friends  who  believed 
in  his  music  because  it  reflected  the  sweet  nature  of  the  little,  un- 
noticed man  whom  they  loved.  Their  enthusiasms  were  of  little  avail 
because  enthusiasm  is  never  really  shared  except  at  first  hand.  When 
people  in  numbers  actually  heard  the  articulate  Franck,  which  is 
to  say  after  his  death,  the  Symphony  having  preceded  his  death  by 
one  year,  they  responded  quickly  enough. 

One  step  in  this  direction  was  the  founding,  in  1870,  of  the  Societe 
Nationale  by  Saint-Saens  and  Bussine.  The  tastes  of  the  Society  were 
diverse,  but  their  motto,  inspired  by  patriotism  for  a  defeated  France, 
was  "Ars  Gallica/'  and  their  purpose  was  "to  act  in  brotherly  unity." 
Since  the  Societe  Nationale  consisted  of  Franck's  devoted  friends, 
Massenet,  Faure,  Guiraud,  Dubois,  Duparc,  soon  to  be  joined  by 
d'Indy,  in  deference  to  their  senior  member  the  group  gave  per- 
formances of  Franck's  music  almost  weekly  to  all  who  would  come  and 
listen. 

The  real  awakener  however  was  the  Piano  Quintet  of  1879.  It 
revealed  a  new  Franck,  an  unchurchly  Franck  of  open  Romantic 
fervor,  of  mounting  periods,  with  a  sensuousness  that  must  have 
derived  from  Wagner,  but  which  was  more  chaste,  and  no  mere  copy 
of  Wagner.  The  music  immediately  took  hold  of  its  audiences,  but 
disturbed  some  of  the  master's  purer  adherents.  One  wonders  why 
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d'Indy,  minutely  analyzing  each  major  work,  slides  quickly  past  the 
Quintet. 

Deliberately  studying  the  musical  forms  then  current  and  success- 
ful, Franck  tried  his  hand  at  each.  He  produced  two  symphonic 
poems  (Les  Aeolides  and  Le  Chasseur  Maudit),  the  Variations  sym- 
phoniques  (for  Diemer),  the  Quintet,  the  String  Quartet  (which 
Ysaye  fell  upon  in  1889  and  played  far  and  wide),  the  Symphony 
(Vallas,  refuting  d'Indy,  claims  that  Franck  may  well  have  known 
and  studied  Saint-Saens'  Organ  Symphony,  published  in  1886,  and 
performed  at  the  Conservatoire  in  1887). 

From  1872,  Franck  began  to  be  increasingly  noticed  and  respected. 
In  that  year  he  was  made  Professor  of  Organ  at  the  Conservatoire. 
The  red  ribbon  of  the  Legion  of  Honor  tardily  came  to  him.  By 
force  of  circumstances  not  of  his  own  making  he  found  himself  at 
the  head  of  the  Societe  Nationale  in  place  of  the  much  peeved 
Saint-Saens.  The  number  of  followers  increased  and  became  a  cult. 
The  Franckists  had  their  day,  as  the  fervid  style  of  the  master  was 
perpetuated  in  the  music  of  Lekeu,  Chausson;  and  Duparc.  But 
only  too  soon  the  Pelleastres  took  the  center  of  attention. 

D'Indy  has  given  posterity  the  vivid  picture,  backed  by  the  familiar 
painting  of  Jeanne  Rongier,  of  the  Maitre  in  his  organ  loft  at  St. 


BEECHER  HOBBS 

For  10  years  —  a  pleasant  place  in  which  to  buy  records 


FISHER 
MAGNAVOX 
ANSLEY 
ZENITH 


America's  finest  radio-phonographs 
television  and  radio-phonographs 
portable  and  table  phonographs 
FM  (with  AM)  table  radios 


1416   BEACON   STREET,   near   Coolidge  Corner 

AS    7-4114 
Open  Friday  evenings 


BROOKLINE 


fr< 


Say  it  with  Flowers" 

Flowers  Telegraphed  to  all  parts  of  world 


Open  Evenings 
Sundays  and  Holidays 


G/ ymfjnonp 

FLOWER  SHOP  * 

KE  nmore  2076  and  2077 


240  HUNTINGTON  AVE. 


[  956  1 


Clothilde  improvising  to  the  amazement  of  all  hearers.  The  im- 
provisations may  have  sometimes  reached  celestial  heights,  but  one 
must  reflect  that  they  grew  from  something  far  less  inspired.  The 
very  habit  of  improvisation  must  have  begun  with  the  postludes 
familiar  in  all  churches,  the  convenient  dalliance  with  sustained  chords 
and  alternating  stops  as  the  congregation,  minds  elsewhere,  make 
their  way  out.  The  fine  organ  at  St.  Clothilde  which  was  Franck's 
from  1858  surely  gave  birth  to  some  of  his  finest  thoughts.  Yet  one 
suspects  that  the  really  fine  ones  somehow  got  written  down. 

Few  would  disagree  with  d'Indy's  opinion  that  Franck,  choosing 
subjects  which  contrasted  the  forces  of  good  and  evil,  was  far  more 
convincing  in  the  former.  Satan  in  the  Beatitudes  is  "pompous  and 
theatrical,"  rebellion  and  tyranny  negative  quantities,  musically 
speaking,  while  beside  the  choruses  of  the  heavenly  host  in  the 
"Redemption"  he  finds  even  Perugino's  angels  "somewhat  affected  in 
their  attitudes."  Franck's  music  shows  him  an  unworldly  person, 
just  as  Liszt's  Mephistopheles,  who  is  a  far  more  interesting  musical 
figure  than  his  St.  Elizabeth,  shows  that  composer  a  man  of  the  world. 
But  to  carry  the  identification  further  and  describe  Franck  as  a  Pater 
seraphicus  is  to  turn  the  good  Abbe  into  a  Diabolus. 

A  man's  music  is  in  some  degree  a  reflection  of  his  nature,  but  as 
a  creation  of  his  fantasy  it  is  not  necessarily  autobiographical.  Franck 
was  angelic  in  his  serenity,  his  lack  of  guile  or  rancor,  his  infinite 
patience  before  the  jealous  hostility  of  certain  colleagues  and  the 
loud  protestations  of  his  followers.  His  church  may  have  been  his 
sanctuary,   but  it  was  also  by  force   of  circumstances  his  workshop 
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and  his  daily  bread.  D'Indy  was  indignant  with  those  "short-sighted 
writers  who  tried  to  compare  Franck's  ideal  of  Christ  .  .  .  with  that 
ambiguous  philanthropist  whom  Ernest  Renan  has  presented  to  us 
under  His  name."  What  d'Indy  does  not  tell  us  is  that  Franck,  who 
was  evidently  a  free-thinker  and  no  doctrinaire,  was  much  taken  with 
the  historical,  the  human  presentation  of  Jesus  in  the  Vie  de  Jesus 
until  his  strict  Roman  Catholic  pupil  talked  him  out  of  it. 

If  Franck  was  as  lofty  as  d'Indy  describes  him,  as  unconcerned  with 
"glory,  money,  or  immediate  success,"  he  would  be  a  far  less  humanly 
lovable  man  than  he  was.  He  was  invariably  delighted  when  an  audi- 
ence showed  signs  of  pleasure.  He  was  always  looking  hopefully  for 
recognition.  He  had  to  chase  after  francs  too  long,  for  household 
reasons,  to  be  indifferent  to  them.  It  is  hard  to  believe  that  he  ventured 
into  the  entirely  uncongenial  field  of  opera  without  thought  of  the 
fortune  opera  might  bring. 

His  attempts  at  operas,  which  had  unconvincing  librettos,  and 
which  leaned  with  an  unfortunate  insistence  upon  the  style  of 
Meyerbeer,  bring  up  the  claim  of  Vallas  that  Franck  was  always  the 
puppet  of  stronger  wills.  According  to  this  writer,  he  composed 
Le  Valet  de  Ferme  and  Hulda  to  satisfy  his  actress  wife  and  her 
inborn  allegiance  to  the  theatre,  Ghiselle  in  1888  to  placate  her  in 
her  bitter  opposition  to  the  Quintet  and  its  adherents,  who  included 
his  fair  pupil  Augusta  Holmes.  If  Franck  submitted  to  a  tyrant  in 
his  father,  he  also  broke  away  from  him.  He  came  under  a  new 
domination  by  his  more  zealous  pupils  in  the  last  years  as  they, 
loudly  crying  his  cause,  pushed  him  to  develop  his  style  of  instrumental 
classicism,  in  the  face  of  the  disapproval  of  his  wife  and  his  son 
Georges.  But  one  suspects  that  in  his  unassertive  way  he  had  a  mind 
of  his  own.  Even  his  saintly  silence  in  the  face  of  enmity,  as  when 
his  envious  colleagues  at  the  Conservatoire  withheld  awards  from 
his  pupils  out  of  sheer  spite,  may  well  have  been  a  wise  avoidance  of 
petty  intra-mural  quarreling.  The  strong  and  confident  musical  voice 
of  the  final  years  bespeaks  the  self-sufficient  Franck. 

J.   N.   B. 
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SYMPHONY    HALL 


Easter  Sunday,  April  13,  at  3  o'clock 


Pension  Fund  Concert 

Boston  Symphony  Orchestra 


CHARLES  MUNCH,  Music  Director 


BACH'S 
PASSION  according  ,.  ST.  JOHN 

Assisting : 

HARVARD  GLEE  CLUB 

and 

RADCLIFFE  CHORAL  SOCIETY 

(Prepared  by  G.  Wallace  Woodworth) 

SOLOISTS 
GLADYS  SPECTOR,  Soprano 

MARY  DAVENPORT,  Contralto 
DAVID  LLOYD,  Tenor 

MACK  HARRELL,  Bass 

EDMOND  HURSHELL,  Bass 

Tickets  now  at  Box  Office:  $2,  $2.50,  $3,  $3.50,  $4,  $4.50 


[959] 


^H 


■ 


FANTASTIC  SYMPHONY    (SYMPHONIE  FANTASTIQUE), 

Op.  14A 

By  Hector  Berlioz 

Born  at  la  Cote  Saint-Andre  (Isere) ,  December  11,  1803;  died  in  Paris,  March  9,  1869 


Berlioz's  title,  "Episode  in  the  Life  of  an  Artist,"  Op.  14,  includes  two  works: 
The  Fantastic  Symphony  and  Lelio;  or,  The  Return  to  Life,  a  lyric  monodrama. 

The  Symphony,  composed  in  1830,  had  its  first  performance  December  5  of  that 
year  at  the  Conservatoire  in  Paris,  Habeneck  conducting. 

The  first  performance  in  the  United  States  was  at  a  concert  of  the  Philharmonic 
Society  of  New  York,  Carl  Bergmann  conducting,  January  27,  1866.  The  Symphony 
was  first  performed  in  Boston  by  the  Harvard  Musical  Association,  February  12, 
1880,  and  first  performed  by  the  Boston  Symphony  Orchestra,  December  19,  1885. 
The   most   recent   performances   at    these   concerts   were   on    November   3-4,    1950. 

It  is  scored  for  two  flutes  and  piccolo,  two  oboes,  English  horn,  two  clarinets  and 
E-flat  clarinet,  four  bassoons,  two  cornets-d-pistons,  two  trumpets,  four  horns,  three 
trombones,  two  tubas,  timpani,  snare  drum,  bass  drum,  cymbals,  bells,  two  harps, 
piano,  and  strings. 

The  score  is  dedicated  to  Nicholas  I.  of  Russia. 

^P»he  "Estelle"  melody  is  the  subject  of  the  introduction  (played  after 
A  the  opening  chord,  by  the  muted  strings).  The  melody  proper, 
the  idee  fixe,  which  opens  the  main  body  of  the  movement  and  which 
is  to  recur,  transformed,  in  each  succeeding  movement,  contains  the 
"Estelle"  phrase  from  its  sixteenth  bar,  in  mounting  sequences  of  the 
lover's  sighs: 
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ig$2  Berkshire  Festival 
BOSTON  SYMPHONY  ORCHESTRA 

Charles  Munch,  Music  Director 
TANGLEWOOD     .     .     .     LENOX,  MASS. 

Six  Concerts IN  THE  THEATRE 

Saturday  evenings  and  Sunday  afternoons,  July  5-6,  12-13,  19-20, 
Charles  Munch  will  conduct  music  by  the  following  composers:  in  the 
first  week,  Bach;  in  the  second,  Mozart;  in  the  third,  Haydn  and  Schubert. 

Nine  Concerts  . .IN  THE  MUSIC  SHED 

Series  A 

Thursday,  July  24  —  Charles  Munch.  Beethoven,  Symphony  No.  3,  "Eroica" ; 
Brahms,  Symphony  No.  1,  in  C  minor. 

Saturday,  July  26  —  Pierre  Monteux.     Cimarosa,   Overture,  "The  Secret 
Marriage";     Schubert,  Symphony  No.  9,  in  C  major;     Stravinsky, 
"The  Rite  of  Spring". 

Sunday,  July  27  —  Charles  Munch.  Franck,  Symphonic  Piece  from  "The 
Redemption";  Bizet,  Symphony;  Dallapiccola,  "The  Release  of 
Savonarola"  (with  Chorus);  Ravel,  Daphnis  and  Chloe,  Suites  1  and  2 
(with  Chorus). 

Series  B 

Thursday,  July  31  —  Charles  Munch.  Beethoven,  Overture  to  "Leonore, 
No.  3";  Schumann,  Piano  Concerto;  Hindemith,  Metamorphosis;  Ulndy, 
Symphony  on  a  Mountain  Air. 

Saturday,  August  2  —  Pierre  Monteux.     All- Wagner  Program  (with  Soloists). 

Sunday,  August  3  —  Charles  Munch.  Beethoven,  Overture  to  "Egmont"  and 
Symphony  No.  8;  Debussy,  "Iberia";  Honegger,  "Danse  des  Morts" 
(with  Chorus). 

Series  C 

Thursday,  August  7  —  Charles  Munch.  Schumann,  Symphony  No.  1 
("Spring");  Swanson,  Short  Symphony;  Tchaikovsky,  Symphony  No.  4. 

Saturday,  August  9  —  Leonard  Bernstein.  The  Program  will  include 
symphonies  by  Aaron  Copland  (No.  3)  and  Sibelius  (No.  5). 

Sunday,  August  10 —  Charles  Munch.      Berlioz,  Requiem  (with  Chorus). 


Soloists  to  be  announced 


Programs  Subject  To  Change 
[96i] 


. 


(BR       v>  iic* 

fi     f  •  •  r 

H 1* 


I  ■    ■ 

HifiM 


!^m^ 


■   i 


^^m 


#4JoSl£4&i 


■L^£LHiJgi|,'fii,i;; i':;'J'i  Ji'iJ 


tf*r£f*".£KtI        ^ 


&z2r,7^,.  *** 


*£-. 


rr?  ff'r?^nr)i   frrirnnn  r^^& 


jo&F^fi 


st+rts/ioco  &,< 


The  first  movement,  like  the  slow  movement,  which  makes  full  use  of 
the  idee  fixe,  is  characterized  by  its  ample,  long-lined  melody,  never  in 
the  least  obscured,  but  rather  set  off  in  high  relief  by  the  harmonic 
color,  the  elaborate  but  exciting  effect  of  the  swift,  running  passages 
in  the  accompaniment.  Even  the  rhapsodic  interjections  accentuate  and 
dramatize  the  melodic  voice  of  the  "artist"  declaring  his  passion.  For 
all  its  freedom,  there  is  a  clear  exposition  with  a  second  theme  in  the 
dominant,  followed  by  a  repeat  sign,  a  development  (unorthodox  and 
richly  resourceful),  a  return  to  the  original  form  of  the  theme  with  the 
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added  voice  of  the  solo  oboe  (the  happy  inspiration  of  a  re-working, 
praised  by  Schumann)  and  a  pianissimo  coda,  "religiosamente." 

In  the  same  line  of  thought,  the  "ball  scene"  is  the  waltz-scherzo.  Its 
main  theme,  which  is  introduced  simply  by  the  violins  after  a  sweep- 
ing introduction  of  harp  chords  and  string  tremolos,  is  sinuous  and 
swaying  in  a  way  which  must  have  revealed  to  audiences  of  1830  new 
possibilities  in  the  "valse"  then  still  constrained  by  the  stilted,  hopping 
rotations  of  the  German  dance.  But  presently  the  idee  fixe  (sounding 
quite  natural  in  the  triple  rhythm)  is  introduced  by  the  flute  and 
oboe.  The  waltz  theme  proper  returns  to  complete  the  movement, 
except  for  a  pianissimo  interruption  by  the  persistent  motive  (clarinet 
and  horn)  before  the  close. 

The  Scene  au  Champs  opens  with  a  gentle  duet  between  the  English 
horn  and  the  oboe  "in  the  distance,"  as  of  one  shepherd  answering 
another.  At  the  close  of  the  movement,  the  voice  of  the  English  horn 
returns,  but  the  melancholy  pipings  have  no  response  save  the  soft 
rumbling  of  distant  thunder,  as  in  the  last  remnants  of  a  dying  storm. 
This  bucolic  prelude  and  postlude  have  no  relation  to  the  main  body 
of  the  movement  by  notation,  musical  precedent,  or  any  plausible 
"program."  Yet  any  sensitive  musician  submits  willingly  to  the  spell 
of  what  is  probably  the  most  intense  and  highly  imaginative  move- 
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ment  of  the  symphony,  where  the  idee  fixe,  by  now  pretty  thoroughly 
worked,  appears  in  the  fresh  and  entrancing  guise  of  a  sort  of  roman- 
tic   exaltation. 

The  march  to  the  gallows  rolls  inexorably  with  resolute  and  un- 
relaxing  rhythm  to  its  thundering  close,  just  before  which  the  clarinet 
fills  a  sudden  silence  with  a  tender  reminiscence  of  the  idee  fixe,  heard 
only  this  once,  until  it  is  cut  short  with  a  mighty  chord.  This  ironclad 
movement  is  in  complete  and  violent  contrast  with  all  that  has  gone 
before.  But  the  finale,  the  Songe  d'une  Nuit  de  Sabbat,  is  fearsome 
in  another  way  —  its  many  weird  effects,  then  undreamt  of  in  a  sym- 
phony, must  have  been  more  than  startling  in  the  correct  and  musty 
concert  world  of  its  day.  Only  Berlioz  could  have  summoned  such 
new  colors  from  the  depths  and  heights  of  the  orchestra.  The  first 
allegro  again  softly  brings  in  the  ubiquitous  theme,  but  now  its  grace 
and  ardor  is  gone,  and  presently  the  violins  defile  it  with  sharp  accents 
and  sardonic,  mocking  trills.  The  E-flat  clarinet  squeals  it  out  and  the 
whole  orchestra  becomes  vertiginous  with  it.  Then  come  the  tolling 
bells  and  the  chant  of  death.  The  theme  which  rocks  along  in  a  6-8 
rhythm,  foreshadowing  a  certain  apprentice  sorcerer,  becomes  the 
subject  of  a  double  fugue  in  the  final  section,  entitled  "Ronde  du 
Sabbat,"  where  it  is  ingeniously  combined  with  the  Dies  Irae. 


FRIENDS  OF  CHAMBER  MUSIC,  INC. 

3rd  Season  —  Jordan  Hall 
Final  Concert  —  APRIL  2nd,  1952 

ZIMBLER  SINFONIETTA 

Members  of  the  Boston  Symphony  Orchestra  . 
Artistic  Direction:  Josef  Zimbler 

PROGRAM 

Brandenburg   Concerto   No.    1    Bach 

Concerto  f.  Harpsichord  in  F  minor   Bach 

Concerto  da  camera  f.  harpsichord  and  chamber  orchestra Lamb 

(First  performance) 

Divertimento  in  B-flat   (for  strings  and  horns) Mozart 

SOLOIST:    RALPH    KIRKPATRICK,   Harpsichordist 

Single  tickets  now  available  at  Jordan  Hall  box  office 
$3.60,  $2.40,  $1.80 

Management:    AARON   RICHMOND 

Decca  Records 
Baldwin  Piano  (G(>ld  Label  Series) 
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SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Twenty-first    ^Program 


FRIDAY  AFTERNOON,  April  4,  at  2:15  o'clock 

SATURDAY  EVENING,  April  5,  at  8:30  o'clock 


Handel 


RICHARD  BURGIN  Conducting 

Concerto  Grosso  in  D  minor  for  String  Orchestra, 

Op.  6,  No.  10 
Overture  —  Air  —  Allegro  moderato  —  Allegro 


Prokofieff Suite  from  the  Ballet,  "Chout"    ("Buffoon"), 

Op.  21 

The  clown  and  his  wife  (Andantino  scherzando) 

The  clown  dresses  up  as  a  young  girl  (Andantino  innocente) 

Dance  of  the  clowns'  daughters  (Moderato  scherzando;  vivace) 

The  arrival  of  the  merchant,  dance  of  servility,  and  choice  of  the  fiancee 

(Andante  gravissimo;  Andantino;  Allegretto  espressivo;  Andante  maestoso} 
The  young  girl  is  transformed  into  a  goat  (Moderato  con  agitazione) 
Final  dance  (Moderato;  Allegretto) 

INTERMISSION 

Tchaikovsky Symphony  No.  5,  in  E  minor,  Op.  64 

I.     Andante;  Allegro  con  anima 
II.     Andante  cantabile,  con  alcuna  licenza 

III.  Valse:  Allegro  moderato 

IV.  Finale:  Andante  maestoso;  Allegro  vivace 


This  program  will  end  about  4:05  o'clock  on  Friday  afternoon, 
10:20  o'clock  on  Saturday  evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


Rhodora  Buckle  Smith 
teacher  of  singing 

122  Bowdoin  St.,  Boston 
CA  7-2142 


RAYEL  GORDON 

TEACHER 
Voice  •—   Piano 

Boston  and  Brookline 
BE  2-7333 


UNUSED  TICKETS 


In  the  present  completely  subscribed  season,  many 
people  are  waiting  for  an  opportunity  to  hear  a 
Boston  Symphony  concert.  Subscribers  who  at  any 
time  are  unable  to  use  their  tickets  will  do  a  double 
service  in  turning  them  in  for  resale.  The  resale  of 
tickets  last  season  made  a  substantial  reduction  of 
the  Orchestra's  deficit. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more 
convenient,    telephone    the    location  —  COmmon 
wealth  6-1492. 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


BI  4-1494 
1572  BEACON  STREET  Waban  68,  Massachusetts 


MONTE    NELSON 

ADVANCED     PIANO  COACHING 
-JO  FRANKLIN"     AVtKC/E  LYnn  5-5658     SWAMPSCOTT,   MASSACHUSETTS 


LEONARD  ALTMAN 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER  OF  MANY  EMINENT  SINGERS 

IN 

OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

353  Newbury  Street  Ke  6-3318  310  W.  79  St.  Tr  7248 


JAMES  GRAY 

PIANIST  TEACHER 

Associate  of  the  late  Felix  Fox 
169  Bay  State  Rd.  Mondays  Tel.  Circle  7-7661 


ELSA-RUTH    HERRON 

TEACHER  of  PIANOFORTE 


Town 
STEINERT  HALL 

BOSTON 

Liberty  2-7171 


Country  Address: 

Mrs.  Davis  Herron 

Old  County  Rd. 

Truro,  Mass. 
Well  fleet  9-2013 
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Boston  Symphony  Orchestra 

(Seventy-first  Season,  1951-1952) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 
Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 
Vladimir  Resnikoff 
Joseph  Leibovici 
Einar  Hansen 
Harry  Dickson 

Emil  Kornsand 
Carlos  P infield 
Paul  Fedorovsky 
Minot  Beale 
Herman  Silberman 
Roger  Schermanski 

Stanley  Benson 
Gottfried  Wilfinger 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
Lloyd  Stones  tree  t 

Saverio  Messina 
Sheldon  Rotenberg 

Leo  Panasevich 
William  Waterhouse 

Basses 
Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 

Henry  Greenberg 
Henry  Portnoi 

Henry  Freeman 
Henri  Girard 
John  Barwicki 


PERSONNEL 

Violas 
Joseph  de  Pasquale 
Jean  Cauhap6 

Georges  Fourel 
Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Louis  Artieres 

Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 
Hippolyte  Droeghmans 
Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 

Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 

James  Stagliano 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathy 


Trumpets 
Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 


Trombones 
Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Charles  Smith 


Percussion 

Max  Polster 
Simon  Sternburg 
Harold  Farberman 

Librarians 
Leslie  Rogers 
Leonard  Burkat 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SEVENTY-FIRST  SEASON,  1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1952,  BY  BOSTON   SYMPHONY  ORCHESTRA,  IflC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  President 

Jacob  J.  Kaplan  Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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his  new  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  ag  convenient  offices,  nvrite  or  telephone 

LA  3-6800  for  our  booklet: 

"  Conserving  Tour  Property  at  Loiv  Cost" 

The  CN*ational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and  Surplus   $30,000,000 

"Outstanding  Strength" for  116  Years 
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WORDS  OF  WELCOME 

Lucien  Price  spoke  as  follows  to  the 
audience  of  Station  WGBH  during  the 
intermission  at  the  Symphony  Concerts 
of  last  Friday  and  Saturday: 

Symphony  Hall  is  one  of  the  few 
places  where  one  is  willing  to  go  in- 
doors when  spring  is  outside,  probably 
because  inside  is  the  eternal  spring  of 
music.  This  week  the  Hall  is  more 
spring-like  than  usual,  for  Mr.  Munch 
is  back  in  his  place  on  the  platform. 
The  sight  of  him  is  heart-warming  and 
the  sound  of  the  orchestra  as  he  re- 
sumes it  is  blood-warming.  We  are  told 
that  blessings  brighten  as  they  take 
their  flight,  but  there  is  a  time  when 
they  are  even  brighter  and  that  is  when 
they  fly  back  to  us,  as  Mr.  Munch  has 
just  done. 

In  the  city  of  Strasbourg  from  which 
he  comes  and  to  which  this  next  May 
he  will  return  with  the  Boston  Sym- 
phony Orchestra  is  a  cathedral,  one  of 
the  great  cathedrals  of  Europe.  It  laid 
a  spell  on  the  young  Goethe  when  he 
was  a  student  at  the  university,  such  a 
fascination  that  it  exerted  a  lasting  in- 
fluence on  his  work.  The  building  be- 
came a  passion  with  him  and  he  made  a 
practice  of  climbing  up  in  its  famous 
spire  to  discipline  the  dizziness  out  of 
him.  Speaking  as  one  who  has  had  a 
moderate  experience  with  the  open 
staircases  of  that  spire  I  may  say  that 
Goethe  is  welcome  to  it. 

Besides,  the  interior  is  the  greater 
impression.  It  is  not  one  cathedral  but 
at  least  two.  The  work  of  four  cen- 
turies, it  begins  in  Romanesque,  heavy, 
powerful,  and  ends  in  the  airy  grace  of 
pure  French  Gothic.  Now  the  grace  of 
the  Gothic  was  all  there  potentially  in 
the  heavy  Romanesque,  but  the  early 
builders  did  not  know  that.  They  never 
do.  They  must  work  without  such 
guarantees. 

One  hundred  and  twenty-five  years 
ago  this  week,  last  Wednesday,  March 
26th  to  be  exact,  Beethoven  died  in 
Vienna.  He  was  an  architect  of  sym- 
phonies,   and,    as    cathedrals    are    sym- 
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THE    TROUSSEAU    HOUSE    OP    BOSTON 


the  golden  touch 

Crisp  cotton   gold   imprinted 
and  accented  with  tiny  red  and 
green  flowers.  Completely 
washable. 
Sizes  10  to  20. 

19.95 

416    Boylston    St.,    Boston 
54  Central  St.,  Wellesley 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  England- 
ers. 

$1495 

Plus  tax 
FUR  SALON— 3rd  Floor 


><c*o<:boyl8ton  at  Arlington 


phonies  in  stone,  so  symphonies  are 
cathedrals  of  sound.  The  first  composer 
to  earn  his  living  by  his  pen,  he  was 
forced  to  do  so  by  his  deafness.  His 
deafness,  which  seemed  like  an  un- 
mitigated affliction,  so  concentrated  his 
powers  on  composition  that  he  made 
demands  upon  musical  instruments 
which  had  never  been  made  before.  He 
wrote  for  virtuoso  orchestras  before  a 
virtuoso  orchestra  had  been  heard  of, 
and  the  composers  who  followed  him 
in  the  next  hundred  years  went  on  in- 
creasing those  demands  until  by  1900 
the  virtuoso  orchestra  was  in  our  midst, 
the  Boston  Symphony  being  one  of  the 
first.  That  is,  these  artists  by  imagining 
what  did  not  exist,  brought  it  into 
existence. 

The  virtuoso  orchestra  has  been  fol- 
lowed by  the  virtuoso  conductor.  You 
may  say  he  began  with  Mendelssohn, 
Berlioz,  and  Wagner,  but  they  were 
also  composers.  The  modern  virtuoso 
conductor,  beginning  —  shall  we  say? 
—  with  von  Buelow  and  Nikisch,  is  a 
novel  type,  a  creator  who  re-creates. 

There  are  not  too  many  of  him.  To- 
day when  a  first-rate  orchestra  is  con- 
fronted with  finding  a  new  conductor, 
the  list  of  truly  eminent  names  is  dis- 
concertingly short.  Whether  we  now 
live  in  a  period  of  great  musical  com- 
position is  not  certain,  but  one  thing  is 
certain,  we  live  in  an  age  of  great 
performances.  Bach  never  heard  a  com- 
plete performance  of  his  B-Minor  Mass ; 
Beethoven's  sonata  "Appassionata"  was 
not  played  in  concert  until  a  decade 
after  his  death,  three  decades  after  it 
was  written;  and  Wagner  said  he  had 
thought  he  must  be  mad  to  expect  any 
publisher  to  print  the  last  act  of  Tristan. 
We  of  today  are  accustomed  to  per- 
formances of  a  grandeur  such  as  the 
creators  of  those  works  never  so  much 
as  dreamed. 

And  yet  they  created  not  only  these 
works  but  also  indirectly  these  great 
performances.  Then  how?  By  daring, 
as  Goethe  dared  climb  the  Strasbourg 
spire,  or  as  the  early  builders  of  that 
cathedral  by  daring  the  ponderous 
Romanesque  made  the  way  for  the  later 
Gothic.  Another  word  for  it  is  faith. 
For  faith  assumes  the  existence  of  that 
which  seemingly  does  not  exist,  and  by 
assuming     brings      it      into      existence. 

(Continued  on  page  994) 
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Adele  Simpson  interprets 

the  new  costume  look  for  spring 

based  on  the  elegant  dress  of 
noble  cut,  with  sharp,  dramatic  change 
of  shape  in  its  jacket.  These  two: 
the  deftly  designed  English-influenced 
Spencer  ...  the  back  belt  waistline 
cutaway  over  a  pleated  skirt 
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Nothing  is  permanent  except  change  —  Heraclitus 


The  Spring  Lane  Chapel 
of  the  Old  South  Meeting 
House,  birthplace  of 
YMCA,Decembera8,i85i. 


The  Huntington  Avenue 

Branch  building,  largest 

of  the  ii  branches  in  the 

Boston  YMCA. 


"Teaching  'The  Good  Way  "for  IOO  Years 


A  century  ago  the  Boston 
Young, Men's  Christian  Associa- 
tion was  founded  to  provide 
moral  leadership,  recreation  and 
educational  opportunities  for 
youth.  Today  thousands  of 
young  men  look  to  the  "Y"  for 
these  needs. 

Boston  has  changed  greatly 
since  the  YMCA  first  opened. 
Great  changes,  too,  have  taken 
place  in  the  problems  of  an  indi- 
vidual who  wants  to  make  proper 
provision  for  his  family.  To 
meet  them,  an  up-to-date  will  is 
essential.  If  you  have  no  will,  or 
if  it  has  not  been  recently  re- 
viewed, you  should  see  your 
lawyer  at  once. 

To  help  you  deal  with  chang- 
ing conditions  and  tax  laws,  you 
and  your  lawyer  are  invited  to 
consult  with  Old  Colony  Trust 


Company  about  the  advantages 
of  Old  Colony's  services  as  Ex- 
ecutor and  Trustee.  A  copy  of 
Wills  and  Trusts  will  be  sent  to 
you  upon  request. 


WORTHY   OF   YOUR   TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairmany  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Coburn,  Jr. 
Chairman>TrustInvestmentCommittee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Twenty-first   Program 


FRIDAY  AFTERNOON,  April  4,  at  2:15  o'clock 


SATURDAY  EVENING,  April  5,  at  8:30  o'clock 


RICHARD  BURGIN  Conducting 


Handel 


.  .  Concerto  Grosso  in  D  minor  for  String  Orchestra, 

Op.  6,  No.  10 

Overture  —  Air  —  Allegro    —  Allegro 


Prokofieff Suite  from  the  Ballet,  "Chout"    ("Buffoon"), 

Op.  21 

The  clown  and  his  wife  (Andantino  scherzando) 

The  clown  dresses  up  as  a  young  girl  {Andantino  innocente) 

Dance  of  the  clowns'  daughters  (Moderato  scherzando;  vivace) 

The  arrival  of  the  merchant,  dance  of  servility,  and  choice  of  the  fiancee 

(Andante  gravissimo;  Andantino;  Allegretto  espressivo;  Andante  maestoso) 
The  young  girl  is  transformed  into  a  goat  (Moderato  con  agitazione) 
Fifth  entr'acte  and  the  burial  of  the  goat  (Lento) 
Final  dance  (Moderato;  Allegretto) 
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INTERMISSION 

Tchaikovsky Symphony  No.  5,  in  E  minor,  Op.  64 

I.  Andante;  Allegro  con  anima 

II.  Andante  cantabile,  con  alcuna  licenza 

III.  Valse:  Allegro  moderato 

IV.  Finale:  Andante  maestoso;  Allegro  vivace 


This  program  will  end  about  4:05  o'clock  on  Friday  afternoon, 
10:20  o'clock  on  Saturday  evening. 
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By  their  names  you  know  them  . .  .those  talented 

designers  who  set  the  pace  of  American  Fashion. 

Because  Stearns  respects  the  innate  quality  of 

their  creations,  we  endorse  such  bright  stars  as: 

Carolyn  Schnurer  Larry  Aldrich 

Martini  Dorothy  Cox 

Anne  Fogarty  Claire  McCardell 

Herbert  Sondhelm  Maurice  Rentner 

Monte 'Sano  Ritter 

Seymour  fox  Brigance 

R.  H.  STEARNS  CO. 

BOSTON  •  CHESTNUT  HILL 
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CONCERTO  GROSSO,  Op.  6,  No.  10,  in  D  minor 
By  Georg  Frideric  Handel 

Born  at  Halle,  February  23,  1685;  died  at  London,  April  14,   1759 


Handel  composed  his  set  of  twelve  concerti  grossi  for  strings  between  September 
29  and  October  30,  1739.  A  notice  in  the  London  Daily  Post  on  October  29  read: 
"This  day  are  published  proposals  for  printing  by  subscription  with  His  Majesty's 
royal  license  and  protection,  Twelve  Grand  Concertos  in  seven  parts,  for  four  violins, 
a  tenor,  a  violoncello,  with  a  thorough-bass  for  the  harpsichord.  Composed  by 
Mr.  Handel.  Price  to  subscribers  two  guineas.  Ready  to  be  delivered  by  April  next. 
Subscriptions  are  taken  by  the  author  at  his  house  in  Brook  Street,  Hanover 
Square."  The  Concertos  were  published  in  the  following  April,  and  performed 
at  the  Theater  Royal  in  Lincoln's  Inn  Fields. 

The  most  recent  performance  of  this  concerto  at  the  Friday  and  Saturday  con- 
certs of  this  orchestra  was  on  November  1  and  2,  1946. 

The  edition  of  Max  Seiffert  is  used. 

In  1739,  twenty  years  after  Bach  composed  his  Brandenburg  concer- 
tos, Handel  in  London  wrote  these  concerti  grossi.  Both  composers 
based  their  style  upon  Italian  models,  whence  instrumental  music  all 
derived  at  that  time.  Both  knew  their  Corelli  and  Vivaldi:  Handel  had 
consorted  with  the  former  at  Rome,  and  Bach  had  carefully  copied  the 
works  of  the  latter.  Yet  it  takes  no  dissertation  to  show  how  very  differ- 
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ent  are  the  orchestral  concertos  of  the  Capeltmeister  at  Cothen,  and  the 
magnificent  musician  then  so  familiar  in  London's  theatres,  who  may 
almost  be  said  to  have  composed  before  his  public.  Purists  have  praised 
the  carefully  wrought  three  movement  form  of  Bach  to  the  detriment  of 
Handel's  in  four  or  six  movements,  "oscillating  between  the  suite  and 
the  sonata,  with  a  glance  toward  the  symphonic  overture.  It  is  this 
for  which  the  theorists  blame  him,"  writes  Remain  Rolland,*  one  of 
Handel's  most  persuasive  champions,  "and  it  is  this  for  which  I  praise 
him.  For  he  does  not  seek  to  impose  a  uniform  cast  on  his  thoughts, 
but  leaves  it  open  to  himself  to  fashion  the  form  as  he  requires,  and  the 
framework  varies  accordingly,  following  his  inclinations  from  day  to 
day.  The  spontaneity  of  his  thought,  which  has  already  been  shown  by 
the  extreme  rapidity  with  which  the  Concerti  were  composed  —  each  in 
a  single  day  at  a  single  sitting,  and  several  in  a  week  —  constitutes  the 
great  charm  of  these  works.  They  are,  in  the  words  of  Kretzschmar, 
grand  impression  pictures,  translated  into  a  form,  at  the  same  time 
precise  and  supple,  in  which  the  least  change  of  emotion  can  make 

*  "Handel"  by  Romain  Rolland,  translated  by  A.  Eaglefield  Hull. 
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Four  Worthy  Funds 

Fortunately  the  charitable  objectives  of  well-to- 
do  men  and  women  are  diversified,  else  some  chari- 
ties would  be  over-assisted  while  others  would  be 
neglected. 

Fortunately  also,  there  are  established,  well-proved 
channels  through  which  charitably  disposedpersons 
may  attain  diversified  objectives. 


We  call  attention  to  four  worthy 
funds  of  which  this  Company  has 
the  honor  to  be  Trustee: 

The  Permanent  Charity  Fund 
The  Permanent  Science  Fund 
The  Diabetic  Fund 
The  Permanent  Diabetic  Fund 


Within  the  operations  of  these 
funds  many  different  phil- 
anthropic purposes  may  be 
carried  out.  You  are  in- 
vited to  investigate.  Infor- 
mation will  be  furnished  on 
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itself  easily  felt.  Truly  they  are  not  all  of  equal  value.  Their  conception 
itself,  which  depended  in  a  way  on  mere  momentary  inspiration,  is  the 
explanation  of  this  extreme  inequality." 

Indeed  Handel  turned  out  his  concertos  with  great  fluency.  Besides 
the  twelve  concerti  grossi  there  were  six  with  wind  instruments,  haut- 
boy concertos  they  were  called,  and  three  sets  of  six  with  organ,  mostly 
composed  in  this  period  which  was  profuse  in  operas  and  oratorios 
("Saul,"  "Israel  in  Egypt,"  and  his  setting  of  Dryden's  "Ode  for  St. 
Cecilia's  Day"  were  of  1739).  Concertos  were  looked  for  and  applauded 
between  the  parts  of  the  oratorios,  Handel  presiding  at  the  organ,  or 
clavicembalo.  Other  musicians  lost  no  opportunity  to  make  use  of  them 
at  their  performances,  and  Charles  Burney  said  of  Handel's  organ 
concertos:  "public  players  on  keyed  instruments,  as  well  as  private, 
totally  subsisted  on  these  concertos  for  nearly  thirty  years."  The  com- 
poser published  the  concerti  grossi  by  subscription  in  the  following 
year  —  "at  two  guineas  the  twelve,"  wrote  Burney. 

How  the  musicians  were  placed  at  a  typical  Handelian  performance 
may  be  reconstructed  from  old  prints  and  descriptions.  Handel  pre- 
sided at  the  harpsichord,  establishing  the  tempi  with  his  thorough-bass. 
Grouped  about  him,  and  directly  under  his  eye,  were  the  soloists,  called 
the  Concertino,  consisting  in  the  concerti  grossi  of  two  violins  and 
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Red  Label  Lobster  Savannah,  10  oz.  tin $1.09 

An  S.S.P.  exclusive- — this  wonderful  lobster  dish,  with  its  brandy- 
flavored  sauce,  is  an  epicure's  dream.  Heat  and  serve  on  toast  or  in 
patties. 

Epicure  Party  Mix  Pickles,  1 5  oz.  jar .59 

A  tempting  variety  of  sweet  pickles:  cantaloupe,  watermelon,  cucum- 
bers and  bur  gherkins. 

Marie  Antoinette  Puffs,  7  oz.  tin 1.69 

Just  arrived  from  Paris — like  tiny  cream  puffs  with  a  delicate  cream 
fondant  filling.  3  dozen  to  a  tin. 

Provoloni  Cheese,  carton  of  6  portions .55 

This  popular  cheese  has  a  texture  like  Swiss  Gruyere,  but  a  richer 
flavor. 
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Dainty,  thin,  rolled  wafers  with  hollow  centers,  to  serve  with  wine, 
tea  or  coffee  as  they  are,  or  to  be  filled  with  whipped  cream  or 
butter  cream.  4  inches  long.  56  to  a  tin.  Paris-made. 

Low  Sodium  Cheese,  1  lb.  $1.50;   ^  lb 80 

We  have  had  requests  for  a  cheese  of  low  sodium  content. 

Old  Tavern  Cheese,  6  oz.  crock 70 

A  new  size  of  this  more  than  popular  favorite. 

Noack  Meat  Galantine,   1   lb.  tin 1.65 

A  long,  slender,  luxury-loaf  from  Holland,  blended  from  veal,  pork, 
ox  tongue,  truffles  and  spices.  Chill.  Slice  thin.  Serve  as  cold  cuts. 
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'cello  who  in  turn  must  control  the  body  of  the  orchestra,  the  ripieno 
or  concerto  grosso,  for  these  players  were  directly  behind  the  seated 
Handel.  Romain  Rolland  (with  Volbach)  saw  a  possible  advantage  in 
this  arrangement.  "In  place  of  the  quasi-military  discipline  of  modern 
orchestras,  controlled  under  the  baton  of  a  chief  conductor,  the  differ- 
ent bodies  of  the  Handelian  orchestra  governed  one  another  with 
elasticity,  and  it  was  the  incisive  rhythm  of  the  little  Cembalo  which 
put  the  whole  mass  into  motion.  Such  a  method  avoided  the  mechan- 
ical stiffness  of  our  performances.  The  danger  was  rather  a  certain 
wobbling  without  the  powerful  and  infectious  will-power  of  a  chief 
such  as  Handel,  and  without  the  close  sympathy  of  thought  which  was 
established  between  him  and  his  capable  sub-conductors  of  the  Con- 
certino and  of  the  Grosso. 

"It  is  this  elasticity  which  should  be  aimed  at  in  the  instrumental 
works  of  Handel  when  they  are  executed  nowadays." 
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Musicians,  critics,  teachers,  and  un- 
biased consumer  panels  unanimously 
agree  with  Radio  Shack's  emphatic 
first  choice  of  Browning  FM  radio 
tuners  for  full  enjoyment  of  the  clas- 
sical music  programs  exclusively  avail- 
able on  FM  stations  WGBH,  WXHR, 
and  WBUR. 


This  hign-fideliry  equipment  is  designed 
and  built  by  the  famous  laboratories  of 
Dr.  G.  H.  Browning,  in  Winchester, 
Mass.  Into  these  tuners  goes  the  precise 
Yankee  craftsmanship  typical  of  the 
Browning  electronic  instruments  used  by 
leading  research  and  industrial  institu- 
tions. 

For  FM  programs  we  recommend  the 
Model  RV-10B  tuner,  with  its  genuine 
Armstrong  circuit  giving  high  sensitivity 
and  noise  limiting. 

For  FM  programs  plus  superb  AM  cov- 
erage, the  Model  RJ-12C  tuner  is  ac- 
tually two  complete  radios  in  one  >—>  with 
electronic-eye  tuning  on  both  bands. 
Browning  tuners  may  be  attached  to  any 
good  amplifier  or  existing  radio. 


MODEL  RV-TOB  TUNER 


MODEL  RJ-12C  TUNER 


RADIO  SHACK 

CORPORATION 

167  Washington  St.,  Boston  8,  Mass. 


Hear  and  compare  Browning  and 
other  radio-phono  equipment  in  the 
unique  Radio  Shack  "Audio  Com- 
parator" —  in  combination  with 
amplifiers,  speakers,  automatic  3- 
speed  record  changers,  tape  record- 
ers, and  TV  chassis.  Get  our  FREE 
192-page  catalogl 
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"CHOUT"    ("BUFFOON"),  BALLET  SUITE,  Op.  21 

(Composed  in  1915) 
By  Serge  Prokofieff 

Born  at  Sontsovka,  Russia,  April  23,  1891 


Prokofieff  composed  in  the  year  1915  a  ballet,  "Chout,"  and  another  called  "The 
Harlequin's  Story."  "Chout,"  a  ballet  in  six  scenes,  was  produced  at  the  Theatre 
de  la  Gaite  Lyrique,  Paris,  May  17,  1921,  in  the  first  of  a  season  of  performances 
by  the  troupe  of  Serge  de  Diaghilev.  "Chout"  was  also  staged  in.  London  in  the 
following  month,  when  Prokofieff  conducted.  The  Suite,  drawn  from  the  ballet, 
had  its  first  performance  in  Brussels  in  1924.  It  was  introduced  at  the  Boston 
Symphony  concerts,  October  8,  1926,  repeated  January  25,  1935,  again  under  the 
composer's  direction,  March  25,  1938,  and  on  November  1,  1946. 

The  orchestration  of  the  Suite  consists  of  two  flutes  and  piccolo,  two  oboes  and 
English  horn,  three  clarinets,  three  bassoons,  four  horns,  three  trumpets,  three 
trombones  and  tuba,  timpani,  triangle,  tambourine,  side  drum,  bass  drum,  cymbals, 
xylophone,  bells,  two  harps,  piano  and  strings. 

The  following  sketch  of  the  ballet  was  published  in  the  Daily  Tele- 
graph, London,  June  15,  1921: 
Here,  surely,  was  a  triumph  of  bizarrerie.  In  want  of  a  better  word, 
let  us  call  the  mise-en-scene  futurist.  Chout  is  a  Buffoon  whose  wife 
also  is  a  Buffoon.  When  the  curtain  rises,  he  is  sitting  on  the  stove 
contemplating  a  trick  to  play  on  some  other  buffoons.  The  Buffoon 
Wife  is  washing  the  wooden  floor.  At  last  he  gets  an  idea,  jumps  down 
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from  the  stove,  and  says  to  the  Buffoon  Wife:  "There  are  seven  buf- 
foons coming  to  our  house  almost  immediately.  I  shall  order  you  to  get 
a  meal  ready.  You  will  refuse,  and  I  shall  pretend  to  kill  you;  after 
that  I  shall  slash  you  with  my  whip,  and  you  will  come  to  life  again; 
and  so  we  shall  be  able  to  sell  our  whip  for  a  very  large  sum."  And  so 
it  happens.  The  seven  buffoons  come,  and  after  witnessing  this  miracle 
buy  the  whip.  End  of  Scene  One.  In  Scene  Two  the  seven  buffoons 
go  back  to  their  buffoon  spouses  resolved  —  buffoon-like  —  to  try  the 
effect  of  the  whip  on  them;  kill  their  wives,  and  then  beat  them;  but  no 
beating  will  bring  the  wives  to  life  again.  End  of  Scene  Two.  Scene 
Three  shows  us  the  seven  buffoons  in  a  great  rage  at  having  such  a 
trick  played  on  them.  They  decide  to  make  an  end  of  the  Buffoon. 
He,  being  frightened,  disguises  himself  as  a  woman  cook,  and  hides  his 
buffoon  wife.  Of  course  they  ca*n't  find  the  Buffoon,  but  the  "cook" 
has  pleased  them  so  much  that  they  take  "her"  away  to  keep  in  their 
service  until  they  can  discover  the  whereabouts  of  the  hero.  In  Scene 
Four  we  discover  that  the  seven  buffoons  have  seven  daughters,  all  of 
marriageable  age.  A  rich  merchant,  bringing  his  own  bridesmaids, 
comes  to  choose  a  wife  from  amongst  them.  The  buffoon  fathers  are 
delighted.  But  the  merchant  selects  the  "cook."  Complications  here. 
Things  come  to  a  natural  climax  in  Scene  Five.  The  merchant  brings 
his  young  wife  home.  The  Buffoon,  disguised  as  the  cook,  is  in  an 
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YOUR   VALUABLES 


with  a  Merchants  Safe  Deposit  Box 


Every  person  owning 
jewelry,  securities,  deeds  and  other 
valuable  documents  wants  to  feel 
sure  that  they  are  safe  from  loss  or 
theft  and  from  damage  by  fire  or 
other  hazards.  You  can  have  the 
assurance  of  complete  protection 
against  these  dangers  by  renting  a 
safe  deposit  box  at  the  Merchants 


—  and  the  cost  is  surprisingly  low. 
Individual  boxes  and  compart- 
ments, large  or  small,  are  now  avail- 
able in  either  of  our  modern  and 
well-appointed  vaults.  For  full 
information,  simply  telephone 
CA  7-4200,  or  better  still,  drop 
in  and  let  us  show  you  the  unique 
protection  our  vaults  afford. 
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awkward  fix.  He  feigns  sickness.  "Let  me  get  out  of  the  window  for 
a  minute,"  says  he  to  the  merchant;  the  merchant  consents,  and  by 
the  help  of  a  sheet  lets  him  down.  When  he  pulls  it  up  again,  he  finds 
a  large  white  goat  hung  on  the  end.  He  is  terrified,  and  everybody 
rushes  in,  shouting,  "The  merchant's  wife  has  been  turned  into  a  goat." 
Suddenly  the  Buffoon  re-enters  as  himself.  He  has  seven  soldiers  with 
him,  and  cries,  "Give  me  back  my  cook.  How  could  you  dare  take 
her  away  from  my  house?"  The  merchant,  trembling,  suggests  that 
he  might  take  the  goat  instead,  but  the  soldiers  are  ordered  by  the 
Buffoon  to  arrest  him,  and  he  is  forced  into  giving  him  one  hundred 
roubles  "on  condition  of  not  prosecuting  him."  And  so  all  merry 
again,  and  the  Buffoon  and  the  Buffoon's  wife  have  a  glorious  time  with 
the  merchant's  money,  and  everybody  makes  love  to  everybody  else 
in  an  ecstasy  of  dancing. 

P.  O.  Ferroud,  discussing  the  ballets  of  Prokofieff,  writes  about  this 
one: 

"Chout  is  not  to  be  considered  as  popular  music  in  the  manner  of 
Russian  composers,  borrowing  constantly  from  folk  tales;  but  the  story 
of  the  jester  and  his  mate  is  drawn  so  directly  from  primitive  art 
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that  it  cannot  belie  its  sources.  Nevertheless,  unlike  so  many  other 
ballets,  this  one  might  be  styled  'anti-magical.'  It  suggests  the  people 
at  every  turn,  but  a  people  of  realist  and  sceptical  outlook,  which  does 
not  believe,  even  in  the  face  of  a  moral  fable,  that  the  miraculous  is 
possible.  The  wonder-worker  is  but  a  sham.  The  burlesque  effect  is 
produced  precisely  because  the  jester  knows  the  limits  of  his  trickery, 
and  his  comrades  do  not.  And  the  music  refuses  to  help  us.  Full  of 
life,  mockery  and  caprice,  the  music  enjoys  the  fun  just  as  we  do  and 
only  intensifies  its  truculence.  It  goes  no  farther  than  that."* 

There  are  twelve  movements  in  the  Suite,  of  which  seven  are  played 
in  the  present  performances: 

i.  Le  Bouffon  et  sa  Bouffonne.  (The  clown  and  his  wife.) 
Andantino  scherzando. 

2.  Danse  des  bouffonnes.  (Dance  of  the  buffoons'  wives.) 

Andantino;  Allegretto,  ma  non  troppo. 

3.  Les  bouffons  tuent  leurs  bouffonnes.  (The  buffoons  kill  their  wives.) 

Fugue;  Allegro  sostenuto;  Vivace. 

4.  Le  Bouffon  travesti  en  jeune  femme.  (The  buffoon  masquerades  as  a  young  girl.) 

Andantino  innocente. 


*  The   Chesterian,    March-April,    1934. 
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conductor" 


.  .  .  two  dashes  of  elegance,  a  soupgon  of  Gallic  wit. 


writes  Moss  Hart  about  ChavksMmk 


"Take  one  large  measure  of  the  most  solid 
craftsmanship,  add  two  dashes  of  international 
elegance  of  the  rarest  vintage,  sprinkle  with  a 
soupgon  of  Gallic  wit,  age  in  years  of  experi- 
ence, and  you  have  the  essential  personality 
of  Charles  Munch.  Funny  thing,  too,  how  it 
all  comes  through  whether  he's  playing  Haydn, 
Debussy,  or  Prokofieff.  Inspiration  with  ele- 
gance—that's Charles  Munch."— Moss  Hart 

A  magnificent  choice  of  RCA  Victor  Red  Seal  performances  always  available  at 

CHARLES  W.  HOMEYER  &  CO.,  INC. 
498  Boylston  Street 
BOSTON  MUSIC  COMPANY  MOSHER   MUSIC  COMPANY,  INC 

116  Boylston  Street  181  Tremont  Street 


Have  you  heard  Charles  Munch  conduct  the  Boston 
Symphony  Orchestra  in 

Brahms:  Symphony  No.  4* 
Haydn:  Symphony  No.  104,  "London"* 
Beethoven:  Symphony  No.  7* 
Schubert:  Symphony  No.  2* 
Ravel:  La  Valse 

Bruch:  Concerto  No.  1  in  G  Minor. 
Menuhin,  violinist* 
*On  both  45  rpm  and  Long  Play. 
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5.  Troisieme  entr'acte.  (Third  entr'acte.) 

Un  poco  andante. 

6.  Danse  des  filles  des  bouffons.  (Dance  of  the  buffoons'  daughters.) 

Moderato  scherzando;  Vivace. 

7.  L'arrivee  du  marchand,  la  danse  des  reverences  et  le  choix  de  la  fiancee.   (The 

arrival  of  the  merchant,  dance  of  obeisance  and  choice  of  the  fiancee.) 
Andante  gravissimo;  Andantino;  Allegretto  espressivo;  Andante  maestoso 

8.  Dans  la  chambre  a  coucher  du  marchand.   (In  the  bedroom  of  the  merchant.) 

Moderato  tranquillo 

9.  La  jeune  femme  est  devenue  chevre.    (The  young  girl  is  transformed  into  a 

goat.) 
Moderato  con  agitazione 

10.  Cinquieme  entr'acte  et  I'enterrement  de  la  chevre.   (Fifth  entr'acte,  and  burial 

of  the  goat.) 
Lento  con  tristezza 

11.  La  querelle  du  Bouffon  avec  le  marchand.    (The  quarrel  of  the  buffoon  and 

the  merchant.) 
Allegro  marziale. 

12.  Danse  finale.  (Final  dance.) 

Moderato;  Allegretto. 
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Lion-Hearted  Musician 


E 


LOUIS  BRAILLE 


XCITEMENT    betrayed    itself    in    the 
voice  of  Delver  Forfax,  re-discoverer  of 
forgotten  trails  in  musical  annals. 

"Can  you,"  he  challenged,  "identify  the 
French  musician  who  died  a  hundred  years 
ago,  and  yet  left  the  world  of  today  much  in 
his  debt?  .  .  .  No?  How  deplorable! 

"He  was  Louis  Braille.  Yes,  the  inventor 
of  the  Braille  System  for  touch-reading  by  the 
blind.  He  was  organist,  'cellist  and  composer, 
despite  having  been  totally  blinded  by  an  ac- 
cident at  the  age  of  three. 

"In  his  tenth  year,  Louis  entered  the  In- 
stitute for  the  Young  Blind,  which  Valentin 
Haiiy  had  founded  in  1784,  and  to  which  he 
devoted  his  life  and  fortune.  The  boy  proved  to  be  such  an  apt  and 
ambitious  student,  that  Haiiy  introduced  him  to  the  celebrated  blind 
musician,  Maria  Theresa  von  Paradis.  Seated  beside  her  as  she  played 
the  piano,  Louis  showed  such  responsiveness  that  she  provided  the 
money  for  a  year's  tuition  with  Raoul  Delacorte,  organist  at  St.  Anne's 
Church,  near  the  school.  At  fifteen  he  was  organist  of  St.  Anne's  himself. 
"Through  the  years  he  experimented  to  produce  a  system  of  read- 
ing for  the  blind  that  would  surpass  the  inefficient  embossed  Gothic 
alphabet  on  which  he  had  been  trained. 

"At  last  he  learned  of  a  system  of  embossed  dots  which  Capt.  Charles 
Barbier  had  invented  to  enable  French  soldiers  to  read  orders  on  the 
battlefield  without  revealing  their  presence  by  a  light.  By  unremitting 
toil,  he  simplified  the  Barbier  system  to  six  dots  which,  by  shifts  of 
positions,  and  combinations,  could  represent  the  alphabet,  punctuation 
marks,  numerals  and  other  mathematical  symbols.  Above  all,  this 
Braille  System  could  convey  musical  notation  to  the  fingers  of  the  blind. 
After  heartbreaking  struggles  by  the  inventor  against  incredible  ob- 
stacles, the  Braille  System  was  launched  on  its  eventually  international 
career  in  1852.  That  was  the  year  of  Louis's  death  of  tuberculosis." 
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My  country,  'tis  of  thee,  Sweet  land  of     liberty 
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{Continued  from 

Shelley  said  that  poets  are  the  un- 
acknowledged legislators  of  mankind; 
he  could  have  gone  farther  and  said  that 
artists,  men  of  science,  poets,  prophets, 
and  philosophers  are  the  unconscious 
creators  of  the  human  spirit.  They  set 
goals  which  men  strain  to  reach,  per- 
haps do  reach;  then  these  creators,  in- 
satiable in  their  quest,  set  new  goals; 
and  so  on  and  on  without  end.  Also, 
these  things  take  time.  Voltaire  sent 
d'Alembert  the  manuscript  of  a  play 
with  a  note  saying,  "This  tragedy  was 
the  work  of  six  days."  D'Alembert  re- 
plied, "Monsieur  should  not  have  rested 
on  the  seventh." 

Or  perhaps  today  we  think  there  may 
be  an  end.  Never  before  has  man  faced 
a  world  like  this.  Well,  millions  of 
years  ago  when  our  primordial  ances- 
tors crawled  out  of  the  sea  and  began 
growing    legs    for    land    navigation,    no 


page  972) 

doubt  the  timid  souls  said,  "Look  here, 
we  are  losing  the  use  of  our  fins,  and 
it  is  not  at  all  certain  that  legs  are 
going  to  be  a  success."  But  like  the 
composers  writing  for  virtuoso  orches- 
tras and  virtuoso  conductors  who  did 
not  then  exist,  we  are  forced  to  keep 
going  by  a  something  in  us  which  is 
more  imperious  than  we  are,  and  which 
perhaps  knows  its  business  better  than 
we  do.  And  who  knows?  it  may  result 
in  performances  of  undreamed  of 
grandeur. 

In  the  Prayer  Book  are  two  "Thanks- 
givings," one  "For  a  Recovery  from 
Sickness,"  the  other  "For  a  Safe  Re- 
turn from  a  Journey."  Mr.  Munch, 
there  is  still  another  called  "General 
Thanksgiving"  in  which  it  says,  "give 
us  that  due  sense  of  all  thy  mercies, 
that  our  hearts  may  be  unfeignedly  [and 
let  us  add,  fervently]  thankful." 


%%hjojJcfiA. 


OLLIDGE 


Fashion  Authority 


for  Urban  Shopping 


C.  Crawford  Hollidge,  Boston. 

Trtmont  at  Temple  Place 


for  Suburban  Shopping 


C.  Crawford  Hollidge,  Wellesley. 

Central  at  Cross  Street 


Isaac  S.  Kibrick  and  Herbert  V.  Kibrick,  G.L.U. 

Members  Million  Dollar  Round  Table  Insurance  Adviser 

Pension  Plans,  Group  Insurance, 
Group  Annuities 

75  Federal  Street 
Boston  10,  Massachusetts  Hubbard  s-4900 

Brockton  *i86 


[994] 


ENTR'ACTE 

SERGE  PROKOFIEFF-A  CLASSICIST  BUT  'DECADENT'' 

By  Robert  Sabin 

(Quoted  from  "Musical  America,"  December  15,  1951) 


Ironically,  Prokofieff  has  had  to  face  official  rebukes  in  his  native 
Russia  in  recent  years  as  a  representative  of  Western  decadence 
and  bourgeois  reaction,  after  having  endured  the  abuse  of  the  con- 
servative Western  critics  in  his  youth  as  a  musical  bolshevist.  He  is 
an  established  master,  the  world  over,  in  reputation  and  esteem,  but 
he  has  not  found  peace  in  his  communist  homeland  any  more  than 
he  found  it  in  the  restless  world  travels  in  his  earlier  years.  He  has 
received  many  honors;  he  was  well  protected  during  the  war;  he  is 
still  a  prominent  figure  in  Russian  cultural  life.  But  he  has  had  to 
endure  vehement  abuse.  He  has  had  to  publish  an  abject  apology 
that  must  have  stung  his  native  dignity  and  pride,  no  matter  what 
his  feelings  of  loyalty  and  belief  in  the  Russian  form  of  government. 
As  recently  as  February,  1948,  Prokofieff  was  denounced  by  the 
Central  Committee  of  the  Communist  Party  of  the  Soviet  Union, 
in  connection  with  a  blast  against  Vano  Muradeli's  opera,  Great 
Friendship.   The   attack  declared   that   "In   the   field   of   symphonic 
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and  operatic  composition  matters  are  especially  bad.  We  are  speaking 
of  composers  who  confine  themselves  to  the  formalist  anti-public 
trend.  This  trend  has  found  its  fullest  manifestation  in  the  works  of 
such  composers  as  Comrades  D.  Shostakovich,  S.  Prokofieff,  A.  Khatcha- 
turian,  V.  Shebalin,  G.  Popoff,  N.  Miaskovsky  and  others,  in  whose 
compositions  the  formalist  distortions,  the  anti-democratic  tendencies 
in  music,  alien  to  the  Soviet  people  and  to  its  artistic  taste,  are  espe- 
cially graphically  represented.  Characteristics  of  such  music  are  the 
negation  of  the  basic  principles  of  classical  music;  a  sermon  for 
atonality,  dissonance  and  disharmony,  as  if  this  were  an  expression  of 
'progress'  and  'innovation'  in  the  growth  of  musical  composition  as 
melody;  a  passion  for  confused,  neuropathic  combinations  which  trans- 
form music  into  cacophony,  into  a  chaotic  piling  up  of  sounds.  This 
music  reeks  strongly  of  the  spirit  of  the  contemporary  modernist 
bourgeois  music  of  Europe  and  America,  which  reflects  the  marasmus 
of  bourgeois  culture,  the  full  denial  of  musical  art,  its  impasse." 

How  sadly  this  incoherent,  vulgar  abuse  contrasts  with  the  noble 
statement  made  by  People's  Commissar  A.  V.  Lunacharsky  to  Prokofieff 
in  1918,  when  the  young  composer  asked  for  permission  to  visit  the 
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Enjoy  E.  Power  Biggs  on  these  Columbia  " Masterworks"  Selections. 


Music  of  Jubilee  (Bach).  In  Dulci  Jubilo  • 
Jesu,  Joy  Of  Man's  Desiring  •  Sheep  May 
Safely  Graze  •  Now  Thank  We  All  Our 
God  •  and  others  •  with  Richard  Burgin 
conducting  Columbia  Chamber  Orchestra. 
ML  4435. 

Organ  Concerto  in  G  Minor  (Poulenc). 
Music  of  Cesar  Franck.  Prelude,  Fugue  and 
Variation,  Op.   18.  Piece  Heroique.   ML 

4329*. 

Westminster  Suite.  The  Agincourt  Hymn  • 
The  Bell  Symphony  On  The  Westminster 
Abbey  Peal  •  Voluntary  On  The  Doxology  • 
and  others.  E.  Power  Biggs  Recital.  Air 

And  Gavotte  •  Adagio  For  Glass  Harmon- 
ica •  Prelude  On  The  Ave  Verum  Corpus  • 
and  others.  ML  4331*. 


Bach's  Royal  Instrument.  Volume  I:  Toc- 
cata, Adagio  and  Fugue  in  C  Major  •  Six 
Chorale-Preludes.  ML  4284*.  Volume  II: 
Trio  Sonata  Nos.  1  and  2.  Prelude  and 
Fugue  in  B  Minor.  ML  4285*'. 
French  Organ  Music  Widor!  Toccata  • 
Widor:  Marche  Pontificate  •  Gigout:  Grand 
Choeur  Dialogue  •  Boellmann:  Suite  Goth- 
ique  •  and  others.  ML  4195.* 
Organ  Music  of  Bach.  Prelude  and  Fugue 
in  E  Flat  Major  •  Fugue  in  D  Minor  •  and 
others.  ML  4097.* 

A  Bach  Recital.  Prelude  in  G  Major  •  Sin- 
fonia  to  Cantata  No.  106  •  All  Glory  Be  To 
God  On  High  •  and  others.  Sonata  No.  6  in 
D  Minor,  Op.  65  (Mendelssohn).  ML  2076.* 

*also  available  on  78  rpm. 
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United  States:  "You  are  a  revolutionary  in  music;  we  are  revolu- 
tionaries in  life.  We  ought  to  work  together.  But  if  you  wish  to  go 
I  shall  place  no  obstacles  in  your  path."  Political  propaganda  can 
account  for  much  stupidity  in  all  of  the  countries  of  the  world.  Proko- 
fieff, who  was  ill  at  the  time  the  recent  tirade  was  issued,  sent  a  letter  to 
the  Central  Committee,  thanking  it  for  "the  assistance  which  it  is 
giving  to  correct  my  mistakes,"  and  declaring  that  "the  party's  deci- 
sion separates  the  decayed  tissues  of  music  from  the  healthy  ones." 

As  is  so  often  the  case  in  the  pronouncement  of  political  tyrants  on 
art,  the  exact  opposite  of  this  denunciation  is  true,  especially  as  re- 
gards Prokofieff.  His  music  is  predominantly  melodious,  harmonically 
and  contrapuntally  clear,  formally  organic  without  being  pedantic, 
original  but  unforced  —  in  short  an  expression  of  the  basic  principles 
of  classical  music. 

Many  of  the  phrases  in  the  Central  Committee's  denunciation  are 
fantastically  inappropriate  to  Prokofieff's  art.  Prokofieff  has  never 
espoused  atonality.  He  is  eminently  a  democratic  composer.  Peter  and 
the  Wolf  is  loved  by  children  and  unspoiled  adults  the  world  over. 
His  music  for  the  film  Alexander  Nevsky  and  the  cantata  he  later 
fashioned  from  it  have  been  enormously  popular.  His  suite  Lieutenant 
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Steinway 

AARON  RICHMOND  brings  to  Boston 
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appearing  in  this  year's  Master  Piano 
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FRIDAY   E VEXING,    APRIL    18 

Say  of  the  Steinway 
"We  are  always  happiest  when 

we  have  four  of  those  marvellous 

Steinways  at  a  concert'*" 


In    Massachusetts    and    New    Hampshire,    new    Steinways    are    sold    only    by 


m  MSteinertfcSons 


""""lw"    A  New  England  Institution  Since  1860        •        162  BOYLSTON  ST.,  BOSTON 
Jerome   F.   Murphy,   President  •  Branches   in  Worcester,  Springfield, 

Wellesley  Hills 


■ 


■ 


P 


m:m 


■ 


HI 


C*  •-,-'." 


Hi 


BBB3 

Hi 


T999] 


Kije,  originally  composed  for  another  motion  picture,  charmed  audi- 
ences as  soon  as  it  was  heard,  in  1934.  On  the  contrary,  among  con- 
temporary masters  Prokofieff  is  precisely  one  whom  we  can  salute 
as  being  close  to  the  people,  able  to  write  music  that  is  equally  ap- 
pealing to  connoisseurs  and  less  demanding  listeners,  a  man  who 
understands  the  musical  character  of  simple  human  beings. 

Perhaps  the  outstanding  psychological  trait  of  ProkofiefFs  music 
has  been  its  splendid  healthiness.  His  Classical  Symphony  of  1916- 
17  bounds  along  with  exhilarating  energy  and  spontaneity;  and  in  his 
works  of  the  last  decade,  1941-51,  such  as  the  ballet,  Cinderella,  the 
String  Quartet  No.  2,  and  the  Symphony  No.  5,  we  find  the  same  full- 
ness of  creative  power,  the  same  acceptance  of  life  and  ability  to  find  it 
good  and  wholesome.  Prokofieff  belongs  to  the  company  of  Bach  and 
Handel  in  this  respect  —  not  to  that  of  Scriabin  and  other  composers 
whose  genius  has  been  tinged  with  neurotic  traits  and  a  tendency  to 
cultism. 

In  a  survey  of  music  in  the  Soviet  Union  published  in  the  February 
1951  special  issue  of  Musical  America,  Nicolas  Nabokov  asserted  that  "it 
has  now  become  possible  to  make  a  kind  of  Soviet  index  prohibitorum 
—  a  listing  of  rejected  and  accepted  works  in  Russia.  Since  the  purge  of 
1948  concert  practices  have  crystallized,  and  they  now  reflect  the  main 
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You  are  cordially  invited  to  tune  in 
BOSTON  EDISON  COMPANY'S 

Home  Television  Show 


CHANNEL  4 

WBZ  -TV 
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A  FULL  HALF  HOUR  OF  EXCITING    IDEAS   ON   COOKING    AND    HOMEMAKING 

See  for  yourself  the  wonderful  advantages  of 

thrifty,  efficient  "Electric  Living,"  on  Boston  Edison 

Company's  new  and  exciting  home  television  show.  Tune 

in  every  Tuesday  afternoon  at  2:30  over  WBZ-TV. 

You  will  see  how  to  make  the  family  meals 

more  appetizing,  more  nourishing  and  how  to  have 

fun  doing  it.  And  each  Tuesday,  a  guest  "artist"  will 
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ideological  decisions  of  the  purge  leaders."  Mr.  Nabokov  listed  the  fol- 
lowing works  by  Prokofieff  as  accepted  (not  exhibiting  formalist  tend- 
encies) :  Piano  Concerto  No.  3;  Symphony  No.  5;  piano  sonatas  No.  3 
and  No.  7;  Classical  Symphony;  Song  to  Stalin;  Alexander  Nevsky; 
Cinderella;  Romeo  and  Juliet;  Peter  and  the  Wolf.  Rejected  as  forma- 
list-Western, according  to  Mr.  Nabokov,  are  all  the  operas,  including 
The  Love  for  Three  Oranges;  symphonies  No.  4  and  No.  6;  piano 
sonatas  No.  3,  No.  4  and  No.  8;  the  ballets  Chout,  Le  Pas  d'Acier,  and 
The  Prodigal  Son;  and  most  of  the  piano  music  composed  before  1930, 
including  Sarcasms,  Visions  Fugitives,  and  Grandmother's  Tales. 

Does  such  a  categorization  of  Prokofieff's  music  make  sense?  Cer- 
tainly not,  in  the  case  of  the  works  cited  by  Mr.  Nabokov.  The  Sym- 
phony No.  6  does  not  have  as  much  freshness  and  vitality  as  the  Sym- 
phony No.  5,  but  it  certainly  does  not  represent  a  turn  to  "formalism" 
or  "Western  tendencies."  If  one  accepts  the  Fifth  Symphony  on  musical 
grounds,  one  must  accept  the  Sixth  Symphony.  Exactly  the  same  argu- 
ment holds  true  for  the  piano  sonatas.  If  the  Sonata  No.  7  is  "accepta- 
ble" there  is  no  logical  reason  for  rejecting  the  Sonata  No.  8,  for 
Prokofieff  underwent  no  change  in  style  or  musical  philosophy  be- 
tween the  composition  of  the  two  works. 

Prokofieff  himself  has  provided  us  with  a  definitive  analysis  of 
his  creative  evolution  in  an  excerpt  from  his  autobiography  published 
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in  the  monthly  magazine  Sovietskaya  Musica  in  April,  1941.  I  quote  it 
only  in  part.  "The  principal  lines  which  I  followed  in  my  creative  work 
are  these:  The  first  is  classical,  whose  origin  lies  in  my  early  infancy 
when  I  heard  my  mother  play  Beethoven  sonatas.  It  assumes  a  neo- 
classical aspect  in  the  sonatas  and  concertos,  or  imitates  the  classical 
style  of  the  eighteenth  century,  as  in  the  Gavottes,  the  Classical 
Symphony,  and,  in  some  respects,  the  Sinfonietta.  The  second 
is  innovation,  the  inception  of  which  I  trace  to  my  meeting  with 
Taneieff,  when  he  taunted  me  for  my  rather  'elementary  har- 
mony.' At  first,  this  innovation  consisted  in  the  search  for  an  in- 
dividual harmonic  language,  but  later  was  transformed  into  a  desire 
to  find  a  medium  for  the  expression  of  strong  emotions,  as  in  the 
Sarcasms;  Scythian  Suite;  the  opera  The  Gambler;  Sept,  lis  Sont  Sept; 
the  Second  Symphony,  etc.  This  innovating  strain  has  affected  not  only 
the  harmonic  idiom,  but  also  melodic  inflection,  orchestration,  and 
stage  technique.  The  third  is  the  element  of  the  toccata,  or  motor  ele- 
ment, probably  influenced  by  Schumann's  Toccata,  which  impressed  me 
greatly  at  one  time.  This  element  is  probably  the  least  important.  The 
fourth  element  is  lyrical.  It  appears  at  first  as  lyric  meditation,  some- 
times unconnected  with  melos,  as  in  Conte,  Op.  3;  Reves;  Esquisse 
Automnale;  Legend,  Op.  12  etc.,  but  sometimes  is  found  in  long 
melodic  phrases,  as  in  the  opening  of  the  First  Violin  Concerto,  the 
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songs,  etc.  This  lyric  strain  has  for  long  remained  in  obscurity,  or,  if  it 
was  noticed  at  all,  then  only  in  retrospection.  And  since  my  lyricism 
has  for  a  long  time  been  denied  appreciation,  it  has  grown  but  slowly. 
But  at  later  stages  I  paid  more  and  more  attention  to  lyrical  expression. 
I  should  like  to  limit  myself  to  these  four  elements,  and  to  regard  the 
fifth  element,  that  of  the  grotesque,  which  some  critics  try  to  foist  on 
me,  as  merely  a  variation  of  the  other  characteristics.  In  application  to 
my  music,  I  should  like  to  replace  the  word  grotesque  by  'Scherzoness,' 
or  by  the  three  words  giving  its  graduations:  'jest,'  'laughter,'  'mock- 
ery.' " 

In  the  seventeen  years  since  his  return  to  Russia,  Prokofieff  has 
turned  out  several  works  that  might  be  called  propagandistic,  although, 
ironically  enough,  some  of  them  have  not  pleased  the  party  authorities. 
A  recent  "timely"  composition  is  the  oratorio  On  Guard  for  Peace,  in- 
spired by  "threatening  war  from  the  West  and  the  Peace  Partisans' 
struggle  against  it  under  the  leadership  of  Russia."  This  politically 
inspired  work,  for  which  American  conductors  do  not  seem  to  be 
clamoring,  was  saluted  in  the  Moscow  press  last  year.  Such  gestures 
of  co-operation  with  the  Russian  government  may  well  be  necessary 
for  Prokofieff's  personal  safety  and  well-being.  Nor  can  we,  from  a 
distance,  determine  how  far  his  views  coincide  with  the  official  ones 
on  political  questions.  The  truth  is  that  such  works  form  an  incon- 
siderable fraction  of  his  total  output.  The  world  can  disregard  these 
propaganda  pieces  and  salute  the  great  composer  who  has  given  us  so 
much  beautiful  music.  In  our  concert  halls,  theatres,  and  homes 
Prokofieff  has  become  as  familiar  in  our  musical  landscape  as  the 
classic  masters.  He  is  indeed  a  "legitimate  successor"  to  their  laurels. 
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FIFTH  SYMPHONY  IN  E  MINOR,  Op.  64 

By  Peter  Ilyitch  Tchaikovsky 

Born  at  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840; 
died  at  St.  Petersburg,  November  6,  1893 


Completed  in  August  of  1888,  Tchaikovsky's  Fifth  Symphony  was  first  performed 
at  St.  Petersburg  on  November  17  under  the  composer's  direction. 

It  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  and  strings.  It  is 
dedicated  to  Theodor  Ave-Laliemant  of  Hamburg. 

Tchaikovsky's  slight  opinion  of  his  Fifth  Symphony  as  compared 
to  his  ardent  belief  in  his  Fourth  and  Sixth  is  a  curious  fact,  com- 
ing as  it  did  from  the  incorrigible  self-analyst  who  had  so  much  to 
say  to  his  intimate  friends  about  his  doubts  and  beliefs  as  to  the  prog- 
ress of  his  music.  He  never  hesitated  to  tell,  for  example,  when  he  was 
composing  from  the  urge  to  compose  and  when  he  was  forcing  himself 
to  do  it;  when  he  was  writing  "to  order,"  and  when  he  was  not. 
Usually  the  opinion  of  the  composer  has  coincided  with  that  of 


SAVE  A  BOY'S  4-YEAR  COLLEGE  TUITION  WHILE 

GIVING  HIM  A  TOP  PRIVATE 

SCHOOL  EDUCATION. 

If,  during  the  six  years  of  a  boy's  secondary  schooling  you  could 
save  enough  on  tuition  to  put  him  through  college,  would  you 
look  into  it? 

The  Roxbury  Latin  School,  a  private  endowed  country  day 
school  is  always  interested  in  promising  boys.  The  school  is 
recognized  for  the  excellent  college  record  of  its  graduates.  150 
students.  Top  tuition  $300. 

For  information  write  the  Headmaster,  Roxbury  Latin  School, 
West  Roxbury,  Masstachusetts. 


SHEET  MUSIC 


RADIOS 


•  BOOKS 

MUSICAL  GIFTS  • 

•  PHONOGRAPHS 


TOYS 


Phone 

HA  ncock 

6-5100 


Ro$tOflll$ICCO. 


RECORDS 
TELEVISION 

Open 

Mon.  &  Wed. 

Nights 


Established  1885 


116-122  Boylston  Street  —  Near  Colonial  Theatre 


[1005] 


posterity.  The  Fifth  Symphony  is  probably  the  most  notable  exception. 
Of  the  Fourth  Symphony  and  the  Sixth  he  was  always  proud.  The 
"Manfred"  Symphony  he  "hated,"  and  considered  destroying  all  but 
the  opening  movement.  The  two  of  his  operas  which  he  always  de- 
fended have  proved  to  be  the  principal  survivors  —  "Eugen  One  gin" 
and  "Pique  Dame."  The  former  he  staunchly  believed  in,  despite  its 
early  failures.  But  the  "1812"  Overture  was  an  occasional  piece  for 
which  he  always  felt  it  necessary  to  apologize,  and  his  Ballet  "Nut- 
cracker" never  had  a  warm  word  from  its  composer.  He  always  looked 
upon  it  as  an  uncongenial  subject,  an  annoying  commission. 

As  for  the  Fifth  Symphony,  Tchaikovsky  seems  to  have  been  skeptical 
about  it  from  the  start.  "To  speak  frankly,"  he  wrote  to  Modeste  in 
May,  "I  feel  as  yet  no  impulse  for  creative  work.  What  does  this  mean? 
Have  I  written  myself  out?*  No  ideas,  no  inclination!  Still  I  am 
hoping  to  collect,  little  by  little,  material  for  a  symphony."  To  Mme. 
von  Meek,  a  month  later—  "Have  I  told  you  that  I  intend  to  write  a 
symphony?  The  beginning  was  difficult;  but  now  inspiration  seems  to 


*  Apparently  Tchaikovsky  had  not  forgotten  the  remark  to  this  effect  made  by  a  critic  in 
Moscow  six  years  earlier,  about  his  violin  concerto.  The  composer  must  have  been  unpleas- 
antly aware  that  since  that  time  he  had  written  no  work  in  a  large  form,  which  had  had 
more  than  a  "succes  d'estime."  The  operas  "Mazeppa"  and  "The  Enchantress"  had  fallen 
far  short  of  his  expectations.  In  the  programme  symphony,  "Manfred,"  he  had  never  fully 
believed.  Of  the  orchestral  suites,  only  the  third  had  had  a  pronounced  success. 
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have  come.  However,  we  shall  see/'  In  August,  with  the  symphony 
"half  orchestrated,"  the  listless  mood  still  prevailed:  "When  I  am  old 
and  past  composing,  I  shall  spend  the  whole  of  my  time  in  growing 
flowers.  My  age  —  although  I  am  not  very  old  [he  was  forty-eight]  — 
begins  to  tell  on  me.  I  become  very  tired,  and  I  can  no  longer  play  the 
pianoforte  or  read  at  night  as  I  used  to  do."*  Three  weeks  later  he 
reports  briefly  that  he  has  "finished  the  Symphony." 

The  first  performances,  which  he  conducted  in  St.  Petersburg  on 
November  17  and  24,  1888,  were  a  popular  success,  but  Tchaikovsky 
wrote  to  his  patroness  that  he  considered  his  Symphony  "a  failure." 
He  still  found  in  it  "something  repellent,  something  superfluous, 
patchy,  and  insincere,  which  the  public  instinctively  recognizes."  He 
did  not  accept  their  applause  as  proof  of  enthusiasm;  they  were  only 
being  polite.  "Am  I  really  played  out,  as  they  say?  Can  I  merely  repeat 
and  ring  the  changes  on  my  earlier  idiom?  Last  night  I  looked  through 
our  Symphony  [the  Fourth].  What  a  difference!  How  immeasurably 
superior  it  is!  It  is  very,  very  sad!"  But  the  musicians  plainly  liked  his 
Fifth  Symphony,  both  in  St.  Petersburg  and  Prague.  When  its  success 
in  Hamburg  was  outstanding,  he  wrote  to  Davidov:  "The  Fifth  Sym- 
phony was  magnificently  played,  and  I  like  it  far  better  now,  after 
having  held  a  bad  opinion  of  it  for  some  time."  This  was  written  on 
the  crest  of  its  immediate  success.  Later,  his  misgivings  returned. 

The  fact  that  Germany  became  a  field  of  conquest  by  the  Fifth 

*  Tchaikovsky's  remarks  in  his  last  years  about  the  coming  of  old  age  were  a  fear  that  his 
creative  powers  would  fail.  His  doubts  about  the  Fifth  Symphony  were  connected  with  this 
fear. 
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Symphony  must  have  had  a  great  deal  to  do  with  Tchaikovsky's 
change  of  heart  about  the  piece.  Central  Europe  had  been  slow  to 
awake  to  his  existence  and  then  had  been  reluctant  to  accept  him  as  a 
composer  of  true  importance.  As  a  visitor,  he  had  been  befriended  by 
individual  musicians.  Von  Biilow  had  taken  up  his  cause  with  charac- 
teristic zeal.  Bilse  had  conducted  his  "Francesca  da  Rimini"  in  Berlin, 
and,  fighting  against  a  general  disapproval,  had  repeated  the  work. 
"These  ear-splitting  effects,"  wrote  a  critic,  "seem  to  us  too  much 
even  for  hell  itself."  The  conservative  ones  had  been  offended  by  the 
"excesses"  of  Tchaikovsky  and  what  seemed  to  them  his  violation  of 
all  the  classical  proprieties.  Year  by  year  this  disapproval  was  worn 
down.  To  their  surprise,  they  found  his  Trio  and  Second  Quartet  to 
be  reasonable  and  listenable  music.  Audiences  were  impressed  by  the 
Fourth  Symphony,  and  when  the  Piano  Concerto  began  to  make  its 
way,  the  critics  who  had  condemned  it  outright  were  compelled  to 
revise  their  first  impressions. 

Ernest  Newman  writes: 

"It  is  a  curious  fact  that  whereas  the  sixth  symphony,  admittedly 
based  on  a  programme,  leaves  us  here  and  there  with  a  sense  that  we 
are  missing  the  connecting  thread,  the  fifth  symphony,  though  to  the 
casual  eye  not  at  all  programmistic,  bears  the  strongest  internal  evi- 
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dences  of  having  been  written  to  a  programme.  The  feeling  that  this 
is  so  is  mainly  due  to  the  recurrence,  in  each  movement,  of  the 
theme  with  which  the  symphony  begins.  This  produces  a  feeling  of 
unity  that  irresistibly  suggests  one  central  controlling  purpose.  The 
theme  in  question  is  peculiarly  sombre  and  fateful.  It  recurs  twice 
in  the  following  andante,  and  again  at  the  end  of  the  waltz  that 
constitutes  the  third  movement.  In  the  finale,  the  treatment  of  it  is 
especially  remarkable.  It  serves,  transposed  into  the  major,  to  com- 
mence this  movement;  it  makes  more  than  one  reappearance  after- 
wards. But  this  is  not  all  the  thematic  filiation  this  symphony  reveals. 
One  of  the  themes  of  the  second  movement—  the  andante  —  also  recurs 
in  the  finale,  while  the  opening  subject  proper  of  the  finale  (following 
the  introduction)  is  plainly  based  on  the  opening  subject  of  the  whole 
symphony.  Lastly,  the  first  subject  of  the  allegro  of  the  first  movement 
reappears  in  the  major,  on  the  last  page  but  two  of  the  score,  to  the 
same  accompaniment  as  in  the  allegro.  So  that  —  to  sum  the  matter  up 
concisely  —  the  fourth  movement  contains  two  themes  from  the  first 
and  one  from  the  second;  the  third  and  second  movements  each  con- 
tain one  theme  from  the  first  —  a  scheme  that  is  certainly  without  a 
parallel  in  the  history  of  the  symphony.  No  one,  I  think,  will  venture 
to  assert  that  so  elaborate  a  system  of  thematic  repetition  as  this  is  due 
to  mere  caprice;  nor  is  it  easy  to  see  why  Tchaikovsky  should  have  in- 
dulged in  it  at  all  if  his  object  had  been  merely  to  write  a  'symphony 
in  four  movements.'  Nothing  can  be  clearer  than  that  the  work  em- 
bodies an  emotional  sequence  of  some  kind.  It  is  a  great  pity  that  we 
have  no  definite  clew  to  this;  but  even  on  the  face  of  the  matter  as  it 
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fashioned  sour  mash  formula  is  to  bour- 
bon what  Sterling  is  to  silver. 

OLD  FASHIONED. ..&**&#+**%& 

OLD  FITZGERALD 

Distributed  by  PASTENB  WINS  AND  SPIRITS  CO..  IMC. 
B  20  Boston.  Massachusetts 

BONDED  SOUR  MASH  KENTUCKY  STRAIGHT  BOURBON  WHISKEY  •  100   PROOF 
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now  stands  the  general  purport  of  the  symphony  is  quite  plain.* 

"The  gloomy,  mysterious  opening  theme  suggests  the  leaden,  delib- 
erate tread  of  fate.  The  allegro,  after  experimenting  in  many  moods, 
ends  mournfully  and  almost  wearily.  The  beauty  of  the  andante  is 
twice  broken  in  upon  by  the  first  sombre  theme.  The  third  movement 
—  the  waltz  —  is  never  really  gay;  there  is  always  the  suggestion  of 
impending  fate  in  it;  while  at  times  the  scale  passages  for  the  strings 
give  it  an  eerie,  ghostly  character.  At  the  end  of  this  also  there  comes 
the  heavy,  muffled  tread  of  the  veiled  figure  that  is  suggested  by  the 
opening  theme.  Finally,  the  last  movement  shows  us,  as  it  were,  the 
emotional  transformation  of  this  theme,  evidently  in  harmony  with 
a  change  in  the  part  it  now  plays  in  the  curious  drama.  It  is  in  the 
major  instead  of  in  the  minor;  it  is  no  longer  a  symbol  of  weariness 
and  foreboding,  but  bold,  vigorous,  emphatic,  self-confident.  What 
may  be  the  precise  significance  of  the  beautiful  theme  from  the  second 
movement  that  reappears  in  the  finale  it  is  impossible  to  say;  but  it 
is  quite  clear  that  the  transmutation  which  the  first  subject  of  the 
allegro  undergoes,  just  before  the  close  of  the  symphony,  is  of  the 
same  psychological  order  as  that  of  the  'fate'  motive  —  a  change  from 
clouds  to  sunshine,  from  defeat  to  triumph." 

*  Since  these  words  were  written,  the  tentative  sketch  of  a  program  was  found  in  the 
notebooks  of  Tchaikovsky  which  are  now  preserved  in  the  Museum  at  Klin.  They  contain 
the  following  notation  for  the  Fifth  Symphony :  "Program  of  the  First  Movement  of  the 
Symphony :  Introduction.  Complete  resignation  before  Fate,  or,  which  is  the  same,  before 
the  inscrutable  predestination  of  Providence.  Allegro  (I)  Murmurs,  doubts,  plaints,  reproaches 
against  XXX  [three  crosses  in  the  original].  (II)  Shall  I  throw  myself  in  the  embraces  of 
Faith?  ?  ?  [three  question  marks  in  the  original].  [On  the  corner  of  the  leaf]  a  wonderful 
program,  if  I  could  only  carry  it  out." 


fl 


EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let      us      help      you      schedule      your      printing      needs. 


PRINTERS  SINCE  1873  •  (%&,   *%  £(U&  fa. 

272    CONGRESS  STREET    •    BOSTON   •    LIBERTY  2-7800 
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THE  BERKSHIRE 
MUSIC  CENTER 

CHARLES  MUNCH,  Director 
AARON  COPLAND,  Assistant  Director 

A  summer  school  of  music  maintained  by  the  Boston  Symphony 
Orchestra  in  connection  with  the  Berkshire  Festival  Concerts. 
Tenth  session,  six  weeks,  June  30  through  August  10.  Courses  for 
advanced  students,  auditors,  music  educators,  amateurs: 

I.    INSTRUMENTAL  MUSIC 

Orchestral  Conducting  &  Playing  — 

LEONARD  BERNSTEIN 
Chamber  Music  —  WILLIAM  KROLL 

II.    CHORAL  MUSIC 

HUGH  ROSS 

III.  COMPOSITION 

AARON  COPLAND  &  LUIGI  DALLAPICCOLA 

IV.  OPERA 

BORIS  GOLDOVSKY 

Y.     TANGLEWOOD  STUDY  GROUP 

INGOLF  DAHL 

The  Faculty  of  forty  includes  the  Principals  and  other  members 
of  the  Boston  Symphony  Orchestra.  Dept.  V  students  may  enroll 
for  two,  four,  or  six  weeks.  Tuition  scholarships  for  advanced 
students.  Tuition  charge  for  others:  Full  term,  $150;  four  weeks, 
$120;  two  weeks,  $70,  includes  admission  to  Festival  Concerts. 
G.  I.  approved. 

For  information,  please  address 

BERKSHIRE  MUSIC  CENTER 

Symphony  Hall 

BOSTON  15,  MASSACHUSETTS 

{After  June  1  .  .  .  Tanglewood  •  Lenox,  Massachusetts) 
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ANNOUNCEMENT 


The  list  of  Friends  of  the  Orchestra  will  be 
published  in  the  program  book  of  April 
18-19.  This  list  represents  those  who  value 
the  outstanding  reputation  of  our  Orchestra 
and  are  determined  that  through  their  finan- 
cial support  its  standards  shall  be  maintained. 

There  are  many  others  who  share  this  view 
whose  names  we  should  like  to  include  in  this 
list,  but  who  have  not  yet  enrolled  as  Friends 
of  the  Orchestra  for  the  current  season. 
A  cheque  made  out  to  Boston  Symphony 
Orchestra  and  mailed  to  the  Treasurer  at 
Symphony  Hall,  Boston,  constitutes  enroll- 
ment without  further  formality.  We  need  the 
continued  support  of  former  Friends  and  the 
help  of  additional  new  members. 

Oliver  Wolcott 
Chairman,  Friends  of  the 
Boston  Symphony  Orchestra 
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SEVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Twenty-second  Program 


THURSDAY  AFTERNOON,  April  10,  at  2:15  o'clock 


SATURDAY  EVENING,  April  12,  at  8:30  o'clock 


Bach 


The  Passion  According  to  St,  John 
(In  two  parts) 


Evangelist  and  solo  tenor 
Jesus  and  solo  bass 
Maid  and  solo  soprano 
Solo  contralto 
Peter  and  Pilate 


David  Lloyd 
Mack  Harrell 
Gladys  Spector 
Mary  Davenport 
Edmond  Hurshell 


Harpsichord,  Daniel  Pinkham  Viola  da  gamba,  Alfred  Zighera 

Organ,  E.  Power  Biggs 

Chorus  from  the 

Harvard  Glee  Club  and  Radcliffe  Choral  Society 

G.  Wallace  Woodworth,  Conductor 


■ 
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The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH    (FM) . 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


Rhodora  Buckle  Smith 
teacher  of  singing 

122  Bowdoin  Sfr.,  Boston 
CA  7-2142 


RAYEL  GORDON 

TEACHER 
Voice  —  Piano 

Boston  and  Brookline 
BE  2-7333 


UNUSED  TICKETS 


In  the  present  completely  subscribed  season,  many 
people  are  waiting  for  an  opportunity  to  hear  a 
Boston  Symphony  concert.  Subscribers  who  at  any 
time  are  unable  to  use  their  tickets  will  do  a  double 
service  in  turning  them  in  for  resale.  The  resale  of 
tickets  last  season  made  a  substantial  reduction  of 
the  Orchestra's  deficit. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more 
convenient,  telephone  the  location  —  COmmon 
wealth  6-1492. 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


BI  4-1494 


1571  BEACON  STREET 


Waban  68,  Massachusetts 


MONTE    NELSON 

ADVANCED     PIANO  COACHING    / 
}0  FRANKUN     AVtNOE  LYnn  5-5658     SWAMPSCOTT,    MASSACHUSETTS 


LEONARD  ALTMAN 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER  OF  MANY  EMINENT  SINGERS 

IN 

OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

863  Newbury  Street  Ke  6-3318  310  W.  79  St.  Tr  7248 


JAMES  GRAY 

PIANIST  teacher 

Associate  of  the  late  Felix  Fox 
169  Bay  State  Rd.  Mondays  Tel.  Circle  7-7661 


ELSA-RUTH    HERRON 


TEACHER  of  PIANOFORTE 

Country  Address: 
Mrs.  Davis  Herron 
Old  County  Rd. 
BOSTON  Truro,  Mass. 

Liberty  8-7171  Well  fleet  9-2013 


Town 
STEINERT  HALL 
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Boston  Symphony  Orchestra 

(Seventy-first  Season,  1951-1952) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 
Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 
Vladimir  Resnikoff 
Joseph  Leibovici 

Einar  Hansen 
Harry  Dickson 

Emil  Kornsand 
Carlos  P  infield 
Paul  Fedorovsky 
Minot  Beale 
Herman  Silberman 
Roger  Schermanski 

Stanley  Benson 
Gottfried  Wilfinger 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
Sheldon  Rotenberg 

Leo  Panasevich 
William  Waterhouse 

Basses 
Georges  Moleux 
Willis  Page 

Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 
Henry  Freeman 
Henri  Girard 
John  Barwicki 


PERSONNEL 

Violas 
Joseph  de  Pasquale 
Jean  Cauhap6 
Georges  Fourel 
Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Louis  Artieres 

Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 
Hippolyte  Droeghmans 
Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 

Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 

James  Stagliano 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 


Trombones 
Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Charles  Smith 


Percussion 

Max  Polster 
Simon  Sternburg 
Harold  Farberman 

Librarians 

Leslie  Rogers 
Leonard  Burkat 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SEVENTY-FIRST  SEASON,  1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1952,   BY   BOSTON   SYMPHONY   ORCHESTRA,   ItlC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  President 

Jacob  J.  Kaplan  Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 


[  1017  ] 


3S 


© 

® 

© 
» 

© 
© 

© 

© 

© 
© 
© 
© 

© 
© 

© 

© 
© 
© 

© 

© 

© 

© 

© 

© 
© 
© 
© 

© 

© 
© 

■:5> 


© 


© 
© 


Only 

you  can 

decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  ef  our  29  convenient  offices,  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 

The  V^ational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and  Surplus   $30,000,000 

"Outstanding  Strength" for  116  Years 
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SYMPHONIANA 


TANGLEWOOD  PROGRAMS 

(Theatre-Concert  Hall) 

Charles  Munch  will  extend  the  range 
of    his    programs    in    the    three    week- 
ends  of   chamber  orchestra   concerts   in 
the    Theatre-Concert    Hall,    as    part    of 
the    Berkshire    Festival    at   Tanglewood 
next  July.  He  will  conduct  an  orchestra 
of    intimate  proportions  in  all-Bach  and 
all-Mozart    programs    in    the    tradition 
of  these  concerts,  but  he  will  go  back 
to     Bach's     predecessors    Lalande    and 
Couperin  in  France,  Purcell  in  England. 
He  will  include  Bach's  contemporaries 
Rameau,  Vivaldi,  and  Handel.  Mozart's 
contemporary    Dittersdorf    will    be    in- 
cluded,   as    well    as    Haydn;    Schubert 
(Mass  in  G  major)    will  represent  the 
Romantic  era,  and   Strauss'  "Metamor- 
phoses"   and    Milhaud's    "La    Creation 
du  Monde,"  our  own  time.  Hugh  Ross 
will  prepare  the  Festival  chorus  in  four 
choral   numbers,   and   conduct   three   of 
them. 

The  programs  as  outlined  follow: — 

I.    Saturday  Evening,  July  5 

Bach    (C.  P.  E.):  Symphony  No.  5,  in 
B  minor 

Bach:    Cantata    No.   140,    "Wachet   auf, 
ruft  uns  die  Stimme" 


Bach:     Concerto     for     Two    Violins  — 
(Richard    Burgin,    Ruth    Posselt) 

Bach:  Suite  No.  3,  in  D  major 

II.    Sunday  Afternoon,  July  6 

Rameau:  Suite  from  "Dardanus" 

Couperin:       Concert      dans      le      gout 
theatral 


THE    1  ROUSSEAU    HOUSE    OF    BOSTON 


the  golden  touch 

Crisp  cotton   gold   imprinted 
and  accented  with  tiny  red  and 
green  flowers.  Completely 
washable. 
Sizes  10  to  20. 

19.95 

416    Boylston    St.,    Boston 
54  Central  St.,  Wellesley 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  England- 
ers. 

$1495 

Plus  tax 
FUR  SALON— 3rd  Floor 

^^^^CBOYL8TON  AT  ARLINGTON^^<^ 


Pur  cell:   Fantasia  in  A,  for  Strings 

Vivaldi:   Concerto  Grosso  in  D  minor, 
Op.  3,  No.  11 

Lai and e:    "De    Profundis,"    for   Chorus 
and  Orchestra 

III.    Saturday  Evening,  July  12 

Handel:   Concerto   Grosso  in  A  minor 
for  Strings,  Op.  6,  No.  4 

Dittersdorf :  Symphony  in  C  major 


Strauss:   Metamorphoses,   Study  for  23 
Solo  String  Instruments 

Milhaud:   "La  Creation  du   Monde" 

IV.    Sunday  Afternoon,  July  13 

Mozart:  Symphony  in  E-flat,  No.  39 
Mozart:  Symphony  in  G  minor,  No.  40 


Mozart:  Symphony  in  C  major  ("Jupi- 
ter") No.  41 


V.     Saturday  Evening,  July  19 

Mozart:   Litaniae,  for  Chorus  and  Or- 
chestra (K.  125) 

Mozart:  Piano  Concerto  (Soloist,  Lukas 

Foss) 


Schubert:    Mass   in   G   major 

VI.  Sunday  Afternoon,  July  20 
Haydn:  Symphony  No.  99,  in  E-flat 
Haydn:   Symphony  No.  86,  in  D 


Schubert:  Mass  in  G  major 
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Adele  Simpson  interprets 

the  new  costume  look  for  spring 

based  on  the  elegant  dress  of 
noble  cut,  with  sharp,  dramatic  change 
of  shape  in  its  jacket.  These  two: 
the  deftly  designed  English-influenced 
Spencer  .  .  .  the  back  belt  waistline 
cutaway  over  a  pleated  skirt 


Nothing  is  permanent  except  change  —  Heraclitus 


Beth    Israel's    splendid   buildings   on   Brookline 

Avenue  today.  Newest  additions  are  a  maternity 

wing,  enlarged  private  facilities,  and  the  Yamins 

Research  Laboratory. 

A  leader  in  the 
battle  against  disease 
and  human  suffering 

Beth  Israel  Hospital  was 
founded  in  1902  to  give  medical 
care  to  the  underprivileged  sick. 
Today  Beth  Israel  is  a  great 
general  hospital,  and  a  center  of 
medical  research. 

Boston  and  Beth  Israel  have 
changed  greatly  in  49  years.  So, 
too,  have  the  problems  an  indi- 
vidual faces  in  providing  for  his 
family.  An  up-to-date  will  is  one 
of  the  essentials  for  meeting 
these  problems.  If  you  have  no 
will  or  have  not  reviewed  it  re- 
cently, you  should  see  your 
lawyer  at  once. 

You  and  your  lawyer  are  in- 
vited to  consult  Old  Colony 
Trust  Company  about  Old  Col- 


When  Beth  Israel  moved  to  this  Rox- 
bury  building  in  1915,  it  had  only  forty- 
five  beds.  Its  first  home  was  in  a  recon- 
verted store  in  1902. 

ony's  services  as  Executor  and 
Trustee.  A  copy  of  "Wills  and 
Trusts"  will  be  mailed  to  you 
upon  request. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 

Chairman,  Trust  Committee 

Robert  Cutler 

President 

Arthur  L.  Coburn,  Jr. 
Chairman,  Trust  Investment  Committee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Twenty-second  Program 


THURSDAY  AFTERNOON,  April  10,  at  2:15  o'clock 


SATURDAY  EVENING,  April  12,  at  8:30  o'clock 


Bach The  Passion  According  to  St.  John 

(In  two  parts) 

Evangelist  and  solo  tenor 
Jesus  and  solo  bass 


Maid  and  solo  soprano 
Solo  contralto 
Peter  and  Pilate 


David  Lloyd 
Mack  Harrell 
Gladys  Spector 
Mary  Davenport 
Edmond  Hurshell 


Harpsichord,  Daniel  Pinkham  Viola  da  gamba,  Alfred  Zighera 

Organ,  E.  Power  Biggs 

Chorus  from  the 

Harvard  Glee  Club  and  Radcliffe  Choral  Society 

G.  Wallace  Woodworth,  Conductor 


It  is  requested  that  there  be  no  applause. 


This  program  will  end  about  4:20  o'clock  on  Thursday  Afternoon, 
10:35  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 


"The  Passion  According  to  St.  John"  will  be  repeated  for  the  benefit 
of  the  Orchestra's  Pension  Fund  next  Sunday,  April  13,  at  3  o'clock. 
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By  their  names  you  know  them . . .  those  talented 

designers  who  set  the  pace  of  American  Fashion. 

Because  Steams  respects  the  Innate  quality  of 

their  creations,  we  endorse  such  bright  stars  as: 

Carolyn  Schnurer  Urry  Aldrich 

Martini  Dorothy  Cox 

Anne  Fogarty  Claire  McCardell 

Herbert  Sondheim  Maurice  Rentner 

Monte  Sano  I  Rltter 

Seymour  Fox  Brigance 

R.  H.  STEARNS  CO. 

BOSTON  -CHESTNUT   HItL 
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THE  PASSION  ACCORDING  TO  ST.  JOHN 

By  Johann  Sebastian  Bach 

Born  at  Eisenach,  March  21,  1685;  died  at  Leipzig,  July  28,  1750 


Bach's  Johannespassion  is  believed  to  have  been  first  performed  at  the  St. 
Thomas  church  in  Leipzig  on  Good  Friday,  1723.  The  score  now  extant,  a  revision 
made  for  performance  in  1727,  calls  for  two  flutes,  two  oboes,  strings,  organ  and 
harpsichord  continuo,  together  with  the  solo  voices.  A  Viola  da  Gamba  is  intro- 
duced with  the  contralto  air  after  Jesus'  death,  and  two  Oboi  da  Caccia  in  the 
final  tenor  and  soprano  airs.  Two  Viole  d'Amore  are  used  in  numbers  omitted  in 
this  performance. 

What  was  called  "the  first  complete  rendition  in  America"  was  given  by  the 
Bethlehem  Bach  Choir  under  Dr.  Wolle,  June  5,  1888.  A  special  performance  by 
members  of  the  Handel  &  Haydn  Society,  April  16,  1897,  was  announced  as  the 
first  performance  in  Boston.  This  Passion  was  performed  by  the  Boston  Symphony 
Orchestra  as  part  of  a  Bach-Handel  Festival  on  the  250th  anniversary  of  the  birth 
of  these  composers,  April  19-20,  1935,  the  Bach  Cantata  Club,  Mrs.  Langdon 
Warner  conductor,  assisting.  Mr.  Munch  conducted  it  April  7,  1950,  when  the 
soloists  were  David  Lloyd,  Marko  Rothmuller,  Adele  Addison,  Rosalind  Elias,  and 
Edmond  Hurshell.  The  Choruses  of  Harvard  and  Radcliffe  assisted. 
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The  numbers  as  performed  are  as  follows:  — 

PART  I 

Aria  (Soprano) 


Chorus 

Recitative    (Evangelist,  Jesus,  with 

terjections  by  chorus) 
Chorale 

Recitative  (Evangelist,  Jesus) 
Chorale 
Aria  (Contralto) 
Recitative  (Evangelist) 


Chorale 

Recitative    (Evangelist,  Pilate) 

Chorus 

Recitative  (Evangelist,  Pilate) 

Chorus 

Recitative  (Evangelist,  Pilate,  Jesus) 

Chorale 

Recitative 

Chorus 

Recitative  (Evangelist) 


in-       Recitative  (Evangelist,  Jesus,  Servant) 
Chorale 

Recitative  (Evangelist) 
Chorus 

Recitative  (Evangelist,  Peter) 
Aria  (Tenor) 
Chorale 

PART  II 

Arioso  (Bass,  with  2  Viole  d'amore) 

Recitative  (Evangelist) 

Chorus 

Recitative  (Evangelist,  Pilate) 

Chorus 

Recitative  (Evangelist,  Pilate) 

Chorus 

Recitative  (Evangelist,  Pilate,  Jesus) 

Chorus 

Recitative 


WE  SPECIALIZE  IN  LAMPS 

ORDERS  TAKEN  FOR  SHADES 

PAINTED  TO  MATCH  ANY  BASE 


THE    CARRY-ON-SHOP 

65    CHARLES    STREET 

BOSTON,    MASS. 

Telephone  CApitol  7-7219 


Planning  a  Party? 

Our   Catering   Department   will   furnish   delicious   food 
and  all  necessary  equipment  and  service 

Women's  Educational  &  Industrial  Union 
264  Boylston  Street,  Boston  —  KE  6-5651 
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How  Charitable  Gifts 

Operate  Through 

The  Permanent  Charity  Fund 

If  you  make  a  gift  or  bequest  to  the  Permanent 
Charity  Fund  you  can  be  sure  that  the  income  will 
always  be  wisely  applied  to  a  worthy  charity  and  the 
principal  of  your  gift  or  bequest  carefully  invested. 

The  Trustee  of  the  Fund  is  this  Company,  and  the 
Committee  which  disburses  the  income  is 
non-political,  non-partisan,  non-sectarian. 

Income  from  gifts  is  distributed  each  year 
to  such  charitable  objects  and  purposes 
as  the  Committee  believes  to  be  most 
deserving  at  the  time  of  disbursement. 

The  Permanent  Charity  Fund  also  ac- 
cepts and  holds  special-purpose  funds, 
the  income  of  which  is  disbursed  for  the 
special  purposes  requested  by  the  donors 
as  provided  in  the  Trust  Agreement. 

At  your  request  the  Annual 
Report  and  a  Booklet  will  be 
sent  to  you  describing  the  or- 
ganization and  operation  of 
the  Fund  and  explaining  how 
gifts  to  it  may  be  made. 


oston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 

RALPH  LOWELL,  President 
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Aria  (Contralto,  with  Viola  da  gamba) 

Recitative  (Evangelist) 

Arioso  (Tenor) 

Aria  (Soprano) 

Recitative  (Evangelist) 

Chorus 

Chorale 


Chorus 

Recitative  (Evangelist) 

Aria  (Bass,  with  Chorus) 

Recitative  (Evangelist) 

Chorale 

Recitative  (Evangelist) 

Chorus 

Recitative  (Evangelist,  Jesus) 

This  setting  of  The  Passion  According  to  St.  John  was  the  first  of 
five  Passions  which  have  been  attributed  to  Bach.  Among  them 
this  and  the  Matthduspassion  only  are  complete  and  authentic  be- 
yond dispute.  Each,  according  to  a  custom  during  Bach's  Cantorship 
at  Leipzig,  was  performed  at  the  Good  Friday  Vesper  Service  of  the 
St.  Thomas  church  and  the  St.  Nicholas  church  on  alternate  years. 
The  St.  Matthew  Passion  was  performed  at  St.  Thomas'  in  1729; 
the  St.  John  Passion  was  probably  Bach's  inaugural  score  at  Leipzig 
(other  than  the  Cantata  which  he  submitted  as  candidate  to  the  post 
of  Cantor  of  the  St.  Thomas  School  in  February,  1723) .  The  con- 
jectured performance  at  the  St.  Thomas  church  in  1723  would  have 
been  a  fortnight  before  his  formal  installation. 

With  this  score,  Bach  turned  away  from  the  instrumental  music 
which  had  so  long  occupied  him  at  Cothen,  and  devoted  himself  to  the 
music  of  the  Protestant  Church  ritual.  A  not  inconsiderable  part,  but 
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A  WORD  ABOUT 
YOUR  CHILDREN 

No  matter  how  young  or  old  they  may  be,  you  will  always 
represent  a  source  of  help,  with  whatever  problems  they  may 
have. 

Sometimes,  help  must  be  of  a  financial  nature.  Make 
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an  eye  to  their  hopes  and  needs.  Bequeath  them  that  com- 
forting sense  of  having  you  always  behind  them . . .  Call  on 
Rockland-Atlas  for  the  financial  guidance  which  will  add  to 
the  insurance  information  you  want  from  your  life  under- 
writer, and  the  legal  advice  you  need  from  your  attorney. 
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Arrivals 

at  S.  S.  PIERCE'S 

Red  Label  Lobster  Savannah,  10  oz.  tin $1.09 

An  S.S.P.  exclusive — this  wonderful  lobster  dish,  with  its  brandy- 
flavored  sauce,  is  an  epicure's  dream.  Heat  and  serve  on  toast  or  in 
patties. 

Epicure  Party  Mix  Pickles,  15  oz.  jar .59 

A  tempting  variety  of  sweet  pickles:  cantaloupe,  watermelon,  cucum- 
bers and  bur  gherkins. 

Marie  Antoinette  Puffs,   7  oz.  tin 1.69 

Just  arrived  from  Paris — like  tiny  cream  puffs  with  a  delicate  cream 
fondant  filling.  3  dozen  to  a  tin. 

Provoloni  Cheese,  carton  of  6  portions .55 

This  popular  cheese  has  a  texture  like  Swiss  Gruyere,  but  a  richer 
flavor. 

Red  Label  After  Dinner  Cheese,  8  oz.  wedge .50 

A  delicious  Port  du  Salut-type  cheese. 

Vignal  Rolled  Wafers,   11   oz.  tin 1.79 

Dainty,  thin,  rolled  wafers  with  hollow  centers,  to  serve  with  wine, 
tea  or  coffee  as  they  are,  or  to  be  filled  with  whipped  cream  or 
butter  cream.  4  inches  long.  56  to  a  tin.  Paris-made. 

Low  Sodium  Cheese,  1  lb.  $1.50;   y2  lb 80 

We  have  had  requests  for  a  cheese  of  low  sodium  content. 

Old  Tavern  Cheese,  6  oz.  crock .70 

A  new  size  of  this  more  than  popular  favorite. 

Noack  Meat  Galantine,   1   lb.  tin 1.65 

A  long,  slender,  luxury-loaf  from  Holland,  blended  from  veal,  pork, 
ox  tongue,  truffles  and  spices.  Chill.  Slice  thin.  Serve  as  cold  cuts. 


S.  S.  PIERCE  CO. 
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still  only  a  part  of  his  duties  at  Leipzig  was  to  provide  and  perform,  not 

only  such  scores  as  the  Passions,  the  Magnificat,  the  Mass  in  B  minor, 

but  a  new  cantata  for  each  Sunday  and  each  Holy  day.  There  must  have 

been  little  short  of  three  hundred  cantatas  in  all,  of  which  one  hundred 

and  ninety  are  extant. 

This  astonishing  output  may  not  have  been  so  onerous  to  this  most 

fertile  of  composers  as  the  meagre  and  ill-equipped  performers  which 

were  allotted  to  him  for  its  production.  Leipzig  could  not  have  exacted, 

could  not  have  more  than  dimly  appreciated  the  great  music  that  he 

gave  them.  When  Bach,  with  two  strokes  of  his  quill  inscribed  before 

the  title  of  his  St.  John's  Passion:  "J.  J."    ("Jesu  Juva") ,  it  can  be 

stated  with  confidence  that  he  was  really  addressing  the  score,  not  to 

a  particular  congregation,  not  to  a  miserable  group  of  half-starved 

choir  boys  and  bungling  ''town  pipers,"  but  simply  and  with  whole 

sincerity  to  his  God,  his  heart  overflowing  with  music  of  love  and 

praise.  It  might  be  questioned  whether  any  composer  since  could  have 

so    addressed    himself    entirely    without    affectation,    or    thoughtless 

formality. 

Taking  up  the  St.  John  Passion,  Bach  first  concerned  himself  with 
an  age-old  and  fully  developed  form,  a  time-sanctified  relic  of  German 
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Musicians,  critics,  teachers,  and  un- 
biased consumer  panels  unanimously 
agree  with  Radio  Shack's  emphatic 
first  choice  of  Browning  FM  radio 
tuners  for  full  enjoyment  of  the  clas- 
sical music  programs  exclusively  avail- 
able on  FM  stations  WGBH,  WXHR, 
andWBUR. 


This  high-fidelity  equipment  is  designed 
and  built  by  the  famous  laboratories  of 
Dr.  G.  H.  Browning,  in  Winchester, 
Mass.  Into  these  tuners  goes  the  precise 
Yankee  craftsmanship  typical  of  the 
Browning  electronic  instruments  used  by 
leading  research  and  industrial  institu- 
tions. 

For  FM  programs  we  recommend  the 
Model  RV-10B  tuner,  with  its  genuine 
Armstrong  circuit  giving  high  sensitivity 
and  noise  limiting. 

For  FM  programs  plus  superb  AM  cov- 
erage, the  Model  RJ-12C  tuner  is  ac- 
tually two  complete  radios  in  one  >—  with 
electronic-eye  tuning  on  both  bands. 
Browning  tuners  may  be  attached  to  any 
good  amplifier  or  existing  radio. 


MODEL  RV-10B  TUNER 


MODEL  SU-12C  TUNER 


RADIO  SHACK 

CORPORATION 

167  Washington  St.,  Boston  8,  Mass. 


Hear  and  compare  Browning  and 
other  radio-phono  equipment  in  the 
unique  Radio  Shack  "Audio  Com- 
parator" —  in  combination  with 
amplifiers,  speakers,  automatic  3- 
speed  record  changers,  tape  record- 
ers, and  TV  chassis.  Get  our  FREE 
192-page  catalogl 
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Protestantism.  As  with  other  forms,  he  simply  accepted  what  he  found, 
a  type  of  music  about  to  pass  into  disuse,  and  lifted  it,  with  the  force 
of  surpassing  genius  and  devotion,  to  an  untold  degree  of  poignant  ex- 
pression. After  the  St.  Matthew  Passion,  musical  depiction  of  that 
dramatic  narrative  could  go  no  further. 


A  backward  glance  at  the  development  of  the  Passion  music  in  the 
German  Protestant  Church  merely  emphasizes  the  fact  that  Bach,  in 
writing  his  St.  John  Passion,  merely  followed,  in  every  respect,  an  im- 
mediate precedent  of  procedure  —  with,  of  course,  a  difference. 

The  Lutheran  reformed  church  inherited  from  the  Roman  ritual 
the  custom  of  presenting  the  story  of  the  divine  passion  in  musical  form. 
Johann  Walther,  as  early  as  1530,  set  the  Passions  both  according  to  St. 
Matthew  and  St.  John,  and  after  him  Bartholomaus  Gese  left  a  Passion 
in  which  the  Evangelist  intones  the  narrative  while  from  the  chorus 
comes  not  only  the  "Turba,"  the  voice  of  the  crowd,  but  the  individual 
parts  of  Jesus,  Peter,  or  Pontius  Pilate.  Heinrich  Schutz,  about  the 
middle  of  the  seventeenth  century,  set  all  four  of  the  evangelists.  It 
should  be  noted  that  all  of  the  choruses  were  a  capella  and  polyphoni- 
cally  treated  according  to  Roman  tradition,  that  the  recitatives  were 
equally  circumscribed  by  formal  custom,  although  in  the  fervor  of  his 
subject,  the  composer  often  achieved  living  expression.  But  the  cus- 
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EXCLUSIVE  AGENTS  for: 

Krug  Champagne  Prince  de  Merode,  Corten 

Henri  Martin  IerClasse  Champagne     J. -Henry  Remy,  Chambertin 


Graf  v.Kesselstatt  Moselle  Wines 

Prince  v.Metternich  Schloss 
Johannisberg   Rhine  Wines 

Marquis  de  Laguiche,  Montrachet 

Joseph  Matrot,  Meursault 
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Frank  Schoonmaker 

Imported  &  Domestic  Wines 

Famous  Grouse  Scotch  Whiskv 


Gaston   Briand  Grande   Fine  Champagne  Ier  Grand   Crn   de  Cognac 
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torn  of  adding  chorales  or  solo  airs  interrupting  the  narrative  of  the 
scripture  for  emotional  commentary  had  not  yet  made  its  appearance. 
This  custom  was  well  established  when  Bach  first  treated  the  form. 
Handel  in  his  first  Passion  (1704)  expanded  the  rigid  archaism  and 
introduced  contemplative  solos.  Reinhard  Keiser  (1712)  and  Johann 
Kuhnau,  Bach's  predecessor  at  Leipzig,  in  1721,  introduced  chorales, 
in  which  the  congregation  joined  the  choristers.  Thus  the  Passions 
which  Bach  knew  and  imitated  were  suffused  with  the  dramatic  free- 
dom of  the  operatic  style. 

The  orchestra  in  Bach's  score  doubles  the  vocal  parts  in  the  chorales, 
and  accompanies  the  choruses.  The  recitatives  are  accompanied  only 
by  organ  and  harpsichord  continuo.  Parry  notes  the  intentional  ab- 
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Sparkling  brilliance 
and  fine  colour  be- 
speak the  ultimate  in 
quality  always  to  be  found 
in  diamonds  from  Shreve, 
Boston's  quality  diamond 
merchants  since  1800  .  .  . 
These  rings  —or  other  Shreve 
jewels — will  be  sent  on  ap- 
proval to  established  credits 
anywhere  in  the  United  States. 

Prices  include  Federal  Tax. 
Rings  shown  actual  size. 
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sence  of  brilliant  coloring  in  the  instrumentation  —  "Bach  omits  trum- 
pets as  well  as  the  horns  altogether  from  the  score  of  the  'Johannes- 
passion.'  It  was  natural  that,  for  a  function  the  object  of  which  was 
the  devout  contemplation  of  the  central  mystery  and  tragedy  of  re- 
ligion, he  should  choose  instruments  of  more  subdued  tone,  and  he 
distributes  them  with  evident  consideration  for  the  enhancement  of 
the  sentiment."  But  Bach  seeks  variety  among  the  instruments  of 
sombre  character.  In  those  numbers  which  represent  the  Jews'  ex- 
postulation to  Pilate,  the  second  oboe  part  is  given  to  the  oboe 
d'amore,  a  deeper  oboe,  and  in  the  successive  tenor  and  soprano  arias' 
deep  lamentations  over  Christ's  death,  the  dark  color  of  the  oboe  da 
caccia  (or  its  modern  equivalent,  the  English  horn)  is  used.  In  the 
final  alto  air,  "It  is  finished,"  the  solemn  moment  of  Jesus'  death, 
the  viola  da  gamba   (antecedent  of  the  violoncello)   is  used. 

Evidently  not  yet  provided  with  a  librettist,  when,  in  1723,  still  at 
Cothen,  Bach  needed  a  text  for  his  St.  John's  Passion,  the  composer,  ac- 
cording to  conjecture,  had  to  contrive  his  own  verses.  He  must  have  re- 
lied upon  texts  of  the  Hamburg  Councillor,  Barthold  Hinrich  Brockes, 
which  Handel  had  set.  At  any  rate,  a  number  of  stanzas  used  by  Bach  are 
revisions  of  Brockes.  Spitta,  comparing  the  original  and  the  borrowed 
lines,  says,  "Brockes'  words  are  in  the  very  worst  taste,  but  Bach's  verge 
on  utter  nonsense."  Yet  Schweitzer  finds  that  Bach  "avoids  the  insipidi- 
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through  the  Merchants  Trust  Department 


Our  Trust  Officers  have  at  their 
command  the  knowledge  and  wis- 
dom gained  from  their  many  years 
of  practical  experience  in  settling 
estates  and  administering  trusts. 
They  are  always  ready  to  discuss 
these  and  other  pertinent  matters 
with  you  and  your  attorney. 


It  takes  thoughtful  planning 
to  ensure  that  in  the  final  disposi- 
tion of  your  property  adequate  pro- 
vision is  made  for  your  family. 
Careful  consideration  must  be 
given  also  to  the  effect  estate  and 
inheritance  taxes  may  have  on 
these  plans. 
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ties  of  Brockes,"  and  "turns  his  dramatic  ideas  to  better  purpose."  His 
choice  of  the  Evangelist  John  (if  it  were  choice  and  not  compulsion) 
has  puzzled  the  commentators.  The  text  of  St.  John  narrows  consider- 
ably the  account  of  Christ's  last  hours.  The  last  supper,  the  agony  in  the 
garden,  the  prophecy  of  Peter's  denial,  the  suicide  of  Judas  Iscariot,  the 
mockery  of  Christ  upon  the  cross,  the  convulsions  of  nature  at  his  pass- 
ing —  these  essentially  dramatic  episodes,  which  Matthew  vividly  treats, 
are  omitted  in  the  gospel  of  John  who,  devoting  two  chapters  (18  and 
19)  to  the  story,  begins  with  Christ's  arrest.  The  St.  Matthew  Passion, 
beginning  with  the  last  supper,  reaches  this  point  only  at  the  end  of 
the  first  part.  The  St.  Matthew  Passion  is  consequently  more  pictorial, 
more  popular  in  appeal.  It  is  likewise  more  wide  spread,  more  dis- 
jointed in  its  narrative,  and  lends  itself  to  the  interspersion  of  contem- 
plative arias  and  chorales.  The  St.  John  Passion  is  as  a  narrative  more 
detailed,  more  continuous  despite  the  fact  that  Bach  took  from  Mat- 
thew such  striking  episodes  as  the  earthquake,  and  Peter's  remorse,  and 
incorporated  them  in  the  text  of  John.  This  narrative  dwells  in  more 
detail  upon  the  trial  of  Christ  for  his  life,  his  questioning  by  Pontius 
Pilate  and  the  High  Priest,  and  his  skillful  answers  —  material  less  ex- 
terior, more  subtle  and  thoughtful,  and  not  without  its  tensely  dra- 
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matk  side.  The  St.  Matthew  Passion,  containing  seventy-eight  succes- 
sive choruses,  airs,  and  recitatives,  is  considerably  longer  than  the  St. 
John  Passion,  which  numbers  only  sixty-eight.  The  score  of  the  St.  John 
Passion  was  revised  not  less  than  three  times  for  subsequent  perform- 
ances, as  changes  in  the  parts  show.  The  score  which  has  come  down  to 
us  is  that  used  at  a  performance  of  1727,  other  choruses  having  been 
used  before  (such  as  the  present  closing  chorus  of  the  first  part  of  the 
St.  Matthew  Passion,  which  originally  opened  the  St.  John  Passion). 

The  score  is  certainly  not  lacking  in  vivid  musical  description;  there 
may  be  mentioned  the  ejaculatory  choruses  —  the  shouts  of  "crucify 
him"  by  the  crowd,  the  derision  of  the  soldiery,  the  long  melisma  on 
the  word  "scourged"  when  violent  hands  are  laid  upon  Jesus.  The 
Saviour's  last  words  —  "It  is  finished"  ("Es  ist  vollbracht")  are  given 
to  a  falling  phrase,  almost  a  leitmotiv,  which  is  significantly  treated  in 
the  ensuing  contralto  air  (with  viola  da  Gamba) .  At  its  close  the  motiv 
is  twice  repeated  adagio;  there  follow  the  words  of  the  Evangelist: 
"And  he  bowed  his  head  and  departed."  Thereupon,  at  this  most  ago- 
nized moment,  the  voices  of  the  Bass  solo  and  the  chorus  are  raised 
simultaneously,  the  one  in  doubt  and  questioning,  the  other  in  a 
chorale  of  quiet  conviction. 

"In  the  recitatives,"  in  the  opinion  of  Schweitzer,  "Bach  has  pre- 


la  maisonette 

the   little   house  of   many  designers 
115   newbury  street,  boston 

mrs.  frederick  I.  dabney  mrs.  bernard  a.  walker 

individually  selected  costumes 
for  town  and  country 


chic  hats  for 

mademoiselle 

et  madame 

from  $15.00 

with  "la   maisonette" 
115   newbury  street 
boston 


h  »Bg^B^s;ap3qaE3g3g»g3=3E3qy3qgE3«qpgqpa  11  m  i»  v=&* 


[  1038  ] 


a 


Recipe 


ova 


conductor" 


two  dashes  of  elegance,  a  soupgon  of  Gallic  wit. 


writes  Moss  Hart  about  ClmkMimck 


Take  one  large  measure  of  the  most  solid 
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|f  Charles  Munch:  Funny  thing,  too,  how  it 
11  comes  through  whether  he's  playing  Haydn, 
)ebussy,  or  Prokofieff.  Inspiration  with  ele- 
iance — that's  Charles  Munch." — Moss  Hart 
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served  in  the  most  admirable  way  the  special  tint  of  the  narrative  as  it 
is  in  St.  John.  His  setting  of  the  words  of  Jesus  reproduces  the  super- 
terrestrial,  almost  abstract  elevation  that  characterises  the  Christ  of  the 
fourth  Gospel  from  the  beginning.  The  Jesus  of  St.  Matthew  is  much 
more  human."  And  Terry:  "Bach's  Recitative  speaks  a  language  spon- 
taneous and  natural,  unfolding  the  narrative  with  the  inflexions  of  a 
good  reader,  restrained  but  conscious  of  its  dramatic  force  and  poign- 
ancy. Throughout  the  St.  John  Passion  it  is  impersonal  except  in  the 
passages  which  describe  Peter's  weeping  and  the  scourging  of  Jesus. 
Elsewhere  the  Evangelist  recites  the  story  impassively  at  a  mean  pitch 
somewhat  lower  than  in  the  St.  Matthew  Passion.  The  words  of  Christ 
are  not,  as  there,  marked  by  a  distinguishing  accompaniment.  But  his 
Recitative  is  of  a  dignified  serenity  which  lifts  his  personality  above  the 
other  characters." 

"The  Chorales,"  according  to  Spitta,  "are  such  as  Bach  could 
write  at  the  height  of  his  powers.  By  a  marvelous  pliancy  in  the  treat- 
ment of  the  parts,  and  an  inexhaustible  wealth  of  harmonic  resource, 
he  was  able  to  distribute  over  the  whole  a  fresh  and  varied  vitality  with 
a  subtle  and  significant  illustration  of  details. 
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Speaking  of  Programs  .  .  . 

COMEONE  touched  off  a  heated  discussion  of  television,  radio,  and 
^  musical  program-making.  Delver  Forfax,  the  insatiable  researcher, 
drew  a  folder  from  a  desk  drawer,  and  said: 

"Let's  see  some  examples  from  the  'Good  Old  Days/ 
"Here's  an  1837  announcement  of  the  Theatre  Royal,  Dublin  —  a 
leader  in  its  time. ' The  celebrated  Norwegian  Violinist,  MR.  OLE  BULL, 
is  engaged  for  TWO  NIGHTS  ONLY.  .  .  .  This  present  Monday  .  .  . 
the  performance  will  commence  with  .  .  .  A  New  Way  to  Play  Old 
Debts.  .  .  .  Mr.  Ole  Bull  will  perform.  .  .  .  Between  the  Second  and 
Third  acts  of  the  Play,  a  Grand  Concerto,  in  three  parts;  .  .  .  Between 
the  Third  and  Fourth  acts,  a  QUARTETTE  on  ONE  VIOLIN.  After 
the  Play  ...  he  will  introduce  Variations  on  several  favorite  Irish  Airs, 
including  Rory  O'More  &  St.  Patrick's  Day.' 

"Another  program  was  to  open  with  I'll  Be  Your  Second,  followed 
by  Bellini's  /  Capuletti  e  Montecchi.  Mr.  Bull  was  to  play  before  the 
opera,  after  Act  1,  and  at  the  close. 

"Now  let's  look  for  improved  program-making.  Here's  an  1839 
announcement.  First  comes  'the  Comic  Piece,'  X.Y.Z.,  after  which,  an 
interlude  in  which  Mr.  VAN  AMBURGH  Will  Exhibit  His  Fearless 
and  Extraordinary  Performances  With  His  LIVING  LIONS, 
TIGERS,  LEOPARDS,  &c,  Introducing  A  LAMB  AMONG  THE 
LIONS.  The  performance  .  .  .  will  terminate  with  A  GRAND  CHAR- 
ACTERISTIC TABLEAU  Representing  the  Wild  Animals  and  their 
Tamer  Enveloped  by  a  Burning  Forest.' 

"To  conclude,  there  was  a  duet,  The  Keel  Row,  and  a  hornpipe. 

"Ah,  the  Good  Old  Days !"  Delver  sighed  sardonically. 
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THE  FOURTH  GOSPEL 


For  the  text  of  his  Passion  according  to  St.  John,  Bach  has  chosen 
Chapters  18  and  19  of  John's  Gospel.  The  actual  narrative  text, 
according  to  the  custom  of  the  Lutheran  Church  at  the  time,  is 
sung  in  recitative  form  by  a  solo  tenor,  as  the  Evangelist,  while  the 
directly  quoted  speeches  in  John's  story  are  distributed  among  a 
cast  of  characters  as  in  a  play,  which  indeed  this  is.  The  chorus  has 
the  shouts  of  the  crowd,  or,  as  in  a  Greek  chorus,  reflects  the  intense 
sentiment  of  the  moment  in  chorales  or  by  joining  in  the  solo  arias 
—music  of  ecstatic  contemplation. 

These  aria  texts,  whoever  their  author,  however  debatable  their 
literary  value,  are  words  of  adoration,  of  compassion  for  the  suffering 
Jesus,  of  strengthened  exaltation  as  His  spirit  prevails.  The  music  of 
course  bespeaks  the  whole,  the  complete  faith  of  Bach,  who  takes  the 
text  of  John  word  for  word  and  just  as  it  stands.  In  his  day.  the 
Gospels  were  plenary  truths  no  one  thought  of  examining  critically. 
It  was  only  in  the  two  centuries  which  followed  that  they  were  sub- 
jected to  scholarly  investigation,  to  rationalization,  and  so  to  con- 
troversy. No  one  who  listens  sympathetically  and  intelligently  to 
Bach's  Passion  will  find  there  anything  so  unthinkable  as  a  sense  of 
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animus  against  those  who  reviled  and  laid  their  hands  on  Jesus. 
Bach's  Passion  setting  was  nothing  else  than  an  act  of  worship.  "Like 
all  music,"  he  wrote  in  1738,  listing  the  principle  of  accompaniment 
for  his  pupils,  "the  figured  bass  should  have  no  other  end  and  aim 
than  the  glory  of  God  and  the  re-creation  of  the  soul." 

Bach  set  the  biblical  words  poignantly,  dramatically,  even  descrip- 
tively because  he  was  pointing  his  story,  making  as  vivid  as  he  could  the 
most  dramatically  enthralling  tale  in  all  literature.  But  his  plain  and 
obvious  purpose  was  to  put  the  agony  and  steadfastness  of  Jesus  in  the 
most  intense  light,  an  intensity  to  which  every  episode  in  the  story 
served  to  contribute.  Similarly,  the  congregation  of  Good  Friday 
directed  their  entire  attention  upon  the  figure  of  Christ,  and  His  words, 
gentle  and  prophetic,  deeply  significant.  The  world  which  rejected 
Jesus  was  inessential.  His  sayings,  to  be  treasured  through  the  centuries, 
were  quite  beyond  the  comprehension  of  His  accusers  —  in  some  cases 
they  were  not  comprehended  by  His  apostles.  But  in  John's  text  they 
are  everything. 

The  Gospel  According  to  St.  John  was  probably  the  last  of  the  four 
to  be  written.  The  first  three  are  called  by  the  savants  the  "synoptic" 
gospels  because  their  narratives  are  for  the  most  part  parallel.  In 
Mark  and  Luke  large  portions  are  identical,  showing  that  both  were 
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quoting  from  an  earlier  manuscript,  and  this  manuscript  has  never 
been  found.  The  variation  between  them  is  mostly  a  matter  of 
chronology  and  emphasis.  None  of  the  four  Evangelists  were  eye  wit- 
nesses —  the  first  of  their  written  accounts  did  not  appear  until  thirty- 
five  years  after  the  Crucifixion.  The  wonder  is  that  the  record  of 
Jesus'  life  and  death,  indirectly  received,  unremembered  except  by 
the  underground  sects  of  Christians,  should  have  brought  His  char- 
acter, His  encounters,  His  sayings  so  vividly,  so  nearly  unanimously 
to  life  in  the  written  word. 

John  has  devoted  more  space  to  the  Jerusalem  mission,  a  tense 
story  where  from  the  first  Jesus'  life  was  at  stake,  than  to  the  Galilean 
mission,  dwelt  upon  by  the  other  Evangelists,  when  His  wanderings 
were  peaceful  and  without  danger,  and  where  Jews  on  every  side 
flocked  to  Him  and  called  Him  the  Messiah.  John  describes  the  trial 
in  more  detail,  and  the  answers  to  Pilate  more  specifically  and  with 
more  dramatic  point.  This  Gospel  gives  a  definite  impression  of  a  first- 
hand account,  and  the  teller  was  once  supposed  to  be  the  Apostle 
John,  the  son  of  Zebedee,  who  alone  among  the  twelve,  if  the  one 
mentioned  in  the  narrative  was  he,  was  with  the  Master  at  the  Cross 
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Music  of  Jubilee  (Bach).  In  Dulci  Jubilo  • 
Jesu,  Joy  Of  Man's  Desiring  •  Sheep  May 
Safely  Graze  •  Now  Thank  We  All  Our 
God  •  and  others  •  with  Richard  Burgin 
conducting  Columbia  Chamber  Orchestra. 
ML  4435. 

Organ  Concerto  in  G  Minor  (Poulenc). 
Music  of  Cesar  Franck.  Prelude,  Fugue  and 
Variation,  Op.   18.  Piece  Heroique.   ML 

4329*. 

Westminster  Suite.  The  Agincourt  Hymn  • 
The  Bell  Symphony  On  The  Westminster 
Abbey  Peal  •  Voluntary  On  The  Doxology  • 
and  others.   E.  Power  Biggs  Recital.  Air 

And  Gavotte  •  Adagio  For  Glass  Harmon- 
ica •  Prelude  On  The  Ave  Verum  Corpus  • 
and  others.  ML  4331*. 


Bach's  Royal  Instrument.  Volume  I:  Toc- 
cata, Adagio  and  Fugue  in  C  Major  •  Six 
Chorale-Preludes.  ML  4284*.  Volume  II: 
Trio'  Sonata  Nos.  1  and  2.  Prelude  and 
Fugue  in  B  Minor.  ML  4285*. 
French  Organ  Music  Widor!  Toccata  • 
Widor:  Marche  Pontificale  •  Gigout:  Grand 
Choeur  Dialogue  •  Bo'ellmann:  Suite  Goth- 
ique  •  and  others.  ML  4195.* 

Organ  Music  of  Bach.  Prelude  and  Fugue 
in  E  Flat  Major  •  Fugue  in  D  Minor  •  and 
others.  ML  4097.* 

A  Bach  Recital.  Prelude  in  G  Major  •  Sin- 
fonia  to  Cantata  No.  106  •  All  Glory  Be  To 
God  On  High  •  and  others.  Sonata  No.  6  in 
D  Minor,  Op.  65  (Mendelssohn).  ML  2076.* 

*also  available  on  78  rpm. 
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when  the  Roman  soldier  pierced  His  side  with  a  lance.  It  was  thought 
that  this  Apostle  was  John,  not  named  by  himself  out  of  modesty. 
The  theory  of  authorship  has  since  been  controverted,  and  this  Gospel 
placed  at  about  100  a.d. 

John  stresses  the  signs  of  prophetic  fulfillment  in  Christ's  words 
and  deeds.  We  are  aware  from  His  first  entry  into  Jersalem  at  the 
beginning  of  the  three-year  period  of  His  teachings  that  He  will  be 
put  to  death..  He  says  so  repeatedly  to  His  disciples,  adding  that  "the 
time  has  not  come,"  and  for  that  reason  He  enters  Jerusalem 
anonymously.  When  He  ejects  the  money  lenders  from  the  tabernacle 
(John  alone  places  this  at  the  earlier  date)  He  flagrantly  defies  Rab- 
binical authority  and  accuses  the  Church  of  corruption.  When  He 
performs  miracles  on  the  Sabbath  Day,  He  is  again  openly  doing 
what  the  Church  has  forbidden.  These  are  the  overt  acts  for  which 
His  life  is  wanted.  Of  course  the  conflict  is  far  deeper.  A  poor  car- 
penter in  Galilee  is  said  to  have  called  Himself  the  Messiah,  which 
if  a  lie  is  the  worst  blasphemy,  and  in  itself  enough  for  the  death 
penalty.  He  has  spoken  a  faith  of  direct  spiritual  comfort  for  the 
common  man,   the  merest  slave.   This  faith  is  spreading  across   the 
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countryside  like  wildfire.  It  has  taken  hold  the  more  rapidly  because 
the  constituted  Church  has  become  formal,  remote,  and  bound  by 
dogma.  But  when  a  single  insurgent  rises  from  nowhere  with  no  force 
of  arms,  with  nothing  stronger  than  the  kindled  imagination  of  the 
populace  to  support  him,  when  this  insurgent  who  has  revealed  God 
in  his  own  way  confronts  those  who  have  laid  down  by  law  how  God 
is  to  be  found,  then  it  is  certain  that  he  will  be  crushed.  It  is  equally 
certain  that  his  martyrdom  will  immensely  strengthen  his  spirit  sur- 
viving in  the  hearts  of  man.  Simple,  unquestioning  faith,  as  that  of 
the  poor  peasant  girl  of  Domremy,  and  of  other  individuals  of  hum- 
ble origin  through  history,  has  often  stirred  the  uneasy  enmity  of 
those  in  power.  This  sort  of  thing  can  happen  anywhere,  extending 
to  politics.  And  since  human  nature  has  not  changed  in  the  slightest 
degree  in  the  last  2000  years,  it  is  happening  right  now.  The  present 
editor  repeats  the  obvious  in  remarking  that  these  chapters  of  St. 
John,  being  universal  in  their  application,  are  quite  unconcerned  with 
any  disputes  of  race  or  sect. 

A  man  rises  among  the  people  -with  a  creed  of  his  own  which 
deviates  from  the  established  order.  He  may  be  a  fantastic  dreamer 
or  he  may  not,  but  he  is  sure  to  be  thought  so  by  practical  folk. 
If  numbers  rally  to  his  banner,  those  influential  citizens  whose  rank 
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and  privilege  are  threatened  denounce  him  as  dangerous  to  public 
safety.  The  crowd  cries  with  law  and  order.  They  do  it  instinctively, 
clinging  to  their  security.  In  the  excitement  of  the  moment,  the  blind 
cry  goes  up  for  the  blood  of  him  who  has  challenged  the  accustomed 
path  of  social  conformity.  He  is  brought  before  a  tribunal  and  the 
local  Pilate,  perhaps  a  colonial  administrator,  presides.  The  accused 
may  appear  to  his  judge  to  be  innocent,  but,  unwilling  to  risk  his 
career  and  good  standing  in  defense  of  an  unimportant  individual, 
he  yields  to  the  pressure,  and  lets  the  law  take  its  course.  The  execu- 
tioners, like  the  Roman  soldiers,  may  have  nothing  whatsoever  against 
the  victim,  but  being  the  type  for  a  brutal  job  they  are  quite 
ready  to  give  the  coup  de  grace.  So  Jesus  came  into  a  world  which, 
being  what  it  was,  could  have  acted  in  no  other  way  than  it  did.  The 
events  rolled  relentlessly  to  their  foreordained,  their  prophesied  con- 
clusion, and  the  human  actors  in  the  drama  were  simply  the  tools  of 
fate. 

Of  course  there  is  a  tremendous  appeal  in  John's  narrative  of  the 
Passion  on  account  of  its  closeness  to  human  nature  and  human 
experience.  To  Bach  and  his  fellow  Leipzigers  it  must  have  been  the 
more  overwhelming  as  a  miracle  which  happened  in  the  humblest, 
most  familiar  circumstances.  The  succeeding  generations  of  two  cen- 
turies have  been  less  fortunate.  The  curious  questioning  natural  to  our 
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time  has  brought  many  attempts  to  reconcile  the  miraculous  and 
the  everyday,  to  visualize  anything  so  full  of  embarrassing  contradic- 
tions as  a  God  living  among  men  and  in  the  ways  of  men.  There  has 
been  a  procession  of  books  devoted  to  the  search  for  demonstrable 
facts  in  the  life  of  Christ.  But  factual  evidence  is  meagre.  The  re- 
corded history  of  the  Roman  province  of  Judea  has  taken  no  note 
of  a  poor  artisan  who  came  to  official  attention  only  to  the  passing 
extent  of  being  executed  as  a  common  criminal.* 

Albert  Schweitzer's  The  Quest  of  the  Historical  Jesus  (1906),  is  a 
masterly  study  of  the  attempts  by  the  theologians,  beginning  with  The 
Aims  of  Jesus  and  His  Disciples  by  Hermann  Reimarus  in  1778,  to 
reconcile  the  "supra-mundane  Christ  and  the  historical  Jesus  of 
Nazareth."  A  succession  of  German  scholars  paved  the  way  for  Ernest 
Renan  in  France,  whose  Vie  de  Jesus  (1863)  roused  such  bitter  opposi- 
tion. This  was  the  first  (and  best)  of  various  poor  attempts  to  "fic- 
tionalize" the  life  of  Jesus.  Schweitzer,  having  searched  with  infinite 
patience  and  toleration  for  what  enlightenment  was  to  be  found  in 
"eschatology,"  was  led  to  the  inevitable  conclusion:  "Not  the  his- 
torical Jesus,  but  the  spirit  which  goes  forth  from  Him  and  in  the  spirits 
of  men  strives  for  new  influence  and  rule,  is  that  which  overcomes  the 
world." 


*  See  page  1053 
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When  the  scientists  have  tried  to  account  for  the  miracles  in  terms 
of  natural  phenomena,  the  results  have  been  lamentable.  The  his- 
torians and  religious  factionalists  have  not  done  much  better.  If  the 
tale  is  called  "legendary,"  then  legend  itself  is  a  miracle,  which  will 
never  be  tracked  down  and  documented.  All  these  seekers  have  done 
is  to  expose  their  own  inability  to  so  much  as  approach  the  subject. 
Nor  have  they  accounted  for  its  tremendous  hold  upon  the  imagina- 
tion and  conduct  of  millions  through  the  centuries.  The  music  of 
Bach  restores  the  strength  and  sanity  of  direct  acceptance.  Bach  has 
understood  without  effort  where  prodigious,  groping  wisdom  has  not. 

j.  N.  B. 
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THE  PROCURATOR  OF  JUDEA 


In  a  short  story  with  the  above  title,*  Anatole  France  describes  a 
chance  encounter,  on  the  Campanian  coast  near  Posilippo,  of  two 
old  friends,  Romans  of  ancient  Rome,  after  many  years.  One  was 
Lachius  Lamia,  who  in  his  youth  had  been  indiscreet  with  the  wife 
of  a  consul  and  had  been  exiled  to  the  colonies.  The  other  was  a 
Judean  governor,  long  since  retired,  who  seemed  to  gaze  upon  the 
world  with  "a  gloomy,  disdainful  expression."  His  name  was  Pontius 
Pilate. 

The  two  discussed  many  things  —  the  gout  of  Pontius  and  the  in- 
gratitude with  which  his  days  of  service  to  Rome  had  been  received, 
the  past  philanderings  and  present  bachelorhood  of  the  younger  man 
(who  nevertheless  was  then  sixty) .  They  dined  together  and  talked 
of  the  Province  of  Judea  where  they  had  become  acquainted.  Pontius 
complained  that  although  he  had  been  called  upon  to  suppress  many 
uprisings,  and  had  acted  with  foresight  and  moderation,  in  full 
loyalty  to  his  Emperor,  his  efforts  had  been  balked  by  a  jealous  col- 
league, Vitellius.  His  Jewish  subjects  had  given  him  no  end  of  trouble 
by  opposing  his  just  rule.  They  had  refused  to  pay  proper  formal 
acknowledgment  to  the  divinity  of  Caesar;  they  had  resisted  his 
project  of  a  healthful  aqueduct  and  scattered  the  building  stones. 
They  had  resented  any  slightest  interference  with  their  own  ways  of 
worship,  while  they  quarreled  among  themselves  on  the  very  same 

*  As  translated  in  "The  Golden  Tales  of  Anatole  France,"  Dodd,  Mead  &  Company,  1926. 
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points.  They  had  even  come  to  him  again  and  again  loudly  demand- 
ing the  death  sentence,  which  he  alone  could  give,  upon  some  miserable 
dissenting  Jew  against  whom  he,  Pilate,  had  no  grievance  whatever. 

Lamia  nevertheless  questioned  his  friend's  tact  in  these  matters.  He 
admitted  that  the  Jews  were  troublesome  and  difficult  to  handle. 
"But  I  lived  in  Jerusalem  as  an  interested  onlooker,  and  mingled 
freely  with  the  people,  and  I  succeeded  in  detecting  certain  obscure 
virtues  in  these  rude  folk  which  were  altogether  hidden  from  you.  I 
have  met  Jews  who  were  all  mildness,  whose  simple  manners  and 
faithfulness  of  heart  recalled  to  me  what  our  poets  have  related  con- 
cerning the  Spartan  lawgiver." 

With  a  certain  nostalgia,  Lamia  dwelt  upon  the  beauty  of  some  of 
their  women.  There  was  one  in  particular,  a  black-haired  girl  of  easy 
virtue,  who  had  infatuated  him,  and  whose  image  remained  vivid  to 
him  after  many  years.  "  'One  day  she  disappeared,  and  I  saw  her  no 
more.  Long  did  I  seek  her  in  the  disreputable  alleys  and  taverns.  It  was 
more  difficult  to  learn  to  do  without  her  than  to  lose  the  taste  for 
Greek  wine.  Some  months  after  I  lost  sight  of  her,  I  learned  by 
chance  that  she  had  attached  herself  to  a  small  company  of  men  and 
women  who  were  followers  of  a  young  Galilean  thaumaturgist.  His 
name  was  Jesus;  he  came  from  Nazareth,  and  he  was  crucified  for  some 
crime,  I  don't  quite  know  what.  Pontius,  do  you  remember  anything 
about  the  man?' 

"Pontius  Pilate  contracted  his  brows,  and  his  hand  rose  to  his  fore- 
head in  the  attitude  of  one  who  probes  the  deeps  of  memory.  Then 
after  a  silence  of  some  seconds:  — 

"  'Jesus?'  he  murmured,  'Jesus  —  of  Nazareth?  I  cannot  call  him  to 
mind.'  " 


BRAHMS'   REQUIEM 

WEDNESDAY,   April   23,  at  Sanders  Theatre 

M.I.T.  Choral  Society 

Klaus  Liepmann,   Conductor 

with    the 

ZIMBLER    SINFONIETTA    AND    ASSISTING    ARTISTS 

Soloists: 

Helen    Boatwright,    Soprano  Paul   Matthen,    Bass-baritone 

Tickets:  $1.50  by  mail  from  Room   14-N236,  M.I.T.    (Please  make  checks 

payable   to    M.I.T.    Choral    Society.) 


MAX   LIPSON  MILTON  WAYNER 

LIPSON    &   WAYNER 
INSURANCE 


SAMUEL    SHLIFER 


MORRIS   G.    PORTMAN 


MARTIN    I.    SMALL 


[  1054  ] 


A  PASSION  PERFORMANCE  AT  LEIPZIG 


The  importance  of  a  Holy  day  in  the  lives  of  the  Leipzigers  in  Bach's 
pious  epoch  is  indicated  in  the  records  kept  by  Johann  Christoph 
Rost,  Custodian  of  St.  Thomas's  at  that  time.  At  1.15  on  Good  Friday 
afternoon  the  church  bells  summoned  the  congregation.  The  actual 
service  opened  at  1.45  with  a  hymn.  The  first  part  of  the  Passion  was 
followed  by  a  hymn,  a  pulpit  hymn,  and  the  sermon.  Then  the  second 
part  of  the  Passion,  a  Motet,  the  Passion  Collect,  another  hymn,  and 
the  final  blessing. 

Mr.  Terry,  an  indefatigable  reconstructor  of  Bach's  period  and  sur- 
rounding circumstances  from  all  possible  data,  gives  us  a  word  picture 
of  a  performance  of  one  of  Bach's  Passions  at  the  Thomaskirche.  "The 
performers  were  placed  in  the  organ  gallery  at  the  west  end  of  the 
nave.  .  .  .  (Rost  particularly  notes  that  in  1736  both  organs  were 
used  for  the  Passion  performance.)  The  gallery  also  contained  a 
Clavier;  among  the  parts  of  the  St.  Matthew  Passion  is  a  'Continuo  pro 
Cembalo'  for  Coro  II,  written  throughout  and  figured  in  Bach's  hand. 
Grouped  right  and  left  were  the  singers  and  instrumentalists:  the 
St.  Matthew  Passion  made  larger  demands  than  others  upon  Bach's  re- 
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sources.  A  recent  writer*  supposes  the  Evangelist  to  have  sung  from  the 
lectern  between  the  nave  and  the  chancel,  an  untenable  suggestion. 
Bach's  singers  and  a  small  orchestra  of  strings,  flutes,  oboes,  and  fagotti 
were  massed  under  his  close  observation  in  the  gallery.  The  organ  was 
played  by  St.  Thomas's  organist;  if  both  were  used,  probably  St. 
Nicholas's  organist  officiated  at  the  smaller.  Bach's  place  was  at  the 
Cembalo,  where  he  could  keep  the  performance  together,  beating  time 
when  necessary .f  From  the  gallery  the  performers  looked  down  upon 
the  congregation  in  the  nave  facing  eastward,  women  in  the  centre, 
men  on  either  hand.  In  the  aisles  of  the  nave,  north  and  south,  the 
galleries  faced  inwards.  A  low  screen  divided  the  chancel  from  the 
nave,  in  the  middle  of  which  rose  the  lectern,  from  which  the  Collect 
and  Epistle  were  intoned  on  other  occasions.  The  pulpit  stood  against 
a  pillar  on  the  south  side  of  the  nave." 

Let  us  examine  the  material  from  which  Bach  had  to  recruit  this 
performance.  The  choral  forces  at  his  disposal  must  have  lacked 
stamina,  for  the  school  consisted  largely  of  charity  pupils,  more  pros- 


*  Wilhelm  Werker,  "Die  Matthaus-Passion"    (1923). 

t  A  woodcut  dated  1710  shows  Kuhnau  in  the  front  of  the  gallery  beating  time  with  a  scroll  in 
his  right  hand.  It  is  worth  pointing  out  that  Bach  endeavored  to  shift  the  Passion  performance 
from  St.  Nicholas's  to  St.  Thomas's  in  1724,  partly  on  the  ground  that  the  Clavier  in  the  former 
church  was  out  of  order  (Leipzig  Council  "Acta,"  3  April  1724). 
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perous  burghers  sending  their  children  elsewhere.  The  choir  was 
obliged  to  sing  in  the  streets  for  alms,  exposed  to  all  weathers,  which 
could  hardly  have  helped  their  voices.  The  alumni  totalled  fifty-five, 
from  which  choirs  had  to  be  recruited  for  four  churches.  Needless  to 
say,  Bach  took  the  best  for  St.  Thomas's  and  St.  Nicholas's,  the  services 
which  he  directly  supervised.  But  even  so,  he  had  to  content  himself 
with  twelve  singers  to  a  choir  —  three  voices  to  a  part.  For  the  ornate 
solos,  Bach  was  allowed  no  outside  assistance.  He  had  to  train  his  own 
singers  in  new  and  difficult  parts  each  week.  For  his  orchestra,  he  was 
somewhat  more  fortunate  as  to  number,  but  by  no  means  as  to  quality. 
The  council  allowed  him  eight  town  musicians,  tradesmen  who  had 
picked  up  some  instrument  in  leisure  hours:  "musical  mechanics" 
Schweitzer  calls  them,  and  it  would  be  hard  to  dispute  him.*  These  he 
supplemented  with  his  own  scholars,  making  an  orchestra  of  usually 
eighteen  or  twenty-two  each  of  first  violins,  second  violins,  violas  and 
cellos,  one  bass,  two  or  three  oboes,  one  or  two  bassoons,  flutes,  and 
trumpets. 

*  Bach  spoke  thus  of  this  allotment  in  a  letter  to  the  Town  Council  in  1730  : 

"The  'Numerus'  of  persons  appointed  for  the  church  music  consists  of  eight ;  as  four  town 
pipers,  three  skilled  violinists,  and  one  apprentice.  Discretion  deters  me  from  revealing  any- 
thing near  the  truth  as  to  their  quality  and  musical  knowledge ;  however,  it  is  a  matter  to  be 
considered  that  they  are  partly  past  their  work  and  partly  not  in  such  'exercitio'  as  they 
rightly  should  be." 
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Let     us     help      you     schedule      your      printing      needs. 


PRINTERS  SINCE  1873  •  ^j«.  'Zt  SM&>  fa 

272   CONGRESS  STREET    •    BOSTON   •   LIBERTY  2-7800 
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SYMPHONY    HALL 


Easter  Sunday,  April  13,  at  3  o'clock 


Pension  Fund  Concert 

Boston  Symphony  Orchestra 


CHARLES  MUNCH,  Music  Director 


BACH'S 
PASSION  according  to   ST.  JOHN 

Assisting : 

HARVARD  GLEE  CLUB 

and 

RADCLIFFE  CHORAL  SOCIETY 

(Prepared  by  G.  Wallace  Woodworth) 

SOLOISTS 
GLADYS  SPECTOR,  Soprano 

MARY  DAVENPORT,  Contralto 
DAVID  LLOYD,  Tenor 

MACK  HARRELL,  Bass 

EDMOND  HURSHELL,  Bass 

Tickets  now  at  Box  Office:  $2,  $2.50,  $3,  $3.50,  $4,  $4.50 
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ANN  OUNCEMENT 

72nd  SEASON— 1952-1953 
SYMPHONY  HALL 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


24  FRIDAY  AFTERNOON  CONCERTS 
24  SATURDAY  EVENING  CONCERTS 

9  TUESDAY  EVENING  CONCERTS 
6  SUNDAY  AFTERNOON  CONCERTS 

from  October  3  to  April  19 


SOLOISTS  AND  GUEST  CONDUCTORS 
TO  BE  ANNOUNCED 


Subscription  renewal  cards  have  been  sent  to  all  Friday 
Afternoon   and  Saturday  Evening  season   ticket  holders. 

Please  note  that  option  on  these  tickets  expires  May  1.  You 
may  signify  your  wish  to  renew  by  signing  and  returning  the 
card  by  that  date. 

Telephone  Commonwealth  6-1492 
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SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Twenty-third   Program 


FRIDAY  AFTERNOON,  April  18,  at  2:15  o'clock 

SATURDAY  EVENING,  April   19,  at  8:30  o'clock 


PIERRE   MONTEUX   Conducting 

Mozart Symphony  in  C  major,  "Jupiter"    (K.  551) 

I.     Allegro  vivace 
II.     Andante  cantabile 

III.  Menuetto:  Allegretto 

IV.  Finale:  Allegro  molto 

Pijper Symphony  No.  3 

Allegro  —  Adagio  molto  —  Molto  allegro 

(First  performance  in  Boston) 

INTERMISSION 

Milhaud Suite  No.  2  from  the  Music  to  Claudel's  "Protee" 

I.  Ouverture 

II.  Prelude  et  Fugue 

III.  Pastorale 

IV.  Nocturne 
V.  Finale 

William  Schuman Symphony  No.  3 

(In  two  parts,  and  four  movements) 
I.     a.  Passacaglia  b.  Fugue 

II.     a.  Chorale  b.  Toccata 


This  program  will  end  about  4:05  o'clock  on  Friday  afternoon, 
10:20  o'clock  on  Saturday  evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH    (FM) . 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 

BAU>WIN  PIANO  R°A  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


Rhodora  Buckle  Smith 
teacher  of  singing 

128   BOWDCMN  9t.,  BOSTON 

CA  7-2141 


RAYEL  GORDON 

TEACHER 
Voice  -r-  Piano 

Boston  and  Brookline 
BE  2-7333 


UNUSED  TICKETS 


In  the  present  completely  subscribed  season,  many 
people  are  waiting  for  an  opportunity  to  hear  a 
Boston  Symphony  concert.  Subscribers  who  at  any 
time  are  unable  to  use  their  tickets  will  do  a  double 
service  in  turning  them  in  for  resale.  The  resale  of 
tickets  last  season  made  a  substantial  reduction  of 
the  Orchestra's  deficit. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more 
convenient,  telephone  the  location  —  Common- 
wealth 6-1492. 


f  1062  ] 


MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


BI  4-1494 


157*  BEACON  STREET 


WABAN  68,  MASSACHUSETTS 


JO  FFANKUN      AVtNl/E 


MONTE    NELSON 

ADVANCED     PIANO  COACHING 
AV£Nl/Er  LYnn  5-5658     SWAMPSCOTT,    MASSACHUSETTS 


LEONARD  ALTMAN 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER  OF  MANY  EMINENT  SINGERS 

IN 

OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

853  Newbury  Street  Ke  6-3318  310  W.  79  St.  Tr  7248 


JAMES  GRAY 

PIANIST  TEACHER 


Associate  of  the  late  Felix  Fox 
169  Bay  State  Rd.  Mondays  Tel.  Circle  7-7661 


ELSA-RUTH    HERRON 


TEACHER  of  PIANOFORTE 

Country  Address: 
Mrs.  Davis  Herron 
Old  County  Rd. 
BOSTON  Truro,  Mass. 

Liberty  2-7171  Well  fleet  9-2013 


Town 
STEINERT  HALL 
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Boston  Symphony  Orchestra 

(Seventy-first  Season,  1951-1952) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 
Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 
Paul  Cherkassky 
Harry  Dubbs 
Vladimir  Resnikoff 
Joseph  Leibovici 
Einar  Hansen 
Harry  Dickson 
Emil  Kornsand 
Carlos  P  infield 
Paul  Fedorovsky 
Minot  Beale 
Herman  Silberman 
Roger  Schermanski 

Stanley  Benson 
Gottfried  Wilfinger 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
Sheldon  Rotenberg 

Leo  Panasevich 
William  Waterhouse 

Basses 

Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 

Henry  Greenberg 
Henry  Portnoi 

Henry  Freeman 
Henri  Girard 
John  Barwicki 


PERSONNEL 

Violas 

Joseph  de  Pasquale 
Jean  Cauhapl 
Georges  Fourel 
Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Louis  Artieres 

Robert  Karol 
Reuben  Green 

Bernard  Radinoff 
Vincent  Mauricci 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 
Hippolyte  Droeghmans 
Karl  Zeise 
Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 
Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 

James  Stagliano 
Harry  Shapiro 
Harold  Meek 
Paul Keaney 
Walter  Macdonald 
Osbourne  McConathy 


Trumpets 
Roger  Voisin 
Marcel  La  fosse 
Armando  Ghitalla 


Trombones 
Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Charles  Smith 


Percussion 

Max  Polster 
Simon  Sternburg 
Harold  Farberman 

Librarians 
Leslie  Rogers 
Leonard  Burkat 
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SYMPHONY    HALL 

115th  PENSION  FUND  CONCERT 

BY  THE 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


SUNDAY  AFTERNOON,  APRIL  13,   1952 


Bach The  Passion  According  to  St.  John 

(In  two  parts) 

Evangelist  and  solo  tenor 
Jesus  and  solo  bass 
Maid  and  solo  soprano 
Solo  contralto 
Peter  and  Pilate 

Harpsichord,  Daniel  Pinkham  Viola  da  gamba,  Alfred  Zighera 

Organ,  E.  Power  Biggs 

Chorus  from  the 

Harvard  Glee  Club  and  Radcliffe  Choral  Society 

G.  Wallace  Woodworth,  Conductor 


David  Lloyd 
Mack  Harrell 
Gladys  Spector 
Mary  Davenport 
Edmond  Hurshell 


Chorus 

Recitative    (Evangelist,  Jesus,  with  in- 
terjections by  chorus) 
Chorale 

Recitative  (Evangelist,  Jesus) 
Chorale 
Aria  (Contralto) 
Recitative  (Evangelist) 


PART  I 

Aria  (Soprano) 

Recitative  (Evangelist,  Jesus,  Servant) 

Chorale 

Recitative  (Evangelist) 

Chorus 

Recitative  (Evangelist,  Peter) 

Aria  (Tenor) 

Chorale 


Chorale 

Recitative    (Evangelist,  Pilate) 

Chorus 

Recitative  (Evangelist,  Pilate) 

Chorus 

Recitative  (Evangelist,  Pilate,  Jesus) 

Chorale 

Recitative 

Chorus 

Recitative  (Evangelist) 

Arioso  (Bass,  with  2  Viole  d'amore) 

Recitative  (Evangelist) 

Chorus 

Recitative  (Evangelist,  Pilate) 

Chorus 

Recitative  (Evangelist,  Pilate) 

Chorus 

Recitative  (Evangelist,  Pilate,  Jesus) 


PART  II 

Chorus 

Recitative 

Chorus 

Recitative  (Evangelist) 

Aria  (Bass,  with  Chorus) 

Recitative  (Evangelist) 

Chorale 

Recitative  (Evangelist) 

Chorus 

Recitative  (Evangelist,  Jesus) 

Aria  (Contralto,  with  Viola  da  gamba) 

Recitative  (Evangelist) 

Arioso  (Tenor) 

Aria  (Soprano) 

Recitative  (Evangelist) 

Chorus 

Chorale 


It  is  requested  that  there  be  no  applause. 
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BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SEVENTY-FIRST  SEASON,   1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1952,   BY   BOSTON   SYMPHONY   ORCHESTRA,   ItlC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  President 

Jacob  J.  Kaplan  Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howb 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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^nawniut  Bank 


his  new  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why55  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  *g  convenient  offices,  write  or  telephone 

LA  3-6800  for  our  booklet: 

"  Conserving  Your  Property  at  Lo<vu  Cost" 

The  Rational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength" for  116  Years 
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SYMPHONIANA 


EXHIBITION 
The  paintings  now  on  view  in  the  Gal- 
lery   are    from   the    1951-52    circulating 
exhibition  of  the  New  Hampshire  Art 

Association. 

•     • 

THE   EUROPEAN    PROGRAMS 

The  programs  for  the  Boston  Sym- 
phony Orchestra's  tour  of  Europe 
follow: 

Tuesday,  May  6  —  Paris 

(Opera   House  —  Charles   Munch 

conducting) 

Barber:     Overture,     "The    School    for 

Scandal" 
Honegger:  Symphony  No.  2 

Piston:  Toccata 

Debussy:  "La  Mer" 

Ravel:  "Daphnis  and  Chloe,"  Suite  No.  2 

Thursday,  May  8  —  Paris 

(Theatre  des  Champs  Elysees  —  Pierre 

Monteux   conducting) 

Pijper:  Symphony  No.  3 
Milhaud:  "Protee,"  Second  Suite 
Sc human,  W .:  Symphony  No.  3 
Stravinsky :  The  Rite  of  Spring 

Saturday,   May   10  —  The  Hague 
(Charles  Munch  conducting) 

Barber:     Overture,     "The     School     for 

Scandal" 
Debussy:  "La  Mer" 
Ravel:  "Daphnis  and  Chloe,"  Suite  No.  2 

Berlioz:  Symphonie  Fantastique 

Sunday,    May    11 — Amsterdam 
(Pierre  Monteux  conducting) 

Berlioz:  Overture,  "Benvenuto  Cellini" 
Brahms:  Symphony  No.  3 

Schuman,  W .:  Symphony  No.  3 
Ravel:  Alborada  del  Gracioso 
Strauss:  Till  Eulenspiegel 

Monday,  May  12  —  Brussels 
(Charles  Munch  conducting) 

Barber:     Overture,     "The     School     for 
Scandal" 

Roussel:  "Bacchus  et  Ariane" 

Honegger:  Symphony  No.  5 

Debussy:  "La  Mer" 

Ravel:  "Daphnis  and  Chloe,"  Suite  No.  2 

Tuesday,  May  13  —  Frankfort 
(Pierre  Monteux  conducting) 

Berlioz:  Overture,  "Benvenuto  Cellini" 

Brahms :  Symphony  No.  3 

Schuman,  W .:  Symphony  No.  3 
Ravel:  Alborada  del  Gracioso 
Strauss :  Till  Eulenspiegel 


m 


m 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


the  golden  touch 

Crisp  cotton  gold  imprinted 
and  accented  with  tiny  red  and 
green  flowers.  Completely 
washable. 
Sizes  10  to  20. 

19.95 

416    Boylston    St.,    Boston 
54  Central  St.,  Wellesley 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  England- 
ers. 

$1495 

Plus  tax 
FUR  SALON— 3rd  Floor 

^^^^QBOYLSTON  AT  ABLINGTONfc^x^ 
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Wednesday,  May  14  —  Frankfort 
(Charles  Munch  conducting) 
Barber:     Overture,     "The     School     for 

Scandal" 
Debussy:  "La  Mer" 
Ravel:  "Daphnis  and  Chloe,"  Suite  No.  2 

Brahms:  Symphony  No.  4 

Thursday,  May  15  —  Berlin 
(Pierre  Monteux  conducting) 
Berlioz:  Overture,  "Benvenuto  Cellini" 
Brahms:  Symphony  No.  3 

Schuman,  W .:  Symphony  No.  3 
Hindemith:  Mathis  der  Maler 

Saturday,    May    17  —  Strasbourg 

(Charles  Munch  conducting) 

Barber:     Overture,     "The     School     for 

Scandal" 
Roussel:  "Bacchus  et  Ariane" 
Honegger:  Symphony  No.  2 


Brahms:  Symphony  No.  4 


Monday,  May  19  —  Metz 
(Charles  Munch  conducting) 
(Same  program  as  Strasbourg) 

Tuesday,   May  20  —  Lyons 

(Pierre  Monteux  conducting) 

(Same    program    as    Amsterdam) 

Wednesday,   May  21  —  Paris 
(Theatre  des  Champs  Elysees  — 

(Charles  Munch  conducting) 
Roussel:  "Bacchus  et  Ariane" 
Berlioz:  Symphonie  Fantastique 

Brahms:  Symphony  No.  4 

Friday,   May  23  —  Bordeaux 
(Pierre  Monteux  conducting) 

Berlioz:  Overture,  "Benvenuto  Cellini" 

Brahms:  Symphony  No.  3 

Schuman,  W .:  Symphony  No.  3 
Hindemith:  Mathis  der  Maler 

Saturday,  May  24  —  Bordeaux 

(Charles  Munch  conducting) 

Barber:     Overture,     "The     School     for 

Scandal" 
Roussel:  "Bacchus  et  Ariane" 
Honegger:  Symphony  No.  2 

Berlioz:  Symphonie  Fantastique 

Monday,    May   26  —  London 
(Charles  Munch  conducting) 

Barber:     Overture,     "The     School     for 
Scandal" 

Honegger:  Symphony  No.  2 

Piston:  Toccata 

Debussy:  "La  Mer" 

Ravel:  "Daphnis  and  Chloe,"  Suite  No.  2 


Adele  Simpson  interprets 

the  new  costume  look  for  spring 

based  on  the  elegant  dress  of 
noble  cut,  with  sharp,  dramatic  change 
of  shape  in  its  jacket.  These  two: 
the  deftly  designed  English-influenced 
Spencer  .  .  .  the  back  belt  waistline 
cutaway  over  a  pleated  skirt 


Nothing  is  permanent  except  change  —  Heraclitus 


The  handsome  building  of 
The  Christian  Science  Pub- 
lishing Society,  at  i  Nor- 
way Street  near  Massachu- 
setts Avenue,  was  completed 
in  1934. 


The  Monitor  first  went  to 
press  in  this  building  on 
Falmouth  Street,  which  still 
stands  in  the  shadow  of  the 
newspaper's  present  home. 


News  gathered  here 
is  read  by  the  world 


Founded  in  1908,  The  Chris- 
tian Science  Monitor  is  today  a 
great  international  newspaper 
with  more  than  180,000  sub- 
scribers in  120  countries. 

The  Monitor  s  rapid  growth, 
indicated  by  the  impressive  nine- 
story  building  on  Norway  Street, 
illustrates,  too,  the  constantly 
changing  scene  in  Boston. 

Factors  affecting  the  servicing 
of  investments  change  too.  Few 
individuals  have  the  time  or  the 
facilities  today  to  manage  securi- 
ties efficiently  ...  to  secure  up- 
to-the-minute  information  .  .  . 
to  make  market  research  and 
analysis. 

Old  Colony  Trust  Company 
offers  an  Investment  Manage- 


ment Service  under  which  your 
investments  are  supervised  by  a 
staff  of  experienced  specialists. 
Ask  for  a  copy  of  our  booklet, 
"Investment  Management." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Coburn,  Jr. 
Chairman, Trust  Investment  Committee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FD7TY-TWO 


Twenty-third   ^Program 


FRIDAY  AFTERNOON,  April  18,  at  2:15  o'clock 

SATURDAY  EVENING,  April   19,  at  8:30  o'clock 


PIERRE   MONTEUX   Conducting 

Mozart Symphony  in  C  major,  "Jupiter"    (K.  551) 

I.     Allegro  vivace 
II.     Andante  cantabile 

III.  Menuetto:  Allegretto 

IV.  Finale:  Allegro  molto 

Pijper Symphony  No.  3 

Allegro  —  Molto  adagio  —  Molto  allegro 

(First  performance  in  Boston) 

INTERMISSION 

Milhaud Suite  No.  2  from  the  Music  to  Claudel's  "Protee" 

I.     Ouverture 
II.     Prelude  et  Fugue 

III.  Pastorale 

IV.  Nocturne 

V.  Finale 

William  Schuman Symphony  No.  3 

(In  two  parts,  and  four  movements) 
I.     a.  Passacaglia  b.  Fugue 

II.     a.  Chorale  b.  Toccata 

This  program  will  end  about  4:05  o'clock  on  Friday  afternoon, 
10:20  o'clock  on  Saturday  evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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By  their  names  you  know  them  . . .  those  talented 

designers  who  set  the  pace  of  American  Fashion. 

Because  Steams  respects  the  innate  quality  of 

their  creations,  we  endorse  such  bright  stars  as: 

Carolyn  Schnurer  tarry  Aldrich 

Martini  Dorothy  Cox 

Anne  Pogarty  Claire  McCardell 

Herbert  Sondhelm  Maurice  Rentner 

Monte  Sano  Ritfer 

Seymour  Pox  Brigance 

R.  H.  STEARNS  CO. 

BOSTON  •  CHESTNUT  HILL 
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PIERRE  MONTEUX 

Pierre  Monteux  was  born  in  Paris,  April  4,  1875.  He  began  his 
career  as  violist  at  the  Opera  Comique  and  the  Concerts  Colonne. 
From  1912  he  conducted  DiaghilefFs  Ballet  Russe,  introducing  such 
music  as  Stravinsky's  Petrouchka,  Le  Sacre  du  Printemps,  and  Ros- 
signol;  Ravel's  Daphnis  et  Chloe  and  Debussy's  Jeux.  He  toured  the 
United  States  with  the  Ballet  Russe  in  1916-17.  He  conducted  at  the 
Paris  Opera  and  his  own  Concerts  Monteux  in  Paris.  He  became 
conductor  at  the  Metropolitan  Opera  House  in  1917-18  and  was  the 
conductor  of  the  Boston  Symphony  Orchestra  1919-1924.  In  the  ten 
years  following  he  was  a  regular  conductor  of  the  Amsterdam 
Konzertgebouw  and  the  Orchestre  Symphonique  de  Paris.  He  became 
conductor  of  the  San  Francisco  Orchestra  in  1935,  a  position  from 
which  he  has  now  retired.  Mr.  Monteux  visited  Boston  with  the  San 
Francisco  Orchestra  April  13,  1947,  and  returned  to  conduct  the 
Boston  Symphony  Orchestra  January  26-27-28,   1951. 
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SYMPHONY  IN  C  MAJOR,  "Jupiter,"  K.  No.  551 
By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


The  manuscript  score  is  dated  August  10,  1788.  The  symphony  requires:  a  flute; 
two  oboes,  two  bassoons,  two  horns,  two  trumpets,  timpani,  and  strings. 

The  most  recent  performances  at  the  Friday  and  Saturday  concerts  of  the  Boston 
Symphony  Orchestra  were  on  February  27  and  February  28,  1948. 

A  classical  work  bearing  a  cold  number,  or  even  only  a  key  for 
identification,  sometimes  acquired  a  descriptive  title  at  that  mid- 
point of  time  when  the  composer  was  no  longer  there  to  protest  and 
posterity  had  not  yet  developed  a  sense  of  desecration.  Apt  or  not,  but 
at  least  convenient,  the  names  have  had  a  way  of  sticking  as  if  for 
eternity.  The  canny  publisher  who  tagged  certain  sonatas  of  Beethoven 
"Moonlight"  or  "Appassionata"  has  triumphed  by  the  test  of  endur- 
ance over  the  protesting  scholars.  The  "Jupiter"  Symphony  was  so 
named  more  than  a  century  ago,  and,  although  there  is  no  positive 
evidence,  J.  B.  Cramer,  pianist  and  pedagogue,  has  been  suspected  of 
the  deed. 

In  the  summer  of  1788;  with  but  four  years  to  live,  Mozart  was 
harassed  by  debt,  a  condition  from  which  he  never  quite  extricated 
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Why  Burden  Yourself 
With  Investment  Details 

Do  business  responsibilities  leave  little  time  to  care 
for  your  securities?  Do  you  desire  outside,  unbiased 
opinion  on  your  investments?  Or  do  you  plan  to  give 
up  managing  your  securities?  You  will  be  inter- 
ested in  our  SUPERVISED 
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himself  even  while  composing  the  crowning  operas  and  instrumental 
music  of  his  career.  Through  these  four  years  there  was  no  particular 
call  for  symphonies.  The  famous  final  three  which  he  composed  within 
the  space  of  seven  weeks  in  that  summer  (the  well-known  symphonies 
in  E-flat  major,  G  minor,  and  C  major)  may  simply  have  satisfied 
some  inner  artist's  desire  to  give  final  and  transcendent  expression  to 
a  beloved  form.  We  do  not  know  positively  that  any  one  of  them  was 
performed  in  his  hearing  or  in  his  lifetime,  although  one  or  more  may 
have  been  given  at  Leipzig  under  his  direction  in  1789. 

"The  three  symphonies,"  wrote  Professor  Tovey,  "express  the 
healthiest  of  reactions  on  each  other,  and  the  very  fact  that  they  are 
all  in  Mozart's  ripest  style  makes  the  full  range  of  that  style  appear 
more  vividly  than  in  any  other  circumstances.  Consequently,  they 
make  an  ideal  program  when  played  in  their  chronological  order. 
The  E-flat  Symphony  has  always  been  known  as  the  locus  classicus  for 
euphony;  the  G  minor  accurately  defines  the  range  of  passion  com- 
prehended in  the  terms  of  Mozart's  art;  and  the  C  major  ends  his 
symphonic  career  with  the  youthful  majesty  of  a  Greek  god.  Within 
these  three  types  each  individual  movement  is  no  less  distinctive, 
while,  of  course,  the  contrasts  within  the  individual  symphony  are 
expressly  designed  for  vividness  and  coherence.  Even  in  the  treatment 
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of  the  orchestra,  where  Mozart's  material  resources  would  mean  star- 
vation to  any  but  the  most  spiritual  of  modern  composers,  each  sym- 
phony has  its  own  special  colouring:  and  that  colouring  is  none  the 
less  vivid  in  that  it  is  most  easily  defined  by  stating  what  instruments 
of  the  normal  orchestra  are  absent." 

Yet  Tovey  objects  to  the  title:  "  'Jupiter'  takes  rank  with  the  titles 
'Emperor  Concerto'  and  'Moonlight  Sonata'  as  among  the  silliest 
injuries  ever  inflicted  on  great  works  of  art.  Mozart's  musical  culture 
may  have  been  Italian,  but  his  artistic  nature  was  neither  Roman  nor 
Graeco-Roman.  He  was  as  Greek  as  Keats."  And  Philip  Hale  once 
remarked:  "There  is  nothing  in  the  music  that  reminds  one  of  Jupiter 
Tonans,  Jupiter  Fulgurator,  Jupiter  Pluvius;  or  of  the  god  who, 
assuming  various  disguises,  came  down  to  earth,  where  by  his  ad- 
ventures with  women  semi-divine  or  mortals  of  common  clay  he 
excited  the  jealous  rage  of  Juno.  The  music  is  not  of  an  Olympian 
mood.  It  is  intensely  human  in  its  loveliness  and  its  gayety." 


The  first  movement  is  more  than  Jovian  —  it  is  an  extraordinary 
combination  of  various  elements,  conditioning  each  other  in  a  serene 
over-all  equilibrium,  with  a  development  prodigious  for  its  time,  with 
a  renewing  freshness  of  invention  which  deserves  the  word  godlike. 
The  four  opening  bars  at  once  disclose  two  of  these  elements:  a  strong 
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Musicians,  critics,  teachers,  and  un- 
biased consumer  panels  unanimously 
agree  with  Radio  Shack's  emphatic 
first  choice  of  Browning  FM  radio 
tuners  for  full  enjoyment  of  the  clas- 
sical music  programs  exclusively  avail- 
able on  FM  stations  WGBH,  WXHR, 
and  WBUR. 


This  high-fidelity  equipment  is  designed 
and  built  by  the  famous  laboratories  of 
Dr.  G.  H.  Browning,  in  Winchester, 
Mass.  Into  these  tuners  goes  the  precise 
Yankee  craftsmanship  typical  of  the 
Browning  electronic  instruments  used  by 
leading  research  and  industrial  institu- 
tions. 

For  FM  programs  we  recommend  the 
Model  RV-10B  tuner,  with  its  genuine 
Armstrong  circuit  giving  high  sensitivity 
and  noise  limiting. 

For  FM  programs  plus  superb  AM  cov- 
erage, the  Model  RJ-12C  tuner  is  ac- 
tually two  complete  radios  in  one  —>  with 
electronic-eye  tuning  on  both  bands. 
Browning  tuners  may  be  attached  to  any 
good  amplifier  or  existing  radio. 
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martial  rhythm  from  the  orchestra,  answered  by  a  gentle,  persuasive 
phrase  from  the  strings.  The  martial  beat  becomes  without  preamble 
(there  is  no  preamble  in  the  direct  progression  of  this  movement)  a 
full,  striding  march  rhythm.  Its  character  is  indisputable  —  there  is  no 
mistaking  the  military  Mozart  (compare  the  snare  drum  triplets  of 
"Non  piii  andrai"  in  "Figaro*'  to  the  triplet  figure  here  suggesting 
the  drum-beat) .  Yet  it  need  not  be  pointed  out  that  this  military 
buoyancy,  enforcing  the  other  elements,  never  overbears  them.  An 
emphatic  cadence  in  the  dominant  brings  in  the  second  subject  proper, 
which  opens  gently  in  the  violins,  but  suddenly  (and  quite  naturally) 
turns  into  a  lively  and  tripping  tune  right  out  of  opera  buffa* 
Whereupon,  from  these  ingredients  martial,  tender,  and  gay,  Mozart 
proceeds  with  his  development  through  close  upon  a  hundred  bars. 
He  begins  it  with  his  buff  a  theme,  which  he  is  presently  to  dissect  and 
put  to  surprisingly  dignified  uses.  He  alternates  and  combines  his 
various  elements  into  a  discourse  unified  in  mood,  a  mood  which 
Saint-Foix  aptly  describes  as  "joyous  steadfastness."  He  is  sly  and 
vagrant,  but  adroit  in  tonality,  resourceful  in  adding  relevant  detail. 
In  his  restatement  (which  opens  in  C  minor) ,  he  chooses  to  be  fairly 
literal  —  in  his  conclusion,  brief. 

There  is  a  sense  of  tragedy  in  the  Andante  cantabile.  When  the  first 
phrase   (from  the  muted  violins)   is  followed  by  a  loud  defiant  chord, 


*  This   air   had   been   provided  by   Mozart,   intact,   in   the  spring  previous,   for  an   opera   by 
Albertarelli. 
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one  is  reminded,  as  elsewhere,  of  the  "Eroica."  A  second  phrase,  where 
ornate  thirty-second  notes  increase  the  emotional  expressiveness,  has  the 
gradual  subsidence  which  with  Mozart  often  signifies  lamentation. 
Sforzando  chords  in  the  winds  over  halting  triplets  increase  the  tension. 
This  thesis  is  developed,  there  is  a  fresh  treatment  of  the  opening  sub- 
ject matter,  bringing  the  climax  of  the  movement.  The  coda  is 
magnificent. 

The  sudden  alternation  of  forcefulness  and  gentleness,  now  estab- 
lished as  characteristic  of  the  symphony,  persists  in  the  minuet.  It  is 
almost  a  regular  eight-measure  alternation,  especially  prominent  in 
the  trio.  It  has  been  remarked  that  the  dotted  half  notes  which  open 
the  second  part  of  the  trio  are  a  foreshadowing  of  the  motto  subject 
of  the  finale,  immediately  to  follow  (resemblances  of  this  sort  should 
be  looked  upon  as  the  instinctive  outcome  of  the  artist's  singleness  of 
purpose  rather  than  as  deliberately  planned) . 

The  final  movement  is  Mozart's  supreme  achievement  in  making  his 
skill  in  the  handling  of  counterpoint  so  smooth-flowing  and  natural, 
so  apparently  simple,  that  the  layman  may  make  himself  comfortably 
at  home  with  its  surface  charm  while  the  student  examines  the  various 
permutations  and  inversions  of  the  five  themes.  The  movement  is  in 
sonata  form  with  a  fugato  development  and  extended  coda.  Saint-Foix 
has  this  to  say  about  the  form:  "This  preponderating  use  of  fugato  in 
a  symphonic  finale  was  not  unprecedented.  The  Austrian  instrumental 
school  has  examples  to  offer  that  have  become  known  only  recently: 
probably  under  the  influence  of  the  old  contrapuntist  Fux,  whose  not 
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Letters  of  Credit  also  serve  as  a 
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inconsiderable  reaction  is  felt  up  to  the  time  of  Beethoven,  such  mas- 
ters as  Georg  Mathias  Monn,  Dittersdorf,  Michael  Haydn  (a  first  hand 
exemplar  for  Mozart)  practised  the  fugato  finale  form  in  their  sym- 
phonies, without,  of  course,  even  remotely  approaching  the  effect  that 
Mozart  here  obtained.  What  is  worthy  of  note  here  is  the  co-existence 
of  the  scholastic  element  in  a  quartet  or  symphony  finale  side  by  side 
with  other  themes  of  a  less  severe  nature,  even  popular  or  trifling; 
the  best  example  of  this  genre  is  the  finale  of  the  first  of  the  six  quartets 
dedicated  to  Joseph  Haydn.  Nevertheless  here  the  quality  of  the  themes 
does  not  present  such  an  alloy,  and  their  combination  does  not  offer 
so  striking  a  contrast:  the  general  bearing  of  the  symphony,  which,  one 
feels,  Mozart  has  thoroughly  understood,  does  not  allow  of  such  license 
in  the  choice  of  material.  And  that  the  very  diverse  and  individual 
themes  forming  the  substance  of  the  present  finale  should  cohere  into 
such  admirable  unity  is  not  the  least  astonishing  merit  of  this  gigantic 
musical  peroration." 
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COME  TO  OUR  117th  ANNUAL 


OPEN  HOUSE 


Spring  awakens  the  countryside  with  living  beauty,  refreshing 

the  human  spirit,  and  prompting  you  to  adapt  Nature's  technique 
to  your  home.  Come  to  Paine's  for  invigorating  ideas. 

See  the  new  summer  furniture  shop  (sixth  floor),  fabrics 
crisp  and  gay,  summer  rugs,  lamps,  pictures,  china,  glass  .  .  . 
everything  for  a   scintillating   season   of 
cordial,  comfortable  living. 
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SYMPHONY  NO.  3 
By  William  Pijper 

Born  in  Zeist  (Utrecht)  ,  September  8,  1894;  died  in  Leiden,  March  19,  1947 


This  Symphony  was  composed  in  1926  and  first  performed  October  28,  1926, 
by  the  Concertgebouw  Orchestra  in  Amsterdam,  Pierre  Monteux  conducting.  Mr. 
Monteux  introduced  it  to  this  country  at  a  concert  of  the  Philadelphia  Orchestra, 
in  1928. 

The  following  orchestra  is  called  for:  four  flutes,  two  piccolos,  three  oboes,  English 
horn,  two  clarinets  and  bass  clarinet,  three  bassoons  and  contra-bassoon,  tenor 
saxophone,  four  horns  and  tenor  horn,  four  trumpets,  four  trombones,  tuba,  timpani, 
bass  drum,  cymbals,  tambourine,  castanets,  xylophone,  mandolin,  two  harps,  piano 
four  hands,   and   strings. 

The  score  is  dedicated  to  Mr.  Monteux. 


William  Pijper  was  an  energetic  and  influential  figure  in  what 
was  considered  in  the  twenties  the  forefront  of  musical  ad- 
vance in  Holland.  He  was  the  pupil  of  Johan  Wagenaar,  of  Utrecht, 
in  composition,  and  of  Mme.  van  Lunteren  in  piano.  He  became  an 
advocate  of  "modernism"  as  music  critic  of  the  Utrechter  Tageblatt, 
and  later  edited  the  monthly  Die  Muziek.  His  critical  essays  on  music 
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BACH 


Concerning  Influences 

44TXTITHOUT  Mendelssohn's  influence," 
^  *  someone  remarked,  "how  long  would 
it  have  taken  for  Sebastian  Bach's  greatness 
to  be  recognized  all  over  the  world?  And  with- 
out an  intimate  knowledge  of  Bach's  music, 
how  would  Mendelssohn  have  fared? 

"One  question  at  a  time,"  Delver  rejoined. 
"I  suppose  the  Bach  Society  would  have  been 
born  much  later,  if  at  all.  Consequently,  the 
publication  of  Bach's  entire  works  would  have 
been  deferred,  or  perhaps  not  undertaken  at  all.  Rossini,  an  early  sub- 
scriber to  the  Bach  Society's  publications,  and  an  avid  student  of  the 
music,  might  not  have  written  his  'Little  Mass.7  Rimsky-Korsakov 
might  not  have  performed  excerpts  from  Bach's  'Matthew  Passion'  and 
B  Minor  Mass  in  Russia.  The  famous  grouping  of  Bach,  Beethoven  and 
Brahms  as  'The  Three  B's'  would  not  have  originated.  Or  perhaps  it 
would  have  taken  the  form  of  'Beethoven,  Berlioz  and  Brahms.' 

"Don't  wince.  Albert  Schweitzer,  with  all  his  devotion  to  Bach,  has 
discussed  Berlioz  alongside  of  him.  You  may  also  be  surprised  at  the 
influence  of  Berlioz  on  Mendelssohn,  who  liked  him  personally,  but 
thought  that  as  a  composer  he  was  a  madman.  When  the  young  Hector 
and  Felix  were  studying  in  Rome,  the  prim  Ger- 
man was  fascinated  by  the  wild  Frenchman's 
singing  of  his  own  settings  of  texts  from  Tom 
Moore's  'Irish  Melodies,'  as  rendered  into  French 
by  his  friend  Thomas  Gounet.  I'll  gamble  that 
that  experience  influenced  Mendelssohn  long  after. 
And  speaking  of  influence,  Berlioz  was  a  life-long 
devotee  of  Moore's  poetry,  and  based  some  re- 
markable compositions  upon  selections  from  it."         hector  berlioz. 


■ 


■ 
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have  been  published  in  book  form.  Meanwhile  he  was  active  both 
as  composer  and  educator.  In  the  latter  capacity  he  taught  successively 
in  the  Conservatories  of  Amsterdam  and  Rotterdam;  in  the  former, 
he  wrote  three  symphonies,  the  First,  called  "Pan"  in  1917,  the  Second 
in  1921,  and  the  Third  in  1926.  There  is  also  an  orchestral  suite, 
Epigrammata  (1928)  and  a  Rhapsody,  Concerto,  and  Divertimento 
for  piano  and  orchestra.  His  stage  works  include  the  opera  Halewijn 
(1933),  and  incidental  music  for  the  Antigone  of  Sophocles,  Bac- 
chantes, and  Cyclops  of  Euripides,  Shakespeare's  Tempest  and  Vondel's 
Phaeton.  There  are  also  works  for  chamber  combinations. 

The  late  M.  D.  Calvocoressi  once  summed  up  his  style  in  the  maga- 
zine The  Gamut: 

"His  themes  are  definitely  tonal  or  modal,  diatonic  in  character. 
And  although  he  resorts  freely  enough  to  polytonal  harmonies,  and 
occasionally  to  other  polytonal  combinations,  his  music,  in  spirit, 
color  and  tone  is  different  from  the  French  polyphonists.  It  comes  no 
nearer  to  the  atonality  of  the  school  of  Schonberg  or  to  that  of 
Bartok.  I  should  incline  to  say  that  his  incursions  into  the  realm  of 
atonality   and   polytonality    are    determined   by   special   purposes   of 


The  Society  of  Arts  and  Crafts 


Hand  Wrought  Fluted 

Silver  Teapot 

From  a  distinguished 

collection 

145  Newbury  Street 
Boston  16,  Massachusetts 


for  superb  footwear  by  master  craftsmen 


[  1088  ] 


coloration  or  accentuation,  by  whims  of  a  moment  which  the  general 
purpose   of   the  works  in  which   they  occur  justifies." 

A  possible  clue  to  the  character  of  this  Symphony,  or  at  least  an 
earnest  of  the  composer's  intentions  may  be  found  on  the  flyleaf  of 
the  score,  where  there  appears  the  following  quotation  from  Virgil's 
Aeneid:  "Flectere  si  nequeo  superos,  Acheronta  moveba"  ("If  I  cannot 
influence  the  powers  above,  I  will  move  the  powers  of  Hades"). 

The  symphony  is  played  without  pause,  and  is  integrated  by  the 
return  at  the  end  of  thematic  material  in  the  first  movement. 
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SUITE  SYMPHONIQUE,  No.  2  from  Paul  Claudel's  play, 

"Protee"    ("Proteus") 
By  Darius  Milhaud 

Born  at  Aix-en-Provence,  September  4,   1892 


This  Suite  was  first  performed  in  Paris,  October  24,  1920  at  a  Colonne  Concert 
under  the  direction  of  Gabriel  Pierne.  Pierre  Monteux  gave  the  first  American 
performance  at  the  concerts  of  the  Boston  Symphony  Orchestra,  April  22,  1921. 

The  following  instruments  are  required:  three  flutes  and  piccolo,  two  oboes, 
English  horn,  two  clarinets,  bass  clarinet,  four  bassoons,  four  horns,  three 
trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  tambourine, 
triangle,  fouet  (whip)  ,  celesta,  harp  and  strings.  The  dedication  is  to  Alberic 
Magnard.* 

Mr.  Milhaud  explains  that  "Paul  Claudel's  Protee  is  a  satirical 
drama,  a  strong  mixture  of  truculent  gaiety  and  poetry.  I 
wrote  three  different  versions  for  the  play,  the  first  in  1913  after  a 
meeting  with  Claudel  at  Helleran,  Germany,  when  he  had  just 
finished  writing  Protee.  This  was  for  chorus  and  orchestra,  consist- 
ing merely  of  pieces  necessary  to  the  drama.  In  1916  the  actor 
Gemier  planned  a  performance  of  Protee  in  a  circus  and  I  rescored 
the  music  for  small  orchestra.  When  the  Theatre  au  Vaudeville  pro- 

*  Magnard  (1865-1914)  was  shot  in  defense  of  his  home  at  Baron  (Oise)  during  the 
German  invasion  of  France  on  September  3,  1914.  His  Hymne  a  la  Justice  was  performed 
by  this   Orchestra  under  the  direction   of  Henri  Rabaud,  April  11,   1919. 
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Steinway 

AARON  RICHMOND  brings  to  Boston 
today's  greatest  artists.  Among  the  world- 
famous  celebrities  appearing  here  next 
season,  these  illustrious  stars  use  the 
STEINWAY  exclusively:  SMETERLIN, 
MONIQUE  de  la  BRUCHOLLERIE, 
HEIFETZ,    CURZON,    RUBINSTEIN. 


Heifetz 


Artur  Rubinstein 


HEIFETZ  says  of  the  STEINWAY: 

**It  is  superfluous  attempting  to  praise  the  many 
excellent  qualities  of  the  STEINWAY  —  it 
speaks  for  itself." 

RUBINSTEIN  says  of  the  STEINWAY: 

"A  Steinway  is  a  Steinway  and  there  is  nothing 
like  it  in  the  world." 


M 


In     Massachusetts     and     New     Hampshire,     new     Steinways     are    sold     only     by 


m  M-  Steinert  &  Sons 
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Jerome   F.    Murphy,    President  •  Branches   in   Worcester,   Springfield, 

Wellesley  Hills 
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duced  lyric  works  in  1919,  I  was  asked  to  develop  the  music, 
add  some  preludes,  and  use  a  larger  orchestra.  But  the  Theatre  did  not 
continue,  and  it  was  not  till  later  on  that  Protee  was  finally  pro- 
duced in  certain  universities,  among  them  Groningen  (Holland),  the 
Sorbonne    (Paris) ,  and  the  University  of  Geneva. 

"The  Suite  is  made  up  of  five  pieces  from  my  last  version.  The  set 
consists  of  an  Ouverture  in  a  tango  habanera  rhythm;  a  Prelude 
(very  fast)  and  Fugue  (for  brasses,  with  the  rest  of  the  orchestra  sus- 
taining them);  a  Pastorale,  using  the  rhythm  3-3-2;  a  Nocturne  in 
5-8  time,  which  has  also  been  used  for  a  piano-and-violin  piece  called 
Le  Printemps;  and  a  Finale,  of  strong  and  bright  character."  This 
finale  is  the  end  of  the  first  act,  and  is  entitled  in  the  earlier  score 
"Cinema."  There  is  this  direction:  "The  orchestral  movement  is  in- 
tended to  accompany  a  film  in  which  are  shown  the  various  transfor- 
mations of  Protee  into  a  lion,  into  fire,  water,  a  dragon,  an  octopus 
and  a  fruit  tree." 

The  play  has  been  described  as  portraying  "the  hopeless  love  of 
the  old  man  Protee  for  a  young  girl,  with  touching  pathos  and  lyric 
expression,    intermingled   here   and    there   with   a   satirical   strain,    a 
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Recipe 


or  a 
conductor" 


.  two  dashes  of  elegance,  a  soupgon  of  Gallic  wit. 


writes  Moss  Hart  ahouk  Charles  Munch 


'Take  one  large  measure  of  the  most  solid 
craftsmanship,  add  two  dashes  of  international 
elegance  of  the  rarest  vintage,  sprinkle  with  a 
soupgon  of  Gallic  wit,  age  in  years  of  experi- 
ence, and  you  have  the  essential  personality 
of  Charles  Munch.  Funny  thing,  too,  how  it 
all  comes  through  whether  he's  playing  Haydn, 
Debussy,  or  Prokofieff.  Inspiration  with  ele- 
gance— that's   Charles  Munch." — Moss  Hart 


Have  you  heard  Charles  Munch  conduct  the 
Boston  Symphony  Orchestra  in 

Beethoven:  Symphony  No.  1 
Haydn:  Symphony  No.  103,  "Drum  Roll" 
Schumann:  Symphony  No.  1,  "Spring" 
Bruch:  Concerto  No.  1  in  G  Minor. 

Menuhin,  violinist 
Brahms:  Symphony  No.  4 
AH  on  45  rpm  and  Long  Play 
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mockery  that  assails  the  unfortunate  lover  on  all  sides,  even  from 
the  birds  of  the  air  and  the  seals."  (An  episode  entitled  "The  repast 
of  the  seals"  is  not  included  in  the  present  suite.)  "Much  of  the  humor," 
according  to  an  unnamed  correspondent  of  the  New  York  Herald- 
Tribune  who  witnessed  the  first  performance  at  Groningen,  "arises 
from  the  modernizing  of  the  characters,  particularly  Helen  of  Troy, 
who  is  represented  as  a  fashion-loving  beauty  who  is  out  of  touch 
with  the  latest  modes;  Proteus,  the  aged  God  of  fickleness  and  ill- 
temper;  Menelaus,  a  typical  rough  old  soldier,  and  the  attendant 
nymph  Wilgeteen  (Willow  toes)  .  .  .  the  humor,  the  grace,  the 
satire,  and  the  general  effectiveness  of  the  drama,  the  'farce  lyrique' 
as  the  author  describes  it,  never  fails." 

The  Paris  audience  at  the  first  performance  in  1920  were  suspicious 
of  light  fanciful  music  in  the  vein  of  Cocteau,  which  borrowed  freely 
from  the  music  hall  and  such  disreputable  sources.  Sensitive  about 
having  their  leg  pulled  in  a  medium  customarily  circumspect  and  ele- 
gant, they  received  the  young  Milhaud's  burlesquerie  with  loud  dis- 
favor. 

In  Notes  sans  Musique  the  composer  describes  the  premiere  in  a 
chapter   headed   "Scandales."   "My   parents   came    to   Paris   for   this 
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occasion;  we  were  together  in  a  loge  [baignoire].  I  had  not  imagined 
that  my  music  was  provocative,  but  the  public  soon  showed  agitation 
and  expressed  its  sentiments  with  'Assezl  Assezl',  animal  cries  which 
unleashed  a  counter-manifestation  of  applause  and  'bravos'  not  favor- 
able to  the  audibility  of  the  overture.  I  began  to  tremble  for  the 
Fugue  where  the  insistent  sonority  of  the  brass  was  sure  to  cause  some 
astonishment.  Written  for  three  trumpets  and  three  trombones,  it 
unfolds  over  a  'continuo'  like  a  pedal  in  the  contrabasses  and  the 
bassoons.  I  was  not  deceived.  The  Fugue  aroused  an  indescribable 
tumult,  a  veritable  battle,  during  which  the  organist  of  the  Temple 
de  la  Victoire,  M .  Franck,  was  slapped  by  Durey.  The  orchestra  could 
no  longer  be  heard;  the  confusion  increased;  the  police  intervened. 
Municipal  officers  cleared  the  balcony  seats.  I  had  the  satisfaction  of 
seeing  M.  Brancour,  critic  of  the  Menestrel,  ejected  by  two  police- 
men. Before  beginning  the  third  movement,  Pierne  addressed  the 
public:  'When  I  put  a  piece  on  the  programs  of  the  Colonne  Concerts, 
it  is  because  I  consider  it  worthy  of  being  heard;  you  have  the  right 
to  dislike  it  and  to  show  your  opinion,  but  after  its  performance!' 
This  speech  was  followed  by  a  bit  of  quiet  which  the  beginning  of 
the  Pastorale  helped,  but  the  auditors  were  too  excited  to  be  quite 
calm;  after  some  moments  of  attention,  they  released  once  more  the 


INSHI 
BOSTON 


The  hand  of  the  craftsman 

gives  quality  to  leather; 

the  heart  of  the  composer 

gives  life  to  music. 


W.  W. 


WINSHIP 


INC. 


372  BOYLSTON  ST.  Between  Arlington  if  Berkeley 


ANDREW  J.  PETERS,  E\C. 

Offers  you  a  complete  selection  of  the  finest  AM-FM  Table  Radios  and 

Console  AM-FM  Combinations  with  3-speed  players. 

Zenith  Table  Models  —  $84.95  """  $64.95  ~~  $54-95 

General  Electric  Table  Model  —  $59.95 

Westinghouse  Table  Model  —  $59.95 

Console   Combinations  from  $259.95   to  $349.95 

Descriptive  Booklet  sent  upon  request  or  free  delivery  made 
upon  receipt  of  check. 

103  PORTLAND  ST.  LA  3-4190  BOSTON  14,  MASS. 

[  1096] 


Enjoy  E.  Power  Biggs  on  these  Columbia  " Masterworks"  Selections. 


Music  of  Jubilee  (Bach).  In  Dulci  Jubilo  • 

Jesu,  Joy  Of  Man's  Desiring  •  Sheep  May 
Safely  Graze  •  Now  Thank  We  All  Our 
God  •  and  others  •  with  Richard  Burgin 
conducting  Columbia  Chamber  Orchestra. 
ML  4435. 

Organ  Concerto  in  G  Minor  (Poulenc). 
Music  of  Cesar  Franck.  Prelude,  Fugue  and 
Variation,  Op.  18.  Piece  Heroique.  ML 
4329*. 

Westminster  Suite.  The  Agincourt  Hymn  • 
The  Bell  Symphony  On  The  Westminster 
Abbey  Peal  •  Voluntary  On  The  Doxology  • 
and  others.   E.  Power  Biggs  Recital.  Air 

And  Gavotte  •  Adagio  For  Glass  Harmon- 
ica •  Prelude  On  The  Ave  Verum  Corpus  • 
and  others.  ML  4331*. 


Bach's  Royal  Instrument.  Volume  I:  Toc- 
cata, Adagio  and  Fugue  in  C  Major  •  Six 
Chorale-Preludes.  ML  4284*.  Volume  II: 
Trio  Sonata  Nos.  1  and  2.  Prelude  and 
Fugue  in  B  Minor.  ML  4285*. 
French  Organ  Music  Widor!  Toccata  « 
Widor:  Marche  Pontificale  •  Gigout:  Grand 
Choeur  Dialogue  •  Boellmann:  Suite  Goth- 
ique  •  and  others.  ML  4195.* 

Organ  Music  of  Bach.  Prelude  and  Fugue 
in  E  Flat  Major  •  Fugue  in  D  Minor  •  and 
others.  ML  4097.* 

A  Bach  Recital.  Prelude  in  G  Major  •  Sin- 
fonia  to  Cantata  No.  106  •  All  Glory  Be  To 
God  On  High  •  and  others.  Sonata  No.  6  in 
D  Minor,  Op.  65  (Mendelssohn).  ML  2076.* 

*also  available  on  78  rpm. 
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noisy  tumult  which  drowned  out  the  orchestra  until  the  end  of  the 
movement.  In  the  neighboring  loge,  I  met  the  loyal  glance  of  my 
cousin,  Madeleine.  She  left  her  place  to  stay  close  beside  me  until 
the  end  of  the  manifestation.  My  parents  were  alarmed,  not  because 
they  had  the  least  doubt  about  my  music,  but  because  they  feared  for, 
my  future;  as  for  me,  I  was  very  proud.  This  spontaneous  reaction, 
violent  and  outright,  gave  me  an  immense  confidence.  Indifference 
from  the  public  is  discouraging;  enthusiasm  or  vehement  protest  proves 
that   your   work    is    alive/' 

Brancour,  the  critic  of  the  Menestrel,  referred  to  above  by  the  com- 
poser, did  not  admit  in  his  review  that  he  was  actually  expelled.  "I 
was  on  the  point  of  being  delivered  to  the  secular  arm,  charged  with 
the  expulsion  of  the  heretics,  when  our  eminent  colleague,  M.  Souday, 
violently  intervened,  attesting  the  indisputable  right  of  every  listener 
to  manifest  his  opinion  and  thus  successfully  appeasing  the  guardian 
of  the  peace."  M.  Brancour  continued:  "I  will  not  honor  this  pitiful 
piece  of  insanity  with  an  analysis.  It  is  low,  trivial  and  grossly 
blustering." 

M.  Pierne  responded  by  repeating  the  Suite  Symphonique  on  the 
following  Sunday.  The  hall  was  jammed  with  curiosity  seekers,  but 
there  was  no  particular  demonstration. 
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SYMPHONY  NO.  3 
By  William  Howard  Schuman 

Born  in  New  York  City,  August  4,  1910 


This  symphony  was  composed  in  January,  1941,  and  first  performed  at  these 
concerts  on  October  17  of  that  year.  The  most  recent  performance  was  on  October 
17,   1947.  On  the  title  page  is  inscribed,  "This  work  is  for  Serge  Koussevitzky." 

The  Third  Symphony  took  the  first  award  of  the  Critics'  Circle  of  New  York  for 
1942. 

The  orchestration  calls  for  two  flutes  and  piccolo,  three  oboes  and  English  horn, 
E-flat  clarinet,  two  B-flat  clarinets  and  bass  clarinet,  two  bassoons,  four  horns,  four 
trumpets,  four  trombones  and  tuba,  timpani,  snare  drum,  bass  drum,  cymbals, 
xylophone,  and  strings.  Additional  instruments  are  listed  as  optional  but  not 
obligatory:  "To  obtain  the  best  results,  they  are  most  desirable."  They  are  a  third 
flute  and  second  piccolo,  a  third  oboe,  a  third  bassoon  and  contra-bassoon,  a  quartet 
of  horns,  and  a  piano. 

William  Schuman's  First  Symphony,  for  chamber  orchestra,  was 
composed  in  1935.  His  Second  Symphony,  in  one  movement, 
was  performed  at  the  Boston  Symphony  concerts,  February  17,  1939. 
He  completed  his  Fourth  Symphony  in  1942.  The  Symphony  for 
Strings,  which  bears  no  number,  had  its  first  performance  by  this 
orchestra  November  12,  1943.  The  Symphony  No.  3  is  in  two  parts, 
with  two  connected  movements  in  each. 

Part  1.     The  Passacaglia  theme    (in  triple  beat)    is  given  by  the 
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violas,  followed  in  turn  on  rising  semi-tones  by  the  string  sections  and 
then  the  winds.  This  development  is  in  strict  four-part  canon.  As  the 
strings  complete  the  canonic  line,  they  reinforce  (pizzicato)  the  wind 
instruments.  The  variation  which  follows  is  a  paraphrase  of  the  theme 
by  trumpets  and  trombones  against  a  string  background  of  consistent 
harmonic  and  rhythmic  texture.  A  transition,  whose  melodic  material 
refers  to  the  theme,  leads  to  the  next  variation.  Here  the  wood  winds 
have  melodic  variations  against  a  harmonic  background  with  rhythms 
related  to  a  fragment  of  the  theme.  Another  transition  leads  to  the 
final  two  variations.  The  first  of  these  is  a  long  melodic  version  of  the 
theme  (violins)  which  continues  with  the  canonic  material  of  the  first 
part  of  the  movement.  The  background  consists  of  flowing  figures  in 
the  lower  strings.  The  dynamics  are  at  first  soft  and  the  note  durations 
long.  As  the  dynamics  increase,  the  note  durations  become  faster  and 
an  agitated  section  is  reached.  A  climax  leads  to  the  final  variation. 
Here  the  strings  set  a  characteristic  harmonic  and  rhythmic  back- 
ground. The  four  trombones  give  the  final  summary  of  the  Passacaglia 
theme.  This  leads  without  pause  into  the  Fugue. 
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The  subject  (Vigoroso  —  in  common  time)  is  related  in  pitch  design 
to  the  Passacaglia  theme,  but  is  of  a  very  different  rhythmic  nature.  It 
is  stated  in  turn  by  the  horns  (supported  pizzicato  by  the  violas  and 
'cellos) ,  violins,  violas  and  'cellos,  tuba  and  basses,  wood  winds,  trom- 
bones, and  finally  trumpets.  Save  for  the  horns  there  is  a  three  and 
one-half  bar  codetta  after  each  entrance.  The  opening  section  of  the 
Fugue  relates  to  the  same  section  of  the  Passacaglia.  The  entrances  are 
on  rising  semi-tones  from  B-flat  through  E;  the  Passacaglia  entrances 
were  from  E  through  B-flat.  The  development  is  also  canonic  and  in 
the  Fugue  runs  into  seven  parts.  At  the  conclusion  of  this  section,  the 
four  trumpets  have  an  extended  episode  leading  to  a  transition  in  the 
wood  winds  and  horns  to  the  first  variation  on  the  Fugue  subject.  This 
is  stated  by  the  English  horn  unaccompanied.  The  extended  develop- 
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ments  which  follow  are  for  wood  winds  and  strings  only.  A  climax  is 
reached  with  the  entrance  of  the  timpani  soon  joined  by  the  strings 
in  setting  a  characteristic  rhythmic  background  against  the  second 
variation  of  the  Fugue  subject.  After  development  of  this  variation, 
the  final  section  begins.  In  it  there  are  three  elements:  an  organ  point 
around  E-flat  (related  to  the  preceding  variation),  a  third  variation  of 
the  subject  in  dialogue  form  between  wood  winds  and  strings,  and  a 
melodic  dialogue  between  trombones  and  horns.  There  is  a  coda 
wherein  the  Fugue  subject  in  an  altered  augmentation  is  set  against 
the  first  variation.  Continuation  of  these  lines  and  the  introduction  of 
related  materials  brings  Part  One  to  a  close. 

Part  2.  The  Chorale  (Andantino  —  in  common  time)  opens  with 
an  introduction  in  the  violas  and  'cellos  divided.  The  Chorale  melody 
is  then  given  by  the  solo  trumpet.  It  is  a  variation  of  the  Passacaglia 
theme.  The  movement  is  concerned  with  various  treatments  and  ex- 
tensions of  this  Chorale.  The  last' movement  follows  without  pause. 

The  Toccata,  as  the  name  implies,  is  a  display  piece.  The  rhythm 
for  the  principal  theme  is  first  given  by  the  snare  drum.  The  opening 
developments,  as  in  Part  One,  are  canonic.  A  transition  leads  into 
a  cadenza-like  section  for  all  the  strings.  The  closing  sections  of  the 
work  include  a  rhythmic  treatment  of  the  Chorale,  developments  of 
the  Toccata  theme  and  new  material. 
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The  Cinema  Society 


announces 


D.  W.  GRIFFITH'S 

THE  BIRTH  OF  A 

NATION 

The  greatest  classic  of  the  American  Cinema 

THE  FINE  ARTS  THEATRE 

Norway  Street,  off  Massachusetts  Avenue 
and  behind  Loew's  State  Theatre 

Admission  90  cents 

Advance  Sales:  Send  Check  or  Money  Order  to  the  Cinema  Society,  Inc., 
202  Brookline  St.,  Cambridge,  telling  which  day  and  show,  and  we  will 
hold  your  tickets  at  the  Box  Office. 

FRI.  &  SAT.,  April  25  &  26.  7:30  &  9:30  p.m. 


EXHIBITION    OF    PAINTINGS 

BY 
SYMPHONY    SUBSCRIBERS 

i.  You  are  invited  to  submit  not  more  than  two 
paintings  for  an  exhibition  to  be  held  in  Sym- 
phony Hall  next  season. 

2.  Paintings  in  any  medium  may  be  submitted,  but 
should  not  be  less  than  about  8  by  10  inches  in 
size,  exclusive  of  frame  and  mat. 

3.  Exact  dates  and  further  details  will  be  found  in 
the  programs  of  next  season. 
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SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Twenty-fourth    Program 


FRIDAY  AFTERNOON,  April  25,  at  2:15  o'clock 

SATURDAY  EVENING,  April   26,   at  8:30  o'clock 


Barber Overture,   "The   School   for   Scandal" 

Honegger Symphony  No.  2,  for  String  Orchestra 

I.     Molto  moderato 
II.     Adagio  mesto 
III.     Vivace,  non  troppo 

INTERMISSION 

Piston Toccata 

(First  performance  at  these  concerts) 

Debussy "La  Mer,"  Three  Orchestral  Sketches 

I.     De  l'aube  a  midi  sur  la  mer 
II.     Jeux  de  vagues 
III.     Dialogue  du  vent  et  de  la  mer 

Ravel Suite  No.  2,  "Daphnis  et  Chloe,"  (with  chorus) 

Lever  du  jour  —  Pantomime  —  Danse  Generate 

New  England  Conservatory  Chorus 
Lorna  Cooke  de  Varon,  Conductor    . 


This  program  will  end  about  4:20  o'clock  on  Friday  Afternoon, 

10:20  on  Saturday  Evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH    (FM) . 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 
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[1105] 


MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


BI  4-1494 
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Boston  and  Brookline 
BE  2-7333 


[  1106] 


To  the 


Friends  of  the  Boston  Symphony  Orchestra 


I  have  been  asked  by  the  Trustees  to  express 
their  gratitude  to  the  members  of  our  Society  for 
their  loyal  support  of  the  Orchestra  this  season. 

Without  such  support,  continuation  of  the 
Orchestra  would  be  impossible.  The  list  of  these 
Friends  as  of  April  14,  1951,  is  bound  into  this 
program  book  as  a  permanent  record. 

The  sole  and  earnest  purpose  of  the  Society  of 
Friends  of  the  Orchestra  is  to  provide  the  best  in 
orchestral  music  to  the  greatest  possible  number, 
and  all  who  care  to  join  in  furthering  this  object 
are  invited  to  enroll  as  members.  There  is  no  min- 
imum membership  fee  and  checks  made  out  to 
Boston  Symphony  Orchestra  and  forwarded  to 
Symphony  Hall,  Boston,  constitute  enrollment 
without  further  formality. 


Oliver  Wolcott 
Chairman,  Friends  of  the 
Boston  Symphony  Orchestra 
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Friends  of  the  ^Boston  Symphony  Orchestra 

List  of  Members  for  Season  of  1951-1952 


Mrs.  John  Moseley  Abbot 

Mrs.  Pennell  N.  Aborn 

Mr.  and  Mrs.  Henry  Abrahams 

Mr.  and  Mrs.  A.  A.  Adams,  Jr. 

Miss  Fanny  M.  Adams 

Mr.  George  Wendell  Adams 

Miss  Katharine  F.  Adams 

Mr.  Robert  M.  Adams 

Mr.  and  Mrs. 

Thomas  B.  Adams 
Mrs.  Winthrop  C.  Adams 
Miss  Dora  L.  Adler 
Mr.  Herbert  M.  Agoos 
Mr.  Solomon  Agoos 
Mr.  Otto  A.  Alcaide 
Mrs.  Stephen  P.  Alden 
Mrs.  Talbot  Aldrich 
Mrs.  William  T.  Aldrich 
Mrs.  Peter  P.  Alexander 
Miss  Martha  A.  Alford 
Miss  Eleanor  W.  Allen 
Mrs.  Frank  G.  Allen 
Miss  Hildegarde  Allen 
Miss  Mary  N.  Allen 
Mrs.  Philip  K.  Allen 
Mr.  and  Mrs. 

Philip  R.  Allen 
Mrs.  Robert  J.  Allen 
Miss  Ruth  Allen 
Mr.  and  Mrs.  Charles  Almy 
Miss  Helen  J.  Almy 
Mr.  and  Mrs.  Manuel  Alter 
Mrs.  Margaret  G.  Alvord 
Mrs.  John  S.  Ames 
Lady  Ames 
Mr.  and  Mrs. 

Stephen  B.  Ames 
Mrs.  Theodore  G.  Ames 
Mrs.  William  H.  Ames 
Mrs.  Robert  Amory,  Jr. 
Mr.  Theodore  Anastos 
Mrs.  Lloyd  D.  H.  Anderson 
Mr.  William  G.  Anderson 
Dr.  S.  B.  Andrus 
Miss  Margaret  Anthony 
Dr.  and  Mrs.  Bernard  Appel 
Mr.  B.  Earle  Appleton 
Miss  Helen  Appleton 
Mr.  and  Mrs. 

W.  C.  Archibald 
Mrs.  Lewis  A.  Armistead 
Mrs.  Harold  Greene  Arnold 
Mr.  Luther  B.  Arnold,  Jr. 
Miss  Germaine  Arosa 
Mr.  and  Mrs. 

Mayo  M.  Ashman 
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Boston  Members 

Mrs.  E.  H.  Atherton 
Mrs.  Jonathan  H.  Atkinson 
Mr.  Alan  S.  Axelrod 
Mr.  and  Mrs. 

Charles  F.  Ayer 
Mrs.  Frederick  Ayer 
Mrs.  James  B.  Ayer 
Mrs.  W.  P.  F.  Ayer 
Mrs.  James  Ayres 
Miss  Muriel  M.  Ayres 


Mr.  and  Mrs. 

Courtlandt  W.  Babcock 
Mrs.  Roger  W.  Babson 
Mrs.  Louis  F.  Bachrach 
Dr.  and  Mrs. 

Theodore  L.  Badger 
Miss  Mildred  L.  Bailey 
Mrs.  Bart  W.  Baird 
Miss  Florence  C.  Baker 
Mrs.  Hamilton  W.  Baker 
Mrs.  Roland  M.  Baker 
Dr.  Franklin  G.  Balch 
Mr.  Robert  Baldwin 
Miss  Margaret  S.  Ball 
Professor  and  Mrs. 

Edward  Ballantine 
Miss  Margaret  Banes 
Miss  Edith  Bangs 
Mrs.  George  W.  Barber 
Mr.  and  Mrs. 

Richard  H.  Barbour 
Mrs.  B.  Devereux  Barker 
Mr.  and  Mrs. 

John  Barker,  Jr. 
Mr.  Charles  L.  Barlow 
Mr.  and  Mrs. 

William  L.  Barnard 
Dr.  Benjamin  A.  Barnes 
Mr.  Frank  E.  Barnes 
Mrs.  Howard  J.  Barnet 
Mr.  John  S.  Barnet 
Mr.  and  Mrs.  S.  J.  Barnet 
In  Memory  of 

Sara  Herman  Barnet 
Dr.  J.  Dellinger  Barney 
Mr.  Leonard  Baron 
Dr.  and  Mrs.  Joseph  S.  Barr 
Mrs.  William  A.  Barron 
Mr.  and  Mrs.  Ralph  Barrow 
Mr.  M.  D.  Barrows,  Jr. 
Mrs.  John  Sedgwick  Barss 
Mrs.  Carl  Barth 
Mrs.  George  W.  Bartlett 
Miss  Grace  E.  Bartlett 


Mrs.  Matthew  Bartlett 
Mrs.  Nelson  S.  Bartlett 
Mrs.  John  W.  Bartol 
Dr.  Alice  H.  Bassett 
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Mrs.  F.  Gorham  Brigham 
Mrs.  Frank  L.  Brigham 
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Mr.  and  Mrs. 

George  R.  Brown 
Mrs.  Gordon  S.  Brown 
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Mrs.  Benjamin  Bunshaft 
Mrs.  Everett  W.  Burdett 
Mr.  Roland  Burdon-Muller 
Mrs.  Herbert  R.  Burgess 
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Mr.  and  Mrs. 

Thomas  D.  Cabot 
Mrs.  Walter  M.  Cabot 
Mr.  and  Mrs.  Sidney  Cahan 
Mrs.  Richard  M.  Cameron 
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Mr.  and  Mrs. 

William  H.  Claflin,  Jr. 
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Miss  Louise  Coburn 
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In  Memory  of 
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Mr.  and  Mrs.  Haskell  Cohn 

Miss  Florence  Colby 

Mr.  Howard  W.  Cole 

Miss  Ruby  H.  Cole 

Mrs.  Alfred  Coleman 
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Mr.  Douglas  Crocker 
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Mrs.  S.  V.  R.  Crosby 
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Mrs.  Edward  Cunningham,  Jr. 
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Mrs.  Thomas  P.  Currier 
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Mrs.  Henry  F.  Cutter 
Mrs.  John  Cutter 

In  Memory  of  C.  S.  D. 
Mrs.  George  B.  Dabney 
Mrs.  Clara  H.  Dakin 
Miss  Ruth  B.  Dalrymple 
Mr.  John  N.  Dalton 
Mrs.  Marshall  B.  Dalton 
Dr.  William  Dameshek 
Mr.  J.  Linfield  Damon 
Mr.  Herman  Dana 
Mrs.  Myer  Dana 
Dr.  and  Mrs. 

Ernest  B.  Dane,  Jr. 
Mrs.  Hazel  Danforth 
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Miss  Jennie  P.  Daniell 
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Mr.  Winslow  A.  Dightman 
Mrs.  William  H.  Dimick 
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Mr.  and  Mrs.  Eben  S.  Draper 
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Mr.  Gardner  T.  Dunham 
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In  Memory  of 

Alexander  B.  Ewing 
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Mr.  Hiram  Freedman 
Mr.  and  Mrs. 

Samuel  Freedman 
Mr.  and  Mrs.  John  Freeman 
Mrs.  Allen  French 
Miss  Hannah  D.  French 
Miss  Ruth  H.  French 
Mrs.  Gertrude  T.  Fretz 
Mr.  and  Mrs. 

Israel  Friedlander 
Misses  Elsie  T.  and 

Sophie  M.  Friedman 
Mr.  I.  Friedman 
Mr.  and  Mrs. 

Nathan  H.  Friedman 
Mrs.  Archer  D.  Friend 
Mrs.  Emilie  R.  Frost 
Mrs.  George  Frost 
Mr.  Horace  W.  Frost 
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Miss  Anna  D.  Fry 
Mr.  and  Mrs. 

Alvan  T.  Fuller 
Mrs.  Lon  Luvois  Fuller 
Miss  Ruth  E.  Funk 


Mr.  Arthur  Gabelnick 
Mr.  Walter  H.  Gale 
Mrs.  William  W.  Gallagher 
Mrs.  Charlotte  H.  Gallant 
Mrs.  William  Albert  Gallup 
Mrs.  John  Gait 
Dr.  and  Mrs. 

James  L.  Gamble 
Mr.  R.  H.  Ives  Gammell 
Mr.  and  Mrs.  Seth  T.  Gano 
Mrs.  A.  A.  Gans 
Mrs.  Harry  Ganz 
Dr.  and  Mrs. 

Robert  Norton  Ganz 
Mr.  and  Mrs. 

Charles  S.  Gardner 
Miss  Ethel  R.  Gardner 
Mr.  and  Mrs. 

G.  Peabody  Gardner 
Mrs.  Marjorie  H.  Gardner 
Mr.  and  Mrs. 

Robert  Gardon 
Miss  Annette  Garel 
Miss  Eleanor  Garfield 
Dr.  and  Mrs. 

Stanton  Garfield 
Dr.  and  Mrs. 

Walter  T.  Garfield 
Miss  Virginia  R.  Garrett 
Mrs.  Bernard  F.  Garrity 
Miss  Florence  M.  Garrity 
Mrs.  William  L.  Garrison,  Jr. 
Miss  Edith  M.  Gartland 
Mrs.  Richard  S.  Gates 
Miss  Clara  Edith  Gay 
Mr.  Heinrich  Gebhard 
Mr.  and  Mrs. 

Leslie  N.  Gebhard 
Mr.  and  Mrs. 

Simon  H.  Geilich 
Mrs.  Siegfried  W.  Gerhardt 
Dr.  and  Mrs.  David  H.  Gersh 
Mr.  and  Mrs. 

Sumner  M.  Gerstein 
Mr.  and  Mrs. 

George  W.  Gethro 
Mrs.  Kirkland  H.  Gibson 
Mrs.  Fred  J.  Giduz 
Mrs.  Carleton  S.  Gifford 
Mrs.  Harry  P.  Gifford 
Miss  Rosamond  Gifford 
Miss  Jeannette  Giguere 
Miss  Clara  C.  Gilbert 
Miss  Helen  C.  Gilbert 
Miss  Louise  Giles 
Mrs.  A.  Victor  Gilfoy 
Mr.  Charles  N.  Gillespie 


Mr.  and  Mrs. 

Fernand  Gillet 
Mrs.  Roger  Gilman 
Mr.  Roger  Gilman 
Mr.  and  Mrs. 

William  M.  Ginsburg 
Mr.  and  Mrs. 

H.  J.  Ginsburgh 
Mr.  and  Mrs. 

A.  Murray  Ginzberg 
Mr.  Samuel  Glaser 
Mrs.  Harry  Glassburg 
Mr.  Henry  H.  Glazer 
Mr.  Edward  H.  Gleason 
Mrs.  Hollis  T.  Gleason 
Miss  Marie  R.  Gleeson 
Globe  Ticket  Company  of 

New  England 
Mrs.  Nelson  Glover 
Mr.  William  H.  Glover 
Mrs.  Asa  Eldridge  Goddard 
Miss  Ruth  Goddard 
Mr.  Howard  Goding 
Mrs.  Samuel  Gold 
Mr.  Alan  B.  Goldberg 
Mr.  and  Mrs. 

Harold  S.  Goldberg 
Mr.  and  Mrs. 

Charles  Goldman 
Mrs.  E.  Goldman 
Mrs.  J.  L.  Goldman 
Mr.  and  Mrs. 

P.  Kervin  Goldman 
Mr.  and  Mrs. 

Sumner  Goldman 
Mr.  and  Mrs. 

Boris  Goldovsky 
Mrs.  Julius  Goldstein 
Dr.  and  Mrs. 

Walter  Goldstein 
Mrs.  Joel  A.  Goldthwait 
Miss  Isabel  F.  Goodenow 
Mrs.  Joseph  Goodman 
Mr.  and  Mrs. 

Reuben  E.  Goodman 
Mrs.  W.  N.  Goodnow 
Miss  Constance  Goodrich 
Mr.  and  Mrs. 

Wallace  Goodrich 
Mr.  and  Mrs. 

Harry  M.  Goodwin 
Mrs.  A.  L.  Gordon 
Mr.  George  K.  Gordon 
Miss  Susan  D.  Gordon 
Mrs.  Stanley  G.  Gordon 
Lt.  Col.  and  Mrs. 

Bernard  L.  Gorfinkle 
Mr.  and  Mrs.  Harry  N.  Gorin 
Miss  Vera  Gorovitz 
Mrs.  C.  Lane  Goss 
Miss  Eleanore  P.  Gould 
Dr.  and  Mrs. 

G.  Philip  Grabfield 
Miss  Mary  Jarvis  Graham 
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Mrs.  John  L.  Grandin 
Mrs.  John  L.  Grandin,  Jr. 
Mrs.  Richard  M.  Grandin 
Mrs.  Arthur  E.  Grannis 
Mrs.  Elizabeth  Grant 
Mr.  and  Mrs. 

Louis  C.  Graton 
Mrs.  Clara  E.  Graver 
Miss  Bertha  St.  J.  Graves 
Mrs.  Edward  C.  Graves 
Mrs.  John  L.  Graves 
Mrs.  Charles  H.  Gray 
Mr.  Reginald  Gray 
Mr.  and  Mrs. 

Julian  F.  Greeley 
Mr.  Philip  E.  Green 
Mr.  David  H.  Greenberg 
Mrs.  Henry  Copley  Greene 
Mr.  and  Mrs. 

I.  Lloyd  Greene 
Mr.  and  Mrs. 

Jerome  D.  Greene 
Mr.  John  Gardner  Greene 
Mr.  George  C.  Greener 
Mrs.  Chester  N.  Greenough 
Mrs.  Henry  V.  Greenough 
Mrs.  Robert  B.  Greenough 
Miss  Virginia  M.  Greenwood 
Mr.  Don  S.  Greer 
Miss  Agnes  Gregory 
Mrs.  E.  W.  Grew,  Jr. 
Mrs.  Edward  W.  Grew 
Mr.  Henry  S.  Grew 
Miss  Josephine  Griffith 
Mrs.  Paul  Gring 
Mrs.  Harold  K.  Gross 
Mrs.  Julius  Grossman 
Mrs.  Leopold  Gruener 
Mrs.  S.  E.  Guild 
Mrs.  Trygve  Gunderson 
Miss  S.  V.  Gustafson 


Mr.  C.  W.  Hadley 
Mr.  and  Mrs. 

Theodore  C.  Haffenreffer 
Mr.  John  A.  Hahn 
Mrs.  Albert  Hale 
Mrs.  Frederick  F.  Hale 
Mrs.  Richard  K.  Hale 
Mrs.  Richard  W.  Hale 
Mrs.  Whitney  Hale 
Miss  Anna  Hall 
Mrs.  George  A.  Hall 
Mrs.  George  P.  Hall 
Mrs.  H.  S.  Hall 
Miss  Emily  Hallowell 
Mr.  and  Mrs. 

N.  Penrose  Hallowell 
Mrs.  R.  Cushing  Hamlen 
Mrs.  Robert  T.  Hamlin 
Judge  and  Mrs. 

Franklin  T.  Hammond 


Mrs.  George  Hannauer 
Mrs.  Lawrence  H.  Hansel 
Mr.  C.  Edward  Hansell 
Mrs.  Edward  Harding 
Mr.  Francis  A.  Harding 
Mrs.  Wilton  E.  Harding 
Miss  Blanche  E.  Hardy 
Miss  Mary  Caroline  Hardy 
Mr.  Vinton  O.  Harkness 
Mrs.  A.  M.  Harlow 
Miss  Jean  Harper 
Dr.  and  Mrs. 

Herbert  I.  Harris 
Professor  and  Mrs. 

Robert  S.  Harris 
Mrs.  Norman  Harrower 
Mrs.  George  Harrison  Hart 
Mrs.  Harold  C.  Hart 
Miss  Mary  A.  Hartwell 
Harvard  Glee  Club 
Mrs.  Carroll  S.  Harvey 
Mrs.  Elbert  A.  Harvey 
Mr.  and  Mrs. 

Bartlett  Harwood 
Mrs.  Herbert  E.  Harwood 
Mrs.  Hugh  Harwood 
Mrs.  Sydney  Harwood 
Mr.  Abraham  Haskell 
Mrs.  Charles  H.  Haskins 
Mr.  and  Mrs.  G.  L.  Haskins 
Mrs.  Merrill  G.  Hastings 
Mr.  William  B.  Hastings 
Mr.  and  Mrs. 

Francis  W.  Hatch 
Miss  Ruth  Hatch 
Miss  Mary  Jane  Hathaway 
Miss  Florence  E.  Hatheway 
Mr.  and  Mrs. 

William  L.  Hatton 
Mrs.  John  B.  Hawes 
Miss  Laura  Hawkins 
Mrs.  Frank  W.  Hawley 
Mrs.  George  Hawley 
Mr.  Sherman  S.  Hayden 
Mr.  Norman  Hayes 
Miss  Muriel  S.  Haynes 
Mrs.  William  Haynes-Smith 
Mrs.  Harry  T.  Hayward 
Mr.  and  Mrs. 

Harold  L.  Hazen 
Mrs.  W.  R.  Healey 
Mrs.  Charles  S.  Heard 
Mr.  and  Mrs. 

Hamilton  Heard 
Mrs.  Bigelow  Heath 
Mr.  and  Mrs.  Harold  Heins 
Mrs.  Arthur  William 

Heintzelman 
Mr.  Bernard  Helman 
Mrs.  Augustus  Hemenway 
Mrs.  Harriet  Sterling 

Hemenway 
Mr.  and  Mrs. 

R.  G.  Henderson 


Miss  Laura  Henry 
Mr.  and  Mrs. 

Andrew  H.  Hepburn 
In  Memory  of 

Hennie  A.  Herman 
Dr.  Louis  Hermanson 
Miss  Ada  H.  Hersey 
Mr.  Bernard  C.  Heyl 
Mrs.  Chester  D.  Heywood 
Dr.  and  Mrs. 

F.  H.  Higgins 
Mrs.  John  W.  Higgins 
Mr.  and  Mrs. 

Richard  R.  Higgins 
Mrs.  Arthur  D.  Hill 
Mrs.  Converse  Hill 
Mr.  and  Mrs. 

George  E.  Hills 
Mrs.  Hugh  S.  Hince 
Mrs.  E.  Sturgis  Hinds 
Mrs.  Henriette  Hirshman 
Mr.  David  L.  Hixon 
Mrs.  Samuel  Hoar 
Mr.  and  Mrs. 

Richard  B.  Hobart 
Mr.  and  Mrs.  Beecher  Hobbs 
Mrs.  Franklin  W.  Hobbs 
Mr.  Walter  L.  Hobbs 
Mrs.  George  F.  Hodder 
Mr.  and  Mrs. 

H.  D.  Hodgkinson 
Mr.  and  Mrs. 

Chester  A.  Hoefer 
Mrs.  J.  Hoffman 
Mrs.  Robert  S.  Hoffman 
Miss  Edith  C.  Holbrook 
Miss  Elizabeth  L.  Holbrook 
Miss  Mary  S.  Holbrook 
Mr.  Gerhard  L.  Hollander 
Mrs.  Edward  J.  Holmes 
Mrs.  Hector  M.  Holmes 
Mrs.  John  Parker  Holmes 
Mr.  Malcolm  H.  Holmes 
Miss  Madalene  D.  Holt 
Miss  Katharine  A.  Homans 
Miss  Marian  J.  Homans 
Mrs.  Donald  T.  Hood 
Mrs.  James  R.  Hooper,  Jr. 
Mr.  and  Mrs. 

Gerald  W.  Hopkins 
Mr.  and  Mrs. 

Robert  H.  Hopkins 
Mr.  and  Mrs. 

Mark  M.  Horblit 
Mr.  and  Mrs. 

Maurice  H.  Horblit 
Mr.  and  Mrs. 

Ralph  Hornblower 
Miss  Barbara  Horton 
Mrs.  William  C.  Hotchkin 
Miss  Audrey  C.  Houghton 
Mrs.  Clement  S.  Houghton 
Mrs.  Charles  P.  Howard 
Mrs.  Nelson  W.  Howard 
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Mr.  and  Mrs. 

Alfred  Howarth 
Mr.  and  Mrs. 

Dudley  R.  Howe 
Mr.  Forest  W.  Howe 
Mr.  Henry  S.  Howe 
Mr.  James  C.  Howe 
Mr.  M.  A.  DeWolfe  Howe 
Mrs.  Osborne  Howes 
Miss  Edith  A.  Howland 
Miss  Mildred  R.  Howland 
Mrs.  Weston  Howland 
Mr.  Alexander  E.  Hoyle 
Dr.  Eliot  Hubbard,  Jr. 
Mrs.  Henry  V.  Hubbard 
Miss  Elinor  L.  Hughes 
Mrs.  H.  Maurice  Hughes 
Mrs.  Eugene  J.  V.  Huiginn 
Mr.  and  Mrs. 

Laning  Humphrey 
Miss  Mary  Ethel  Hunneman 
Mrs.  Arnold  W.  Hunnewell 
Mr.  Francis  Welles  Hunnewell 
Mrs.  E.  J.  B.  Huntoon 
Mrs.  G.  Newell  Hurd 
Mrs.  Frederick  T.  Hurley 
Mrs.  Horace  Truman  Hurlock 
Mrs.  B.  Hurvitz 
Miss  Eleanora  Hutchinson 
Mrs.  Norman  Hutton 
Mr.  Emery  I.  Huvos     - 
Mrs.  H.  Stanley  Hyde 
Mrs.  Anna  R.  Hyman 


Dr.  Joseph  Igersheimer 
Mrs.  Edward  Ingraham 
Miss  Ivy  F.  Inman 
Miss  Minnie  M.  Inman 
Mrs.  William  Ittmann 


Mrs.  Edwin  E.  Jack 

Mrs.  James  R.  Jack 

Miss  Annie  H.  Jackson 

Mrs.  Delbert  L.  Jackson 

Mrs.  Henry  B.  Jackson 

Mr.  and  Mrs.  James  Jackson 

Miss  May  Jacobs 

Mrs.  William  Jacobson 

Mrs.  William  James 

Miss  Helen  M.  Jameson 

Mrs.  J.  B.  Jamieson 

Dr.  and  Mrs. 

Charles  A.  Janeway 
Mrs.  Benjamin  F.  Jaques 
Mr.  and  Mrs. 

Richard  F.  Jarrell 
Mrs.  Richard  E.  Jeffrey 
Miss  Alice  C.  Jenckes 
Mr.  and  Mrs.  Charles  S.  Jenney 
Mr.  and  Mrs. 

E.  Morton  Jennings,  Jr. 


Miss  Eleanor  M.  Jennings 
Miss  Caroline  G.  Jewell 
Mrs.  Pliny  Jewell,  Jr. 
Mr.  and  Mrs. 

T.  E.  Jewell,  Jr. 
Mr.  T.  Edson  Jewell 
In  Memory  of  Howard 

Clifton  Jewett,  M.D. 
Miss  Adeline  Mary  Johnson 
Mrs.  Charles  B.  Johnson 
Professor  Edith  C.  Johnson 
Miss  Edith  Morse  Johnson 
Miss  Florence  E.  Johnson 
Mrs.  Frederick  Johnson 
Mr.  and  Mrs. 

George  Blake  Johnson 
Miss  Harriet  E.  Johnson 
Mrs.  John  W.  Johnson,  Jr. 
Miss  Marie  S.  Johnson 
Mrs.  Peer  P.  Johnson 
Mrs.  Raymond  B.  Johnson 
Miss  Winifred  H.  Johnstone 
Mrs.  Arthur  M.  Jones 
Mr.  and  Mrs.  Cheney  C.  Jones 
Mrs.  Durham  Jones 
Mrs.  Francis  R.  Jones 
Mrs.  H.  L.  Jones 
Miss  Helen  T.  Jones 
Mrs.  Howard  Vallance  Jones 
Mrs.  J.  Arthur  Jones 
Miss  Kathrine  Jones 
Miss  Margaret  H.  Jones 
Miss  Mary  R.  Joslin 
The  Misses  Joy 
Miss  Gladys  T.  Joyce 
Mr.  George  E.  Judd 


In  Memory  of 

Carl  J.  Kaffenburgh 
Mrs.  Carl  J.  Kaffenburgh 
Mrs.  Hetty  L.  R.  Kaffenburgh 
Mr.  and  Mrs.  Abbott  N.  Kahn 
Mrs.  Albert  S.  Kahn 
Mr.  and  Mrs. 

Arthur  M.  Kahn 
Mrs.  Benjamin  A.  Kaiser 
Mr.  and  Mrs.  Jacob  J.  Kaplan 
Mr.  and  Mrs.  Joseph  Kaplan 
Mr.  and  Mrs.  Max  Katz 
Mrs.  Earle  B.  Kaufman 
In  Memory  of 

Mitchell  B.  Kaufman 
Mrs.  Norman  B.  Kaufman 
Mrs.  Carl  F.  Kaufmann 
Mr.  Richard  L.  Kaye 
Mrs.  John  L.  Keedy 
Mrs.  Laurence  M.  Keeler 
Mr.  and  Mrs. 

Joseph  H.  Keenan 
Mrs.  H.  Nelson  Keene 
Mrs.  Henry  R.  Keene 
Miss  Ethel  M.  Keese 


Mrs.  Harold  C.  Keith 
Mr.  Michael  T.  Kelleher 
Mr.  and  Mrs.  Carl  T.  Keller 
Mr.  Harrison  Keller 
Mrs.  John  J.  Kelley 
Miss  Mary  Jane  Kelley 
Mr.  and  Mrs.  Shaun  Kelly 
Mr.  and  Mrs.  James  G.  Kelso 
Mr.  and  Mrs.  Charles  Kemler 
Mr.  Henry  P.  Kendall 
Miss  Thelma  M.  Kenison 
Mrs.  Everett  E.  Kent 
Mrs.  Ira  Rich  Kent 
Mrs.  H.  Kerr-Blackmer 
Mr.  and  Mrs.  John  A.  Kessler 
Mrs.  Kenneth  D.  Ketchum 
Mr.  Phillips  Ketchum 
Miss  Margaret  Kettell 
Keystone 

Charitable  Foundation 
Mr.  and  Mrs.  H.  V.  Kibrick 
Mr.  I.  S.  Kibrick 
Mrs.  Henry  P.  Kidder 
Mrs.  Paul  Killiam 
Mrs.  Daniel  M.  Killoran 
Mrs.  Charles  H.  Kimball 
Mr.  and  Mrs.  Chase  Kimball 
Mrs.  Fred  Nelson  Kimball 
Mrs.  W.  E.  Kimball 
Mr.  and  Mrs.  Gilbert  W.  King 
Mr.  and  Mrs.  Henry  P.  King 
Mrs.  William  F.  King 
Mrs.  E.  W.  Kingsbury 
Mrs.  Samuel  Kingsdale 
Mrs.  Wisner  Kinne 
Mrs.  William  Abbot  Kinsman 
Miss  Katrina  Kipper 
Mrs.  Malcolm  C.  Kirkbride 
Mr.  Samuel  Kirstein 
Mrs.  Francis  B.  Kittredge 
Mrs.  Louis  H.  Klebenov 
Mrs.  Arthur  Klein 
Miss  Elise  Klein 
Mrs.  Herbert  H.  Klein 
Mr.  and  Mrs.  Harry  J.  Klotz 
Mrs.  Felix  W.  Knauth 
Mrs.  W.  S.  Knickerbocker 
In  Memory  of 

Annie  Liebman  Kopf 
Miss  Hattie  L.  Kopf 
Mr.  Ernest  Kotzian 
Miss  Sara  Krivitsky 
Mr.  and  Mrs.  Hans  T.  Kroto 
Mrs.  George  W.  Kuehn 
Mr.  and  Mrs. 

David  H.  F.  Kuell,  Jr. 
Mr.  Daniel  Kuntz 
Miss  Margaret  Kyle 


Mrs.  Charles  V.  Labovitz 
Mrs.  Morris  F.  LaCroix 
Miss  Susanne  LaCroix 
Mrs.  Alexander  H.  Ladd 
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Miss  Aimee  Lamb 

Miss  Alice  E.  Lamprey 

Mr.  Clement  R.  Lamson 

Mrs.  F.  E.  Lane 

Mrs.  Gardiner  M.  Lane 

Mr.  and  Mrs.  Frank  Lanes 

Miss  Margaret  Ruthven  Lang 

Mr.  and  Mrs. 

William  L.  Langer 

Miss  Adeline  M.  Langley 

Miss  Bertha  Langmaid 

Miss  Julia  Larimer 

Miss  Elizabeth  Lasell 

Mr.  and  Mrs. 

Henry  A.  Laughlin 

Mrs.  John  J.  Lauppe 

Mrs.  Charles  E.  Lauriat 

Mrs.  Charles  H.  Lawrence 

Mr.  and  Mrs. 

James  Lawrence,  Jr. 

Mrs.  John  S.  Lawrence 

Mr.  and  Mrs. 

Stanley  H.  Lawton 

Mrs.  Frederic  K.  Leatherbee 

Dr.  Kenneth  E.  LeBaron 

Dr.  Paul  B.  LeBaron 

Mrs.  Charles  Lee 

Mrs.  Halfdan  Lee 

Miss  Helene  G.  Lee 

Mrs.  Herbert  C.  Lee 

Mrs.  Joseph  Lee,  Sr. 

Mrs.  Richard  M.  Lee 

Dr.  and  Mrs.  Roger  I.  Lee 

Mr.  and  Mrs.  Frank  Leeder 

Mr.  H.  Lehner 

Miss  Elizabeth  Carter  Leland 

Mr.  Thomas  B.  Lemann 

Mrs.  William  G.  Lennox 

Miss  Dorothy  Leonard 

Mrs.  Louis  C.  Lerner 
I  Mrs.  H.  Frederick  Lesh 

Mrs.  Bernard  S.  Leslie 

Mrs. -Horace  H.  Lester 
i  Mr.  Herman  Leventhal 
\  Mrs.  Harry  Levi 
i  Mr.  and  Mrs.  Benjamin  Levin 

Mrs.  Colman  Levin 
I  Mrs.  Francis  Levin 
;  Mr.  and  Mrs.  Myer  J.  Levin 
|  Mrs.  Carlisle  Levine 

In  Memory  of 

Eva  Davis  Levine 

Mr.  and  Mrs.  Harry  Levine 

Dr.  Julius  H.  Levine 

Dr.  and  Mrs. 

Samuel  A.  Levine 

Mrs.  Frederick 

Jefferson  Leviseur 

Mr.  and  Mrs.  George  Lewis,  Jr. 

Mrs.  George  Lewis 

Miss  Lillian  K.  Lewis 

rMr.  Phillip  B.  Lewis 

I  Mi .  and  Mrs.  George  E.  Libby 

Miss  Constance  E.  Linberg 


Mr.  and  Mrs. 

Alexander  Lincoln 
Mrs.  Allan  P.  Lindblad 
Miss  Edith  Lindblom 
Mr.  and  Mrs. 

Mark  Linenthal 
Mr.  Bertram  K.  Little 
Mrs.  Leon  M.  Little 
Miss  Marion  O.  Little 
Mr.  and  Mrs. 

Charles  S.  Livingstone 
Mrs.  Rudolf  Lob 
Mrs.  Dunbar  Lockwood 
Mrs.  H.  deF.  Lockwood 
Miss  Laura  E.  Lockwood 
Dr.  Halsey  B.  Loder 
Mrs.  D.  Morley  Lodge 
Mrs.  George  W.  Logan 
Mrs.  E.  Frothingham  Lombard 
Mrs.  Laurence  M.  Lombard 
Mrs.  Jack  I.  London 
Dr.  and  Mrs. 

W.  T.  Longcope 
Mr.  Albert  B.  Lord 
Mrs.  W.  H.  Lord 
Mr.  and  Mrs. 

Atherton  Loring,  Jr. 
Miss  Marjorie  C.  Loring 
Miss  Miriam  Loring 
Mr.  Richard  Loud 
Miss  Roberta  Curtis  Loud 
Mrs.  Frederick  H.  Lovejoy 
Mr.  Winslow  H.  Loveland 
Mrs.  Ernest  Lovering 
Mrs.  Frederick  E.  Lowell 
Mrs.  Inez  M.  Lucas 
Mr.  Stephen  B.  Luce 
Mrs.  Lela  A.  Lumian 
Mrs.  John  A.  Lunn 
Mrs.  George  P.  Lunt 
Mr.  and  Mrs. 

Lea  S.  Luquer 
Miss  Alma  Lutz 
Mrs.  Charles  Peirson  Lyman 
Mrs.  George  H.  Lyman,  Sr. 
Mr.  and  Mrs. 

G.  H.  Lyman,  Jr. 
Mrs.  Harrison  F.  Lyman 
Mrs.  Henry  Lyman 
Miss  Blanche  E.  Lyon 
Mrs.  George  Armstrong  Lyon 
Mrs.  Nathaniel  P.  Lyons 

Mrs.  B.  O.  Macdonald 
Mrs.  Walter  G.  MacDonald 
Mr.  Alden  H.  Maclntyre 
Mrs.  Robert  L.  Mack 
Miss  Susan  H.  MacKay 
Miss  Jessie  Bell  MacKenzie 
Miss  Joan  MacKenzie 
Mr.  Lauchlin  J.  MacKenzie 
Mrs.  Eldon  MacLeod 
Miss  Lizzie  Lake  MacNeil 


Mr.  and  Mrs. 

Edward  F.  MacNichol 
Mrs.  L.  W.  Macomber 
Mr.  and  Mrs.  E.  I.  MacPhie 
Mr.  Leo  F.  Madigan 
Dr.  and  Mrs. 

H.  Kelvin  Magill 
Mr.  William  Norris  Magoun 
Mrs.  Calvert  Magruder 
Miss  Alice  A.  Main 
Mrs.  Stephen  P.  Mallett,  Jr. 
Mr.  Frank  M.  Manker 
Mr.  Joseph  F.  Mann 
Mrs.  Leo  Mann 
Mrs.  Earl  G.  Manning 
Mrs.  Arthur  J.  Mansfield 
Mrs.  Richard  J.  Marcus 
Mr.  and  Mrs.  G.  D.  Marcy 
Mr.  and  Mrs. 

Philip  S.  Marden 
Mr.  and  Mrs. 

Bernard  Marglin 
Dr.  and  Mrs. 

Herbert  I.  Margolis 
Mr.  and  Mrs. 

Joseph  B.  Margolis 
Mr.  and  Mrs. 

George  A.  Markell 
Mrs.  Samuel  Markell 
Mrs.  George  A.  Marks 
Mrs.  Samuel  L.  Marnoy 
Mr.  Edward  T.  Martin 
Mr.  Charles  E.  Mason,  Jr. 
Mr.  and  Mrs. 

H.  Crandall  Mason 
Miss  H.  Florence  Mason 
Mrs.  Hyman  Mason 
Miss  Margaret  C.  Mason 
Mrs.  Sydney  R.  Mason 
Dr.  and  Mrs. 

Benedict  F.  Massell 
Mrs.  Philip  R.  Mather 
Mrs.  Alfred  Matless 
Mrs.  H.  N.  Matthews 
Mrs.  J.  L.  Mauran 
Mrs.  Hans  Mautner 
Miss  Viola  S.  May 
Mr.  Robert  W.  Maynard 
Mrs.  Lawrence  S.  Mayo 
Miss  Lina  A.  Mayo 
Mr.  and  Mrs.  John  McAndrew 
Miss  Grace  E.  McClelland 
Mr.  Frederick  M.  McConnell 
Mrs.  Stanley  R.  McCormick 
Miss  Catherine  B.  McCoy 
In  Memory  of 

Kathryn  McCrae 
Miss  Grace  S.  McCreary 
Miss  Zorine  McDonnell 
Mr.  and  Mrs. 

J.  Franklin  McElwain 
Mrs.  Carrie  A.  McFarland 
Mrs.  Holden  McGinley 
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Mrs.  Allyn  B.  Mclntire 
Mrs.  Alfred  R.  Mclntyre 
Miss  Emily  W.  McKibbin 
Dr.  and  Mrs. 

John  B.  McKittrick 
Dr.  and  Mrs. 

Leland  S.  McKittrick 
Mr.  and  Mrs. 

L.  S.  McKittrick,  Jr. 
Miss  Margaret  L.  McNamara 
Miss  Jean  McPhee 
Dr.  J.  Howard  Means 
Mr.  Frank  E.  Meehan 
Miss  Jane  S.  Megrew 
Mr.  and  Mrs. 

Metcalf  W.  Melcher 
Mrs.  Louise  Lathrop  Mellows 
Miss  Ida  Meltzer 
Mrs.  S.  Peter  Melville 
Mr.  and  Mrs. 

Irving  R.  Merriam 
Mrs.  R.  C.  Merriam 
Mr.  Ezra  Merrill 
Mr.  Henry  W.  Merrill 
Mrs.  Roger  B.  Merriman 
Mr.  A.  Tillman  Merritt 
Mr.  Nestor  Merritt 
Mrs.  George  Putnam  Metcalf 
Miss  Louisa  Sohier  Metcalf 
Mr.  and  Mrs. 

Thomas  N.  Metcalf 
Mrs.  Hilda  Meyer 
Mr.  and  Mrs. 

Harry  S.  Middendorf 
Mr.  Robert  E.  Middleton 
Mr.  and  Mrs.  Boris  Migliori 
Mr.  and  Mrs. 

Charles  H.  Milender 
Mrs.  Joseph  L.  Milhender 
Mr.  Roger  Milkman 
Mr.  and  Mrs.  Alton  L.  Miller 
Mr.  Lawrence  G.  Miller 
In  Memory  of 

Mildred  A.  Miller 
Mrs.  Stanley  R.  Miller 
Mrs.  V.  Rogers  Miller 
Mrs.  Joseph  K.  Milliken 
Mrs.  Charles  F.  Mills 
Mr.  Harry  Milman 
Milton  Academy  Girls'  School 
Mrs.  George  R.  Minot 
Mrs.  Herman  A.  Mintz 
Dr.  Samuel  C.  Mintz 
Mrs.  Arthur  G.  Mitton 
Mrs.  Charles  G.  Mixter 
Mrs.  Samuel  Mixter 
Dr.  and  Mrs. 

William  Jason  Mixter 
Mr.  and  Mrs.  Elmer  B.  Mode 
Mr.  and  Mrs.  Georges  Moleux 
Miss  Lucille  Monaghan 
Dr.  and  Mrs.  John  P.  Monks 
Mr.  Fred  Monosson 
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Mrs.  Hugh  Montgomery 
Mrs.  James  A.  Montgomery 
Mr.  and  Mrs. 

Spencer  B.  Montgomery 
Miss  Mary  C.  E.  Mooney 
Mrs.  Edward  C.  Moore 
Miss  Eva  M.  Moore 
Mr.  and  Mrs.  John  F.  Moors 
Miss  Betty  Jo  Moran 
Mr.  and  Mrs. 

Leonard  Mordecai 
Mrs.  Dorothea  Moretti 
Mr.  John  Singleton  Copley 

Morgan 
Mr.  Vincent  Morgan 
Professor  and  Mrs. 

Samuel  Eliot  Morison 
Miss  Mary  A.  Morley 
Mr.  and  Mrs. 

Otto  Morningstar 
Mrs.  R.  H.  Morris 
Mrs.  Alva  Morrison 
Miss  Gertrude  Morrison 
Mr.  and  Mrs. 

Alan  R.  Morse 
Mr.  and  Mrs. 

Arthur  H.  Morse 
Miss  Charlotte  G.  S.  Morse 
Mrs.  George  W.  Morse 
Mrs.  Herbert  B.  Morse 
Miss  J.  G.  Morse 
Mr.  J.  Robert  Morse 
Mrs.  James  F.  Morse 
Mr.  John  F.  Morse 
Mrs.  Julius  C.  Morse 
Miss  Leonice  S.  Morse 
Miss  Marianne  Morse 
Mr.  and  Mrs. 

Robert  G.  Morse 
Mr.  Robert  M.  Morse 
Mr.  Anthony  W.  Morss 
Mrs.  Everett  Morss 
Mrs.  Henry  A.  Morss 
Mr.  and  Mrs. 

Henry  A.  Morss,  Jr. 
Mr.  Philip  R.  Morss 
Mrs.  Evelyn  H.  Morton 
Mr.  William  F.  Morton 
Mrs.  Frederick  S.  Moseley 
Miss  Helen  C.  Moseley 
Mrs.  Percival  Mott 
Mr.  Jasper  R.  Moulton 
Miss  Emily  Mountz 
Miss  Helen  Mountz 
Mrs.  James  T.  Mountz 
Mr.  and  Mrs.  Penfield  Mower 
Mrs.  George  S.  Mumford,  Jr. 
Mrs.  George  S.  Mumford 
Mrs.  James  A.  Munroe 
Mrs.  T.  B.  Munroe 
Mrs.  John  Murdoch 
Mrs.  Henry  A.  Murray 
In  Memory  of 

Mrs.  Lucy  S.  Rantoul 


Mrs.  Ronald  W.  Murray 
Mr.  Ronald  W.  Murray 
Mr.  and  Mrs. 

Max  I.  Mydans 
Mr.  and  Mrs. 

Charles  H.  Myers 


Miss  Marcia  Nadell 
Mr.  Peter  H.  Nash 
Mr.  and  Mrs. 

Israel  Nasher 
Mr.  and  Mrs. 

Saul  W.  Nasher 
Mr.  and  Mrs. 

Joseph  B.  Nathan 
Mr.  Alexander  Nathanson 
Miss  Mabel  R.  Nathanson 
Miss  Esther  Nazarian 
Mrs.  James  A.  Neal 
Miss  Helen  S.  Neill 
Mrs.  H.  Bristol  Nelson 
Mrs.  Harris  J.  Nelson 
Miss  Olive  Nelson 
Miss  Muriel  A.  Newberry 
Miss  Katherine  Newbold 
Mrs.  James  M.  Newell 
Mrs.  Lyman  C.  Newell 
Mrs.  Walter  H.  Newey 
Mrs.  Charles  A.  Newhall 
Mrs.  Samuel  J.  Newman 
Mr.  and  Mrs. 

Edwin  M.  Newton 
Mr.  and  Mrs. 

Harland  B.  Newton 
Mr.  Acosta  Nichols 
Mrs.  Henry  J.  Nichols 
Miss  M.  M.  Nichols 
Mrs.  William  G.  Nickerson 
Mrs.  John  T.  Nightingale 
Miss  Nina  Nightingale 
Mrs.  Harold  L.  Niles 
Miss  Joan  Nilson 
Miss  Ruby  Nilson 
Miss  Helen  Nims 
Bishop  F.  S.  Noli 
Mrs.  Hyman  Nollman 
Mrs.  Edward  W.  Norris 
Miss  Ruth  E.  Norris 
Mrs.  Charles  F.  Norton 
Mrs.  E.  Russell  Norton 
Miss  Helen  R.  Norton 
Miss  Annie  Endicott  Nourse 
Miss  Dorothy  F.  Nourse 
Dr.  and  Mrs. 

H.  Allan  Novack 
Mr.  and  Mrs.  Klaman  Novak 
Miss  Penelope  B.  Noyes 
Mr.  Charles  R.  Nutter 
Mrs.  Theodore  H.  Nye 
Mr.  Richard  P.  Nyquist 
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Mrs.  Francis  J.  Oakes 
Miss  Lillie  M.  Obrien 
Miss  Martha  Oestmann 
Mr.  and  Mrs. 

Benjamin  Olanoff 
Mr.  Otto  Oldenberg 
Mrs.  Phylis  Rome  Olian 
Miss  Carolyn  Olmsted 
Miss  Margaret  Olmsted 
Miss  Ricca  Omansky 
Mrs.  Joseph  Oppenheim 
Mr.  and  Mrs. 

William  Dana  Orcutt 
Mr.  and  Mrs.  Joseph  Orosz 
Mrs.  Richard  Osborn 
Dr.  and  Mrs. 

Melvin  P.  Osborne 
Dr.  and  Mrs. 

Robert  B.  Osgood 
Mrs.  Herbert  F.  Otis 
Mr.  and  Mrs. 

Homer  R.  Overly,  Jr. 


Mrs.  Louis  F.  Paddison 
Miss  Elizabeth  A.  Page 
The  Reverend 

George  L.  Paine 
Miss  Grace  D.  Paine 
Misses  Jessie  G.  and 

Elsie  M.  Paine 
Mrs.  John  A.  Paine 
Mrs.  John  B.  Paine 
Mrs.  Julia  A.  Paine 
Mr.  and  Mrs. 

Richard  C.  Paine 
Miss  Ruth  H.  Paine 
Mrs.  Stephen  Paine 
Mrs.  Franklin  H.  Palmer 
Mrs.  A.  M.  Pappenheimer 
Mrs.  Edward  C.  Park 
Mrs.  Augustin  H.  Parker,  Jr. 
Mrs.  Cortlandt  Parker 
Mrs.  Edward  M.  Parker 
Miss  Eleanor  Gilbert  Parker 
Miss  Harriet  F.  Parker 
Mrs.  Herbert  E.  Parker 
Mrs.  William  Stanley  Parker 
Mrs.  John  Parkinson 
Miss  Mary  Parlett 
Mrs.  Brackett  Parsons 
Mrs.  Ernst  M.  Parsons 
Mr.  and  Mrs. 

Talcott  Parsons 
Mr.  Claude  E.  Patch 
Mrs.  Loomis  Patrick 
Miss  Catharine  Patton 
Mrs.  James  E.  Patton 
Miss  Amelia  Peabody 
Mr.  Robert  E.  Peabody 
Mrs.  W.  Rodman  Peabody 
Miss  Alice  W.  Pearse 
Mr.  Leopold  Peavy,  Jr. 


The  Reverend  and 
Mrs.  C.  R.  Peck 
Mr.  and  Mrs. 

Alexander  I.  Peckham 
Mr.  and  Mrs. 

Nicholas  Peckos 
In  Memory  of  Mr.  and  Mrs. 

Benjamin  Osgood  Peirce 
Miss  Emily  O.  Peirce 
Miss  Jessie  L.  O.  Peirce 
Mr.  Charles  O.  Pengra 
Mr.  and  Mrs.  B.  W.  Pepper 
Mrs.  Lawrence  F.  Percival 
Mrs.  C.  B.  Perkins 
Miss  Charlotte  C.  Perkins 
Mr.  and  Mrs. 

Grafton  B.  Perkins 
Mrs.  Harley  Perkins 
Dr.  and  Mrs.  Palfrey  Perkins 
Mrs.  Thomas  Nelson  Perkins 
Mr.  Melvin  R.  Perlman 
Miss  Elisabeth  B.  Perlmuter 
Miss  Lena  G.  Perrigo 
Mrs.  John  Perrin 
Mrs.  Arthur  Perry 
Mrs.  Carroll  Perry 
Mr.  Donald  I.  Perry,  Jr. 
Mr.  Donald  P.  Perry 
Miss  Edith  M.  Perry 
Mrs.  Henry  H.  Perry 
Dr.  and  Mrs.  Lewis  Perry 
Mrs.  Roger  A.  Perry 
Mr.  and  Mrs. 

Constantin  A.  Pertzoff 
Mr.  and  Mrs. 

Arthur  R.  Peterson 
Mr.  and  Mrs. 

Lester  M.  Peterson 
Mrs.  Franklin  T.  Pfaelzer 
Mrs.  Merchant  E.  Philbrick 
Mrs.  Whitmarsh  Phillips 
Mr.  and  Mrs. 

William  Phillips 
Mrs.  Charles  W.  Phinney 
Dr.  and  Mrs. 

Walter  G.  Phippen 
Mr.  C.  Marvin  Pickett,  Jr. 
Mr.  and  Mrs. 

Dudley  L.  Pickman 
Mr.  Edward  M.  Pickman 
In  Memory  of 

Mrs.  Edgar  Pierce 
Mr.  Edward  Franklin  Pierce 
Mr.  Henry  L.  Pierce 
Miss  Louisa  Q.  Pierce 
Mrs.  John  Pieroni 
Mrs.  Paul  J.  W.  Pigors 
Dr.  and  Mrs.  Charles  G.  Pike 
Professor  and 

Mrs.  Walter  Piston 
Mr.  Paul  R.  Plant 
Mr.  Ralph  Pollan 
Miss  Doris  Polland 


Dr.  and  Mrs. 

E.  M.  Pollard 
Dr.  and  Mrs.  Alfred  Pope 
Dr.  and  Mrs.  Carlyle  Pope 
Mrs.  A.  Kingsley  Porter 
Mr.  Alexander  B.  Porter 
Mrs.  Elizabeth  Porter 
Miss  Marguerite  Porter 
Mrs.  John  R.  Post 
Mrs.  Austin  Potter 
Mrs.  Murray  A.  Potter 
Mrs.  Morris  Pouzzner 
Mrs.  Edward  P.  Powers 
Mrs.  George  H.  Powers 
Dr.  George  C.  Prather 
Mrs.  Burleigh  L.  Pratt 
Mr.  and  Mrs. 

Edwin  H.  B.  Pratt 
Mr.  F.  S.  Pratt,  II 
Mrs.  Frederick  S.  Pratt 
Mrs.  Louis  Mortimer  Pratt 
Mrs.  W.  Elliott  Pratt 
Mrs.  Michael  T.  Prendergast 
Miss  Marenda  E.  Prentis 
Miss  Minnie  A.  Prescott 
Miss  Alice  A.  Preston 
Mr.  Kendall  Preston,  Jr. 
Mr.  Roger  Preston 
Mrs.  Edward  W.  Pride 
Mrs.  John  Pridgeon 
Miss  Annie  E.  Priest 
Mrs.  Charles  A.  Proctor 
Mr.  and  Mrs. 

Edward  O.  Proctor 
Mrs.  George  M.  Proctor 
Mr.  and  Mrs. 

Thomas  Emerson  Proctor, 

2nd 
Miss  Joan  Projarisky 
Mr.  and  Mrs. 

Jacob  K.  Prombain 
Dr.  and  Mrs.  Curtis  Prout 
Mrs.  Henry  B.  Prout 
Mrs.  Lewis  I.  Prouty 
Mrs.  Henri  Prunaret 
Mr.  and  Mrs. 

C.  Phillips  Purdy 
Miss  Hazel  M.  Purmort 
Miss  Augusta  N.  Putnam 
Mrs.  F.  Delano  Putnam 
Mrs.  George  Putnam 
Miss  Louisa  H.  Putnam 
Mrs.  Theresa  Putnam 


Mrs.  Samuel  T.  Quint 


Mrs.  John  Rabaiotti 
Mr.  and  Mrs.  Irving  W.  Rabb 
Mrs.  Anna  Rabinowitz 
Radcliffe  Choral  Society 
Mrs.  Grace  E.  Rambeau 
Miss  Bertha  Ramseyer 
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Mrs.  C.  Theodore  Ramseyer 
Miss  Elizabeth  S.  Ramseyer 
Mrs.  Robert  P.  Rand 
Miss  Eleanor  E.  Randall 
Mrs.  Endicott  Rantoul 
Miss  Harriet  C.  Rantoul 
Mrs.  Theresa  S.  Ratshesky 
Rayburn  Musical  Instruments 

Co. 
Miss  Eleanor  Raymond 
Mrs.  Franklin  F.  Raymond 
Mrs.  Eugene  Tryon  Redmond 
Mrs.  Franklin  A.  Reece 
Mrs.  Andrew  F.  Reed 
Miss  Mabel  S.  Reed 
Mrs.  A.  William  Reggio 
Miss  Margaret  G.  Reilly 
Miss  Mary  Ellen  Reilly 
Miss  Mary  Louise  Reilly 
Dr.  Anna  J.  Reinauer 
Mrs.  H.  A.  Renfrew 
Dr.  Albert  E.  Renold 
Mr.  Howard  H.  Reynolds 
Miss  Elizabeth  E.  Rhategan 
Mrs.  Charles  A.  Rheault 
Miss  Saidee  F.  Riccius 
Mr.  and  Mrs. 

Albert  W.  Rice 
Mrs.  Frederick  E.  Rice 
Mr.  and  Mrs.  Harold  Rice 
Mrs.  Chester  F.  Rich 
Mr.  Charles  O.  Richardson 
Miss  Laura  Richardson 
Miss  Mabel  C.  Richardson 
Mr.  Nicholas  Richardson 
Miss  Ruth  K.  Richardson 
Mrs.  J.  B.  Richmond 
Miss  Edith  M.  Rideout 
Mr.  and  Mrs." 

Julian  S.  Rifkin 
Miss  Mabel  Louise  Riley 
Mrs.  Charles  P.  Rimmer 
Mrs.  Ida  S.  Ripley 
Mr.  and  Mrs.  Karl  Rissland 
Dr.  and  Mrs.  Max  Ritvo 
Madame  Simone  Riviere 
Mrs.  Russell  Ross,  Sr. 
Miss  Phyllis  Robbins 
Miss  Harriet  A.  Robeson 
Mr.  F.  N.  Robinson 
Mr.  and  Mrs. 

G.  Elliott  Robinson 
Mr.  Robert  S.  Rockwell 
Dr.  Ethel  M.  Rockwood 
Miss  Dorothy  Rogers 
In  Memory  of 

Linda  C.  Rogers 
Mrs.  Horatio  Rogers 
Mr.  and  Mrs. 

Julian  W.  Rogers 
Mrs.  Leslie  J.  Rogers 
Miss  Lucy  F.  Rogers 
Miss  Marion  L.  Rogers 
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Miss  Martha  Rogers 
Mrs.  Caroline  S.  Ropes 
Judge  and  Mrs.  David  A.  Rose 
Miss  Mildred  H.  Rose 
Mr.  and  Mrs. 

Lester  E.  Rosenburg 
Mrs.  Jerome  M.  Rosenfeld 
Miss  Dorothy  Rosenthal 
Mrs.  Louis  Rosenthal 
Mr.  Harold  S.  Ross 
Dr.  Joseph  F.  Ross 
Dr.  and  Mrs.  R.  A.  Ross 
Mr.  and  Mrs. 

Thorvald  S.  Ross 
Mr.  Richard  D.  Row 
Mrs.  Charles  F.  Rowley 
Mr.  and  Mrs.  C.  Adrian  Rubel 
Mr.  Philip  Rubenstein 
Mr.  David  Theodore  Rubin 
Mr.  and  Mrs. 

Emanuel  H.  Rubin 
Mrs.  A.  W.  Rucker 
Mr.  and  Mrs. 

Alford  D.  Rudnick 
Mrs.  Carl  Rudnick 
Mrs.  John  T.  Rule 
Mrs.  John  C.  Runkle 
Mrs.  Percy  P.  Russ 
Mrs.  Allen  H.  Russell 
Mrs.  James  S.  Russell 
Miss  Margaret  W.  Russell 
Mrs.  Otis  T.  Russell 
Mr.  and  Mrs. 

Richard  S.  Russell 
Mrs.  Robert  W.  Russell 
Mr.  Tallman  Russell 
In  Memory  of 

Mrs.  William  F.  Ryan 

Miss  Mary  L.  Sabine 
Professor  Paul  J.  Sachs 
Mr.  George  A.  Sagendorph 
Dr.  A.  L.  Sagoff 
Miss  Elizabeth  Saltonstall 
Hon.  and  Mrs. 

Leverett  Saltonstall 
Mr.  and  Mrs. 

Richard  Saltonstall 
Mr.  and  Mrs. 

Robert  Saltonstall 
Mrs.  George  E.  Sampson 
Mr.  and  Mrs. 

H.  LeBaron  Sampson 
Miss  Helen  M.  Sampson 
Mrs.  Mary  M.  Sampson 
Mrs.  E.  J.  Samson 
Mr.  and  Mrs. 

Ashton  R.  Sanborn 
Mr.  and  Mrs.  H.  C.  Sanborn 
Mrs.  Edmund  Sandars 
Mrs.  Hayward  Sanders 
Mr.  and  Mrs. 

Russell  Sanders 


Miss  Ruth  D.  Sanderson 
Mr.  Eliot  Sands 
Miss  Dorothy  J.  Sanford 
Miss  Grace  M.  Sargent 
Mr.  and  Mrs. 

Maurice  H.  Saval 
Mrs.  Frank  M.  Sawtell 
Mrs.  C.  A.  Sawyer 
Mrs.  Henry  B.  Sawyer 
Mr.  H.  G.  Saxe 
Mr.  and  Mrs. 

R.  W.  Sayles,  Jr. 
Mrs.  Robert  W.  Sayles 
Mr.  and  Mrs. 

George  Scatchard 
Mrs.  James  L.  Schaye 
Mr.  William  L.  Schermerhorn 
Dr.  and  Mrs.  J.  W.  Schirmer 
Mr.  Paul  A.  Schmid 
Miss  Suzanne  Schmitt 
Miss  Elizabeth  Schneider 
Mr.  Leo  Schwartz 
Mr.  Donald  Scott 
Mr.  and  Mrs.  Henry  R.  Scott 
Mrs.  T.  J.  Scourtis 
Mrs.  John  Scrimshaw 
Mr.  Campbell  L.  Searle 
Miss  Edith  H.  Sears 
Miss  Evelyn  Sears 
Mrs.  Francis  P.  Sears 
Mrs.  John  B.  Sears 
Miss  Leila  Sears 
Mrs.  Richard  Sears 
Miss  Helen  C.  Secrist 
Mr.  Samuel  M.  Seegal 
Mr.  Samuel  Seiniger 
Mr.  and  Mrs.  H.  P.  Selya 
Mrs.  Henry  Seton 
Dr.  Rose  Wies  Shain 
Dr.  and  Mrs. 

Reuben  Sharenson 
Mr.  Mayo  Adams  Shattuck 
Mr.  Louis  Agassiz  Shaw,  II 
Miss  Miriam  Shaw 
Mrs.  Quincy  A.  Shaw,  Jr. 
Mrs.  Sohier  Shaw 
Mr.  and  Mrs. 

T.  Mott  Shaw 
Mrs.  Donna  E.  Shay 
Mrs.  Anna  G.  Shelander 
Miss  Emily  B.  Shepard 
Mrs.  Frederick  J.  Shepard,  Jr. 
Miss  Mary  E.  Shepard 
Miss  Mary  E.  Shepherd 
Mrs.  Prentiss  Shepherd 
Miss  Edith  E.  Sherman 
Miss  Rita  Sherman 
Miss  Carrie  E.  Sherrill 
Mrs.  John  Shillito 
Miss  Katharine  Shirley 
Mr.  Stanley  Shmishkiss 
Mr.  and  Mrs.  Hvman  Shocket 
Mr.  and  Mrs.  John  D.  Shore 
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Mrs.  Seabury  T.  Short 

Mr.  J.  W.  Shoul 

Mrs.  William  A.  Shurcliff 

Miss  Gertrude  H.  Shurtleff 

Mrs.  Eli  Siegel 

Dr.  Benjamin  Sieve 

Mrs.  Alfred  Sigel 

Miss  Beatrice  Silverman 

Mr.  and  Mrs. 

Max  M.  Silverman 
Miss  Ethel  Simes 
Miss  Olive  Simes 
Dr.  Fred  E.  Simm 
Mr.  Benjamin  Simons 
Mrs.  Mildred  Simons 
Mr.  Edward  D.  Simsarian 
Miss  Elizabeth  Singleton 
Mr.  Jean  Sisson 
Mr.  and  Mrs. 

S.  L.  Slosberg 
Mrs.  Gilbert  Small 
Mrs.  A.  Calvert  Smith 
Miss  A.  Marguerite  Smith 
Mr.  and  Mrs.  Alan  A.  Smith 
Mrs.  C.  A.  Smith 
Mrs.  C.  B.  Smith 
Mrs.  Charles  G.  Smith 
Mrs.  Charles  L.  Smith 
Mrs.  F.  Morton  Smith 
Mrs.  Frank  C.  Smith,  Jr. 
Mr.  Gray  don  Smith 
Mr.  Louis  C.  Smith 
Miss  Mary  Byers  Smith 
Dr.  and  Mrs. 

Richard  Ilsley  Smith 
Mrs.  S.  Abbot  Smith 
Mrs.  Stanley  W.  Smith 
Mrs.  Sumner  Smith 
Dr.  and  Mrs. 

M.  N.  Smith-Petersen 
Mr.  W.  R.  Smith-Vaniz,  Jr. 
Mrs.  H.  Weir  Smyth 
Miss  Gertrude  Snow 
Mr.  and  Mrs. 

William  B.  Snow 
Mrs.  J.  Arthur  Snyder 
Dr.  Chester  I.  Solomon 
Miss  Jane  Snyder 
Mr.  W.  R.  Somers 
Mr.  Henry  M.  Sondheim 
Mr.  and  Mrs. 

A.  M.  Sonnabend 
Mrs.  Leopold  M.  Sonnabend 
Mr.  and  Mrs. 

Roger  P.  Sonnabend 
Mrs.  Willard  B.  Soper 
Dr.  and  Mrs.  Merrill  Sosman 
Mrs.  Horace  H.  Soule,  Sr. 
Miss  Leonora  N.  Soule 
Mr.  T.  L.  Southack 
Mr.  Harry  C.  Southard 
Mrs.  Lamar  Soutter 
Mr.  Irwin  E.  Spalding 


Mrs.  Huntley  Nowell 

Spaulding 
Miss  Dorothy  Spelman 
Mrs.  Henry  M.  Spelman 
Mrs.  W.  Frederick  Spence 
Mrs.  Wilford  L.  Spencer 
Mrs.  Willard  L.  Sperry 
Mrs.  Charles  H.  Spilman,  Sr. 
Miss  Edna  G.  Spitz 
Miss  Pauline  Spivack 
Mrs.  Phineas  W.  Sprague 
Mrs.  Romney  Spring 
Mrs.  Markham  W.  Stackpole 
Mrs.  Pierpont  L.  Stackpole 
Mr.  and  Mrs. 

Frederick  L.  Stagg 
Dr.  and  Mrs.  David  G.  Stahl 
Mrs.  Arthur  B.  Stanley 
Miss  Katharine  Stanton 
Mr.  and  Mrs. 

Creighton  B.  Stanwood 
Mrs.  D.  C.  Stanwood 
Miss  Faith  Stanwood 
Mrs.  Frederic  A.  Stanwood 
Miss  Alice  K.  Stearns 
Mr.  and  Mrs. 

Philip  M.  Stearns 
Mrs.  Russell  Stearns 
Mrs.  Harry  B.  Stebbins 
Mrs.  Roderick  Stebbins 
Miss  Mabel  A.  E.  Steele 
Miss  Harriet  A.  Steensen 
Mr.  H.  A.  Steeves 
Mrs.  W.  H.  Stegeman 
Mr.  and  Mrs.  Henry  J.  Stein 
Mrs.  Herbert  L.  Stein 
Mrs.  Alexander  Steinert 
Mrs.  Samuel  Stellar 
Mrs.  Preston  T.  Stephenson 
Mr.  Alan  J.  Stern 
Mrs.  Gladys  K.  Stern 
Miss  Marion  B.  Steuerwald 
Mrs.  Abbot  Stevens 
Mrs.  Ames  Stevens 
Mrs.  Brooks  Stevens,  Jr. 
Miss  Lena  M.  Stevens 
Mrs.  Raymond  Stevens 
Mrs.  Earl  P.  Stevenson 
Mrs.  Robert  H.  Stevenson 
Mr.  Robert  W.  Stewart 
Miss  Ruth  Stickney 
Mr.  and  Mrs. 

Howell  M.  Stillman 
Mrs.  Philip  Stockton 
Mrs.  Clement  K.  Stodder 
Mr.  and  Mrs. 

Dewey  D.  Stone 
Mr.  Edward  C.  Stone 
Miss  Geraldine  C.  Stone 
Mrs.  Joseph  Stone 
Mr.  and  Mrs.  Leo  Stone 
Mrs.  M.  B.  Stone 
Mr.  and  Mrs.  Myron  K.  Stone 


Mr.  and  Mrs.  Robert  M.  Stone 
Mr.  and  Mrs. 

Stephen  A.  Stone 
Mrs.  Elizabeth  B.  Storer 
Mrs.  R.  H.  Storer 
Mrs.  Otto  G.  T.  Straub 
Mrs.  June  Hookey  Straus 
Mrs.  Louis  Strauss 
Mrs.  Vcevold  W.  Strekalovsky 
Mr.  Charles  R.  Strickland 
Miss  Louise  Stuart 
Miss  Lucy  C.  Sturgis 
Miss  Mabel  Sturgis 
Mr.  S.  Warren  Sturgis 
Mrs.  Sydney  Sugarman 
Mr.  John  M.  Sullivan 
Mrs.  Faith  T.  Sulloway 
Mr.  and  Mrs. 

Edward  L.  Swainson 
Miss  Ethel  F.  Swan 
Mrs.  H.  Hogarth  Swann 
Mr.  and  Mrs. 

Edward  M.  Swartz 
Miss  Helen  Bernice  Sweeney 
Mrs.  Homer  N.  Sweet 
Mr.  Charles  G.  Swenning 
Mrs.  George  H.  Swift 
Mrs.  John  B.  Swift,  Jr. 

Mr.  and  Mrs.  Edward  A.  Taft 
Mr.  Edward  A.  Taft,  Jr. 
Mrs.  Charles  W.  Taintor 
Dr.  and  Mrs. 

Fritz  B.  Talbot 
Miss  Mary  Eloise  Talbot 
Dr.  and  Mrs. 

Nathan  B.  Talbot 
Mrs.  Carl  E.  Tamm 
Miss  Rose  Tanner 
Mr.  and  Mrs. 

Frederick  Tauber 
Mr.  and  Mrs. 

Charles  H.  Taylor 
Mrs.  Davis  Taylor 
Miss  Millicent  J.  Taylor 
Mr.  Philip  S.  Taylor 
Mrs.  John  W.  Teele 
Mr.  and  Mrs. 

Samuel  Temple 
Mrs.  Albert  B.  Tenney 
Mrs.  Ruth  K.  Terry 
Miss  Helen  I.  Tetlow 
Miss  Elisabeth  B.  Thacher 
Mr.  and  Mrs. 

Louis  B.  Thacher 
Miss  Mary  Thacher 
Miss  Mary  DeW.  Thacher 
Dr.  and  Mrs. 

Richard  W.  Thaler 
Mr.  John  Thalheimer 
Mrs.  Lucius  E.  Thayer 
Miss  Ethel  M.  Thoday 
Miss  Atossa  B.  Thomas 
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Mrs.  Elihu  Thomson 
Dr.  and  Mrs. 

Richard  H.  Thompson 
Mr.  and  Mrs. 

John  L.  Thorndike 
Miss  Mary  Q.  Thorndike 
Mrs.  Richard  K.  Thorndike 
In  Memory  of 

Mrs.  Lucy  S.  Rantoul 
Miss  Augusta  Thornton 
Mrs.  Henry  Thornton 
Mrs.  Ward  Thoron 
Miss  Alice  A.  Thorp 
Miss  Grace  A.  Tibbetts 
Miss  E.  Katharine  Tilton 
Mrs.  George  H.  Timmins 
Mrs.  Harold  G.  Tobey 
Dr.  Rudolf  Toch 
Mr.  and  Mrs.  John  M.  Tomb 
Miss  Kaye  Torrant 
Miss  Katharine  Tousey 
Mrs.  Oswald  Tower 
Miss  Annie  R.  Townsend 
Miss  Elizabeth  Townsend 
Professor  and  Mrs. 

Alfred  M.  Tozzer 
Miss  Jessie  C.  Travis 
Miss  Emma  G.  Treadwell 
Miss  G.  W.  Treadwell 
Mrs.  George  W.  Treat 
Mr.  Constantine  Alex 

Triantaphyllakos 
Miss  Esther  M.  Tripp 
Mrs.  Bayard  Tuckerman,  Jr. 
Mrs.  L.  S.  Tuckerman 
Mrs.  Henry  Dubois  Tudor 
Mrs.  Mildred  Tumaroff 
Mrs.  Peter  Turchon 
Miss  Dora  Turitz 
Mr.  and  Mrs. 

Howard  M.  Turner 
Dr.  and  Mrs. 

William  J.  Turtle 
Mrs.  H.  A.  Tuttle 
Miss  Marion  L.  Tyler 
Mrs.  Royal  W.  Tyler 
In  Memory  of 

William  Bartlett  Tyler 
Mrs.  Griswold  Tyng 


Dr.  Miriam  S.  Udin 
Mrs.  Israel  Uditsky 
Mr.  and  Mrs. 

H.  B.  Ullian 
Mr.  and  Mrs. 

Adolph  Ullman 
Mr.  and  Mrs.  \ 

Joseph  N.  Ulman,  Jr. 
Mr.  and  Mrs.  Irving  Usen 
Mrs.  Kenneth  Shaw  Usher 


Mr.  Daniel  R.  Vershbow 
Mr.  Herman  Vershbow 
Mrs.  Leon  Villmont 
Mrs.  Roland  vonWeber 
Mrs.  Cushing  Vose 


Mrs.  Winthrop  H.  Wade 
Mrs.  R.  G.  Wadsworth 
Mrs.  William  Wadsworth 
Miss  Eva  K.  Wagner 
Mrs.  Hooper  Wakefield 
Dr.  Byron  H.  Waksman 
Mrs.  Richard  Walcott 
Mr.  and  Mrs.  Robert  Walcott 
Miss  Ruth  N.  Waldron 
Mrs.  Harry  L.  Walen,  Sr. 
Miss  Alice  S.  Wales 
Mr.  and  Mrs. 

Quincy  W.  Wales 
Mr.  and  Mrs. 

Guy  Walker,  Jr. 
Mrs.  Harry  H.  Walker 
Mr.  and  Mrs. 

Joseph  T.  Walker,  Jr. 
Mrs.  William  H.  Walker 
Mrs.  Charles  F.  Wallace 
Mr.  M.  W.  Wallace 
Miss  Sarah  Walmsley 
Mrs.  Howland  Walter 
Miss  Alice  Walton 
Mr.  and  Mrs.  Adolf  Walz 
Mrs.  Adeline  W.  Ward 
Mrs.  Richard  Ward 
Mrs.  Sheldon  Wardwell 
Mrs.  Edward  Winslow  Ware 
Mr.  Henry  Ware 
Mrs.  Guy  Waring 
Mrs.  Roger  S.  Warner 
Mrs.  Arthur  M.  Warren 
Mrs.  Bayard  Warren 
Mrs.  George  E.  Warren 
Miss  Margaret  Warren 
Miss  Miriam  E.  Warren 
Mrs.  Prescott  Warren 
Mr.  Henry  B.  Washburn 
Mrs.  Joseph  S.  Waterman 
Mr.  and  Mrs. 

Ralph  D.  Waterman 
Mr.  Richard  M.  Waters 
Mrs.  Richard  P.  Waters 
Miss  Agnes  Watkins 
Mr.  and  Mrs. 

Charles  Hadley  Watkins 
Dr.  and  Mrs.  Carl  L.  Watson 
Mr.  and  Mrs. 

Donald  C.  Watson 
Mrs.  George  H.  Watson 
Miss  Sylvia  H.  Watson 
Miss  Sarah  L.  Watters 
Mr.  Albert  G.  Watts 
Miss  Gertrude  H.  Watts 
Mr.  and  Mrs. 

Charles  A.  Weatherby 


Mrs.  Edwin  S.  Webster 
Miss  Josephine  Webster 
Mr.  W.  G.  Webster 
Mr.  and  Mrs. 

Albert  H.  Wechsler 
Mrs.  Arthur  H.  Weed 
Mrs.  Frederick  R.  Weed 
Mrs.  Chester  J.  Weeden 
Miss  Clarice  J.  Weeden 
Miss  Mary  Weeks 
Mr.  and  Mrs.  Sinclair  Weeks 
Mrs.  Alfred  R.  Weinberg 
Mr.  and  Mrs. 

Louis  S.  Weinberg 
Mr.  and  Mrs.  Moses  Weinman 
Mr.  Nathan  Weinstein 
Mr.  Daniel  Weisberg 
Mr.  and  Mrs.  Mark  Weisberg 
Miss  Hedy  Weiss 
Mrs.  E.  Sohier  Welch 
Mr.  and  Mrs. 

James  O.  Welch 
Mrs.  Robert  W.  Welch,  Jr. 
Miss  Elizabeth  Rodman  Weld 
Mrs.  Arthur  W.  Wellington 
Mr.  and  Mrs. 

Raynor  G.  Wellington 
Miss  Virginia  Wellington 
Mrs.  A.  Turner  Wells 
Mrs.  Barrett  Wendell,  Jr. 
Mr.  and  Mrs. 

Mark  R.  Werman 
Miss  Barbara  H.  West 
Mrs.  George  S.  West 
Mr.  and  Mrs. 

Cyril  Wetherall 
Miss  Martha  Wetherbee 
Mrs.  Lawrence  H.  Wetherell 
Mr.  and  Mrs. 

C.  A.  Weyerhaeuser 
Mrs.  William  P.  Wharton 
Miss  Mary  Wheatland 
Mrs.  Stephen  Wheatland 
Miss  Adaline  E.  Wheeler 
Mr.  and  Mrs. 

Alexander  Wheeler 
Mr.  and  Mrs. 

Clarence  B.  Wheeler 
Mr.  Edward  C.  Wheeler 
Miss  Eunice  Wheeler 
Mr.  and  Mrs. 

Leonard  Wheeler 
Mrs.  Guy  M.  Whipple 
Mrs.  Sherman  L.  Whipple,  Jr. 
Dr.  and  Mrs. 

Charles  J.  White 
Miss  Esther  White 
Mrs.  Eva  W.  White 
Mrs.  Frank  S.  White 
Mr.  James  N.  White 
Miss  Marian  E.  White 
Mr.  Homer  Whitford 
Mrs.  James  E.  Whitin 
Miss  Isabel  Whiting 
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Mrs.  Jasper  Whiting 
Mrs.  Mason  T.  Whiting 
Mrs.  Howard  S.  Whitley 
Miss  Dorothy  Whitman 
Mrs.  Raymond  L.  Whitman 
Miss  Helen  R.  Whitmore 
Mrs.  C.  Handasyde  Whitney 
Miss  Margaret  Whitney 
Mrs.  Henry  E.  Whittemore 
Mr.  and  Mrs. 

Robinson  S.  Whitten 
Mr.  and  Mrs. 

Eugene  P.  Whittier 
Mrs.  Frederick  S.  Whitwell 
Mr.  Dudley  W.  Wiegand 
Mrs.  Joseph  Wiggin 
Mrs.  Morrill  Wiggin 
Mrs.  Rufus  L.  Wilbor 
Mrs.  G.  Edward  Wilkins 
Mr.  Marshall  S.  Wilkins 
Hon.  Raymond  S.  Wilkins 
Mr.  Warde  Wilkins 
Mr.  Alexander  W.  Williams 
Miss  Hilda  W.  Williams 
Dr.  and  Mrs. 

John  T.  Williams 
Miss  Margart  C.  Williams 
Miss  Marion  Williams 
Miss  Mary  E.  Williams 
Mrs.  Moses  Williams 
Mrs.  Ralph  B.  Williams 
Mrs.  Ralph  B.  Williams,  Jr. 
Mr.  and  Mrs. 

Robert  S.  Williams 


Miss  Clara  R.  Williamson 
Miss  Margaret  Williamson 
Miss  Narcissa  Williamson 
Mrs.  Arthur  Willis,  Jr. 
Mrs.  H.  B.  Willis 
Miss  Ruth  C.  Willis 
Mrs.  E.  V.  K.  Willson 
Mrs.  Wesley  P.  Wilmot 
Mrs.  Edward  Chase  Wilson 
Miss  Eleanor  Wilson 
Miss  Florence  B.  Windom 
Mr.  Irving  Winer 
Mrs.  Charles  F.  Wing 
Mr.  Frederick  Winslow 
Mrs.  Allen  P.  Winsor 
Mrs.  Frederick  Winsor 
Mrs.  Frederic  Winthrop 
Mr.  and  Mrs.  Robert  Wise 
Mrs.  William  M.  Wise 
Mrs.  George  B.  Wislocki 
Mr.  and  Mrs. 

Maxwell  D.  Wit 
Mrs.  Una  C.  Withers 
Mrs.  S.  Burt  Wolbach 
Mr.  and  Mrs.  Oliver  Wolcott 
Mr.  and  Mrs.  Roger  Wolcott 
Mr.  Jules  Wolffers 
Mr.  Cornelius  A.  Wood 
Mrs.  George  H.  Woodis 
Mr.  and  Mrs. 

G.  Wallace  Woodworth 
Mrs.  Edith  Christiana  Woolley 
Miss  Constance  Rulison 

Worcester 


Mrs.  George  L.  Wrenn,  2nd 
Mr.  Philip  W.  Wrenn 
Miss  Elizabeth  P.  Wright 
Mrs.  John  G.  Wright 
Mrs.  Walter  P.  Wright 
Mrs.  Edgar  N.  Wrightington 
Mrs.  Frederick  R.  Wulsin 
Mr.  Dann  Cor i  at  Wyman 
Mrs.  Rosamond  F.  Wyman 
Mrs.  Edward  Wyner 


Miss  Mary  E.  Yassin 

Mr.  James  Yeannakopoulos 

Miss  Katharine  I.  Yerrinton 

Mr.  Sidney  R.  Yoffe 

Miss  Anna  Young 

Dr.  and  Mrs. 

Edward  L.  Young 
Mr.  and  Mrs. 

Herman  A.  Young 


Mr.  and  Mrs. 

Sydney  Zanditon 
Mrs.  Percy  Rolfe  Ziegler 
Mr.  Irving  P.  Zieman 


. 


List  of  Non-Resident  Members  for  Season   1951-1952 


Mr.  Herbert  Abraham— New  York 
Mr.  and  Mrs.  George  Abrich— Rhode  Island 
Mrs.  William  Ackerman— New  York 
Mr.  Hugh  B.  Allison— Rhode  Island 
Miss  Evelyn  Amann— New  Jersey 
Col.  John  L.  Ames— New  York 
Mrs.  Copley  Amory— Washington,  D.C. 
Mr.  and  Mrs.  John  A.  Anderson- 
Rhode  Island 
Mr.  Philip  T.  Andrews— Rhode  Island 
Mr.  A.  J.  Arnstein— New  York 
Mr.  and  Mrs.  Randolph  Ashton— 

Pennsylvania 
Mr.  Seymour  R.  Askin— New  York 
Mrs.  Richard  A.  Atkins— New  York 
Mrs.  H.  L.  Auerbach— New  York 


Mr.  Donald  S.  Babcock— Rhode  Island 
Mrs.  Cornelia  M.  Baekeland— New  York 
Mrs.  Harvey  A.  Baker— Rhode  Island 
Mrs.  John  H.  Baker— New  York 
Mr.  Robert  D.  Baldwin,  Jr.— New  York 
Mrs.  Edward  L.  Ballard— New  York 


Mr.  and  Mrs.  Norman  V.  Ballou— 

Rhode  Island 
Mr.  Frederick  C.  Balz— New  Jersey 
Mrs.  Paul  Bardach— Rhode  Island 
Miss  Mary  Margaret  H.  Barr— New  Jersey 
Mrs.  Frederick  O.  Bartlett— Rhode  Island 
Miss  Helen  L.  Bass— New  Jersey 
Mr.  Emil  J.  Baumann— New  York 
Mrs.  Gerald  F.  Beal— New  York 
Mrs.  Howard  W.  Beal— New  York 
Mrs.  Haughton  Bell— New  York 
Mr.  and  Mrs.  Jean  Bedetti— Florida 
Beethoven  Club  of  Providence— Rhode  Island 
Mrs.  Frank  Begrisch— New  York 
Beinecke  Foundation— New  York 
Miss  Helen  Chrystal  Bender— New  Jersey 
Mr.  Elliot  S.  Benedict— New  York 
Dr.  and  Mrs.  Emanuel  W.  Benjamin- 
Rhode  Island 
Mr.  and  Mrs.  Edward  H.  Bennett,  Jr.— Illinois 
Miss  Georgina  Bennett— New  Jersey 
Mrs.  Winchester  Bennett— Connecticut 
Mrs.  Henri  L.  Berger— Connecticut 
Mrs.  Harry  W.  Bergholtz— New  Hampshire 
Mr.  Louis  K.  Berman— New  York 
Mr.  Myer  Berman— New  Hampshire 
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Mrs.  Henry  J.  Bernheim— New  York 
Miss  Molly  Berninger— Pennsylvania 
Mr.  and  Mrs.  Henry  Beston— Maine 
Miss  Dorothy  L.  Betts— New  York 
Mr.  Rene  Bickart— New  York 
Miss  Gladys  M.  Bigelow— Maine 
Mrs.  Arthur  W.  Bingham— New  York 
Mrs.  Max  Binswanger— New  York 
Miss  Mary  Piatt  Birdseye— New  York 
Mrs.  Irving  Bishop— New  York 
Miss  Stella  Bishop— New  York 
Blackstone  Valley  Music  Teachers'  Society- 
Rhode  Island 
Mrs.  Dexter  Blagden— New  York 
Mrs.  Julius  Blum— New  York 
Mr.  and  Mrs.  Robert  E.  Blum— New  York 
Mr.  and  Mrs.  Benjamin  Bogin— Connecticut 
Mr.  Edward  L.  Bonoff— New  York 
Mr.  and  Mrs.  John  W.  Bowden— New  York 
Miss  Faith  Bowen— Rhode  Island 
Mr.  Alfred  C.  Bowman— New  York 
Mrs.  R.  M.  Bozorth— New  Jersey 
Mr.  Claude  R.  Branch— Rhode  Island 
Mrs.  E.  S.  R.  Brandt— Rhode  Island 
Mr.  and  Mrs.  Wallace  W.  Bridge— Maine 
Mr.  and  Mrs.  Charles  Brier— Rhode  Island 
Mrs.  Richard  deN.  Brixey— New  York 
Mr.  and  Mrs.  Curtis  B.  Brooks— Rhode  Island 
Miss  Clara  Jane  Brown— New  York 
Mr.  and  Mrs.  John  Nicholas  Brown- 
Rhode  Island 
Miss  Ruth  E.  Buchan— Rhode  Island 
Miss  R.  Ethel  Bugbee— Rhode  Island 
Mrs.  Arthur  M.  Bullowa— New  York 
Dr.  and  Mrs.  Alex  M.  Burgess- 
Rhode  Island 
Mr.  J.  Campbell  Burton— New  York 


Mrs.  F.  H.  Cabot— New  York 
Mrs.  Samuel  Hyde  Cabot— Rhode  Island 
Mr.  John  Hutchins  Cady— Rhode  Island 
Mrs.  Wallace  Campbell— Rhode  Island 
Mrs.  Andrew  G.  Carey— New  York 
Mrs.  H.  B.  Carey— Connecticut 
Miss  Esther  C.  Carlson— New  York 
Mrs.  James  W.  Carpenter— New  York 
Mrs.  Otis  Swan  Carroll— New  York 
Mrs.  A.  H.  Carter— Hawaii 
Mrs.  John  L.  Carter— New  Jersey 
Miss  Suzanne  Carter— New  York 
Mrs.  W.  R.  Castle— Washington,  D.C. 
Dr.  and  Mrs.  Francis  H.  Chafee— 

Rhode  Island 
Mrs.  B.  Duvall  Chambers— South  Carolina 
Chaminade  Club— Rhode  Island 
Madame  Avis  Bliven  Charbonnel— 

Rhode  Island 
Mrs.  Walter  G.  Chard— New  York 
Miss  Mabel  Choate— New  York 
Chopin  Club  of  Providence— Rhode  Island 
Mr.  and  Mrs.  Roger  T.  Clapp— Rhode  Island 
Mr.  and  Mrs.  Frederic  S.  Clark,  Jr.— 

New  York 


Mrs.  Henry  Cannon  Clark— New  York 
Miss  Sydney  Clark— Rhode  Island 
Miss  Elizabeth  Clever— New  York 
Mr.  Chalmers  D.  Clifton— New  York 
Miss  Eloise  Close— New  York 
Mrs.  Henry  E.  Cobb— New  York 
Mrs.  Frank  Cohen— New  York 
Mr.  Wilfred  P.  Cohen— New  York 
Miss  Constance  Coleman— New  York 
Mr.  Gilman  Collier— New  York 
Mrs.  George  E.  Comery— Rhode  Island 
Mrs.  G.  Maurice  Congdon— Rhode  Island 
Mrs.  W.  P.  Conklin— Connecticut 
Miss  Luna  B.  Converse— Vermont 
Mrs.  James  E.  Cooper— Connecticut 
Miss  Constance  Crawford— New  Jersey 
Mr.  and  Mrs.  Gordon  K.  Creighton— 

New  York 
Mr.  and  Mrs.  Swasey  Crocker— New  York 
Mrs.  F.  S.  Crofts— Connecticut 
Mrs.  Gammell  Cross— Rhode  Island 
Mrs.  Albert  L.  Crowell— Connecticut 
Miss  Mary  C.  Crowell— Rhode  Island 
Miss  Mary  T.  Cudahy— New  York 
Mrs.  Joseph  H.  Cull— Rhode  Island 
Mrs.  Morgan  Cutts— Rhode  Island 

Miss  Mary  Daboll— Rhode  Island 

Mrs.  Charles  Whitney  Dall— New  York 

Mrs.  Murray  S.  Danforth— Rhode  Island 

Mr.  Vincent  Dempsey— Missouri 

Mr.  W.  W.  Dempster— Rhode  Island 

Mr.  John  Deveny— California 

Mrs.  Adrian  G.  Devine— New  York 

Mrs.  Paul  Churchill  DeWolf-Rhode  Island 

Miss  Myrtle  T.  Dexter— Rhode  Island 

Mr.  and  Mrs.  Harvey  Dickerman— New  York 

Mr.  Frederick  Dietrich— New  York 

Mr.  and  Mrs.  Robert  E.  Dietz— New  York 

Miss  Abigail  Camp  Dimon— New  York 

Mrs.  Charles  W.  Dodge— New  York 

Mrs.  L.  K.  Doelling— New  York 

Mr.  and  Mrs.  Max  Doft— New  York 

Mrs.  Robert  B.  Dresser— Rhode  Island 

Miss  Marian  Drury— Connecticut 

Miss  Ethel  DuBois— New  York 

Mr.  and  Mrs.  George  DuBois— Rhode  Island 

Miss  Grace  I.  DuBois— Rhode  Island 

Miss  Beatrice  Dunn— New  York 

Miss  Margaret  B.  Dykes— Rhode  Island 

Mrs.  H.  C.  Eaton— New  Hampshire 
Miss  Florence  L.  Eccles— Connecticut 
Mr.  and  Mrs.  Nathan  D.  Eckstein— New  York 
Mr.  Dean  S.  Edmonds,  Jr.— New  Jersey 
Miss  Edith  W.  Edwards— Rhode  Island 
Mr.  and  Mrs.  William  H.  Edwards- 
Rhode  Island 
Mrs.  Herbert  G.  Einstein— New  York 
Dr.  Arnold  Eisendorfer— New  York 
Mr.  and  Mrs.  Louis  Elliott— New  York 
Mrs.  A.  W.  Erickson— New  York 
Mrs.  Edward  S.  Esty— Rhode  Island 
Mrs.  William  A.  Evans— Michigan 
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Mr.  and  Mrs.  A.  Robert  Faesy— New  York 

Mr.  and  Mrs.  Howard  L.  Fales— Rhode  Island 

Mrs.  Edwin  A.  Farnell— Rhode  Island 

Miss  Jocelyn  Farr— New  Jersey 

Miss  Helen  M.  Farwell— Pennsylvania 

Miss  Ellen  Faulkner— New  York 

Mrs.  W.  Rodman  Fay— New  York 

Mrs.  Dana  H.  Ferrin— New  York 

Mr.  and  Mrs.  James  M.  Finch,  Jr.— 

Connecticut 
Miss  Louise  M.  Fish— Rhode  Island 
Miss  Margaret  Fisher— New  York 
Mr.  and  Mrs.  Edward  P.  Fitch- 
New  Hampshire 
Miss  Mary  R.  Fitzpatrick— New  York 
Mrs.  Grace  A.  Fletcher— Rhode  Island 
Mrs.  Oscar  Foley— Washington 
Mr.  and  Mrs.  George  L.  Foote— 

New  Hampshire 
Mr.  Sumner  Ford— New  York 
Miss  Helen  Foster— New  York 
Mrs.  Seraphine  C.  Fowler— New  Jersey 
Miss  Flora  Fox— New  York 
Mr.  and  Mrs.  Heywood  Fox— Connecticut 
Mr.  Morris  Fox— New  York 
Mrs.  Lewis  W.  Francis— New  York 
Mrs.  Clarke  F.  Freeman— Rhode  Island 
Mrs.  E.  L.  Freeman— Rhode  Island 
Miss  Elizabeth  S.  French— Vermont 
Miss  Helen  C.  French— Vermont 
Mr.  George  P.  Frenkel— New  York 
Mr.  Arthur  L.  Friedman— New  York 
Mrs.  Mary  Friedman— New  York 
Mr.  Stanleigh  P.  Friedman— New  York 
Miss  Helen  Frisbie— Connecticut 
Miss  E.  W.  Frothingham— New  York 
Miss  Edna  B.  Fry— New  Jersey 
Miss  Margaret  A.  Fuller— Rhode  Island 


Vfrs.  B.  Gardner— New  York 

Miss  Frances  M.  Gardner— Rhode  Island 

Vlr.  Murray  Gartner— Rhode  Island 

Mr.  and  Mrs.  Edward  J.  Gately— Rhode  Island 

Vfiss  Katharine  R.  Geddes— Ohio 

Mrs.  Otto  Gerdau— New  York 

Mr.  and  Mrs.  Leo  Gershman— Rhode  Island 

3r.  Donald  F.  Gibson— Connecticut 

Mrs.  P.  H.  Glassberg— New  York 

Hiss  H.  Goldman— New  Jersey 

Wm.  P.  Goldman  &  Bros.  Foundation,  Inc.— 

New  York 
Vfr.  and  Mrs.  John  D.  Gordan— New  York 
Mr.  Mortimor  S.  Gordon— New  York 
Mrs.  William  S.  Gordon— New  York 
Vfr.  and  Mrs.  Harry  Hale  Goss— Rhode  Island 
D.  S.  and  R.  H.  Gottesman  Foundation- 
New  York 
Mr.  Fred  S.  Gottschalk— New  York 
Miss  E.  Tatiane  Gougoltz— New  York 
Mr.  Alfred  H.  Gray-New  York 
Mrs.  Percy  R.  Gray— New  York 
Mrs.  Thomas  H.  Gray,  Jr.— Vermont 


Mrs.  H.  M.  Greene— Connecticut 

Mrs.  Marion  Thompson  Greene— New  York 

Mrs.  Rosalind  Greengard— New  York 

Mrs.  W.  B.  Greenman— New  York 

Mrs.  William  Bates  Greenough— Rhode  Island 

Mrs.  William  Grenier— Wyoming 

Mr.  Walter  W.  Gross— New  York 

Mr.  Mortimer  Grunauer— New  York 

Mr.  and  Mrs.  Baldwin  Guild— New  York 

Mrs.  John  T.  Gyger— Maine 


Miss  Anna  C.  Hallock— New  York 
Mr.  and  Mrs.  N.  Penrose  Hallowell— 

New  York 
Dr.  Edmund  H.  Hamann— Connecticut 
Mrs.  Jerome  J.  Hanauer— New  York 
Mr.  Frank  R.  Hancock— New  York 
Miss  Lowene  Harding— New  York 
Mrs.  F.  M.  G.  Hardy— Connecticut 
Dr.  Helen  Harris— New  York 
Mrs.  Henry  C.  Hart— Rhode  Island 
Miss  Anna  Hartmann— Wisconsin 
Mrs.  Samuel  C.  Harvey— Connecticut 
Mrs.  Norman  L.  Hatch— New  Hampshire 
Mrs.  Victor  M.  Haughton— New  Hampshire 
Mrs.  Harold  B.  Hayden— New  York 
Miss  Dorothy  M.  Hazard— Rhode  Island 
Mrs.  E.  S.  Heller-New  York 
Mrs.  David  M.  Heyman— New  York 
Mr.  Paul  Heymann— Rhode  Island 
Mrs.  Percy  V.  Hill— Maine 
Mr.  Charles  D.  Hilles,  Jr.— New  York 
Mr.  and  Mrs.  Frederick  Whiley  Hilles— 

Connecticut 
Mr.  R.  L.  Hilliard-New  York 
Mr.  and  Mrs.  Samuel  M.  Himmelblau— 

Connecticut 
Mr.  and  Mrs.  Frank  L.  Hinckley— 

Rhode  Island 
Mrs.  Walter  A.  Hirsh— New  York 
Mr.  Eliot  P.  Hirshberg— New  York 
Hochschild  Fund,  Inc.— New  York 
Mrs.  Arthur  Hodges— Connecticut 
Mrs.  H.  Hoermann— New  Jersey 
Mrs.  Bernard  J.  Hogue— Rhode  Island 
Mr.  Robert  F.  Hogue— New  York 
Mrs.  Arthur  J.  Holden— Vermont 
Mr.  Franklin  Hollander— New  York 
Mr.  Henry  Homes— New  York 
Miss  Myra  H.  Hopson— Connecticut 
Mr.  Harry  Horner— Maine 
Mrs.  E.  H.  Howard— Rhode  Island 
Miss  Gertrude  R.  Hoyt— New  York 
Mrs.  John  Hubbard— New  York 
Mrs.  James  W.  Hubbell— Pennsylvania 
Mr.  and  Mrs.  B.  W.  Huebsch— New  York 
Miss  Marion  I.  Humphrey— New  York 
Mrs.  M.  C.  Humstone— Connecticut 
Miss  Charlotte  A.  Hunt— Rhode  Island 
Mrs.  John  C.  Hunt— Connecticut 
Miss  Aimee  H.  Hyman— New  York 
Miss  Libbie  H.  Hyman— New  York 
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Mrs.  Arthur  In  graham— Rhode  Island 
Mr.  and  Mrs.  Earle  Nye  Ingraham— 

Rhode  Island 
Miss  Marion  R.  Irvine— New  York 
Miss  Louise  M.  Iselin— New  York 
Mr.  and  Mrs.  Norman  Izenstatt— Maine 


Mr.  and  Mrs.  C.  D.  Jackson— New  York 
Mrs.  William  K.  Jacobs— New  York 
Mr.  and  Mrs.  Robert  E.  Jacobson 

Rhode  Island 
Mrs.  George  W.  Jacoby— New  York 
Mr.  Hals  ted  James— New  York 
Mr.  and  Mrs.  Sidney  Jarcho— New  York 
Miss  Edith  L.  Jarvis— New  York 
Miss  Frances  Jay— New  York 
Mrs.  Pierre  Jay— New  York 
Mrs.  Theodore  C.  Jessup— Connecticut 
Mr.  and  Mrs.  Kenneth  E.  Jewett— 

New  Hampshire 
Mr.  Charles  Jockwig— New  York 
Dr.  Howard  V.  Jones,  Jr.— New  Hampshire 
Mr.  Wallace  S.  Jones— New  Jersey 
Mr.  Sylvan  L.  Joseph— New  York 
Mr.  and  Mrs.  William  H.  Joslin,  Jr.— 

Rhode  Island 
Mr.  George  E.  Judd,  Jr.— California 
Mr.  William  M.  Judd— New  York 
Mr.  Arthur  Judell— New  York 
Mrs.  Stanley  Judkins— New  York 
Mr.  Irving  H.  Jurow— New  Jersey 


Miss  Constance  V.  Kang— New  York 
Mrs.  F.  Karelsen,  Jr.— New  York 
Mr.  and  Mrs.  Oscar  Karrel— New  York 
Mr.  Frederick  L.  Kateon— Rhode  Island 
Mrs.  George  A.  Keeney— New  York 
Mr.  and  Mrs.  A.  Livingston  Kelley— 

Rhode  Island 
Mrs.  Eugene  A.  Kingman— Rhode  Island 
Mr.  and  Mrs.  Morris  P.  Klar— New  York 
Mrs.  Harold  C.  Knapp— New  York 
Mr.  and  Mrs.  Victor  W.  Knauth— Connecticut 
Miss  Edith  Kneeland— New  York 
Mrs.  Webster  Knight,  II— Rhode  Island 
Mr.  and  Mrs.  Alfred  A.  Knopf— New  York 
Mrs.  Elsa  Koenig— California 
Mr.  David  P.  Kopeck— Rhode  Island 
Mr.  and  Mrs.  Otto  L.  Kramer— New  York 


Mrs.  George  LaBalme— New  York 

Mr.  Paul  R.  Ladd-Rhode  Island 

Mr.  Arthur  Landers— New  Hampshire 

Mrs.  J.  B.  Lane— New  York 

Mrs.  Max  Lasko— New  York 

Miss  E.  Gertrude  Lawson— Rhode  Island 

Mr.  and  Mrs.  Nathan  Leavy— New  York 

Mr.  Elliott  H.  Lee— New  York 

Mrs.  Arthur  Lehman— New  York 

Mr.  and  Mrs.  Clement  Lenom— New  York 

Mrs.  Nadia  Leoboldti— New  York 

r  H24l 


Miss  Priscilla  H.  Leonard— Rhode  Island 

Mr.  William  Lepson— New  York 

Mr.  Marks  Levine— New  York 

Dr.  and  Mrs.  Nathan  Levitt— Rhode  Island 

Mrs.  Austin  T.  Levy— Rhode  Island 

Mr.  Benjamin  J.  Levy— New  York 

Mr.  and  Mrs.  Richard  Lewinsohn— New  York 

Dr.  Alfred  J.  Liebmann— New  York 

Willoughby  Little  Foundation— Rhode  Island 

Mr.  and  Mrs.  Stanley  Livingston,  Jr.— 

Rhode  Island 
Mrs.  Frank  L.  Locke— New  Hampshire 
Miss  Nancy  L.  Locke— New  Hampshire 
Mrs.  M.  I.  Lockwood— New  York 
Edwin  Loewy  Foundation,  Inc.— New  York 
Mrs.  Farnsworth  Loomis— New  York 
Miss  Helen  D.  Loring— Rhode  Island 
Dr.  Lucille  Loseke— New  York 
Mr.  Charles  R.  Lounsbery— New  York 
Mr.  and  Mrs.  George  Y.  Loveridge— 

Rhode  Island 
Mrs.  Madeline  M.  Low— New  York 
Mrs.  Walter  Lowell— New  York 
Mrs.  Ralph  G.  Lumb— Rhode  Island 
Mr.  Irving  B.  Lyeth— Nebraska 
Mr.  J.  M.  Richardson  Lyeth— New  York 


Mr.  Hugh  F.  MacColl— Rhode  Island 
Mrs.  Edward  M.  Mackey— New  Hampshire 
Mrs.  Kenneth  B.  MacLeod— Rhode  Island 
Mr.  Elmore  B.  Magnus— New  York 
Commodore  and  Mrs.  Cary  Magruder— 

Rhode  Island 
Mrs.  Charles  H.  W.  Mandeville— Rhode  Island  1 
Mrs.  William  Ellis  Mansfield— Georgia 
Mrs.  Gwendoline  Manuel— New  York 
Mr.  Mortimer  Marcus— New  York 
Miss  Augusta  Markowitz— New  York 
Mr.  and  Mrs.  Frederick  W.  Marks,  Jr.— 

New  York 
Mrs.  Albert  E.  Marshall— Rhode  Island 
Miss  Margaret  Marshall— Rhode  Island 
Mrs.  Reune  Martin— Rhode  Island 
Mr.  and  Mrs.  Everett  Mar  tine— New  York 
Miss  Elaine  Marzullo— Ohio 
Mrss  Priscilla  Mason— Washington,  D.C. 
Mr.  and  Mrs.  Eugene  H.  Mather- 
New  Hampshire 
Mrs.  Frank  W.  Matteson— Rhode  Island 
Miss  Katharine  Matthies— Connecticut 
Mrs.  Harold  A.  Mattice— New  York 
Mrs.  Charles  H.  May— New  York 
Mrs.  Edgar  Mayer— New  York 
Mrs.  John  C.  Mayer— New  York 
Mrs.  Joseph  L.  B.  Mayer— New  York 
Mr.  Paul  G.  Maylahn— New  York 
Mr.  and  Mrs.  David  H.  McAlpin— New  Jersey 
Mr.  Alan  J.  McBean— New  York 
Mrs.  Irving  J.  McCoid— Rhode  Island 
Mr.  and  Mrs.  George  I.  McKelvey,  Jr.— 

New  Jersey 
Mrs.  Robert  McKelvy— New  York 
Mr.  David  H.  McKillop— Hong  Kong 
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Mrs.  John  R.  McLane— New  Hampshire 
Dr.  Christie  E.  McLeod— Connecticut 
Mr.  and  Mrs.  Russell  B.  McNeill- 
Connecticut 
The  Rev.  Everett  W.  McPhillips— 

Rhode  Island 
Miss  Helen  M.  McWilliams— New  York 
Miss  Cecille  L.  Meeker— Ohio 
Mr.  and  Mrs.  George  Melcher— 

New  Hampshire 
Miss  Hortense  Mendel— New  York 
Mr.  and  Mrs.  Ralph  J.  Mendel— New  York 
Mrs.  Van  S.  Merle-Smith— New  York 
Mr.  Paul  A.  Merriam— Rhode  Island 
Mrs.  Bruce  Merriman— Rhode  Island 
Mrs.  Charles  H.  Merriman— Rhode  Island 
Mr.  and  Mrs.  George  Pierce  Metcalf— 

Rhode  Island 
Mrs.  Houghton  P.  Metcalf— Virginia 
Mrs.  Jesse  H.  Metcalf— Rhode  Island 
Mrs.  K.  G.  Meyer— New  York 
Mr.  Norbert  M.  Milair— New  York 
Mr.  and  Mrs.  Alex  Miller— Rhode  Island 
Mrs.  M.  J.  Miller— New  Jersey 
Mrs.  Norman  F.  Milne— New  Hampshire 
Mrs.  K.  D.  Moffett— New  York 
Miss  J.  Edith  Monahan— New  York 
Mrs.  Edward  Montchyk— New  Jersey 
Mr.  Arthur  Montgomery— Pennsylvania 
Colonel  John  C.  Moore— New  York 
Miss  Ruth  Evans  Morris— New  York 
Miss  Alice  L.  Morse— New  York 
Hon.  William  H.  Mortensen— Connecticut 
Dr.  Eli  Moschcowitz— New  York 
Mrs.  Roger  G.  Mosscrop— New  Hampshire 
Mr.  Vernon  Munroe— New  York 
Miss  Linda  Musser— Iowa 

Mr.  and  Mrs.  Raymond  D.  Nasher— Texas 
Mr.  and  Mrs.  George  W.  Naumburg— 

New  York 
Mr.  and  Mrs.  Walter  W.  Naumburg— 

New  York 
Miss  Evelyn  Necarsulmer— New  York 
Miss  M.  Louise  Neill— Connecticut 
Miss  Katharine  B.  Neilson— Rhode  Island 
Mrs.  Roy  Newberger— New  York 
Mr.  John  S.  Newberry,  Jr.— Michigan 
Mr.  and  Mrs.  Alfred  H.  Newburger— 

New  York 
Dr.  and  Mrs.  Robert  A.  Newburger— 

New  York 
New  York  Community  Trust— New  York 
Miss  Edith  Nichols— Rhode  Island 
Mrs.  Paul  C.  Nicholson— Rhode  Island 
Mr.  and  Mrs.  John  W.  Nickerson— 

Connecticut 
Mrs.  Gouverneur  H.  Nixon— New  York 
Miss  Gladys  Norris— New  York 

Miss  Marian  O'Brien— Rhode  Island 
Mrs.  Robert  J.  Ogborn— New  York 
Miss  Emma  Jessie  Ogg— New  York 


Miss  Bertha  Pagenstecher— New  York 

Miss  Jean  T.  Palmer— New  York 

Mrs.  Frederick  S.  Peck— Rhode  Island 

Miss  Hilda  M.  Peck— Connecticut 

Mrs.  W.  H.  Peckham— New  York 

Mr.  and  Mrs.  Jess  Perlman— Connecticut 

Mrs.  Clarence  H.  Philbrick— Rhode  Island 

Mrs.  Max  Pick— New  York 

Mrs.  W.  R.  J.  Plan  ten— Vermont 

Miss  Grace  L.  Plimpton— Connecticut 

Mr.  C.  B.  Podmaniczky— Missouri 

Mr.  Charles  E.  Potts— New  York 

Mr.  George  Eustis  Potts— Florida 

Mrs.  T.  I.  Hare  Powel— Rhode  Island 

Mrs.  Alvin  L.  Powell— New  Jersey 

Mrs.  H.  Irving  Pratt— New  York 

Miss  Priscilla  Presbrey— New  Jersey 

Mr.  Edwin  Higbee  Pullman— New  York 


Mrs.  James  Quan— New  York 


Dr.  H.  L.  Rachlin— New  York 
Mrs.  Alice  K.  Ratner— California 
Mrs.  Frederic  B.  Read— Rhode  Island 
Miss  Marie  Reimer— New  York 
Mrs.  George  Relyea— New  York 
Mrs.  John  Harsen  Rhoades— New  York 
Mrs.  K.  N.  Rhoades— New  York 
Mrs.  Caroline  Holt  Rice— Maine 
Miss  Virginia  Rice— New  York 
Mrs.  Ralph  Richards— Washington,  D.C. 
Mrs.  A.  S.  Richmond— New  York 
Mr.  and  Mrs.  Ralph  S.  Richmond- 
Rhode  Island 
Mrs.  Maximilian  Rich ter— New  York 
Mrs.  Charles  A.  Riegelman— New  York 
Miss  Gertrude  L.  Robinson— Maine 
Mr.  Edgar  Roedelheimer— New  York 
Miss  Bertha  F.  Rogers— New  Hampshire 
Lt.  Col.  and  Mrs.  Robert  W.  Rogers- 
Rhode  Island 
Miss  Winifred  Rogers— New  York 
Mr.  and  Mrs.  Aaron  H.  Roitman— 

Rhode  Island 
Mr.  Edward  Ronicker— Ohio 
Miss  Hilda  M.  Rosecrans— New  York 
Miss  Bertha  Rosenthal— New  York 
Mr.  Laurence  B.  Rossbach— New  York 
Dr.  I.  C.  Rubin— New  York 
Mrs.  Gerald  S.  Russell— New  York 
Mr.  Thomas  W.  Russell— Connecticut 


Mrs.  Aaron  B.  Salant— New  York 

The  Reverend  Dr.  Norman  Salit— New  York 

Mr.  Charles  F.  Samson— New  York 

Mr.  and  Mrs.  Jesus  M.  Sanroma— 

Puerto  Rico 
Miss  Sadie  Scherr— New  York 
Mrs.  David  Scheyer— Michigan 
Mrs.  Fay  Brosseau  Schlam— New  York 
Mrs.  Helen  E.  Schradieck— New  York 
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Mr.  Richard  S.  Schwartz— Illinois 

Miss  Katharine  Scott— New  York 

Miss  Margaret  W.  Scott— Pennsylvania 

Miss  Sarah  Scott— New  York 

Miss  May  Seeley— New  York 

Mrs.  Carl  Seeman— New  York 

Mrs.  Isaac  W.  Seeman— New  York 

Dr.  and  Mrs.  Ezra  A.  Sharp— Rhode  Island 

Miss  Ellen  D.  Sharpe— Rhode  Island 

Mr.  and  Mrs.  Henry  D.  Sharpe— Rhode  Island 

Mr.  I.  Shatzkin— New  York 

Dr.  and  Mrs.  E.  Shorr— New  York 

Miss  Martha  G.  Sias— Washington,  D.C. 

Mrs.  Reinhard  Siedenburg— Connecticut 

Mrs.  Robert  E.  Simon— New  York 

Mr.  Ben  Sinel— Rhode  Island 

Miss  Lucile  Singleton— New  York 

Mrs.  Donald  E.  Smith— New  York 

Miss  Gertrude  Robinson  Smith— New  York 

Miss  Hope  Smith— Rhode  Island 

Mr.  and  Mrs.  Kirk  Smith— Rhode  Island 

Mrs.  William  Smith— New  York 

Mr.  and  Mrs.  William  Mason  Smith,  Jr.— 

New  York 
Mrs.  A.  Chester  Snow— Rhode  Island 
Miss  Marion  E.  Solodar— New  York 
Mrs.  Irwin  L.  Solomon— New  York 
Mrs.  Ernest  H.  Sparrow— New  York 
Miss  Frieda  S.  Spatz— New  York 
Mr.  Robert  R.  Spaulding— Rhode  Island 
Mr.  and  Mrs.  Girard  L.  Spencer  —  New  York 
Mr.  Edward  S.  Spicer— Providence 
Mr.  and  Mrs.  J.  E.  Sproul— New  Jersey 
Mrs.  Ellsworth  M.  Statler— New  York 
Miss  Anna  Stearns— New  Hampshire 
Miss  Sophie  B.  Steel— New  York 
Mr.  Meyer  Stein— New  Jersey 
Mr.  Julius  Steiner— New  York 
Mrs.  Albert  M.  Steinert— New  York 
Mrs.  Frederick  T.  Steinway— New  York 
Mr.  Ernest  N.  Stevens— Maine 
Mr.  Marcel  H.  Stieglitz— New  York 
Mr.  Jacob  C.  Stone— New  York 
Miss  Lynn  Stone— New  York 
Miss  Aline  C.  Stratford— New  York 
Miss  Jeanette  Straugham— New  Hampshire 
Mrs.  Herbert  N.  Straus— New  York 
Mrs.  J.  M.  Strauss— New  York 
Mrs.  B.  W.  Streifler— New  York 
Mrs.  M.  E.  Strieby— New  Jersey 
Dr.  George  T.  Strodl— New  York 
Mrs.  James  R.  Strong— New  Jersey 
Mrs.  J.  H.  Stutesman— New  Jersey 
Mrs.  Eugene  L.  Sullivan— New  York 
Mrs.  Arthur  P.  Sumner— Rhode  Island 
Mr.  and  Mrs.  Maurice  A.  Sunderland— 

New  York 
Mrs.  Pauline  S.  Surrey— New  York 
Miss  Mildred  Sussman— New  York 
Mr.  Jerome  S.  Sverdlick— New  York 


Mrs.  Royal  C.  Taft— Rhode  Island 
Mr.  Thomas  J.  Talley,  3rd— New  Jersey 


Mrs.  Jerome  Tanenbaum— New  York 

Mrs.  Frank  Tanham— New  Jersey 

Mrs.  W.  F.  Terradell— New  Jersey 

Mrs.  R.  C.  Thomson— New  Jersey 

Mrs.  Paul  Tishman— New  York 

Miss  Margaret  E.  Todd— Rhode  Island 

Mr.  S.  H.  Tolles,  Jr.— Connecticut 

Mr.  Stirling  Tomkins— New  York 

Dr.  and  Mrs.  Coleman  Tousey— Maine 

Miss  G.  W.  Treadwell— Maine 

Miss  Ruth  E.  Tripp— Rhode  Island 

Miss  Ruth  True— New  York 

Mr.  Howard  M.  Trueblood— New  York 

Miss  Alice  Tully— New  York 

Mr.  Robert  L.  Turnbull— Rhode  Island 


Miss  Catherine  S.  VanBrunt— New  York 
Mr.  and  Mrs.  Byron  E.  VanRaalte— New  York 
Mrs.  George  S.  Van  Schaick— New  York 
Mr.  Paul  Varkell— New  York 
Mrs.  Russell  C.  Veit— New  York 
Miss  Anne  T.  Vernon— Rhode  Island 
Mrs.  Richmond  Viall— Rhode  Island 
Miss  Emily  Vivian— New  York 
Edwin  C.  and  Florence  G.  Vogel  Fund,  Inc.— 
New  York 


Mrs.  John  Winthrop  Wadleigh— Rhode  Island 
Mrs.  Anna  B.  Wagner— New  Hampshire 
Mrs.  Helen  W.  Walker— Rhode  Island 
Mrs.  Ashbel  T.  Wall-Rhode  Island 
Mr.  and  Mrs.  Leo  Wallerstein— New  York 
Mr.  Edwin  J.  Walter— New  York 
Miss  Anne  S.  Wanag— New  York 
Miss  M.  Beatrice  Ward— Rhode  Island 
Mr.  Allen  Wardwell— New  York 
Mrs.  W.  Seaver  Warland— Maine 
Mr.  Eugene  Warren— New  York 
Mrs.  George  B.  Waterhouse— Rhode  Island 
Dr.  and  Mrs.  Eric  Waxberg— Rhode  Island 
Miss  Marian  Way— Vermont 
Miss  Grace  C.  Waymouth— New  Hampshire 
Dr.  and  Mrs.  Joseph  B.  Webber- 
Rhode  Island 
Mrs.  Arthur  P.  Weeden— Rhode  Island 
Miss  Elizabeth  G.  Weeks— Rhode  Island 
Mrs.  F.  Carrington  Weems— New  York 
Mr.  Leon  J.  Weil— New  York 
Mr.  and  Mrs.  Richard  D.  Weinland— 

New  York 
Mr.  Mark  Weisberg— Rhode  Island 
Mr.  and  Mrs.  John  H.  Wells— Rhode  Island 
Mrs.  Thomas  B.  Wells— New  York 
Mrs.  A.  R.  Wheeler— Rhode  Island 
Miss  Ruth  A.  Whipple— Rhode  Island 
Miss  Mary  E.  White— New  York 
Miss  Rosa  White— New  York 
Miss  Helen  L.  Whiton— Rhode  Island 
Mrs.  Anna  U.  Wilcox— Rhode  Island 
Mr.  Morton  Wild— New  York 
Mr.  Irwin  Wile— New  York 
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Dr.  and  Mrs.  Harold  W.  Williams- 
Rhode  Island 
Mrs.  A.  Willstatter— New  York 
Mr.  Charles  S.  Wilson— Rhode  Island 
Miss  Mary  B.  Winslow— New  York 
Mrs.  Keyes  Winter— New  York 
Miss  Mary  Withington— Connecticut 
Mr.  Claude  M.  Wood— Rhode  Island 
Mr.  Frederic  E.  Wood— New  Hampshire 
Mrs.  Peter  Woodbury— New  Hampshire 
Mrs.  E.  F.  Woodman— New  Hampshire 
Miss  Mabel  Woolsey— Rhode  Island 
Mrs.  Robert  H.  Wrubel— New  York 
Mr.  Lucien  Wulsin— Ohio 


Mr.  and  Mrs.  Eugene  L.  Wyman— 
New  Hampshire 


Mrs.  Henry  Melvin  Young— Connecticut 
Mrs.  Louis  E.  Young— Rhode  Island 
Mr.  and  Mrs.  William  LeRoy  Young- 
New  Hampshire 


Mrs.  L.  E.  Zacher— Connecticut 
Mr.  Saul  Zarchen— Rhode  Island 
Mr.  Joseph  Zia— New  York 


To  the 

Trustees  of  Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston 

I  ask  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

for  the  year  1951-1952  and  I  pledge  the  sum  of  $ for  the 

current   support   of    the   Orchestra,    covered   by   check   herewith   or 
payable  on 

Name 


Address 
Checks  are  payable  to  Boston  Symphony  Orchestra 
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Among  those  who  attend  the  concerts  of  the  Boston  Symphony 
Orchestra,  the  following  are  listed  as  having  heard  the  Orchestra 
under  each  of  its  regular  conductors  from  Sir  George  Henschel  to 
Mr.  Charles  Munch.  Since  existing  records  are  insufficient  for  a  full 
compilation,  any  whose  names  have  been  omitted  are  requested  to 
send  them  to  Friends  of  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston. 


Mrs.  Lewis  A.  Armistead 

Miss  Edith  Bangs 
Mr.  and  Mrs. 

George  W.  Barber 
Mrs.  John  S.  Bartlett 
Mrs.  John  W.  Bartol 
Mrs.  Boylston  Beal 
Mrs.  G.  W.  Becker 
Mrs.  Frances  A.  M.  Bird 
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SEVENTY-FIRST     SEASON 


BAYARD  TUCKERMAN,  J*.    ARTHUR  J.  ANDERSON    ROBERT  J.  DUNKLE.  J«. 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  Jw.  HERBERT  SEARS  TUCKFRMA* 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 

"A  Good  Reputation  Does  Not  Just  Happen  — 
It  Must  Be  Earned." 


108  Water  Street 
Boston,  Mass. 

Telephone  Lafayette  3-5700 


Los  Angeles,  California 
3275  Wilshire  Blvd. 

Dunkirk    8-3316 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SEVENTY-FIRST  SEASON,   1951-1952    t 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1952,   BY   BOSTON   SYMPHONY   ORCHESTRA,   IflC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  President 

Jacob  J.  Kaplan  Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howi 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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Only 


you  can 

decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  29  convenient  offices,  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 

The  Optional 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength" for  116  Years 
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SYMPHONIANA 

(Season  1951-1952) 

Page 

Orchestral   Roll   of  Honor    3 

Friday  and   Saturday  Concerts  on 
WGBH  (FM)    3 

Aaron  Copland's  Messages   55 

Orchestra  on  Television    152 

Open  Rehearsals 247 

Berkshire  Music  Center,  1952    .  .  .  343 

The    Orchestra    to    Play    at    Paris 
Exposition     434 

Paris  in  the  Spring  for  the  Boston 
Symphony    (Rudolph  Elie)    ....     635 

Our  Guest  Conductors   683 

Horblit  Award  to  Lukas  Foss  ....     683 

The  First  European  Tour  by  the 
Boston  Symphony  Orchestra    .  .     684 

Berkshire  Music  Center    779 

"A  Date  and  a  Man"    (M.  A.  De 
Wolfe  Howe) 779 

Privileges  of  FM   (Ira  A.  Hirsch- 

mann)     827 

The  European  Itinerary 875 

Prospects       for       the       Orchestra 

(Henry  B.  Cabot)    923 

Words  of  Welcome  (Lucien  Price)     971 
Tanglewood     Programs     (Theatre- 
Concert    Hall)     1019 

The  European  Programs 

•     • 

EXHIBITIONS    OF    THE    SEASON 
(Season    1951-1952) 

Page 

Oct.  5-Nov.  4.  Portraits  of  Musi- 
cians from  the  Willson  Collec- 
tion lent  by  the  Childs  Gallery.  .       3 

Nov.  9-Dec.  2.  The  Boston  Print- 
makers   annual   exhibition    247 

Dec.  14-Jan.  12.  Third  annual  Sym- 
phony Subscribers'  Exhibition  391,  535 

Jan.  22-Feb.  2.  Lithographs  by 
John  Copley,  lent  by  the  Wiggin 
Collection  of  the  Boston  Public 
Library    583 

Feb.  &-March  8.  Boston  Society  of 
Independent  Artists  travelling  ex- 
hibition    731 

March  18-30.  New  Hampshire  Art 
Association  annual   exhibition    .  .    875 

April  4—26.  Paintings  by  members 
of  New  England  Chapter,  Artists' 
Equity    1067 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


the  golden  touch 

Crisp  cotton   gold   imprinted 
and  accented  with  tiny  red  and 
green  flowers.  Completely 
washable. 
Sizes  10  to  20. 

19.95 

416    Boylston    St.,    Boston 
54  Central  St.,  Wellesley 
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TANGLEWOOD  PROGRAMS 

(Theatre-Concert  Hall) 

I.    Saturday  Evening,  July  5 

Bach   (C.  P.  E.):  Symphony  No.  5,  in 
B  minor 

Bach:   Cantata   No.  140,   "Wachet  auf, 
ruft  uns  die  Stimme" 


NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  Eng land- 
ers, 

$1495 

Plus  tax 
FUR  SALON— 3rd  Floor 
^^<BOYLSTON  AT  ARUNGTOHb^^.' 


Bach:    Concerto    for    Two    Violins  — 
(Richard   Burgin,   Ruth   Posselt) 

Bach:  Suite  No.  3,  in  D  major 

II.  Sunday  Afternoon,  July  6 

Rameau:  Suite  from  "Dardanus" 

Couperin:      Concert      dans      le      gout 
theatral 

Pur  cell:   Fantasia  in  A,  for  Strings 

Vivaldi:  Concerto  Grosso  in  D  minor, 
Op.  3,  No.  11 

Lalande:    "De    Profundis,"   for   Chorus 
and  Orchestra 

III.  Saturday  Evening,  July  12 

Handel:   Concerto  Grosso   in  A   minor 
for  Strings,  Op.  6,  No.  4 

Dittersdorf :  Symphony  in  C  major 

Strauss:   Metamorphoses,  Study  for  23 
Solo  String  Instruments 

Milhaud:   "La  Creation  du  Monde" 

IV.  Sunday  Afternoon,  July  13 

Mozart:  Symphony  in  E-flat,  No.  39 
Mozart:  Symphony  in  G  minor,  No.  40 


Mozart:  Symphony  in  C  major  ("Jupi- 
ter") No.  41 

V.    Saturday  Evening,  July  19 

Mozart:  Litaniae,  for  Chorus  and  Or- 
chestra (R.  125) 

Mozart:      Piano     Concerto     in     E-flat 
(K.  271)    (Soloist,  Lukas  Foss) 

Schubert:   Mass   in  G   major 


VI.  Sunday  Afternoon,  July  20 
Haydn:  Symphony  No.  99,  in  E-flat 
Haydn:  Symphony  No.  86,  in  D 

Schubert:  Mass  in  G  major 
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Adele  Simpson  interprets 

the  new  costume  look  for  spring 

based  on  the  elegant  dress  of 
noble  cut,  with  sharp,  dramatic  change 
of  shape  in  its  jacket.  These  two: 
the  deftly  designed  English-influenced 
Spencer  .  .  .  the  back  belt  waistline 
cutaway  over  a  pleated  skirt 


Nothing  is  permanent  except  change  —  Heraclitus 


Beth   Israel's    splendid   buildings   on   Brookline 

Avenue  today.  Newest  additions  are  a  maternity 

wing,  enlarged  private  facilities,  and  the  Yamins 

Research  Laboratory. 

A  leader  in  the 
battle  against  disease 
and  human  suffering 

Beth  Israel  Hospital  was 
founded  in  1902  to  give  medical 
care  to  the  underprivileged  sick. 
Today  Beth  Israel  is  a  great 
general  hospital,  and  a  center  of 
medical  research. 

Boston  and  Beth  Israel  have 
changed  greatly  in  49  years.  So, 
too,  have  the  problems  an  indi- 
vidual faces  in  providing  for  his 
family.  An  up-to-date  will  is  one 
of  the  essentials  for  meeting 
these  problems.  If  you  have  no 
will  or  have  not  reviewed  it  re- 
cently, you  should  see  your 
lawyer  at  once. 

You  and  your  lawyer  are  in- 
vited to  consult  Old  Colony 
Trust  Company  about  Old  Col- 


When  Beth  Israel  moved  to  this  Rox- 
bury  building  in  1915,  it  had  only  forty- 
five  beds.  Its  first  home  was  in  a  recon- 
verted store  in  1902. 


ony's  services  as  Executor  and 
Trustee.  A  copy  of  "Wills  and 
Trusts"  will  be  mailed  to  you 
upon  request. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 

Chairman,  Trust  Committee 

Robert  Cutler 

President 

Arthur  L.  Coburn,  Jr. 
Chairman,  Trust  Investment  Committee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Twenty-fourth    Program 


FRIDAY  AFTERNOON,  April  25,  at  2:15  o'clock 

SATURDAY  EVENING,  April  26,  at  8:30  o'clock 


Barber Overture,   "The  School   for  Scandal" 

Honegger Symphony  No.  2,  for  String  Orchestra 

I.     Molto  moderato 
II.    Adagio  mesto 
III.     Vivace,  non  troppo 

INTERMISSION 

Piston Toccata 

(First  performance  at  these  concerts) 

Debussy "La  Mer,"  Three  Orchestral  Sketches 

I.     De  l'aube  a  midi  sur  la  mer 
II.     Jeux  de  vagues 
III.     Dialogue  du  vent  et  de  la  mer 

Ravel Suite  No.  2,  "Daphnis  et  Chloe,"  (with  chorus) 

Lever  du  jour  —  Pantomime  —  Danse  Generate 

New  England  Conservatory  Chorus 
Lorna  Cooke  de  Varon,  Conductor 

This  program  will  end  about  4:20  o'clock  on  Friday  Afternoon, 

10:20  on  Saturday  Evening. 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH    (FM) . 

Scores  and  information  about  music  on  this  program  may  be  seen  in 
the  Music  Room  of  the  Boston  Public  Library. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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By  their  names  you  know  them  . . .  those  talented 

designers  who  set  the  pace  of  American  Fashion. 

Because  Stearns  respects  the  innate  quality  of 

their  creations,  we  endorse  such  bright  stars  as: 

Carolyn  Schnurer  tarry  Aldrich 

Martini  Dercfliy  Cox 

Anne  Fogarty  Claim  McCardell 

Herbert  Sondhefm  Maurice  Rentner 

Monte  Sans  Ritter 

Seymour  Fox  Brigance 

R.  H.  STEARNS  CO. 

BOSTON ■•  CHESTNUT  HILL 
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OVERTURE,   "THE  SCHOOL  FOR  SCANDAL,"   Op.  5 

By  Samuel  Barber 

Born  at  West  Chester,  Pa.,  March  9,  1910 


Mr.  Barber  composed  his  Overture  in  1932.  It  was  performed  at  the  summer 
series  of  concerts  of  the  Philadelphia  Orchestra  in  Robin  Hood  Dell,  August  30, 
1933.  The  Overture  was  performed  by  the  Boston  Symphony  Orchestra,  November 
15,   1940,  repeated  October   16,   1942,  and  February   10,   1950. 

The  orchestration  is  as  follows:  two  flutes  and  piccolo,  two  oboes  and  English 
horn,  two  clarinets  and  bass  clarinet,  two  bassoons,  four  horns,  three  trumpets, 
three  trombones  and  tuba,  timpani,  bass  drum  and  cymbals,  bells,  triangle,  harp, 
celesta  and  strings. 

THE  piece  is  a  concert  overture  intended,  not  as  an  introduction 
to  a  dramatic  performance,  but  as  an  approximation  in  music  of 
the  spirit  of  Sheridan's  comedy.  The  pattern  is  classical.  The  music 
begins  allegro  molto  vivace  with  a  flourish  and  a  bright  leaping 
theme  for  the  full  orchestra  over  a  swift  figure  in  the  violins.  The 
strings  take  the  theme  in  9-8  over  pulsating  chords  in  the  winds.  The 
energy  spreads  itself  in  a  ff  climax  and  the  second  theme,  properly 
lyrical,  is  sung  by  the  oboe  and  then  the  violins.  There  is  develop- 
ment of  the  earlier  material  in  the  original  brilliant  vein  and  a  return 
of  the  second  theme,  now  brought  in  by  the  English  horn  and  taken 
up  by  the  strings.  The  overture  closes  in  a  sparkling  tempo  primo. 


H 
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Music  figured  early  in  Samuel  Barber's  life.  It  is  told  that  he  had 
piano  lessons  at  the  age  of  six  and  at  seven  made  his  first  attempt  at 
composition.  He  entered  the  Curtis  Institute  of  Music  in  Philadelphia 
when  he  was  thirteen,  and  there  he  studied  piano  with  Isabelle 
Vengerova  and  singing  with  Emilio  de  Gogorza.  But  his  main  interest 
was  composition,  which  he  studied  with  Rosario  Scalero. 

There  have  been  performances  of  his  music  by  orchestras  in  the 
United  States,  in  London,  in,  Rome,  in  Salzburg,  in  Moscow,  and 
other  European  cities.  The  Boston  Symphony  Orchestra  has  performed, 
besides  his  Overture  "The  School  for  Scandal,"  his  "Essay  for  Orches- 
tra" No.  1,  Violin  Concerto,  "Commando  March,"  Second  Symphony 
(dedicated  to  the  Army  Air  Forces),  Violoncello  Concerto,  and 
"Knoxville,  Summer,  1915,"  for  Soprano  and  Orchestra.  His  Adagio  for 
Strings  was  conducted  numerous  times  by  Arturo  Toscanini  and  taken 
by  him  to  South  America.  Mr.  Barber  has  also  written  a  Symphony 
in  One  Movement,  which  he  has  revised,  a  second  "Essay,"  "Music  for 
a  Scene  from  Shelley,"  and  his  "Capricorn  Concerto"  for  Flute,  Oboe, 
Trumpet,  and  Strings.  His  chamber  music  includes  a  Serenade  for 
String  Quartet,  "Dover  Beach"  (for  baritone  voice  and  string  quartet) , 
a  Violoncello  Sonata  and  a  String  Quartet  in  G  minor.  For  chorus  he 
has  written  "The  Virgin  Martyrs"  (for  women's  voices),  "Reincarna- 
tion," and  "A  Stop  Watch  and  an  Ordnance  Map"  (for  men's  voices 
and  kettle  drums).   He  has  also  written  a  number  of  songs. 


HAT    BOXES    TO    MATCH 


ENGLISH 
LUGGAGE 

DEFINITELY    SMART 

AND 

EXTREMELY 

LIGHT    WEIGHT 

THE 
CARRY-ON-SHOP 

65  CHARLES  STREET 

BOSTON 

TELEPHONE 

CAPITOL  7-7219 


Planning  a  Party? 

Our  Catering  Department  will   furnish  delicious   food 
and  all  necessary  equipment  and  service 

Women's  Educational  &  Industrial  Union 
264  Boylston  Street,  Boston  —  KE  6-5651 
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A  CONVENIENT  BANK 
for  Many  Bostonians  -  - 
at  100  Franklin  Street 

Men  and  women  working  in  this  part  of  Boston  find 
our  Banking  Department  convenient,  modern,  well- 
equipped  and  affording 


^ 


exceptional  safety. 

Our  Banking  Depart- 
ment appeals  especially 
to  those  who  are  inter- 
ested in  the  care  of  their 
inactive,  surplus  or  re- 
serve funds. 

And  many  fiscal  officers 
have  chosen  this  hank  as 
depository  for  the  funds 
of  their  corporations, 
municipalities,  savings 
banks,  churches,  hospi- 
tals, benevolent  and 
charitable  societies  and 
military  organizations. 

Ask  for  a  copy  of  our 
Statement  of  Condition. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
RALPH   LOWELL,  President 
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He  served  in  the  United  States  Army  as  Corporal  in  the  Army  Air 
Corps. 


Robert  Horan  has  described  Samuel  Barber's  aesthetic  in  Modern 
Music    (March- April,    1945): 

Since  the  ancient  part  of  this  century,  when  the  movement  of 
modernism  in  music,  as  in  all  the  arts,  was  embarked  upon;  since  its 
tar-and-feather  days  of  riot  and  conversion  when  the  premiere  of  a 
new  work  constituted  a  breach  of  the  peace,  musical  composition 
seems  to  have  suffered  from  a  fraudulent  energy,  a  kind  of  "middle 
age."  There  is  an  over-emphasis  everywhere  on  the  periphery,  the 
marginalia,  the  function  or  the  contemporaneity  of  music.  It  may 
be  neither  here  nor  there  that  a  certain  natural  period  of  revolutionary 
brilliance  is  clearing  away  and  leaving  a  good  deal  of  smoke.  But 
today  one  has  so  often  the  feeling  that  music  has  a  superfluity  of 
supports  and  facilities,  what  Busoni  has  termed  a  "mimicry  of 
temperament." 

If  music  has  lost  some  of  its  earlier  vitality,  musical  criticism,  on 
the  other  hand,  has  become  perverse  and  deceptively  sophisticated. 
It  is  a  commonplace  to  hear  Wagner  referred  to  as  "pleasant"  or  the 
Beethoven  symphonies  as  "nicely  made";  which  is  simply  a  reversal 
of  the  critical  terminology  for  standard  works  so  that  certain  con- 
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SITUATION  WANTED 

Ueeper,  tax  clerk,  «*££%„  or  woman, con- 
manage  investment  of  bu  y  ^.^ 

serve  V^^^TZaA  highest  refer- 
ot  tedious  deta, 1  wo  kj»  o  ^  phone 
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Recent 
Arrivals 

at  S.  S.  PIERCE'S 


Red  Label  Lobster  Savannah,  1 0  oz.  tin $1.09 

An  S.S.P.  exclusive — this  wonderful  lobster  dish,  with  its  brandy- 
flavored  sauce,  is  an  epicure's  dream.  Heat  and  serve  on  toast  or  in 
patties. 

Epicure  Party  Mix  Pickles,  15  oz.  jar. 59 

A  tempting  variety  of  sweet  pickles:  cantaloupe,  watermelon,  cucum- 
bers and  bur  gherkins. 

Marie  Antoinette  Puffs,  7  oz.  tin 1.69 

Just  arrived  from  Paris- — like  tiny  cream  puffs  with  a  delicate  cream 
fondant  filling.  3  dozen  to  a  tin. 

Provoloni  Cheese,  carton  of  6  portions .55 

This  popular  cheese  has  a  texture  like  Swiss  Gruyere,  but  a  richer 
flavor. 

Red  Label  After  Dinner  Cheese,  8  oz.  wedge .50 

A  delicious  Port  du  Salut-type  cheese. 

Vignal  Rolled  Wafers,   11   oz.  tin 1.79 

Dainty,  thin,  rolled  wafers  with  hollow  centers,  to  serve  with  wine, 
tea  or  coffee  as  they  are,  or  to  be  filled  with  whipped  cream  or 
butter  cream.  4  inches  long.  56  to  a  tin.  Paris-made. 

Low  Sodium  Cheese,  1  lb.  $1.50;   ^  lb.  .     80 

We  have  had  requests  for  a  cheese  of  low  sodium  content. 

Old  Tavern  Cheese,  6  oz.  crock 70 

A  new  size  of  this  more  than  popular  favorite. 

Noack  Meat  Galantine,   1   lb.  tin 1.65 

A  long,  slender,  luxury-loaf  from  Holland,  blended  from  veal,  pork, 
ox  tongue,  truffles  and  spices.  Chill.  Slice  thin.  Serve  as  cold  cuts. 
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temporary  ones  may  be  more  easily  included  on  the  same  level.  It  is 
therefore  refreshing  and  uncommon  to  discover  individuals  who, 
without  resorting  to  any  current  standard  of  methods  or  mannerisms, 
have  entered  the  front-rank  of  contemporary  composition. 

It  is  in  this  sense  that  the  music  of  Samuel  Barber  seems  of  par- 
ticular importance;  because  of  its  concentration  on  the  beauty  and 
possibility  of  design;  because  of  its  alive  and  moving  personality  and 
its  entirely  musical  integrity. 

What  has  been  designated  as  conservative  in  Barber's  work  is  par- 
tially due  to  this  emphasis  on  the  larger  aspects  of  architecture.  In- 
stead of  cohering  small  units,  he  coheres  large  ones;  instead  of  design- 
ing for  textural  pieces,  explosions,  surprises,  unusual  sound  combina- 
tions in  small  relationships,  he  regards  these  as  a  matter  of  texture,  and 
texture  as  the  surface  of  his  fabric.  His  orchestration  is  simple  and 
aristocratic.  His  movement  uses  little  static  development  and  the  in- 
vention seems  to  move  underneath  rather  than  on  top  of  the  music. 
It  is  essentially  non-eclectic  and  non-urban  and  often  romantic  in 
character.  His  personality  is  decisive  often  by  virtue  of  what  he  has 
learned  to  do  without  —  the  temptation  toward  breaking  up  instead 
of  sustaining,  the  abdication  of  strong  thematic  material  in  favor  of 
immediacy  or  effect.  He  makes  concessions  to  simplicity  but  none  to 
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Musicians,  critics,  teachers,  and  un- 
biased consumer  panels  unanimously 
agree  with  Radio  Shack's  emphatic 
first  choice  of  Browning  FM  radio 
tuners  for  full  enjoyment  of  the  clas- 
sical music  programs  exclusively  avail- 
able on  FM  stations  WGBH,  WXHR, 
and  WBUR. 


This  high-fidelity  equipment  is  designed 
and  built  by  the  famous  laboratories  of 
Dr.  G.  H.  Browning,  in  Winchester, 
Mass.  Into  these  tuners  goes  the  precise 
Yankee  craftsmanship  typical  of  the 
Browning  electronic  instruments  used  by 
leading  research  and  industrial  institu- 
tions. 

For  FM  programs  we  recommend  the 
Model  RV-10B  tuner,  with  its  genuine 
Armstrong  circuit  giving  high  sensitivity 
and  noise  limiting. 

For  FM  programs  plus  superb  AM  cov- 
erage, the  Model  RJ-12C  tuner  is  ac- 
tually two  complete  radios  in  one  —*  with 
electronic-eye  tuning  on  both  bands. 
Browning  tuners  may  be  attached  to  any 
good  amplifier  or  existing  radio. 


MODEL  RV-10B  TUNER 


MODEL  RJ-12C  TUNER 


RADIO  SHACK 

CORPORATION 

167  Washington  St.,  Boston  8,  Moss. 


Hear  and  compare  Browning  and 
other  radio-phono  equipment  in  the 
unique  Radio  Shack  "Audio  Com- 
parator" —  in  combination  with 
amplifiers,  speakers,  automatic  3- 
speed  record  changers,  tape  record- 
ers, and  TV  chassis.  Get  our  FREE 
192-page  catalog! 
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pedestrianism,  although  his  work  suffers  occasionally  from  a  false  sense 
of  security. 

This  kind  of  music  is  neither  sinewy  nor  athletic.  It  is  not  par- 
ticularly robust  or  nervous,  in  the  American  sense  of  these  words.  It 
is  not  folksongish  or  nationalistic;  its  flavor  as  well  as  its  technic  is 
rather  international  in  character.  This  perhaps  explains,  to  a  degree, 
the  interest  it  has  sustained  outside  the  borders  of  this  country.  .  .  . 

It  is  in  pieces  such  as  these  [the  Second  "Essay"  and  the  Adagio  for 
Strings]  that  one  discovers  that  Barber's  music  is  not  "neo"-any thing. 
It  is  actually  and  absurdly  romantic  in  an  age  when  romanticism  is 
the  catchword  of  fools  and  prophets.  It  is  written  intensely  for  strings 
in  a  period  when  music  is  written  intensely  for  brass.  Its  intention  is 
wholly  musical.  Its  convention  is  rare,  in  that  it  establishes  a  per- 
sonality before  an  idea,  but  a  meaning  before  an  effect.  It  is  eco- 
nomical, not  of  necessity  but  of  choice.  It  is  cerebral  only  in  the 
perspective  of  its  craft,  its  logic  and  its  form.  It  cannot  properly  be 
called  "the  answer"  to  anything,  or  the  direction  that  music  must 
take,  for  its  distinction  is  entirely  individual.  It  lacks  casualness  and 
often  spontaneity,  and  sometimes  fails  in  the  incident  of  irony  or 
humor.  But  it  is  composed.  On  the  paper  and  in  the  ear,  its  design 
and  its  articulateness  reveal  a  profound  elegance  of  style,  and  a  per- 
sonal,  anti-mechanical   melancholy. 


CHARLES  L.  RICHARDSON  &  CO.,  INC. 

Telephone:  Liberty  2-8950 

171  SUMMER  ST.         Est.  1861         BOSTON  10,  MASS. 

EXCLUSIVE  AGENTS  for: 

Krug  Champagne  Prince  de  Merode,  Corten 

Henri  Martin  IerClasse  Champagne     J.-Henry  Remy,  Chambertin 


Graf  v.Kesselstatt  Moselle  Wines 

Prince  v.Metternich  Schloss 
Johannisberg   Rhine  Wines 

Marquis  de  Laguiche,  Montrachet 

Joseph  Matrot,  Meursault 

Sazerac  Cocktail 

Jack  Daniel's  Whiskey 


Chavigne  &  de  Lavoreille,  Volnay 

Francis  Auvigue,  Pouilly  Fuisse 

Long  Depaquit,  Chablis-Moutonne 

J.  M.  Monmousseau,  Vouvray 

Frank  Schoonmaker 

Imported  &  Domestic  Wines 

Famous  Grouse  Scotch  Whisky 


Gaston   Briand  Grande  Fine  Champagne  Ier  Grand   Cru  de  Cognac 
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SYMPHONY   FOR  STRING  ORCHESTRA 
By  Arthur  Honegger 

Born  at  Le  Havre,  March  10,  1892 


The  Symphonic  pour  Orchestra  a  Cordes  is  dated  1941.  It  was  published  in  1942 
with  a  dedication  to  Paul  Sacher*  and  has  been  performed  by  him  in  Zurich  and 
other  Swiss  cities.  The  first  American  performance  was  by  the  Boston  Symphony  Or- 
chestra, December  27,  1946,  Charles  Munch  conducting.  Dr.  Koussevitzky  conducted 
it  in  the  Friday  and  Saturday  series,  October  31  and  November  1,  1947,  and  again 
on   October  8,    1948. 

at  the  end  of  the  printed  score  is  written,  "Paris,  October,  1941." 
t\  Willi  Reich,  writing  from  Basel  for  the  Christian  Science  Monitor, 
May  19,  1945,  remarked  that  the  Symphony  for  Strings  "embodies 
much  of  the  mood  of  occupied  Paris,  to  which  the  composer  remained 
faithful  under  all  difficulties." 

The  first  movement  opens  with  an  introductory  Molto  moderato, 
pp,  with  a  viola  figure  and  a  premonition  in  the  violins  of  things  to 
come.  The  main  Allegro  brings  full  exposition  and  development.  The 
introductory  tempo  and  material  returns  in  the  course  of  the  move- 
ment for  development  on  its  own  account  and  again  briefly  before 
the  end. 


*  Paul  Sacher  is  the  conductor  of  the  orchestra  of  the  Collegium,  Musieum  Zurich,  founded  in 
1941.  It  was  for  him  and  his  orchestra  that  many  important  works  have  been  recently 
composed. 
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The  slow  movement  begins  with  a  gentle  accompaniment  over  which 
the  violins  set  forth  the  melody  proper.  The  discourse  is  intensified  to 
d,  and  gradually  subsides. 

The  finale,  6/8,  starts  off  with  a  lively,  rondo-like  theme  in  duple 
rhythm,  which  is  presently  replaced  by  another  in  the  rhythmic 
signature.  The  movement  moves  on  a  swift  impulsion,  passes  through 
a  tarantella  phase,  and  attains  a  presto  coda,  wherein  the  composer 
introduces  a  chorale  in  an  ad  libitum  trumpet  part,  doubling  the  first 
violins.   (The  choral  theme  is  the  composer's  own.) 


CRUMP  &  LOW  COMPANY 

BOYLSTON  AT  ARLINGTON  STREET 
BOSTON 
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YOUR   ESTATE   PLAN 

with  a  Revocable  Living  Trust  at  the  Merchants 


The  use  of  a  Revocable  Living  Trust  to  distribute  your  property 
at  death  obviates  the  expense,  delay,  and  publicity  usually  attendant  on 
probating  estates  and  enables  you  during  your  lifetime  to  appraise  the 
effect  of  its  provisions  and  the  capabilities  of  your  trustees.  By  reserving 
the  right  to  terminate  or  amend  the  trust  and  to  change  trustees,  you  can 
at  will  revise  your  estate  plan  to  fit  changing  conditions. 

You  may  appoint  the  Merchants  as  sole  trustee  or  as  co-trustee  to  act 
with  you  or  whomever  you  select.  Our  Trust  Officers  will  gladly  discuss 
this  subject  in  detail. 

^MERCHANTS 

National  Bank 

"/BOSTON 

Main  Office:  28  State  St.   *    Convenient  Uptown  Branch:  Boylston  at  Clarendon  St. 
Member  of  the  Federal  Deposit  Insurance  Corporation 
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TOCCATA 

By  Walter  Piston 

Born  in  Rockland,  Maine,  January  20>   1894 


Composed  in  1948,  Piston's  Toccata  was  introduced  on  October  14  of  that  year 
at  Bridgeport,  Connecticut  by  the  visiting  Orchestre  National  of  France.  The 
following  orchestra  is  called  for:  two  flutes  and  piccolo,  two  oboes  and  English 
horn,  two  clarinets  and  bass  clarinet,  two  bassoons  and  contrabassoon,  four 
horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  triangle, 
cymbals,  tambourine,  snare  drums  and  strings.  The  Toccata  is  dedicated  to  Charles 
Munch. 

Mr.  Piston  has  kindly  contributed  the  following  note:  "When 
I  saw  Charles  Munch  in  Boston  in  the  spring  of  1948  he 
asked  me  for  a  short  piece  for  the  projected  American  tour  of  the 
Orchestre  National  de  France.  I  told  him  I  would  write  a  work 
especially  for  the  tour  and  when  the  college  term  ended  I  began  the 
Toccata,  finishing  the  score  in  time  to  send  it  to  France  around  the 
first  of  July.  Many  memories  of  student  days  in  Paris  returned  during 
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the  composition  of  this  piece  and  I  continually  sought  to  bring 
out  in  the  music  those  qualities  of  clarity  and  brilliance  which  are 
so  outstanding  in  the  playing  of  French  musicians.  The  Orchestre 
National  performed  the  Toccata  over  the  French  radio  before  sailing 
for  America,  and  the  first  performance  in  the  United  States  took 
place  in  Bridgeport,  Connecticut.  It  appeared  on  every  one  of  the 
forty-one  programs  given  on  the  coast-to-coast  tour. 

"There  is  little  to  be  said  in  description  of  the  work.  It  is  in 
simple  three-part  form  and,  as  its  name  implies,  in  brilliant  and 
rhythmic  style,  except  for  the  middle  part,  which  is  slower  and  more 
lyric   in   character." 


la  maisonette 

the   little   house  of   many  designers 
115   newbury  street,  boston 

mrs.  Frederick  I.  dabney  mrs.  bernard  a.  walker 


Individually  selected  costumes 
for  town  and  country 

chic  hats  for 

mademoiselle 

et   madame 

from   $15.00 


§ 


with  "la   maisonette" 
115   newbury  street 
boston 


[1150] 


[Presented  for  your  Lrleasure  by 


The  EMPLOYERS'  GROUP  Insurance  Companies 

110     MILK     STREET,     BOSTON     7,    MASS. 
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AMERICAN    EMPLOYERS'    INSURANCE  CO.  THE   EMPLOYERS*   FIRE   INSURANCE  CO. 


BACH 


Concerning  Influences 

4<TX7ITHOUT  Mendelssohn's  influence," 
*  *  someone  remarked,  "how  long  would 
it  have  taken  for  Sebastian  Bach's  greatness 
to  be  recognized  all  over  the  world?  And  with- 
out an  intimate  knowledge  of  Bach's  music, 
how  would  Mendelssohn  have  fared? 

"One  question  at  a  time,"  Delver  rejoined. 
"I  suppose  the  Bach  Society  would  have  been 
born  much  later,  if  at  all.  Consequently,  the 
publication  of  Bach's  entire  works  would  have 
been  deferred,  or  perhaps  not  undertaken  at  all.  Rossini,  an  early  sub- 
scriber to  the  Bach  Society's  publications,  and  an  avid  student  of  the 
music,  might  not  have  written  his  'Little  Mass.'  Rimsky-Korsakov 
might  not  have  performed  excerpts  from  Bach's  'Matthew  Passion'  and 
B  Minor  Mass  in  Russia.  The  famous  grouping  of  Bach,  Beethoven  and 
Brahms  as  'The  Three  BY  would  not  have  originated.  Or  perhaps  it 
would  have  taken  the  form  of  'Beethoven,  Berlioz  and  Brahms.' 

"Don't  wince.  Albert  Schweitzer,  with  all  his  devotion  to  Bach,  has 
discussed  Berlioz  alongside  of  him.  You  may  also  be  surprised  at  the 
influence  of  Berlioz  on  Mendelssohn,  who  liked  him  personally,  but 
thought  that  as  a  composer  he  was  a  madman.  When  the  young  Hector 
and  Felix  were  studying  in  Rome,  the  prim  Ger- 
man was  fascinated'  by  the  wild  Frenchman's 
singing  of  his  own  settings  of  texts  from  Tom 
Moore's  'Irish  Melodies,'  as  rendered  into  French 
by  his  friend  Thomas  Gounet.  I'll  gamble  that 
that  experience  influenced  Mendelssohn  long  after. 
And  speaking  of  influence,  Berlioz  was  a  life-long 
devotee  of  Moore's  poetry,  and  based  some  re- 
markable compositions  upon  selections  from  it."         hector  berlioz. 
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ENTR'ACTE 


NOTES   WITHOUT   MUSIC 
The  Autobiography  of  Darius  Milhaud 


Looking  back  upon  a  career  which  began  before  the  first  World 
War  and  which  has  survived  the  second,  Darius  Milhaud,  the 
composer  of  much  music  in  many  forms  through  these  years,  has  under- 
taken to  write  a  chronicle  of  his  life,  the  occasions  for  which  his 
works  were  written  and  performed,  his  impressions  of  his  surround- 
ings, his  friends,  his  colleagues.  The  work  is  a  full-length  book  en- 
titled Notes  sans  Musique  and  published  in  1949  by  Rene  Julliard, 
Paris. 

Under  the  first  chapter  heading,  Origines,  he  writes:  "Je  suis  un 
Francais  de  Provence  et  de  religion  israelite."  He  claims  a  civiliza- 
tion traceable  to  a  settlement  of  Jewish  traders  on  the  Mediterranean 
coast  of  France  as  far  back  as  six  centuries  before  Christ.  He  further 
traces  the  name  Milhaud  to  the  fifteenth  century  in  Comtat  Venaissin 
where    a    papal    control    tolerated    and    respected    Hebrew    worship. 
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His  mother,  nee  Sophie  Allatani,  came  of  a  Jewish  family  in  Mar- 
seilles, traceable  to  Italy.  Darius  was  born  and  spent  his  childhood 
in  the  ancient  Roman  town  of  Aix-en-Provence  for  which  he  still 
entertains  tender  memories.  His  parents  were  amateur  musicians: 
His  father  taught  him  piano  for  which  he  showed  a  plain  inclination 
at  the  age  of  three,  and  at  seven  he  began  to  study  the  violin  with 
Leo  Bruquier,  a  local  musician.  The  pupil  was  assiduous;  at  the  age 
of  twelve  he  joined  a  string  quartet  and  so  immersed  himself  in  the 
music  of  Franck  and  Debussy  in  addition  to  earlier  masters.  He  heard 
more  when  concerts  and  scores  came  his  way.  Under  the  exacting 
eye  of  his  father  he  shone  at  the  lycee  and  came  in  contact  with 
Provencal  intellectuals. 

At  seventeen  he  established  himself  alone  in  Paris  and  entered  the 
Conservatoire,  and  so  greatly  widened  his  opportunities  of  know- 
ing music  and  those  who  made  it.  The  productions  of  the  Ballet  Russe 
led  him  to  "the  greatest  musician  of  our  century  —  Igor  Stravinsky." 
Among  operas  his  idols  were  Pelleas  and  Boris  Godoanov.  Only 
Wagner  aroused  his  antagonism.  Tristan's  "philtre"  wearied  him, 
and  the  "pretense"  and  "vulgarity"  of  Parsifal  filled  him  with  dis- 
gust. This  revolt,  less  against  Wagner  than  the  persisting  dominance 
of  his  music  in  France  over  such  composers  as  Franck  and  d'Indy, 
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was  inevitable  in  an  artist  of  Milhaud's  tendencies  and  of  Milhaud's 
time.  He  missed  in  Ravel's  L'Hcure  EspagnoU  the  "sensitive  depths" 
of  Debussy.  He  fidgeted  before  Massenet's  Werther,  but  returned  lor 
six  performances  of  Bloch's  Macbeth.  These  avowals  foretell  the  com- 
poser who  would  never  be  an  applause  catcher,  who  would  shun  ruts 
of  custom  and  who,  even  in  his  spoofing  ballets  of  the  twenties,  would 
never  violate  a  certain  kind  of  serious  regard  for  his  art. 

His  intractability  in  the  harmony  class  of  Xavier  Leroux  brought 
sharp  remarks  from  that  master;  but  when  he  played  his  sonata  for 
him,  Leroux,  astonished,  advised  him  to  continue  in  the  path  he  had 
cut  out  for  himself  and  involve  himself  in  harmony  classes  no  longer. 
Henri  Rabaud  gave  him  encouragement  and  referred  him  to  Andre 
Gedalge,  respected  professor  of  counterpoint  and  fugue.  Milhaud 
sensed  blunt  disapproval  in  Gedalge  who  asked  him  whether  his  prin- 
cipal aim  was  to  learn  his  art  or  to  win  a  prize.  Milhaud,  who  had 
no  use  for  the  kind  of  competition  exercises  set  up  by  the  Con- 
servatoire, nevertheless  gave  the  right  answer  and  was  accepted  forth- 
with into  the  class  where  Ibert,  Honegger,  and  his  Provencal  com- 
panion, Jean  Wiener,  sat  beside  him.  He  became  increasingly  en- 
grossed in  composition  and  gave  up  the  violin  in  1912,  principally 
because  it  "robbed"  him  of  the  hours  he  needed  for  composing. 
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Milhaud  kept  in  touch  with  his  boyhood  friends,  the  brothers  Leo 
and  Armand  Lunel.  With  others  oi  their  age  they  idolized  the  Catholic 
mystic  poets  Francis  Jammes  and  Paul  Claudcl,  and  likewise  Andre 
Gide,  and  named  themselves  the  "syndicat."  Darius  and  Leo  made 
i  pilgrimage  to  Jammes  in  the  Pyrenees  where  Darius  played  the  opera 
he  was  writing  on  a  text  of  Jammes  —  La  Brebis  Egaree.  He  derived 
a  suite,  Alissa,  from  Gide's  Porte  fctroite.  Collaborations  with  Claudel 
were  to  come  later.  He  became  acquainted  with  Georges  Auric  at 
ihe  Conservatoire,  drawn  by  his  "vast  culture"  and  his  "super-sharp 
intelligence."  He  studied  fugue  and  composition  with  Honegger  under 
Widor,  who  pretended  to  be  stunned  by  their  dissonances,  but  who, 
like  Gedalge,  gave  them  every  encouragement. 

Milhaud  tells  of  the  enormous  effect  which  Stravinsky's  Le  Sacre  du 
Prin  temps  made  upon  French  composers  when  it  was  heard  in  Paris 
in  1913.  "Debussy,"  he  reports,  "was  disturbed  by  its  evolution. 
Florent  Schmitt  said  there  was  nothing  left  for  him  to  do  but  burn 
his  own  music  (which  he  has  failed  to  carry  out!).  My  generation, 
on  the  other  hand,  felt  uplifted  by  this  work  in  spite  of  its  pro- 
loundly   Russian   character,   alien   to   our   aspirations."    Milhaud   ex- 
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two  dashes  of  elegance,  a  soupgon  of  Gallic  wit. 


writes  Moss  Havt  about  Charles  Munch 


"Take  one  large  measure  of  the  most  solid 
craftsmanship,  add  two  dashes  of  international 
elegance  of  the  rarest  vintage,  sprinkle  with  a 
soupgon  of  Gallic  wit,  age  in  years  of  experi- 
ence, and  you  have  the  essential  personality 
of  Charles  Munch.  Funny  thing,  too,  how  it 
all  comes  through  whether  he's  playing  Haydn, 
Debussy,  or  Prokofieff.  Inspiration  with  ele- 
gance— that's  Charles  Munch." — Moss  Hart 


Have  you  heard  Charles  Munch  conduct  the 
Boston  Symphony  Orchestra  in 

Beethoven:  Symphony  No.  1 
Haydn:  Symphony  No.  103,  "Drum  Roll" 
Schumann:  Symphony  No.  1,  "Spring" 
Bruch:  Concerto  No.  1  in  G  Minor. 

Menuhin,  riolinitt 
Brahms:  Symphony  No.  4 
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perimented  with  superimposed  tonalities,  especially  in  Choephorcs, 
one  of  a  series  of  dramas  from  the  Greek  by  Paul  Claudel,  for  which 
he  provided  music. 

When  the  war  descended  the  activity  in  arts  and  letters  was 
diminished  because  most  of  the  young  men  were  called  to  the  front; 
Milhaud  was  not  called  on  account  of  his  health.  In  1917,  Claudel 
went  to  Brazil  as  ambassador  and  took  his  friend  with  him  as  secre- 
tary to  the  embassy.  A  land  exotic  in  geography,  inhabitants  and  music 
fascinated  him.  For  a  time,  even  after  his  return  to  France,  he  wrote 
in  tango  rhythms. 

Late  in  1917  the  two  friends  returned  to  Paris  after  a  brief  visit 
to  New  York.  A  new  era  in  art  had  developed.  Picasso  had  involved 
himself  in  cubism;  Braque  was  in  the  ascendant.  "And  the  musical 
activity  was  no  less  intense.  In  reaction  against  the  impressionism  of 
the  post-Debussy-ites,  musicians  were  seeking  a  more  robust  art,  more 
clear  and  precise,  while  remaining  human  and  sensitive.  To  the 
composers  I  had  known  before  the  war  were  added  Durey  and 
Poulenc.  When  I  met  Poulenc  at  the  house  of  Rene  Chalupt,  he  was 
still  mobilized.  He  played  his  Mouvements  Perpetuels  and  sang  the 
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Bestiaire  which  he  had  just  finished.  There  occurred  to  me  then 
a  remark  of  d'Indy  about  the  evolution  of  music:  'French  music  will 
become  what  the  next  musician  of  genius  wishes  it  to  be.'  After  all 
the  impressionistic  logs,  this  art,  simple,  clear,  renewing  the  tradition 
of  Scarlatti  and  Mo/art,  would  this  be  the  next  phase  in  our  music? 
.  .  .  .  The  freshness  of  Poulenc's  music  was  most  significant  of  the 
period.  But  because  he  had  been  mobilized  in  the  19-year-old  class 
his  technique  was  insufficiently  developed;  wisely  he  forfeited  immedi- 
ate success  and  put  himself  in  the  hands  of  Charles  Koechlin  to  learn 
his  art.  This  admirable  master,  whose  treatises  on  harmony  and 
counterpoint  are  monuments  of  pedagogy,  alone  preserved  the  tra- 
dition of  Gedalge.  I  have  always  considered  it  a  deplorable  injustice 
that  he  was  not  named  the  successor  after  the  death  of  Gedalge." 
Milhaud  soon  encountered  Erik  Satie  and  likewise  Jean  Cocteau  who 
had  seized  the  attention  of  youthful  Paris  with  his  treatise,  Le  Coq 
d'Arlequin,  which  attacked  over-seriousness  in  music,  the  Russian 
undercurrent  of  Moussorgsky  and  Rimsky-Korsakov,  and  Debussyan 
impressionism. 

Milhaud  mentions  the  article  in  Commoedia  by  Henri  Collet  en- 
titled Les  Cinques  Russes  et  les  Six  Francais.  "In  a  manner  abso- 
lutely arbitrary  he  had  chosen  six  names,  Auric,  Durey,  Honegger, 
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Poulenc,  Tailleferre  and  myself  for  the  sole  reason  that  we  knew 
each  Other,  were  good  comrades  and  appeared  on  the  same  pro- 
gram; he  took  no  account  of  our  different  temperaments,  our  dis- 
similar  natures!  Auric  and  Poulenc  allied  themselves  with  the  ideas 
of  Cocteau,  Honegger  with  German  romanticism  and  I  with  Mediter- 
ranean lyricism.  I  deeply  disapproved  of  this  joint  aesthetic,  and 
considered  it  a  limitation,  an  unreasonable  rein  upon  the  imagina- 
tion of  the  artist  whose  means  of  expression  should  vary  with  his 
subject.  But  it  was  useless  to  resist!  The  article  of  Collet  had  such  a 
widespread  repercussion  that  the  Groupe  des  Six  was  there  to  stay, 
and,  willing  or  not,  I  was  a  part  of  it. 

"This  being  the  case,  we  decided  to  give  Concerts  des  Six.  .  .  .  Satie 
was  our  fetiche.  He  was  very  popular  with  us.  He  so  loved  youth 
that  he  said  to  me  one  day:  'I  should  like  to  know  what  sort  of 
music  the  present  fourteen-year-olds  are  going  to  write.'  The  purity 
of  his  art,  his  horror  of  concessions,  his  contempt  for  money,  his 
intransigeance  before  criticism  were  a  marvelous  example  for  us.  The 
establishment  of  the  Groupe  des  Six  served  to  cement  our  friendship. 
For  two  years  all  gathered  regularly  at  my  house  each  Saturday  night. 
Paul  Morand  made  cocktails  and  then  we  repaired  to  a  little  restaurant 
at  the  top  of  the  Rue  Blanche.  The  room  of  the  Petit  Bessoneau  was 
so  small  that  we  Saturday  nighters  filled  it  entirely.  We  gave  way  to 
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our  exuberance   .   .   .   alter  dinner   ...   we  went   to   the   shows   of 

Montmartre   and  sometimes   to   the   Cirque  Medrano   to  watch   the 

t  * 

'sketches'  of  the  Fratellinis  who  had  in  them  enough  imagination  and 
poetry  to  qualify  them  for  the  Commedia  dell'  Arte."  From  these 
meetings  where  a  carefree  gaiety  alone  prevailed,  many  fruitful 
collaborations  grew.  They  determined  the  character  of  certain  works 
which  derived  from  the  aesthetic  of  the  music  hall.  These  diversions 
gave  shape  to  a  light  treatment  of  Brazilian  tango  or  samba  rhythms 
by  Milhaud,  for  which  Cocteau  put  together  a  pantomime  of  a 
speakeasy  called  Le  Boeuf  sur  le  Toit  where  a  policeman  is  decapi- 
tated by  an  electric  fan  and  does  a  sort  of  Salome  dance  with  his  head 
on  a  platter.  The  ballet  was  staged,  together  with  light  pieces  by 
Satie,  Auric  and  Poulenc.  Golschmann  (now  of  the  St.  Louis  Orches- 
tra) conducted. 

"This  isolated  manifestation,"  writes  Milhaud,  "was  taken  by  the 
public  and  by  the  critics  as  a  declaration  of  aesthetic  creeds.  This  gay 
entertainment,  offered  under  the  banner  of  Satie  whom  the  press 
treated  as  a  practical  joker,  symbolized  for  the  public  a  manifesto 
of  a  music  hall-circus  aesthetic,  and  for  the  critics  as  an  example  of 
post-war  musical  pretense.  Forgetting  that  I  had  composed  Choephores, 
the  public  and  the  critics  decided  that  I  was  a  droll,  outlandish 
character  —  I  who  held  the  comic  in  horror  and  who  had  intended 
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nothing  more  thai)  a  gay  divertissement  with  no  pretensions,  a 
pleasant  recollection  of  the  Brazilian  rhythms  that  had  amused  me." 

It  was  at  this  time  that  Milhaud's  Protee  suite  was  all  but  hooted 
from  the  stage  at  the  Concerts  Colonne.  One  auditor,  Camille  Saint- 
Saens,  wrote  in  the  Menestrel:  "I  note  with  sadness  that  you  open 
the  door  to  impudent  aberrations  and  that  you  impose  them  on  the 
public  when  it  protests.  Several  instruments  playing  in  different  keys 
produce  —  not  music,  but  uproar." 

Diaghileff,  whose  search  for  new  musical  currents  tended  in  the 
direction  of  the  neat  and  agreeable  Poulenc  and  Auric,  listened  in 
glacial  silence  when  Milhaud's  L'Homme  et  son  Desir  was  played 
to  him.  But  the  Swedish  Ballet  mounted  this  elaborate  relic  of 
Milhaud's  Brazilian  days  with  lavish  care.  There  was  controversy, 
but  De  Mare  stoutly  maintained  the  production  in  his  repertory. 
La  Brebis  Egaree  was  produced  by  the  Opera  Comique  in  1923,  amid 
"violent  manifestations."  Milhaud  wrote  articles  defending  contem- 
porary music,  and  when  one  appeared  under  the  caption  "A  bas 
Wagner,"  a  new  scandal  was  made  of  it.  One  detects  a  trace  of  stub- 
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bornness  in  Milhaud's  nature:  "I  shall  remain  ready  to  cry  'Vive  Bee- 
thoven' even  after  the  hundred  thousandth  performance  of  the  Fifth, 
and  always  equally  ready  to  cry  —  ah  yes,  certainly  —  'A  bas  Wagner!'  " 

The  influence  of  jazz,  at  which  most  of  the  circle  had  a  try  sooner 
or  later,  first  confronted  Milhaud  in  the  flesh  in  the  person  of  Billy 
Arnold,  who  conducted  a  "dancing"  in  a  London  suburb,  where 
"taxi  girls,"  elaborately  gowned,  and  "taxi  boys,"  in  "smokings," 
plied  their  trade.  The  result  of  this  was  the  "shimmy,"  Caramel  Mou. 

A  chapter  of  Milhaud's  book  is  entitled  Musique  d'Ameublement. 
Erik  Satie  conceived  the  idea  of  music  as  furniture  or  background. 
He  wrote  a  score  for  three  clarinets  and  piano  which  he  placed  in 
the  four  corners  of  the  reception  room,  and  a  trombone  which  was 
located  in  an  adjacent  room.  A  notice  in  the  program  advised  the 
guests  to  pay  no  more  attention  to  the  music  than  to  the  chairs  or 
chandeliers,  but  contrary  to  expectations,  the  moment  the  music 
began  the  people  gathered  about  each  player.  "Satie  cried  out  in 
vain  —  'Mais  parlez  done!  Circulez!  N'ecoutez  pas!'  They  listened 
nevertheless  and  were  silent.  Everything  was  spoiled.  Satie  had  not 
counted  on  the  charm  of  his  music!"  Milhaud  remarks  that  this  prob- 
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kin  has  since  been  solved.  "In  America  the  cafeterias  possess  a  large 
number  of  apparatuses,  where  the  client,  by  inserting  the  modest 
sum  of  five  cents,  can  furnish  his  solitude  or  accompany  his  convivial 
conversation.  Is  this  not  musique  d'ameublement,  where  one  may 
hear  without  listening?" 

In  1922  Milhaud  succumbed  to  the  offer  of  a  concert  tour  of  the 
United  States  as  pianist.  He  admits  frankly  that,  not  having  all  the 
requirements  of  a  virtuoso,  he  composed  his  Ballet  for  Piano  and 
Orchestra  —  "an  easy  piece  which  would  appear  difficult  to  the  public." 
He  further  investigated  jazz,  and  made  newspaper  headlines  by  com- 
ing out  in  favor  of  a  medium  not  yet  symphonically  respectable.  He  was 
intrigued  by  New  York's  Harlem,  but  especially  because  it  was  still 
unnoticed  musically  speaking.  The  later  influx  of  "snobs"  was  to 
spoil  it  for  him. 

Back  in  Paris,  he  wrote  the  ballet,  La  Creation  du  Monde  for  De 
Mare,  L'  Education  Manquee  for  the  Ballets  Russes,  Salade  for  Massine, 
Le  Train  Bleu  for  Diaghileff.  By  this  time  he  was  enjoying  success 
and  commissions,  even  though  there  was  an  element  present,  which 
he  has  never  admitted  seeking,  of  "succes  de  scandale."  Meanwhile 
his  confrere,  Honegger,  was  moving  ahead  in  his  own  very  different 
way,  but  in  a  more  solid  fashion.  Milhaud  remarks,  perhaps  a  bit 
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wryly,  that  "the  career  of  Honeggcr  is  a  good  example  of  immediate 
success  in  all  fields;  while  the  critics  were  sniffing  at  each  of  my 
works  they  were  embracing  his;  while  they  were  regarding  me  as  a 
practical  joker,  incapable  of  thought,  they  were  looking  upon  Arthur 
as  serious  and  profound.  Moreover,  his  bonhornrnie.  and  extreme 
graciousness  won  sympathy  on  every  side,  while  I  was  at  times  violent, 
self-willed,  at  others  abrupt  and  reserved."  He  hastens  to  praise 
Honegger's  music  and  stress  their  enduring  friendship. 

Honegger  came  into  open  opposition  with  Henri  Sauget,  leading 
spirit  in  a  circle  of  Satie  worshippers  who  called  themselves  L'£cole 
d'Arcueil  after  the  suburb  where  Satie  lived.  There  were  further 
schisms.  Poulenc  attacked  in  print  Satie's  ballet,  Reldche,  and  was 
never  forgiven.  Milhaud  describes  touchingly  the  last  illness  and  death 
in  solitude  of  this  strange  apparition  in  musical  Paris,  little  skilled, 
whimsical,  but  an  uncompromising  artist  by  whom  his  young  followers 
were  so  deeply  influenced. 

Milhaud  was  married  in  1926.  His  wife  Madeleine,  once  an  actress, 
was  to  be  as  invaluable  to  him  in  advice  upon  stage  matters  as  she 
was  to  be  tireless  in  the  care  of  his  declining  health,  a  progressive 
rheumatism.    It   was   in    1926   that   he   wrote   the   opera   Le   Pauvre 
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Matelot  to  a  text  of  Cocteau,  and  in  1927,  after  leaving  Mexico,  that 
he  composed  his  opera  Maximilien  (on  Werfel).  He  returned  to 
Claudel  for  the  text  of  his  Christophe  Colomb.  Through  the  thirties, 
the  number  of  his  works  and  performances  of  them  increased  con- 
stantly. 

On  the  fourteenth  of  July,  1940,  Milhaud,  one  of  the  last  to  leave 
France,  sailed  for  America  where  he  had  accepted  an  offer  to  take 
over  the  Music  Department  of  Mills  College  in  Oakland,  California. 
In  New  York  the  Milhauds  and  their  son  acquired  a  Ford  and 
"rolled"  westward  according  to  American  methods  of  "tourisme."  The 
composer's  description  of  Mills  College  and  the  musical  activities  of 
its  students  is  flattering.  The  book  ends  in  1947  before  its  author's 
second  teaching  experience  as  guest  composer  with  Aaron  Copland  at 
Tanglewood  in  the  summer  of  1948.  He  now  divides  his  time  between 
Mills  College  and  France. 
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"THE  SEA"  (Three  Orchestral  Sketches) 
By  Claude  Debussy 

Born  at  Saint-Germain  (Seine-et-Oise),  France,  August  22,  1862; 
died  at  Paris,  March  25,  1918 


It  was  in  the  years  1903-05  that  Debussy  composed  "La  Mer."  It  was  first  per- 
formed at  the  Concerts  Lamoureux  in  Paris,  October  15,  1905.  The  first  perform- 
ance at  the  Boston  Symphony  concerts  was  on  March  2,  1907,  Dr.  Karl  Muck 
conductor   (this  was  also  the  first  performance  in  the  United  States). 

"La  Mer"  is  scored  for  piccolo,  two  flutes,  two  oboes,  English  horn,  two  clarinets, 
three  bassoons,  double  bassoon,  four  horns,  three  trumpets,  two  cornets-a-pistons, 
three  trombones,  tuba,  cymbals,  triangle,  tam-tam,  glockenspiel  (or  celesta),  timpani, 
bass  drum,  two  harps,  and  strings. 

Debussy  made  a  considerable  revision  of  the  score,  which  was  published  in  1909. 

When  Debussy  composed  "La  Mer:  Trois  Esquisses  Symphoni- 
ques,"  he  was  secure  in  his  fame,  the  most  argued  composer  in 
France,  and,  to  his  annoyance,  the  most  imitated.  "L'Apres-midi  d'un 
Faune"  of  1894  and  the  Nocturnes  of  1898  were  almost  classics,  and 
the  first  performance  of  "Pelleas  et  Milisande"  was  a  recent  event 
(1901).  Piano,  chamber  works,  songs  were  to  follow  "La  Mer"  with 
some  regularity;  of  larger  works  the  three  orchestral  "Images"  were  to 
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occupy  him  for  the  next  six  years.  "Le  Martyr  de  St.  Sebastien"  was 
written  in   1911;  "Jeux"  in  1912. 

In  a  preliminary  draft*  of  "La  Mer,"  Debussy  labeled  the  first 
movement  "Mer  Belle  aux  lies  Sanguinaires" ;  he  was  attracted  prob- 
ably by  the  sound  of  the  words,  for  he  was  not  familiar  with  Corsican 
scenery.  The  title  "Jeux  de  V agues'*  he  kept;  the  finale  was  originally 
headed  "Le  Vent  fait  danser  la  mer" 

There  could  be  no  denying  Debussy's  passion  for  the  sea:  he  fre- 
quently visited  the  coast  resorts,  spoke  and  wrote  with  constant  en 
thusiasm  about  "my  old  friend  the  sea,  always  innumerable  and  beauti- 
ful." He  often  recalled  his  impressions  of  the  Mediterranean  at  Cannes, 
where  he  spent  boyhood  days.  It  is  worth  noting,  however,  that 
Debussy  did  not  seek  the  seashore  while  at  work  upon  his  "La  Mer" 
His  score  was  with  him  at  Dieppe,  in  1904,  but  most  of  it  was  written 
in  Paris,  a  milieu  which  he  chose,  if  the  report  of  a  chance  remark 
is  trustworthy,  "because  the  sight  of  the  sea  itself  fascinated  him  to 
such  a  degree  that  it  paralyzed  his  creative  faculties."  When  he  went 
to  the  country  in  the  summer  of  1903,  two  years  before  the  completion 
of  "La  Mer,"  it  was  not  the  shore,  but  the  hills  of  Burgundy,  whence 
he  wrote  to  his  friend  Andr£  Messager   (September  1 2) :  "You  may 

•  This  draft,  dated  "Sunday,  March  5  at  six  o'clock  in  the  evening,"  is  in  present  possession 
of  the  Eastman  School  of  Music  at  Rochester. 
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not  know  that  I  was  destined  for  a  sailor's  life  and  that  it  was  only 
quite  by  chance  that  fate  led  me  in  another  direction.  But  I  have  al- 
ways retained  a  passionate  love  for  her  [the  sea].  You  will  say  that 
the  Ocean  does  not  exactly  wash  the  Burgundian  hillsides  —  and  my 
seascapes  might  be  studio  landscapes;  but  I  have  an  endless  store  of 
memories,  and  to  my  mind  they  are  worth  more  than  the  reality, 
whose  beauty  often  deadens  thought." 

Debussy's  deliberate  remoteness  from  reality,  consistent  with  his 
cultivation  of  a  set  and  conscious  style,  may  have  drawn  him  from 
salty  actuality  to  the  curling  lines,  the  rich  detail  and  balanced 
symmetry  of  Hokusai's  "The  Wave."  In  any  case,  he  had  the  famous 
print  reproduced  upon  the  cover  of  his  score.  His  love  for  Japanese 
art  tempted  him  to  purchases  which  in  his  modest  student  days  were 
a  strain  upon  his  purse.  His  piano  piece,  "Poissons  d'or,"  of  1907,  was 
named  from  a  piece  of  lacquer  in  his  possession. 
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DAPHNIS  ET  CHLO£-  Ballet  in  One  Act  -  Orchestral 

Fragments 
Second  Series:  "Daybreak,"  "Pantomime,"  "General  Dance" 

By  Maurice  Ravel 
Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875;  died  in  Paris,  December  28,  1937 


The  ballet  Daphnis  et  Chloi  was  completed  in  1911*,  and  first  produced  June  8, 
1912  by  Diaghileff's  Ballet  Russe,  at  the  Chdtelet  in  Paris,  Pierre  Monteux  conduct- 
ing. Of  the  two  orchestral  suites  drawn  from  the  ballet,  the  second  had  its  first 
performance  at  the  concerts  of  the  Boston  Symphony  Orchestra,  December  14,  1917 
(Dr.  Karl  Muck  conducting) . 

The  Second  Suite  is  scored  for  two  flutes,  bass  flute  and  piccolo,  two  oboes 
and  English  horn,  two  clarinets  in  B-flat,  clarinet  in  E-flat  and  bass  clarinet,  three 
bassoons  and  contra-bassoon,  four  horns,  four  trumpets,  three  trombones  and  tuba, 
timpani,  bass  drum,  two  side  drums,  cymbals,  triangle,  tambourine,  castanets, 
celesta,  glockenspiel,  two  harps  and  strings.  A  wordless  mixed  chorus  is  written 
in  the  score,  but  is  optional  and  can  be  replaced  by  instruments. 

In  his  autobiographical  sketch  of  1928,  Ravel  described  his  Daphnis 
et  Chloe  as  "a  choreographic  symphony  in  three  parts,  commis- 
sioned from  me  by  the  director  of  the  company  of  the  Ballet  Russe: 
M.  Serge  de  Diaghileff.  The  plot  was  by  Michel  Fokine,  at  that  time 
choreographer  of  the  celebrated  troupe.  My  intention  in  writing  it  was 
to  compose  a  vast  musical  fresco,  less  scrupulous  as  to  archaism  than 
faithful  to  the  Greece  of  my  dreams,  which  inclined  readily  enough 
to  what  French  artists  of  the  late  eighteenth  century  have  imagined 
and  depicted. 

"The  work  is  constructed  symphonically  according  to  a  strict  tonal 
plan  by  the  method  of  a  few  motifs,  the  development  of  which  achieves 
a  symphonic  homogeneity  of  style. 

"Sketched  in  1907,  Daphnis  was  several  times  subjected  to  revision 
—notably  the  finale." 

♦Serge  Lifar,  who  was  a  dancer  in  the  Ballet  Russe  at  that  time  states  that  Daphnis  et  Chloi 
was  not  put  on  in  1911,  "because  Ravel  was  not  yet  ready.  At  last,  in  1912  he  sent  the 
orchestral  score  to  Diaghileff."  ("La  Revue  Musicale,"  December,  1938).  But  the  published 
score  bears  the  date   1911. 
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There  were  late  revisions.  If  Ravel's  date  of  igo7t  *s  indeed  correct. 
"Daphnis  et  Chloe"  was  five  years  in  the  making  and  must  indeed 
have  many  times  been  "remis  sur  le  metier,"  as  Ravel  expressed  it, 
before  the  perfectionist  was  sufficiently  content  with  his  handiwork  to 
release  it  for  dancing  and  for  printing. 

Diaghileif,  deflecting  the  principal  creative  musicians  of  the  day 
(Stravinsky,  Strauss,  Debussy)  to  his  purposes,  could  not  quite  make 
ballet  composers  out  of  them,  and  the  same  may  be  said  of  Ravel. 
Nijinsky  and  Karsavina  danced  the  title  parts  in  the  original  pro- 
duction. The  scenario  was  by  Fokine;  the  designer  of  scenery  and 
costumes  was  Leon  Bakst.  An  indifferent  success  was  reported,  at- 
tributable in  part  to  a  gathering  storm  of  dissension  between  Fokine 
and  Diaghileff.  There  was  considerable  dissension  within  the  Ballet 
Russe  at  the  time.  Disagreement  seems  to  have  centered  on  the  prob- 
lem of  a  danced  presentation  of  subjects  from  Ancient  Greece.  Nijinski, 
even  while  miming  the  character  of  Daphnis,  was  executing,  accord- 
ing to  novel  ideas  of  his  own,  "L'Apres-Midi  d'un  Faune."  It  can  be 
well  imagined  that,  in  the  presentation  of  "Daphnis  et  Chloe,"  Nijinski 
and  Fokine  found  it  hard  to  work  together.  One  can  further  surmise, 
from  Ravel's  later  allusion  to  "the  Greece  of  his  dreams,"  a  "late 
eighteenth  century"  Greece  would  not  have  contributed  toward  single- 
mindedness  in  the  rehearsals  of  "Daphnis."  Those  rehearsals  were 
many  and  extended  to  the  very  morning  of  the  first  performance.  They 
took  place,  according  to  Serge  Lifar,  "under  a  storm  cloud.  The  corps 
de  ballet  ran  afoul  of  the  5-4  rhythm  in  the  finale,  and  counted  it  out 
by  repeating  the  syllables  'Ser-ge-Dia-ghi-leff,'  'Ser-ge-Dia-ghi-leff'." 
When  the  season  ended,  there  duly  followed  the  break  between  Fokine 
and  Diaghileff.  As  for  the  music  itself,  it  has  found  fitful  usefulness 
in  the  theatre,  but  enjoys  a  lusty  survival  in  the  concert  hall. 

The  story  comes  from  a  document  of  ancient  Greece,  and  is  at- 
tributed to  a  sophist,  Longus,  who  lived  in  the  second  or  third  cen- 
tury a.d.  It  is  the  oldest  of  countless  tales  of  the  love,  tribulation  and 
final  union  of  a  shepherd  and  shepherdess.  The  first  version  of 
Daphnis  and  Chloe  to  appear  in  print  was  a  French  translation  by 
Amyot,  which  was  printed  in  1559.  The  first  English  translation  was 
made  by  Angell  Dave,  printed  in  1587.  A  translation  by  George  Thorn- 
ley  (1657)  is  in  current  print.  Thornley  in  a  preface  "to  the  criticall 
reader,"  commends  the  author  as  "a  most  sweet  and  pleasant  writer," 
and  calls  the  tale  "a  Perpetual  Oblation  to  Love;  An  Everlasting  Ana- 
thema, Sacred  to  Pan,  and  the  Nymphs;  and,  A  Delightful  Possession 
even  for  all." 


t  The  date  is  surprising.  Diaghileff's  Ballet  had  its  first  Paris  season  in  1909 ;  1909,  and 
sometimes  1910,  are  given  as  that  in  which  Ravel  began  "Daphnis  et  Chloe"."  Roland-Manuel 
thinks  that  Ravel  made  a  "mistake  of  two  years"  in  naming  1907,  which  again  is  surprising, 
since  Roland-Manuel  originally  wrote  the  autobiographical  sketch  at  Ravel's  dictation.  In 
1907  Diaghileff  was  in  Paris  and  probably  had  met  Ravel,  but  there  was  no  plan  as  yet  for 
a  ballet  season  in  Paris.  It  is,  of  course,  possible  that  Ravel's  first  sketches  for  "Daphnis  et 
Chlod"  were  purely  symphonic  in  intent,  a  fact  he  might  not  have  been  quick  to  admit  after 
the  vicissitudes  of  the  piece  in  the  theatre. 
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RCA   VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  leadership  of  Charles  Muiwm 
Beethoven  Symphony  No.  7 
Symphony  No.  1 

Brahms  Symphony  No.  4 
Bruch  Violin  Concerto  No.  1,  in  G  minor 
Soloist,  Yehudi  Menuhin 

Haydn  Symphony  No.  103  ("Drum  Roll") 
Symphony  No.  104  ("London") 

Schubert  Symphony  No.  2 

Schumann  Symphony  No.  1   ("Spring") 

Among  the  recordings  under  the  leadership  of 
Serge  Koussevitzky 


Bach  Brandenburg  Concerto  No.  1, 
in  F;  Brandenburg  Concerto  No. 
S,  in  B-Flat;  Suite  No.  1,  in  C; 
Suite  No.  4,  in  D 

Beethoven  Symphony  No.  3,  in  E- 
Flat,  "Eroica";  Symphony  No.  5, 
in  C  Minor,  Op.  67;  Symphony  No. 
9,  in  D  Minor,  "Choral" 

Brahms  Symphony  No.  3,  in  F.  Op.  90 
Violin  Concerto,  Heifetz,  violinist 

Haydn  Symphony  No.  92,  in  G,  "Ox- 
ford" ;  Symphony  No.  94,  in  G, 
"Surprise";  Toy  Symphony 

Khatchaturian  Concerto  for  Piano 
and  Orchestra,  William  Kapell, 
pianist 

Mendelssohn  Symphony  No.  4,  "Ital- 
ian" 


Mozart  Eine  kleine  Nachtmusik ; 
Serenade  No.  10,  in  B-Flat,  K. 
361;  Symphony  No.  36,  in  C,  K. 
425,  "Linz";  Symphony  No.  39,  in 
E-flat,  K.  543 

Prokofieff  Concerto  No.  2,  in  G  Minor, 
Op.  63,  Heifetz,  violinist;  Sym- 
phony No.  5;  Peter  and  the  Wolf, 
Op.  67,  Eleanor  Roosevelt,  narrator 

Ravel  Bolero;  Ma  Mere  L'Oye  Suite 

Schubert  Symphony  No.  8,  in  B 
Minor,  "Unfinished" 

Tchaikovsky  Serenade  in  C,  Op.  48; 
Symphony  No.  4,  in  F  minor,  Op. 
36;  Symphony  No.  5,  in  E  Minor, 
Op.  64 


COMMEMORATIVE  ALBUM 
Sibelius  Symphony  No.  2,  in  D,  Op.  43 
R.  Strauss  Don  Juan,  Op.  20 
Wagner  Siegfried  Idyll 

Recorded  under  the  leadership  of  Pierre  Monteux 
Stravinsky  "Le  Sacre  du  Printemps" 

The  above  recordings  are  available  on  both  Long  Play  (33%  r.p.m.)  and 
45  r.p.m. 

The  following  are  available  ©n  45  r.p.m.  only : 

Charles  Munch  conducting:  Beethoven,  "Gratulations"  Minuet;  Berlioz, 
Overture  to  "Beatrice  and  Benedick" ;  Ravel,  La  Valse. 

Serge  Koussevitzky  conducting :  Haydn,  "Toy"  Symphony ;  Wagner,  Pre- 
lude to  "Lohengrin." 


Some  of  the  above  recordings  and  many  others  not  here  listed  are  also 
available  on  78  r.p.m. 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


BI  4-1494 


1572  BEACON  STREET 


Waban  68,  Massachusetts 


MONTE    NELSON 

ADVANCED     PIANO  COACHING 
70  FRANKUN      AVENUE  I,Ynn  5-5658      SWAMPSCOTT,    MASSACHUSETTS 


LEONARD  ALTMAN 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER  OF  MANY  EMINENT  SINGERS 

IN 

OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

868  Newbury  Street  Ke  6-3318  310  W.  79  St.  Tr  7248 


JAMES  GRAY 

PIANIST  TEACHER 

Associate  of  the  late  Felix  Fox 
169  Bay  State  Rd.  Mondays  Tel.  Circle  7-7661 

ELSA-RUTH    HERRON 

TEACHER  of  PIANOFORTE 


Town 
STEINERT  HALL 

BOSTON 

Liberty  8-7171 


Country  Address: 

Mrs.  Davis  Herron 

Old  County  Rd, 

Truro,  Mass. 
Well  fleet  9-2013 


Rhodora  Buckle  Smith 
teacher  of  singing 

122  Bowdoin  ST.,  Boston 
CA  7-2142 


RAYEL  GORDON 

TEACHER 
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Boston  and  Broortjne 
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igS2  'Berkshire  Festival 
BOSTON  SYMPHONY  ORCHESTRA 

Charles  Munch,  Music  Director 
TANGLEWOOD     .     .     .     LENOX,  MASS. 

Six  Concerts     ........     .%    .     .  IN  THE  THEATRE 

Saturday  evenings  and  Sunday  afternoons,  July  5-6,  12—13,  19-20, 
Charles  Munch  will  conduct  music  by  the  following  composers:  in  the 
first  week,  Bach;  in  the  second,  Mozart;  in  the  third,  Haydn  and  Schubert. 

Nine  Concerts IN  THE  MUSIC  SHED 

Series  A 

Thursday,  July  24  —  Charles  Munch.  Beethoven,  Symphony  No.  3,  "Eroica" ; 
Brahms,  Symphony  No.  1,  in  C  minor. 

Saturday,  July  26  —  Pierre   Monteux.     Cimarosa,   Overture,   "The  Secret 
Marriage";     Schubert,  Symphony  No.  9,  in  C  major;     Stravinsky, 
"The  Rite  of  Spring". 

Sunday,  July  27  —  Charles  Munch.  Franck,  Symphonic  Piece  from  "The 
Redemption";  Bizet,  Symphony;  Dallapiccola,  "The  Release  of 
Savonarola"  {with  Chorus);  Ravel,  Daphnis  and  Chloe,  Suites  1  and  2 
{with  Chorus). 

Series  B 

Thursday,  July  31  —  Charles  Munch.  Beethoven,  Overture  to  "Leonore, 
No.  3";  Schumann,  Piano  Concerto;  Hindemith,  Metamorphosis;  Windy, 
Symphony  on  a  Mountain  Air. 

Saturday,  August  2  —  Pierre  Monteux.     All- Wagner  Program  {with  Soloists). 

Sunday,  August  3  —  Charles  Munch.  Beethoven,  Overture  to  "Egmont"  and 
Symphony  No.  8;  Debussy,  "Iberia";  Honegger,  "Danse  des  Morts" 
{with  Chorus). 

Series  C 

Thursday,  August  7  —  Charles  Munch.  Schumann,  Symphony  No.  1 
("Spring");  Swanson,  Short  Symphony;   Tchaikovsky,  Symphony  No.  4. 

Saturday,  August  9  —  Leonard  Bernstein.  The  Program  will  include 
symphonies  by  Aaron  Copland  (No.  3)  and  Sibelius  (No.  5). 

Sunday,  August  10 —  Charles  Munch.      Berlioz,  Requiem  {with  Chorus). 


Soloists  to  be  announced 
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Programs  Subject  To  Change 


WORKS  PERFORMED  AT  THESE  SERIES  OF  CONCERTS 
DURING  THE  SEASON   1951-1952 


PAGE 

Bach:  Piano  Concerto  in  D  minor  (Soloist:  Alexander  Borov- 

sky);  II,  October  12  59 

Passacaglia    and    Fugue    in    C    minor     (Orchestrated    by 

Ottorino  Respighi)    (Pierre  Monteux  Conducting); 

VI,  October  23   254 

Overture  (Suite)  No.  3  in  D  major,  for  Orchestra   (Ernest 

Ansermet  Conducting);  XIV,  February  1 641 

The  Passion  According  to  St.  John   (Harvard  Glee  Club 

AND   RADCLIFFE   CHORAL  SOCIETY,    G.    WALLACE   WOOD- 

worth,  Conductor;  Soloists:  David  Lloyd,  Mack  Har- 
rell,  Gladys  Spector,  Mary  Davenport,  Edmond 
Hurshell,  Oscar  Henry;  Harpsichord,  Daniel  Pink- 
ham;  Viola  da  gamba,  Alfred  Zighera;  Organ,  E. 
Power  Biggs);  XXII,  April  10  1025 

Barber:  Overture,  "The  School  for  Scandal";  XXIV,  April  25     1137 

Bartok:  Concerto  for  Viola  and  Orchestra   (Ernest  Ansermet 

Conducting)      (Soloist:     William     Primrose)  ;     XII, 

January  11   549 

Concerto  for  Orchestra    (Ernest  Ansermet  Conducting); 

XV,  February  8 717 

Beethoven:  Overture  to  "Egmont,"  Op.  84;  II,  October  12  .  .         61 

Overture  to  "Leonore"  No.  3,  Op.  72;  III,  October  26  ...  .        126 

Symphony  No.  8,  in  F  major,  Op.  93;  III,  October  26  ...  .        109 

Symphony  No.  5,  in  C  minor,  Op.  67    (Ernest  Ansermet 

Conducting);  IX,  December  21   397 

Symphony  No.  2,  in  D  major,  Op.  36    (Ernest  Ansermet 

Conducting);  XV,  February  8   .  . . 689 

Suite  from  "Die  Geschopfe  des  Prometheus,"  Ballet,  Op. 
43  (Richard  Burgin  Conducting)  (Samuel  Mayes, 
Violoncello;  Georges  Laurent,  Flute;  Bernard 
Zighera,  Harp);  XVI,  February  22   737 

Violin   Concerto   in   D    major,    Op.    61     (Soloist:    Jascha 

Heifetz);  III,  October  26   136 

Piano  Concerto  No.  4,  in  G  major,  Op.  58  (Leonard  Bern- 
stein Conducting)  (Soloist:  Artur  Rubinstein); 
XVIII,  March  7    86i 

String  Quartet  in  C-sharp  minor,  Op.  131  (performed  by 
the  String  Orchestra,  Leonard  Bernstein  Conducting); 

XVIII,  March  7   833 
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Berg:  "Der  Wein,"  Concert  Aria  (First  performance  in  Boston) 
(Leonard  Bernstein    Conducting;    Soloist:    Patricia 

New  ay);  XVII,  February  29  800 

Berlioz:  "Harold  in  Italy":  Symphony  with  Viola  Solo,  Op.  16 

(Ernest  Ansermet  Conducting);  XII,  January  11 ... .       541 
Fantastic  Symphony;  Op.  14A;  XX,  March  28  960 

Brahms:  Symphony  No.  3,  in  F  major,  Op.  90;  II,  October  12. .         89 
Symphony  No.  4,  in  E  minor,  Op.  98    (Richard  Burgin 
Conducting) ;  IV,  November  2 

Chabrier:  Joyeuse  Marche  (First  performance  at  these  con- 
certs)    (Ernest  Ansermet  Conducting);  X,  Decembei 

28 477 

Debussy:  Excerpts  (Act  I)  from  "Le  Martyre  de  Saint  Sebastien" 

(Pierre  Monteux  Conducting);  VII,  November  30. . .       304 
"Gigues,"   Images  No.    1;   "Jeux,   Poeme  Danse"    (Pierre 

Monteux  Conducting) ;  VII,  November  30 320,  326 

"La  Mer,"  Three  Orchestral  Sketches;  VIII,  December  14 

(Ernest  Ansermet  Conducting);  XXIV,  April  25  .  .378,  1170 
"Six  epigraphes  antiques"    (Orchestrated  by  Ernest  An- 
sermet)    (First  performance  in  Boston;   Ernest  An- 
sermet Conducting);  XV,  February  8 702 

Delius:  Marche  Caprice   (Sir  Thomas  Beecham  Conducting); 

XIII,  January  25 623 

Summer  Night  on  the  River  (Sir  Thomas  Beecham  Con- 
ducting); XIII,  January  25 621 

Dvorak:  Concerto  in  B  minor  for  Violoncello,  Op.  104  (Ernest 
Ansermet  Conducting)  (Soloist:  Zara  Nelsova);  X, 
December  28  473 

Falla:  Three  Dances  from  the  Ballet  "El  Sombrero  de  Tres 

Picos"  (Ernest  Ansermet  Conducting) ;  XI,  January  4      525 

Faure:  "Pellets  et  Melisande,"  Suite,  Op.  80  (Ernest  Ansermet 

Conducting) ;  VIII,  December  14 376 

Foss:  Piano  Concerto  No.  2  (First  performance  in  America; 
Richard  Burgin  Conducting;  Soloist:  Lukas  Foss);  IV, 
November  2 168 

Franck:  Symphonic  Piece  from  "Redemption";  XX,  March  28       929 

Handel:  Suite  from  "II  Pastor  Fido"  (Arranged  by  Sir  Thomas 
Beecham)  (Sir  Thomas  Beecham  Conducting) ;  XIII, 

January  25 59° 

Concerto  Grosso  in  D  minor  for  String  Orchestra,  Op.  6, 

No.  10   (Richard  Burgin  Conducting);  XXI,  April  4      977 
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Haydn:   Violoncello  Concerto  in  D  major    (Richard  Burgin 
Conducting;  Soloist:  Gregor  Piatigorsky)  ;  V,  Novem- 

mer  9 205 

Symphony  in  C  minor,  No.  95    (Ernest  Ansermet  Con- 
ducting); XI,  January  4  493 

Hindemith:  Symphony,  "Mathis  der  Maler"   (Pierre  Monteux 

Conducting);  VI,  November  23 272 

"Nobilissima  Visione,"  Suite  from  the  Ballet,  "Saint  Francis" 

(Ernest  Ansermet  Conducting);  XI,  January  4 498 

Honegger:    Monopartita    (First   performance   in    the    United 

States;  Ernest  Ansermet  Conducting);  XIV,  February  1       652 
"Pacific  231,"  Orchestra  Movement  (Ernest  Ansermet  Con- 
ducting); XIV,  February  1 656 

Symphony  No.  2,  for  String  Orchestra;  XXIV,  April  25. . . .      1145 

Mahler:    Symphony   No.    9    (Richard   Burgin   Conducting) ; 

XVI,  February  22 760 

Martin:  Concerto  for  Seven  Wind  Instruments,  Timpani,  Per 
cussion  and  String  Orchestra  (First  performance  in  Bos- 
ton; Ernest  Ansermet  Conducting;  Soloists:  Georges 
Laurent,  Flute;  Ralph  Gomberg,  Oboe;  Gino  Cioffi, 
Clarinet;  Raymond  Allard,  Bassoon;  James  Stag 
liano,  French  Horn;  Roger  Voisin,  Trumpet; 
Jacob  Raichman,  Trombone;  Roman  Szulc,  Tim- 
pani); X,  December  28 456 

Milhaud:   Suite  No.  2  from  the  Music  to  Claudel's  "Protee 

(Pierre  Monteux  Conducting);  XXIII,  April  18  ....      1090 
Mendelssohn:     Overture    to    Shakespeare's    "A    Midsummer 
Night's   Dream"    (Richard   Burgin   Conducting) ;  V, 

November  9 203 

Symphony  No.  3,  in  A  minor,  "Scottish,"  Op.  56   (Pierre 

Monteux  Conducting);  VI,  November  23 258 

Overture,    "The    Hebrides,"     ("Fingal's    Cave"),    Op.    26 

(Ernest  Ansermet  Conducting);  VIII,  December  14  . .     350 

Mozart:  Masonic  Funeral  Music  (K.  477);  I,  October  5 14 

Symphony  in  G  minor,  K.  550  (Ernest  Ansermet  Conduct- 
ing); X,  December  28   445 

Violin  Concerto  in  G  major,  K.  216    (Ernest  Ansermet 
Conducting;    First    performance    at    these    concerts; 

Soloist:  Arthur  Grumiaux);  XIV,  February  1   646 

Concerto  for  Pianoforte  in  E-flat  major  (K.  271)  (Leonard 
Bernstein  Conducting;  Soloist:  Leonard  Bernstein)  ; 

XVII,  February   29 794 
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Overture  to  "Die  Entfuhrung  aus  dem  Serail"    (Leonard 

Bernstein  Conducting);  XVII,  March  29  783 

Symphony  in  C  major,  No.  34    (K.   338)     (G.  Wallace 

Woodworth  Conducting);  XIX,  March  21 88 1 

Symphony  in  C  major,  "Jupiter"  (Pierre  Monteux  Con- 
ducting) ;  XXIII,  April  18 1074 

Pijper:  Symphony  No.  3   (First  performance  in  Boston;  Pierre 

Monteux  Conducting);  XXIII,  April  18 1086 

Piston:  Toccata   (First  performance  at  these  concerts) ;  XXIV, 

April    25     1 148 

Prokofieff:  Suite  from  the  Ballet,  "Chout"  ("Buffoon),  Op.  21 

(Richard  Burgin  Conducting);  XXI,  April  4 984 

Ravel:  "Ma  Mere  l'Oye"   ("Mother  Goose")  Children's  Pieces 

(Ernest  Ansermet  Conducting) ;  IX,  December  21 ... .       406 
"La  Valse,"  Choreographic  Poem   (Ernest  Ansermet  Con- 
ducting) ;   XIV,  February    1    675 

"Tzigane,"  for  Violin  and  Orchestra  (Ernest  Ansermet  Con- 
ducting)  (Soloist:  Arthur  Grumiaux);  XIV,  February 

1 672 

Suite  No.  2,  "Daphnis  et  Chloe"  (with  New  England  Con- 
servatory Chorus,  Lorna  Cooke  de  Varon,  Con- 
ductor); XXIV,  April  25 1 173 

Rachmaninoff:  Piano  Concerto  in  D  minor,  No.  3    (Ernest 
Ansermet     Conducting;     Soloist:     Monique     de     la 

Bruchollerie);  VIII,  December  14 354 

Rimsky-Korsakov:    Suite  from  "Le  Coq  d'Or"    (Sir  Thomas 

Beecham  Conducting);  XIII,  January  25 624 

Roussel:  Concerto  for  Piano  and  Orchestra,  Op.  36   (First  per- 
formance in  Boston);   (Soloist:  Alexander  Borovsky)  ; 

II,  October  12   72 

"Bacchus  et  Ariane,"  Ballet,  Second  Suite,  Op.  43;   XX, 

March  28   ! •       936 

Schuman:   Symphony  No.   3    (Pierre  Monteux  Conducting); 

XXIII,  April  18 1099 

Sibelius:    Symphony  No.   6,  Op.    104    (Sir  Thomas  Beecham 

Conducting);  XIII,  January  25   596 

Symphony  No.  5,  in  E-flat  major,  Op.  82  (Leonard  Bern- 
stein Conducting)  ;  XVII,  February  29   812 

Strauss:  "Death  and  Transfiguration,"  Tone  Poem,  Op.  24;  I, 

October  5  22 

"Don  Quixote,"  Op.  35  (Richard  Burgin  Conducting; 
Soloists:  Gregor  Piatigorsky,  Violoncello;  Joseph  de 
Pasquale,  Viola);  V,  November  9 224 
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Till  Eulenspiegel's  Merry  Pranks  (Pierre  Monteux  Con- 
ducting); VI,  November  23 281 

Stravinsky:  "Petrouchka,"  Ballet  (Ernest  Ansermet  Conduct- 
ing; Soloist:  Bernard  Zighera,  Piano) ;  IX,  December 

21  430 

Divertimento,  "Le  Baiser  de  la  F£e"    (Ernest  Ansermet 

Conducting);  XII,  January  11 570 

"Oedipus  Rex,"  Opera  Oratoria  in  Two  Acts  (G.  Wallace 
Wood  worth  Conducting;  Soloists:  David  Lloyd, 
Oscar  Henry,  Eunice  Alberts,  Paul  Tibbetts,  Wes- 
ley Addy;  Chorus:  Harvard  Glee  Club);  XIX,  March 

21    904 

Tchaikovsky:  Symphony  No.  6,  in  B  minor,  "Pathetique,"  Op. 

74;  I,  October  5   32 

Concerto  for  Violin,  in  D  major,  Op.  35  (Ernest  Ansermet 
Conducting;  Soloist:  Anshel  Brusilow)  ;  XI,  January 

4  • 510 

Symphony  No.  5,  in  E  minor,  Op.  64    (Richard  Burgin 

Conducting);   XXI,  April  4    1005 

Wagner:  Excerpts  from  "Gotterdammerung":  Daybreak,  Sieg 
fried's   Rhine  Journey   and   Siegfried's   Death   Music 
(Pierre  Monteux  Conducting);  VII,  November  30. .       310 
Overture  to  "Tannhauser"  (Pierre  Monteux  Conducting); 

VII,  November  30 330 

Prelude  to  "Parsifal"   (Pierre  Monteux  Conducting);  VII, 

November  30 301 

Weber:  Overture  to  "Der  Freischutz"  (Richard  Burgin  Con- 
ducting) ;  IV,  November  2   157 

Vaughan  Williams:  Fantasia  on  the  "Old  104th"  Psalm  Tune, 
for  Piano  Solo,  accompanied  by  Orchestra,  Organ,  and 
Chorus  (First  performance  at  these  concerts;  G.  Wal- 
lace Woodworth  Conducting;  Harvard  Glee  Club 
and  Radcliffe  Choral  Society;  Soloist:  Richard 
Sogg,  Piano);  XIX,  March  21 892 

The  opening  program   (October  5-6)  was  dedicated  to  the  memory 
of  Serge  Koussevitzky. 


NUMERICAL  SUMMARY  OF  WORKS  PERFORMED 

Works  by  Beethoven  —  9;  Mozart  —  7;  Bach,  Debussy,  Ravel  and 
Wagner  —  4  each;  Honegger,  Mendelssohn,  Strauss,  Stravinsky  and 
Tchaikovsky  —  3  each;  Bart6k,  Berlioz,  Brahms,  Delius,  Handel,  Haydn, 
Hindemith,  Roussel,  and  Sibelius  —  2  each;  Barber,  Berg,  Chabrier, 
Dvorak,  Falla,  Faure,  Foss,  Franck,  Mahler,  Martin,  Milhaud,  Pijper, 
Piston,  Prokofieff,  Rachmaninoff,  Rimsky-Korsakov,  Schuman,  Weber, 
Vaughan  Williams  —  1  each.  Total  —  84  works  by  39  composers. 
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WORKS  PERFORMED  FOR  THE  FIRST  TIME  AT 
THESE  CONCERTS 

Bartok:  Concerto  for  Viola  and  Orchestra 

Berg:  Der  Wein 

Chabrier:  Joyeuse  Marche 

Debussy:  Six  Epigraphes  Antiques 

Delius:  Marche  Caprice 

Summer  Night  on  the  River 

Foss:  Piano  Concerto  2 

Handel:  Suite  from  "II  Pastor  Fido" 

Honegger:  Monopartita  (First  performance  in  the 

United  States) 

Martin:  Concerto  for  Seven  Wind  Instruments 

Mozart:  Masonic  Funeral  Music  (K.  477) 

Mozart:  Violin  Concerto  in  G  major  (K.  2 16) 

Pijper:  Symphony  No.  3 

Piston:  Toccata 

Roussel:  Piano  Concerto,  Op.  36 

Vaughan  Williams:  Fantasia  on  the  "Old  104th"  Psalm  Tune 

ARTISTS  WHO   HAVE  APPEARED  AS  SOLOISTS 

Bernstein,  Leonard,  Piano   (Mozart:  Piano  Concerto,  K.  271) 

March  29.  Sketch  785 

Borovsky,  Alexander,  Piano  (Roussel:  Piano  Concerto)  Octo- 
ber 12.  Sketch 78 

*Bruchollerie,  Monique  de  la,  Piano  (Rachmaninoff:  Piano 

Concerto  No.  3)  December  14.  Sketch 366 

*Brusilow,  Anshel,   Violin    (Tchaikovsky:   Violin   Concerto) 

January  4.  Sketch 524 

♦Grumiaux,  Arthur,  Violin  (Mozart:  Violin  Concerto,  K.  216; 

Ravel:  Tzigane)  February  1.  Sketch 650 

Heifetz,  Jascha,  Violin  (Beethoven:  Violin  Concerto)  October 

26.   Sketch    135 

*Nelsova,  Zara,  Cello  (Dvorak:  Cello  Concerto)  December  28. 

Sketch 476 

*Neway,  Patricia,  Soprano   (Berg:  "Der  Wein")  February  29. 

Sketch   820 

Piatigorsky,  Gregor,  Cello  (Haydn:  Cello  Concerto)  Novem- 
ber 9.  Sketch 212 

Primrose,  William,  Viola    (Bart6k:  Viola  Concerto;   Berlioz: 

Harold  in  Italy)  January  4.  Sketch 560 

Rubinstein,  Artur,  Piano   (Beethoven:  Piano  Concerto  No.  4) 

March   7.   Sketch    860 

*Sogg,  Richard,  Piano  (Vaughan  Williams:  Fantasia  on  the 
"Old  104th  Psalm  Tune")   March  21. 
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ARTISTS  WHO 

HAVE  ASSISTED  IN   PERFORMANCES 

Choruses: 

Harvard  Glee  Club  and  Radcliffe  Choral 

Society,  G.  Wallace  Woodworth,  Con- 

ductor (Bach:  The  Passion  According  to  St. 

John) 

Harvard  Glee  Club  (Stravinsky:  Oedipus  Rex) 

*New  England  Conservatory  Chorus,  Lorn  a 

Cooke     de    Varon,     Conductor     (Ravel: 

Daphnis  et  Chloe\  Suite  No.  2) 

Soprano: 

*Spector,  Gladys  (Bach:  The  Passion  Accord- 

ing to  St.  John) 

Contralto: 

Alberts,  Eunice  (Stravinsky:  Oedipus  Rex) 

Davenport,  Mary  (Bach:  The  Passion  Accord- 

ing to  St.  John) 

.     Tenor: 

Lloyd,  David  (Stravinsky:  Oedipus  Rex;  Bach: 

The  Passion  According  to  St.  John) 

' 

*  Henry,  Oscar   (Stravinsky:  Oedipus  Rex) 

Baritone: 

*Tibbetts,  Paul   (Stravinsky:  Oedipus  Rex) 

Harrell,  Mack    (Bach:  The  Passion  Accord- 

ing to  St.  John) 

Hurshell,   Edmond    (Bach:    The   Passion  Ac- 

cording to  St.  John) 

Speaker: 

Addy,  Wesley  (Stravinsky:  Oedipus  Rex) 

Flute: 

f Laurent,    Georges     (Beethoven:    Suite,    Die 

Geschopfe  des  Prometheus) 

Clarinet: 

fClOFFI,  Gino 

Oboe: 

•j-Gomberg,  Ralph 

Bassoon: 

f  Allard,  Raymond 

Horn: 

f Stagliano,  James 

*»    (Martin:  Concerto) 

Trumpet: 

-f-VoisiN,  Roger 

Trombone: 

•j-Raichman,  Jacob 

Timpani: 

j-Szulc,  Roman 

Harp: 

fZiGHERA,  Bernard  (Beethoven:  Die  Geschopfe 

des  Prometheus) 

Cello: 

Piatigorsky,  Gregor  (Strauss:  Don  Quixote) 

f  Mayes,  Samuel  (Beethoven:  Die  Geschopfe 

des  Prometheus) 

Viola: 

■jde  Pasquale,  John  (Strauss:  Don  Quixote) 

Harpsichord: 
Viola  da  Gamba: 
Organ: 

Pinkham,  Daniel 

•j-Zighera,  Alfred 
Biggs,  E.  Power 

(Bach:  The  Passion  Accord- 
ing to  St.  John) 

♦First  appearance  at  these  concerts. 

fMember  of  the  Boston  Symphony  Orchestra. 
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GUEST  CONDUCTORS 

Monteux,  Pierre:  November  23-24;  November  30;  December 

11;  April  18-19;  Sketch  253 

Ansermet,  Ernest:  December  14-15,  21-22,  28-29;  January  4-5, 

1 1-12;  February  1-2,  8-9.  Sketch 349 

Beecham,  Sir  Thomas:  January  25-26.  Sketch 589 

Bernstein,  Leonard:  February  2$-March  1;  March  7-8.  Sketch.       785 

Woodworth,  G.  Wallace:  March  21-22 

Burgin,  Richard,  the  Associate  Conductor,  conducted  the  con- 
certs of  November  2-3;  9-10;  February  22-23;  April  4-5 


Bart6k,  Bela 
Burk,  John  N. 


Gilman,  Lawrence 
Globe  (Boston) 
Honegger,  Arthur 
rolland,  romain 


schoenberg,  arnold 
schonberg,  harold 

Sternfeld, 

Frederick  W. 
Sabin,  Robert 


ENTR'ACTES 

On  the  Significance  of  Folk  Music 708 

Frank    Martin 464 

The  Tyranny  of  Tails 562 

Frederick  Delius 615 

Cesar  Franck— "Pater  Seraphicus" 948 

The  Fourth  Gospel     .        . 1042 

The  Procurator  of  Judea .  1053 

A  Passion  Performance  at  Leipzig 1055 

"Notes  without  Music"  by  Darius  Milhaud  .       .       .  1152 

Meditations  on  Masterworks     ......  852 

Koussevitzky    (Editorial) 9 

How  I  Compose   .........  662 

Strauss  vs.  RoHand  (On  the  Program  of  the  "Domes- 

tica") 214 

When  Strauss  First  Heard  "Pelleas"       ....  176 

Estimate  of  Gustav  Mahler 745 

Samuel  Pepys  —  Musician 79 

What  Becomes  of  Prodigies 367 

Five  Russian  Folk  Songs  in  Stravinsky's  "Petrouchka"  420 

"Serge  Prokofieff— A  Classicist  but  'Decadent'  "  .        .  995 


INCIDENTAL  SUBJECTS 

"A   Traditional   Rogue"  —  Till   Eulenspiegel    (Sidney   Grew)     ....  283 

"Elizabeth  Goose,  of  Boston" 408 

"Bartok  —  a  personal  memoir"    (H.  W.  Heinsheimer)    .        .        .        .        .        .  719 

Berg's  "Der  Wein"    (Willi   Reich) 808 

Notes  on  music  which  was  not  performed:  Debussy's  "Prin temps"    (185) ,  "Iberia" 
(190) ,  Weber's  Konzertstiick    (66) ,  Mozart's  "Eine  kleine  Nachtmusik"   (785) . 


The  Treasurer's  financial  report  for  the  season  of  1950-1951  will 
be  found  on  page  605. 
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PROGRAMS    OF    THE    SUNDAY   AFTERNOON    SERIES 

Six   Symphony   concerts   were   given    in    Symphony    Hall   on   Sunday   afternoons 

(Richard  Burgin  conducted  on  November  4  and  February  24;   Pierre  Monteux 

conducted  on  December  2  and  April  20;  Sir  Thomas  Beecham,  on  January  27)  : 

1951,  November  4.    Beethoven:  Overture  to  "Leonore"  No.  3,  Op.  72;  Honegger: 

Symphony  No.  5;   Tchaikovsky:   Symphony  No.  6  in  B  minor,  "Pathetique.' 

1951,  December  2.  Bach-Respighi:  Passacaglia  and  Fugue  in  C  minor;  Mendelssohn. 
Symphony  No.  3  in  A  minor,  "Scottish,"  Op.  56;  Hindemith:  Symphony,  "Mathis 
der  Maler";  Strauss:   "Till  Eulenspiegel's  Merry  Pranks." 

1952,  January  27.  Handel:  Suite  from  "II  Pastor  Fido";  Sibelius:  Symphony  No.  6, 
Op.  104;  Deltus:  Summer  Night  on  the  River  and  Marche  Caprice;  Rimsky- 
Korsakov:  Suite  from  "Le  Coq  d'Or." 

1952,  February  24.  Beethoven:  Overture  to  "Egmont,"  Op.  84;  Beethoven:  Piano 
Concerto  No.  3,  in  C  minor,  Op.  37;  Tchaikovsky:  Symphony  No.  5,  in  E  minor 
Op.  64    (Soloist:  Byron  Janis)  . 

1952,  March  30.  Franck:  Symphonic  Piece  from  "Redemption";  Roussel:  "Bacchus 
et  Ariane,"  Ballet,  Second  Suite,  Op.  43;  Brahms:  Symphony  No.  4  in  E  minor, 
Op.  98. 

1952,  April  20.  Berlioz:  Overture  to  "Benvenuto  Cellini";  Brahms:  Symphony 
No.  3,  in  F  major,  Op.  90;  Piji'Er:  Symphony  No.  3;  Milhaud:  Suite  No.  2  from 
the  Music  to  Claudel's  "Protee";  Ravel:   Alborada  del  Gracioso. 


PROGRAMS   OF   THE   TUESDAY   EVENING  SERIES 

Nine  Symphony  concerts  were  given  in  Symphony  Hall  on  Tuesday  evenings 
(Pierre  Monteux  conducted  on  November  20;  Ernest  Ansermet  conducted  on 
December  18  and  January  8;  Sir  Thomas  Beecham  conducted  on  January  22; 
Richard  Burgin  conducted  on  February  19  and  March  18;  Leonard  Bernstein 
conducted  on  March  4) : 
1951,  October  9.     Mozart:  Masonic  Funeral  Music   (K.  477) ;  Strauss:  "Death  and 

Transfiguration,"    Tone    Poem,    Op.    24;    Tchaikovsky:    Symphony    No.    6    in 

B  minor,  "Pathetique,"  Op.  74. 
1951,  November  20.     Beethoven:   Overture   to  "Coriolanus,"   Op.   62;   Beethoven: 

Symphony  No.  6  in  F  major,  Op.  68,   "Pastoral";   Stravinsky:   "Le  Sacre  du 

Prin  temps." 

1951,  December  18.  Brahms:  Variations  on  a  Theme  by  Haydn,  Op.  56a;  Mendels- 
sohn: Concerto  for  Violin  in  E  minor,  Op.  64  (Soloist:  Michael  Rabin)  ; 
Faure:  "Pelleas  et  Melisande,"  Suite  from  the  Incidental  Music  of  Maeterlinck's 
Tragedy,  Op.  80;  Debussy:  "La  Mer." 

1952,  January  8.  Schubert:  Overture  to  "Rosamunde";  Beethoven:  Concerto  for 
Pianoforte  No.  4  in  G  major,  Op.  58  (Soloist:  Aldo  Ciccolini)  ;  Ravel: 
"Ma  Mere  l'Oye";  Stravinsky:  "Petrouchka,"  Ballet. 

1952,  January  22.     Handel:  Suite  from  "II  Pastor  Fido";  Sibelius:  Symphony  No.  6, 

Op.   104;  Delius:  Summer  Night  on  the  River  and  Marche  Caprice;  Rimsky- 

Korsakov:  Suite  from  "Le  Coq  d'Or." 
1952,  February  19.     Beethoven:    Overture   to  "Egmont,"   Op.   84,   Piano  Concerto 

No.  3,  in  C  minor,  Op.  37    (Soloist:   Byron  Janis)  ;   Tchaikovsky:   Symphony 

No.  5,  in  E  minor,  Op.  64. 
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1952,  March  4.  Mozart:  "Eine  kleine  Nachtmusik,"  Serenade  for  String  Orchestra 
(K.  525)  ;  Concerto  for  Pianoforte  in  E-flat  major  (K.  271)  (Soloist:  Leonard 
Bernstein)  ;  Sibelius:  Symphony  No.  5  in  E-fiat  major,  Op.  82. 

1952,  March  18.     Haydn:  Symphony  in  C  minor,  No.  95;  Mahler:  Symphony  No.  9. 

1952,  April  15.  Roussel:  "Bacchus  et  Ariane,"  Second  Suite;  Berlioz:  "Fantastic 
Symphony";  Brahms:  Symphony  No.  4  in  E  minor,  Op.  98. 


OPEN  REHEARSALS 


Five  of  the  Orchestra's  rehearsals  in  Symphony  Hall  were  opened  to  the  public: 
November  29  (Pierre  Monteux)  ;  December  13  and  January  29  (Ernest  Ansermet)  ; 
February  28    (Leonard  Bernstein)  ;  March  27    (Charles  Munch)  . 


CONCERTS  OUTSIDE  BOSTON 

6  Concerts  in  Sanders  Theatre,  Harvard  University,  Cambridge,  Mass.,  on  Tuesday 
evenings  —  November  6  (Soloist:  Lukas  Foss) ,  December  1 1  (Ernest 
Ansermet  conducting) ,  January  29  (Ernest  Ansermet  conducting) ,  Febru- 
ary 26  (Leonard  Bernstein,  conductor  and  soloist) ,  March  25  (G.  Wallace 
Woodworth  conducting;  Soloists:  David  Lloyd,  Oscar  Henry,  Eunice 
Alberts,  Paul  Tibbetts,  Wesley  Addy;  Chorus:  The  Harvard  Glee  Club)  , 
April  22. 

5  Concerts  in  the  Veterans  Memorial  Auditorium,  Providence,  Rhode  Island,  on 
Tuesday  evenings  —  October  30,  November  27  (Pierre  Monteux  conduct- 
ing) ,  January  1  (Ernest  Ansermet  conducting;  Soloist:  Aldo  Ciccolini)  , 
February  5  (Ernest  Ansermet  conducting) ,  April  1. 

10  Concerts  in  Carnegie  Hall,  New  York  City  (five  Wednesday  evenings  and  five 
Saturday  afternoons)  —  November  14-17  (Soloist,  Saturday  evening:  Lukas 
Foss) ,  December  5-8  (Pierre  Monteux  conducting) ,  January  16-19 
(Ernest  Ansermet  conducting;  Soloist,  Saturday  evening:  William  Prim 
rose)  ,  February  13-16  (Ernest  Ansermet  conducting;  Soloist:  Arthur 
Grumiaux)  ,  March  12-15  (Leonard  Bernstein  conducting;  Soloist  on 
Wednesday  evening:  Leonard  Bernstein;  on  Saturday  afternoon:  Patricia 
New  ay)  . 

5  Concerts  in  the  Academy  of  Music,  Brooklyn,  N.Y.,  Friday  evenings  —  November  16 
(Soloist:  Lukas  Foss) ,  December  7  (Pierre  Monteux  conducting) ,  January 
18  (Ernest  Ansermet  conducting;  Soloist:  William  Primrose),  February  15 
(Ernest  Ansermet  conducting;  Soloist:  Arthur  Grumiaux)  ,  March  14 
(Leonard  Bernstein   conductor  and  soloist) . 

Tour,  October  16  to  October  23  inclusive:  October  16,  Springfield;  October  17, 
Troy;  October  18,  Syracuse;  October  19,  Buffalo;  October  20,  Detroit; 
October  21-22,  Ann  Arbor;  October  23,  Toledo. 

Concerts  in  other  cities:  Hartford,  November  12;  New  Haven,  November  13; 
March  1  i  (Leonard  Bernstein  conducting) ;  Washington,  D.C.,  November 
15  and  December  6  (Pierre  Monteux  conducting) ,  February  14  (Ernest 
Ansermet  conducting) ;  Newark,  December  4  (Pierre  Monteux  conducting) , 
March  13  (Leonard  Bernstein  conducting;  Soloist:  Eugene  Istomin)  ; 
New  London,  January  15  (Ernest  Ansermet  conducting;  Soloist:  Anshell 
Brusilow)  ;  Philadelphia,  January  17  (Ernest  Ansermet  conducting) ; 
New    Brunswick,    February    12     (Ernest    Ansermet    conducting;    Soloist: 

MONIQUE    DE    LA    BRUCHOLLERIE)  . 
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PENSION  FUND  CONCERTS    (114th,  115th) 

June  3,  1951.     Concert  by  the  Boston  Pops  Orchestra. 

April  13,  1952.  Bach:  The  Passion  According  to  St.  John  (Harvard  Glee  Club, 
Radcliffe  Choral  Society,  G.  Wallace  Woodworth,  conductor;  soloists: 
David  Lloyd,  Mack  Harrell,  Gladys  Spector,  Mary  Davenport,  Edmond 
Hurshell,  Oscar  Henry)  . 


MEETING  OF  THE  FRIENDS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

The  eighteenth  annual  meeting  of  the  Friends  of  the  Orchestra  was  held  in 
Symphony  Hall  on  March  19.  Mr.  Oliver  Wolcott  presided  as  Chairman  and  in- 
troduced Mr.  Henry  B.  Cabot.  Charles  Munch,  conducting  the  Orchestra  for  the 
first  time  since  his  illness,  performed  Roussel's  "Bacchus  et  Ariane."  The  Trustees 
received  the  members  at  tea. 

A  list  of  the  Friends  will  be  found  on  page  1108. 


BROADCASTS 


The  Boston  Symphony  Orchestra  became  before  the  beginning  of  the  season 
a  participant  in  a  new  non-commercial,  educational,  FM  radio  station,  WGBH, 
in  alliance  with  the  Lowell  Institute  Cooperative  Broadcasting  Council.  The  con- 
certs of  the  Friday  afternoon  and  Saturday  evening  series  were  broadcast  in  full. 
(See  pages  3,  55,  827.) 

Jointly  sponsored  broadcasts  by  the  Boston  Pops  Orchestra,  Arthur  Fiedler, 
conductor,  given  on  the  N.B.C.  network  (WBZ,  10:00  to  11:00  p.m.,  E.S.T.)  each 
Monday  night  ended  September  24,  1951. 


POP  CONCERTS 


The  66th  season  of  the  Boston  Pops,  Arthur  Fiedler,  conductor,  was  given  in 
Symphony  Hall,  April  30  to  June  29,  1951. 


ESPLANADE  CONCERTS 

The  23rd  consecutive  season  of  Esplanade  concerts  by  an  orchestra  of  members 
of  the  Boston  Symphony  Orchestra,  Arthur  Fiedler,  conductor,  was  given  in  the 
Edward  Hatch  Memorial  Shell.  The  season  opened  on  July  1  through  July  21, 
with  performances  each  night  excepting  Mondays,  weather  permitting.  There  were 
also  three  Children's  Concerts  on  Thursday  mornings,  July  5,  12,  and  19. 


» 


THE  FOLLOWING  VICTOR  RECORDINGS  BY  THE  BOSTON  SYMPHONY 
ORCHESTRA  WERE  RELEASED   IN  THE   COURSE  OF  THE  SEASON: 

Under  the  direction  of  Charles  Munch: 

Beethoven:  Symphony  No.  1,  in  C  major 

Bruch:  Violin  Concerto  No.  1  in  G  minor  (with  Yehudi  Menuhin) 

Haydn:  Symphony  No.  103  ("Drum  Roll") 

Schumann:  Symphony  No.  1  in  B-flat  ("Spring") 
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Under  the  direction  of  Pierre* Monteux: 
Stravinsky:  The  Rite  of  Spring 

Under  the  direction  of  Serge  Koussevitzky : 
Memorial  Album: 
Sibelius:  Symphony  No.  2  in  D  major 
Strauss:  Don  Juan 
Wagner:  A  Siegfried  Idyll 


THE  FOLLOWING  VICTOR  RECORDINGS  BY  THE  BOSTON  POPS  OR- 
CHESTRA (ARTHUR  FIEDLER,  CONDUCTOR) ,  WERE  RELEASED  IN  THE 
COURSE  OF  THE  SEASON: 

Albeniz  —  Triana;  Anderson  —  Irish  Washerwoman,  Wearing  of  the  Green;  Bosc 
—  Rose  Mousse;  Brahms  —  Hungarian  Dances  Nos.  1  to  6;  Gillet  —  Loin  du  Bal; 
Litolff  —  Overture  to  Robespierre;  Reznicek  —  Overture  to  Donna  Diana; 
Rodriguez  —  La  Cumparsita;  Schrammel  —  Wien  Bleibt  Wien;  Strauss  —  Polkas 
(Vol.  2:  Brautschau,  Im  Sturmschritt,  Furioso,  Krapfenwald'l,  Ritter  Pasman, 
Die  Fledermaus) ;  Strauss  —  Radetsky  March;  Waldteufel  —  Waltzing  with  Wald- 
teufel,  Estudiantina,  Tres  Jolie,  Espana. 


TANGLEWOOD 
BERKSHIRE  FESTIVAL 

Six  concerts  by  members  of  the  Boston  Symphony  Orchestra,  directed  by  Charles 
Munch,  were  given  in  the  Theatre-Concert  Hall,  on  three  Saturday  evenings  and 
three  Sunday  afternoons.  The  programs  had  been  designed  by  Serge  Koussevitzky 
who  had  intended  to  conduct. 

July  7.  Bach:  Brandenburg  Concerto  No.  3,  in  G  major;  Concerto  in  C  major, 
for  Three  Pianos  (Irving  Fine,  Ralph  Berkowitz,  Bernard  Zighera)  ;  Brandenburg 
Concerto  No.  2,  in  F  major  (Solo  Violin:  Richard  Burgin,  Flute:  Georges  Laurent, 
Oboe:  Ralph  Gomberg,  Trumpet:  Roger  Voisin)  ;  Final  Chorus  from  "The  Pas- 
sion According  to  St.  Matthew"  (In  Memory  of  Serge  Koussevitzky) ;  Brandenburg 
Concerto  No.  6  in  B-flat  major;  Brandenburg  Concerto  No.  4  in  G  major  (Violin: 
Richard  Burgin,  Flutes:  Georges  Laurent,  James  Madsen) . 

July  8.  Bach:  "Der  zufriedengestellte  Aeolus,"  (Phyllis  Curtin,  Soprano;  Eunice 
Alberts,  Contralto;  David  Lloyd,  Tenor;  James  Pease,  Bass) ;  Concerto  in  D  minor 
for  Three  Pianos  (Conducted  by  Hugh  Ross)  (Irving  Fine,  Ralph  Berkowitz, 
Bernard  Zighera) ;  Magnificat. 

July  14.  Haydn:  Symphony  in  G  major,  No.  88;  Piano  Concerto  in  D  major, 
(Seymour  Lipkin) ;  Sinfonie  Concertante  (Violin:  Richard  Burgin,  Cello:  Samuel 
Mayes,  Oboe:  Ralph  Gomberg,  Bassoon:  Raymond  Allard) ;  Symphony  in  D  major, 
No.  104  ("London") . 

July  15.  Haydn:  Symphony  No.  103,  in  E-flat  major  ("The  Drum  Roll") ; 
Violoncello  Concerto  in  D  major  (Gregor  Piatigorsky) ;  Symphony  No.  101  in 
D  major  ("The  Clock") . 

July  21.  Mozart:  Symphony  in  D  major,  "Haffner,  No.  35  (K.  385) ;  Missa 
Brevis  in  F  major,  K.  192  (Gladys  Spector,  Soprano;  Eunice  Alberts,  Contralto; 
David  Lloyd,  Tenor;  James  Pease,  Bass)  (Conducted  by  Hugh  Ross) ;  Adagio  and 
Fugue  for  String  Orchestra    (K.  546) ;  Symphony  in  E-flat  major    (K.  543) . 
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July   22.     Mozart:    Divertimento   in   B-flat   major,   for  Strings   and   Two   Horns 
(K.  287);  Violin  Concerto  in  A  major    (K.  219)     (William  Kroll) ;   Symphony  in 
D  major,  "Prague,"  No.  38  (K.  504) . 

Nine  concerts  by  the  Boston  Symphony  Orchestra,  under  the  direction  of  Charles 
Munch,  were  given  in  the  Shed: 

Series  A,  July  26.  Mozart:  Masonic  Funeral  Music  (K.  477)  (In  memory  of 
Serge  Koussevitzky) ;  Schumann:  Symphony  No.  4,  in  D  minor,  Op.  120;  Berlioz: 
Fantastic  Symphony,  Op.  14A. 

July  28.  Weber:  Overture  to  "Oberon";  Prokofieff:  Symphony  No.  6,  in 
E-flat  minor,  Op.  111;  Brahms:  Concerto  for  Pianoforte  No.  2,  in  B-flat  major, 
Op.  83  (Claudio  Arrau) . 

July  29.  Barber:  Overture,  "The  School  for  Scandal";  Copland:  "Quiet  City," 
for  Trumpet,  English  Horn  and  Strings  (Trumpet:  Roger  Voisin,  English  Horn: 
Louis  Speyer) ;  Schubert:  Symphony  No.  4,  in  C  minor  ("Tragic") ;  Franck: 
Symphony  in  D  minor. 

Series  B,  August  2.  Schumann:  Overture  to  "Genoveva";  Beethoven:  Sym- 
phony No.  6,  in  F  major,  Op.  68,  "Pastoral";  Ravel:  Rapsodie  Espagnole; 
Roussel:  Symphony  No.  3,  in  G  minor,  Op.  42. 

August  4.  Handel:  Suite  for  Orchestra  (From  the  Water  Music)  Arranged 
by  Hamilton  Harty;  Bart6k:  Music  for  Strings,  Percussion  and  Celesta;  Ravel: 
"Daphnis  et  ChloeY'  Suite  No.  2  (with  chorus) ;  Saint-Saens:  Symphony  No.  3,  in 
C  minor   (with  organ) ,  Op.  78    (Organ:  E.  Power  Biggs) . 

August  5  (Eleazar  de  Carvalho,  conducting) .  Weber:  Overture  to  "Euryanthe"; 
Strauss:  "Death  and  Transfiguration,"  Symphonic  Poem,  Op.  24;  Prokofieff: 
Piano  Concerto  in  G  minor,  No.  2,  Op.  16   (Jorge  Bolet) . 

Series  C,  August  9  (Leonard  Bernstein,  conducting) .  Beethoven:  Missa  Solemnis 
in  D  major,  Op.  123  (Performed  in  memory  of  Serge  Koussevitzky)  (Adele  Addison, 
Soprano;  Eunice  Alberts,  Contralto;  David  Lloyd,  Tenor;  James  Pease,  Bass) . 

August  11.  Beethoven:  Symphony  No.  1,  in  C  major,  Op.  21;  Honegger: 
Symphony  No.  5;  Tchaikovsky:  Symphony  No.  6  in  B  minor,  "Pathetique,"  Op.  74. 

August  12.  Brahms:  Variations  on  a  Theme  by  Haydn,  Op.  56 A;  Symphony 
No.  2,  in  D  major,  Op.  73;  Symphony  No.  4  in  E  minor,  Op.  98. 


"TANGLEWOOD  ON  PARADE,"  a  benefit  for  the  Berkshire  Music  Center, 
was  given  on  Friday,  August  10.  The  Boston  Symphony  Orchestra  gave  a  concert 
in  the  Shed.  Eleazar  de  Carvalho  conducted  Berlioz'  "Benvenuto  Cellini"  Overture; 
Richard  Burgin  conducted  Bloch's  "Nigun"  and  Arbos'  "Tango  Espagnol,"  with 
Ruth  Posselt  as  violin  soloist;  Leonard  Bernstein  conducted  and  played  the  solo 
part  in  Gershwin's  "Rhapsody  in  Blue,"  and  Charles  Munch  conducted  Debussy's 
"La  Mer."  Mrs.  Eleanor  Roosevelt  addressed  the  audience  as  guest.  All  were  in- 
vited to  attend  the  various  activities  of  the  school  in  its  various  departments. 

July  11.  The  New  Music  Quartet.  String  Quartets  by  Hindemith  (Op.  10) , 
Verdi,  Beethoven  (Op.  59,  No.  3) . 

July  18.  The  Berkshire  Trio  (Flute,  Viola  da  gamba,  and  Harpsichord) .  Music 
by  Lotti,   Marcello,   Handel,  Leclair,  F.   Couperin,   Rameau. 

July  25.  Trio  Moyse  (Two  Flutes,  Violin,  Piano) .  Music  by  Bach,  Handel, 
Haydn,  Thiriet,  Ibert,  Honegger,  Gennaro,  Moyse,  Martinu. 
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Boston  Symphony  Orchestra 

(Seventy-first  Season,  1951-1952) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 

Richard  Burgin, 
Concert -master 

Alfred  Krips 
Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 
Vladimir  Resnikoff 
Joseph  Leibovici 
Einar  Hansen 
Harry  Dickson 

Emil  Kornsand 
Carlos  Pinfield 

Paul  Fedorovsky 
Minot  Beale 
Herman  Silberman 
Roger  Schermanski 

Stanley  Benson 
Gottfried  Wilfinger 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
Sheldon  Rotenberg 

Leo  Panasevich 
William  Waterhouse 

Basses 
Georges  Moleux 
Willis  Page 

Ludwig  Juht 
Irving  Frankel 

Henry  Greenberg 
Henry  Portnoi 

Henry  Freeman 
Henri  Girard 
John  Barwicki 
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PERSONNEL 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Georges  Fourel 
Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Louis  Artieres 

Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 
H'ippolyte  Droeghmans 
Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 

Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

£b  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 

James  Stagliano 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathy 


Trumpets 
Roger  Voisin 
Marcel  La  fosse 
Armando  Ghitalla 


Trombones 

Jacob  Raich  man 
Lucien  Hansotte 
John  CofFey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Charles  Smith 


Percussion 

Max  Polster 
Simon  Sternburg 
Harold  Farberman 


Librarians 

Leslie  Rogers 
Leonard  Burkat 


1952-1953 

Symphony  Hall 

Jordan  Hall 


One  of 

America's 

Foremost 

Concert 

Courses 


Subscription  Office:  143  NEWBURY  ST.  (near  Dartmouth)  (Tel.  KE  6-6037) 

CHOOSE  ANY  8  EVENTS: 

$2 1 .00  —  $  1 7.20  —  $  1 3.40  —  $9.60 

CHOOSE  6  EVENTS  inc,udin^  2  ,or++    .; 

more  starred  attractions 
$  1 5.75  —  $  1 2.90  —  $10.10  —  $7.20 
'QUARTETTO  ITALIANO . .  jThur.  Eve.  Oct.  16 

No  quartet  within  memory  has  created  such  a  stir  in  this  country    /Wed.    Eve,    Oct.    29 

CLAUDIO  ARRAU,  Piano  Yirfuoso Sun.  Aft.  Oct.  19 

^VICTORIA  de  LOS  ANGELES,  Spanish  Soprano  Sun.  Aft.   Oct.  26 

JOSE  LIMON  &  DANCE  COMPANY Fri.  Eve.  Oct.  31 

ADELE  ADDISON Sun.  Aft.  Nov.  2 

JAN   SMETERLIN . . Sun.  Aft.  Nov.  30 

'REGINALD   KELL   CHAMBER   PLAYERS    .Fri.  Eve.  Dec.  5 

ROBERT  MERRILL  and  ROBERTA  PETERS Sun.  Aft.  Dec.  7 

Arias  and  duets  from  their  great  Met.  Opera  successes 

VIENNA  CHOIR  BOYS Sun.  Aft.  Jan.  4 

'RICHARD  TUCKER,  Leading  Tenor, 

Metropolitan  Opera  Co Sun.  Aft.  Jan.  1 1 

MONIQUE  de  la  BRUCHOLLERIE,  Pianist  ...Wed.  Eve.  Jan.  14 
JENNIE  TOUREL Sun.  Aft.  Jan.  18 

EMLYN  WILLIAMS  as  CHARLES  DICKENS  . .  .Tue.  Eve.  Jan.  27 
This  performance  will  take  place  at  the  Plymouth  Theatre 

HEIFETZ    .. ...Sun.  Aft.  Feb.  8 

GEORGE  GERSHWIN   FESTIVAL   Sun.  Eve.  Feb.  8 

Orchestra  under  the  direction  of  Maazel  &  3  soloists 

including  Sanroma 

'CLIFFORD  CURZON ....Sun.  Aft.   Feb.  15 

ARTUR  RUBINSTEIN Sun.  Aft.  Mar.  8 

'CHICAGO  SYMPHONY  ORCHESTRA Thurs.  Eve.  Mar.  12 

(Kubelik,  conducting) 

'WILLIAM   WARFIELD Sun.  Aft.  Mar.  29 

Celebrated  Negro  Baritone 

Series  Subscribers  Only  may  order  tickets  NOW  for  these  two 
EXTRA  EVENTS  at  $3.60,  $3,  $2.40,  $1.80: 
MILDRED  MILLER,  Metropolitan  Opera  Star.  .Sun.  Aft.  Nov.  16 
BALLET  THEATRE  (Opera  House)    Mon.  Eve.  Dec.  1 


1  he  world's  great  music, 

interpreted  by  the  world's 

great  artists,  provides  a 

challenge  which  few  pianos 

can  accept.  The  choice  of  the  Baldwin  by  the  Boston  Symphony 

Orchestra  and  by  Charles  Munch,  its  conductor,  is  a  distinguished 

tribute  to  Baldwin's  exacting  standards  of  excellence.  The  distinction, 

the  enduring  joy  of  owning  a  Baldv/in  is  within  the  reach  of  all. 
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THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street 

Boston,  Massachusetts 


BALDWIN 


ACROSONIC 


HAMILTON  AND  HOWARD  PIANOS 


BALDWIN  ELECTRONIC  ORGANS 
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FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 
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SEVENTY- FIRST      SEASON 

l95l~l952 
Tuesday  Evening  Series 


BAYARD  TUCKERMAN,  Jr.    ARTHUR  J.  ANDERSON    ROBERT  J.  DUNKLE,  Jr. 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  Jr.  HERBERT  SEARS  TUCKERMAN 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 

"A  Good  Reputation  Does  Not  Just  Happen  — 
It  Must  Be  Earned." 


108  Water  Street 
Boston,  Mass. 

Telephone    Lafayette    3-5700 


Los  Angeles,  California 
3275  Wilshire  Blvd. 


Dunkirk   8-3316 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,   CO  mmon wealth   6-1492 


SEVENTY-FIRST  SEASON,   1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 
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The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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J.  his  new  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  2Q  convenient  offices,  ivrite  or  telephone 

LA  3-6800  for  our  booklet: 

"  Conserving  Tour  Property  at  Loiv  Cost" 

The  D^ational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus    $30,000,000 

"Outstanding  Strength" for  115  Years 
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SYMPHONIANA 


EXHIBITION 
An  exhibition  of  engravings  and  draw- 
ings of  composers  from  the  Willson 
Collection  is  on  view  in  the  gallery. 
They  are  shown  by  courtesy  of  the 
Childs  Gallery,  Boston. 


ORCHESTRAL  ROLL  OF  HONOR 
The  Boston  Symphony  Orchestra  has 
been  fortunate  in  the  long  and  valufed 
service  of  five  members,  retired  at  the 
end  of  the  past  season,  who  have  been 
with  us  for  twenty-five  years  or  more. 
They  are  Charles  van  Wynbergen,  viola, 
who  joined  the  Orchestra  in  1910,  Sieg- 
fried Gerhardt,  viola  (1919),  Henri 
Erkelens,  violin  (1920),  John  Murray, 
violin  (1920),  Elford  Caughey,  harp 
(1925). 


FRIDAY  AND  SATURDAY 
CONCERTS  ON  WGBH  (FM) 

The  Boston  Symphony  Orchestra  is 
proud  to  be  a  participant  in  a  new,  non- 
commercial educational  FM  radio  sta- 
tion, which  will  be  operated  with  the 
advice  and  cooperation  of  the  Lowell 
Institute  Cooperative  Broadcasting 
Council.  The  station,  installed  in  Sym- 
phony Hall,  is  equipped  to  broadcast 
complete  symphony  concerts,  together 
with  daily  programs  of  academic  in- 
terest. 

Station  WGBH  gave  its  inaugural 
broadcast  last  Saturday,  October  6, 
when  the  first  evening  concert  of  the 
season  was  on  the  air,  entire.  Full- 
length  Friday  afternoon  and  Saturday 
evening  performances  in  Symphony  Hall, 
through  the  season,  will  be  broadcast 
direct  from  the  stage.  Other  music  in 
live  performance  is  planned,  and  pro- 
grams presented  each  day  3:00  P.M.  to 
10:30  P.M.  (Fridays  at  2:15  for  Sym- 
phony concerts  only)  by  the  six  colleges 
and  universities  of  Greater  Boston 
which  are  members  of  the  Council : 
Boston      College,      Boston      University, 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


Like  Joseph's  Coat  of  many 
colors,  a  puckered  rayon  taffeta 
teagown  scintillating  in  jewel 
tones  of  green,  fuchsia  and 
blue.  Velvet  belt.  Sizes  12  to  20. 

35.00 


416    Boylston    St.,    Boston 
54  Central  St.,  Wellesley 
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FAMOUS  FOR  FINE  FURS   AND 
FASHIONS  FOR  81  YEARS 


MD   \ 


Extends  to  the 

Boston 
Symphony 
Orchestra 

our  sheerest  wish 

for  a 
Successful  Season 


Store  Hours 
9:30  A.  M.  to  5:30  P.  M. 

Wednesday 
10:30  A.  M.  to  9:00  P.  M. 


BOYLSTON  AT  ARLINGTON 


Harvard,  M.I.T.,  Northeastern  and 
Tufts,  in  association  with  the  Lowell 
Institute. 

Station  WGBH,  which  derives  its  call 
letters  from  Great  2?lue  //ill  in  Milton, 
will  operate  from  the  Harvard  Ob- 
servatory there.  The  92-foot  tower  and 
antenna,  which  rise  724  feet  above  sea 
level,  will  bring  programs  to  listeners 
within  a  67-mile  radius  of  Boston.  With 
a  power  of  20,000  watts,  WGBH  will 
operate  at  89.7  megacycles  in  the  FM 
band,   on   Channel   209. 

FM  listeners  of  Greater  Boston  who 
are  already  blessed  with  daily  programs 
exclusively  of  the  best  music  from  Sta- 
tion WXHR,  music  in  generous  quan- 
tities from  the  non-commercial  WBUR, 
and  the  nightly  "Evening  Concert"  from 
WCOP  (with  a  "Preview"  of  the  sym- 
phony program  on  Thursdays)  may  now 
add  to  their  abundance  live  Boston 
Symphony  concerts.  In  no  other  city  of 
the  United  States  (except  possibly  New 
York)  are  there  comparable  musical  op- 
portunities. With  excellent  FM  sets 
purchasable  at  a  low  jirice  and  FM 
included  in  some  television  sets,  it  is  to 
be  expected  that  many  thousands  of 
music  lovers  will  be  quick  to  take  ad- 
vantage of  this  new  and  unprecedented 
development. 

Parker  Wheatley,  Director  of  the 
Lowell  Institute  Cooperative  Broad- 
casting Council,  has  been  named  Gen- 
eral Manager  of  WGBH,  which  will 
operate  from  studios  newly  constructed 
in  Symphony  Hall.  A  microwave  link 
on  the  roof  will  relay  all  programs  to 
the  transmitter  on  Great  Blue  Hill. 

The  broadcasts  are  rich,  not  only  in 
immediate  promise,  but  in  future  possi- 
bilities. Regular  program  features  will 
include  lecture  courses,  forums  and 
panel  discussions,  a  daily  children's 
program,  and  news  broadcasts  with 
faculty  commentary.  There  will  be 
further  educational  features  (by  tran- 
scription) from  other  colleges  and  uni- 
versities throughout  the  country,  and 
special  programs  from  such  international 
services  as  the  British  Broadcasting 
Corporation,  Radiodiffusion  Franchise 
and  the  Canadian  Broadcasting  Corpora- 
ttion. 

The  features  for  the  first  week  are 
announced  on  page  41. 
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Fall  fashion  is  a  flaring,  sweeping  skirt  over  a  crinoline  petticoat.  It's  the  fabulous  feel  of  a  fabric . . .  deep,  nubby 
woolens . . .  rich  brocades . . .  lavish  silks  of  surpassing  elegance.  It's  a  shadowy  look  of  neutral  blacks,  browns, 
grays  spiced  with  shocking  bright  colors.  In  Filene's  French  Shops,  you  will  see  brilliant  illustration  of  this  new 
concept  of  dressing  as  originated  by  the  world's  most  gifted  designers  in  coats,  suits,  dresses,  furs,  accessories. 
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Nothing  is  permanent  except  change  —  Heraclitus 


A  high  school  art  scholarship  class  —  one  of  more  than  a  hundred  groups  that  now  meet 
weekly  in  the  Museum.  New  galleries  and  the  most  modern  lighting  are  being  added  to  the 
magnificent  building  in  the  Fenway.  In  the  Museum's  classes,  adults  comprise  only  a  tenth 

of  the  enrollment. 


Art  comes  to  life . . .  and  to  youth 


Remember  when  you  were 
dragged  to  the  old  Art  Gallery  to 
"improve  your  mind"?  Today, 
young  people  flock  to  Boston 
Museum  of  Fine  Arts  for  study 
and  creative  enj  oyment  of  artistic 
subjects. 

Our  Museum's  growth  shows 
how  rapidly  Boston  has  changed. 
Many  changes,  too,  affect  the 
problems  of  the  individual  who 
wants  to  provide  for  his  family. 
To  meet  them  an  up-to-date  will 
is  essential.  If  you  have  no  will, 
or  have  not  reviewed  it  recently, 
you  should  see  your  lawyer  at 
once. 

You  and  your  lawyer  are  in- 
vited to  consult  Old  Colony 
Trust  Company  about  Old  Col- 
ony's services  as  Executor  and 
Trustee.  A  copy  of  "Wills  and 
Trusts"  will  be  mailed  to  you 
upon  request. 


The  Boston  Museum  of  Fine  Arts  was 
originally  located  on  Copley  Square. 
Ornate  with  bas-relief  in  red  brick  and 
terra  cotta,  it  was  considered  one  of  the 
finest  structures  in  the  city. 


WORTHY  OF  YOUR  TRUST 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman^  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Coburn,  Jr. 
Chairman  yTrust  Investment  Committee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


J^irst  Program 


TUESDAY  EVENING,  October  9,  at  8:30  o'clock 


In  memory  of 

SERGE   KOUSSEVITZKY 
July  26,   1874  — June  4,   1951 


Mozart Masonic  Funeral  Music  (K.  477) 


Strauss ."Death  and  Transfiguration,"  Tone  Poem,  Op.  24 


INTERMISSION 


Tchaikovsky Symphony  No.  6  in  B  minor,  "Pathetique,"  Op.  74 

I.  Adagio;  Allegro  non  troppo 

II.  Allegro  con  grazia 

III.  Allegro  molto  vivace 

IV.  Finale:  Adagio  lamentoso 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

•      Station  WGBH   (FM) . 
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dramatizes  the 

melessness,  the  flattery 

the  fitted  wool  coat. 

R.   H.  STEARNS  CO. 
Boston    •   Chestnut  Hill 
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MASONIC  FUNERAL  MUSIC,  Koechel  No.  477 

By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  in  Vienna,  December  5,   1791 


Mozart  composed  his  Maurerische  Trauermusik  on  the  death  of  two  fellow 
Freemasons,  the  Duke  Georg  August  von  Mecklenburg  Strelitz  and  Franz  Count 
Esterhazy  von  Galantha.  It  was  accordingly  played  at  a  memorial  service  for  the 
two  notables  on  November  17,  1785.* 

The  music  was  originally  scored  for  two  violins,  viola,  bass,  two  oboes,  one  clarinet, 
three  basset  horns  and  contra-bassoon.  Mozart  evidently  included  the  parts  for 
basset  horn  to  accommodate  musicians  available  at  the  time,  for  he  later  indicated 
two  of  the  parts  for  French  horns.  The  contra-bassoon  part  is  indicated  as  not 
obligatory.  In  the  present  performances,  one  basset  horn  and  two  additional  French 
horns  are  used, 

The  movement  is  an  adagio  in  common  time.  The  woodwinds  have 
the  burden   of   the  introduction  with  a  melody  in  a  restrained 
mourning  of  C  minor,  more  moving  and  personal,  especially  by  virtue 


*  The  work  was  listed  by  Mozart  as  composed  "in  the  month  of  July,  1785,"  but  his  two 
brother  Masons  died  on  November  6  and  7  respectively.  Alfred  Einstein  surmises  that 
Mozart,  making  a  later  notation  of  the  score,  "simply  forgot,"  being  much  preoccupied  at 
the  time  with   Figaro. 
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of  the  poignant  harmonies,  than  a  formal  ceremonial  might  have 
prompted.  The  woodwinds  are  matched  with  an  ornamental  violin 
figure.  At  the  twenty-fifth  bar,  the  oboes  and  clarinet  (soon  to  be 
joined  by  the  wind  choir)  intone  a  chorale  of  sombre  ritual  suggestion, 


& 


=t 


=±=g=S2L 


3=-iite=3: 


^ 


i      i     r 


^=J=& 


\±7~Z 


w^m 


T=t 


=£- 


3 


* 


with  accompanying  chords  from  the  lower  strings  and  a  continuing 
violin  filigree.  Mozart  must  have  known  Bach's  chorale  preludes;  the 
cantus  firmus  here  serves  as  a  slow  march.  The  melody  of  the  intro- 
ductory part  returns  to  close  this  gentle  slow  movement  pianissimo. 

Alfred  Einstein  finds  this  Adagio  "the  link  between  the  Solemn  Mass 
in  C  minor  and  the  Requiem,"  being  a  development  of  the  mood  and 
matter  of  the  Kyrie  in  the  first  work  and  an  anticipation  of  his  last 
work,  which  was  moved  by  thoughts  of  death  and  interrupted  by 
death.  Otto  Jahn  summed  up  the  work  neatly  when  he  wrote:  "Mozart 
has  composed  nothing  finer  than  this  short  Adagio  in  technical  treat- 
ment, sense  of  color,  earnest  feeling  and  psychological  truth.  It  is  the 


LUNEVILLE 
CHINA 

LARGE   OR   SMALL 
ORDERS  FILLED 


PRICE   LIST 
SENT   ON    REQUEST 


CARRY-ONSHOP 
65  CHARLES  STREET 
BOSTON    14.   MASS. 


TELEPHONE      CAPITOL    7-7219 


Lecture  by  Mariska  Karasz 

Author  of  "Adventures  in  Stitches"  and  creator  of  Abstractions  in  Needlework 
Perkins  Hall  —  Thursday,  October  25,  at  11  a.m. 

Tickets  $1.25  plus  tax 

Women's  Educational  &  Industrial  Union 
264  Boylston  Street,  Boston         KE  6-5651 
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How  Charitable  Gifts 

Operate  Through 

The  Permanent  Charity  Fund 

If  you  make  a  gift  or  bequest  to  the  Permanent 
Charity  Fund  you  can  be  sure  that  the  income  will 
always  be  wisely  applied  to  a  worthy  charity  and  the 
principal  of  your  gift  or  bequest  carefully  invested. 

The  Trustee  of  the  Fund  is  this  Company,  and  the 
Committee  which  disburses  the  income  is 
non-political,  non-partisan,  non-sectarian. 

Income  from  gifts  is  distributed  each  year 
to  such  charitable  objects  and  purposes 
as  the  Committee  believes  to  be  most 
deserving  at  the  time  of  disbursement. 

The  Permanent  Charity  Fund  also  ac- 
cepts and  holds  special-purpose  funds, 
the  income  of  which  is  disbursed  for  the 
special  purposes  requested  by  the  donors 
as  provided  in  the  Trust  Agreement. 

At  your  request   the   Annual 
Report  and  a  Booklet  will  be 
sent  to  you  describing  the  or-     „;,y, 
ganization   and    operation   of  I 
the  Fund  and  explaining  how 
gifts  to  it  may  be  made. 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

ClAt  Arch  and  Devonshire  Streets 

RALPH  LOWELL,  President 
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musical  expression  of  that  manly  calm  which  gives  sorrow  its  due, 
and  no  more  than  its  due,  in  the  presence  of  death." 

Mozart,  being  a  fatalist,  never  gave  death  more  than  its  due.  When 
his  mother  died  in  Paris,  he  wrote  to  his  father  from  there  July  9, 
1778:  ''After  you  have  first  given  way  to  natural  and  only  too  well 
justified  tears  and  anguish,  you  will  eventually  resign  yourself  to  the 
will  of  God  and  worship  His  unsearchable,  unfathomable  and  all-wise 
providence.  ...  I  have  indeed  suffered  and  wept  —  but  what  did  it 
avail,  so  I  have  tried  to  console  myself,  and  please  do  so  too,  my  dear 
father,  my  dear  sister!  Weep,  weep,  but  take  comfort  at  last.  Remem- 
ber that  almighty  God  willed  it  thus  —  and  how  can  we  rebel  against 
Him?' 

Two  years  after  composing  the  Masonic  Funeral  Music,  Mozart 
again  wrote  his  thoughts  upon  death  in  a  letter  to  his  father,  April  4, 
1787:  "Since  death  (properly  speaking)  is  the  true  end  of  our  life,  I 
have  made  myself  so  acquainted  during  the  last  two  years  with  this, 
our  best  and  truest  friend,  that  its  aspect  has  no  more  terrors  for  me; 
nothing  but  peace  and  solace!  And  I  thank  God  for  enabling  me  to 
discern  in  death  (you  will  understand  me)  the  key  to  our  true 
blessedness.  I  never  lie  down  in  bed  without  remembering  that  per- 
haps, young  as  I  am,  I  may  never  see  another  day;  and  yet  no  one 
who  knows  me  can  say  that  I  go  about  moody  or  gloomy.  For  this 
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A  WORD  ABOUT 
YOUR  CHILDREN 

No  matter  how  young  or  old  they  may  be,  you  will  always 
represent  a  source  of  help,  with  whatever  problems  they  may 
have. 

Sometimes,  help  must  be  of  a  financial  nature.  Make 
sure  your  life  insurance  and  other  property  are  planned  with 
an  eye  to  their  hopes  and  needs.  Bequeath  them  that  com- 
forting sense  of  having  you  always  behind  them . . .  Call  on 
Rockland-Atlas  for  the  financial  guidance  which  will  add  to 
the  insurance  information  you  want  from  your  life  under- 
writer, and  the  legal  advice  you  need  from  your  attorney. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL   DEPOSIT   INSURANCE  CORPORATION 
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DELICACIES  AND  GROCERIES  in  fascinating  variety  await  your  leisurely  selec- 
tion at  all  seven  S.  S.  Pierce  stores.  The  photograph  is  that  of  our  Chestnut  Hill  Store, 
on  the  Worcester  Turnpike  (Route  9)  near  Hammond  Street,  about  six  minutes  east  of 
the  junction  of  Routes  9  and  128.  Wide  parking  lanes,  friendly  courteous  service  and 
the  conveniences  for  comfortable  shopping  —  make  every  visit  to  this  store  a  delight! 

Recent  Arrivals    at  s.  s.  pierces 


V*' 


Red  Label  Chicken  Chow  Mein  Dinner cartbn   $.82 

Combination  pkg.,  with  Chicken  Chow  Mein,  Noodles  and  Sauce. 

Herring  in  Aspic,  from  Holland ..9  oz.  tin    .59 

Packed  in  delicately  spiced  wine  vinegar  aspic. 

Embassy  Smoked  Mussels 3M  oz.  tin   .39 

Plump,  meaty,  packed  in  olive  oil. 

Peek  Frean  All  Wheat  Crispbread 8  oz.  pkg.    .39 

Golden  brown,  crisp,  all-wheat  rectangles. 

Southern  Old  Tavern  Appetizers 10  oz.  pkg.    .42 

Oval  crackers  flavored  with  blue  cheese  and  celery  salt. 

Sliced  Mangoes  in  Heavy  Syrup 20  oz.  tin    1.15 

From  Bombay.  Luscious! 


S  .  S.  PIERCE  CO. 
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blessing  I  thank  my  Maker  every  day  and  desire  nothing  more  than  to 
share  it  with  my  fellow  men." 

This  calm  submission  to  his  destiny  and  his  Maker  might  not  have 
pleased  a  priest  of  his  church  at  the  time,  who  would  have  preached, 
not  complete  resignation,  but  repentance  and  fear  of  God.  Mozart, 
like  his  father,  was  a  punctilious  church-going  Catholic,  but,  also  like 
his  father,  he  had  recently  espoused  Freemasonry,  a  free-thinking 
movement,  a  reaction  to  dogma,  which  was  by  no  means  wholly  ap- 
proved by  the  Roman  Catholic  hierarchy.  Mozart  was  a  simple  and 
whole-hearted  believer.  It  would  never  have  occurred  to  him  to  discuss 
the  nature  of  the  Deity  or  to  analyse  his  faith.  Such  matters  were 
accepted  without  question.  He  was  deeply  drawn  by  the  ideals  of 
Freemasonry,  as  is  amply  proved  by  The  Magic  Flute  or  by  this  Adagio, 
or  by  much  other  music  which  he  wrote  for  his  Lodge. 

He  must  surely  have  welcomed  a  blood  brotherhood  which  would 
have  put  him  on  an  equal  footing  with  a  Duke  and  a  Count  in  con- 
trast to  his  lowly  standing  as  a  mere  musician  in  the  society  of  his 
time.  Being  a  realist  with  a  sense  of  humour,  he  was  dazzled  neither 
by  the  pomp  of  churchly  office,  as  exemplified  in  his  haughty  employer, 
the  Archbishop  of  Salzburg,  nor  by  the  mummery  of  the  Masons.  He 
privately  made  fun  of  both,  while  his  acceptance  of  what  they  stood 
for  was  unimpaired. 

[copyrighted] 


PASTENE  PRODUCTS  . . .  standard  of  good  taste  since  1874 
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GREAT  CONDUCTOR  ONCE  SAID 

"At  the  heart  of  re-creating  music  lies  a 
simple  secret  —  transparency/' 


■:■...■■. 


RADIO  SHACK 

CORPO  RAT  ION 

167  Washington  St.,  Boston  8,  Mass. 


As  in  the  concert  hall,  so  also  in  the  home.  A 
similar  transparency  of  response,  an  equal  faithful- 
ness to  the  original,  must  distinguish  the  instruments 
through  which  you  reproduce  great  musical  perform- 
ances —  if  you  wish  to  hear  the  music  as  it  was 
meant  to  be  heard,  and  as  it  actually  exists  in  the 
finest  recordings  and  broadcasts. 

Many  persons  have  discovered  that  this  level 
of  performance  is  impossible  to  achieve  with  ready- 
made  machines  of  the  usual  sort,  regardless  of  cost, 
but  that  it  is  attainable  by  combining  professional- 
quality  components  into  a  custom-planned  home 
music  system  —  and  at  a  surprisingly  moderate  cost. 

Radio  Shack's  air-conditioned  Audio  Compara- 
tor contains  the  finest  collection  of  music-reproducing 
equipment  in  the  east.  Through  the  control  board 
operated  by  the  technician  in  charge,  selections  from 
among  all  these  components  can  be  instantly  con- 
nected together,  combined  into  a  complete  system 
that  is  fully  and  immediately  in  operation.  This 
means  that  for  the  first  time  you  can  hear  what  a 
particular  recording  or  radio  broadcast  would  sound 
like  in  your  own  home,  through  first  one  superlative 
system  and  then  another  and  another  —  without  los- 
ing a  single  note  of  the  music  as  the  change  is  made. 

Among  "components  of  perfection"  that  can 
form  part  of  a  truly  fine  installation,  we  will  men- 
tion only  one  —  purely  as  an  example,  and  to  avoid 
the  slight  of  a  passing  nod  to  other  notables.  Brown- 
ing FM-AM  radio  tuners  are  unsurpassed  in  sensi- 
tivity, selectivity,  freedom  from  drift,  and  transparent 
purity  of  reproduction.  The  advantages  of  FM  recep- 
tion, to  music  lovers,  need  hardly  be  mentioned.  But 
the  startling  realism,  the  crystal  clarity  and  deep 
perspective  of  sound,  can  reach  you  only  through 
the  finest  of  instruments.  A  Browning 
tuner  is  the  ideal  way  to  receive  the 
Boston  Symphony  broadcasts  from  the 
new  FM  station,  WGBH. 

If  you  wish  to  hear  what  music  in 
the  home  can  be,  come  and  listen.  We 
think  you  will  be  astounded. 


■ 
KB 
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'TOD  UND  VERKLARUNG"    ("DEATH  AND  TRANSFIGURA- 
TION"), Tone  Poem,  Op.  24 

By  Richard  Strauss 
Born  at  Munich,  June  11,  1864;  died  at  Garmisch,  September  8,  1949 


Tod  und  Verklarung  was  first  performed  from  the  manuscript,  the  composer 
conducting,  at  Eisenach,  June  21,  1890,  when  his  "Burleske"  was  also  first  heard. 
Anton  Seidl  gave  the  first  American  performance  with  the  Philharmonic  Society 
of  New  York,  January  9,  1892.  Emil  Paur  introduced  it  at  the  Boston  Symphony 
concerts,  February  6,  1897. 

The  tone-poem  is  dedicated  to  Friedrich  Rosch  and  scored  for  three  flutes,  two 
oboes,  English  horn,  two  clarinets,  bass  clarinet,  two  bassoons,  double-bassoon, 
four  horns,  three  trumpets,  three  trombones,  tuba,  timpani,  two  harps,  gong,  strings. 

Wien  Death  and  Transfiguration  first  appeared,  an  unrhymed 
poem  was  printed  in  the  score,  giving  a  more  explicit  story 
than  Strauss,  always  reticent  about  such  matters,  usually  attached 
to  his  symphonic  poems.  The  verses  were  unsigned  but  were 
soon  discovered  to  be  from  the  pen  of  none  other  than  Alexander 
Ritter,  the  militant  champion  of  Wagner  and  Liszt,  who  had  recruited 
the  youthful  Strauss  at  Meiningen  to  the  cause  of  "programme  music." 
The  verses,  it  was  found  out,  were  actually  written  after  the  music 


CHARLES  L.RICHARDSON  &  CO.,  INC. 

Telephone:  Liberty  2-89 SO 

171  SUMMER  ST.         Est.  1861  BOSTON  10,  MASS. 


EXCLUSIVE  AGENTS  for: 
Krug  Champagne  Prince  de  Merode,  Corton 

Henri  Martin  IerClasse  Champagne     J. -Henry  Remy,  Chambertin 


Graf  v.Kesselstatt  Moselle  Wines 

Prince  v.Metternich  Schloss 
Johannisberg   Rhine   Wines 

Marquis  de  Laguiche,  Montrachet 

Joseph  Matrot,  Meursault 

Sazerac  Cocktail 

Jack  Daniel's  Whiskey 


Chavigne  &  de  Lavoreille,  Volnay 

Francis  Auvigue,  Pouilly  Fuisse 

Long  Depaquit,  Chablis-Moutonne 

J.  M.  Monmousseau,  Vouvray 

Frank  Schoonmaker 

Imported  &  Domestic  Wines 

Famous  Grouse  Scotch  Whisky 


Gaston   Briand   Grande   Fine  Champagne  Ier  Grand   Cru   de  Cognac 
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Fiduciary  Trust  Company 

10   POST   OFFICE   SQUARE 
BOSTON 


OFFICERS   and  DIRECTORS 


Francis  C.  Gray 

President 

David  H.  Howie 

Vice  President 

Edward  F.  MacNichol 

Vice  President  &  Secretary 


David  F.  Edwards 

President  Saco-Lowell  Shops 

Carl  J.  Gilbert 

Treasurer  Gillette  Safety  Razor 
Company 

Francis  Gray 

Trustee 

Malcolm  C.  Ware 

Vice  President  &  Trust  Officer     HENRY  R.  GUILD 

Herrick,  Smith,  Donald,  Farley 


James  O.  Bangs 

Vice  President  &  Treasurer 

Robert  H.  Gardiner 

Trust  Officer 

William  H.  Best 

Ropes,   Gray,  Best, 

Coolidge  &  Rugg 

Winthrop  H.  Churchill 

Investment  Counsel 

Charles  K.  Cobb 

Scudder,  Stevens  &  Clark 


&  Ketchum 
Richard  C.  Paine 

Treasurer  State  Street  Investment 
Corporation 

William  A.  Parker 

President  Incorporated  Investors 

Philip  H.  Theopold 

Minot,  DeBlois  &  Maddison 

James  N.  White 

Scudder,  Stevens  &   Clark 


Robert  G.  Wiese 

Scudder,  Stevens  &   Clark 
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We  act  as  Trustee,  Executor,  Agent  and  Custodian 
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had  been  composed,  and  were  inserted  in  the  score  as  it  went  to  the 
printer.  The  analyst  forthwith  questioned  the  authenticity  of  the 
words  as  a  direct  guide  to  the  music.  But  surely  Strauss  and  Ritter 
must  have  been  too  intimately  associated  at  this  time  not  to  have  a 
clear  understanding. 

It  was  Ritter  who  had  goaded  the  brilliant  young  musician  to  set  his 
back  firmly  upon  symphonies  and  sonatas,  and  fly  the  banner  of 
"Musik  als  Ausdruck."  Assuming  that  the  older  man  could  hardly 
have  done  more  than  help  the  younger  one  to  find  himself,  the  fact 
remains  that  Strauss,  embarking  upon  programme  music  with  the 
Aus  Italien  which  he  called  a  "symphonic  fantasia,"  in  1886,  made 
quick  and  triumphant  progress  with  three  symphonic  poems:  Mac 
beth,  Don  Juan,  and  Tod  und  Verklarung,  all  within  the  space  of 
three  years.* 

The  work  divides  naturally  into  four  parts: 

1.  In  a  dark  room,  silent  except  for  the  ticking  of  the  clock,  is  a 
dying  man.  He  has  fallen  asleep  and  is  dreaming  of  childhood. 

2.  The  struggle  between  life  and  death  begins  anew. 


*  Strauss  wrote  of  Ritter :  "His  influence  was  in  the  nature  of  the  storm-wind.  He  urged 
me  on  to  the  development  of  the  poetic,  the  expressive  in  music,  as  exemplified  in  the  works 
of  Liszt,  Wagner  and  Berlioz.  My  symphonic  fantasia,  Aus  Italien,  is  the  connecting  link 
between  the  old  and  the  new  methods." 


cdxnucii 


FURNITURE     REPRODUCTIONS 


You  are  invited  to  see  New  England's  largest  collection  of 

superb  reproductions  .   .   .  each  piece  an  exact 

replica  of  the  original  now  being  shown 

in    historic    Williamsburg, 

Virginia.   Each   item   is 

exquisitely  crafted  .  .  .  each 

is  a  masterpiece  of  grace  and 

charm.    Come  in  anytime. 


C.B. 
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COMPANY 

132  NEWBURY  STREET,  BOSTON  •  KENMORE  6-6141 
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YOUR   VALUABLES 
with  a  Merchants  Safe  Deposit  Box 


Every  person  owning 
jewelry,  securities,  deeds  and  other 
valuable  documents  wants  to  feel 
sure  that  they  are  safe  from  loss  or 
theft  and  from  damage  by  fire  or 
other  hazards.  You  can  have  the 
assurance  of  complete  protection 
against  these  dangers  by  renting  a 
safe  deposit  box  at  the  Merchants 


—  and  the  cost  is  surprisingly  low. 
Individual  boxes  and  compart- 
ments, large  or  small,  are  now  avail- 
able in  either  of  our  modern  and 
well-appointed  vaults.  For  full 
information,  simply  telephone 
CA  7-4200,  or  better  still,  drop 
in  and  let  us  show  you  the  unique 
protection  our  vaults  afford. 


^MERCHANTS 

National  Bank 


0 


/bostoin 


Main  Office;  28  State  St.  Convenient  Uptown  Branch:  Boylston  at  Clarendon  St. 

Member  of  the  Federal  Deposit  Insurance  Corporation 
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3.  He  sees  his  life  over  again.  He  remembers  childhood,  youth,  and 
the  strivings  of  manhood  after  ideals  that  are  still  unrealized. 

4.  From  heaven  comes  to  him  what  he  had  vainly  sought  upon 
earth,  "Welterlosung,  Weltverklarung":  "World-redemption, 
world-transfiguration." 

The  poem  of  Alexander  Ritter  has  been  paraphrased  as  follows: 

A  sick  man  lies  upon  his  mattress  in  a  poor  and  squalid  garret,  lit 
by  the  flickering  glare  of  a  candle  burnt  almost  to  its  stump.  Ex- 
hausted by  a  desperate  fight  with  death,  he  has  sunk  into  sleep;  no 
sound  breaks  the  silence  of  approaching  dissolution,  save  the  low, 
monotonous  ticking  of  a  clock  on  the  wall.  A  plaintive  smile  from 
time  to  time  lights  up  the  man's  wan  features;  at  life's  last  limit, 
dreams  are  telling  him  of  childhood's  golden  days. 

But  death  will  not  long  grant  its  victim  sleep  and  dreams.  Dreadl) 
it  plucks  at  him,  and  once  again  begins  the  strife;  desire  of  life  against 
might  of  death!  A  gruesome  combat!  Neither  yet  gains  the  victory; 
the  dying  man  sinks  back  upon  his  couch,  and  silence  reigns  once 
more. 
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Weary  with  struggling,  reft  of  sleep,  in  the  delirium  of  fever  he 
sees  his  life,  unrolled  before  him,  stage  by  stage.  First,  the  dawn  of 
childhood,  radiant  with  pure  innocence.  Next,  the  youth  who  tests 
and  practices  his  forces  for  manhood's  fight.  And  then  the  man  in 
battle  for  life's  greatest  prize:  to  realize  a  high  ideal,  and  make  it 
all  the  higher  by  his  act  —  this  the  proud  aim  that  shapes  his  course. 
Cold  and  scornful,  the  world  heaps  obstacle  after  obstacle  in  his  path: 
if  he  deems  the  goal  at  hand,  a  voice  of  thunder  bids  him  "Halt"  — 
"Let  each  hindrance  be  thy  ladder,"  he  thinks.  "Higher,  ever  higher 
mount!"  And  so  he  climbs,  and  so  he  urges,  breathless  with  hallowed 
fire.  All  that  his  heart  had  ever  longed  for,  he  seeks  it  still  in  death's 
last  sweat  —  seeks,  but  never  finds  it!  Though  now  he  sees  it  more 
and  more  plainly;  though  now  it  looms  before  him,  he  yet  can  ne'er 
embrace  it  wholly,  ne'er  put  the  last  touch  to  his  endeavor.  Then 
sounds  the  iron  stroke  of  Death's  chill  hammer;  breaks  the  earthly 
shell  in  twain,  enshrouds  the  eye  with  the  pall  of  night. 

But  now  from  on  high  come  sounds  of  triumph;  what  here  on 
earth  he  sought  in  vain,  from  heaven  it  greets  him:  Deliverance, 
Transfiguration! 
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.  .  two  dashes  of  elegance,  a  soupgon  of  Gallic  wit. 


a 


Recipe 


vra 


conductor" 


writes  Moss  Havt  about  Charles  Munch 


"Take  one  large  measure  of  the  most  solid 
craftsmanship,  add  two  dashes  of  international 
elegance  of  the  rarest  vintage,  sprinkle  with  a 
soupgon  of  Gallic  wit,  age  in  years  of  experi- 
ence, and  you  have  the  essential  personality 
of  Charles  Munch.  Funny  thing,  too,  how  it 
all  comes  through  whether  he's  playing  Haydn, 
Debussy,  or  Prokofieff.  Inspiration  with  ele- 
gance— that's   Charles  Munch." — Moss  Hart 


Have  you  heard  Charles   Munch  conduct  the  Boston 
Symphony  Orchestra  in 

Brahms:  Symphony  No.  4* 
Haydn:  Symphony  No.  104,  "London"* 
Beethoven:  Symphony  No.  7* 
Schubert:  Symphony  No.  2* 
Ravel:  La  Valse 

Bruch:  Concerto  No.  1  in  G  Minor. 
Menuhin,  violinist.* 
*0n  both  45  rpm  and  Long  Play. 
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We  Meet  Delver  Forfax 

Like  the   musical  world,  the  insurance 
j   world  has  its  romantic  side. 

And  like  the  insurance  world,  that  of 
music  has  its  factual  side. 

This  was  impressed  on  an  insurance 
man  visiting  Symphony  Hall.  His  interest 
was  aroused  when  he  caught  sight  of  a 
man  standing  before  a  bookcase  filled 
with  bulky  scrapbooks,  and  poring  over 
one  of  them. 

"These  are  contemporary  newspaper 
accounts  of  the  Boston  Symphony  Orches- 
tra's activities  through  the  years,"  the 
man  at  the  book  stack  replied  to  a  ques- 
tion. 

"And  what's  the  job  you're  doing?"  the 
visitor  queried  further. 

"I  dig  after  forgotten  facts.  Legends 
have  a  way  of  getting  substituted  for 
musical  history.  But  there  are  plenty  of 
facts  as  romantic  as  the  legends." 

The  insurance  man  was  convinced  and 
fascinated  by  some  examples. 

And  so  the  Employers'  Group  feels  that 
the  pleasure  of  Boston  Symphony  patrons 
may  be  enhanced  by  some  of  the  dis- 
coveries of  the  research  man,  whom  we 
shall  call  Delver  Forfax. 

On  the  adjoining  page  we  present  Del- 
ver in  his  account  of: 
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Col.  Higginson  and  Tchaikovsky 


by    the    New    York 


u-w-     see    by    tne    iNew     xork    papers    tn 
Tchaikovsky    has    just    made    his    fii 
X    American    appearance    as    composer-cc 


that 
irst 

tppearance  as  composer-con- 
ductor. It  also  says  here  that  Colonel  Henry  L. 
Higginson  was  in  the  distinguished  audience." 
The  newspaper  from  which  Delver  Forfax 
looked  up  was  a  yellowed  clipping  in  a  Boston 
Symphony  scrapbook. 

"It  happened  60  years  ago,  on  May  5,  1891. 
A  very  interesting  overlooked  anniversary.  On 
the  stage,  and  in  the  audience,  Tchaikovsky 
and  Col.  Higginson  took  part  in  the  dedication 
by  the  New  York  Symphony  Society  of  its 
new  home,  Music    (later,   Carnegie)   Kail. 

What  an  Introduction! 

"The  Colonel  had  founded  his  Boston  Symphony  Orchestra  ten  years 
before.  What  music  of  Tchaikovsky,  who  was  just  turning  fifty-one,  had 
Higginson's  men  played  in  Boston's  Music  Hall  up  to  now?  Exactly 
three  complete  works  and  two  fragments.  Tchaikovsky's  name  first 
went  on  a  Boston  Symphony  program  with  the  "Marche  Slave,"  in  1883. 
Then,  at  wide  intervals,  came  the  First  Piano  Concerto,  the  Serenade 
for  Strings,  and  the  'Romeo  and  Juliet'  Overture.  What  about  the  five 
symphonies  then  existing?  Only  the  two  middle  movements  of  the  Fourth 
had  been  played. 

Fruition  After  Disappointment 

"If  Colonel  Higginson  had  expected  to  make  new  discoveries  for  his 
orchestra  to  play,  the  new  Music  Hall  dedication  concert  was  no  help. 
The  long  program  of  speeches  and  of  music  conducted  by  Walter  Dam- 
rosch  (aged  29)  assigned  little  time  to  Tchaikovsky.  The  audience  and 
musicians  were  thrilled  to  see  him,  the  critics  praised  his  conducting.  But 
what  masterpieces  of  his  did  he  present?  None  —  just  his  quite  un- 
extraordinary  march  for  the  coronation  of  Czar  Alexander  III. 

"But  more  and  better  works  were  conducted 
by  Tchaikovsky  in  the  course  of  three  more 
festive  concerts  shared  with  Damrosch.  In- 
cluded was  his  Third  Suite.  Colonel  Higginson 
may  have  heard  it  —  although  I  haven't  seen 
documentary  proof.  But  at  any  rate,  Arthur 
Nikisch  introduced  it  with  success  at  a  Boston 
Symphony  concert  toward  the  start  of  the  fol- 
lowing season. 

"The  Courier  called  it  'a  characteristic  and 
worthy  product  ...  of  a  kind  that  might  be 
expected  ...  of  the  original  yet  not  eccentric, 
bold  yet  not  reckless  genius  who  stands  first 
today  among  Russian  composers.'  " 
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Death  and  Transfiguration  had  a  wide  vogue  in  its  early  days. 
Biilow  admired  it  with  reservations  —  "a  very  important  work  in  spite 
of  sundry  poor  passages,  and  also  refreshing."  Professor  Niecks,  dis- 
cussing programme  music,  considered  it  "the  most  musical  of  all 
Strauss'  programmes."  Ernest  Newman,  in  his  book  of  1908,  praised 
this  tone  poem  as  Strauss'  nearest  approximation  to  "a  perfect  fusion 
of  matter  and  style,"  truly  symphonic  in  thematic  development,  show- 
ing "quite  a  Beethovenian  unity  and  breadth  of  conception."  Mauke 
pointed  out  that  here,  if  anywhere,  Strauss  heeded  the  ways  of  Liszt, 
and  made  his  score  upon  the  model  of  Tasso.  The  piece,  for  the 
benefit  of  its  earlier  hearers,  was  minutely  dissected,  thematically 
catalogued  bit  by  bit.  Wilhelm  Mauke,  Strauss'  most  industrious 
analyst,  wrote  a  description  sixteen  pages  long,  with  twenty-one 
examples  in  notation.  Max  Steinitzer  disapproved  Mauke's  "un- 
Straussian  distillations." 

[copyrighted] 
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SYMPHONY  NO.  6,  IN  B  MINOR,  "PATHETIC/*  *  Op.  74 
By  Petcr  Ilitsch  Tchaikovsky 

Born  at  Votkinsk   in  the  government  of  Viatka,  Russia,  May  7,  1840;  died  at 

St.  Petersburg,  November  6,  1893 


Completed  in  1893,  Tchaikovsky's  Sixth  Symphony  was  first  performed  at  St. 
Petersburg,  October  28  of  the  same  year. 

Following  the  composer's  death  Napravnik  conducted  the  symphony  with  great 
success  at  a  concert  of  Tchaikovsky's  music,  November  18,  1893.  The  piece  at- 
tained a  quick  popularity,  and  reached  America  the  following  spring,  when  it  was 
produced  by  the  New  York  Symphony  Society,  March  16,  1894.  It  was  performed 
bv  the  Boston  Symphony  Orchestra  on  December  28  following,  Emil  Paur  con- 
ducting. 

The  orchestration  consists  of  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  tuba,  timpani,  bass  drum, 
cymbals,  tam  tam  and  strings. 

Talking  with  his  brother  Modes te  on  the  day  after  the  first  per- 
formance of  the  Sixth  Symphony,  Tchaikovsky  discussed  the 
problem  of  a  title,  for  he  was  about  to  send  the  score  to  the  publisher. 
He  had  thought  of  calling  it  "A  Programme  Symphony"  and  had 
written  to  his  nephew,  Vladimir  Davidoff,  of  this  intention,  adding, 
"This  programme  is  penetrated  by  subjective  sentiment.  .  .  .  The 
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programme  is  of  a  kind  which  remains  an  enigma  to  all  —  let  them 
guess  it  who  can."  And  he  said  to  Modeste  when  the  question  of  a 
title  was  under  discussion,  "What  does  'programme  symphony*  mean 
when  I  will  give  it  no  programme?"  In  other  words,  he  foresaw  that 
to  give  it  such  a  name  would  at  the  same  time  explain  nothing  and 
invite  from  every  side  a  question  which  he  could  not  answer.  He  ac- 
cepted Modeste's  suggestion  of  "Pathitique"  but  thought  better  of 
it  after  the  score  had  been  shipped  to  Jurgenson,  and  wrote  his 
preference  for  the  number  and  nothing  else.  But  the  symphony  was 
published  as  the  "Pathetique";  Jurgenson  had  evidently  insisted  upon 
what  was  a  good  selling  title.  We  can  only  conclude  from  these  cir- 
cumstances that  there  was  some  sort  of  programme  in  Tchaikovsky's 
mind  but  that  the  "subjective"  sentiment  of  which  he  spoke  was  more 
than  he  could  explain.  Plainly,  too,  the  word  "Pathetique,"  while 
giving  the  general  character  of  the  music,  fell  short  of  conveying  the 
programme. 

Modeste's  title  "Pathetique*'  was  an  obvious  first  thought,  and  an 
apt  one,  because  the  symphony  has  all  the  habiliments  of  melan- 
choly —  the  stressing  of  the  minor  mood,  the  sinking  chromatic 
melodies,  the  poignant  dissonances,  the  exploration  of  the  darkest 
depths  and  coloring  of  the  orchestra,  the  upsweeping  attack  upon  a 
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E.  POWER  BIGGS 

Rec6rds      A  BACH  RECITAL 

Prelude  in  G  Major  -  Sinioma  to  Cantata 
No  106  •  Chorale-Prelude:  O  God  Be  Mer 
riful  To  Me  •  Sinfonia  to  Cantata  No.  156 
C.X  Cho?ale-Prelude:  All  Glory  Be  To  God 
On  High 
LP  Record  ML  2076      _..._,„, MBNT 

BACH'S  ROYAL  INSTRUMENT 
(Two  Volumes) 

(Recorded  in  Symphony  Hall  Boston) 
Toccata  Adagio  and  Fugue  in  C  Major  • 
ETs*  "Sfhubler"  Jh^e-Pfu des  { • 
Trio  Sonatas  Nos.  I  and  II  •  ™.G.^e 
Prelude  and  Fugue  in  G  Major  •The 
Great"  Prelude  and  Fugue _  in  B  Minor 
LP  Records  ML  4284  and  4285 

E.  POWER  BIGGS  RECITAL 
i     Samuel  Wesley:  Air  and  Gavotte  •  Mozart. 
Adagio  for  Glass  Harmonica   (K.  356) 
Cou?erin:  Chaconne  •  M^-S*1?1^ 
the  Ave  Verum  Corpus   (K.  618)    •   Mil 
haud:  Pastorale  •  Mulet:  Toccata 
LP  Record  ML  4331  U|K|C 

FRENCH  ORGAN  MUSIC 
Widor:  Toccata;  Marche  Pontificate  •  Gig- 
out  •    Grand    Choeur    Dialogue    •    Marcel 
Dupre     Antiphon   II    •    Boellmann:    Suite 
Gofhfque  •  Jehan  Alain:  Litanies  •  Vierne: 

LP  Record  ML  4195  or  78  rpm  Set  MM-802 

MENDELSSOHN:  SONATA  NO.  6 

IN  D  MINOR,  Op.  65 

LP  Record  ML  2076  or  78  rpm  Set  MX-324 

MUSIC  OF  CESAR  FRANCK 

Prelude,  Fugue  and  Variation,  Op.   18 
^ReSd°ML%329or  78  rpm  Set  MX-350 

ORGAN  MUSIC  OF  BACH 
(Recorded  in  St.  Paul's  Chapel,  Columbia 
University,  New  York) 
Prelude  and  Fugue  in  E-Flat  Major  ^W* 
in  D  Minor   •   Fantasia  and  Fugue  in  G 
Minor  •  Toccata  in  F  Major  .,,,--„ 

LP  Record  ML  4097  or  78  rpm  Se  MM-728 
POULENC:  CONCERTO  IN  G 
MINOR  FOR  ORGAN,  STRING 
ORCHESTRA  AND  TIMPANI 
(With  Richard  Burgin  conducting  the  Col- 
umbia Symphony  Orchestra) 
LP  Record  ML  4329  oi :  7  I  Hg j  Set  ■ MM-951 

WESTMINSTER  SUITE 
(English  Music  for  the  Organ  Arranged  by 

SS'Sff  W  or  78  rpm  Set  MM-954 
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theme,  the  outbursts  of  defiance.  But  these  are  not  mere  devices,  as 
Tchaikovsky  used  them.  If  they  were,  the  symphony  would  be  no 
better  than  a  mass  of  mediocre  music  in  the  affecting  style  then  being 
written.  They  were  externals  useful  to  his  expressive  purpose,  but 
no  more  basic  than  the  physical  spasm  which  is  the  outward  sign  of 
an  inward  impulse.  There  is  a  deeper  motivation  to  the  symphony 
—  a  motivation  which  is  eloquent  and  unmistakable  in  the  music 
itself  and  which  the  word  "Pathetique"  serves  only  vaguely  to  indicate. 

There  have  always  been  those  who  assume  that  the  more  melan- 
choly music  of  Tchaikovsky  is  a  sort  of  confession  of  his  personal 
troubles,  as  if  music  were  not  a  work  of  art,  and,  like  all  the  narra- 
tive arts,  a  structure  of  the  artist's  fantasy.  The  symphony,  of  course, 
is  colored  by  the  character  of  the  artist  himself,  but  it  does  not  mir- 
ror the  Tchaikovsky  one  meets  in  his  letters  and  diaries.  The  neurotic 
fears,  the  mental  and  physical  miseries  as  found  in  the  diaries  have 
simply  nothing  to  do  with  musical  matters.  Tones  to  Tchaikovsky 
were  pure  sensuous  delight,  his  salvation  when  life  threatened  to 
become  insupportable.  And  he  was  neither  the  first  nor  the  last  to  re- 
sort to  pathos  for  the  release  of  music's  most  affecting  and  luxuriant 
expression.  The  fact  that  he  was  subject  to  periodical  depressions  and 
eiations    (he  showed  every  sign  of  elation  while  at  work  upon  the 
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symphony)  may  well  have  attuned  him  to  nostalgic  music  moods. 
But  the  general  romantic  trend  of  his  time  certainly  had  a  good  deal 
more  to  do  with  it.  His  generation  revelled  in  the  depiction  of 
sorrow.  The  pathos  of  the  jilted  Tatiana  of  Pushkin  actually  moved 
Tchaikovsky  to  tears  and  to  some  of  his  most  dramatic  music.  But 
Tchaikovsky  enjoyed  nothing  more  than  to  be  moved  to  tears  —  as 
did  his  admirers,  from  Nadejda  von  Meek  down.  "While  composing 
the  [sixth]  symphony  in  my  mind,"  Tchaikovsky  had  written  to  his 
nephew,  "I  frequently  shed  tears." 

There  can  be  no  denying  that  the  emotional  message  of  the 
"Pathetique"  must  have  in  some  way  emanated  from  the  inmost 
nature  of  its  composer.  But  the  subtle  alchemy  by  which  the  artist's 
emotional  nature,  conditioned  by  his  experience,  is  transformed  into 
the  realm  of  tone  patterns  is  a  process  too  deep-lying  to  be  perceived, 
and  it  will  be  understood  least  of  all  by  the  artist  himself.  Tchaikov- 
sky, addicted  like  other  Russians  to  self-examination,  sometimes  tried 
to  explain  his  deeper  feelings,  especially  as  expressed  in  his  music, 
but  invariably  he  found  himself  groping  in  the  dark,  talking  in  high- 
sounding  but  inadequate  generalities.  At  such  times  he  accused  him- 
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self  of  "insincerity";  perhaps  we  could  better  call  it  attitudinizing 
to  cover  his  own  vague  understanding.  Only  his  music  was  "sincere" 
—  that  is,  when  he  was  at  his  best  and  satisfied  with  it,  as  in  the 
"Pathetique."  He  wrote  to  Davidoff,  to  whom  he  was  to  dedicate  the 
symphony,  "I  certainly  regard  it  as  quite  the  best  —  and  especially 
the  most  sincere  —  of  all  my  works.  I  love  it  as  I  never  loved  any 
one  of  my  musical  offspring  before."  Here  is  a  case  where  the  artist 
can  express  himself  as  the  non-artist  cannot;  more  clearly  even  than 
he  consciously  knows  himself. 

The  final  impression  of  the  "Pathetic"  Symphony  when  it  is  listened 
to  without  preconceptions  is  anything  but  pessimistic.  The  first  move- 
ment and  the  last,  which  are  the  key  movements  of  the  symphony, 
are  very  similar  in  plan.  The  duality  in  each  case  consists  of  a  spare 
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and  desolate  theme  and  another  of  sorrowful  cast  which  is  neverthe- 
less calm  and  assuaging.  Each  theme  is  developed  independently  in 
separate  alternating  sections,  each  working  up  into  an  agitated  form. 
But  the  second  theme  has  always  the  final  answer.  Eacn  movement 
ends  gently  with  a  gradual  and  peaceful  subsidence. 

The  bassoon  softly  sets  forth  the  first  theme,  Adagio,  in  rising 
sequences  accentuating  the  minor.  The  violas  carry  it  down  again 
into  the  depths,  and  after  a  suspensive  pause  the  theme  becomes 
vigorous  and  rhythmic  in  an  Allegro  non  troppo  as  it  is  developed 
stormily  over  a  constant  agitation  of  string  figures.  The  figure 
melts  away  and  after  another  pause  the  second  theme,  tranquil 
and  singing  in  a  clear  D  major,  spreads  its  consolation.  "Tenera- 
mente,  molto  cantabile,  con  espansione,"  reads  the  direction  over  it. 
The  theme  is  developed  over  a  springy  rhythm  in  the  strings  and 
then,  in  an  Andante  episode,  is  sung  without  mutes  and  passion- 
ately, the  violins  sweeping  up  to  attack  the  note  at  its  peak.  This 
theme  dies  away  in  another  long  descent  into  the  depths  of  the  bas- 
soon. And  now  the  first  theme  returns  in  its  agitated  rhythmic  form 
and  works  up  at  length  to  violent  and  frenzied  utterance.  Another 
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tense  pause  (these  pauses  are  very  characteristic  of  this  dramatic 
symphony)  and  the  second  theme  returns,  in  a  passionate  outpour- 
ing from  the  violins.  Its  message  is  conclusive,  and  at  last  passion*  is 
dispersed  as  the  strings  give  out  soft  descending  pizzicato  scales  of 
B  major.  The  strife  of  this  movement,  with  its  questionings  and  its 
outbreaks,  is  at  last  resolved. 

The  second  movement,  an  Allegro  con  grazia  in  5/4  rhythm  through- 
out, has  relics  of  the  traditional  scherzo  in  its  repeats,  trio  and  da 
capo,  but  there  is  nothing  scherzo-like  in  its  mood.  It  moves  at  a 
steady,  even  pace,  gracefully  melodic,  a  foil  to  the  great  variety  of 
tempo  and  the  extreme  contrasts  of  the  movement  before.  The  main 
section  offers  a  relief  from  melancholy,  and  only  the  trio,  with  its 
constant  descent  and  its  reiteration  of  drumbeats,  throws  a  light 
cloud  over  the  whole.  Here  there  is  another  verbal  clue:  "Sweetly  and 
softly"    ("Con  dolcezza  e  flebile") . 

After  the  placidity  of  this  movement,  the  third  bursts  upon  the 
scene  with  shattering  effect.  It  seems  to  pick  up  the  fitful  storminess 
of  the  first  movement  and  gather  it  up  into  a  steady  frenzy.  Again 
the  strings  keep  up  a  constant  agitation  as  the  brass  strides  through 
fragments  of  a  martial  theme.  Pomp  is  here,  with  clashing  cymbals. 
But  when  with  a  final  abrupt  outburst  the  movement  has  ended,  the 
frenzies  of  defiance   (if  such  it  is)  are  completely  spent. 
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Again  the  complete  contrast  of  a  dark  lamentation  in  the  strings, 
as  the  last  movement  begins.  With  its  melodic  descent,  its  dissonant 
chords,  the  symphony  here  reaches  its  darkest  moments.  Then  comes 
the  answering  theme  in  a  gentle  and  luminous  D  major.  "Con  lenezza 
e  devozione/'  the  composer  directs,  lest  we  miss  its  character  of  "gen- 
tleness and  devotion."  The  theme  is  sung  by  the  strings  over  soft  pul- 
sations from  the  horns.  The  anguished  opening  theme  returns  in  more 
impassioned  voice  than  before.  But  when  this  voice  has  lapsed  into 
silence  in  the  dramatic  way  which  by  this  time  has  become  inevitable, 
there  comes  a  chain  of  soft  trombone  chords  that  might  well  have 
been  labelled  "con  devozione/'  and  once  more  there  is  heard  the  quiet 
descending  scale  theme  by  the  muted  strings.  Now  passion  is  gone  as 
well  as  violence,  as  the  melody  descends  into  the  deepest  register  of 
the  'cellos  and  melts  into  silence.  If  the  composer  ends  darkly,  he  is  at 
least  at  peace  with  himself.  Resignation  is  a  strange  word  to  use  for 
Tchaikovsky,  but  it  seems  to  fit  here. 


When  Tchaikovsky  conducted  the  first  performance  of  his  newly 
completed  Sixth  Symphony  in  1893,  one  might  reasonably  have 
expected  a  great  success  for  the  work.  The  composer  then  commanded 
favorable  attention,  having  attained  eminence  and  popularity  — 
though  nothing  remotely  approaching  the  immense  vogue  this  very 
symphony  was  destined  to  make  for  him  immediately  after  his  death, 
which  occurred  nine  days  after  the  first  performance.  The  composer 
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believed  in  his  symphony  with  a  conviction  which  he  by  no  means 
always  felt  for  his  newest  scores  as  he  presented  them  to  the  world. 
His  preliminary  doubts  about  the  melancholy  finale,  the  adagio  lamen- 
toso,  read  like  astonishment  at  his  own  temerity  in  having  followed 
his  own  artistic  dictates  with  so  sure  a  hand  against  all  symphonic 
tradition. 

He  had  good  reason  to  believe  that  the  broad  and  affecting  flood 
of  outpouring  emotion  would  sweep  the  first  audience  in  its  cur- 
rent. But  such  was  not  the  case.  The  performance,  according  to 
Tchaikovsky's  scrupulous  brother  Modeste,  "fell  rather  flat.  The  sym- 
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phony  was  applauded,  and  the  composer  recalled;  but  the  enthusiasm 
did  not  surpass  what  was  usually  shown  for  one  of  Tchaikovsky's  new 
compositions.  The  symphony  produced  nothing  approaching  that 
powerful  and  thrilling  impression  made  by  the  work  when  it  was 
conducted  by  Napravnik,  November  18,  and  later,  wherever  it  was 
played."  The  critics,  too,  were  cool.  The  Viedemosti  found  "the 
thematic  material  not  very  original,  the  leading  subjects  neither  new 
nor  significant."  The  Syn  Otechestva  discovered  Gounod  in  the  first 
movement  and  Grieg  in  the  last,  and  the  Novoe  Vremja  drew  this 
astonishing  conclusion:  "As  far  as  inspiration  is  concerned  it  stands 
far  below  Tchaikovsky's  other  symphonies." 

Cases  such  as  this,  and  there  are  plenty  of  them,  where  a  subse- 
quently acknowledged  masterpiece  first  meets  an  indifferent  reception, 
invite  speculation.  Was  the  tardy  general  acceptance  of  new  ideas 
mostly  to  blame,  or  was  the  first  audience  perhaps  beclouded  by  a  grop- 
ing and  mediocre  performance,  intransigeance  on  the  part  of  the  play- 
ers? It  would  seem  that  even  a  reasonably  straightforward  performance 
of  anything  quite  so  obvious  as  the  "Pathetic"  Symphony  should  have 
awakened  a  fair  degree  of  emotional  response. 

Mankind's  propensity  to  find  presentiments  of  death  in  the  sym- 
phony, which  Rjimsky-Korsakov  had  plentiful  opportunity  to  observe, 
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was  circumstantially  combated  by  Modeste  and  by  Kashkin,  who  were 
careful  to  account  for  each  of  Tchaikovsky's  actions  in  the  year  1893. 
There  are  quoted  a  number  of  letters  written  while  he  was  at  work 
upon  the  symphony;  he  speaks  about  the  progress  of  his  score,  always 
in  a  tone  of  buoyant  confidence  in  his  music.  Kashkin  last  saw  him 
shortly  before  the  performance  of  his  symphony;  Modeste  was  with 
him  until  the  end.  Both  say  that  he  was  in  unfailing  good  spirits.  Death 
was  mentioned  in  the  natural  course  of  conversation  at  the  funeral  of 
his  friend  Zvierev  in  October.  Zvierev,  as  it  happened,  was  one  of  sev- 
eral friends  who  had  died  in  close  succession.  Tchaikovsky  talked  freely 
with  Kashkin  at  this  time.  Friends  had  died;  who  would  be  the  next 
10  go?  "I  told  Peter,"  wrote  Kashkin,  "that  he  would  outlive  us  all.  He 
disputed  the  likelihood,  yet  added  that  he  had  never  felt  so  well  and 
happy."  And  from  Modeste:  "A  few  years  ago  one  such  grief  would 
have  affected  Tchaikovsky  more  keenly  than  all  of  them  taken  together 
seemed  to  do  at  this  juncture."  And  elsewhere:  "From  the  time  of  his 
return  from  England  (in  June)  until  the  end  of  his  life,  Tchaikovsky 
was  as  serene  and  cheerful  as  at  any  period  in  his  existence." 

Modeste  follows  the  last  days  of  his  life,  day  by  day.  On  November 
1st,  he  went   to   the   theatre  with  friends,   was   "in  perfect  health." 
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Tchaikovsky  laughed  at  Warlamov's  distaste  for  spiritualism  and  pre- 
occupation with  death,  and  said:  "  'There  is  still  time  enough  to  be- 
come acquainted  with  this  detestable  snub-nosed  one.  At  any  rate,  he 
will  not  have  us  soon.  I  know  that  I  shall  live  for  a  long  time.'  —  When 
we  walked  home  about  2  a.m.,  Peter  was  well  in  body  and  mind."  It 
was  at  luncheon  that  day  (November  3)  that  Tchaikovsky  drank  a  glass 
of  water  that  had  not  been  boiled,  and  laughed  at  his  friend's  fear  of 
cholera.  But  the  disease  had  seized  him  that  night,  and  Peter  said  to 
his  brother:  "I  think  this  is  death.  Good-by,  Modi."  Shortly  before  his 
death,  which  occurred  at  three  o'clock  on  the  morning  of  November  6, 
Tchaikovsky,  delirious,  talked  reproachfully  of  Mme.  von  Meek,  whose 
friendship  with  him  had  ended  in  a  break,  hurt  feelings  and  cruel  mis- 
understanding. Modeste  will  admit  no  deliberate  intent  dn  his  death, 
but  there  are  those  who  believe  that  he  drank  the  glass  of  germ-infested 
water  because  life  had  become  intolerable  to  him;  who  claim  that  his 
cheerfulness  was  assumed  to  conceal  his  darker  feelings  from  those 
about  him.  Still,  the  testimony  of  Modeste  must  be  given  great  weight. 
No  one  was  so  close  to  Peter  at  this  time.  Peter,  as  open-natured  as  a 
child,  never  in  his  letters  withheld  from  his  intimate  friends,  least  of 
all  from  his  cherished  "Modi,"  his  spells  of  woeful  depression,  and  the 
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CALENDAR  OF  THE  OPENING  WEEK 
Station  WGBH 

(FM  — 89.7  megacycles) 


Sun.,  Oct.  7—3:00-5:00 
Budapest  String  Quartet 
(From     the      Coolidge      Auditorium, 
Washington,  D.  C.) 

7:00-10:20 

BBC  World  Theatre  —  Hamlet  (with 

John  Gielgud) 

Mon.,  Oct.  8  —  8:30-9:30 

Poetry  Reading  by  Carl  Sandburg 

Tues.,  Oct.  9  —  8:30-10:00 

Brattle    Theatre    Company    in    Billy 
Budd 

Wed.,  Oct.  10  —  7:30-10:00 
Deirdre  of  the  Sorrows 
Opera,    Canadian   Broadcasting   Corp. 

Thurs.,  Oct.  11  —  4:30-5:30 
Tomorrow's   Symphony 
Prof.  G.  Wallace  Woodworth,  Har- 
vard 

8:30-10:00 

Young  Ireland   Players 

Fri.,  Oct.  12  —  2:15-4:15 

Boston  Symphony  Orchestra 

7:15-8:15 

Tomorrow's  Symphony 
Prof.  G.  Wallace  Woodworth,  Har- 
vard 


8:15-10:00 

Budapest  String  Quartet 

(From     the      Coolidge     Auditorium, 

Washington,  D.  C.) 

Sat.,   Oct.   13  —  8:30-10:30 
Boston   Symphony  Orchestra 


REGULAR  COLLEGE  COURSES: 

Mon.  &  Wed.  — 3:30-4:30 
Forms  of  the  Drama 
Prof.  Marston  S.  Balch,  Tufts 

Tues.  &  Thurs.  —  3 :30-4 :20 
Introduction  to  Psychology* 
Dr.  Edwin  B.  Newman,  Harvard 

Mon.  &  Thurs.  —  7 :30-8 :20 
Our  Changing  Earth* 
Prof.  C.  Wroe  Wolfe,  Boston  U. 

Tues.  &  Fri.  —  7 :30-8 :20 
Greek  Political  Theory 
Prof.  Joseph  P.  Maguire,  Boston  Col- 
lege 

Sat.  —  3 :30-4 :50 

The  Epic* 

Prof.  John  H.  Finley,  Harvard 
*University  Extension  Courses 


UNUSED  TICKETS 


In  the  present  completely  subscribed  season,  many 
people  are  waiting  for  an  opportunity  to  hear  a 
Boston  Symphony  concert.  Subscribers  who  at  any 
time  are  unable  to  use  their  tickets  will  do  a  double 
service  in  turning  them  in  for  resale.  The  resale  of 
tickets  last  season  made  a  substantial  reduction  of 
the  Orchestra's  deficit. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more 
convenient,  telephone  the  location  —  Common- 
wealth 6-1492. 


H 
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faithfulness  with  which  Modeste  records  his  brother's  weaknesses  in- 
spires confidence.* 

Whatever  conclusion  may  be  reached  about  Tchaikovsky's  death,  to 
attempt  to  connect  the  Sixth  Symphony  with  any  brooding  intentions 
of  death  is  to  go  against  the  abundant  evidence  of  Modeste.  "The  year 
of  1893  opened  with  a  period  of  serene  content,  for  which  the  creation 
of  his  Sixth,  or  so-called  'Pathetic'  Symphony  is  mainly  accountable. 
The  composition  of  this  work  seems  to  have  been  an  act  of  exorcism, 
whereby  he  cast  out  all  the  dark  spirits  which  had  possessed  him  in  the 
preceding  years."  And  Modeste  goes  on  to  describe  a  year  peaceful  in 
creation,  of  which  there  are  cheerful  bulletins  of  progress  to  his  nephew 
Davidov,  to  Kashkin,  to  his  publisher  Jurgenson,  or  to  his  brother.  The 
only  cloud  in  his  content  was  the  temporary  homesickness  of  his  jour- 
ney to  England  —  a  mood  which  invariably  descended  on  him  when  he 
was  away  from  home  and  among  strangers.  Modeste  Tchaikovsky  may 
have  been  a  more  acute  psychologist  than  some  of  our  moderns  when 
he  spoke  of  the  Sixth  Symphony  as  a  "casting  out  of  the  dark  spirits 
that  had  possessed  him." 


*  What  inner  agonies  of  spirit  preceded,  and,  it  is  said,  resulted  in  his  unhappy  marriage, 
Modeste  has  not  glossed  over  or  tried  to  hide.  If  his  passing  allusion  to  them  was  slight 
and  unparticularized,  the  decencies  of  the  period  and  the  near  memory  of  his  brother  more 
than  exonerated  him. 


SAVE  TIME 


CONVENIENT 


PARK  YOUR  CAR 

at  the 

WESTLAND  AYE.  GARAGE 

We  are  one  minute  from  Symphony  Hall 


Koussevitzky  Tribute 

An  Eye  For  Music 

by  MARTHA  BURNHAM  HUMPHREY 

This  handsome,  delightful  book  re- 
flects the  golden  final  decade  of 
Koussevitzlcy's  unequalled  career  in 
vivid  action  sketches  and  the  artist's 
"informal,  but  well-informed  com- 
mentary." 

Also  presented  are  visiting  conduc- 
tors, soloists,  sidelights  of  the  period 
—  Pops,  Esplanade  Concerts,  Doc- 
tors' Symphony,  Tanglewood. 

WITH  MEMORIAL  SUPPLEMENT 
Koussevitzky's  History  Year  by  Year 
Boston:  H.  M.  TEICH  &  CO.     $3.50 


BOUND   VOLUMES  of  the 

^Boston  Symphony  Orchestra 
Concert  Bulletins 

Containing 

analytical  and  'lescriptive  notes  by  Mr 
John  N.  Burk,  on  all  works  performed 
during  the  season. 

"A  Musical  Education  in  One  Volume" 
"Boston's   Remarkable   Book   of  Knowl 
edge" 

Lawrence  Gilman  in  the 
N.  Y.  Herald  and  Tribune 
Price  $6.00  per  volume 

Address,  SYMPHONY  HALL, 

BOSTON,  MASS 
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Wherefore  the  symphony  remains  what  its  maker  intended  it  to  be, 
so  far  as  posterity  was  concerned  —  an  "enigma."  From  various  inter- 
pretations, each  of  which  must  remain  nothing  more  than  a  single 
personal  guess,  let  us  quote  that  of  Kashkin,  who  found  in  it  something 
far  more  than  a  presentiment  of  its  composer's  approaching  end.  "It 
seems  more  reasonable,"  he  wrote,  "to  interpret  the  overwhelming 
energy  of  the  third  movement  and  the  abysmal  sorrow  of  the  finale  in 
the  broader  light  of  a  national  or  historical  significance  rather  than  to 
narrow  them  to  the  expression  of  an  individual  experience.  If  the  last 
movement  is  intended  to  be  predictive,  it  is  surely  of  things  vaster  and 
issues  more  fatal  than  are  contained  in  a  mere  personal  apprehension 
of  death.  It  speaks  rather  of  a  'lamentation  large  et  souffrance  incon- 
nue/  and  seems  to  set  the  seal  of  finality  on  all  human  hopes.  Even  if 
we  eliminate  the  purely  subjective  interest,  this  autumnal  inspiration  of 
Tchaikovsky,  in  which  we  hear  'the  ground  whirl  of  the  perished  leaves 
of  hope/  still  remains  the  most  profoundly  stirring  of  his  works." 

[copyrighted] 


DEMETER  ZAGHAREFF  Presents 

Sunday  Afternoons  (3:30)  at  Jordan  Hall 

October    14  —  The    General    Platoff    DON    COSSACK    CHORUS    and    Dancers.     Now 

reaching   their    1,650th    concert    before    American    audiences     (civilian    and    military). 
Program  ©f  Liturgical  Music  ;  Folk,   Cossack  Songs. 

December   2  —  FREDERICK    JAGEL,    Tenor.    Famous   Metropolitan    Opera    Star   and 
Recital  Artist. 

"Prolonged  outbursts  of  enthusiasm  after  each  of  the  offerings  of  his  elaborate 
program  attested  to  the  high  esteem  in  which  he  is  held  by  his  large  following."  — 
Noel  Strauss,  N.  Y.  Times. 

February  3  —  EUGENE  CONLEY,  Flashing  new  star  of  the  Metropolitan.     "He  has 

undoubtedly  tenor  gold  in  his  throat."  —  Stockholm  Press. 

Tickets  $1.20;  $1.80;  $2.40;  $3.    (tax  incl.) 


SHEET  MUSIC  •  BOOKS 

MUSICAL  GIFTS  • 

RADIOS  •  PHONOGRAPHS 


TOYS 


Phone 

HAncocIc 

6-5100 


e.uki:.i..j  100c 


RECORDS 
TELEVISION 

Open 

Mon.  &  Wed. 

Nights 


Established  1885 


116-122  Boylston  Street  —  Near  Colonial  Theatre 
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AN  EXHIBITION  OF  PAINTINGS 

by 

BOSTON  AND  CAMBRIDGE  SUBSCRIBERS 

and 

FRIENDS  AND  MEMBERS  OF 
THE  BOSTON  SYMPHONY  ORCHESTRA 

will  be  held  in  the 
SYMPHONY  HALL  GALLERY 

beginning  December  14,  1951 

Further  information  for  prospective  exhibitors  will  appear 
in  a  later  concert  bulletin. 


Bequests  made  by  will 


to  the 


BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


will  help  to 
perpetuate  a  great  musical  tradition. 


Such  bequests  are  exempt  from  estate  taxes. 
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Symphony  Hall 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


SECOND  CONCERT  OF  THIS  SERIES 


TUESDAY  EVENING,  November  20,  at  8:30  o'clock 


FRIDAY  AFTERNOON,  October  12,  at  2:15  o'clock 


SATURDAY  EVENING,  October  13,  at  8:30  o'clock 


Beethoven Overture  to  "Egmont,"  Op.  84 

Weber Konzertstiick,  for  Piano  and  Orchestra,  Op.  79 

Roussel Piano  Concerto 

(First  performance  in  Boston) 

intermission 

Brahms Symphony  No.  3,  in  F  major,  Op.  90 

I.  Allegro  con  brio 

II.  Andante 

III.  Poco  allegretto 

IV.  Allegro 

SOLOIST 

ALEXANDER  BOROVSKY 
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RCA   VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  direction  of  Charles  Munch 
Beethoven  **  Symphony  No.  7 
Beethoven  *"Gratulations"  Minuet 
Berlioz  *Beatrice  and  Benedict  Overture 
Brahms  ** Symphony  No.  4 
Haydn  ** Symphony  No.  104  ("London") 
Ravel  *La  Valse 
Schubert  ** Symphony  No.  2 


Recorded  under  the  direction  of  Serge  Koussevitzky 
(Newly  Recorded) 

Haydn  **"Oxford"  Symphony  No.  92;  *Toy  Symphony 

Mozart  **Eine  Kleine  Nachtmusik 

Prokofieff  **Peter  and  the  Wolf  (Narrator:  Mrs.  Eleanor  Roosevelt) 

Wagner  *Prelude  to  Act  I,  "Lohengrin" 


Bach,  J.  S.  Brandenburg  Concertos 
Nos.  **1,  2,  3,  4,  5,  **6 ;  Suites  **1, 
2,  3,  **4;  Prelude  in  E  major 

Beethoven  Symphonies  Nos.  2,  *3,  **5, 
8,  **9;  Missa  Solemnis,  *  Overture 
to  Egmont 

Berlioz  Symphony  "Harold  in  Italy" 
(William  Primrose)  ;  Three  Pieces 
from  "Damnation  of  Faust" ; 
Roman  Carnival  Overture 

Brahms  Symphonies  Nos.  **3,  4:  Vio- 
lin Concerto  (Heifetz)  ;  Academic 
Festival  Overture 

Copland  "El  Salon  Mexico";  "Appa- 
lachian Spring" ;  "A  Lincoln  Por- 
trait"  (Melvyn  Douglas) 

Debussy  "La  Mer" 

Grieg  "Spring" 

Handel  Larghetto  ( Concerto  No.  12 )  ; 

Air  from  "Semele"   (Dorothy  May- 

nor) 
Hanson  Symphony  No.  3 
Haydn  **"Surprise"  Symphony,  No.  94 

Khachaturian  **Piano  Concerto  (Wil- 
liam Kapell) 

Mendelssohn  **'Ttalian"  Symphony, 
No.  4 

Mozart  Symphonies  in  E  major  (26)  ; 
*B-flat  (33)  ;  *C  major  (36)  ; 
*E-flat  (39)  ;  ** Serenade  for 
Winds;  Overtures,  *'Tdomeneo," 
*  "Impresario,"  *"La  Clemenza  di 
Tito" ;  Air  from  "The  Magic  Flute" 
(Dorothy  Maynor) 


Piston  Prelude  and  Allegro  (Organ: 
E.  Power  Biggs) 

Prokofieff  *  Classical  Symphony ;  Vio- 
lin Concerto  No.  2  (Heifetz)  ;  "Lieu- 
tenant Kije"  Suite ;  "Love  for  Three 
Oranges,"  Scherzo  and  March ; 
Suite  No.  2,  "Romeo  and  Juliet" ; 
Dance  from  "Shout";  **Symphony 
No.  5 

Rachmaninoff  "Isle  of  the  Dead" ; 
"Vocalise" 

Ravel  "Daphnis  and  Chloe,"  Suite 
No.  2 ;  Rapsodie  Espagnole ; 
**"Mother  Goose"  Suite;  **Bo- 
lero" ;  "Pavane  for  a  Dead  Infanta" 
Satie-Debussy  *"Gymnop£dies"  1  and  2 
Schubert  **"Unfinished"  Symphony ; 
*  Symphony  No.  5 

Shostakovitch  Symphony  No.  9 

Sibelius  Symphony  No.  2 

Strauss,     J.     Waltzes :     "Voices     of 

Spring,"  "Vienna  Blood" 
Strauss,  R.  "Till  Eulenspiegel's  Merry 

Pranks" ;  *"Don  Juan" 

Stravinsky  "Song  of  the  Volga  Barge- 
men" 

Tchaikovsky  Symphonies  Nos.  **4, 
**5,  6;  **String  Serenade;  "Fran- 
cesca  da  Rimini" 

Vivaldi  Concerto  Grosso  in  D  minor 

Wagner  Prelude  and  Good  Friday 
Spell,  "Parsifal";  "Flying  Dutch- 
man" Overture 

Weber  "Oberon"  Overture 


Recorded  under  the  direction  of  Leonard  Bernstein 
Stravinsky  **"L'Histoire  du  Soldat,"  **Octet  for  Wind  Instruments 

*Also  45  r.p.m.  **Also  33  1/3  (L.P.)  and  45  r.p,m. 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


1572  BEACON  STREET 


Waban  68,  Massachusetts 


BI  4-1494 


MONTE    NELSON 


FRANKLIN      AVt«t/E 


ADVANCED     PIANO  COACHING 

VtMUE  LYnn  5.5658     SWAMPSCOTT,   MASSACHUSETTS 


CHARLES  W.  MOULTON 

Instructor  of  concert-pianists,  teachers  and  students. 
Simplified  explanation  and  application  of  renowned  Matthay  principles  as  means 
to  keyboard  mastery  in  all  aspects  of  facility  and  interpretation. 

Call  or  write  Needham  address  for  appointment 
Town  Studio  Country  Studio 

169  Bay  State  Rd.  1192  Greendale  Ave.,  Needham 

Telephone  Needham  1550 

LEONARD  ALTMAN 

Teacher  of  Pianoforte 

135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER  OF  MANY  EMINENT  SINGERS 

IN 

OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 


TEACHING  IN 


BOSTON 

Tuesday — Wednesday — Thursday 

353  Newbury  Street  Ke  6-3318 


NEW  YORK  CITY 

Monday — Friday — Saturday 

310  W.  79  St.  Tr  7-7243 


JAMES  GRAY 

PIANIST  TEACHER 

Associate  of  the  late  Felix  Fox 


169  Bay  State  Rd.                              Mondays                              Tel.  Circle  7-7661 

RUTH  SHAPIRO 

RAYEL  GORDON 

PIANIST  -  TEACHER 

TEACHER 

35  Lancaster  Terrace 

Voice   —   Piano 

Brookline,  Massachusetts 

Boston  and  Brookline 

Telephone  BE  aeon  2-3985 

BE  2-7333 
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Boston  Symphony  Orchestra 

(Seventy- first  Season,   1951-1952) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 

PERSONNEL 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
George  Humphrey 
Jerome  Lipson 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 
Gaston  Elcus 
Rolland  Tapley 
Norbert  Lauga 
George  Zazofsky 
Paul  Cherkassky 
Harry  Dubbs 

Vladimir  Resnikoff 
Joseph  Leibovici 
Einar  Hansen 
Harry  Dickson 

Emil  Kornsand 
Carlos  Pinfield 

Paul  Fedorovsky 
Minot  Beale 
Herman  Silberman 
Roger  Schermanski 

Stanley  Benson 
Gottfried  Wilfinger 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
Sheldon  Rotenberg 

Leo  Panasevich 
William  Waterhouse 

Basses 

Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 

Henry  Freeman 
Henri  Girard 
John  Barwicki 
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Bassoons 

Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 


Louis  Artieres 
Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Hippolyte  Droeghmans 
Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 

Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Horns 

James  Stagliano 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathy 


Trumpets 
Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 
Rene  Voisin 

Trombones 
Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Charles  Smith 

Percussion 
Max  Polster 
Simon  Sternburg 
Harold  Farberman 


Librarians 
Leslie  Rogers 
Leonard  Burkat 
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Subscription  Office: 

143  NEWBURY  ST. 

(Near  Dartmouth) 


Symphony  Hall     ^     Boston  Opera  House     ^     Jordan  Hall 

THIS  SEASON'S  GREAT  EVENTS: 

Popular  Favorites     ^     Exciting  Newcomers 

CONCERT      *      BALLET      *      OPERA 

SAVE 

up   to   $9.00    under   single   event   prices 

CHOOSE 

8    (or  6)    events   from    a    list   of   highlights   this    Fall    and   Winter.  CHOOSE   your   seats 

ANY  8  EVENTS:  $21.00  —  $17.20  —  $13.40 

6-EVENT  SERIES:   $15.75  — -  $12.90  —  $10.10 

(Subscribers   to    6-event   series    must   include    3    (or   more)    starred    events 

VICTORIA  de   LOS  ANGELES  —  Sensational  new  soprano Sun.  Aft.,   Oct.  28 

♦FRIEDRICH    GULDA   —   Viennese    pianist Sun.   Aft.,    Nov.   4 

*JOSEF  SZIGETI  —  Hungarian  violinist Sun.  Aft.,   Nov.    I  I 

*RUDOLF  SERKIN  —  Illustrious   Pianist Sun.  Aft.,    Nov.    18 

REGINALD   KELL  CHAMBER   PLAYERS- Sun.  Aft.,   Nov.  25 

"FLEDERMAUS"   (Boston  Opera   House) Thur.   Eve.,   Dec.    13 

*SHANKAR  and  his  HINDU  BALLET  &  MUSICIANS Fri,  Eve.,  Jan.   I  I 

*ANDRES   SEGOVIA  —    Distinguished    Guitarist Sun.   Aft.,   Jan.    13 

SOLOMON Sun.  Aft.,    Feb.  3 

ARTUR    RUBINSTEIN Sun.   Aft.,    Feb.    17 

CLIFFORD  CURZON,  Noted   British  Pianist Sun.  Aft..  March  9 

*MATA  &  HARI,  Comedy  Dancers Fri.  Eve.-Sat.  Mat.,  Apr.  4-5 

FIRST  PIANO  QUARTET Fri.   Eve.,  Apr.    18 

Celebrity  Series  subscribers  only  may  now  secure  their  tickets  for 

THE  SADLER'S  WELLS  THEATRE  RALLET 

(Tues.   Eve.,  Mar.    18)   Full  length  production  of  "Coppelia." 

Note:    No   orders   can    be    accepted   other   than   from    Celebrity    Series   sub- 
scribers. 

Announcment  of  the  public  ticket  sale  for  Sadler's  Wells  (week  of  March  17) 
will  be  announced  in  early  December. 


1  he  world's  great  music, 

interpreted  by  the  world's 

great  artists,  provides  a 

challenge  which  few  pianos 

can  accept.  The  choice  of  the  Baldwin  by  the  Boston  Symphony 

Orchestra  and  by  Charles  Munch,  its  conductor,  is  a  distinguished 

tribute  to  Baldwin's  exacting  standards  of  excellence.  The  distinction, 

the  enduring  joy  of  owning  a  Baldwin  is  within  the  reach  of  all. 


JWiroin 


THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street 

Boston,  Massachusetts 


BALDWIN 


ACROSONIC 


HAMILTON  AND  HOWARD  PIANOS     •     BALDWIN  ELECTRONIC  ORGANS 


BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 
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SEVENTY- FIRST     SEASON 
1951-1952 

Tuesday  Evening  Series 
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BAYARD  TUCKERMAN,  Jr.    ARTHUR  J.  ANDERSON    ROBERT  J.  DUNKLE,  Jr. 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  1.  ANDERSON.  Jr.  HERBERT  SEARS  TUCKERMAN 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 

"A  Good  Reputation  Does  Not  Just  Happen  — 
It  Must  Be  Earned." 


108  Water  Street 
Boston,  Mass. 

Telephone    Lafayette    3-5700 


Los  Angeles,  California 
3275  Wilshire  Blvd. 


Dunkirk    8-3316 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,   Commonwealth   6-1492 


SEVENTY-FIRST  SEASON,  1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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Only 

you  can 

decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  2<p  convenient  offices,  write  or  telephone 
for  our  booklet:  " 'Should  I  Make  a  Will?" 

UewAo nod  UwuAt  y/jeSiwKtm&iit 
The  D^ational 

Shawmut  Bank 

40  Water  Street \  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength" far  115  Years 


©@®@@@®©@@©©@@®® ®®®®©®©©©©®®®©® 


SYMPHONIANA 


OPEN  REHEARSALS 

Five  open  rehearsals  by  the  Boston 
Symphony  Orchestra  will  be  available 
to  the  general  public  at  season  rates, 
as  well  as  to  students  of  the  school* 
and  colleges  of  greater  Boston.  These 
rehearsals  will  not  only  afford  an  op- 
portunity to  witness  the  great  Orchestra 
and  its  conductor,  Charles  Munch,  at 
work,  but  will  provide  an  opportunity 
to  hear  famous  soloists  rehearsing  with 
the  Orchestra  if,  as  is  probable,  they 
appear  on  these  particular  dates.  These 
include  Monique  de  la  Bruchollerie, 
the  Belgian  pianist  about  to  make  her 
first  visit  to  America;  William  Prim- 
rose, the  viola  virtuoso;  and  the  solo 
singers  in  Berlioz'  "The  Damnation  of 
Faust,"  which  will  have  its  final  prep- 
aration with  chorus  at  the  last  open 
rehearsal.  The  open  rehearsals  will  be- 
gin on  Thursday,  November  29  under 
the  direction  of  Pierre  Monteux,  and 
will  also  be  given  on  Thursday,  De- 
cember 13.  Wednesday,  January  9,  and 
Thursdays,  February  28  and  March  27, 
at  7:30  p.m. 

Tickets  for  the  series  having  been 
distributed  through  the  colleges,  seats 
remaining  are  now  on  sale  at  the  box 
office  at  $7.50  for  the  series  of  five,  or 
$2.00  for  each  rehearsal. 


EXHIBITION 

An  exhibition  by  the  Boston  Print- 
makers  is  now  on  view  in  the  Gallery. 
The  organization  is  thus  described  by 
its  President,  Paul  B.  Swensen: 

"The  Boston  Printmakers  was 
founded  in  1947  by  a  group  of  New 
England  workers  in  the  Graphic  Arts, 
who  felt  the  need  for  a  society  which 
could  organize  print  shows  in  Boston 
and   New  England,   provide   a   meeting 
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416   Boylston   St.,   Boston 
54  Central  St.,  Wellesley 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  Eng land- 


ers. 


$1495 

Plus  tax 


place  for  lectures,  discussions  and  ex- 
change of  ideas,  offer  studio  space 
where  iriembers  could  experiment  in 
various  media,  and  stimulate  public  in- 
terest in  prints. 

"Encouraged  by  the  sponsorship  of 
museum  directors,  collectors  of  prints, 
and  associate  members,  its  membership 
has  broadened  to  include  printmakers 
from  many  parts  of  the  United  States 
as  well  as  Canada  and  England.  The 
organization  erects  no  barriers  between 
the  so-called  modern  and  conservative 
approaches  toward  art,  requiring  only 
that  prints  possess  quality  and  vitality 
which  result  from  competent  design  and 
execution  by  sincere  artists. 

"Print  exhibitions  have  been  held 
annually  at  Paine  Furniture  Company 
and  recently  in  the  gallery  of  Symphony 
Hall.  Travelling  shows  have  been  hung 
at  the  Worcester  Museum,  the  Spring- 
field Museum,  the  Bangor  Public  Li- 
brary, the  Marblehead  Arts  Associa- 
tion, the  DeCordova  and  Dana  Museum 
of  Lincoln,  and  many  museums  and 
libraries  in  Canada. 

"Supplementing  the  artist  member- 
ship of  the  society  are  the  associate 
members  who  are  desirous  of  helping 
the  cause.  They  are  invited  to  meetings 
and  lectures,  and  receive,  once  a  year,  a 
commissioned  print  which  is  distributed 
exclusively    to    Associate    members. 

"The  printmaker  has  ever  been  a 
vital  part  of  his  environment.  He  has 
recorded  the  past  and  influenced  it. 
Today's  printmaker  must  identify  him- 
self with  the  present.  The  Boston  Print- 
makers  hope  to  keep  their  organization 
strong  and  vigorous  enough  to  make 
that    possible." 


FUR  SALON— 3rd  Floor 
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Fall  fashion  is  a  flaring,  sweeping  skirt  over  a  crinoline  petticoat.  It's  the  fabulous  feel  of  a  fabric . . .  deep,  nubby 
woolens  . . .  rich  brocades . . .  lavish  silks  of  surpassing  elegance.  It's  a  shadowy  look  of  neutral  blacks,  browri3, 
grays  spiced  with  shocking  bright  colors.  In  Filene's  French  Shops,  you  will  see  brilliant  illustration  of  this  new 
concept  of  dressing  as  originated  by  the  world's  most  gifted  designers  in  coats,  suits,  dresses,  furs,  accessories. 
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Beth   Israel's   splendid   buildings   on   Brookline 

Avenue  today.  Newest  additions  are  a  maternity 

wing,  enlarged  private  facilities,  and  the  Yamins 

Research  Laboratory. 

A  leader  in  the 
battle  against  disease 
and  human  suffering 

Beth  Israel  Hospital  was 
founded  in  1902  to  give  medical 
care  to  the  underprivileged  sick. 
Today  Beth  Israel  is  a  great 
general  hospital,  and  a  center  of 
medical  research. 

Boston  and  Beth  Israel  have 
changed  greatly  in  49  years.  So, 
too,  have  the  problems  an  indi- 
vidual faces  in  providing  for  his 
family.  An  up-to-date  will  is  one 
of  the  essentials  for  meeting 
these  problems.  If  you  have  no 
will  or  have  not  reviewed  it  re- 
cently, you  should  see  your 
lawyer  at  once. 

You  and  your  lawyer  are  in- 
vited to  consult  Old  Colony 
Trust  Company  about  Old  Col- 


When  Beth  Israel  moved  to  this  Rox- 
bury  building  in  1915,  it  had  only  forty- 
five  beds.  Its  first  home  was  in  a  recon- 
verted store  in  1902. 

ony's  services  as  Executor  and 
Trustee.  A  copy  of  "Wills  and 
Trusts"  will  be  mailed  to  you 
upon  request. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 

Chairman,  Trust  Committee 

Robert  Cutler 

President 

Arthur  L.  Coburn,  Jr. 
Chairman,  Trust  Investment  Committee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Second  Program 


TUESDAY  EVENING,  November  20,  at  8:30  o'clock 


PIERRE  MONTEUX  Conducting 


Beethoven Overture  to  "Coriolanus,"  Op.  62 


Beethoven Symphony  No.  6,  in  F  major,  Op.  68,  "Pastoral" 

I.     Awakening  of  serene  impressions  on  arriving  in  the  country:  Allegro 
ma  non  troppo 
II.     Scene  by  the  brookside:  Andante  molto  moto 

III.  Jolly  gathering  of  country  folk:  Allegro;  in  tempo  d'allegro;  Thunder- 

storm; Tempest:  Allegro 

IV.  Shepherd's   Song:    Gladsome  and   thankful   feelings  after   the  storm: 

Allegretto 


INTERMISSION 


Stravinsky 


'Le  Sacre  du  Printemps"   ("The  Rite  of 
Spring")  Pictures  of  Pagan  Russia 


I.     The  Adoration  of  the  Earth 

Introduction  —  Harbingers  of  Spring  —  Dance  of  the  Adolescents 
—  Abduction  —  Spring  Rounds  —  Games  of  the  Rival  Towns  —The 
Procession  of  the  Wise  Men  — The  Adoration  of  the  Earth  (The 
Wise  Man)  —  Dance  of  the  Earth. 

II.     The  Sacrifice 

Introduction  —  Mysterious  Circles  of  the  Adolescents  —  Glorifica- 
tion of  the  Chosen  One  —  Evocation  of  the  Ancestors  —  The  Sacrifi- 
cial Dance  of  the  Chosen  One. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 
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Joins  the  ranks  of  our  Designer 
Fashions  with  glamour  separates 

R.H.  STEARNS  CO. 

BOSTON  '  CHESTNUT  HILL 
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OVERTURE  TO  "CORIOLAN,"  Op.  62   (after  Collin) 

By  Ludwig  van  Beethoven 
Born  at  Bonn,  December  16   (?) ,  1770;  died  at  Vienna,  March  26,  1827 


Beethoven  composed  his  overture  on  the  subject  of  "Coriolanus"  in  the  year  1807. 
It  was  probably  first  performed  at  subscription  concerts  of  Prince  Lobkowitz  in 
Vienna,  in  March,  1807.  The  Overture  was  published  in  1808,  with  a  dedication 
to  Court  Secretary  Heinrich  J.  von  Collin. 

The  orchestration  is  the  usual  one  of  Beethoven's  overtures:  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  timpani  and  strings. 

After  "Fidelio,"  Beethoven  was  ambitious  to  try  his  hand  at  another 
opera,  and  entertained  several  subjects,  among  them  a  setting 
of  Shakespeare's  "Macbeth"  for  which  Heinrich  Joseph  von  Collin, 
a  dramatist  of  high  standing  and  popularity  in  Vienna  at  the  time, 
wrote  for  him  the  first  part  of  a  libretto.  Beethoven  noted  in  his 
sketchbook:  "Overture  Macbeth  falls  immediately  into  the  chorus  of 
witches."  But  the  libretto  did  not  progress  beyond  the  middle  of  the 
second  act,  and  was  abandoned,  according  to  Collin's  biographer, 
Laban,  "because  it  threatened  to  become  too  gloomy."  In  short,  no 
opera  emerged  from  Beethoven  in  1807.  But  his  association  with 
Collin  resulted  in  an  overture  intended  for  performance  with  the 
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spoken  tragedy  "Coriolan."  The  play  had  been  first  performed  in 
1802  (then  with  entr'acte  music  arranged  from  Mozart's  "Idomeneo") , 
and  had  enjoyed  a  considerable  vogue  which  was  largely  attributable 
to  the  acting  of  Lange  in  the  title  part.  The  popularity  of  "Coriolan" 
had  definitely  dropped,  however,  when  Beethoven  wrote  his  overture 
on  the  subject.  Thayer  points  out  that  the  play  was  billed  only  once 
in  Vienna  between  the  years  1805  and  1809.  The  single  performance 
was  on  April  24,  1807,  and  even  at  this  performance  Thayer  does  not 
believe  that  the  Overture  was  played.  Beethoven  seems,  then,  to  have 
attached  himself  to  the  subject  for  sheer  love  of  it  rather  than  by  any  set 
commission.  The  piece  was  accepted  forthwith  as  a  concert  overture, 
and  in  this  form  became  at  once  useful  at  the  concerts,  or  "academies" 
as  they  were  called,  where  Beethoven's  music  was  played. 

There  has  been  speculation  in  print  as  to  whether  Beethoven  de- 
rived his  concept  of  the  old  Roman  legend  from  Collin  or  Shakespeare. 
The  point  is  of  little  consequence  for  the  reason  that  both  Shakespeare 
and  Collin  based  their  characters  directly  upon  the  delineation  of 
Plutarch.  Beethoven  himself  could  well  have  been  familiar  with  all 
three  versions.  His  library  contained  a  much-thumbed  copy ,  of 
Plutarch's  Lives,  and  a  set  of  Shakespeare  in  the  translation  of 
Eschenburg,  with  many  passages  underlined. 

The  tale  of  "Coriolanus,"  as  related  by  Plutarch,  is  in  itself  exciting 
dramatic  material   (details  of  this  tale  have  been  questioned  by  histo- 


LUNEVILLE 
CHINA 

LARGE  OR   SMALL 
ORDERS  FILLED 


PRICE  LIST 
SENT  ON    REQUEST 


CARRY-ONSHOP 
65  CHARLES  STREET 
BOSTON    14.   MASS. 


TriEPHONE     CAPITOL    7-7219 


LECTURE   BY   MARY   GARDEN 

Friday,  December  7,  at  11  a.m. 

"A  VISIT  TO  THE  OPERA  WITH  MARY  GARDEN" 

Tickets  at  the  Women's  Educational  Sc  Industrial  Union 
264  Boylston  Street,  Boston  —  KE  6-5651 
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Four  Worthy  Funds 

Fortunately  the  charitable  objectives  of  well-to- 
do  men  and  women  are  diversified,  else  some  chari- 
ties would  be  over-assisted  while  others  would  be 
neglected. 

Fortunately  also,  there  are  established,  well-proved 
channels  through  which  charitably  disposedpersons 
may  attain  diversified  objectives. 


We  call  attention  to  four  worthy 
funds  of  which  this  Company  has 
the  honor  to  be  Trustee: 

The  Permanent  Charity  Fund 
The  Permanent  Science  Fund 
The  Diabetic  Fund 
The  Permanent  Diabetic  Fund 


Within  the  operations  of  these 
funds  many  different  phil- 
anthropic purposes  may  be 
carried  out.  You  are  in- 
vited to  investigate.  Infor- 
mation will  be  furnished  on 
request. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streei* 
RALPH   LOWELL,   President 
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rians) .  Coriolanus,  according  to  Plutarch,  was  a  patrician  general  of  the 
Romans,  a  warrior  of  the  utmost  bravery  and  recklessness  who,  single- 
handed,  had  led  Rome  to  victory  against  the  neighboring  Volscians. 
Rome  was  at  this  time  torn  by  bitter  controversy  between  the  patricians 
and  the  plebeians,  who  declared  themselves  starved  and  oppressed  be- 
yond endurance.  Coriolanus,  impulsive,  overbearing,  scorned  and 
openly  insulted  the  populace  in  terms  which  roused  the  general  anger, 
and  when  the  military  hero  was  proposed  as  consul,  the  senate  was 
swayed  by  the  popular  clamor,  and  voted  his  permanent  exile  from 
Rome  in  the  year  491  b.c.  Swept  by  feelings  of  bitterness  and  desire 
for  revenge,  he  took  refuge  with  the  Volscians,  the  traditional  enemies 
of  the  Romans,  and  made  compact  with  them  to  lead  a  campaign 
against  his  own  people.  The  fall  of  Rome  seemed  imminent,  and 
emissaries  were  sent  from  the  capital  to  the  Volscian  encampment 
outside  the  city  walls.  Coriolanus  met  every  entreaty  with  absolute  re- 
jection. In  desperation,  a  delegation  of  women  went  out  from  the  city, 
led  by  his  mother  and  his  wife.  They  went  to  his  tent  and  beseeched 
him  on  their  knees  to  spare  his  own  people.  The  pride  and  determina- 
tion of  the  soldier  were  at  last  subdued  by  the  moving  words  of  his 
mother,  who  pictured  the  eternal  disgrace  which  he  would  certainly 
inflict  upon  his  own  family.  Coriolanus  yielded  and  withdrew  the 
forces  under  his  command,  thus  bringing  the  anger  of  the  Volscian 
leaders  upon  his  own  head.  He  was  slain  by  them,  according  to  the 
version  of  Shakespeare;  according  to  Collin,  he  was  driven  to  suicide. 


ESTABLISHED  1833 


a  n  d   W  i  I  Is    must    chang  e   with    th  e  m 


Time  and  events  bring  many  changes  in  every  family.  New  heirs 
are  born.  Beneficiaries  may  die.  Assets  may  be  sold,  or  their  values 
change.  Your  appointed  Executor,  if  an  individual,  may  be  unable 
to  carry  out  his  duties  because  of  ill  health,  pressing  affairs. 

Take  time  now  to  review  your  Will— have  your  attorney  revise 
it,  if  necessary.  Without  obligation,  our  Trust  Officers  will  be  glad 
to  work  with  you  and  your  attorney  on  an  up-to-date  estate  plan. 

QUALIFIED  TO  SERVE  AS  EXECUTOR  AND  TRUSTEE : 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL  DEPOSIT   INSURANCE  CORPORATION 
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DELICACIES  AND  GROCERIES  in  fascinating  variety  await  your  leisurely  selec- 
tion at  all  seven  S.  S.  Pierce  stores.  The  photograph  is  that  of  our  Chestnut  Hill  Store, 
on  the  Worcester  Turnpike  (Route  9)  near  Hammond  Street,  about  six  minutes  east  of 
the  junction  of  Routes  9  and  128.  Wide  parking  lanes,  friendly  courteous  service  and 
the  conveniences  for  comfortable  shopping  —  make  every  visit  to  this  store  a  delight! 

Recent  Arrivals    at  s.  s.  pierce's 

Red  Label  Chicken  Chow  Mein  Dinner carton   $.82 

Combination  pkg.,  with  Chicken  Chow  Mein,  Noodles  and  Sauce. 

Herring  in  Aspic,  from  Holland 9  oz.  tin   .59 

Packed  in  delicately  spiced  wine  vinegar  aspic. 

Embassy  Smoked  Mussels 3M  oz.  tin   .39 

Plump,  meaty,  packed  in  olive  oil. 

Peek  Frean  All  Wheat  Crispbread 8  oz.  pkg.    .39 

Golden  brown,  crisp,  all-wheat  rectangles. 

Southern  Old  Tavern  Appetizers 10  oz.  pkg.    .42 

Oval  crackers  flavored  with  blue  cheese  and  celery  salt. 

Sliced  Mangoes  in  Heavy  Syrup.. 20  oz.  tin   1.15 

From  Bombay.  Luscious! 

S.S.PCO. 


S  .  S.  PIERCE  CO. 


Richard  Wagner,  describing  this  music,  saw  the  struggle  between 
mother  and  son  in  this  same  scene  as  the  subject  of  the  overture. 
He  wrote  in  part:  "Beethoven  seized  for  his  presentment  one  unique 
scene,  the  most  decisive  of  them  all,  as  though  to  snatch  at  its  very 
focus  the  true,  the  purely  human  emotional  content  of  the  whole 
wide-stretching  stuff,  and  transmit  it  in  the  most  enthralling  fashion 
to  the  likewise  purely  human  feeling.  This  is  the  scene  between 
Coriolanus,  his  mother,  and  his  wife,  in  the  enemy's  camp  before  the 
gates  of  his  native  city.  If,  without  fear  of  any  error,  we  many  conceive 
the  plastic  subject  of  all  the  master's  symphonic  works  as  represent- 
ing scenes  between  man  and  woman,  and  if  we  may  find  the  archetype 
of  all  such  scenes  in  genuine  Dance  itself,  whence  the  Symphony  in 
truth  derived  its  musical  form:  then  we  here  have  such  a  scene  before 
us  in  utmost  possible  sublimity  and  thrillingness  of  content." 

The  overstressing  of  literary  concepts  and  allusions  by  the  explainers 
of  Beethoven  has  had  abundant  play  in  the  "Coriolan"  overture.  But 
it  would  be  hard  to  deny  that  the  composer's  imagination  must  have 
been  illuminated  by  this  heroic  and  kindred  subject  in  the  making  of 
one  of  his  noblest  works.  It  is  of  course  not  hard  to  see  in  Coriolanus 
the  figure  of  Beethoven  himself.  The  composer  must  have  felt  strangely 
close  to  the  Roman  noble,  infinitely  daring,  the  arch  individualist, 
the  despiser  of  meanness  and  ignorance  who,  taking  his  own  reckless 
course,  yielding  to  none,  at  last  found  himself  alone  against  the  world, 
clad  in  an  armor  of  implacability  which  only  one  power  could  pene- 
trate —  the  tenderness  of  feminine  persuasion. 
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GREAT  CONDUCTOR  ONCE  SAID: 

"At  the  heart  of  re-creating  music  lies  a 
simple  secret  —  transparency/' 


RADIO  SHACK 


As  in  the  concert  hall,  so  also  in  the  home.  A 
similar  transparency  of  response,  an  equal  faithful- 
ness to  the  original,  must  distinguish  the  instruments 
through  which  you  reproduce  great  musical  perform- 
ances —  if  you  wish  to  hear  the  music  as  it  was 
meant  to  be  heard,  and  as  it  actually  exists  in  the 
finest  recordings  and  broadcasts. 

Many  persons  have  discovered  that  this  level 
of  performance  is  impossible  to  achieve  with  ready- 
made  machines  of  the  usual  sort,  regardless  of  cost, 
but  that  it  is  attainable  by  combining  professional- 
quality  components  into  a  custom-planned  home 
music  system  —  and  at  a  surprisingly  moderate  cost. 

Radio  Shack's  air-conditioned  Audio  Compara- 
tor contains  the  finest  collection  of  music-reproducing 
equipment  in  the  east.  Through  the  control  board 
operated  by  the  technician  in  charge,  selections  from 
among  all  these  components  can  be  instantly  con- 
nected together,  combined  into  a  complete  system 
that  is  fully  and  immediately  in  operation.  This 
means  that  for  the  first  time  you  can  hear  what  a 
particular  recording  or  radio  broadcast  would  sound 
like  in  your  own  home,  through  first  one  superlative 
system  and  then  another  and  another — -  without  los- 
ing a  single  note  of  the  music  as  the  change  is  made. 

Among  "components  of  perfection"  that  can 
form  part  of  a  truly  fine  installation,  we  will  men- 
tion only  one  —  purely  as  an  example,  and  to  avoid 
the  slight  of  a  passing  nod  to  other  notables.  Brown- 
ing FM-AM  radio  tuners  are  unsurpassed  in  sensi- 
tivity, selectivity,  freedom  from  drift,  and  transparent 
purity  of  reproduction.  The  advantages  of  FM  recep- 
tion, to  music  lovers,  need  hardly  be  mentioned.  But 
the  startling  realism,  the  crystal  clarity  and  deep 
perspective  of  sound,  can  reach  you  only  through 
the  finest  of  instruments.  A  Browning 
tuner  is  the  ideal  way  to  receive  the 
Boston  Symphony  broadcasts  from  the 
new  FM  station,  WGBH. 


CORP  ORATION 

167  Washington  St.,  Boston  8,  Mass. 


If  you  wish  to  hear  what  music  in 
the  home  can  be,  come  and  listen.  We 
think  you  will  be  astounded. 
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SYMPHONY  NO.  6,  IN  F  MAJOR,  "PASTORAL,"  Op.  68 

By  Ludwig  van  Beethoven 
Born  at  Bonn,  December  16    (?),  1770;  died  at  Vienna,  March  26,  1827 


The  "Pastoral"  Symphony,  completed  in  1808,  had  its  first  performance  at 
the  Theater-an-der-Wien,  in  Vienna,  December  22,  1808,  the  concert  consisting 
entirely  of  unplayed  music  of  Beethoven,  including  the  C  minor  Symphony,  the 
Fourth  Piano  Concerto,  and  the  Choral  Fantasia. 

The  Symphony  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  two  trombones,  timpani,  and  strings.  The 
dedication  is  to  Prince  Lobkowitz  and  Count  Razumoffsky. 

Beethoven  had  many  haunts  about  Vienna  which,  now  suburbs, 
were  then  real  countryside.  Here,  probably  in  the  neighborhood  of 
Heiligenstadt,  he  completed  the  Pastoral  Symphony,  and  the  C  minor 
Symphony  as  well.  The  sketchbooks  indicate  that  he  worked  upon  the 
two  concurrently;  that,  unlike  the  C  minor  Symphony,  which  had 
occupied  him  intermittently,  the  Pastoral  was  written  "with  unusual 
speed."  The  C  minor  Symphony  was,  in  the  opinion  of  Nottebohm, 
completed  in  March,  1808.  The  Pastoral,  as  some  have  argued,  may 
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have  been  finished  even  earlier,  for  when  the  two  were  first  performed 
from  the  manuscript  at  the  same  concert,  in  December,  the  programme 
named  the  Pastoral  as  "No.  5,"  the  C  minor  as  "No.  6"— which  is 
building  a  case  on  what  looks  like  nothing  more  than  a  printer's  error 


After  the  tension  and  terseness,  the  dramatic  grandeur  of  the  Fifth 
Symphony,  its  companion  work,  the  Sixth,  is  a  surprising  study  in 
relaxation  and  placidity.  One  can  imagine  the  composer  dreaming 
away  lazy  hours  in  the  summer  heat  at  Dobling  or  Grinzing,  linger- 
ing in  the  woods,  by  a  stream,  or  at  a  favorite  tavern,  while  the 
gentle,  droning  themes  of  the  symphony  hummed  in  his  head,  taking 
limpid  shapes.  The  symphony,  of  course,  requires  in  the  listener  some- 
thing of  this  patient  relaxation,  this  complete  attunement  to  a  mood 
which  lingers  fondly  and  unhurried.  There  are  the  listeners  such  as 
an  English  critic  of  1823,  wno  found  it  "always  too  long,  particularly 
the  second  movement,  which,  abounding  in  repetitions,  might  be 
shortened  without  the  slightest  danger  of  injuring  that  particular 
part,  and  with  the  certainty  of  improving  the  effect  of  the  whole." 
One  can  easily  reach  this  unenviable  state  of  certainty  by  looking 
vainly  for  the  customary  contrasting  episodes,  and  at  the  same  time 
missing  the  detail  of  constant  fresh  renewal  within  the  more  obvious 
contours  of  thematic  reiteration. 
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Opening  in  the  key  of  F  major,  which  according  to  the  testimony 
of  Schindler  was  to  Beethoven  the  inevitable  sunny  key  for  such  a 
subject,  the  symphony  lays  forth  two  themes  equally  melodic  and 
even-flowing.  They  establish  the  general  character  of  the  score,  in 
that  they  have  no  marked  accent  or  sharp  feature;  the  tonal  and 
dynamic  range  is  circumscribed,  and  the  expression  correspondingly 
delicate,  and  finely  graded.  There  is  no  labored  development,  but  a 
drone-like  repetition  of  fragments  from  the  themes,  a  sort  of  mur- 
muring monotony,  in  which  the  composer  charms  the  ear  with  a  con- 
tinuous, subtle  alteration  of  tonality,  color,  position.  "I  believe," 
writes  Grove,  "that  the  delicious,  natural  May-day,  out-of-doors  feel- 
ing of  this  movement  arises  in  a  great  measure  from  this  kind  of 
repetition.  It  causes  a  monotony  which,  however,  is  never  monotonous 
—  and  which,  though  no  imitation,  is  akin  to  the  constant  sounds 
of  Nature  —  the  monotony  of  rustling  leaves  and  swaying  trees,  and 
running  brooks  and  blowing  wind,  the  call  of  birds  and  the  hum  of 
insects."  One  is  reminded  here  (as  in  the  slow  movement)  of  the 
principle  of  exfoliation  in  nature,  of  its  simplicity  and  charm  of 
surface  which  conceals  infinite  variety,  and  organic  intricacy. 

The  slow  movement  opens  suggestively  with  an  accompaniment  of 
gently  falling  thirds,  in  triplets,  a  murmuring  string  figure  which  the 
composer  alters  but  never  forgets  for  long,  giving  the  entire  move- 
ment a  feeling  of  motion  despite  its  long-drawn  songfulness.  The  ac- 
companiment is  lulling,  but  no  less  so  than  the  graceful  undulation  of 
the  melody  over  it.  Professor  Tovey  states  that  the  slow  movement  is 
"one  of  the  most  powerful  things  in  music,"  basing  his  adjective  on 
the  previous  assertion  that  this  symphony  "has  the  enormous  strength 
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of  someone  who  knows  how  to  relax."  He  adds:  "The  strength  and 
the  relaxation  are  at  their  highest  point  in  the  slow  movement."  The 
analyst  finds  sufficient  proof  for  his  statement  in  the  form,  which  is 
like  a  fully  developed  first  movement.* 

The  episode  of  the  bird-call  inserted  before  the  three  concluding 
measures  has  come  in  for  plentiful  comment,  and  cries  of  "Malerei"^ 
The  flute  trill  of  the  nightingale,  the  repeated  oboe  note  of  the 
quail  (in  characteristic  rhythm)  and  the  falling  third  (clarinet)  of 
the  cuckoo,  are  blended  into  an  integrated  phrase  in  a  pendant  to 
the  coda  before  its  final  rapturous  cadence.  Beethoven  may  have  re- 
ferred to  these  bars  as  a  "joke"  in  a  conversation  with  Schindler,  but 
it  was  a  whim  refined  so  as  to  be  in  delicate  keeping  with  the  affecting 
pianissimo  of  his  close.  Perhaps  his  most  serious  obstacle  was  to  over- 
come the  remembrance  among  his  critics  of  cruder  devices  in  bird 
imitation. 


*  To  achieve  this  in  a  slow  tempo  always  implies  extraordinary  concentration  and  terseness 
of  design;  for  the  slow  tempo,  which  inexperienced  composers  are  apt  to  regard  as  having 
no  effect  upon  the  number  of  notes  that  take  place  in  a  given  time,  is  much  more  rightly 
conceived  as  large  than  as  slow.  Take  a  great  slow  movement  and  write  it  out  in  such  a 
notation  as  will  make  it  correspond  in  real  time  values  to  the  notes  of  a  great  quick  move- 
ment; and  you  will  perhaps  be  surprised  to  find  how  much  in  actual  time  the  mere  first 
theme  of  the  slow  movement  would  cover  of  the  whole  exposition  of  the  quick  movement. 
Any  slow  movement  in  full  sonata  form  is,  then,  a  very  big  thing.  But  a  slow  movement  in 
full  sonata  form  which  at  every  point  asserts  its  deliberate  intention  to  be  lazy  and  to  say 
whatever  occurs  to  it  twice  in  succession,  and  which  in  so  doing  never  loses  flow  and  never 

falls  out  of  proportion,  such  a  slow  movement  is  as  strong  as  an  Atlantic  liner  that  should 
bear  taking  out  of  water  and  supporting  on  its  two  ends. 

fBeethoven  at  first  inscribed  this  warning  on  the  title-page  of  his  score :  "More  an  expres- 
sion of  feeling  than  painting." 
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a  triumph  magnificently  repeated 
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Records 


PIERRE  MONTEUX  conducted  two  his- 
toric "firsts"  for  Stravinsky's  The  Rite 
of  Spring  ...  its  1913  world  premiere  in 
Paris,  its  1924  Boston  premiere.  Again 
with  the  Boston  Symphony  Orchestra,  he 
encores  for  you  this  modern  masterpiece 
in  a  breath-taking  new  performance  on 
Red  Seal  recordings. 

Stravinsky:  The  Rite  of  Spring 

(Le  Sacre  du  Printemps) 

With  the  San  Francisco  Symphony  Orchestra: 

Chausson:  Symphony  in  B-Flat,  Op.  20 
Franck:  Symphony  in  D  Minor 
Berlioz:  Symphonie  Fantastique 


CHARLES  MUNCH— The  province  of 
Alsace,  where  he  was  born,  has  a  unique 
musical  heritage  combining  many  tradi- 
tions of  its  neighbors,  France  and  Ger- 
many. An  elan  and  Gallic  spirit  ...  a 
Teutonic  breadth  and  majesty  ...  all  are 
vigorously  evident  in  his  music-making 
with  the  Boston  Symphony  Orchestra. 

Brahms:  Symphony  No.  4 

Haydn:  Symphony  No.  104,  "London1* 

Beethoven:  Symphony  No.  7 

Bruch:  Concerto  No.  1  in  G  Minor. 

Menuhin,  violinist. 

All  selections  on  both  "45"  and  Long  Play 


A  complete  choice  of  RCA  Victor  Red  Seal  performances  always  available  at 

BOSTON  MUSIC  COMPANY 
116  Boylston  Street 

CHARLES  W.  HOMEYER  &  CO.,  INC.  MOSHER  MUSIC  COMPANY,  INC. 

498  Boylston  Street  181  Tremont  Street 
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A  Rare  Portrait  in  Words 

TWELVER  FORFAX,  retriever  of  forgotten  musical  his- 
^^^  tory,  listened  tolerantly  after  some  colleagues  broke  into 
a  discussion  on  the  subject  of  unfamiliar  portraits  of  Brahms. 
"For  real  informality,"  someone  said,  "I  like  the  one 
showing  the  supposedly  gruff  old  fellow  with  one  arm  around 
young  Henriette  Hemala,  and  his  face  beaming  above  his 
beard  as  he  stands  in  a  doorway." 

"Also  there  is  the  one  of  Brahms  seated  in  a  garden," 
another  speaker  chipped  in,  "with  Mrs.  Arthur  Nikisch  stand- 
ing beside  him.  And  her  arm  is  around  his  neck." 

"Very  good,"  Delver  Forfax  commented  at  last.  "But  how 
about  Brahms  stretched  out  full  length  beside  a  frog  pond?" 

"As  a  matter  of  fact,  it 
is  a  picture  in  words  only 
— but  what  an  informal 
picture!" 
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Brahms  Adopts  Bullfrog  Motif 


"A 


mong  the  few  with  whom 
Brahms  struck  up  a  warm 
friendship  which  he  neglected  to 
cool  off,  was  the  young  baritone 
and  composer  who  later  became 
the  first  conductor  of  the  Boston 
Symphony  Orchestra  —  George 
Henschel. 

"They  spent  a  congenial  vaca- 
tion together  one  summer  at  Sass- 
nitz,  on  the  Island  of  Ruegen.  Henschel  was  twenty-six; 
Brahms  forty-three,  with  beardless,  weatherbeaten  face.  The 
singer  wrote  a  vivid  account  of  the  vacation,  in  his  Journal. 

"For  some  days  Brahms  brought  the  subject  of  what  he 
called  'his'  bullfrog  pond  into  the  conversation.  Finally,  one 
afternoon,  he  set  forth  with  his  young  friend  to  reveal  this 
seemingly  enchanted  spot. 

"It  turned  out  to  be  a  very  long  walk,  Brahms's  'sense  of 
locality  being  what  it  was.'  Repeatedly  they  heard  bullfrogs 
croaking  in  the  distance,  but  Brahms  would  say,  'No,  that's 
not  my  pond  yet.  Finally  they  came  to  a  tiny  pool  in  the 
midst  of  a  wide  plain. 

"  'Can  you  imagine,'  Brahms  began,  'anything  more  sad 
and  melancholy  than  this  music,  the  undefined  sounds  of 
which  forever  and  ever  move  within  the  pitiable  compass  of 
a  diminished  third?  Here  we  can  realize  how  fairy  tales  of 
enchanted  princes  and  princesses  originated.  .  .  .  Listen! 
There  he  is  again,  the  poor  King's  son,  with  his  yearning, 
mournful  C-flat!' 

"Brahms  and  Henschel  stretched  out  beside  the  pool, 
lighted  cigarettes,  and  watched.  Then  the  great,  gruff  Brahms 
set  the  example  in  a  half-hour's  pastime  of  catching  frogs  in 
their  hands  and,  to  his  intense  delight,  observed  their  antics 
in  diving  into  the  pool  when  released. 

"And  Henschel  says  that  Brahms,  in  his  songs  dating  from 
that  time,  1876,  makes  frequent  use  of  that  interval  he  heard 
from  the  frogs  in  his  pool !" 
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The  third  movement  is  a  scherzo  in  form  and  character,  though 
not  so  named,  and,  as  such,  fills  symphonic  requirements,  fits  in  with 
the  "programme"  scheme  by  providing  a  country  dance,  and  brings 
the  needed  brightness  and  swift  motion  after  the  long  placidities.  The 
trio  begins  with  a  delightful  oboe  solo,  to  a  simple  whispered  ac- 
companiment for  the  violins  and  an  occasional  dominant  and  octave 
from  the  bassoon,  as  if  two  village  fiddlers  and  a  bassoon  were  doing 
their  elementary  best.  Beethoven  knew  such  a  rustic  band  at  the 
tavern  of  the  "Three  Ravens"  in  the  Upper  Bruhl,  near  Modling. 
"Their  music  and  their  performance  were  both  absolutely  national 
and  characteristic,  and  seem  to  have  attracted  Beethoven's  notice 
shortly  after  his  first  arrival  in  Vienna.  He  renewed  the  acquaintance 
at  each  visit  to  Modling,  and  more  than  once  wrote  some  waltzes 
for  them.  In  1819  he  was  again  staying  at  Modling,  engaged  on  the 
Mass  in  D.  The  band  was  still  there,  and  Schindler  was  present 
when  the  great  master  handed  them  some  dances  which  he  had  found 
time  to  write  among  his  graver  labours,  so  arranged  as  to  suit  the 
peculiarities  which  had  grown  on  them;  and  as  Dean  Aldrich,  in 
his  Smoking  Catch,  gives  each  singer  time  to  fill  or  light  his  pipe, 
or  have  a  puff,  so  Beethoven  had  given  each  player  an  opportunity 
of  laying  down  his  instrument  for  a  drink,  or  even  for  a  nap.  In  the 
course  of  the  evening  he  asked  Schindler  if  he  had  ever  noticed  the 
way  in  which  they  would  go  on  playing  till   they  dropped  off  to 
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sleep;  and  how  the  instrument  would  falter  and  at  last  stop  altogether, 
and  then  wake  with  a  random  note,  but  generally  in  tune.  'In  the 
Pastoral  Symphony,'  continued  Beethoven,  'I  have  tried  to  copy  this.'  " 
There  is  a  brief  episode  of  real  rustic  vigor  in  duple  time,*  a  re- 
prise, likewise  brief,  which  rises  to  a  high  pitch  of  excitement,  and  is 
broken  off  suddenly  on  its  dominant  of  F  by  the  ominous  rumble  of 
the  'cellos  and  basses  in  a  tremolo  on  D-flat.  The  storm  is  sometimes 
looked  upon  as  the  fourth  of  five  movements.  It  forms  a  sort  of 
transition  from  the  scherzo  to  the  finale,  which  two  movements  it 
binds  without  any  break.  The  instrumental  forces  which  Beethoven 
calls  upon  are  of  interest.  In  his  first  two  movements,  he  scaled  his 
sonority  to  the  moderation  of  his  subject,  using  only  the  usual  wood 
winds  and  strings,  with  no  brass  excepting  the  horns,  and  no  per- 
cussion. The  scherzo  he  appropriately  brightened  by  adding  a  trumpet 
to  his  scheme.  In  the  storm  music  he  heightened  his  effects  with  a 
piccolo  and  two  trombones,  instruments  which  he  had  used  in  his 
symphonies  for  the  first  time  when  he  wrote  his  Fifth.  The  trombones 
are  retained  in  the  Finale,  but  they  are  sparingly  used.  The  timpani 
makes  its  only  entrance  into  the  symphony  when  Beethoven  calls 
upon  it  for  his  rolls  and  claps  of  thunder;  and  he  asks  for  no  other 
percussion.  There  are  those  who  find  Beethoven's  storm  technique 
superseded  by  Liszt,  who  outdid  his  predecessor  in  cataclysmic  effects, 
and  at  the  same  time  put  the  stamp  of  sensationalism  upon  Bee- 

♦Berlioz  sees,  in  this  "melody  of  grosser  character  the  arrival  of  mountaineers  with  their 
heavy  sahots,"  while  the  bassoon  notes  in  the  "musette,"  as  he  calls  it,  reminds  him  of 
"some  good  old  German  peasant,  mounted  on  a  barrel,  and  armed  with  a  dilapidated 
instrument." 
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thoven's  chromatics  and  his  diminished  seventh  chords.  Beethoven 
could  easily  have  appalled  and  terrified  his  audience  with  devices 
such  as  he  later  used  in  his  "Battle  of  Victoria,"  had  he  chosen  to 
plunge  his  Pastoral  Symphony  to  the  pictorial  level  of  that  piece, 
mar  its  idyllic  proportions,  and  abandon  the  great  axiom  which  he 
set  himself  on  its  title-page.  Beethoven  must  have  delighted  in  sum- 
mer thunder  showers,  and  enjoyed,  so  his  friends  have  recorded, 
being  drenched  by  them.  This  one  gives  no  more  than  a  momentary 
contraction  of  fear  as  it  assembles  and  breaks.  It  clothes  nature  in 
majesty  always  —  in  surpassing  beauty  at  its  moment  of  ominous 
gathering  and  its  moment  of  clearing  and  relief.  Critics  listening 
to  the  broad  descending  scale  of  the  oboe  as  the  rumbling  dies  away 
have  exclaimed  "the  rainbow"  —  and  any  listener  is  at  liberty  to 
agree  with  them. 

Peaceful  contentment  is  re-established  by  yodelling  octaves  in  peasant 
fashion  from  the  clarinet  and  horn,  which  rises  to  jubilation  in  the 
"Hirtengesang"  the  shepherd's  song  of  thanks  in  similar  character, 
sung  by  the  violins.  Robert  Haven  Schauffler  went  so  far  as  to  say  that 
"the  bathetic  shepherd's  pipe  and  thanksgiving  hymn  that  follow 
suddenly  reveal  a  degenerate  Beethoven,  almost  on  the  abject  plane 
of  the  'Battle'  symphony."  There  will  be  no  lack  of  dissenters  with 
this  view,  who  will  point  out  that  slight  material  has  been  used  to 
great  ends  — and  never  more  plainly  than  here.  Beethoven  was  in- 
deed at  this  point  meekly  following  convention,  as  in  every  theme 
of  the  Pastoral  Symphony,  in  writing  which  he  must  have  been  in  a 
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mood  of  complacent  good-humor,  having  expended  his  revolutionary 
ardors  upon  the  C  minor.  No  musical  type  has  been  more  conven- 
tion-ridden than  the  shepherd,  with  his  ranz  des  vaches,  and  even 
Wagner  could  "stoop"  to  gladsome  shepherd's  pipings  in  "Tristan," 
clearing  the  air  of  tensity  and  oppression  as  the  ship  was  sighted. 
Beethoven  first  noted  in  the  sketchbooks  the  following  title  for  the 
Finale:  "Expression  of  Thankfulness.  Lord,  we  thank  Thee";  where- 
upon we  need  only  turn  to  Sturm's  "Lehr  und  Erbauungs  Buch/' 
from  which  Beethoven  copied  lines  expressing  a  sentiment  very  com- 
mon at  the  time:  the  "arrival  at  the  knowledge  of  God,"  through 
Nature  —  "the  school  of  the  heart."  He  echoed  the  sentiment  of  his 
day  in  his  constant  praise  of  "God  in  Nature,"  but  the  sentiment 
happened  also  to  be  a  personal  conviction  with  him,  a  conviction 
which,  explain  it  how  you  will,  lifted  a  music  of  childlike  simplicity 
of  theme  to  a  rapturous  song  of  praise  without  equal,  moving  sus- 
tained and  irresistible  to  its  end.  One  cannot  refrain  from  remarking 
upon  the  magnificent  passage  in  the  coda  where  the  orchestra  makes 
a  gradual  descent,  serene  and  gently  expanding,  from  a  high  pitched 
fortissimo  to  a  murmuring  pianissimo.  There  is  a  not  unsimilar  pas- 
sage before  the  close  of  the  first  movement. 

Berlioz,  who  could  admire,  and  practice,  a  fine  restraint  in  music, 
if  not  always  in  prose,  was  moved  to  an  infectious  rapture  by  this 
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symphony,  in  its  attainment  of  the  true  pastoral  ardor,  the  clear 
supremacy  of  his  own  art  over  the  poets  of  all  time: 

"But  this  poem  of  Beethoven!  —  these  long  periods  so  richly 
coloured  1  —  these  living  pictures!  —  these  perfumes!  —  that  light  1  — 
that  eloquent  silence!  —  that  vast  horizon!  —  those  enchanted  nooks 
secreted  in  the  woods!  —  those  golden  harvests!  —  those  rose-tinted 
clouds  like  wandering  flecks  upon  the  surface  of  the  sky!  —  that  im- 
mense plain  seeming  to  slumber  beneath  the  rays  of  the  mid-day 
sun!  —  Man  is  absent,  and  Nature  alone  reveals  itself  to  admiration! 
—  and  this  profound  repose  of  everything  that  lives!  This  happy  life 
of  all  which  is  at  rest!  —  the  little  brook  which  runs  rippling  towards 
the  river!—  the  river  itself,  parent  of  waters,  which,  in  majestic  silence, 
flows  down  to  the  great  sea!  —  Then,  Man  intervenes;  he  of  the  fields, 
robust  and  God-fearing  —  his  joyous  diversion  is  interrupted  by  the 
storm  —  and  we  have  his  terror,  his  hymn  of  gratitude. 

"Veil  your  faces!  ye  poor,  great,  ancient  poets  —  poor  Immortals! 
Your  conventional  diction  with  all  its  harmonious  purity  can  never 
engage  in  contest  with  the  art  of  sounds.  You  are  glorious,  but  van- 
quished! You  never  knew  what  we  now  call  melody;  harmony;  the 
association  of  different  qualities  of  tone;  instrumental  colouring; 
modulation;  the  learned  conflict  of  discordant  sounds,  which  first  en- 
gage in  combat,  only  afterwards  to  embrace;  our  musical  surprises; 
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and  those  strange  accents  which  set  in  vibration  the  most  unexplored 
depths  of  the  human  soul.  The  stammerings  of  the  childlike  art  which 
you  named  Music  could  give  you  no  idea  of  this.  You  alone  were  the 
great  melodists  and  harmonists  —  the  masters  of  rhythm  and  expres- 
sion for  the  cultivated  spirits  of  your  time. 

"But  these  words  bore,  in  all  your  tongues,  a  meaning  quite  dif- 
ferent from  that  which  is  nowadays  their  due.  The  art  of  sounds, 
properly  so-called  and  independent  of  everything,  is  a  birth  of  yester- 
day. It  is  scarcely  yet  of  age,  with  its  adolescence.  It  is  all-powerful; 
it  is  the  Pythian  Apollo  of  the  moderns.  We  are  indebted  to  it  for 
a  whole  world  of  feelings  and  sensations  from  which  you  were  en- 
tirely shut  out. 

"Yes!  great  and  adored  poets!  you  are  conquered:  Inclyte  sed  victi." 
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It  was  with  care  and  forethought  that  Beethoven  wrote  under  the 
title  of  his  Pastoral  Symphony:  "A  recollection  of  country  life.  More 
an  expression  of  feeling  than  painting."*  Beethoven  was  probably 
moved  to  special  precautions  against  the  literal-minded,  in  that  he 
was  divulging  provocative  subtitles  for  the  first  and  only  time.  The 
following  notations  in  the  sketchbooks  show  that  Beethoven  gave 
anxious  consideration  to  the  problem  of  divulging  much  or  little  in 
the  way  of  subtitles  upon  his  score: 

"The  hearers  should  be  allowed  to  discover  the  situations." 

"All  painting  in  instrumental  music,  if  pushed  too  far,  is  a  failure." 

"Sinfonia  pastorella.  Anyone  who  has  an  idea  of  country  life  can  make  out  for 

himself  the  intentions  of  the  author  without  many  titles." 

"People  will   not  require  titles   to  recognize   the  general   intention   to  be  more 

a  matter  of  feeling  than  of  painting  in  sounds." 

"Pastoral  Symphony:  No  picture,  but  something  in  which  the  emotions  are  ex- 
pressed which  are  aroused  in  men  by  the  pleasure  of  the  country  (or),  in  which 
some  feelings  of  country  life  are  set  forth." 

Some  have  not  needed  the  warning  in  a  symphony  where  "feeling" 
controls  every  page,  where  the  "painting"  is  never  more  than  a  sug- 


*  The  inscription  "Mehr  Ausdruck  der  Empfindung  als  Malerei"  was  probably  on  the  original 
manuscript.  It  appeared  in  the  programme  of  the  first  performance  (December  22,  1808) 
and  on  the  published  parts   (1809).  but  was  omitted  when  the  score  was  published    (1824). 
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gestive  course  to  thoughts  which  are  purely  musical.  Yet  Beethoven's 
wisdom  in  giving  this  plain  road  sign  (whatever  his  motive  may  have 
been  for  withdrawing  it)  is  proved  by  the  abundance  of  critics  (early 
and  late)  who  have  been  inclined  to  object  to  the  birds,  the  brook, 
the  storm,  or  the  peasants.  Those  who  at  various  times  in  England 
during  the  past  century  have  tied  the  music  to  stage  tableaux,  some- 
times with  action,  would  have  done  well  to  pay  a  little  attention  to 
the  composer's  injunction.  Beethoven  had,  no  doubt,  very  definite 
pictures  in  his  mind  while  at  work  upon  the  symphony.  Charles 
Neate  has  reported  a  conversation  on  the  very  subject  of  the  Pastoral 
Symphony,  in  which  Beethoven  said:  "I  have  always  a  picture  in 
mind  while  composing,  and  work  up  to  it."  He  might  have  added 
(except  that  the  evidence  is  plain  enough  in  his  music)  that  these 
images  were  always  completely  transmuted  into  the  tonal  realm, 
where,  as  such,  they  took  their  place  in  his  musical  scheme. 

Beethoven  had  a  still  more  direct  reason  for  trying  to  set  his  public 
straight  on  his  musical  intentions  in  this  symphony.  He  wished,  no 
doubt,  to  distinguish  his  score  from  the  "programme  music"  highly 
popular  in  his  day,  trivial  imitations  by  composers  entirely  incapable 
of  the  "feeling"  Beethoven  justly  stressed  in  his  similarly  entitled 
score.  He  could  not  even  approve  the  literal  imitation  of  animal  life 
in  Haydn's  "Creation,"  an  oratorio  which  was  in  great  vogue  in  Vienna 
at  that  time.  He  did  indeed  later  capitulate  to  the  lower  order  of 
"Malerei"  in  his  "Battle  of  Victoria,"  but  for  this  excursion  in  the 
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popular  taste  he  never  claimed  a  preponderance  of  feeling  over 
imagery.  There  were  nature  pictures  in  music  as  well  as  battle  pieces 
at  that  time,  and  they  were  on  a  similar  level.  A  symphony  of  this 
sort  has  been  found  which  may  well  have  suggested  Beethoven's  Pas- 
toral Symphony,  and  its  plan  of  movements.  It  is  a  "Grand  Sym- 
phony" subtitled  "A  Musical  Portrait  of  Nature"  by  a  Swabian  com- 
poser, Justin  Heinrich  Knecht,  published  about  1784.  This  work  was 
advertised  in  the  publication  of  Beethoven's  Opus  2,  his  first  three 
piano  sonatas,  so  Sir  George  Grove  has  discovered,  "and  the  boy  must 
often  have  read  Knecht's  suggestive  titles  on  the  cover  of  his  own 
sonatas.  If  so,  they  lay  dormant  in  his  mind  for  twenty-four  years, 
until  1808."  Grove,  who  examined  the  score,  hastened  to  reassure  his 
readers  that  "beyond  the  titles,  there  is  no  similarity  in  the  two  com- 
positions." The  title-page  has  no  pictorial  reticence: 

1.  A  beautiful  countryside  where  the  sun  shines,  the  soft  breezes 
blow,  the  streams  cross  the  valley,  the  birds  twitter,  a  cascade  mur- 
murs, a  shepherd  pipes,  the  sheep  leap,  and  the  shepherdess  lets  her 
gentle  voice  be  heard. 

2.  The  heavens  are  suddenly  darkened,  all  breathe  with  difficulty 
and  are  afraid,  the  black  clouds  pile  up,  the  wind  makes  a  rushing 
sound,  the  thunder  growls  from  afar,  the  storm  slowly  descends. 

3.  The  storm,  with  noise  of  wind  and  driving  rain,  roars  with  all 
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its  force,  the  tops  of  the  trees  murmur,  and  the  torrent  rolls  down 
with  a  terrifying  sound. 

4.  The  storm  is  appeased  little  by  little,  the  clouds  scatter  and  the 
sky  clears. 

5.  Nature,  in  a  transport  of  gladness,  raises  its  voice  to  heaven,  and 
gives  thanks  to  its  Creator  in  soft  and  agreeable  song. 

[copyrighted] 
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"LE  SACRE  DU  PRINTEMPS"    ("THE  RITE  OF  SPRING"): 
Pictures  of  Pagan  Russia,  in  Two  Parts 

By  Igor  Stravinsky 
Born  at  Oranienbaum,  near  St.  Petersburg,  Russia,  on  June  17,  1882 


Stravinsky  composed  "Le  Sacre  du  Printemps"  in  the  years  1912  and  1913.  The 
first  performance  was  by  the  Ballet  Russe  of  Diaghilev,  at  the  Theatre  des  Champs- 
£lysees,  Paris,  May  29,  1913.  Pierre  Monteux  conducted,  and  introduced  the  music 
in  concert  form  at  his  own  concerts  at  the  Casino,  April  5,  1914.  The  first  per- 
formance in  this  country  was  by  the  Philadelphia  Orchestra  in  Philadelphia, 
March  3,  1922.  The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  January  25,  1924,  Pierre  Monteux  conducting. 

The  score  calls  for  two  flutes  and  two  piccolos,  flute  in  G,  four  oboes  (one 
interchangeable  with  a  second  English  horn) ,  English  horn,  three  clarinets  (one 
interchangeable  with  a  second  bass  clarinet) ,  clarinet  in  E-flat,  bass  clarinet,  four 
bassoons  (one  interchangeable  with  second  double-bassoon) ,  double-bassoon,  eight 
horns  (two  interchangeable  with  Bayreuth  tubas) ,  four  trumpets,  trumpet  in  D, 
bass  trumpet,  three  trombones,  two  tubas,  four  kettledrums,  small  kettledrum, 
bass  drum,  tambourine,  cymbals,  antique  cymbals,  triangle,  tam-tam,  rape  guero 
(scratcher) ,  and  strings. 

The  score  is  in  two  distinct  sections:  "The  Adoration  of  the  Earth" 
and  "The  Sacrifice."  The  various  episodes    (including  the  intro- 
ductions to  each  part)  are  each  an  entity  in  itself.  They  are  played  in 
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continuous  succession,  but  without  preamble  or  "bridge"  passages. 
Stravinsky  in  this  music  is  nothing  if  not  direct  and  to  the  point.  Much 
has  been  written  about  the  influence  of  "Le  Sacre"  upon  ithe  course 
of  musical  composition.  One  of  its  most  obvious  effects  was  to  clear 
away  the  nineteenth-century  verbiage  of  preparatory,  mood-establish- 
ing measures,  circuitous  development,  and  repetitious  conclusions. 

The  introduction,  which  has  been  called  "the  mystery  of  the  phys- 
ical world  in  spring,"  is  a  slow  and  ceremonious  music,  opening  in  the 
unfamiliar  top  register  of  the  bassoon,  and  weaving  its  way  through 
the  wind  choir,  with  no  more  than  a  slight  reinforcement  in  the 
strings.  The  curtain  (in  the  original  ballet)  rises  upon  a  ritual  dance 
of  the  adolescents,  youths  and  maidens  who  perform  a  ceremonial  of 
earth  worship,  stamping  to  a  forceful  rhythm  of  displaced  accents, 
which  produce  a  pattern  by  their  regular  recurrence.  A  mock  abduc- 
tion "Jeu  de  rapt"  follows  as  part  of  the  ceremony,  a  presto  of  even 
more  complexity  and  interest  of  rhythm,  with  changes  of  beat  from 
measure  to  measure  3-8,  5-8,  3-8,  4-8,  5-8,  6-8,  2-8,  etc.  There  follows 
a  round  dance  of  spring  ("Rondes  Printanieres") ,  which  begins,  tran- 
quillo,  with  a  folk-like  tune,  after  which  a  curious  syncopated  rhythmic 
figure  works  up  to  a  furious  climax  and  brings  a  return  of  the  tran- 
quillo  measures.  The  games  of  the  rival  communities  is  a  molto 
allegro,  again  in  rapidly  changing  rhythmic  signatures.  This  intro- 
duces the  "Procession  of  the  Sage,"  the  oldest  member  of  the  tribe, 
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"the  celebrant,  whose  function  it  is  to  consecrate  the  soil  for  its  com- 
ing renewal."  The  tubas  introduce  him  with  a  ponderous  theme.  The 
first  part  ends  with  a  "dance  of  the  earth/'  prestissimo,  a.  music  of 
rising  excitement,  with  intricate  fanfares  from  ithe  eight  horns. 

The  second  part  opens  with  a  mysterious  largo  which  Stravinsky 
is  said  to  have  described  as  "the  Pagan  Night,"  although  the  score 
bears  merely  the  word  "Introduction."  It  is  largely  a  music  of  poignant 
shifting  harmonies,  pianissimo,  from  which  rises  in  the  strings  a 
melody  of  haunting  suggestion.  "A  deep  sadness  pervades  it,"  wrote 
Edwin  Evans,  "but  this  sadness  is  physical,  not  sentimental.  ...  It  is 
^gloomy  with  ithe  oppression  of  vast  forces  of  Nature,  pitiful  with  the 
helplessness  of  living  creatures  in  their  presence."  This  leads  into  the 
"Mysterious  Circles  of  the  Adolescents,"  andante,  with  a  reference  to 
the  introduction,  and  a  theme  first  set  forth  by  the  bass  flute,  with 
answer  by  two  clarinets  in  consecutive  sevenths.  "The  Glorification 
of  the  Chosen  One":  again  there  are  complex  rhythms  of  increasing 
excitement.  The  "Evocation  of  ithe  Ancestors"  moves  through  chords 
of  a  ponderous  solemnity  to  the  "Ritual  of  the  Ancestors":  a  light  and 
regular  pizzicato  with  a  sinuous  duet  for  English  horn  and  bass  flute 
to  which  other  wind  instruments  are  joined  in  increasing  elaboration. 
"The  Sacrificial  Dance  of  the  Chosen  One":  The  dance  is  of  extraor- 
dinary elaboration  of  rhythm,  in  which  the  orchestra  is  used  more 
massively  than  before.  "Now  the  elected  victim,  who  has  thus  far 
remained  motionless  throughout  these  activities,  begins  her  sacrifice; 
for  the  final  act  of  propitiation  has  been  demanded,  and  she  must 
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dance  herself  to  death.  The  music  expresses  the  mystical  rapture  of 
this  invocation  of  vernal  fertility  in  rhythms  of  paroxysmal  frenzy, 
reaching  a  delirious  culmination  as  the  victim  falls  dead." 

Descriptions  of  the  first  performance  have  been  conflicting  as  well 
as  colorful.  Commentary  is  varied,  even  reaching  the  psychological: 
"In  conformity  with  some  interesting  law  of  musical  perception  by 
heterogeneous  groups,"  writes  Nicolas  Slonimsky,  "the  individual 
reaction  became  general,  and  assumed  the  power  of  a  heterogeneous 
opposition."  Let  us  confine  ourselves  to  the  account  of  two  of  the 
first  hand  witnesses  most  deeply  concerned  —  the  conductor  and  the 
composer  himself. 

Pierre  Monteux  wrote  (Dance  Index,  1947) :  "My  first  meeting 
with  Stravinsky  took  place  in  1911  when  I  was  guest  conductor  of 
the  Diaghileff  Ballet  Russe.  Stravinsky,  outstanding  among  the  new 
composers  of  the  modern  school,  had  just  achieved  his  first  success 
with  L'Oiseau  de  Feu.  We  met  when  I  conducted  the  world  premiere 
of  his  second  ballet,  Petrouchka.  Petrouchka  was  an  immense  success. 
In  the  field  of  ballet  many  still  consider  it  Stravinsky's  masterpiece. 

"One  day  in  1912,  after  I  had  become  the  regular  conductor  for 
the  Ballet  Russe,  Diaghileff  summoned  me  to  a  tiny  rehearsal  room  in 
a  theatre  of  Monte  Carlo  where  the  Ballet  was  at  that  time  appear- 
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ing.  We  were  to  hear  Stravinsky  run  through  the  score  of  his  new 
work,  Le  Sacre  du  Printemps. 

"With  only  Diaghileff  and  myself  as  audience,  Stravinsky  sat  down 
to  play  a  piano  reduction  of  the  entire  score.  Before  he  got  very  far  I 
was  convinced  he  was  raving  mad.  Heard  this  way,  without  the  color 
of  the  orchestra  which  is  one  of  its  greatest  distinctions,  the  crudity 
of  the  rhythm  was  emphasized,  its  stark  primitiveness  underlined. 
The  very  walls  resounded  as  Stravinsky  pounded  away,  occasionally 
stamping  his  feet  and  jumping  up  and  down  to  accentuate  the  force 
of  the  music.  Not  that  it  needed  such  emphasis. 

"I  was  more  astounded  by  Stravinsky's  performance  than  shocked 
by  the  score  itself.  My  only  comment  at  the  end  was  that  such  music 
would  surely  cause  a  scandal.  However,  the  same  instinct  that  had 
prompted  me  to  recognize  his  genius  made  me  realize  that  in  this 
ballet  he  was  far,  far  in  advance  of  his  time  and  that  while  the 
public  might  not  accept  it,  musicians  would  delight  in  the  new,  weird 
though  logical  expression  of  dissonance. 

"Le  Sacre  du  Printemps  was  presented  in  1913  at  the  Theatre  des 
Champs  Elysees  in  Paris,  and  cause  a  scandal  it  certainly  did.  The 
audience  remained  quiet  for  the  first  two  minutes.  Then  came  boos 
and   cat-calls    from    the   gallery,    soon    after   from   the   lower   floors. 
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Neighbors  began  to  hit  each  other  over  the  head  with  fists,  canes 
or  whatever  came  to  hand.  Soon  this  anger  was  concentrated  against 
the  dancers,  and  then,  more  particularly,  against  the  orchestra,  the 
direct  perpetrator  of  the  musical  crime.  Everything  available  was 
tossed  in  our  direction,  but  we  continued  to  play  on.  The  end  of  the 
performance  was  greeted  by  the  arrival  of  gendarmes.  Stravinsky  had 
disappeared  through  a  window  backstage,  to  wander  disconsolately 
along  the  streets  of  Paris. 

"A  year  later  at  the  Casino  de  Paris  I  was  conducting  the  Concerts 
Monteux,  a  series  in  which  I  introduced  works  by  new  composers.  Here 
the  music  played  was  definitely  the  music  of  tomorrow.  I  suggested  to 
Stravinsky  that  he  arrange  a  concert  version  of  the  Sacre,  and  anxious 
himself  to  prove  a  few  points,  he  readily  agreed.  The  presentation  was 
an  instant  success. 

"Time  has  caught  up  with  Stravinsky.  Now  he  is  recognized  as  one 
of  the  great  of  the  world.  He  has  advanced  musical  expression  tre- 
mendously and  almost  every  contemporary  composer  owes  him  an 
acknowledged  debt." 

[copyrighted] 
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Boston  Symphony  Orchestra 

(Seventy-first  Season,  1951-1952) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 
Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 

Vladimk  Resnikoff 
Joseph  Leibovici 

Einar  Hansen 
Harry  Dickson 

Emil  Kornsand 
Carlos  Pinfield 

Paul  Fedorovsky 
Minot  Beale 
Herman  Silberman 
Roger  Schermanski 

Stanley  Benson 
Gottfried  Wilfinger 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Leon  Gorodetzky 
Raphael  Del  Sordo 
Melvin  Bryant 
Lloyd  Stonestreet 
Saverio  Messina 
Sheldon  Rotenberg 

Leo  Panasevich 
William  Waterhouse 

Bassls 
Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 

Henry  Freeman 
Henri  Girard 
John  Barwicki 
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PERSONNEL 

Violas 

Joseph  de  Pasquale 
Jean  Cauhap^ 

Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Louis  Artieres 

Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 
Hippolyte  Droeghmans 
Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 

Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 

James  Stagliano 
Harry  Shapiro 
Harold  Meek 
Paul Keaney 
Walter  Macdonald 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 
Rene  Voisin 

Trombones 
Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Charles  Smith 

Percussion 

Max  Polster 
Simon  Sternburg 
Harold  Farberman 


Librarians 
Leslie  Rogers 
Leonard  Burkat 


Symphony  Hall 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


THIRD  CONCERT  OF  THIS  SERIES 


TUESDAY  EVENING,  December  18  at  8:30  o'clock 


Soloist:  MICHAEL  RABIN,  Violin 


SYMPHONY  HALL 

SUN. Eve  830  DEC.  1 6  MON. e* 830 DEC.  1 7 


Handel  and  Haydn  Society 

Auspices 
MASSACHUSETTS    COMMITTEE 

of  the 
NATIONAL  CATHEDRAL  ASSOCIATION 


ft 


THE 


JWestetah" 


DR.    THOMPSON    STONE    CONDUCTOR 

SUSANNE  FREIL,  Soprano  LILLIAN    CHOOKASIAN,    Contralto 

HAROLD  HAUGH,  Tenor  CHESTER  WATSON,   Bass 

Symphony  Orchestra  of  55  Players 
Tickets:  $3.00,  $2.50,  $2.00,  $1.50,  $1.00  Tax  Exempt.         At  Symphony  Hall  Box  Office 

No  Government  Tax  ELIZABETH   I.   BURT,  Manager 
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MUSICAL     INSTRUCTION 


Rhodora  Buckle  Smith 
teacher  of  singing 

122  Bowdoin  St.,  Boston 
CA  7-2142 


RAYEL  GORDON 

TEACHER 
Voice  —  Piano 

Boston  and  Brookline 
BE  2-7333 


UNUSED  TICKETS 


In  the  present  completely  subscribed  season,  many 
people  are  waiting  for  an  opportunity  to  hear  a 
Boston  Symphony  concert.  Subscribers  who  at  any 
time  are  unable  to  use  their  tickets  will  do  a  double 
service  in  turning  them  in  for  resale.  The  resale  of 
tickets  last  season  made  a  substantial  reduction  of 
the  Orchestra's  deficit. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more 
convenient,  telephone  the  location  —  Common- 
wealth 6-1492. 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


1572  BEACON  STREET 


Waban  68,  Massachusetts 


BI  4-1494 


CHARLES  W.  MOULTON 

Instructor  of  concert-pianists,  teachers  and  students. 
Simplified  explanation  and  application  of  renowned  Matthay  principles  as  means 
to  keyboard  mastery  in  all  aspects  of  facility  and  interpretation. 

Call  or  write  Needham  address  for  appointment 
Town  Studio  Country  Studio 

169  Bay  State  Rd.  1192  Greendale  Ave.,  Needham 

Telephone  Needham  1550 


MONTE  >NEIS O  N 

ADVANCED*  PIANO  COACHING  i 
70  FRANKLIN     AVEKt/E  LYnn  5-5658     SWAlWPSCOTTJ    MASSACHUSETTS 


EONARD  ALTMAN 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER  OF  MANY  EMINENT  SINGERS 

IN 
OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

353  Newbury  Street  Ke  6-3318  310  W.  79  St.  Tr  7-7243 


169  Bay  State  Rd. 


JAMES  GRAY 

PIANIST  TEACHER 

Associate  of  the  late  Felix  Fox 
Mondays 


Tel.  Circle  7-7661 


DOROTHY  GEORGE  WILSON 

Mrs.  Wilson  has  met  with  outstanding  success  in  developing 
the  voices  of  both  men  and  women  singers. 
"MRS.    WILSON    SHOULD    SERVE    AS    A    MODEL    TO    ALL    SINGERS    STILL    WITH 
THEIR  WAY   TO   MAKE."— Boston   Transcript 

""MRS.   WILSON    IS    A    SINGER    WHO    KNOWS    TO    THE    LAST   STAGE   OF   PERFEC- 
TION HER  CONCERT  PLATFORM  AND  ALL  THAT  GOES  WITH  IT."— Boston  Herald 
107  HOBART  ROAD,  NEWTON  CENTRE 
LA  7-0888 
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RCA   VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  direction  of  Chaeles  Munch 
Beethoven  **  Symphony  No.  7 
Beethoven  *"Gratulations"  Minuet 
Berlioz  *Beatrice  and  Benedict  Overture 
Brahms  **  Symphony  No.  4 
Bruch  Violin  Concerto  No.  1,  in  G  minor 

Soloist,  Yehudi  Menuhin 
Haydn  ** Symphony  No.  104  ("London") 
Ravel  *La  Valse 
Schubert  ** Symphony  No.  2 


Among  the  recordings  under  the  leadership  of 
Sebge  Koussevitzky 


Bach  **Brandenburg  Concerto  No.  1, 
in  F;  **Brandenburg  Concerto  No. 
6,  in  B-Flat;  **  Suite  No.  1,  in  C; 
**  Suite  No.  4,  in  D 

Beethoven  *  Symphony  No.  3,  in  E- 
Flat,  "Eroica" ;  **  Symphony  No.  5, 
in  C  Minor,  Op.  67;  **  Symphony 
No.  9,  in  D  Minor,  "Choral" 

Brahms  **  Symphony  No.  3,  in  F,  Op. 
90 

Haydn  **  Symphony  No.  92,  in  G,  "Ox- 
ford"; **Symphony  No.  94,  in  G, 
"Surprise";  *Toy  Symphony 

Khatchaturian  ** Concerto  for  Piano 
and  Orchestra,  William  Kapell, 
pianist 

Mendelssohn  **  Symphony  No.  4,  "Ital- 
ian" 


Mozart  **Eine  kleine  Nachtmusik; 
**  Serenade  No.  10,  in  B-Flat,  K. 
361;  *  Symphony  No.  36,  in  C,  K. 
425,  "Linz" ;  *  Symphony  No.  39,  in 
E-Flat,  K.  543 

Prokofleff  Concerto  No.  2,  in  G  Minor, 
Op.  63,  Heifetz,  violinist;  ** Sym- 
phony No.  5 ;  ** Peter  and  the  Wolf, 
Op.  67 ,  Eleanor  Roosevelt,  narrator 

Ravel  **Bolero;  **Ma  Mere  L'Oye 
Suite 

Schubert  ** Symphony  No.  8,  in  B 
Minor,  "Unfinished" 

Tchaikovsky  ** Serenade  in  C,  Op.  48 ; 
**  Symphony  No.  4,  in  F  Minor,  Op. 
36;  **  Symphony  No.  5,  in  E  Minor, 
Op.  64 

Wagner  *  Prelude  to  "Lohengrin" 


COMMEMORATIVE  ALBUM—  (to  be  available  this  Fall) 

Sibelius  **  Symphony  No.  2,  in  D,  Op.  43 
R.  Strauss  **Don  Juan,  Op.  20 
Wagner  **  Siegfried  Idyll 


Recorded  under  the  leadership  of  Pierre  Monteux 
Stravinsky  **"Le  Sacre  du  Prin temps"  (Oct.  1951) 

*  45  r.p.m.    **SS  1/S  (L.P.)  and  45  r.p.m. 
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AARON  RICHMOND 
presents 


REGINALD   KELL 
CHAMBER    PLAYERS 

The  World-famous  clarinetist  and  his  group  will  include  in  their  program  the 
Beethoven  Trio  in  B  flat  major,  Op.  11  for  cello,  clarinet  and  piano:  Bartok 
"Contrasts"  for  clarinet,  violin,  piano:  Mendelssohn  Trio  in  D  minor: 
Milhaud  Suite  for  clarinet,  violin,  piano:  Brahms  Clarinet  Trio  in  A  minor. 

SUN.  AFT.,  NOV.  25       TICKETS  NOW  at  JORDAN  HALL 

(Decca   Records)  (Baldwin   Piano ) 

TUNC    KWONG-KWONG 

Chinese  Pianist 

TUE.  EVE.,  NOV.  27  in  JORDAN  HALL 

Bach  Italian  Concerto:  Beethoven  "Farewell"  Sonata:  Schumann  Scenes  of 
Childhood:  Schoenberg  6  Little  Pieces:  Chopin  F  minor  Ballade:  Liszt 
Mephisto  Waltz.  (Steinway  Piano* 

FRIENDS  OF  CHAMBER  MUSIC 
announce  the  opening  concert  this  season  by  the 

ZIMRLER    SINFONIETTA 

WED.  EVE.,  NOV.  28  in  JORDAN  HALL 

Assisting  artists:  JOSEF  and  LILLIAN  FUCHS,  Violin  and  Viola 
PROGRAM:   D'Allabacco  Concerto  alia  chiesa:   Williams  Violin  Concerto  in 
D  minor:  Stravinsky  Apollo n  Musagete:  Mozart  Symphonie  Concertante  for 
violin  and  viola.  (Baldwin  Piano) 

DOROTHEA    REDFIELD    JUMP 

'Cellist 

THURS.  EVE.,  NOV.  29  in  JORDAN  HALL 

Corelli  Sonata  in  D  minor:  Beethoven  Sonata  Op.  5,  No.  2:  Schumann  Fan- 
tasy Pieces:  Brahms  Sonata  in  E  minor:  Debussy  Ariette:  Faure  Papillon: 
Boulanger  Nocturne:  Saint-Saens  Allegro  Appassionato.  (Baldwin  Piano) 

CATHALENE PARKER 

Boston  Debut  of   Mezzo-Soprano 
David  Allen  at  the  piano 

THURS.  EVE.,  DEC.  6  —  JORDAN  HALL 

(Baldwin  Piano) 


JAN    SMETERLIN 

Welcome  Return  of  the  Great  Polish  Pianist 

FRI.  EVE.,  DEC.  7  —  JORDAN  HALL 


(Steinway  Piano) 


TRAPP    FAMILY    SINGERS 

Only    Boston    Concert    —    Jordan    Hall 

SUN.  AFT.,  DEC.  9 


1  he  world's  great  music, 

interpreted  by  the  world's 

great  artists,  provides  a 

challenge  which  few  pianos 

can  accept.  The  choice  of  the  Baldwin  by  the  Boston  Symphony 

Orchestra  and  by  Charles  Munch,  its  conductor,  is  a  distinguished 

tribute  to  Baldwin's  exacting  standards  of  excellence.  The  distinction, 

the  enduring  joy  of  owning  a  Baldwin  is  within  the  reach  of  all. 
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THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street 

Boston,  Massachusetts 


BALDWIN 


ACROSONIC 


HAMILTON  AND  HOWARD  PIANOS 


BALDWIN  ELECTRONIC  ORGANS 
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SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 
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SEVENTY-FIRST     SEASON 
1951-1952 

Tuesday  Evening  Series 


BAYARD  TUCKERMAN,  Jr.    ARTHUR  J.  ANDERSON    ROBERT  J.  DUNKI.E.  Jb. 

ROBERT  T.  FORREST  JULIUS  F.  HAULER 

ARTHUR  I.  ANDERSON.  Jr.  HERBERT  SEARS  TUCKERMAN 


OBRION,  RUSSELL  &  CO. 

insurance  of  Every  Description 

"A  Good  Reputation  Does  Not  Just  Happen  — 
ft  Must  Be  Earned." 


108  Water  Street 
Boston,  Mass. 

Telephone    Lafayette    3-5700 


Los  Angeles,  California 
3275  Wilshire  Blvd. 


Dunkirk    8-3316 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,   CO  mmonwealth   6-1492 


SEVENTY-FIRST  SEASON,  1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


W 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .         Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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His  new  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  2Q  convenient  offices,  ivrite  or  telephone 

LA  3-6800  for  our  booklet: 

"  Conserving  Your  Property  at  Loiv  Cost^ 

The  Optional 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and  Surplus   $30,000,000 

"Outstanding  Strength" for  115  Years 
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THE    TROUSSEAU    HOUSE    OF    BOSTON 


EXHIBITION 

Paintings  by  subscribers,  Friends,  and 
members  of  the  Boston  Symphony  Or- 
chestra are  now  on  view  in  the  gallery. 


BERKSHIRE   MUSIC    CENTER  — 
1952 

The  Trustees  of  the  Boston  Symphony 
Orchestra  announce  that  Charles  Munch, 
Music  Director,  has  accepted  their  in- 
vitation to  serve  as  Director  of  the 
Berkshire  Music  Center,  the  summer 
school  of  music  maintained  by  the  Or- 
chestra at  Tanglewood.  Mr.  Munch  suc- 
ceeds the  late  Serge  Koussevitzky,  who 
had  served  as  Director  from  the  school's 
foundation  in  1940.  The  Music  Center 
will  hold  its  10th  session  during  July 
and  August  of  1952. 

Mr.  Munch  has  invited  the  depart- 
ment heads,  who  directed  the  school 
last  summer  as  a  faculty  committee, 
to  return.  Aaron  Copland  will  continue 
as  Assistant  Director.  Leonard  Bernstein 
will  head  the  student  orchestra  and  will 
teach  conducting ;  Richard  Burgin  will  be 
in  charge  of  the  instrumental  faculty; 
Gregor  Piatigorsky  will  be  head  of  cham- 
ber music  with  William  Kroll  as  associate 
head;  Aaron  Copland  will  be  head  of 
composition,  Hugh  Ross  of  choral  ac- 
tivities, and  Boris  Goldovsky  of  opera. 
The  principals  and  other  members  of  the 
Boston  Symphony  Orchestra  will  serve 
as  the  basis  of  the  instrumental  faculty. 
Luigi  Dallapiccola,  Italian  composer 
who  taught  at  Tanglewood  last  summer, 
will  again   come  from  Italy. 

Information  on  the  session  may  be 
secured  from  the  Berkshire  Music  Cen- 
ter office  at  Symphony  Hall. 
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416   Boylston   St.,   Boston 
54  Central  St.,  Wellesley 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  Engend- 
ers. 

$1495 

Plus  tax 
FUR  SALON— 3rd  Floor 
IBOYLSTON  AT  ARLINGTON: 


STATION  WGBH 

(Symphony  Hall  — 89.7,  FM) 

Features  for  the  Week  of 

December  16,  1951 

Wednesday,  December  19 

4:30  p.m.  Music  of  the  Ballet.  Stra- 
vinsky: Symphony  in  Three  Move- 
ments; Scenes  de  Ballet;  Norwegian 
Moods.  Baird  Hastings 

9:00  p.m.  Dumbarton  Oaks  Concert. 
From  Washington,  D.C.  (Continental 
FM  Network)  The  Concerti  Grossi 
of  Handel,  III.  Alexander  Schneider, 
violin;  Ralph  Kirkpatrick,  harpsi- 
chord;   and   chamber  orchestra 

Thursday,  December  20 

4:30  p.m.  Tomorrow's  Symphony.  Prof. 
G.  Wallace  Woodworth,  Harvard 

8:30  p.m.  Fogg  Art  Museum  Concert. 
Courtly  Music  of  the  Renaissance. 
Harvard- Radcliffe    Music    Clubs    and 
Pierian  Brass  Choir 

Friday,  December  21 

2:15  p.m.  Boston  Symphony  Orches- 
tra. Ernest  Ansermet  conducting 

7:00  p.m.  Tomorrow's  Symphony.  G. 
Wallace  Woodworth,  Harvard 

8:15  p.m.  New  England  Conservatory 
of  Music.  Organ  Recital  by  Lynda  P. 
Copeland 

Messiaen:    Ascension    Suite 
Jepson:  Pantomime 
Peeter:  Elegie 

Dupre:  Prelude  and  Fugue  in  B  major 
Vivaldi-Bach:  Concerto  in  C  major 
Bach:    Erbarm    dich    mein,    O    Herre 
Gott 

Bach:  Trio  Sonata,  No.  4 
Bach:    Passacaglia    and    Fugue    in    C 
minor 

Saturday,  December  22 

4:45  p.m.  New  England  Conservatory 
of  Music.  Kappa  Gamma  Psi  Found- 
ers' Day  Concert.  Raphael  Puyana, 
harpsichord  solo 

Handel:     Harpsichord     Concerto     in 
E-flat  major 

Schubert:  Die  Schbne  Mullerin 
Bartok:  Contrasts 
(Friday  program  repeated) 

8:30  p.m.  Boston  Symphony  Orchestra. 
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Fall  fashion  is  a  flaring,  sweeping  skirt  over  a  crinoline  petticoat.  It's  the  fabulous  feel  of  a  fabric . . .  deep,  nubby 
woolens ...  rich  brocades ...  lavish  silks  of  surpassing  elegance.  It's  a  shadowy  look  of  neutral  blacks,  browns, 
grays  spiced  with  shocking  bright  colors.  In  Filene's  French  Shops,  you  will  see  brilliant  illustration  of  this  new 
concept  of  dressing  as  originated  by  the  world's  most  gifted  designers  in  coats,  suits,  dresses,  furs,  accessories. 
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Nothing  is  permanent  except  change  —  Heraclitus 


The  beautiful  campus  of 
Boston  College  spreads  over 
95  acres  of  Chestnut  Hill 
landscape.  Its  Gothic  build- 
ings are  among  the  finest  in 
New  England  .  .  .  and  the 
United  States. 

Boston  College  first  opened 

its  doors  in  this  building  on 

James  Street  in  the  South 

End. 


A  High  Achievement  on 
University  Heights 


Boston  College  began  mod- 
estly on  September  5,  1864,  with 
an  enrollment  of  twenty-two 
students.  Today  it  is  a  great 
educational  center,  with  6,500 
students  and  seven  schools,  that 
has  seen  many  changes  in  itself 
and  in  Boston. 

The  problems  of  an  individual 
in  providing  for  his  family  after 
his  death  have  changed  too.  An 
up-to-date  will  is  essential  to 
meet  these  problems.  If  you  have 
no  will,  or  have  not  reviewed  it 
recently,  you  should  see  your 
lawyer  at  once. 

You  and  your  lawyer  are  in- 
vited also  to  consult  Old  Colony 


Trust  Company  about  Old  Col- 
ony's services  as  Executor  and 
Trustee.  A  copy  of  "Wills  and 
Trusts"  will  be  mailed  at  your 
request. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Coburn,  Jr. 
Chairman,TrustInvestmentCommittee 


Allied  withTuE  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Third  Program 


TUESDAY  EVENING,  December  18  at  8:30  o'clock 


ERNEST  ANSERMET  Conducting 
Brahms Variations  on  a  Theme  by  Haydn,  Op.  56a 

Mendelssohn Concerto  for  Violin  in  E  minor,  Op.  64 

I.     Allegro  molto  appassionato 
II.     Andante 
III.     Allegretto  non  troppo;  Allegro  molto  vivace 

INTERMISSION 

Faure "Pelleas  et  Melisande,"  Suite  from  the  Incidental 

Music  to  Maeterlinck's  Tragedy,  Op.  80 

I.     Prelude:  Quasi  adagio 
II.     "Fileuse":  Andantino  quasi  allegretto 
III.    Adagio 

Debussy "La  Mer,"  Three  Orchestral  Sketches 

I.     De  l'aube  a  midi  sur  la  mer 
II.     Jeux  de  vagues 
III.     Dialogue  du  vent  et  de  la  mer 


SOLOIST 

MICHAEL  RABIN 


BALDWDN  PIANO 


RCA  VICTOR  RECORDS 


na 


The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 
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IT  I  IMS 


Exquisite  Aleutian  Mutation  Mink 
in    a     one-of-a-kind    cape    stole. 

R.  H.STEARNS  CO. 

BOSTON  *  CHESTNUT  HILL 
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ERNEST  ANSERMET 


Ernest  Ansermet,  born  in  Vevey,  Switzerland,  November  11,  1883, 
began  his  career  as  a  professor  of  mathematics  at  the  University 
of  Lausanne,  and  at  the  Sorbonne,  but  studied  music  with  Denereaz 
in  Lausanne,  Gedalge  in  Paris,  and  Otto  Barblan  and  Ernest  Bloch 
in  Geneva.  He  became  conductor  of  the  Kursaal  concerts  in  Montreux 
in  1912,  and  succeeded  Stavenhagen  as  director  of  the  Geneva  Sub- 
scription Concerts  in  1914.  In  1915  he  toured  Europe  and  both 
Americas  as  conductor  of  Diaghileff's  Ballet  Russe.  In  1918  he  founded 
the  Orchestre  de  la  Suisse  Romande.  He  conducted  the  symphony 
orchestra  at  Buenos  Aires  in  the  seasons  1924-27,  and  in  1936-37  re- 
turned to  conduct  in  South  America  and  several  cities  of  the  United 
States.  Having  conducted  concerts  over  Radio  Berne  during  the  war, 
he  resumed  his  activities  as  guest  conductor  in  Europe  in  1946,  and 
returned  to  this  country  in  the  season  1947-1948  for  guest  appearances. 
On  January  25,  28-29,  1949,  he  appeared  as  guest  conductor  of  this 
Orchestra,  and  has  visited  this  country  each  season  since  then. 
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VARIATIONS  ON  A  THEME  BY  HAYDN,  Op.  56a 

By  Johannes  Brahms 

Born  at  Hamburg  on   May  7,   1833;   died  at  Vienna  on  April  3,   1897 


These  variations,  composed  in  the  year  1873,  were  first  performed  at  a  concert 
of  the  Philharmonic  Orchestra  in  Vienna,  Felix  Dessoff  conducting,  November  2, 
1873.  The  first  performance  in  Boston  is  on  record  as  having  been  given  by  Theo- 
dore Thomas'  orchestra,  January  31,  1874. 

The  first  performance  by  the  Boston  Symphony  Orchestra  took  place  December  5, 
1884. 

The  orchestration  includes  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two 
bassoons  and  double-bassoon,  four  horns,  two  trumpets,  timpani,  triangle  and 
strings. 

In  the  year  1870,  K.  F.  Pohl  showed  Brahms  a  Feldpartita  in  B-flat, 
published  as  Haydn's,  one  of  six  written  for  the  military  band  of 
Prince  Esterhazy,  and  scored  for  two  oboes,  two  horns,  three  bassoons, 
and  the  now  obsolete  band  instrument,  the  serpent.  Brahms  was  much 
taken  with  the  theme  of  the  second  movement,  marked  "Chorale  Sj:. 
Antonii,"  an  old  Austrian  pilgrim's  song.  He  copied  it  in  his  notebook 
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TWO  LECTURES  BY  JOHN  MASON  BROWN 

Tuesdays  —  January  15  and  February  12,  1952  —  11  a.m. 

JOHN  HANCOCK  HALL 

Tickets  at  the  Women's  Educational  2c  Industrial  Union 

264  Boylston  Street,  Boston  —  KE  6-5651 
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A  CONVENIENT  BANK 
for  Many  Bostonians-- 
at  100  Franklin  Street 

Men  and  women  working  in  this  part  of  Boston  find 
our  Banking  Department   convenient,  modern,  well- 
equipped   and  affording 
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exceptional  safety. 

Our  Banking  Depart- 
ment appeals  especially 
to  those  who  are  inter- 
ested in  the  care  of  their 
inactive,  surplus  or  re- 
serve funds. 

And  many  fiscal  officers 
have  chosen  this  bank  as 
depository  for  the  funds 
of  their  corporations, 
municipalities,  savings 
banks,  churches,  hospi- 
tals, benevolent  and 
charitable  societies  and 
military  organizations. 

SBP^     Ask  for  a   copy   of  our 
Statement  of  Condition. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
RAL^H   LOWELL,  President 
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and  three  years  later  made  it  familiar  to  the  world  at  large  in  his  set 
of  variations.* 

From  the  time  that  Schumann  proclaimed  Johannes  Brahms  in  his 
twenties  as  a  new  force  in  music,  a  torch-bearer  of  the  symphonic 
tradition,  friends  and  foes  waited  to  see  what  sort  of  symphony  this 
"musical  Messiah"  would  dare  to  submit  as  a  successor  to  Beethoven's 
mighty  Ninth.  The  "Hamburg  John  the  Baptist"  realized  what  was  ex- 
pected of  him,  and  after  his  early  piano  concerto,  which  no  audience 
accepted,  and  his  two  unassuming  serenades,  he  coolly  took  his  time 
and  let  his  forces  gather  and  mature  for  some  twenty  years  before  yield- 
ing to  the  supreme  test  by  submitting  his  First  Symphony.  This  hap- 
pened in  1877.  Three  years  earlier,  he  tried  out  his  powers  of  orchestra- 
tion on  a  form  less  formidable  and  exacting  than  the  symphony  —  a 
form  which  he  had  finely  mastered  in  his  extreme  youth  as  composer 
for  the  piano  —  the  theme  with  variations.  In  this,  the  first  purely 
orchestral  attempt  of  his  maturity,  Brahms,  as  usual  when  put  on  his 


*  The  theme  was  more  notable  than  Haydn's  treatment  of  it,  if  the  divertimento  was  actu- 
ally Haydn's.  H.  C.  Robbins  Landon  claims  that  it  was  not  in  his  article  "The  True  and 
False  Haydn"  in  the  Saturday  Review  of  Literature  (August  25,  1951).  The  six  "Littauer 
Divertimenti"  are  in  the  Gymnasialbibliothek  in  the  Saxon  town  of  Littau.  They  come  under 
suspicion  because  the  collection  of  manuscripts  contains  some  copies  not  so  indicated.  "It 
has  now  been  established,"  writes  Mr.  Landon,  "that  the  whole  series  is  spurious  and  that  not 
one  note  was  by  Haydn.  One  of  his  students,  perhaps  Pleyel,  was  probably  the  real  author." 
This  would  challenge  Brahms'  title  but  not,  of  course,  his  choice  of  a  good  traditional  tune. 
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for  RETIREMENT 

To  produce  income  after  retirement,  a  Living  Trust  can  be 
established  now,  with  whatever  assets  you  wish  to  place  in 
it.  In  addition,  you  may  add  to  the  principal  as  you  earn;  and 
upon  retirement,  arrange  for  the  transfer  of  other  assets  to 
the  Trust.  You  may  be  your  own  beneficiary  as  long  as  you 
live;  after  that,  the  Trust  can  continue,  with  income  paid 
immediately  to  those  you  designate  (the  Trust  would  not  be 
a  part  of  your  probate  estate).  We  shall  be  glad  to  explain 
other  advantages  to  you  and  your  attorney,  without  obligation. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER    FEDERAL    DEPOSIT   INSURANCE  CORPORATION 
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S.    S.    PIERCE'S 


Christmas  Qifts 


Handsome,  festive  gift 
boxes,  hampers,  buckets 
and  chests  of  delicacies, 
hors  d'oeuvres,  fine  foods 
and  confections  at  a  wide 
range  of  prices. 

Created  and  packed 

by  S.  S.  Pierce  Co. 

• 

Ask  for  our  20-page 

Christmas  Gift  Catalogue 


No.  589  CAPTAIN'S  CHEST  OF 
HORS  D'OEUVRES  $5.89 

S.  S.  Pierce's  famous 
Assorted  Chocolates 


Delicious  Salted  Nuts 

• 

Fine  Imported  and 

Domestic  Cigars 

• 

English  Pipes 

• 

Champagne  and  other 

Fine  Wines  and  Spirits 

• 

A  wonderful  selection  of 

Perfumes  and  Toiletries 

Unusual  Foods  and 
Delicacies 


No.  793   HOLIDAY  GIFT  BOX  $7.93 


Seven  S.  S.  Pierce  Stores  just  full  to  overflow- 
ing with  handsome,  practical  gifts,  for  your 
shopping  pleasure. 

Tremont  St.,  Copley  Square,  Brookline  Ave. 

Coolidge  Corner,  Newton  Centre,  Belmont  and 

the  beautiful  Chestnut  Hill  Store. 

S  .  S.  PIERCE  CO. 


mettle,  took  great  pains  perfectly  to  realize  his  aim.  His  abilities  as 
orchestral  colorist,  so  finely  differentiated  in  each  of  the  successive 
Variations  on  a  Theme  by  Haydn,  could  not  but  be  apparent  even 
to  its  first  audiences. 

At  the  first  performance  in  Vienna,  in  November,  1873,  the  recep- 
tion was  enthusiastic,  and  the  critics  only  expressed  their  impatience 
that  a  symphony  was  not  yet  forthcoming  from  the  vaunted  "Bee- 
thovener."  The  variations  were  again  played  on  December  10  in 
Munich,  under  Hermann  Levi.  They  became  inevitably  useful  in 
Brahms'  round  of  concerts,  and  added  appreciably  to  the  reputation 
of  the  still  hesitant  symphonist. 

[copyrighted] 
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PASTENE  PRODUCTS  . . .  standard  of  good  taste  since  1874 


GREAT  CONDUCTOR  ONCE  SAID: 

"At  the  heart  of  re-creating  music  lies  a 
simple  secret  —  transparency/' 


As  in  the  concert  hall,  so  also  in  the  home.  A 
similar  transparency  of  response,  an  equal  faithful- 
ness to  the  original,  must  distinguish  the  instruments 
through  which  you  reproduce  great  musical  perform- 
ances —  if  you  wish  to  hear  the  music  as  it  was 
meant  to  be  heard,  and  as  it  actually  exists  in  the 
finest  recordings  and  broadcasts. 

Many  persons  have  discovered  that  this  level 
of  performance  is  impossible  to  achieve  with  ready- 
made  machines  of  the  usual  sort,  regardless  of  cost, 
but  that  it  is  attainable  by  combining  professional- 
quality  components  into  a  custom-planned  home 
music  system  —  and  at  a  surprisingly  moderate  cost. 

Radio  Shack's  air-conditioned  Audio  Compara- 
tor contains  the  finest  collection  of  music-reproducing 
equipment  in  the  east.  Through  the  control  board 
operated  by  the  technician  in  charge,  selections  from 
among  all  these  components  can  be  instantly  con- 
nected together,  combined  into  a  complete  system 
that  is  fully  and  immediately  in  operation.  This 
means  that  for  the  first  time  you  can  hear  what  a 
particular  recording  or  radio  broadcast  would  sound 
like  in  your  own  home,  through  first  one  superlative 
system  and  then  another  and  another  —  without  los- 
ing a  single  note  of  the  music  as  the  change  is  made. 

Among  "components  of  perfection"  that  can 
form  part  of  a  truly  fine  installation,  we  will  men- 
tion only  one  —  purely  as  an  example,  and  to  avoid 
the  slight  of  a  passing  nod  to  other  notables.  Brown- 
ing FM-AM  radio  tuners  are  unsurpassed  in  sensi- 
tivity, selectivity,  freedom  from  drift,  and  transparent 
purity  of  reproduction.  The  advantages  of  FM  recep- 
tion, to  music  lovers,  need  hardly  be  mentioned.  But 
the  startling  realism,  the  crystal  clarity  and  deep 
perspective  of  sound,  can  reach  you  only  through 
the  finest  of  instruments.  A  Browning 
tuner  is  the  ideal  way  to  receive  the 
Boston  Symphony  broadcasts  from  the 
new  FM  station,  WGBH. 

If  you  wish  to  hear  what  music  in 
the  home  can  be,  come  and  listen.  We 
think  you.  will  be  astounded. 


RADIO  SHACK 

CORPO  RAT  ION 

167  Washington  St.,  Boston  8,  Mass. 
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CONCERTO  IN  E  MINOR  FOR  VIOLIN,  Op.  64 

By  Felix  Mendelssohn-Bartholdy 

Born  at  Hamburg,  February  3,   1809;   died  at  Leipzig,  November  4,   1847 


Mendelssohn  completed  his  Violin  Concerto  on  September  16,  1844.  Ferdinand 
David  was  the  soloist  at  the  first  performance,  which  took  place  at  the  Gewandhaus 
concerts  in  Leipzig,  March  13,  1845.  Niels  w-  Gade  conducted.  The  composer  was 
on  hand  to  conduct  the  second  performance,  which  was  given  at  the  same  concerts, 
October  23,  1845,  David  again  playing  the  violin  part.  The  third  performance  was 
in  Dresden,  and  the  soloist  Joseph  Joachim,  then  aged  fourteen  (November  10,  1845). 

The  orchestration  includes  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two 
horns,  two  trumpets,  timpani  and  strings. 

It  was  in  1844,  three  years  before  his  death,  that  Mendelssohn  put  the 
last  touches  upon  his  concerto  for  the  violin.  Such  a  work  was  an 
idea  long  cherished  by  him,  and  dates  back  to  the  year  1823  when,  a 
boy  of  fourteen,  he  made  two  attempts  at  the  form.  They  figured 
among  the  astonishing  number  of  manuscripts  which  he  neatly  turned 
out  from  the  age  of  twelve  —  symphonies  and  operas  included  —  and 
for  the  most  part  never  published.  Among  the  many  accomplishments 
of  the  young  Felix  were  the  violin  and  the  viola,  although  the  piano 
remained  his  chosen  instrument. 

In  July,  1838,  he  wrote  to  his  friend  Ferdinand  David,  the  violinist: 
"I  should  like  to  write  a  violin  concerto  for  you  next  winter.  One  in 
E  minor  runs  through  my  head,  the  beginning  of  which  gives  me  no 
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peace."  Meeting  encouragement,  he  wrote  again  in  the  following 
summer:  "It  is  nice  of  you  to  urge  me  for  a  violin  concerto!  I  have  the 
liveliest  desire  to  write  one  for  you,  and  I  have  a  few  propitious  days 
here.  I  shall  bring  you  something  of  the  sort,  but  it  is  not  an  easy 
task.  You  want  it  to  be  brilliant,  and  how  is  such  a  one  as  I  to  manage 
that?  The  whole  first  solo  is  to  be  played  on  the  E  string!" 

Still,  he  proceeded  with  caution,  taking  care  that  the  violin  part 
should  be  written  to  the  best  possible  advantage.  It  was  not  without 
considerable  correspondence  with  David  on  one  point  or  another  that 
the  work  was  completed.  He  made  further  revision  in  the  solo  and 
orchestral  parts  both.  Even  after  the  score  had  gone  forward  to  the 
publishers  in  December,  there  was  still  further  polishing  of  details, 
David  for  example  touching  up  the  cadenza  according  to  his  own 
lights.  Those  who  are  quick  to  condemn  Mendelssohn  for  his  "fatal 
facility"  should  study  the  meticulous  evolution  of  the  violin  concerto. 

The  violinist  proceeds  at  once  with  the  songful  main  theme,  to  an 
accompaniment  of  the  string  orchestra.  After  a  considerable  amount 
of  displayful  passage  work,  the  soloist  yields  first  place  to  the  or- 
chestra, which  makes  its  own  exposition  to  a  violin  obbligato.  The 
second  theme  is  intoned  in  soft  harmonies  by  the  flutes  and  clarinets 
over  a  pedal  G  in  the  solo  part.  The  development  of  the  themes  is 
considerable,  following  conventional  courses.  The  cadenza  before  the 
recapitulation  is  conspicuous  in  trills  and  arpeggios. 
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YOUR    FUNDS 
through  the  Merchants  Foreign  Department 


Letters  of  Credit  also  serve  as  a 
universal  introduction  recognized 
by  banks  and  bankers  everywhere. 
The  banking  facilities  and  special 
courtesies  customarily  extended  to 
holders  of  these  credits  often  add 
materially  to  both  the  pleasure  and 
convenience  of  travel. 


Travelers  Checks  and 
Travelers  Letters  of  Credit  provide 
the  safety  and  convenience  of  a 
traveling  bank  account.  They  pro- 
tect your  funds;  they  are  compact 
and  easy  to  carry;  they  assure  you 
ready  money  in  the  currency  of  any 
country  where  travel  is  permitted. 
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Main  Office:  28  State  St.   *   Convenient  Uptown  Branch:  Bovlston  at  Clarendon  St. 
Member  of  the  Federal  Deposit  Insurance  Corporation 
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The  andante  follows  without  break,  the  violin  taking  the  lead  in 
the  presentation  of  the  theme.  The  middle  section  is  of  an  impassioned 
character,  its  agitation  increased  by  a  tremolo  accompaniment  which 
extends  to  the  solo  part  itself.  A  short  reprise  leads,  by  way  of  a  transi- 
tional allegretto,  to  the  finale,  allegro  molt o  vivace.  The  violin  again 
leads  off  with  a  scherzo-like  theme,  which  it  follows  with  a  constant 
sparkle  of  passage  work  and  thematic  iteration.  There  is  hardly  a 
breathing  space  in  the  part  to  the  very  end  of  the  rondo,  and  the 
composer  loses  no  opportunity  to  set  off  his  soloist  with  all  the  or- 
chestral adroitness  of  his  best  scherzo  style. 

[copyrighted] 


MICHAEL  RABIN 

Michael  Rabin  was  born  in  New  York  May  2,  1936.  His  father  was 
then  and  is  still  a  violinist  of  the  New  York  Philharmonic- 
Symphony  Society.  His  mother,  Jean  Rabin,  is  a  pianist,  and  was  long 
on  the  faculty  of  the  Juilliard  School  of  Music.  Michael  Rabin's 
principal  teacher  has  been  Ivan  Galamian.  He  first  appeared  with 
orchestra  at  the  age  of  thirteen,  and  gave  his  first  Carnegie  Hall  recital 
November  24,  1950.  He  has  appeared  with  a  number  of  our  orchestras 
including  the  New  York  Philharmonic  on  November  30  last. 
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ENTR'ACTE 

WHAT  BECOMES  OF  PRODIGIES 

By  Harold  C.  Schonberg 

(From   the  Musical   Courier) 


an  old  canard  is  hard  to  kill.  Some  of  us  were  talking,  one  evening, 
jL~\  about  the  younger  crop  of  instrumentalists  and  concert  artists, 
and  mention  was  made  of  a  fifteen-year-old  girl.  "Oh,  she!"  somebody 
in  the  group  scornfully  said.  "She's  a  prodigy.  She'll  never  amount  to 
anything.  No  prodigies  do." 

Oh,  no? 

Strange  how  a  trite  remark  that  has  only  half  a  leg  stuck  in  fact 
gets  to  be  accepted  as  a  general  truth.  Because  many  prodigies  fall  by 
the  wayside,  come  adolescence  and/or  a  permanent  lack  of  maturity, 
therefore  all  W  under  kinder  are  nothing  but  precocious  brats.  Or  so 
goes  the  reasoning.  The  reverse,  really,  is  closer  to  the  truth.  It's  hard 
to  think  of  a  great  composer  or  a  great  instrumentalist  who  was  not  a 
child  prodigy.  Singers  are  the  one  exception  to  the  rule,  since  most 
female  voices  and  all  male  voices  do  not  set  until  after  puberty.  But 
seldom  does  one  find  a  top-notch  musician  whose  musical  instincts 
did  not  manifest  themselves  at  an  early  age. 
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two  dashes  of  elegance,  a  soupgon  of  Gallic  wit. 


wiksMossHfflt  about  Charles Munck 


"Take  one  large  measure  of  the  most  solid 
craftsmanship,  add  two  dashes  of  international 
elegance  of  the  rarest  vintage,  sprinkle  with  a 
soupqon  of  Gallic  wit,  age  in  years  of  experi- 
ence, and  you  have  the  essential  personality 
of  Charles  Munch.  Funny  thing,  too,  how  it 
all  comes  through  whether  he's  playing  Haydn, 
Debussy,  or  Prokofieff.  Inspiration  with  ele- 
gance—that's  Charles  Munch."— Moss  Hart 
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Ravel:  La  Valse 

Bruch:  Concerto  No.  1  in  G  Minor. 
Menuhin,  violinist.* 
*0n  both  45  rpm  and  Long  Play. 
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Eire  to  Beethoven  to  Korea 

IT  WAS  noticeable  and  noteworthy  that  Delver  Forfax,  the 
musical  history  sleuth,  was  not  consulting  an  obviously  ven- 
erable publication. 

"I  see,"  he  said,  "by  today's  paper  —  " 

"Today's?"  he  was  interrupted.  "I  thought  you  quote  only 
from  newspapers  of  rare  vintage." 

"Have  you  never  heard,"  Delver  reproved,  "that  'today's  news 
is  history'?  I  forget  who  said  it  first,  but  the  man  should  be  hon- 
ored for  saying  so  much  so  briefly. 

"But  to  get  back  to  where  I  began.  Let  me  read  this  dispatch 
from  the  Western   Front  in  the  current  fighting  in  Korea. 

"  'The  "Garry  Owens"  —  nickname  of  a  regiment  once  commanded  by  General 
George  A.  Custer  —  and  an  attached  Greek  battalion  fought  for  nine  days  against 
Chinese  Reds  who  counterattacked  every  night,  and  who  had  heavy  artillery  and 
rocket  support.' 

"Now,  a  scrap  of  musical  history  is  hidden  in  this  Korean  dis- 
patch. And  the  name  of  Bee- 

thoven  is  involved." 

Amid  surprised  comments, 
Delver  Forfax  launched  into 
the  following  narrative: 

"The  nickname  of  the  United 
States  Seventh  Cavalry  Regi- 
ment, 'the  Garry  Owens,' 
comes   from  their   regimental 
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song.  It  is  the  Irish  tune,  bearing  the  title  variously  spelled  'Garry 
Owen/  'Garryowen,'  and  'Garyone.'  It  is  a  good  fife  tune.  To  a 
cavalryman,  its  six-eight  time  suggests  hoofbeats. 

"In  the  history  of.  the  Seventh  Regiment,  you  will  find  many  an 
Irish  name  among  officers  and  troopers.  They  distinguished  them- 
selves before  and  after  Troop  I  died  to  the  last  man  with  General 
Custer  at  the  Battle  of  Little  Big  Horn,  refusing  to  retreat  before 
overwhelming  numbers  of  Sioux  Indians. 

"  'Garryowen'  is  still  sung  by  veterans  of  the  Seventh.  It  was 
old  when  the  regiment  was  new.  And  one  reason  for  its  survival 
up  to  that  point  is  an  episode  in  the  life  of  Beethoven. 

"In  the  early  eighteen-hundreds,  a  Scot  named  George  Thom- 
son became  alarmed  at  the  thought  that  fine  old  folk  tunes  of 
Scotland,  Wales  and  Ireland  were  in  danger  of  dying  out  with 
the  passing  of  the  old  wandering  minstrels.  He  industriously 
collected  such  tunes.  Then,  to  give  them  renewed  life,  he  pub- 
lished them  with  accompaniments  which  he  had  commissioned 
leading  composers  to  write  so  as  to  attract  amateur  musicians. 

"To  the  composer  whose  fame  extended  throughout  Europe 
and  to  America  went  the  lion's  share  of  arranging  the  Irish  tunes. 

"That  composer  was  Beethoven.  It  was  he  who  fitted  a  piano 
part  to  'Garyone,'  as  the  title  was  printed. 

-  "The  cavalry  has  no  monopoly  on  the  tune.  It  is  a  favorite  with 
the  101st  Infantry,  Massachusetts  National  Guard  ('Boston's 
Own'),  and  'The  Fighting  69th'  (or  'New  York  Irish')." 
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Let's  take  a  look  at  a  few  of  the  more  popular  composers. 

Bach:  We  don't  know  too  much  about  his  youth,  but  when  young 
Johann  was  received  into  Johann  Christoph's  house  he  was  surrounded 
by  music  and  learned  enough  to  be  granted  a  scholarship  at  Lune- 
burg,  which  presupposes  more  than  routine  talent.  At  seventeen  Bach 
was  ready  to  start  his  career.  Handel:  Says  Leichtentritt,  "His  musical 
talents  had  asserted  themselves  so  powerfully  since  his  early  childhood 
that  the  reluctant  father  was  finally  prevailed  upon  to  let  his  son  be 
taught  in  music  by  the  best  master  of  the  city."  Haydn:  Says  Geir- 
inger,  "In  his  early  childhood  he  showed  unusual  musical  ability,"  and 
at  the  age  of  five,  young  Haydn  had  started  formal  musical  study. 
Mozart:  No  comment  necessary.  Beethoven:  Young  Ludwig  was  play- 
ing in  public  at  eight  years  of  age.  Weber:  His  father  exploited  him 
as  a  Wunderkind,  and  the  boy  was  a  composer  and  piano  virtuoso  before 
he  was  thirteen.  Schubert:  Says  Peyser,  "The  father  taught  him  at  the 
age  of  eight  the  rudiments  of  violin  playing,  and  practiced  him  so 
that  he  was  soon  able  to  play  easy  duets  fairly  well."  Piano  and  com- 
position came  equally  easily.  Schubert's  teachers  could  give  the  boy 
little  that  he  did  not  already  know  by  instinct.  Berlioz:  Says  Chase, 
"From  an  early  age  Berlioz  showed  an  aptitude  for  music.  Before  he  was 
twelve  he  had  learned  to  sing  at  sight  and  to  play  the  flute  and  the 
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flageolet.  ...  At  fifteen  he  was  attempting  to  have  some  of  his  works 
published,  writing  to  the  famous  firm  of  Pleyel  in  Paris  for  this 
purpose." 

Schumann:  His  first  attempts  at  composition  date  from  his  seventh 
year;  in  his  eleventh,  without  instruction,  he  was  composing  choral 
and  orchestral  works.  Mendelssohn:  No  comment  necessary.  Chopin: 
He  began  musical  tuition  at  four  and  played  a  concerto  by  Gyro- 
wetz  in  public  at  eight.  Liszt:  His  first  concert  was  given  at  nine 
years  of  age;  at  twelve  he  was  touring  Europe.  Brahms:  He  was  a 
relative  laggard,  not  giving  a  public  concert  until  he  was  fourteen. 
Wagner:  He  is  one  of  the  few  who  developed  late,  though  at  sixteen 
he  was  "having  sleepless  nights  of  ecstasy  copying  out  whole  scores 
of  Beethoven"  (Strobel) ,  and  at  twenty-one  he  had  composed  an  opera. 
Franck:  Toured  as  a  concert  pianist  at  the  age  of  eleven.  Dvorak: 
At  the  age  of  eight  he  was  playing  in  the  village  band,  and  at  fifteen 
he  was  quite  an  all-around  musician.  Saint-Saens:  A  score-reader  and 
composer  at  six;  a  concert  pianist  at  ten.  Mahler:  A  good  ear  at  four, 
a  remarkable  pianist  at  fifteen.  Bruckner:  "He  showed  amazing  musical 
precocity  from  earliest  childhood"  (Engel) .  Smetana:  "At  the  age  of 
five  the  boy  was  improvising  on  the  violin,  but  he  preferred  to  play  the 
piano"  (Stefan) .  Richard  Strauss:  "At  six  he  composed  a  Schnei- 
derpolka  for  piano.  ...  By  the  time  he  was  ten  ...  he  had  already 
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accumulated   a   variety   of   immature   but   highly   promising  works" 
(Blom) .  Sibelius:  ''As  a  child  Sibelius  had  begun  to  compose  a  long 
time  before  he  had  theoretical  instruction"  (Downes) . 
Quite  a  bunch  of  kids,  those  composers. 

When  we  come  to  pianists  and  violinists,  Josef  Hofmann  was  the 
prodigy  to  end  them  all.  He  was  playing  the  piano  at  three  and  a  half, 
and  at  five  had  made  his  professional  debut.  A  sensational  tour  of 
Europe  at  nine,  a  triumphant  visit  to  America  at  ten,  perfect  pitch, 
an  uncanny  ability  to  improvise  —  that  was  young  Hofmann.  Pader- 
ewski  was  composing  at  six  and  at  twelve  he  was  studying  under  a  flock 
of  teachers  at  the  Warsaw  Musical  Institute.  Busoni  was  playing  in 
public  at  seven.  Rosenthal,  who  started  at  eight,  was  playing  in  public 
at  ten  and  was  a  formidable  virtuoso  at  fourteen.  Godowsky  appeared 
as  a  pianist  at  nine.  Tausig  bowled  Liszt  over  at  fourteen.  Anton 
Rubinstein  made  his  debut  at  ten.  His  namesake,  Artur,  no  relation, 
has  been  touring  extensively  since  his  twelfth  year.  Carrefio  made  her 
debut  at  nine.  Casadesus  took  first  prize  at  the  Conservatoire  when 
fourteen.  Friedheim  was  playing  in  public  at  nine.  Novaes  was  play- 
ing the  piano  at  four;  in  public  at  nine.  Moiseiwitsch  took  the  Rubin- 
stein Prize  at  the  age  of  nine.  Rachmaninoff  was  a  wizard  at  twelve. 
Gabrilowitsch  showed  musical  aptitude  at  four,  started  piano  at  six, 
and  was  the  pride  and  joy  of  Rubinstein  at  ten.  And  so  it  goes. 

Violinists?  Spohr  was  precocious  enough  to  start  playing  the  violin 
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at  five.  Paganini  was  reared  as  a  prodigy  and  made  his  debut  at  nine. 
So  did  de  Beriot.  Joachim  started  to  play  at  five  and  was  heard  in  a 
concert  at  seven.  Wilhelmj  made  his  debut  at  nine.  David  was  a  little 
older  breaking  in;  he  first  played  publicly  at  fifteen.  Vieuxtemps, 
though,  played  in  public  at  six.  Wieniawski,  after  winning  several 
prizes  when  little  more  than  a  baby,  made  his  first  concert  tour  at 
thirteen.  Sarasate,  at  the  age  of  ten,  was  having  a  Stradivarius  presented 
to  him  by  Queen  Isabella  of  Spain.  Ysaye  started  playing  at  five. 
Kreisler  won  all  sorts  of  prizes  when  he  was  under  twelve,  and  made 
his  American  debut  at  thirteen.  Heifetz  started  taking  violin  lessons 
from  his  father  at  the  age  of  three,  entered  the  Vilna  Music  School  at 
four,  and  made  his  first  public  appearance  at  five.  This  feat  was 
somewhat  paralleled  by  Menuhin,  who  also  was  playing  a  miniature 
violin  at  three.  He  was  quite  tardy  making  his  debut,  though,  not  feel- 
ing confident  about  appearing  in  public  until  he  was  seven  years  old. 
Huberman  also  played  in  public  at  the  age  of  seven.  Szigeti  was  thir- 
teen when  he  made  his  debut;  Stern  was  eleven;  Morini  was  eight. 
Elman  was  another  prodigy  in  the  Heifetz-Menuhin  class,  making  his 
debut  at  five  and  his  first  orchestral  appearance  at  seven.  Enesco,  who 
started  playing  the  violin  at  four,  went  to  the  Vienna  Conservatory 
at  seven,  though  he  did  not  make  his  debut  until  a  little  later. 
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AARON    RICHMOND    brings    to 
Boston    today's    greatest    artists.      All 
of    those     appearing     in     this    year's 
Master  Piano  Series  use  the  Steinway 
exclusively    and    without    recompense. 
Their    choice,    Steinway,    the    world's 
finest    piano,    is    the    piano    for   your 
own    home.      Of    the    Instrument    of 
the     Immortals,     these     distinguished 
artists  say: 
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FRIEDRICH  GULDA 

"Steinways   —  fhe   world's   best 
pianos." 

RUDOLF  SERKIN 

"To  play  on  a  Steinway  is  a  Joy 
and  inspiration." 

JAN  SMETERLIN 

"There  is  only  one  definition  for 
the  Steinway  piano — unexcelled 
in  every  respect." 

SOLOMON 

"The    piano    of    my    dreams    has 
been   made   a   reality.     For  me 
the  Steinway  is  perfection." 

ARTUR  RUBINSTEIN 

"A  Steinway  is  a  Steinway  and 
there   is   nothing   like   it   in   the 
world." 

CLIFFORD  CURZON 


FIRST  PIANO  QUARTET 


"The  incomparably  beautiful  tone 
and  sympathetic  responsiveness 
of  the  Steinway  are  an  unfailing 
source  of  inspiration." 

"We  are  always  happiest  when 
we  have  four  of  those  marvel- 
ous Steinways  at  a  concert". 
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And  let's  look  at  a  few  conductors  who  are  active  today.  Toscanini's 
extraordinary  memory  showed  itself  as  a  child,  and  he  startled  his 
teachers  by  learning  his  lessons  by  heart  after  playing  them  through 
a  single  time.  Stokowski  played  the  piano  and  violin  as  a  boy.  Kousse- 
vitzky's  talent  was  early  developed,  and  at  seven  he  was  conducting 
one  of  his  own  compositions,  while  at  fourteen  he  was  conducting  the 
orchestra  of  a  theatrical  troupe.  Mitropoulos,  by  fourteen,  had  memo- 
rized nearly  all  the  standard  operatic  repertoire.  Rodzinski  started 
studying  the  piano  at  the  age  of  six  and  never  was  far  from  music  from 
that  point  on.  Ormandy  was  a  remarkable  prodigy.  It  is  said  that  at 
the  age  of  one  and  a  half  he  could  identify  any  one  of  some  fifty 
pieces.  He  studied  the  violin  at  four,  became  the  youngest  student 
ever  to  enter  the  Budapest  Academy  —  he  was  five  —  and  made  his 
debut  as  a  violinist  at  seven.  Bruno  Walter  was  a  piano  prodigy;  so 
was  George  Szell;  so  was  Fritz  Busch.  Sir  Thomas  Beecham  was  a  won- 
derfully musical  child,  and  had  fun  conducting  a  children's  orchestra 
at  ten. 

So  don't  look  down  on  the  prodigy.  You  can't  be  a  prodigy  without 
talent;  and  if  you  have  no  talent  you  can't  be  a  successful  musician. 
The  Wunderkinder  at  least  have  one  leg  on  the  ladder. 
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ENTR'ACTE 
WHEN  STRAUSS  FIRST  HEARD  "PELLtAS" 

By    ROMAIN    ROLLAND 

{Translated  from  Rolland's  diary  as  just  published  by  the  Editions 
Albin  Michel  under  the  title:  "Richard  Strauss  et  Romain  Rolland") 


It  would  be  futile  to  look  for  any  sympathetic  understanding 
between  two  such  alien  artists  as  Strauss  and  Debussy.  Each  admired 
the  other  —  against  his  own  best  instincts.  The  opinion  of  the  one  was 
the  opinion  of  the  other  in  reverse.  And  the  words  of  each  throws  light 
not  so  much  upon  the  other  as  upon  himself.  Debussy  (in  "Monsieur 
Croche")  expressed  himself  as  appalled  by  the  Straussian  "orchestral 
torrents/'  the  "paroxysm"  which  was  "Ein  Heldenleben,"  the  blinding 
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"sun"  of  the  music  which  was  not  to  the  taste  of  most  people  but 
which  it  was  useless  to  resist.  What  Strauss  thought  of  Debussy  is 
now  made  known. 

The  year  is  1907.  Strauss  is  in  Paris  for  the  production  of  "Salome." 
Rolland  records  in  his  diary  that  the  Bavarian  visitor  and  his  opera 
are  having  a  mixed  reception.  Rolland,  his  warm  friend,  guides  him 
to  a  performance  of  "Pelleas." 

after  dinner  we  go  to  Pelleas  to  find  Strauss  there.  Carre  has  given 
JtjL  Marnold  a  first  tier  box  so  that  Strauss  can  hear  the  work  which 
so  far  he  knows  only  from  the  piano  score.  Strauss  arrives  near  the  end 
of  the  first  tableau.  He  is  seated  between  Ravel  and  me;  Marnold 
and  Lionel  de  la  Laurencie  behind  us.  Nikisch  is  there,  and  various 
other  foreign  artists  who  have  come  either  for  Salome  or  the  Russian 
concerts.  With  his  usual  independence,  careless  of  the  social  amenities, 
Strauss  hardly  speaks  to  anyone  but  me,  confiding  to  me  in  an  under- 
tone his  impressions  of  Pelleas  (in  any  case  he  is  aloof  with  the  others 
after  all  the  talk  in  the  newspapers).  He  listens  with  close  attention, 
an  opera  glass  or  my  lorgnette  before  his  eyes,  never  taking  his  gaze 
from  the  singers  or  the  orchestra.  But  he  understands  nothing.  After 
the  first  act  (the  first  three  tableaux)  he  says  to  me:  "Is  it  always  like 
that?"  "Yes."  "Nothing  more?  There's  nothing  there  —  No  music  —  It 
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doesn't  follow  —  It  doesn't  hold  together  —  No  musical  phrases  —  No 
development."  Marnold  tries  to  join  our  conversation,  and  says,  in  his 
usual  heavy  way:  "There  are  musical  phrases,  but  they  are  not  empha- 
sized, underlined,  so  that  the  general  public  will  understand  them." 
Strauss,  rather  vexed,  but  very  calm,  answers:  "But  I,  I  am  a  musician, 
and  I  understand  nothing  .  .  ."  We  resume  our  conversation  in  an 
undertone.  I  try  to  explain  to  Strauss  the  restraint  of  this  art,  with 
its  nuances  and  half  tints,  this  impressionism,  delicate  and  poetic, 
with  slight  touches  of  color  juxtaposed,  discreet  and  vibrant.  He  tells 
me:  "I  am  a  musician  before  everything  else.  From  the  moment  that 
music  enters  into  a  work  I  want  it  to  be  master,  I  do  not  want  it  to 
be  subjected  to  anything  else.  Here  it  is  too  humble.  I  do  not  say  that 
poetry  is  inferior  to  music.  But  the  real  poetic  dramas  —  Schiller, 
Goethe,  Shakespeare  —  they  are  self-sufficient;  they  have  no  need  of 
music.  Where  there  is  music,  it  must  carry  everything;  it  must  not  tag 
along  after  poetry.  Mine  is  the  Wagnerian  plan.  Take  Tristan.  Here 
there  is  not  enough  music  to  suit  me.  There  are  very  delicate  har- 
monies, very  good  orchestral  effects,  all  in  very  good  taste;  but  it 
amounts  to  nothing,  nothing  at  all.  I  find  that  it  is  nothing  more  than 
Maeterlinck's  play  —  just  that,  without  music."  He  starts  listening  again, 
with  close  attention,  and  takes  pains  to  note  and  point  out  to  me  what 
he  finds  that  is  good,  as  much  by  a  sincere  desire  to  understand  it  as 
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in  consideration  for  me.  But  I  feel  in  his  remarks  more  of  politeness 
than  real  esteem  for  the  work.  What  is  new  in  it  escapes  him.  On  the 
other  hand,  he  doesn't  let  pass  any  of  the  Wagnerian  imitations,  nor 
does  he  praise  them.  "But  it's  all  Parsifal/'  he  says  about  one  passage. 
But  the  scene  of  the  hair,  the  prelude  to  the  subterranean  scene  and 
the  scene  itself  give  him  a  certain  pleasure.  In  the  whole  score  this  is 
evidently  what  he  prefers.  But  he  always  comes  back  to  his  slightly 
disdainful  praise:  "C'est  tres  fin."  I  try  to  explain  to  him  what  is  new 
in  this  art,  and  the  originality  of  the  dramatic  style  where  nothing  is 
emphasized,  where  everything  is  inward,  and  enveloped  with  a  restraint 
which  is  quite  Racinian.  He  says:  "Yes,  I  understand  what  you  say 
about  the  style,  the  novelty  of  the  style.  But  even  in  this  style  I  would 
find  myself  writing  a  very  different  music  for  Pelleas."  After  all,  I  am 
in  no  position  to  break  a  lance  for  an  art  whose  shortcomings  I  am 
as  aware  of  as  anyone  in  France.  I  say  to  him:  "You  see,  for  me  De- 
bussy is  a  very  great  artist,  a  greater  artist  than  musician."  He  takes  my 
hand:  "There  you  are.  Just  what  I  think.  Plenty  of  good  taste,  delicacy, 
very  well  made,  very  artistic,  pleasing  colors."  —  "Poetic  intuition 
too,"  I  throw  in.  "I'll  go  as  far  as  that:  poetic  intuition.  There.  I'll  say 
no  more.  We  are  agreed."  But  we  are  not  so  completely  agreed  as  he 
wishes  to  make  out.  For  what  escapes  him  altogether  (and  it  is  natural 
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enough)  is  the  essential  of  this  art:  the  balanced  and  supple  truth  of 
the  recitative,  of  musical  speech,  with  imperceptible  vibrations  set  up 
by  certain  inflexions,  awakening  deep  and  remote  echoes  in  our 
hearts.  The  scene  of  the  farewell,  of  the  lovers,  and  of  the  death  of 
Pelleas  seem  to  him  to  miss  fire.  Evidently  he  was  waiting  for  the 
scene  to  build  up  and  cannot  understand  why  Debussy  has  not  built 
it  up;  what  he  fails  to  understand  is  that  it  was  precisely  Debussy's 
originality  not  to  do  so.  I  force  myself  to  show  him  how  this  is  in 
itself  new,  and  a  reaction  to  an  outmoded  declamatory  style.  He  under- 
stands clearly  enough  that  it  is  a  reaction.  "Yes,"  he  says,  "against 
Massenet  and  Gounod."  Not  only  against  Massenet  and  Gounod. 
Against  Wagner,  too.  Against  Strauss,  too.  And  I  can't  tell  him  so 
(perhaps  at  heart  he  really  feels  this) .  But  he  seems  to  note  only  an 
intellectual  tendency,  a  studied  simplicity  which  cuts  off  the  musical 
development  and  balks  expansive  sentiment.  The  most  surprising 
thing  bf  all  is  that  the  final  scene  escapes  him  altogether.  /  find  it 
emotionally  and  artistically  superior.  I  believe  that  nothing  has  been 
accomplished  in  music  since  Monteverdi  which  is  so  intense  with 
means  so  contained.  That  is  truly  the  art  of  Racine.  For  Strauss,  it 
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falls  short  musically.  I  tell  him  (this  is  the  contrary  of  Mozart's  remark* 
after  Don  Giovanni):  "If  there  were  one  musical  note  more  it  would 
be  too  much."  He  looks  at  me,  shakes  his  head,  and  says:  "No,  no  .  .  ." 
[In  a  cafe  afterwards,  Strauss  speaks  less  freely,  fearing  to  be  publicly 
misquoted.  But  he  says:]  "You  French  are  always  afraid  of  saying 
something  in  bad  taste  —  "  (which  is  true  enough)  ;  and  he  finds,  or 
thinks  he  finds,  this  kind  of  constraint  in  the  work  of  Debussy.  He 
says:  "It  is  very  fine,  very  —  "  (he  makes  motions  with  his  fingers) 
"very  gekilnstet,  but  it  is  never  spontaneous;  it  always  lacks  Schwung" 
He  adds  (and  his  commendation  is  quite  in  accord  with  his  disdain 
for  French  music)  that  Debussy  is  a  totally  different  artist  from  Dukas 
and  that  he  is  the  most  original  figure  in  French  music. 


*  When  Mozart's  Emperor  complained  that  there  were  "too  many  notes"   in  the  score,  the 
composer  answered  proudly :  "Exactly  as  many  as  are  necessary,  your  Highness."  ■ —  Ed. 
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"PELLEAS  AND  MELISANDE,"  Orchestral  Suite,  Op.  80,  taken 

from  the  Stage  Music  to  Maeterlinck's  Play 

By  Gabriel  Faure 

Born  at  Pamiers    (Ariege),  France,  May  12,  1845;  died  at  Passy,  November  4,  1924 


Composed  in  1898,  Faure 's  incidental  music  to  Maeterlinck's  play  was  first  heard 
in  the  production  given  in  London,  June  21,  1898,  with  Mrs.  Patrick  Campbell. 
There  was  a  performance  at  the  Boston  Theatre  in  Boston,  also  by  Mrs.  Campbell's 
company,  April  12,  1902.  The  suite  drawn  from  the  music  was  first  performed  at 
a  Lamoureux  concert  in  Paris,  February  3,  1901.  It  was  introduced  in  Boston  at 
a  concert  of  the  New  England  Conservatory  Orchestra,  March  8,  1904.  There  was 
a  performance  by  the  Boston  Symphony  Orchestra,  December  17,  1904,  and  again 
December  2,  1905.  Vincent  d'Indy,  as  guest,  conducted  it  March  18,  1911,  Pierre 
Monteux,  November  23,  1923,  Serge  Koussevitzky,  April  21,  1939,  December  29,  1939, 
April  20,  1945  (two  movements);  November  23,  1945  (Paul  Paray,  conducting),  Mr. 
Munch  performed  the  Molto  adagio  in  memory  of  Ginette  Neveu,  November  18, 

1949- 
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PELL&AS  ET  MZLISANDE,"  with  Faure's  incidental  music,  was 
produced  four  years  before  the  first  performance  of  Debussy's 
opera  on  the  same  play  (the  play  without  music  had  been  published 
in  1892  and  first  staged  in  Paris  at  the  Bouffes  Parisiens,  May  17,  1893). 
The  first  of  the  three  movements  in  Gabriel  Faure's  suite  is  the 
prelude  to  the  play.  Quasi  adagio,  it  develops  two  themes  of  lyric 
character,  and  suggests  the  forest  scene  to  come  with  a  soft  horn  call. 
The  second  movement,  "Fileuse"  is  an  entr'acte  in  preparation  for 
the  third  act  where,  in  a  room  in  the  castle,  "Pelleas  and  Melisande 
are  discovered,  Melisande  spinning  with  a  distaff  at  the  back  of  the 
room."  It  is  based  upon  a  spinning  figure  in  triplets  (andantino  quasi 
allegretto),  which  is  given  to  the  violins  and  occasionally  alternated 
with  the  violas.  The  Adagio  is  from  the  closing  scene,  the  death  of 
Melisande. 

[COPYRIGHTED] 
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"THE  SEA"  (Three  Orchestral  Sketches) 
By  Claude  Debussy 

Born  at  Saint-Germain   (Seine-et-Oise),  France,  August  22,  1862; 
died  at  Paris,  March  25,  1918 


It  was  in  the  years  1903-05  that  Debussy  composed  "La  Mer."  It  was  first  per- 
formed at  the  Concerts  Lamoureux  in  Paris,  October  15,  1905.  The  first  perform- 
ance at  the  Boston  Symphony  concerts  was  on  March  2,  1907,  Dr.  Karl  Muck 
conductor   (this  was  also  the  first  performance  in  the  United  States). 

"La  Mer"  is  scored  for  piccolo,  two  flutes,  two  oboes,  English  horn,  two  clarinets, 
three  bassoons,  double  bassoon,  four  horns,  three  trumpets,  two  cornets-a-pistons, 
three  trombones,  tuba,  cymbals,  triangle,  tam-tam,  glockenspiel  (or  celesta),  timpani, 
bass  drum,  two  harps,  and  strings. 

Debussy  made  a  considerable  revision  of  the  score,  which  was  published  in  1909. 

-r^r^HEN  Debussy  composed  "La  Mer:  Trois  Esquisses  Symphoni- 
W  ques,"  he  was  secure  in  his  fame,  the  most  argued  composer  in 
France,  and,  to  his  annoyance,  the  most  imitated.  "L'Apres-midi  d'un 
Faune"  of  1894  and  the  Nocturnes  of  1898  were  almost  classics,  and 
the  first  performance  of  "Pelleas  et  Melisande"  was  a  recent  event 
(1902) .  Piano,  chamber  works,  songs  were  to  follow  "La  Mer**  with 
some  regularity;  of  larger  works  the  three  orchestral  "Images'*  were  to 
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Harrison  Keller,  Director 


Malcolm  Holmes,  Dean 


MUSIC  FOR  YOUNG  PLAYERS 

A  course  in  music  for  students  from  five  through  junior  high  school  age  on 
Saturday  mornings.  Private  instruction  in  their  chosen  instrument,  including 
carefully  integrated  training  in  music  fundamentals.  Special  classses  in 
ensemble  playing. 

Terms  of  ten  weeks:  Jan.   12  to  March   15;  March  22  to  May  31.  For 
further  information  and  catalogue,  apply  to  the  Dean, 

290  Huntington  Avenue,  Boston,  Mass. 


BOUND  VOLUMES  of  the 

^Boston  Symphony  Orchestra 
Concert  Bulletins 

Containing 

analytical  and  'lescriptive  notes  by  Mr. 
John  N.  Burk,  on  all  works  performed 
during  the  season. 

"A  Musical  Education  in  One  Volume" 
"Boston's  Remarkable  Book  of  Knowl- 
edge" 

Lawrence  Gilman  in  the 
N.  Y.  Herald  and  Tribune 

Price  $6.00  per  volume 

Address,  SYMPHONY  HALL, 

BOSTON,  MASS 


Koussevitzky  Tribute 
An  Eye  For  Music 

by  MARTHA  BURNHAM  HUMPHREY 

This  handsome,  delightful  book  re- 
flects the  golden  final  decade  of 
Koussevitzlcy's  unequalled  career  in 
vivid  action  sketches  and  the  artist's 
"informal,  but  well-informed  com- 
mentary." 

Also  presented  are  visiting  conduc- 
tors, soloists,  sidelights  of  the  period 
—  Pops,  Esplanade  Concerts,  Doc- 
tors' Symphony,  Tanglewood. 

WITH  MEMORIAL  SUPPLEMENT 
Koussevitzky's  History  Year  by  Year 
Boston:  H.  M.  TEICH  &  CO.     $3.50 
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occupy  him  for  the  next  six  years.  "Le  Martyr  de  St.  Sebastien"  was 
written  in  1911;  "Jeux"  in  1912. 

In  a  preliminary  draft*  of  "La  Mer"  Debussy  labeled  the  first 
movement  "Mer  Belle  aux  lies  Sanguinaires" ;  he  was  attracted  prob- 
ably by  the  sound  of  the  words,  for  he  was  not  familiar  with  Corsican 
scenery.  The  title  "Jeux  de  Vagues"  he  kept;  the  finale  was  originally 
headed  "Le  Vent  fait  danser  la  mer." 

There  could  be  no  denying  Debussy's  passion  for  the  sea:  he  fre- 
quently visited  the  coast  resorts,  spoke  and  wrote  with  constant  en- 
thusiasm about  "my  old  friend  the  sea,  always  innumerable  and  beauti- 
ful." He  often  recalled  his  impressions  of  the  Mediterranean  at  Cannes, 
where  he  spent  boyhood  days.  It  is  worth  noting,  however,  that 
Debussy  did  not  seek  the  seashore  while  at  work  upon  his  "La  Mer/* 
His  score  was  with  him  at  Dieppe,  in  1904,  but  most  of  it  was  written 
in  Paris,  a  milieu  which  he  chose,  if  the  report  of  a  chance  remark 
is  trustworthy,  "because  the  sight  of  the  sea  itself  fascinated  him  to 
such  a  degree  that  it  paralyzed  his  creative  faculties."  When  he  went 
to  the  country  in  the  summer  of  1903,  two  years  before  the  completion 
of  "La  Mer,"  it  was  not  the  shore,  but  the  hills  of  Burgundy,  whence 


*  This  draft,  dated  "Sunday,  March  5  at  six  o'clock  in  the  evening,"  is  in  present  possession 
of  the  Eastman  School  of  Music  at  Rochester. 


ANDREW  J.  PETERS,  IXC. 

Offers  you  a  complete  selection  of  the  finest  AM-FM  Table  Radios  and 

Console  AM-FM  Combinations  with  3 -speed  players. 

Zenith  Table  Models  —  $84.95  ~~  $64.95  —  $54-95 

General  Electric  Table  Model  — »$5995 

Westinghouse  Table  Model  —  $59.95 

Console   Combinations   from   $259.95    to   $349. 95 

Descriptive  Booklet  sent  upon  request  or  free  delivery  made 
upon  receipt  of  check. 

103  PORTLAND  ST.  LA  3-4190  BOSTON   14,  MASS. 


THE    MERCHANTS    CO-OPERATIVE 

BANK 

of  24  SCHOOL  STREET,  BOSTON 

Is  a  friendly  bank  where  you  will 

be  welcome  to 

Save  Money 

and 

Finance  Your  Home 

Henry  H.  Pierce 
President 
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he  wrote  to  his  friend  Andre  Messager  (September  12) :  "You  may 
not  know  that  I  was  destined  for  a  sailor's  life  and  that  it  was  only 
quite  by  chance  that  fate  led  me  in  another  direction.  But  I  have  al- 
ways retained  a  passionate  love  for  her  [the  sea].  You  will  say  that 
the  Ocean  does  not  exactly  wash  the  Burgundian  hillsides  -  and  my 
seascapes  might  be  studio  landscapes;  but  I  have  an  endless  store  of 
memories,  and  to  my  mind  they  are  worth  more  than  the  reality, 
whose  beauty  often  deadens  thought/' 

Debussy's  deliberate  remoteness  from  reality,  consistent  with  his 
cultivation  of  a  set  and  conscious  style,  may  have  drawn  him  from 
salty  actuality  to  the  curling  lines,  the  rich  detail  and  balanced 
symmetry  of  Hokusai's  "The  Wave."  In  any  case,  he  had  the  famous 
print  reproduced  upon  the  cover  of  his  score.  His  love  for  Japanese 
art  tempted  him  to  purchases  which  in  his  modest  student  days  were 
a  strain  upon  his  purse.  His  piano  piece,  "Poissons  d'or,"  of  1907,  was 
named  from  a  piece  of  lacquer  in  his  possession. 

[copyrighted] 
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Anita  Davis-Chase  Announces 

SYMPHONY  HALL  SUN.  AFT.,  JANUARY  6 

MYRA  HESS 

Celebrated  English  Pianist 

SUPERB   CONCERT  BY  DAME  MYRA  HESS 

(Headline) 

It  was  a  stunning  performance  which  brought  cheers  and  prolonged  applause 
from  the  large  audience. 

Boston  Globe:  January  8,  1951,  by  John  William,  Riley 

Myra  Hess  packed  Carnegie  Hall  yesterday.   **From  the  beginning  of  the 
"Appassionata"  onward,  Miss  Hess  held  her  audience  absorbed. 
This  was  interpretation  in  the  great  vein. 

New  York  Times:  January  14,  1951,  by  Olin  Downes 

Her  playing  has  proceeded  from  glory  to  new  glory  in  the  years  she  has 
been  playing  for  us.  There  is  no  one  like  her. 

Washington  Post:  January  4,  1951,  by  Paul  Hume 

TICKETS:  $4.80,  $4.20,  $3.60,  $3.00,  $2.40,  $1.80,  $1.20    (tax  incl.) 
Mail  orders  must  be  accompanied  by  check  and  self-addressed  envelope. 

(Stein way  Piano) 


Symphony  Hall 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


FOURTH  CONCERT  OF  THIS  SERIES 


TUESDAY  EVENING,  January  8,  at  8:30  o'clock 
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Boston  Symphony  Orchestra 

(Seventy-first  Season,  1951-1952) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


■ 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 
Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 

Vladimir  Resnikoff 
Joseph  Leibovici 

Einar  Hansen 
Harry  Dickson 
Emil  Kornsand 
Carlos  Pinfield 
Paul  Fedorovsky 
Minot  Beale 
Herman  Silberman 
Roger  Schermanski 

Stanley  Benson 
Gottfried  Wilfinger 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Leon  Gorodetzky 
Raphael  Del  Sordo 
Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
Sheldon  Rotenberg 

Leo  Panasevich 
William  Waterhouse 

Basses 
Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 
Henry  Freeman 
Henri  Girard 
John  Barwicki 


PERSONNEL 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Louis  Artieres 
Robert  Karol 
Reuben  Green 

Bernard  KadinofE 
Vincent  Mauricci 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 
Hippolyte  Droeghmans 
Karl  Zeise 
Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 
Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 

James  Stagliano 
Harry  Shapiro 
Harold  Meek 
Paul Keaney 
Walter  Macdonald 
Osbourne  McConathy 


Trumpets 
Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 
Rene  Voisin 

Trombones 
Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Charles  Smith 

Percussion 
Max  Polster 
Simon  Sternburg 
Harold  Farberman 


Librarians 
Leslie  Rogers 
Leonard  Burkat 
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MUSICAL     INSTRUCTION 


Rhodora  Buckle  Smith 
teacher  of  singing 

122  Bowdoin  St.,  Boston 
CA  7-2142 


RAYEL  GORDON 

TEACHER 
Voice  —  Piano 

Boston  and  Brookline 
BE  2-7333 


UNUSED  TICKETS 

In  the  present  completely  subscribed  season,  many 
people  are  waiting  for  an  opportunity  to  hear  a 
Boston  Symphony  concert.  Subscribers  who  at  any 
time  are  unable  to  use  their  tickets  will  do  a  double 
service  in  turning  them  in  for  resale.  The  resale  of 
tickets  last  season  made  a  substantial  reduction  of 
the  Orchestra's  deficit. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more 
convenient,  telephone  the  location  —  Common- 
wealth 6-1492. 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


1578  BEACON  STREET 


Waban  68,  Massachusetts 


BI  4-1494 


CHARLES  W.  MOULTON 

Instructor  of  concert-pianists,  teachers  and  students. 
Simplified  explanation  and  application  of  renowned  Matthay  principles  as  means 
to  keyboard  mastery  in  all  aspects  of  facility  and  interpretation. 

Call  or  write  Needham  address  for  appointment 
Town  Studio  Country  Studio 

169  Bay  State  Rd.  1192  Greendale  Ave.,  Needham 

Telephone  Needham  1550 


MONTE    NELSON 

ADVANCED     PIANO  COACHING 
70  FRANKUN     AVEIHOE  LY  tin  5-5658     SWAMPSCOTT,    MASSACHUSETTS 


LEONARD  ALTMAN 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER  OF  MANY  EMINENT  SINGERS 

IN 

OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

353  Newbury  Street  Ke  6-3318  310  W.  79  St.  Tr  7-7248 


JAMES  GRAY 

PIANIST  teacher 

Associate  of  the  late  Felix  Fox 
169  Bay  State  Rd.  Mondays  Tel.  Circle  7-7661 

DOROTHY  GEORGE  WILSON 

Mrs.  Wilson  has  met  with  outstanding  success  in  developing 
the  voices  of  both  men  and  women  singers. 
"MRS.    WILSON    SHOULD    SERVE    AS    A    MODEL    TO    ALL    SINGERS    STILL    WITH 
THEIR   WAY   TO   MAKE."— Boston   Transcript 

"MRS.    WILSON    IS    A    SINGER   WHO    KNOWS   TO    THE    LAST   STAGE    OF   PERFEC- 
TION HER  CONCERT  PLATFORM  AND  ALL  THAT  GOES  WITH  IT."— Boston  Herald 
107  HOB  ART  ROAD.  NEWTON  CENTRE 
LA  7-0888 
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RCA   VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  direction  of  Chables  Munch 
Beethoven  ** Symphony  No.  7 
Beethoven  *"Gratulations"  Minuet 
Berlioz  *Beatrice  and  Benedict  Overture 
Brahms  ** Symphony  No.  4 
Bruch  Violin  Concerto  No.  1,  in  G  minor 

Soloist,  Yehudi  Menuhin 
Haydn  **Symphony  No.  104  ("London") 
Ravel  *La  Valse 
Schubert  ** Symphony  No.  2 


Among  the  recordings  under  the  leadership  of 
Serge  Koussevitzky 


Bach  **Brandenburg  Concerto  No.  1, 
in  F;  **Brandenburg  Concerto  No. 
6,  in  B-Flat;  **  Suite  No.  1,  in  C; 
**  Suite  No.  4,  in  D 

Beethoven  *  Symphony  No.  3,  in  E- 
Flat,  "Eroica";  **  Symphony  No.  5, 
in  C  Minor,  Op.  67;  **  Symphony 
No.  9,  in  D  Minor,  "Choral" 

Brahms  ** Symphony  No.  3,  in  F,  Op. 
90 

Haydn  ** Symphony  No.  92,  in  G,  "Ox- 
ford"; **Symphony  No.  94,  in  G, 
"Surprise" ;  *Toy  Symphony 

Khatchaturian  ** Concerto  for  Piano 
and  Orchestra,  William  Kapell, 
pianist 

Mendelssohn  ** Symphony  No.  4,  "Ital- 
ian" 


Mozart  **Eine  kleine  Nachtmusik; 
** Serenade  No.  10,  in  B-Flat,  K. 
361;  *  Symphony  No.  36,  in  C.  K. 
425,  "Linz";  *  Symphony  No.  39,  in 
E-Flat,  K.  543 

Prokofieff  Concerto  No.  2,  in  G  Minor, 
Op.  63,  Heifetz,  violinist;  ** Sym- 
phony No.  5 ;  **Peter  and  the  Wolf, 
Op.  67 ,  Eleanor  Roosevelt,  narrator 

Ravel  **Bolero;  **Ma  Mere  L'Oye 
Suite 

ScJiubert  **Symphony  No.  8,  in  B 
Minor,  "Unfinished" 

Tchaikovsky  **Serenade  in  C,  Op.  48; 
**  Symphony  No.  4,  in  F  Minor,  Op. 
36;  **  Symphony  No.  5,  in  E  Minor, 
Op.  64 

Wagner  *Prelude  to  "Lohengrin" 


COMMEMORATIVE  ALBUM—  (to  be  available  this  Fall) 

Sibelius  ** Symphony  No.  2,  in  D,  Op.  43 
R.  Strauss  **Don  Juan,  Op.  20 
Wagner  ** Siegfried  Idyll 


Recorded  under  the  leadership  of  Pierre  Monteux 
Stravinsky  **"Le  Sacre  du  Printemps"  (Oct.  1951) 

*  45  r.p.m.    **3S  1/8  (L.P.)  and  45  r.p.m. 
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DIRECT  FROM  THE  FESTIVAL  OF  BRITAIN 
S.  HUROK  and  AARON  RICHMOND 
by  arrangement  with  the  Sadler's  Wells  Trust  Ltd. 

present 


ABIBI'S 
WEUS 


THEAW* 


BM.UT 


under  the  direction  of 


NINETTE  DE  VALOIS 

COMPANY  OF  I25-C0RPS  DE  BALLET-SYMPHONY  ORCH. 

BOSTON  OPERA  HOUSE  —  WEEK  OF  MARCH  17,  1952 

REPERTORY: 

Mon.  and  Tue.  Eves.:  "Nutcracker,"  "Harlequin  in  April,"  "Pineapple  Poll."  Wed.  Mat. 
and  Eve.:  "Coppelia"  (First  Boston  performance,  full-length  version.)  Thar.  Eve.:  "Swan- 
Lake,"  "The  Prospect  Before  Us,"  "Les  Rendezvous."  Fri.  Eve. :  "Les  Rendezvous,"  "Haunted 
Ballroom,"  "Capriol  Suite,"  "Facade."  Sat.  Mat.:  "Nutcracker,"  "Pastorale,"  "Pineapple 
Poll."   Sat.    Eve.:    "Swan    Lake,"   "The   Prospect   Before    Us,"   "Pineapple   Poll." 

ALL  REMAINING  TICKETS  AT  FILENE'S 

Open  until  8:30  P.M.  on  Mon.  and  Wed. 
NO  MAIL  ORDERS  —  NO  TEL.  ORDERS 


SEATS  NOW  AT  SYMPHONY  HALL 

FOR 


SHAN    KAR    and    his 

HINDU    DANCERS    and 
MUSICIANS 


t? 


■ 
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FRI.  EVE.,  JAN.   11 
$3.60,   $3.00,   $2.40,  $1.80 


Jl  he  world's  great  music, 

interpreted  by  the  world's 

great  artists,  provides  a 

challenge  which  few  pianos 

can  accept.  The  choice  of  the  Baldwin  by  the  Boston  Symphony 

Orchestra  and  by  Charles  Munch,  its  conductor,  is  a  distinguished 

tribute  to  Baldwin's  exacting  standards  of  excellence.  The  distinction, 

the  enduring  joy  of  owning  a  Baldwin  is  within  the  reach  of  all. 


Ifaftroin 


THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street 

Boston,  Massachusetts 


BALDWIN 


ACROSONIC 


HAMILTON  AND  HOWARD  PIANOS 


BALDWIN   ELECTRONIC  ORGANS 
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BOSTON 
SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 
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SEVENTY- FIRST     SEASON 
1951-1952 

Tuesday  Evening  Series 
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BAYARD  TUCKERMAN,  Jr.    ARTHUR  J.  ANDERSON    ROBERT  J.  DUNKLE,  Jf. 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  T.  ANDERSON.  Jb.  HERBERT  SEARS  TUCKERMAN 


OBRION,  RUSSELL  &  CO. 


Insurance  of  Every  Description 


*t 


A  Good  Reputation  Does  Not  Just  Happen 
It  Must  Be  Earned." 


108  Water  Street 
Boston,  Mass. 

Telephone    Lafayette   3-5700 


Los  Angeles,  California 
3275  Wilshire  Blvd. 

Dunkirk   8-3316 


IN  GRATITUDE 


The  Trustees  wish  to  express  their  deep  appreciation  to 
the  many,  many  Symphony  subscribers  who  have  replied 
favorably  to  the  suggestion  that  they  contribute  the  balance 
of  funds  in  the  hands  of  the  Ticket  Committee  to  the  Serge 
Koussevitzky  Fund. 

This  Fund  was  raised  and  has  been  used  as  the  financial 
reserve  of  the  Orchestra.  It  was  originally  $150,000  and 
although  drawn  upon  to  meet  the  deficits  of  recent  seasons, 
it  now  promises  once  more  to  become  a  substantial  in- 
surance of  the  Orchestra's  future. 


SYMPHONY     HALL,     BOSTON 


HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,   commonwealth   6-1492 


SEVENTY-FIRST  SEASON,  1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .         Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallo  well 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howe. 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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Only 

you  can 

decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  2ty  convenient  offices,  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 

The  Rational 

Shawmut  Bank 

40  Water  Street \  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and  Surplus   $30,000,000 

^Outstanding  Strength" for  115  Years 


©©©^©@©©@©@©©©©©©©©©©©©©©©©©@©© 
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SYMPHONIANA 


WGBH  — FEATURES 

(89.7,  FM) 
Week  of  January  6,   1952 

Sunday,  January  6 

4:00  p.m.  Museum  of  Fine  Arts  Con- 
cert. Susan  Reed,  soloist. 

7:00  p.m.  Old  Books:  Old  Friends. 
7:30  p.m.  Music  of  the  Baroque.  Jean 
Baptiste  Lully.  Allen  Sapp,  Harvard. 

8:30  p.m.  Brattle  Theatre. 
Billy  Budd. 

Monday,  January  7 

4:30  p.m.  Music  for  the  Connoisseur. 
(NAEB  Tape  Network)  The  Logic  of 
Music.  David  Randolph. 

Tuesday,  January  8 

4:30  p.m.  Two  Hundred  Years  of  Sym- 
phony. Beethoven's  Seventh  Sym- 
phony. Tucker  Reiser,  Northeastern 
University. 

8:30  p.m.  New  England  Conservatory 
Concert.  Facade.  Sitwell-Walton. 

Wednesday,  January  9 

4:30  p.m.  Music  of  the  Ballet.  Baird 
Hastings. 

8:30  p.m.  The  Poet  Speaks.  Carl  Sand- 
burg.  (Repeat  broadcast.) 

Thursday,  January  10 
4:30  p.m.  Tomorrow's  Symphony.  Pro- 
fessor G.  Wallace  Woodworth. 

8 :30  p.m.  The  God  That  Failed.  Forum. 
Alex  Inkeles  and  Arthur  M.  Schle- 
singer,  Jr.,  both  of  Harvard; 
Wladislaw  W.  Kulski,  University  of 
Alabama. 
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THE    TROUSSEAU    HOUSE    OF    BOSTON 

you  can 

save  so 

much 

during  our 

January 
Clearance 

20%  to  50%  off 

on  extensive 
collections  of 

•  negligees 

•  teagowns 

•  robes 

•  lingerie 

•  linens 

•  children's  wear* 


416  Boylston  Street,  Boston 
*at  our  Wellesley  Shop  only 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  Engend- 
ers. 

$1495 

Plus  tax 
FUR  SALON— 3rd  Floor 
k^y^^y-CBOYLSTON  AT  ARLINGTON>-CX^ 


Friday,  January  11 

2:10  p.m.  Boston  Symphony  Orches- 
tra.  Ernest   Ansermet   conducting. 

7:00  p.m.  Tomorrow's  Symphony.  Pro- 
fessor G.  Wallace  Woodworth. 

8:15  p.m.  Library  of  Congress  Concert. 
(Continental  FM  Network)  Vronsky 
and    Babin,    duo-pianists. 

Saturday,  January  12 

4:45  p.m.  New  England  Conservatory 
Student  Recital.  Elaine  Pinkerton, 
violin. 

8:30  p.m.  Boston  Symphony  Orches- 
tra. Ernest  Ansermet  conducting. 

Sunday,  January  13 

8:30  p.m.  BBC  World  Theatre.  Egtnont 
by  Goethe. 

EXHIBITION 

The  third  annual  exhibition  of  paint- 
ings by  subscribers  to  the  Boston  and 
Cambridge  concerts  of  the  Orchestra 
and  by  members  and  Friends  of  the 
Orchestra  is  now  on  view  in  the  Gallery. 


14] 


1952  fashion  is  a  flaring,  sweeping  skirt  over  a  crinoline  petticoat.  It's  the  fabulous  feel  of  a  fabric . . .  deep,  nubby 
woolens  . . .  rich  brocades . . .  lavish  silks  of  surpassing  elegance.  It's  a  shadowy  look  of  neutral  blacks,  browns, 
grays  spiced  with  shocking  bright  colors.  In  Filene's  French  Shops,  you  will  see  brilliant  illustration -of  this  new 
concept  of  dressing  as  originated  by  the  world's  most  gifted  designers  in  coats,  suits,  dresses,  furs,  accessories. 
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Nothing  is  permanent  except  change  —  Heraclitus 


The  Spring  Lane  Chapel 
of  the  Old  South  Meeting 
House,  birthplace  of 
YMCA, December 28, 1 85 1.    || 


The  Huntington  Avenue 

Branch  building,  largest 

of  the  1 1  branches  in  the 

Boston  YMCA. 


"Teaching  'The  Good  Way  "for  IOO  Years 


A  century  ago  the  Boston 
Young. Men's  Christian  Associa- 
tion was  founded  to  provide 
moral  leadership,  recreation  and 
educational  opportunities  for 
youth.  Today  thousands  of 
young  men  look  to  the  "Y"  for 
these  needs. 

Boston  has  changed  greatly 
since  the  YMCA  first  opened. 
Great  changes,  too,  have  taken 
place  in  the  problems  of  an  indi- 
vidual who  wants  to  make  proper 
provision  for  his  family.  To 
meet  them,  an  up-to-date  will  is 
essential.  If  you  have  no  will,  or 
if  it  has  not  been  recently  re- 
viewed, you  should  see  your 
lawyer  at  once. 

To  help  you  deal  with  chang- 
ing conditions  and  tax  laws,  you 
and  your  lawyer  are  invited  to 
consult  with  Old  Colony  Trust 


Company  about  the  advantages 
of  Old  Colony's  services  as  Ex- 
ecutor and  Trustee.  A  copy  of 
Wills  and  Trusts  will  be  sent  to 
you  upon  request. 


WORTHY   OF   YOUR   TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Coburn,  Jr. 
ChairmanyTrustInvestmentCommittee 


Allied  withTHE  First  National  Bank  of  Boston 


[6] 


SBVENTY-FIRST  SEASON 


NINETEEN  HUNDRED  FIFTY-ONE  AND  FDJTY-TWO 


fourth   Program 


TUESDAY  EVENING,  January  8,  at  8:30  o'clock 


ERNEST  ANSERMET  Conducting 


Schubert Overture  to  "Rosamunde" 

Beethoven Concerto  for  Pianoforte  No.  4  in  G  major,  Op.  58 

I.       Allegro  moderato 
II.    f  Andante  con  moto 
III.    {  Rondo:  Vivace 


HH 


INTERMISSION 


Ravel "Ma  Mere  l'Oye"    ("Mother  Goose") 

Children's  Pieces 

(    Prelude 

J    Danse  du  Rouet  (Dance  of  the  Spinning  Wheel ) 
Pavane  de  la  Belle  au  Bois  Dormant 

(Pavane  of  the  Sleeping  Beauty) 
Petit  Poucet  (Hop  o'  My  Thumb) 
Laideronette,  Imperatrice  des  Pagodes 

(Laideronette,  Empress  of  the  Pagodas) 
Les  Entretiens  de  la  Belle  et  de  la  Bete 

(Beauty  and  the  Beast  converse) 
Apotheose:  Le  Jardin  feerique  (The  Fairy  Garden) 
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STRAVINSKY 


"Petrouchka,"  Ballet   (Parts  I  and  IV 

The  Shrove-Tide  Fair) 

Piano  Solo:  Bernard  Zighera 


SOLOIST 

ALDO  CICCOLINI 


■  * 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH  (FM) . 


[7] 


■ 


Exquisite  Aleutian  Mutation  Mink 
in    a    one-of-a-kind    cape    stole. 

R.H.STEARNS  CO. 

BOSTON  •  CHESTNUT  HILL 
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OVERTURE  TO  "ROSAMUNDE" 
By  Franz  Schubert 

Born  at  Lichtenthal,  Vienna,  January  31,  1797;  died  at  Vienna,  November  19,  1828 


Rosamunde,  Furstin  von  Cypern,  a  romantic  drama  by  Wilhelmine  von  Ch6zy 
with  incidental  music  by  Schubert,  was  first  performed  at  the  Theater  an  der  Wien 
in  Vienna,  December  21,  1823,  and  once  repeated,  but  Schubert  never  wrote  an 
overture  for  this  short-lived  piece.  At  these  two  performances  the  overture  he  had 
written  in  1822  for  his  opera  Alfonso  und  Estrella  was  used.  The  overture  which 
now  bears  the  name  Rosamunde  and  was  so  published,  was  composed  for  Die 
Zauberharfe,  an  opera  in  three  acts  to  a  text  of  Georg  von  Hofmann,  in  1819-20, 
another  stage  failure.  It  would  therefore  more  rightly  be  called  the  Overture  to 
The  Magic  Harp. 

The  score  calls  for  flutes,  oboes,  clarinets,  bassoons  and  trumpets  in  two's,  four 
horns,  three  trombones,  timpani  and  strings. 

The  Overture  was  last  performed  at  the  concerts  of  the  Boston  Symphony 
Orchestra  March  11,  1910,  when  Max  Fiedler  was  conductor. 

The  musical  numbers  in  Rosamunde  consisted  of  three  entr'actes, 
two  ballets,  a  "Shepherd's  Melody"  for  winds,  a  soprano  air  and 
three  choruses.  The  playwright  alone  can  be  blamed  for  the  fact  that 
the  piece  barely  survived  a  second  presentation  and  quickly  passed  into 
oblivion,  for  the  musical  numbers  which  were  as  charming  as  the  text 


[9] 


was  preposterous  were  favorably  received  and  the  reviews  were  on  the 
whole  enthusiastic,  although  one  critic  took  the  young  composer  to 
task  for  his  "unfortunate  bizarrerie."  Since  the  tribulations  of  Rosa- 
munde,  Princess  turned  Shepherdess,  had  no  connection  whatever  with 
this  Overture,  and  since  most  of  the  text  is  lost  anyway,  there  would  be 
no  point  in  pursuing  the  subject  here.  It  was  Madame  von  Chezy  who 
had  written  the  libretto  for  Weber's  "Euryanthe,"  a  text  which  became 
the  subject  of  public  ridicule  —  "A  librettist,"  wrote  Sir  George  Grove, 
"whose  lot  seems  to  have  been  to  drag  down  the  musicians  connected 
with  her."  The  composer  may  surely  be  forgiven  for  salvaging  his 
two  overtures  from  the  ruins  of  the  unsuccessful  stage  pieces  to  which 
they  belonged.  Schubert's  manuscript  of  the  Rosamunde  music  was 
not  published,  and  dropped  out  of  knowledge  and  recollection  for 
many  years.  It  was  discovered  intact  in  1868  in  a  forgotten  Vienna 
cupboard  by  George  Grove  and  Arthur  Sullivan,  a  triumphant 
moment  in  the  careers  of  the  two  English  musicians. 

[copyrighted] 


CARRY-ON-SHOP 

65  CHARLES  STREET 
BOSTON 

TELEPHONE   CAPITOL  7-7219 

•       •     • 

CAST-IRON 

ENAMELED 

CANTON   POT 

FROM 
SWEDEN 


TWO  LECTURES  BY  JOHN  MASON  BROWN 

Tuesdays  —  January  15  and  February  12,  1952  —  11  a.m. 

JOHN  HANCOCK  HALL 

Tickets  at  the  Women's  Educational  &  Industrial  Union 

264  Boylston  Street,  Boston  —  KE  6-5651 
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How  Charitable  Gifts 

Operate  Through 

The  Permanent  Charity  Fund 

If  you  make  a  gift  or  bequest  to  the  Permanent 
Charity  Fund  you  can  be  sure  that  the  income  will 
always  be  wisely  applied  to  a  worthy  charity  and  the 
principal  of  your  gift  or  bequest  carefully  invested. 

The  Trustee  of  the  Fund  is  this  Company,  and  the 
Committee  which  disburses  the  income  is 
non-political,  non-partisan,  non-sectarian. 

Income  from  gifts  is  distributed  each  year 
to  such  charitable  objects  and  purposes 
as  the  Committee  believes  to  be  most 
deserving  ai  the  time  of  disbursement. 

The  Permanent  Charity  Fund  also  ac- 
cepts and  holds  special-purpose  funds, 
the  income  of  which  is  disbursed  for  the 
special  purposes  requested  by  the  donors 
as  provided  in  the  Trust  Agreement. 

At  your  request  the  Annual 
Report  and  a  Booklet  will  be 
sent  to  you  describing  the  or- 
ganization and  operation  of 
the  Fund  and  explaining  how 
gifts  to  it  may  be  made. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

dAt  Arch  and  Devonshire  Streets 

RALPH  LOWELL,  President 


•*•& 
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CONCERTO  FOR  PIANO  AND  ORCHESTRA,   NO.  4, 

IN   G  MAJOR,   Op.  58 

By  Ludwig  van  Beethoven 
Born  at  Bonn,  December  16    (?) ,  1770;  died  at  Vienna,  March  26,  1827 


The  Fourth  Concerto  of  Beethoven,  performed  at  a  subscription  concert  at  the 
nouse  of  Prince  von  Lobkowitz  in  Vienna,  in  March,  1807,  was  first  heard  at  a 
public  concert  at  the  Theater-an-der-Wien,  Vienna,  December  22,  1808,  the  com- 
poser as  soloist. 

The  orchestral  portion  of  the  Concerto  is  scored  for  flute,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  timpani,  and  strings.  It  is  dedicated  to 
"His  Imperial  Highness,  the  Archduke  Rudolph  of  Austria." 

j)  eethoven  offered  his  Fourth  Concerto  for  publication  in  the  year 
-i-J  1806;  just  when  he  began  and  worked  on  it  cannot  be  definitely 
established.*  It  was  first  performed  at  one  of  two  private  concerts  in 
the  house  of  his  patron  Prince  Lobkowitz,  in  March  of  1807.  Other 
works  heard  at  these  two  gatherings,  and  likewise  announced  as  "new," 

*  With  all  the  circumstantial  records  of  Beethoven's  life  that  exist,  there  remain  many 
mysteries  over  which  the  authorities  are  sadly  at  variance.  Nottebohm,  studying  the  sketch- 
books, decides  that  the  Concerto  in  G  major  must  have  been  composed  in  1805.  Schindler 
dates  it  1804,  "according  to  information  given  by  F.  Ries."  Breitkopf  and  Hartel's  thematic 
catalogue  places  it  at  1805,  and  Thayer  entertains  the  "confident  opinion"  that  "this  work 
remained  still  unfinished  until  the  approach  of  the  concert  season,  towards  the  end  of  the 
year  1806.  Beethoven  offered  it  to  Hoffmeister  and  Kuhnel  in  March,  and  to  Breitkopf  and 
Hartel  in  July  of  that  year."  Sketches  for  the  Fifth  Symphony  appear  together  with  those 
for  the  concerto. 
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A  WORD  ABOUT 
YOUR  CHILDREN 

No  matter  how  young  or  old  they  may  be,  you  will  always 
represent  a  source  of  help,  with  whatever  problems  they  may 
have. 

Sometimes,  help  must  be  of  a  financial  nature.  Make 
sure  your  life  insurance  and  other  property  are  planned  with 
an  eye  to  their  hopes  and  needs.  Bequeath  them  that  com- 
forting sense  of  having  you  always  behind  them . . .  Call  on 
Rockland-Atlas  for  the  financial  guidance  which  will  add  to 
the  insurance  information  you  wanl  from  your  life  under- 
writer, and  the  legal  advice  you  need  from  your  attorney. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL   DEPOSIT    INSURANCE  CORPORATION 
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Recent  Arrivals 

at  S.  S.  PIERCE'S 

Red  Label  Cream  of  Lobster  Soup.. 10%  oz.  tin   $   .43 
Concentrated.  Superb  flavor.  Simply  add  milk. 

Red  Label  Pearly  White  Kernel  Corn.  .16  oz.  tin        .23 

Little  "pearls"  of  sweet  white  corn,  specially 
processed  to  retain  color  and  flavor.  Unusual ! 

Overland  Parisian  Style  Cookies,     12  oz.  pkg.      1.05 
Dainty,  petits-fours-type,  varied  and  tempting. 

Romary  Honey  Bake  Biscuits 8  oz.  tin      1 .20 

Crisp,  golden  brown,  made  in  England  of  the 
best  honey  and  creamery  butter. 

Red  Label  Duck  Sauce 8  oz.  jar        .42 

The  sweet,  pungent  sauce  so  popular  in  Chinese 
restaurants.  Fine  with  pork,  chops  and  ham. 

Red  Label  Tropical  Shellfish  Chowder,         tin        .29 

A  conch  chowder,  very  popular  in  the  tropics. 

Embassy  Anchovy-Stuffed  Olives,  3^4  oz.  jar      1.39 

Popular  with  cocktails.  Zestful  blend  of  flavors. 

Overland  Peanut  Butter  Corn  Twists,  5  oz.  jar         .35 

Golden  spirals,  peanut-butter-flavored. 

Red  Label  Mushrooms  in  Butter 6  oz.  tin         .79 

Already  sauteed.  Heat  lightly  and  serve. 


- 


I 


H 
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were  the  Fourth  Symphony  and  the  "Coriolanus"  Overture.  The  first 
public  performance  of  the  Concerto  was  at  that  famous  "Academy" 
on  December  22,  1808  —  the  semi-fiasco  at  which  the  Fifth  and  Sixth 
Symphonies  and  the  Choral  Fantasia  were  all  heard  for  the  first  time. 
Beethoven  played  the  solo  part  in  the  Concerto  and  Fantasia,  Seyfried 
conducting.  At  a  concert  on  the  next  night  for  the  benefit  of  "Widows 
and  Orphans,"  the  new  concerto  was  scheduled  to  be  performed  by 
Ries.  Having  only  five  days  in  which  to  learn  the  work,  Ries  asked 
the  composer  to  let  him  substitute  the  Third,  in  C  minor.  "Beethoven 
in  a  rage  went  to  young  Stein,  who  was  wise  enough  to  accept  the 
offer;  but  as  he  could  not  prepare  the  concerto  in  time,  he  begged 
Beethoven  on  the  day  before  the  concert,  as  Ries  had  done,  for  per- 
mission to  play  the  C  minor  concerto.  Beethoven  had  to  acquiesce. 
Whether  the  fault  was  the  theatre's,  the  orchestra's,  or  the  player's, 
says  Ries,  the  concerto  made  no  effect.  Beethoven  was  very  angry." 

Of  the  further  history  of  the  G  major  —  a  Cinderella  of  concertos  I  — 
Sir  George  Grove  relates:  "It  remained  for  many  years  comparatively 
unknown.  Between  the  less  difficult  C  minor  ('No.  3')  and  the  more 
imposing  E-flat  ('No.  5')  it  was  overlooked,  and,  strange  as  it  may 
seem,  ran  the  risk  of  being  forgotten.  Its  revival  was  due  to  Mendels- 
sohn, who  seized  the  opportunity  of  his  appointment  as  conductor  of 
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PAST  EN  E  PRODUCTS  . . .  standard  of  good  taste  since  1874 


GREAT  CONDUCTOR  ONCE  SAID 

"At  the  heart  of  re-creating  music  lies  a 
simple  secret  —  transparency," 


RADIO  SHACK 

CORPORATION 

167  Washington  St.,  Boston  8,  Mass. 


As  in  the  concert  hall,  so  also  in  the  home.  A 
similar  transparency  of  response,  an  equal  faithful- 
ness to  the  original,  must  distinguish  the  instruments 
through  which  you  reproduce  great  musical  perform- 
ances —  if  you  wish  to  hear  the  music  as  it  was 
meant  to  be  heard,  and  as  it  actually  exists  in  the 
finest  recordings  and  broadcasts. 

Many  persons  have  discovered  that  this  level 
of  performance  is  impossible  to  achieve  with  ready- 
made  machines  of  the  usual  sort,  regardless  of  cost, 
but  that  it  is  attainable  by  combining  professional- 
quality  components  into  a  custom-planned  home 
music  system  —  and  at  a  surprisingly  moderate  cost. 

Radio  Shack's  air-conditioned  Audio  Compara- 
tor contains  the  finest  collection  of  music-reproducing 
equipment  in  the  east.  Through  the  control  board 
operated  by  the  technician  in  charge,  selections  from 
among  all  these  components  can  be  instantly  con- 
nected together,  combined  into  a  complete  system 
that  is  fully  and  immediately  in  operation.  This 
means  that  for  the  first  time  you  can  hear  what  a 
particular  recording  or  radio  broadcast  would  sound 
like  in  your  own  home,  through  first  one  superlative 
system  and  then  another  and  another  —  without  los- 
ing a  single  note  of  the  music  as  the  change  is  made. 

Among  "components  of  perfection"  that  can 
form  part  of  a  truly  fine  installation,  we  will  men- 
tion only  one  —  purely  as  an  example,  and  to  avoid 
the  slight  of  a  passing  nod  to  other  notables.  Brown- 
ing FM-AM  radio  tuners  are  unsurpassed  in  sensi- 
tivity, selectivity,  freedom  from  drift,  and  transparent 
purity  of  reproduction.  The  advantages  of  FM  recep- 
tion, to  music  lovers,  need  hardly  be  mentioned.  But 
the  startling  realism,  the  crystal  clarity  and  deep 
perspective  of  sound,  can  reach  you  only  through 
the  finest  of  instruments.  A  Browning 
tuner  is  the  ideal  way  to  receive  the 
Boston  Symphony  broadcasts  from  the 
new  FM  station,  WGBH. 

If  you  wish  to  hear  what  music  in 
the  home  can  be,  come  and  listen.  We 
think  you  will  be  astounded. 
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the  Gewandhaus  Concerts  at  Leipzig  to  bring  forward  this  and  many 
another  fine  composition  which  had  been  unjustly  allowed  to  remain 
in  the  shade.  Schumann  preserved  the  following  little  memorandum 
of  the  performance,  which  took  place  on  November  3,  1836: 

"  'This  day  Mendelssohn  played  the  G  major  Concerto  of  Beethoven 
with  a  power  and  finish  that  transported  us  all.  I  received  a  pleasure 
from  it  such  as  I  have  never  enjoyed,  and  I  sat  in  my  place  without 
moving  a  muscle  or  even  breathing  —  afraid  of  making  the  least 
noise!'  " 

Disregarding  the  usual  requirements  of  flash  and  display  in  the  first 
movement  of  a  concerto,  Beethoven  builds  the  initial  allegro  on  gently 
melodic  material,  through  which  the  piano  weaves  its  embroidery  of 
delicate  figurations.  The  piano  opens  softly  (and  contrary  to  prece- 
dent) with  a  five-bar  phrase  of  the  first  theme,  and  then  yields  place 
to  the  orchestra,  which  completes  this  and  sings  a  second,  again  intro- 
ducing it  softly  in  the  strings.  The  development,  with  voices  of  solo 
and  orchestra  blended,  brings  to  pass  in  its  course  two  further  themes, 
each  lyrical  in  character. 

The  andante  con  moto,  which  has  no  like  in  the  literature  of  con- 
certos, contains  within  its  seventy  bars  a  message  whose  import  words 
cannot  convey.  It  consists  of  a  dialogue  between  the  string  choir  and 
the  piano.  The  former  states  a  short,  imperious  phrase  in  octaves, 
forte  and  staccato:  it  is  a  recitative,  and  yet  it  is  more.  The  piano 
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answers  with  a  melody  of  indescribable  tenderness.  The  two  opposing 
voices  continue  their  alternate  phrases,  but  before  the  soft  plea  of  the 
piano,  increasingly  irresistible,  the  austerity  of  the  strings  is  gradually 
mollified,  until  it  capitulates  altogether,  subsiding  into  a  breathless 
pianissimo.  The  last  whispering  suspended  chord  of  the  piano  is  swept 
away  as  the  vivace  theme  of  the  rondo  (further  brightened  by  the 
restoration  of  the  major  mode)  is  delivered  pianissimo  by  the  strings, 
with  its  sprightly  answering  theme  in  the  piano.  The  finale  follows  a 
more  usual  course  to  a  swift  and  brilliant  conclusion. 

The  following  interesting  speculation  about  the  slow  movement  is 
taken  from  Donald  Francis  Tovey's  "Essays  in  Musical  Analysis" 
(Volume  III) : 

"If  I  am  not  mistaken,  it  was  Liszt  who  compared  the  slow  move- 
ment of  this  concerto  to  Orpheus  taming  the  wild  beasts  with  his 
music.  This  is  so  apt  that  it  is  almost  free  from  the  general  objection 
that  such  comparisons  tend  at  first  to  substitute  their  own  vividness 
for  that  of  the  music  and  then  to  lose  their  vividness  in  the  necessity 
for  tiresome  qualifications  of  detail.  But  here  the  comparison  is  re- 
markably spiritual  and  free  from  concrete  externals.  Note,  in  the 
first  place,  that,  as  in  Liszt's  own  symphonic  poem  Orpheus,  it  refers 
to  the  taming  of  wild  Nature,  not  to  the  placating  of  the  Furies, 
though  Liszt  tells  us  that  he  was  inspired  by  the  experience  of  conduct- 
ing Gluck's  Orjeo.  But  the  spiritual,  or,  if  you  prefer  popular  scientific 
jargon,  psychological  depth  of  the  analogy  is  best  shown  in  the  one 
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point  of  resemblance  between  this  unique  movement  of  Beethoven's 
and  a  very  different  one,  Orpheus's  first  sustained  address  to  the 
Furies  in  Gluck's  opera.  The  pleadings  of  Orpheus  are  met  phrase 
by  phrase  with  a  thunderous  No  from  the  Furies  in  unison,  until  the 
last  No  is  a  chord  which  shows  that  they  will  at  length  yield.  In  this 
andante  the  orchestra  does  not  imitate  wild  beasts  or  nature,  and  the 
pianoforte  does  not  imitate  a  lyre  or  a  singer.  But  the  orchestra  (con- 
sisting of  the  strings  alone)  is  entirely  in  octaves,  without  a  vestige 
of  harmony,  so  long  as  it  remains  stubborn  and  rough  in  its  share  of 
the  dialogue  with  the  quiet  veiled  tones  of  the  solo.  After  its  first 
soft  pizzicato  note  it  melts  into  harmony.  In  the  supreme  moment  of 
darkness  at  the  end,  the  orchestra  and  solo  join  in  the  same  material, 
whereas  they  had  hitherto  been  totally  contrasted." 

[copyrighted] 
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ALDO  CICCOLINI 


Ciccolini  was  born  in  Naples,  August  15,  1925,  of  musical  parents* 
His  uncle  was  a  professional  singer,  an  operatic  bass.  Ciccolini 
attended  the  Naples  Conservatory  where  he  studied  with  Paolo  Denza. 
He  made  his  first  public  appearance  in  Naples  in  1943  when  the  city 
was  under  bombardment.  A  month  later,  he  played  the  Concerto  of 
Tchaikovsky  before  3000  G.I.'s  at  the  San  Carlo  Opera  House.  The 
most  recent  of  several  European  honors  was  the  first  prize  in  the 
Marguerite  Long-Jacques  Thibaud  piano  contest  in  Paris,  which  was 
followed  by  notable  appearances  in  that  capital,  and  his  American 
debut  with  the  New  York  Philharmonic  Symphony  Orchestra  in 
November,  1950.  Mr.  Ciccolini  has  since  appeared  with  other  of  our 
orchestras  including  the  Boston  Symphony  Orchestra  on  December 
15,  16,  1950. 
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two  dashes  of  elegance,  a  soupgon  of  Gallic  wit. 
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"Take  one  large  measure  of  the  most  solid 
craftsmanship,  add  two  dashes  of  international 
elegance  of  the  rarest  vintage,  sprinkle  with  a 
soupgon  of  Gallic  wit,  age  in  years  of  experi- 
ence, and  you  have  the  essential  personality 
of  Charles  Munch.  Funny  thing,  too,  how  it 
all  comes  through  whether  he's  playing  Haydn, 
Debussy,  or  Prokofieff.  Inspiration  with  ele- 
gance—that's Charles  Munch."—  Moss  Hart 

A  magnificent  choice  of  RCA  Victor  Red  Seal  performances  always  available  at 

CHARLES  W.  HOMEYER  &  CO.,  INC. 
498  Boylston  Street 
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Have  you  heard  Charles  Munch  conduct  the  Boston 
Symphony  Orchestra  in 

Brahms:  Symphony  No.  4* 
Haydn:  Symphony  No.  104,  "London"* 
Beethoven:  Symphony  No.  7* 
Schubert:  Symphony  No.  2* 
Ravel:  La  Valse 

Bruch:  Concerto  No.  1  in  G  Minor. 
Menuhin,  violinist.* 
*0n  both  45  rpm  and  Long  Play.  *&£. 
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ENTR'ACTE 

THE  TYRANNY  OF  TAILS 

By  John  N.  Burk 
(Reprinted  from  the  Musical  Courier) 


The  conversation  here  recorded  might  have  taken  place  between 
a  famous  conductor  and  a  young  violinist  (the  writer  here  con- 
fesses that  he  has  no  particular  persons  in  mind  and  that  their  con- 
versation is  fiction).  The  two  musicians,  having  achieved  a  concerto 
at  a  concert  together  in  an  outlying  center,  boarded  a  local  train  for 
home.  They  settled  in  opposite  seats,  and  the  conductor  fidgeted  with 
his  dress-coat  tails  and  spread  them  out  on  each  side  to  keep  them 
from  wrinkling. 

"Must  musicians  go  on  wearing  these  things  forever?"  he  asked. 
"Do  they  serve  any  particular  purpose?" 

The  violinist  didn't  know,  and  could  think  of  none. 

"When  I'm  up  on  the  stand,"  continued  the  conductor,  "I  have 
to  jump  about  a  good  deal.  What  conductor  doesn't?  I'm  thinking 
only  of  the  music  at  the  time,  but  afterwards  I  sometimes  wonder 
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Speaking  of  Programs  .  .  . 

SOMEONE  touched  off  a  heated  discussion  of  television,  radio,  and 
musical  program-making.  Delv.er  Forfax,  the  insatiable  researcher, 
drew  a  folder  from  a  desk  drawer,  and  said: 

"Let's  see  some  examples  from  the  'Good  Old  Days.' 
"Here's  an  1837  announcement  of  the  Theatre  Royal,  Dublin  —  a 
leader  in  its  time. ' The  celebrated  Norwegian  Violinist,  MR.  OLE  BULL, 
is  engaged  for  TWO  NIGHTS  ONLY.  .  .  .  This  present  Monday  .  .  . 
the  performance  will  commence  with  .  .  .  A  New  Way  to  Play  Old 
Debts.  .  .  .  Mr.  Ole  Bull  will  perform.  .  .  .  Between  the  Second  and 
Third  acts  of  the  Play,  a  Grand  Concerto,  in  three  parts;  .  .  .  Between 
the  Third  and  Fourth  acts,  a  QUARTETTE  on  ONE  VIOLIN.  After 
the  Play  ...  he  will  introduce  Variations  on  several  favorite  Irish  Airs, 
including  Rory  O'More  &  St.  Patrick's  Day/ 

"Another  program  "was  to  open  with  Fll  Be  Your  Second,  followed 
by  Bellini's  /  Capuletti  e  Montecchi.  Mr.  Bull  was  to  play  before  the 
opera,  after  Act  1,  and  at  the  close. 

"Now  let's  look  for  improved  program-making.  Here's  an  1839 
announcement.  First  comes  'the  Comic  Piece,'  X.Y.Z.,  after  which,  an 
interlude  in  which  Mr.  VAN  AMBURGH  Will  Exhibit  His  Fearless 
and  Extraordinary  Performances  With  His  LIVING  LIONS 
TIGERS,  LEOPARDS,  &c,  Introducing  A  LAMB  AMONG  THE 
LIONS.  The  performance  .  .  .  will  terminate  with  A  GRAND  CHAR- 
ACTERISTIC TABLEAU  Representing  the  Wild  Animals  and  their 
Tamer  Enveloped  by  a  Burning  Forest.' 

"To  conclude,  there  was  a  duet,  The  Keel  Row,  and  a  hornpipe. 
"Ah,  the  Good  Old  Days !"  Delver  sighed  sardonically. 
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what  kind  of  spectacle  I  must  make  from  behind,  with  my  coat  tails 
flying.  And  when  I  raise  my  arms  above  my  head,  entrances  for  the 
chorus  and  all  that,  I  can  feel  the  whole  coat,  tails  and  all,  rise  up 
in  the  back.  Why  must  I  be  bound  and  gagged  by  evening  dress?" 

"It's  not  only  you  conductors,"  said  the  violinist.  "Who  needs  a 
free  bow  arm  more  than  we  do?  And  a  free  neck,"  he  added,  easing 
his  collar  with  his  index  finger. 

With  a  joint  grievance  to  goad  them,  the  two  men  went  back  into 
history.  Coat  tails  in  general  went  out  with  periwigs,  they  decided, 
and  had  survived  only  in  this  fiendish  costume,  the  only  costume  which 
had  never  changed  since  a  century  ago.  All  other  modes  had  moved 
towards  comfort;  an  entire  audience  (or  its  male  portion)  may 
lounge  at  ease  in  comfortable  sack  suits,  but  the  performer  must 
continue  in  what  is  now  a  virtually  obsolete  straitjacket,  giving  the 
general  impression  of  a  lugubrious  crow.  "That's  where  the  expression 
'stuffed  shirt'  came  from,"  threw  in  the  violinist.  "A  stuffed  shirt 
is  a  person  who  has  worn  a  dress  suit  until  his  character  has  been 
permanently  warped  by  it." 

"One  of  the  many  things  required  of  a  performing  musician,"  said 
the  conductor  with  more  dignity  than  his  companion,  but  no  less 
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indignation,  "is  hard  labor.  No  basket-ball  player  puts  out  more 
physical  energy.  After  all,  I  have  to  command  a  cue  range  angle  of 
about  190  degrees.  After  two  hours  my  starch  is  gone  and  my  black 
casing  is  completely  drenched.  I  am  drenched  because  I  am  super- 
tense,  and  I  am  super-tense  because  I  am  constricted  in  every  move 
I  make.  Would  a  basket-ball  player  be  pleased  if  you  sent  him  out 
on  the  floor  in  a  dress  suit,  and  would  he  do  himself  justice?" 

The  violinist  turned  the  discussion  to  sex  discrimination.  A  woman 
singer  can  bare  her  throat,  and  her  chest  apparatus  too  —  within  the 
bounds  of  decency.  A  woman  violinist  or  pianist  can  swing  free  as  the 
wind  with  her  arms  and  shoulders  —  provided  that  the  arms  are  comely 
enough  to  reveal.  What  is  more,  she  is  absolutely  unrestricted  as  to 
design,  color,  and  material.  Backed  by  the  proper  dressmaker  she 
can  half  win  her  audience  before  she  plays  a  note.  Whereas  a  man  — 
what  chance  has  he  to  make  a  good  appearance?  "He  is  just  about 
as  entrancing  as  a  head  waiter,"  concluded  the  violinist.  "He  could 
even  be  mistaken  for  one." 

Having  thus  soundly  denounced  this  villainous  fashion,  the  two 
victims  of  it  settled  down  to  the  important  task  of  planning  the  ideal 
uniform  for  a  performing  musician.  It  should  be  the  perfect  blend, 
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they  agreed,  of  two  qualities  —  the  appearance,  which  should  be 
smart,  elegant,  sufficiently  formal,  and,  of  course  —  comfort. 

Their  starting  point,  it  must  be  admitted,  was  the  latter  quality. 
They  began  broad-mindedly  by  leaving  the  trousers  alone  —  a  reason- 
able concession  to  elegance.  After  all,  a  musician  is  active  principally 
from  the  waist  up. 

The  violinist  first  insisted  that  the  shirt  must  have  a  loose  collar. 
The  conductor  insisted  that  there  must  not  be  starched  cuffs,  which 
could  "shoot."  Then  they  realized  that  their  shirt  pattern  was  be- 
coming definitely  negligee,  and  decided  to  offset  this  with  a  fine 
material,  probably  white  silk.  When  it  came  to  the  jacket  they  fol- 
lowed through  with  the  motif  of  a  rich  material.  Velvet  perhaps, 
again  to  counteract  a  "loafing"  appearance.  The  conductor  insisted 
upon  loose  sleeves,  which  would  not  ride  up. 

"But  when  you  shake  your  fists  at  the  heavens,"  objected  the  violinist, 
"your  loose  sleeves  will  fall  down  to  your  shoulders." 

This  was  taken  care  of  by  firm  wrist  bands.  But  when  the  con- 
ductor  outlined   a   loose   coat,    the  violinist   pointed   out   that   they 
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were  working  toward  the  conventional  artist's  smock.  "It  will  look 
as  though  Rodolfo  had  wandered  out  of  Boheme  into  the  wrong 
auditorium." 

When  the  conductor  had  yielded  to  a  waist-banded  jacket,  which, 
both  hoped,  would  not  suggest  a  jockey,  the  question  arose  as  to  how 
the  transformation  was  to  be  accomplished.  Each  had  a  vague  idea 
that  some  mysterious  setters  of  fashions  worked  out  these  things  in  some 
closely  guarded  studio  in  New  York,  or  perhaps  Paris,  while  the  key 
tailors  waited. 

It  seemed  over  ambitious  to  hope  for  an  all-out,  world-wide  revolu- 
tion in  men's  evening  dress.  After  all,  did  it  not  fall  to  individual 
musicians,  the  conductor  asked,  to  break  the  ice  —  a  courageous 
Prince  Albert  of  the  concert  platform?  The  violinist  quailed  under 
his  pointed  gaze,  and  protested  that  he  was  too  young  to  set  an  ex- 
ample to  his  elders.  If  he  should  come  out  upon  a  stage  so  attired 
he  would  be  accused  of  making  a  sensational  play  for  attention.  A 
mature  conductor,  on  the  other  hand,  whose  authority  and  judgment 
in  all  matters  are  looked  up  to  — 

The  conductor  protested  in  alarm  that  he  was  not  an  individual 
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Steinway 


AARON  RICHMOND  brings  to 
Boston  today's  greatest  artists.  All 
of  those  appearing  in  this  year's 
Master  Piano  Series  use  the  Steinway 
exclusively  and  without  recompense. 
Their  choice,  Steinway,  the  world's 
finest  piano,  is  the  piano  for  your 
own  home.  Of  the  Instrument  of 
the  Immortals,  these  distinguished 
artists  say: 
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"Steinways  —  the  world's  best 
pianos" 

"To  play  on  a  Steinway  is  a  Joy 
and  inspiration." 

"There  is  only  one  definition  for 
the  Steinway  piano — unexcelled 
in  every  respect." 

"The  piano  of  my  dreams  has 
been  made  a  reality.  For  me 
the  Steinway  is  perfection." 

"A  Steinway  is  a  Steinway  and 
there  is  nothing  like  it  in  the 
world." 

"The  incomparably  beautiful  tone 
and  sympathetic  responsiveness 
of  the  Steinway  are  an  unfailing 
source  of  inspiration." 

"We  are  always  happiest  when 
we  have  four  of  those  marvel- 
ous Steinways  at  a  concert". 


In    Massachusetts   and    New    Hampshire,   new   Steinways   are   sold   only   by 
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on  his  own,  but  part  of  an  orchestra,  that  his  dress  bore  some  relation 
to  the  dress  of  a  hundred  colleagues,  that  matters  of  this  sort,  involving 
an  orchestra,  were  approached  delicately  and  by  boards  of  trustees. 
"You  know,"  he  added,  "how  an  orchestra  is  a  slave  to  custom  in  such 
matters." 

At  this  point  the  train  rolled  to  a  stop  in  the  terminal,  and  the 
two  friends,  realizing  that  they  could  not  change  their  tails,  changed 
the  subject. 
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"MA  M£RE  L'OYE,"  5  PIECES  ENFANTINES 
("Mother  Goose,"  Five  Children's  Pieces) 

By  Maurice  Ravel 

Born  at  Giboure,  Basses-Pyrenees,  March  7,  1875;  died  in  Paris,  December  28,  1937 


The  orchestration  follows:  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets,  two  bassoons  and  contra-bassoon,  two  horns,  timpani,  bass  drum, 
cymbals,  triangle,  tam-tam,  jeu  de  timbres  (a  clavier),  xylophone,  celesta,  harp,  and 
strings. 

First  composed  as  a  suite  for  piano  duet  in  1908,  Ma  Mere  I'Oye  was  orchestrated 
by  Ravel  as  a  ballet  and  so  performed.  The  orchestral  suite  drawn  from  this  ballet 
and  consisting  of  five  numbers,  was  performed  in   Paris,  January   21,    1912,   and 
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introduced  to  this  country  by  the  New  York  Symphony  Society,  Walter  Damrosch 
conductor,  in  Aeolian  Hall,  New  York,  November  8,  1912.  The  suite  was  first 
performed  at  the  Boston  Symphony  concerts  December  26,  1913  (Dr.  Karl  Muck 
conductor). 

In  the  present  performances,  a  Prelude  and  Danse  du  Rouet  are  restored  from 
the  original  ballet  score  and  so  presented  for  the  first  time  in  Boston. 

The  French  conception  of  "Mother  Goose/'  as  this  Suite  attests, 
has  nothing  in  common  with  Anglo-Saxon  associations  with  child- 
hood jingles.  Ravel's  direct  and  acknowledged  source  is  Charles 
Perrault,  who  published  his  Contes  de  Ma  Mere  VOye  in  1697  under 
the  name  of  his  infant  son,  Perrault  d'Armandcourt.  These  tales 
of  "My  Mother  the  Goose"  are  eighteen  in  number,  most  of  them 
of  still  earlier  origin,  found  in  many  lands,  and  otherwise  familiar 
as  "Cinderella,"  "Red  Riding  Hood,"  "Puss-in-Boots,"  etc. 

The  English  (or  American)  Mother  Goose,  associated  not  with 
prose  fairy  tales  but  with  rhymes  only,  has  been  indentified  by  various 
dictionaries  and  other  authorities  as  Elizabeth  Goose  of  Boston, 
Massachusetts.  Mrs.  Goose  (nee  Foster)  was  born  in  1665,  and  at 
27  married  Isaac  Goose  (Vergoose  or  Vertigoose).  Since  she  married 
into  a  family  of  ten  children  and  subsequently  added  six  of  her  own, 
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it  can  be  imagined  that  traditional  jingles  were  constantly  heard 
as  children  and  grandchildren  were  dandled,  pacified,  or  taught  their 
alphabet  in  rhyme  in  the  Goose  household.  Mrs.  Goose's  daughter  Eliza- 
beth married  Thomas  Fleet,  who  had  a  printing  house  on  Pudding 
Lane,  and,  it  is  claimed,  published  a  collection  in  1719  entitled  "Songs 
for  the  Nursery,  or  Mother  Goose's  Melodies  for  Children."  If  this  is 
true,  the  name  of  Mother  Goose  as  attached  to  the  traditional  jingles 
is  of  American  origin.  (Pudding  Lane  is  to  be  found  in  the  records 
of  colonial  Boston  where,  in  1766,  it  was  broadened  and  renamed 
Devonshire  Street.)  The  Oxford  Dictionary  of  Nursery  Rhymes,  edited 
by  Iona  and  Peter  Opie  (Oxford  University  Press,  London,  1951), 
challenges  this  claim  on  the  grounds  that  no  copy  of  the  book  is  to 
be  found.  "The  earliest  notice  of  an  English  edition,"  according  to 
this  dictionary,  "despite  a  much  credited  claim  to  the  contrary,  is 
of  that  issued  by  J.  Pote  of  Charing  Cross,  31  March,  1729,  'translated 
by  Mr.  Samber.'  It  is  very  probable  that  this  is  the  earliest  known  use 
in  the  English  language  of  the  term  'Mother  Goose.'  "  From  the 
second  half  of  the  eighteenth  century,  "Mother  Goose"  collections 
have  appeared  in  great  numbers,  repeating  with  many  variants 
game  and  counting-out  songs,  lullabies,  ballads  and  various  bits  of 
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doggerel,  mostly  of  English  origin,  some  of  which  can  be  traced  as 
far  back  as  Elizabethan  days. 

Ravel  first  wrote  these  little  pieces  in  1908,  as  a  suite  for  piano  duet, 
for  his  small  friends  Mimi  and  Jean  Godebski,  to  whom  they  were 
duly  dedicated  on  publication  in  1910.  They  were  publicly  performed 
on  April  20  of  that  year  at  a  concert  of  the  Societe  Musicale  Inde- 
pendante,  at  the  Salle  Gaveau,  Paris.  The  pianists  were  Christine 
Verger,  aged  six,  and  Germaine  Durany,  aged  ten  —  one  may  assume, 
in  proper  pigtails  and  pinafores. 

The  Prelude  and  a  Danse  du  Rouet,  published  separately  and  here 
added  to  the  Suite,  is  music  of  silken  texture  with  repeated  figures 
anticipating  the  movements  to  follow  in  a  variety  of  delicate  coloring 
over  a  shimmering  ground  of  divided  strings,  often  muted  and  tremolo. 
The  music  is  continuous  and  leads  directly  into  the  Pavane  of  the 
Suite  proper.  The  final  movement  of  the  Suite,  Le  Jar  din  Feerique, 
became  in  the  ballet  a  Postlude  —  "Apotheosis."  In  the  dance  produc- 
tion, there  was  also  connecting  music  to  make  the  movements  con- 
tinuous. 

The  following  description  of  the  Suite  was  written  by  Philip  Hale: 
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Pavane  of  the  Sleeping  Beauty.  Lent,  A  minor,  4-4.  This  move- 
ment is  only  twenty  measures  long.  It  is  based  on  the  opening  phrase 
for  flute,  horns,  and  violas. 

"Hop  o'  my  Thumb."  Ravel  has  quoted  in  the  score  this  passage 
from  Perrault's  tale:  "He  believed  that  he  would  easily  find  his 
path  by  the  means  of  his  bread  crumbs  which  he  had  scattered  wher- 
ever he  had  passed;  but  he  was  very  much  surprised  when  he  could 
not  find  a  single  crumb;  the  birds  had  come  and  eaten  everything  up." 

"Laideronnette,  Empress  of  the  Pagodas."  The  French  give  the 
name  "pagode"  to  a  little  grotesque  figure  with  a  movable  head,, 
and  thus  extend  the  meaning,  which  was  also  found  in  English  for 
pagoda,  "an  idol  or  image."  This  latter  use  of  the  word  is  now  obso- 
lete in  the  English  language.  A  "laideron"  is  an  ugly  young  girl  or 
young  woman.  There  is  this  quotation  from  "Serpentin  Vert"  by  the 
Countess  Marie  Catherine  d'Aulnoy  (about  1655-1705)  who  wrote 
romances  and  also  fairy  tales  in  imitation  of  Perrault.  "She  undressed 
herself  and  went  into  the  bath.  The  pagodes  and  pagodines  began  to 
sing  and  play  on  instruments;  some  had  the  oboes  made  of  walnut 
shells;  some  had  violas  made  of  almond  shells;  for  they  were  obliged  to 
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proportion  the  instruments  to  their  figure."  Laideronnette  in  the  story, 
the  daughter  of  a  king  and  queen,  was  cursed  in  her  cradle  by  Mago- 
tine,  a  wicked  fairy,  with  the  curse  of  the  most  horrible  ugliness. 
When  the  princess  grew  up,  she  asked  that  she  might  dwell  far  away 
in  a  castle  where  no  one  could  see  her.  In  the  forest  near  by  she  met 
a  huge  green  serpent,  who  told  her  that  he  was  once  handsomer  than 
she  was.  Laideronnette  had  many  adventures.  In  a  little  boat,  guarded 
by  the  serpent,  she  went  out  to  sea,  and  was  wrecked  on  the  coast  of 
a  land  inhabited  by  pagodes,  a  little  folk  whose  bodies  were  formed 
from  porcelain,  crystal,  diamonds,  emeralds,  etc.  The  ruler  was  an  un- 
seen monarch,  —  the  green  snake  who  also  had  been  enchanted  by 
Magotine.  Finally,  he  was  changed  into  human  shape,  and  he  married 
Laideronnette,  whose  beauty  was  restored. 

"The  Conversations  of  Beauty  and  the  Beast."  Quotations  from 
Mme.  Leprince  de  Beaumont  are  given: 

"When  I  think  how  good-hearted  you  are,  you  do  not  seem  to  me  so  ugly." 
"Yes,  I  have,  indeed,  a  kind  heart;  but  I  am  a  monster." 
"There  are  many  men  more  monstrous  than  you." 

"If  I  had  wit,  I  would  invent  a  fine  compliment  to  thank  you,  but  I  am  only  a 
beast." 

"Beauty,  will  you  be  my  wife?" 
"No,  Beast!" 
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"I  die  content  since  I  have  the  pleasure  of  seeing  you  again." 

"No,  my  dear  Beast,  you  shall  not  die;  you  shall  live  to  be  my  husband!" 

The  Beast  had  disappeared,  and  she  saw  at  her  feet  only  a  prince 
more  beautiful  than  Love,  who  thanked  her  for  having  broken  his 
enchantment. 

Mouvement  de  False  tres  modere,  F  major,  3-4.  This  movement 
is  based  chiefly  on  a  melody  for  the  clarinet,  which  begins  in  the 
second  measure.  There  is  a  middle  section  with  a  subject  suggesting 
the  Beast  and  given  to  the  double  bassoon.  The  two  subjects  are  com- 
bined. At  the  end,  a  solo  violin  plays  the  theme  of  the  middle  section. 

"The  Fairy  Garden/'  Lent  et  grave,  C  major,  3-4.  The  move- 
ment is  based  on  the  opening  theme  for  strings. 
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'PETROUCHKA,"  A  Burlesque  in  Four  Scenes 
By  Igor  Stravinsky 

Born  at  Oranienbaum,  near  St.  Petersburg,  June  17,  1882 


The  ballet  "Petrouchka:  Scenes  burlesques  en  4  Tableaux,"  scenario  by  Igor 
Stravinsky  and  Alexandre  Benois,  was  first  produced  at  the  Chatelet,  in  Paris, 
June  13,   1911,  by  the  Ballet  Russe  of  Serge  de  Diaghilev. 

The  first  performance  of  the  suite  at  the  concerts  of  this  orchestra  was  given 
November  26,  1920,  under  the  direction  of  Pierre  Monteux.  The  composer  con- 
ducted Scenes  I  and  IV  (in  a  reduced  instrumentation)  February  22,  1946.  Leonard 
Bernstein  presented  the  entire  Ballet  score,  January  23,    1948. 

The  following  instruments  are  required  in  the  ballet:  four  flutes  and  two 
piccolos,  four  oboes  and  English  horn,  four  clarinets  and  bass  clarinet,  four 
bassoons  and  contra-bassoon,  four  horns,  two  trumpets  and  two  cornets-a-piston, 
three  trombones  and  tuba,  timpani,  snare  drum,  tambour  de  Provence,  bass  drum, 
cymbals,  tambourine,  triangle,  glockenspiel,  xylophone,  tam-tam,  celesta,  piano- 
forte, two  harps  and  strings.  The  score  is  dedicated  to  Alexandre  Benois,  and  was 
published  in  1912. 

Portions  of  this  ballet,  such  as  the  third  scene  (the  domain  of  the 
puppet  Moor),  and  the  final  tragedy  of  Petrouchka  at  the  very 
end,  are  usually  omitted  in  concert  performances.  The  present  per- 
formance will  include  the  First  and  Fourth  scenes.  As  indicated  in 
the  full  score,  the  scenes  are  as  follows: 

Scene  I.    Fete  populaire  de  la  Semaine  Grasse. 
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Introduction.  A  group  of  drinkers  pass  dancing  by  —  An  old 
man  on  a  platform  engages  the  crowd  —  An  organ  grinder  appears 
with  a  dancer  —  He  begins  to  play  —  The  dancer  performs,  marking 
the  beat  with  a  triangle  —  The  organ  grinder,  while  continuing  to 
turn  his  handle,  plays  a  cornet  —  At  the  opposite  side  of  the  stage 
a  music  box  begins  and  another  dancer  performs  —  They  cease  —  The 
old  man  resumes  —  A  merrymaking  crowd  passes  —  Two  drummers 
draw  attention  to  the  little  theatre  —  The  old  showman  appears  be- 
fore it  and  plays  his  flute  —  The  curtain  of  the, little  theatre  is  drawn 
and  the  crowd  perceives  three  puppets:  Petrouchka,  a  Moor,  and  a 
Ballerina  —  The  showman's  flute  gives  them  life  —  Russian  Dance  — 
All  three  begin  to  dance,  to  the  astonishment  of  the  public. 

Scene  II.  "Chez  Petrouchka."  The  door  of  Petrouchka's  room 
opens  suddenly;  a  foot  kicks  him  on  stage;  Petrouchka  falls  and  the 
door  slams  —  Maledictions  of  Petrouchka  —  The  Ballerina  enters  — 
Despair  of  Petrouchka.   (Here  omitted.) 

Scene  III.    "Chez  le  Maure."    (Here  omitted.) 

Scene  IV.    Fete  populaire  de  la  Semaine  Grasse   (vers  le  soir). 

Nurses'  Dance  —  Enter  a  peasant  with  a  bear  —  The  crowd  sepa- 
rates —  The  peasant  plays  the  hand  organ  —  The  bear  walks  on 
his  hind  legs  —  There  appears  a  rakish  holiday  merchant  with  two 
gypsies  —  He  tosses  bank  notes  among  the  crowd  —  The  gypsies 
dance  while  he  plays  the  accordion  —  Dance  of  the  coachmen  and 
grooms  —  The  nurses  dance  with  the  coachmen  and  grooms  —  The 
masqueraders  —  A  masker  dressed  as  a  devil  incites  the  crowd  to 
fool  with  him  —  Altercation  of  maskers  dressed  as  goat  and  pig  — 
The  crowd  joins  the  maskers. 
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Stravinsky  in  1911,  still  a  recent  "find",  of  Diaghilev,  having 
^brought  upon  himself  the  world's  attention  by  the  production  in 
the  previous  spring  of  his  'L'Oiseau  de  Feu,"  soon  became  absorbed 
in  thoughts  of  a  primitive  ballet  in  which  a  young  girl  would  dance 
herself  to  death  as  a  sacrificial  pagan  rite.  Diaghilev  was  delighted 
with  the  idea,  and  visited  the  young  composer  at  Clarens  on  Lake 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

Harrison  Keller,  Director  Malcolm  Holmes,  Dean 

MUSIC  FOR  YOUNG  PLAYERS 

A  course  in  music  for  students  from  five  through  junior  high  school  age  on 
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carefully  integrated  training  in  music  fundamentals.  Special  classses  in 
ensemble  playing. 

Terms  of  ten  weeks:  Jan.   12  to  March   15;   March  22  to  May  31.  For 
further  information  and  catalogue,  apply  to  the  Dean, 
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Geneva  to  see  how  "Le  Sacre  du  Printemps"  was  progressing.  Instead, 
he  found  Stravinsky  deep  in  a  new  idea,  a  Konzertstiick  for  Piano 
and  Orchestra,  in  which  the  solo  part  would  suggest  "a  puppet  sud- 
denly endowed  with  life,  exasperating  the  patience  of  the  orchestra 
with  diabolical  cascades  of  arpeggios."  The  orchestra  would  retaliate 
with  "menacing  trumpet  blasts.  The  outcome  is  a  terrific  noise  which 
reaches  its  climax  and  ends  in  the  sorrowful  and  querulous  collapse 
of  the  poor  puppet." 

In  these  words,  Stravinsky  describes  in  his  autobiography  the  in- 
ception of  what  was  to  be  his  second  ballet,  pushing  all  thoughts  of 
"Le  Sacre  du  Printemps"  for  the  time  being  into  the  background. 
"Having  finished  this  bizarre  piece,  I  struggled  for  hours  while  walk- 
ing beside  Lake  Geneva  to  find  a  title  which  would  express  in  a  word 
the  character  of  my  music  and,  consequently,  the  personality  of  this 
creature."  These  were  the  musical  plans  which  Diaghilev  found 
Stravinsky  working  upon.  "He  was  much  astonished  when,  instead  of 
sketches  of  the  'Sacre/  I  played  him  the  piece  I  had  just  composed 
and  which  later  became  the  second  scene  of  'Petrouchka.'  He  was  so 
much  pleased  with  it  that  he  would  not  leave  it  alone  and  began 
persuading  me  to  develop  the  theme  of  the  puppet's  sufferings  and 
make  it  into  a  whole  ballet.  While  he  remained  in  Switzerland  we 
worked  out  together  the  general  lines  of  the  subject  and  the  plot  in 
accordance  with  ideas  which  I  suggested.  We  settled  the  scene  of 
action:  the  fair,  with  its  crowd,  its  booths,  the  little  traditional  theatre, 
the  character  of  the  magician,  with  all  his  tricks;  and  the  coming  to 
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life  of  the  dolls  —  Petrouchka,  his  rival,  and  the  dancer  —  and  their 
love  tragedy,  which  ends  with  Petrouchka's  death." 

Mr.  Edwin  Evans  gives  the  following  description  of  the  ballet: 

"The  action  takes  place  at  St.  Petersburg  in  the  Admiralty  Square 
during  Carnival  week,  about  1830.  Amid  the  popular  merry-making 
an  old  Showman  of  Oriental  mien  presents  before  the  public  of  the 
fair  three  animated  puppets:  Petrouchka,  the  Ballerina,  and  the  Moor, 
who  perform  a  lively  dance.  The  Showman's  magic  has  imbued  them 
with  human  feelings  and  emotions.  Of  the  three,  Petrouchka  is  the 
most  nearly  human,  and  therefore  the  most  sensitive.  He  is  conscious 
of  his  grotesque  exterior  and  bitterly  resentful  of  the  showman's 
cruelty.  He  is  romantically  enamoured  of  the  Ballerina,  but  she  is 
only  repelled  by  his  uncouth  appearance.  Compared  with  Petrouchka 
the  Moor  is  brutal  and  stupid,  but  he  is  sumptuously  attired  and 
therefore  more  attractive  to  the  Ballerina,  who  captivates  him. 
Petrouchka  intrudes  upon  their  love  scene,  but  is  ignominiously 
thrown  out.  Meanwhile,  the  fun  of  the  fair,  which  has  suffered  no 
interruption,  has  reached  its  height.  A  roistering  merchant,  accom- 
panied by  two  gipsy  girls,  throws  bank-notes  to  the  crowd.  There  are 
dances  of  Coachmen  and  of  Nursemaids.  A  performing  bear  traverses 
the  scene  with  his  trainer  in  attendance.  Suddenly  there  is  a  commo- 
tion in  the  Showman's  booth,  from  which  Petrouchka  emerges,  fleeing 
for  his  life  with  the  Moor  in  pursuit.  He  is  overtaken  and  struck 
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down,  and  he  dies  in  the  snow  among  the  merry-makers  who,  mystified, 
call  upon  the  police  to  fetch  the  Showman.  He  comes  and  easily  con- 
vinces every  one  that  Petrouchka  is  but  a  puppet,  a  thing  of  wood 
and  saw-dust.  The  crowd  disperses,  but  the  Snowman  is  terrified  to  see, 
above  his  booth,  the  ghost  of  Petrouchka,  threatening  him  and  jeering 
at  his  dupes. 

"It  will  be  observed  that  the  Russian  Petrouchka,  for  all  his 
grotesque  trappings,  remains,  like  Pierrot,  an  essentially  tragic  figure 
—  the  more  tragic  that  he  is  fated  to  endure  his  troubles  without  the 
solace  of  sympathy.  The  discomfiture  of  Petrouchka  in  his  courting 
of  the  Ballerina  does  not  differ  essentially  from  that  of  the  gentle, 
romantic-minded  Pierrot  at  the  hands  of  the  realistic,  worldly  minded 
Columbine,  who  prefers  the  cynical  Harlequin.  In  fact  Petrouchka 
adds  yet  another  chapter  to  the  Commedia  dell'  Arte,  that  fertile  and 
glorious  tradition  which  the  majority  of  Englishmen  know  only 
through  its  dregs,  the  seaside  Pierrot,  and  the  harlequinade  that  until 
recently  followed  the  Christmas  pantomime,  though  in  recent  years 
the  pathos  of  Pierrot  has  been  recaptured  elsewhere  by  Charlie 
Chaplin." 

[copyrighted] 
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Rhodora  Buckle  Smith 
teacher  of  singing 
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UNUSED  TICKETS 


In  the  present  completely  subscribed  season,  many 
people  are  waiting  for  an  opportunity  to  hear  a 
Boston  Symphony  concert.  Subscribers  who  at  any 
time  are  unable  to  use  their  tickets  will  do  a  double 
service  in  turning  them  in  for  resale.  The  resale  of 
tickets  last  season  made  a  substantial  reduction  of 
the  Orchestra's  deficit. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more 
convenient,  telephone  the  location  —  Common- 
wealth 6-1492. 
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JAMES  GRAY 

PIANIST  TEACHER 
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169  Bay  State  Rd.  Mondays  Tel.  Circle  7-7661 


DOROTHY  GEORGE  WILSON 

Mrs.  Wilson  has  met  with  outstanding  success  in  developing 
the  voices  of  both  men  and  women  singers. 
"MRS.    WILSON    SHOULD    SERVE    AS    A    MODEL    TO    ALL    SINGERS    STILL    WITH 
THEIR   WAY   TO   MAKE." — Boston   Transcript 

"MRS.    WILSON    IS    A    SINGER   WHO    KNOWS   TO    THE    LAST   STAGE    OF    PERFEC- 
TION HER  CONCERT  PLATFORM  AND   ALL  THAT  GOES  WITH  IT."— Boston  Herald 
107  HOBART  ROAD,  NEWTON  CENTRE 
LA  7-0888 
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RCA   VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  direction  of  Charles  Mtjitch 
Beethoven  ** Symphony  No.  7 
Beethoven  *"Gratulations"  Minuet 
Berlioz  *Beatrice  and  Benedict  Overture 
Brahms  **  Symphony  No.  4 
Bruch  Violin  Concerto  No.  1,  in  G  minor 

Soloist,  Yehudi  Menuhin 
Haydn  **Symphony  No.  104  ("London") 
Ravel  *La  Valse 
Schubert  **  Symphony  No.  2 


Among  the  recordings  under  the  leadership  of 
Serge  Koussevitzky 


Bach  **Brandenburg  Concerto  No.  1, 
in  F;  **Brandenburg  Concerto  No. 
6,  in  B-Flat;  **Suite  No.  1,  in  C; 
**  Suite  No.  4,  in  D 

Beethoven  *  Symphony  No.  3,  in  E- 
Flat,  "Eroica";  **  Symphony  No.  5, 
in  C  Minor,  Op.  67;  **  Symphony 
No.  9,  in  D  Minor,  "Choral" 

Brahms  **  Symphony  No.  3,  in  F,  Op. 
90 

Haydn  ** Symphony  No.  92,  in  G,  "Ox- 
ford";  **Symphony  No.  94,  in  G, 
"Surprise" ;  *Toy  Symphony 

Khatchaturian  **Concerto  for  Piano 
and  Orchestra,  William  Kapell, 
pianist 

Mendelssohn  ** Symphony  No.  4,  "Ital- 
ian" 


Mozart  **Eine  kleine  Nachtmusik; 
**  Serenade  No.  10,  in  B-Flat,  K. 
361;  *  Symphony  No.  36,  in  C,  K. 
425,  "Linz";  *  Symphony  No.  39,  in 
E-Flat,  K.  543 

Prokofieff  Concerto  No.  2,  in  G  Minor, 
Op.  63,  Heifetz,  violinist;  **Sym- 
phony  No.  5 ;  ** Peter  and  the  Wolf. 
Op.  67 ,  Eleanor  Roosevelt,  narrator 

Ravel   **Bolero;    **Ma   Mere   L'Oye 

Suite 

Schubert  ** Symphony  No.  8,  in  B 
Minor,  "Unfinished" 

Tchaikovsky  **Serenade  in  C,  Op.  48; 
**  Symphony  No.  4,  in  F  Minor,  Op. 
36;  **  Symphony  No.  5,  in  E  Minor. 
Op.  64 

Wagner  *Prelude  to  "Lohengrin" 


COMMEMORATIVE  ALBUM—  (to  be  available  this  Fall) 


Sibelius  **  Symphony  No.  2,  in  D,  Op.  43 
R.  Straus*  **Don  Juan,  Op.  20 
Wagner  **  Siegfried  Idyll 


Recorded  under  the  leadership  of  Pierre  Monteux 
Stravinsky  **"Le  Sacre  du  Printemps"  (Oct.  1951) 


*  J#  r.p.m.    *+$8  1/S  (L.P.)  and  45  r.p.m. 
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TICKETS   NOW: 

AARON  RICHMOND 
presents 


SHAN    KAR    and    his 

HINDU    DANCERS    and 

MUSICIANS 

FRI.  EVE.,  JAN.  11  —  SYMPHONY  HALL 

Remaining  seats:   $1.80  to  $3.60  at  Symphony  Hall  box-office 


SEGOVIA 

World's   Greatest   Guitar   Virtuoso 
SUN.  AFT.,  JAN.  13  —  JORDAN  HALL 

Remaining  seats:  $3  and  $2.40  (few  at  $1.80)  at  JORDAN  HALL 


ZIMBLER    SINFONIETTA 

Program  includes  Corelli  Christmas  Concerto  Grosso;  Riisager  Concerto  for 
Trumpet;  Aaron  Copland  Two  Pieces  for  Strings;  Hindemith  Serenaaden  for 
soprano,  viola,  'cello  and  oboe. 

WED.  EVE.,  JAN.  30  —  JORDAN  HALL 


Tickets    at    Jordan    Hall:    $3.60,    $3,    $2.40,    $1.80 


(Decca  Records) 


(Baldwin    Piano) 
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One  of  the  greatest  pianists  of  our  time" 

SOLOMON 

Tickets  now  at  Symphony  Hall  box-office 

The  renowned  British  pianist,  at  his  only  Boston  concert  on  Sunday  afternoon, 
February  3,  will  play  Bach  Prelude  and  Fugue  in  C  minor  (Book  2)  and 
Prelude  and  Fugue  in  G  major  (Book  1):  Mozart  D  major  Sonata:  Schumann 
F-sharp  minor  Sonata:  Debussy  "Submerged  Cathedral"  and  "General  Lavine": 
Ravel  "Une  Barque  sur  l'Ocean"  and  "Toccata" 
(Steinway  Piano)  (RCA   Victor  Records) 


SADLER'S    WELLS 
THEATRE    RALLET 

REMAINING   SEATS   ONLY   AT  FILENE'S 

(for  Boston  Opera  House  week  of  March  17) 
POSITIVELY  NO  TELEPHONE  ORDERS 


The  world's  great  music, 

interpreted  by  the  world's 

great  artists,  provides  a 

challenge  which  few  pianos 

can  accept.  The  choice  of  the  Baldwin  by  the  Boston  Symphony 

Orchestra,  by  Charles  Munch,  its  Music  Director  and  Ernest  Ansermet,  guest 

conductor,  is  a  distinguished  tribute  to  Baldwin's  exacting  standards  of 

excellence.  The  distinction,  the  enduring  joy  of  owning  a  Baldwin  is 


within  the  reach  of  all. 

jUafitom 


THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street 

Boston,  Massachusetts 


BALDWIN     •     ACROSONIC     •     HAMILTON  AND  HOWARD  PIANOS     •     BALDWIN  ELECTRONIC  ORGANS 


m 


BOSTON 

SYMPHONY 

ORCHESTRA 


a 


°m 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 


-T^v 


mi 


$ 


* — 


fomw\m\ 


^^~ 


H 


M 


i:5 


SEVENTY-FIRST      SEASON 
1951-1952 

Tuesday  Evening  Series 
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A  Good  Reputation  Does  Not  Just  Happen  — 
It  Must  Be  Earned." 


108  Water  Street 
Boston,  Mass. 

Telephone    Lafayette    3-5700 


Los  Angeles,  California 
3275  Wilshire  Blvd. 


Dunkirk    8-3316 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,    Commonwealth    6-1492 


SEVENTY-FIRST  SEASON,   1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkin* 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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^nawniut  Bank 


his  new  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  propertv  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  ag  convenient  offices,  ivrite  or  telephone 

LA  3-6800  for  our  booklet: 

"Conserving  Tour  Property  at  Lociv  Cost" 

The  V^ational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus    $30,000,000 

"Outstanding  Strength" for  116  Years 
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SYMPHONIANA 


LITHOGRAPHS  BY  JOHN  COPLEY 

By  courtesy  of  the  Boston  Public 
Library  and  Arthur  W.  Heintzelman, 
its  Keeper  of  Prints,  an  exhibition  of  the 
lithographs  of  John  Copley  is  now  on 
view  in  the  gallery.  "John  Copley,"  ac- 
cording to  an  article  by  Mr.  Heintzel- 
man in  the  "American  Artist"  (May, 
1948),  "is  a  descendant  of  the  famous 
colonial  painter  John  Singleton  Copley 
(1737-1815)  who,  though  born  in  Boston, 
returned  in  1774  to  his  forefathers'  na- 
tive England. 

"It  was  in  Manchester  that  the  con- 
temporary John  Copley  was  born  in 
1875.  When  a  mere  lad,  he  was  taken  to 
the  studios  of  Ford  Madox  Brown,  dis- 
tinguished pre-Raphaelite  painter  whose 
work  inspired  the  youth  with  an  ambition 
to  become  an  artist.  At  the  age  of 
fifteen,  upon  leaving  school,  he  began  his 
serious  art  education  studying  first  in 
local  art  classes  in  Manchester  and  later, 
when  his  family  moved  to  London,  at 
the  Royal  Academy  where  he  remained 
until  1897. 

"Then  came  several  years  of  residence 
in  Italy  where  he  studied  the  Italian 
masters.  Their  influence  is  to  be  seen  in 
his  work,  especially  that  which  immedi- 
ately followed  his  early  continental 
sojourn. 

"Copley  returned  to  England  in  1900, 
where  he  worked  and  continued  his 
studies  until  1906,  the  year  that  records 
his  decision  to  take  up  lithography 
seriously. 

"It  is  difficult  to  understand  why  Cop- 
ley's prints  are  not  better  known  on  this 
side  of  the  Atlantic,  for  his  is  a  great 
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THE    TROUSSEAU    HOUSE    OF    BOSTON 
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WAMSUTTA 

SUPERCALE 
SHEETS  and  CASES 


Reg. 

Size 

Price 

SALE 

Plain 

72"xl08" 

$5.95 

$4.95 

Hem 

90"xl08" 

7.45 

6.45 

I08"xl  22l/2" 

15.50 

13.95 

Cases 

45"x38>/2" 

1.65 

1.35 

Hem-         72"xl08"  6.35  5.35 

stitched     90"xl08"  7.85  6.85 

l08"xl22l/2"  16.20  14.55 

Cases        45"x38'/2"  1.90  1.60 


Scal- 
loped 
Hem 

Cases 


72"xl08"  6.95  5.95 

90"xl08"  8.45  7.45 

I08,,xI22'/2"  17.95  16.15 

45"x38'/2"  2.20  1.90 


416   Boylston   St.,   Boston 
54  Central  St.,  Wellesley 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  England- 
ers. 

$1495 

Plus  tax 
FUR  SALON— 3rd  Floor 
J^O^BOYLSTON  AT  ARLINGTOl 
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talent  that  deserves  a  wider  audience.  If 
his  output  is  uneven  —  the  same  can  be 
said  of  even  greater  men  —  his  inspired 
moments  are  many,  and  few  contempo- 
rary lithographers  can  approach  him  in 
vision  or  in  response  to  the  drama  of 
life  in  which  we  are  the  actors." 

Mr.  Copley  has  compared  the  two  arts 
of  etching  and  lithography  in  a  discus- 
sion as  to  which  is  the  more  expressive 
medium:  "Lithography  has  this  possible 
advantage:  that  it  is  a  still  undeveloped 
means,"  he  writes.  "I  don't  mean  techni- 
cally, as  Senef elder  was;  but  in  the 
artistic  application,  the  uses  to  which  the 
craft  can  be  put,  there  is  still  a  world  to 
be  explored.  No  Rembrandt  came  at  the 
beginning  to  float  the  medium  into  the 
seventh  Heaven.  Daumier  might  have 
done  it,  or  Goya,  but  neither  actually 
did,  magnificent  as  their  work  is.  I  sus- 
pect that  if  they  had  done  their  own 
printing  they  would  have  gone  deeper 
into  the  possibilities." 

"Rembrandt  being  a  supreme  artist 
and  a  fastidious  craftsman,  his  medium 
and  he  became  one  and  indivisible. 
Etching  with  him  entered  wholly  into 
its  kingdom.  .  .  .  That  the  same  thing 
has  not  yet  happened  to  lithography  is 
not  altogether  the  fault  of  the  artists 
who  have  hitherto  used  it.  The  executive 
difficulties  of  lithography,  if  not  greater 
than  those  of  etching,  are  certainly 
more  cumbersome,  the  stones  are  heavy, 
the  ink  is  desperately  stiff  and  to  roll 
it  on  the  drawing  is  a  tiring  job.  The 
mess  of  water  that  must  slop  about  is 
unwelcome  in  a  studio  and  the  press  is  a 
tough  proposition  to  pull  around.  Artists 
shy  away  from  these  terrors  and  leave 
the  printing  to  printers." 


In  Filene's  fabulous  French  Shops  you  will  find,  throughout  the  collections 
of  our  great  fashion  designers,  that  the  fashion  shape  for  spring  is  the  full, 
soft  skirt,  the  changing  waistline,  the  completely  feminine  silhouette 
.   .   .   interpreted  here  by  Nettie  Rosenstein  in  her  elegant  capelet  costume. 
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Nothing  is  permanent  except  change  —  Heraclitus 


The  handsome  building  of 
The  Christian  Science  Pub- 
lishing Society,  at  I  Nor- 
way Street  near  Massachu- 
setts Avenue,  was  completed 
in  IQ34- 


The  Monitor  first  went  to 
press  in  this  building  on 
Falmouth  Street,  which  still 
stands  in  the  shadow  of  the 
newspaper's  present  home. 


RE  1  -  I  gllppi 


News  gathered  here 
is  read  by  the  world 


Founded  in  1908,  The  Chris- 
tian Science  Monitor  is  today  a 
great  international  newspaper 
with  more  than  180,000  sub- 
scribers in  120  countries. 

The  Monitor  s  rapid  growth, 
indicated  by  the  impressive  nine- 
story  building  on  Norway  Street, 
illustrates,  too,  the  constantly 
changing  scene  in  Boston. 

Factors  affecting  the  servicing 
of  investments  change  too.  Few 
individuals  have  the  time  or  the 
facilities  today  to  manage  securi- 
ties efficiently  ...  to  secure  up- 
to-the-minute  information  .  .  . 
to  make  market  research  and 
analysis. 

Old  Colony  Trust  Company 
offers   an   Investment   Manage- 


ment Service  under  which  your 
investments  are  supervised  by  a 
staff  of  experienced  specialists. 
Ask  for  a  copy  of  our  booklet, 
"Investment  Management." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Coburn,  Jr. 
Chairman, Trust  Investment Committee 


Allied  withTHE  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


ffifth   Program 


TUESDAY  EVENING,  January  22,  at  8:30  o'clock 


SIR   THOMAS   BEECHAM    Conducting 

Handel Suite  from  "II  Pastor  Fido" 

(Arranged  by  Sir  Thomas  Beecham) 

(First  performance  at   these  concerts) 

Sibelius Symphony  No.  6,  Op.  104 

I.  Allegro  molto  moderato 

II.  Allegretto  moderato 

III.  Poco  vivace 

IV.  Allegro  molto 

INTERMISSION 

Delius Summer  Night  on  the  River 

(First  performance  at   these  concerts) 

Delius Marche  Caprice 

(First  performance  at   these  concerts) 

Rimsky-Korsakov Suite  from  "Le  Coq  d'Or" 

I.  King  Dodon  in  his  palace 

II.  King  Dodon  in  the  country 

III.  King  Dodon  with  the  Queen  of  Shemakha 

IV.  Wedding  March  and  the  lamentable  end  of  King  Dodon 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 
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R.  H.  STEARNS  COMPANY  pays  tribute  to  the 
genius  of  American  designers  by  having  avail- 
able for  your  selection  —  coats,  dresses,  suits 
and  furs  which  represent  the  highest  art  of  these 
famous  names  in  the  fashion  industry: 


Carolyn  Schnurer 
Martini 
Ann  Fogarty 
Herbert  Sondheim 
Monte  Sano 
Seymour  Fox 


Larry  Aldrich 

Dorothy  Cox 

Claire  McCardell 

Maurice  Rentner 

Ritter 

Brigance 


R.  H.  STEARNS  CO. 

BOSTON     •     CHESTNUT  HILL 
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Sir  Thomas  Beecham  was  born  at  St.  Helens,  Lancashire,  April  29, 
1879.  He  attended  Oxford  and  in  music  was  largely  self-taught.  He 
had  his  first  experience  of  orchestral  conducting  in  Liverpool,  the 
nearest  center,  made  his  first  appearance  in  London  in  1905  with  the 
Queen's  Hall  Orchestra,  and  soon  established  his  own  orchestra  there. 
The  fortune  of  his  father  enabled  him  to  do  pioneer  work  in  giving 
concerts  and  also  to  organize  and  conduct  opera,  for  which  purpose 
he  leased  Covent  Garden  in  1910.  From  then,  he  was  enormously 
active  in  the  operatic  life  of  London,  also  partaking  in  the  performances 
of  Diaghileff's  Ballet  Russe.  He  was  knighted  for  his  services  to  music 
in  1914.  He  created  the  London  Philharmonic  Orchestra  in  1932,  and 
took  them  abroad.  In  recent  years,  Sir  Thomas  Beecham  has  conducted 
many  orchestras  as  guest,  including  the  Boston  Symphony  Orchestra 
on  January  20,  1928.  He  brought  the  Royal  Philharmonic  Orchestra 
to  this  country  last  season,  his  tour  including  a  concert  in  Symphony 
Hall. 
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SUITE  FROM  IL  PASTOR  FIDO 
(Arranged  by  Sir  Thomas  Beecham) 

By  George  Frideric  Handel 
Born  February  23,  1685  in  Halle;  died  April  14,  1759  in  London 


This  Suite  was  first  performed  by  the  London  Philharmonic  Orchestra  in  1939. 
Sir  Thomas  Beecham  conducted  and  introduced  the  Suite  in  this  country  with  the 
St.  Louis  Orchestra  December  13,  1940. 

The  orchestration  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  side  drum,  triangle  and  strings. 

IN  the  year  1710,  Handel,  a  young  man  of  twenty-six  with  a  brilliant 
success  in  Venice  to  commend  him,  became  Kapellmeister  to  the 
Elector  George  of  Hanover,  and  was  permitted  to  visit  London  in 
1710.  There  he  wrote  his  opera  Rinaldo  and  at  once  put  himself 
in  a  high  position  of  public  esteem.  His  second  venture  was  II  Pastor 
Fido  (The  Faithful  Shepherd),  produced  November  26,  1712  at  the 
Queen's  Theatre,  Haymarket.  This  time  the  score  was  sketchily  put 
together  and  hastily  produced.  Rinaldo  had  been  enjoyed  in  spite 
of  its  librettist,  Giacomo  Rossi,  who  in  Pastor  Fido  turned  out  a  tale 
of  crossed  loves  in  Arcadia  which  was  still  less  convincing  than  his 
earlier  one.  The  new  manager  of  Her  Majesty's  Theatre,  Owen  Mac- 


CARRY-ON-SHOP 

65  CHARLES  STREET 
BOSTON 

TELEPHONE  CApitol  7-7219 

•       •     • 

CAST-IRON 

ENAMELED 

CANTON   POT 

FROM 
SWEDEN 


LECTURE  BY  JOHN  MASON  BROWN 

Tuesday,  February  12,  at  11  a.m. 

JOHN  HANCOCK  HALL 

Tickets  at  the  Women's  Educational  &  Industrial  Union 

264  Boylston  Street,  Boston  —  KE  6-5651 
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Four  Worthy  Funds 

Fortunately  the  charitable  objectives  of  well-to- 
do  men  and  women  are  diversified,  else  some  chari- 
ties would  be  over-assisted  while  others  would  be 
neglected. 

Fortunately  also,  there  are  established,  well-proved 
channels  through  which  charitably  disposedpersons 
may  attain  diversified  objectives. 


We  call  attention  to  four  worthy 
funds  of  which  this  Company  has 
the  honor  to  be  Trustee: 

The  Permanent  Charity  Fund 
The  Permanent  Science  Fund 
The  Diabetic  Fund 
The  PermanentDiabeticFund 


Within  the  operations  of  these 
funds  many  different  phil- 
anthropic purposes  may  be 
carried  out.  You  are  in- 
vited to  investigate.  Infor- 
mation will  be  furnished  on 
request. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

d/lt  Arch  and  Devonshire  Streeis 
RALPH    LOWELL,   President 
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Swiney,  whether  from  poor  luck  or  poor  judgment,  had  assembled 
an  indifferent  cast,  assigning  the  hero's  role  to  a  castrato  newly  im- 
ported from  Venice,  Cavalliere  Valeriano  Pellegrini,  who  proved  to 
be  second  rate.  II  Pastor  Fido  dropped  out  of  sight  after  six  per- 
formances and  Handel,  having  thus  failed  to  live  up  to  his  earlier 
promise,  redeemed  himself  handsomely  with  his  next  opera,  Teseo. 
Twenty-two  years  later,  when  Handel  had  become  a  revered  figure 
in  London  with  a  string  of  operas  to  his  credit,  he  picked  up  the 
forgotten  77  Pastor  Fido  score,  enlarged  it  with  a  fuller  orchestration, 
and  added  a  preliminary  ballet-opera,  Terpsicore.  The  bills  for  the 
Covent  Garden  Theatre  announced  for  November  9,  1734: 

"Theater  Royal,  Covent  Garden,  By  His  Majesty's  command,  on 
Saturday  next,  will  be  performed  'Pastor  Fido,'  an  Opera  with  several 
additions,  intermixed  with  Choruses,  which  will  be  preceded  by  a 
new  Dramatick  entertainment  in  Musick,  called  'Terpsichore.' ' 

The  "new  Dramatick  entertainment  in  Musick"  was  added  for  the 
exploitation  of  a  vastly  popular  ballerina,  Mile.  Marie  Salle.  About 
this  star,  Mme.  Perugini  wrote  (Art  of  Ballet,  1915):  "Her  appear- 
ances caused  a  furore.  Royalty  came  to  Covent  Garden  when  she 
danced.  The  town  flocked  to  see  her  and  numerous  duels  were  fought 
by   ardent  young  gentlemen   who   trod   on   each   other's   toes   when 


ESTABLISHED    1833 


m*  la  n  n  i  ng  a  h  e  a  d 

for  RETIREMENT 

To  produce  income  after  retirement,  a  Living  Trust  can  be 
established  now,  with  whatever  assets  you  wish  to  place  in 
it.  In  addition,  you  may  add  to  the  principal  as  you  earn;  and 
upon  retirement,  arrange  for  the  transfer  of  other  assets  to 
the  Trust.  You  may  be  your  own  beneficiary  as  long  as  you 
live;  after  that,  the  Trust  can  continue,  with  income  paid 
immediately  to  those  you  designate  (the  Trust  would  not  be 
a  part  of  your  probate  estate).  We  shall  be  glad  to  explain 
other  advantages  to  you  and  your  attorney,  without  obligation. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER    FEDERAL   DEPOSIT   INSURANCE  CORPORATION 
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Recent  Arrivals 

at  S.  S.  PIERCE'S 

Red  Label  Cream  of  Lobster  Soup..  10^4  oz.  tin   $   .43 
Concentrated.  Superb  flavor.  Simply  add  milk. 

Red  Label  Pearly  White  Kernel  Corn.  .16  oz.  tin        .23 

Little  "pearls"  of  sweet  white  corn,  specially 
processed  to  retain  color  and  flavor.  Unusual ! 

Overland  Parisian  Style  Cookies,    12  oz.  pkg.      1.05 
Dainty,  petits-fours-type,  varied  and  tempting. 

Romary  Honey  Bake  Biscuits 8  oz.  tin      1 .20 

Crisp,  golden  brown,  made  in  England  of  the 
best  honey  and  creamery  butter. 

Red  Label  Duck  Sauce 8  oz.  jar        .42 

The  sweet,  pungent  sauce  so  popular  in  Chinese 
restaurants.  Fine  with  pork,  chops  and  ham. 

Red  Label  Tropical  Shellfish  Chowder,         tin        .29 
A  conch  chowder,  very  popular  in  the  tropics. 

Embassy  Anchovy-Stuffed  Olives,  3^4  oz«  Jar      1*39 
Popular  with  cocktails.  Zestful  blend  of  flavors. 

Overland  Peanut  Butter  Corn  Twists,  5  oz.  jar        .35 

Golden  spirals,  peanut-butter-flavored. 

Red  Label  Mushrooms  in  Butter 6  oz.  tin        .79 

Already  sauteed.  Heat  lightly  and  serve. 


S.  S.  PIERCE  CO. 
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jammed  in  the  crowds  that  endeavored  to  enter  the  theatre."  Whether 
by  virtue  of  the  charms  of  Mile.  Salle  or  the  appeal  of  the  music,  the 
double  bill  ran  for  fourteen  performances. 

Sir  Thomas  Beecham  has  arranged  suites  of  Handel's  airs  before 
this  one:  a  suite  under  the  title  The  Gods  Go  a-Begging  for  Diaghileff's 
Ballet  (London,  July  16,  1928),  and  a  suite  Amaryllis  drawn  from 
various  scores  and  likewise  originally  intended  for  ballet  performance 
(CBS  Orchestra,  September  21,  1942).  In  compiling  his  Suite  from 
//  Pastor  Fido,  he  has  arranged  the  numbers  according  to  his  taste 
where,  in  the  original  score,  the  orchestration  is  barely  indicated. 
The  movements  are  for  the  most  part  to  be  found  in  the  second 
version  of  //  Pastor  Fido,  but  some  have  other  Handelian  sources. 

[copyrighted] 


PASTENE  PRODUCTS  . . .  standard  of  good  taste  since  1874 
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RADIO  SHACK 


GREAT  CONDUCTOR  ONCE  SAID 

"At  the  heart  of  re-creating  music  lies  a 
simple  secret  —  transparency/' 


As  in  the  concert  hall,  so  also  in  the  home.  A 
similar  transparency  of  response,  an  equal  faithful- 
ness to  the  original,  must  distinguish  the  instruments 
through  which  you  reproduce  great  musical  perform- 
ances —  if  you  wish  to  hear  the  music  as  it  was 
meant  to  be  heard,  and  as  it  actually  exists  in  the 
finest  recordings  and  broadcasts. 

Many  persons  have  discovered  that  this  level 
of  performance  is  impossible  to  achieve  with  ready- 
made  machines  of  the  usual  sort,  regardless  of  cost, 
but  that  it  is  attainable  by  combining  professional- 
quality  components  into  a  custom-planned  home 
music  system  —  and  at  a  surprisingly  moderate  cost. 

Radio  Shack's  air-conditioned  Audio  Compara- 
tor contains  the  finest  collection  of  music-reproducing 
equipment  in  the  east.  Through  the  control  board 
operated  by  the  technician  in  charge,  selections  from 
among  all  these  components  can  be  instantly  con- 
nected together,  combined  into  a  complete  system 
that  is  fully  and  immediately  in  operation.  This 
means  that  for  the  first  time  you  can  hear  what  a 
particular  recording  or  radio  broadcast  would  sound 
like  in  your  own  home,  through  first  one  superlative 
system  and  then  another  and  another  —  without  los- 
ing a  single  note  of  the  music  as  the  change  is  made. 

Among  "components  of  perfection"  that  can 
form  part  of  a  truly  fine  installation,  we  will  men- 
tion only  one  —  purely  as  an  example,  and  to  avoid 
the  slight  of  a  passing  nod  to  other  notables.  Brown- 
ing FM-AM  radio  tuners  are  unsurpassed  in  sensi- 
tivity, selectivity,  freedom  from  drift,  and  transparent 
purity  of  reproduction.  The  advantages  of  FM  recep- 
tion, to  music  lovers,  need  hardly  be  mentioned.  But 
the  startling  realism,  the  crystal  clarity  and  deep 
perspective  of  sound,  can  reach  you  only  through 
the  finest  of  instruments.  A  Browning 
tuner  is  the  ideal  way  to  receive  the 
Boston  Symphony  broadcasts  from  the 
new  FM  station,  WGBH. 


CORPO  RAT  I  ON    • 

167  Washington  St.,  Boston  8,  Mass. 


If  you  wish  to  hear  what  music  in 
the  home  can  be,  come  and  listen.  We 
think  you  will  be  astounded. 
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SYMPHONY  NO.  6,  Op.  104 

By  Jean  Sibelius 

Born  December  8,  1865,  at  Tavastehus,  Finland 


The  Sixth  Symphony  of  Sibelius  was  completed  in  January,  1923,  and  first  per- 
formed at  a  concert  in  Helsinki  on  the  19th  of  February,  the  composer  conduct- 
ing. The  first  performance  in  the  United  States  was  given  by  the  Philadelphia 
Orchestra,  Leopold  Stokowski  conducting,  April  23,  1926.  The  first  performance 
in  Boston  was  by  the  Boston  Symphony  Orchestra,  February  28,  1930.  There  were 
further  performances  on  March  28  of  the  same  season,  March  10,  1933,  December 
6,  1940,  and  March  8,  1946. 

The  Symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  bass  clarinet, 
two  bassoons,  four  horns,  three  trumpets,  three  trombones,  timpani,  harp  and 
strings.  It  is  dedicated  to  Dr.  Wilhelm  Stenhammer.* 

The  course  of  the  creative  life  of  the  artist  Sibelius  was  interrupted 
by  the  vicissitudes  of  World  War  I,  and  the  internal  troubles 
which  this  country  suffered  as  its  aftermath.  Plans  for  his  Fifth  Sym- 
phony were  taking  shape  when  the  war  broke  out.  The  Symphony 
was  finished  and  performed  in  1915,  but  did  not  satisfy  him.  In  the 
spring  of  1918,  the  composer  seems  to  have  undergone  what  might 


*  Composer,    conductor    and    pianist    of    Stockholm    (1871-1927). 
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be  called  a  symphonic  resurgence.  A  letter  of  May  20th  breathes  an 
elation  in  the  abundance  of  ideas  which  seemed  crowding  upon  the 
composer  for  expression.  He  wrote  that  he  was  recasting  the  Fifth 
Symphony  in  a  new  form,  and  had  thought  out  two  more— a  sixth, 
to  be  "wild  and  impassioned  in  character,  sombre  with  pastoral  con- 
trasts, probably  in  four  movements,  with  the  end  rising  to  a  sombre 
roaring  of  the  orchestra,  in  which  the  main  theme  is  drowned."  The 
seventh  symphony  he  then  conceived  as  full  of  "the  joy  of  life  and 
vitality."  The  composer  hastened  to  add  in  the  same  letter:  "All 
this  with  due  reservation.  It  looks  as  if  I  were  to  come  out  with  all 
these  three  symphonies  at  the  same  time.  .  .  .In  regard  to  the  Sym- 
phonies 6  and  7,  the  plans  may  possibly  be  altered  according  to  the 
development  of  the  musical  ideas.  As  usual,  I  am  a  slave  to  my  themes 
and  submit  to  their  demands."  As  might  have  been  expected,  the 
revised  Fifth  Symphony  and  the  two  new  ones  did  not  reach  com- 
pletion until  further  years  had  elapsed,  nor  did  the  final  form  of 
the  new  symphonies  fulfill  the  prescriptions  of  the  letter  quoted  above. 
The  Fifth  Symphony  was  completed  in  the  autumn  of  1919,  the 
Seventh  in  March,  1924.  Sibelius,  departing  for  concerts  in  Norway 
and  Sweden  on  January  14,  1923,  left  behind  him  three  completed 
movements  of  his  Sixth  Symphony.  On  his  return  home,  the  fourth 
movement  was   quickly   finished,   and   the   whole   performed   on   the 
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mtecl   YOUR   ESTATE   PLAN 
with  a  Revocable  Living  Trust  at  the  Merchants 


The  use  of  a  Revocable  Living  Trust  to  distribute  your  property 
at  death  obviates  the  expense,  delay,  and  publicity  usually  attendant  on 
probating  estates  and  enables  you  during  your  lifetime  to  appraise  the 
effect  of  its  provisions  and  the  capabilities  of  your  trustees.  By  reserving 
the  right  to  terminate  or  amend  the  trust  and  to  change  trustees,  you  can 
at  will  revise  your  estate  plan  to  fit  changing  conditions. 

You  may  appoint  the  Merchants  as  sole  trustee  or  as  co-trustee  to  act 
with  you  or  whomever  you  select.  Our  Trust  Officers  will  gladly  discuss 
this  subject  in  detail. 

^MERCHANTS 

National  Bank 
"/boston 

Main  Office:  28  State  St.   *    Convenient  Uptown  Branch:  Boylston  at  Clarendon  St. 
Member  of  the  Federal  Deposit  Insurance  Corporation 
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19th  of  February.  Sibelius  preceded  the  symphony  with  several  minor 
works,*  each  having  its  first  performance,  and  repeated  the  pro- 
gramme on  February  22nd.  This  was  his  last  appearance  as  conductor 
in  Finland.  It  was  less  than  a  fortnight  after  this  performance  (March 
22nd)  that  Sibelius  recorded  in  his  diary  the  completion  of  the 
Seventh  Symphony. 

The  Sixth  Symphony,  less  frequently  performed  than  its  fellows, 
has  its  champions  among  the  special  advocates  of  Sibelius.  Constant 
Lambert  has  written  in  his  "Music  Ho!":  "Although  at  present  this 
fascinating  study  in  half-tones,  emotional  and  orchestral,  is  over- 
shadowed by  the  grandeur  of  No.  5,  I  feel  that  future  commentators 
may  find  its  intimate  quality  more  indicative  of  the  true  Sibelius, 
just  as  many  of  us  feel  that  Beethoven's  fourth  and  eighth  symphonies 
are  more  echt-Beethoven  than  the  popular  odd-number  symphonies." 

The  following  searching  analysis  was  made  by  Lawrence  Gilman 
for  the  programmes  of  the  Philadelphia  Orchestra: 

"The  first  movement  begins  (Allegro  moderato,  A  minor,  2-2)  with 
an  introductory  passage  for  strings  alone,  without  basses,  derived  from 


*  Overture  "The  Hunt,"  "Pastorale,"  "Valse  Chevaleresque,"  and  two  little  suites. 
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[Presented  for   Ljour  [Pleasure  by 


The  EMPLOYERS'  GROUP  Insurance  Companies 

110    MILK     STREET,     BOSTON    7,    MASS. 

THE    EMPLOYERS'   LIABILITY   ASSURANCE   CORP..   LTD. 
AMERICAN   EMPLOYERS'    INSURANCE   CO.  THE   EMPLOYERS'   FIRE   INSURANCE  CO. 

Giants  Among  the  Composers 


u'TpHIS  talk   about  nominations   reminds 

■^    me    of    something."    The  pertinacious 

Delver  Forfax  was  the  speaker.  He  raced  on. 

"Here  is  the  name  of  Bela  Bartok  in  the 
musical  news.  Since  his  death  under  tragic 
circumstances  he  has  been  nominated  as  a 
giant  among  composers  of  our  generation.  In 
fact,  he  has  been  nominated  for  a  place  in 
musical  history  alongside  the  elected  giants 
of  the  past. 


Beethoven 


"Now,  suppose  we  look  at  the  literal,  instead  of  the  figura- 
tive, stature  of  the  giants  who  composed  the  masterpieces  of 
'concert  and  opera  most  familiar  to  us. 

"The  actual  stature  of  Beethoven,  like  that  of  a  hero  he 
once  admired  —  Napoleon  —  was  five  feet,  five  inches.  Haydn 
measured  about  the  same.  Mozart,  Schubert,  Brahms  and 
Verdi  were  somewhat  shorter.  Bach,  Handel 
(the  most  corpulent  in  his  later  years)  and 
Wagner  were  perhaps  a  shade  taller  than 
Beethoven. 


"And  the  physical  stature  of  our  lately 
nominated  giant,  Bela  Bartok?  Beethoven 
would  have  looked  tall  beside  him.  He  was 
about  as  short  as  Schubert  and  Brahms." 
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Brahms 


a  phrase  which  recalls  Beethoven  by  its  use  of  melodic  intervals  pro- 
gressing in  simple  diatonic  steps.  A  characteristic  theme  is  outlined 
by  the  flutes,  moving  in  thirds.  There  are  subsidiary  themes,  likewise 
progressing  by  thirds,  and  diatonically,  so  that  this  device  might  al- 
most be  regarded  as  the  hallmark  of  the  symphony. 

"The  movement  is  dominated  by  a  subject  in  eighth-notes  that 
is  heard  from  the  first  violins,  divided  in  three  parts,  and  playing 
spiccato;  its  melodic  outline  is  closely  akin  to  that  of  the  earlier  sub- 
ject for  the  flutes.  The  orchestra  plays  with  it  ceaselessly  for  more 
than  half  a  hundred  measures,  after  which  it  merges  into  the  flute 
theme,  now  joined  at  the  octave  by  the  'cellos.  The  familiar  thirds 
are  everywhere  —  in  the  figures  in  thirty-second  notes  for  the  flutes, 
oboes  and  clarinets;  in  the  violins  and  violas;  in  the  ascending  and 
descending  scale  passages  for  the  'cellos,  pizzicati. 

"Exuberant  and  sweeping  arpeggio  figures  for  the  wood  wind  in- 
troduce a  passage  in  C  major  in  which  the  second  violins  and  'cellos 
(joined  later  by  the  violas)  march  up  and  down  the  scale,  pizzicati, 
against  octaves  in  contrary  motion  for  the  bassoons  and  flutes.  A 
tremolo  figure  for  the  'cellos  and  basses,  rushing  scales  in  unison  and 
octaves  for  the  wood  wind  and  strings,  and  a  final  reminiscence  of 


la  maisonette 

the   little   house  of   many  designers 
115   newbury  street,  boston 
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the  chief  theme  for  clarinets  in  thirds,  against  a  scale  fragment  for 
the  violins,  end  the  movement,  poco  tranquillo.  The  final  effect  is 
modal,  with  a  suggestion  of  the  first  'authentic'  mode,  the  Dorian. 
"The  second  movement  [Allegretto  moderato,  3-4)  begins  in  a 
mood  of  poignant,  melancholy  sweetness,  in  the  projection  of  which 
we  encounter  again  the  ubiquitous  scales.  The  movement  opens 
with  a  chord  passage  for  flutes  and  bassoons  in  four-part  harmony,  at 
first  in  D  minor,  but  gradually  passing  into  the  key  of  the  movement 
in  G  minor.  First  violins,  divisi,  give  the  chief  theme  imp,  espressivo) 
accompanied  by  chords  for  the  wood  wind.  The  characteristic  portion 
of  this  theme,  a  drop  of  a  seventh,  breaks  the  ascending  scales  which 
follow  it  almost  immediately,  introduced  by  the  violas.  The  chief 
theme  is  restated  by  the  first  violins,  in  fuller  voice  (mf,  dolce),  against 
the  ascending  scales  in  the  other  strings.  The  scales  become  more 
tumultuous,  and  introduce  a  broadly  lyrical  and  expressive  theme  in 
B-flat  major  for  the  first  violins  and  'cellos  in  octaves,  against  a  re- 
peated chord  accompaniment.  But  the  earlier  scale  subject  soon  re- 
turns, and  is  followed  by  a  passage,  poco  con  moto,  in  which  the 
strings  play  a  tricksy  figure  in  thirty-second  notes  harmonized  at  first 
in  consecutive  sevenths,   with  the  wood  wind  adding  an  elfin   dis- 

{Continued  on  page  30) 
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To  the  Patrons  and  Friends  of 

The  Boston  Symphony  Orchestra,  Inc.: 

The  Orchestra  closed  the  1950-51  season  with  an  operating 
deficit  of  $193,368  before  contributions  and  investment  income, 
which  compares  with  a  deficit  of  $306,652  for  the  previous  year. 
This  improvement  was  largely  due  to  two  unexpected  windfalls 
—  a  great  increase  in  record  royalties,  and  a  prolongation  of  our 
broadcasting  contract.  We  regret  that  at  the  present  no  broad- 
casting contracts  have  been  renewed. 

The  very  generous  response  of  ticket  subscribers  and  Friends 
to  our  emergency  appeal  resulted  in  contributions  of  $219,713 
which  was  an  increase  of  $105,934  over  the  previous  year.  There 
is  included  in  the  latter  amount  the  sum  of  $69,272  which  we 
received  as  the  result  of  the  "Special  Voluntary  Increase  in  the 
Ticket  Price  Campaign"  which  was  held  last  autumn. 

We  are  continuing  our  efforts  to  reduce  expenses,  particularly 
at  Tanglewood. 

During  the  year  the  Endowment  Fund  was  increased  by 
bequests  and  gifts  as  follows : 

Arthur  W.  Moors  (additional)  $38,000 

Caroline  Amory  60,000 

(To  establish  the  Constance  Amory 
Fund) 
Georgina  B.  West  5,000 

(To  establish  the  Alonzo  A.  and 
Georgina  B.  West  Fund) 
Mabel  M.  Rand  5,000 

Anonymous  Gift  5,000 

Unrestricted  bequests  were  received  from  the  Estates  of: 

Mary  L.  Smith  5,000 

Elizabeth  H.  Carter  7,500 

These  unrestricted  bequests,  as  well  as  the  surplus  income 
of  $58,132  for  the  year  1950-1951,  have  been  placed  in  a  reserve 
fund. 

Accounts  for  the  year  ended  August  31,  1951  have  been 
audited  by  the  firm  of  Patterson,  Teele  and  Dennis. 

Respectfully  submitted, 

Richard  C.  Paine,  Treasurer 
Boston  Symphony  Orchestra,  Inc. 
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BOSTON  SYMPHONY  ORCHESTRA,  INC. 

for  the  season  1950-1951 

Winter  Season,  Pops  and  Esplanade  Concerts: 

Income: 

Receipts  from  Concerts  $779,004 

Receipts  from  other  sources: 

Record  Royalties 174,193 

Broadcasting    66,575      $1,019,772 

Expenses: 

Compensation    of    players,    conductors, 

and   soloists    $697,097 

Concert  costs  (transportation,  living  al- 
lowance, hall  rentals,  etc.)   189,691 

Administrative  and  general  expenses    .  .       194,830 

Operation     of     Symphony     Hall  —  less 

rentals   30,112 

Real  Estate  Taxes  —  Symphony  Hall  . .         31,500        1,143,230 

Deficit  before  contributions  and  investment  income   ($123,458) 

Less: 

Gifts  from  Friends $117,829 

Contributions  of  20%  of  ticket  prices  . .  69,272 

Esplanade    Contributions    9,380 

Endowment  and  Free  Funds  Income  ...  31,787           228,268 

Net  Gain  from  Boston  operations  $104,810 

Berkshire  Festival  and  Music  Center  (Summer  School) : 

Income: 

Ticket  Sales  $252,392 

Tuition    31,675      $    284,067 

Expenses: 

Compensation    of    players,    conductors, 

soloists  and  living  allowances    ....  $130,572 

Faculty  salaries  and  living  allowances  . .  49,999 

Administrative  and  general  operating  ex-  m 

penses    113,676 

Maintenance  of  Tanglewood  Property  . .  36,324 

Amortization  of  Construction    23,406           353,977 

Deficit  from  Berkshire  Operations  before  contributions ($    69,910) 

Less:  —  Contributions  from  Friends  of  the 

Berkshire  Music  Center 23,232 

Net   Deficit   from   Festival   and   Summer   School    ($46,678) 

Balance  transferred  to  a  Reserve  Fund   $  58,132 
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Boston  Symphony  Orchestra,  Inc. 
ENDOWMENT  AND  SPECIAL  FUNDS 

August  31,  1951 

Endowment  Fund  —  Represented  by: 

Investments   (approximate  market  value  $674,568)    $563,718 

Land  and   Building  —  Symphony  Hall    $421,330 

Less:  Mortgage  Payable   60,000      361,330 


Cash  in  Bank 


5,994    $931,042 


Trust  Funds  —  Represented  by  cash  and  securities: 

The  Adele  Wentworth  Jones  Fund  (market  $12,486)    $  12,776 

The  Mark  M.  Horblit  Fund  (market"  $24,697)    21,287        34,063 


Scholarship  Funds  —  Represented  by  cash  and  securities: 

(Market  value  of  funds  $83,922) 
Tanglewood   Revolving    Scholarship    Fund   —   established   by 

RCA  Victor . 

Jascha  Heifetz  Fund  —  established  by  Mr.  Heifetz  and  various 

contributions   

Selly  A.  Eisemann  Memorial  Fund  —  established  in  memory 

of  Mrs.  S.  A.  Eisemann 


61,517 
9,500 
2,384        73,401 


Reserve   Fund   

Koussevitzky  25th  Anniversary  Fund 


70,632 
58,108 


To  the 

Trustees  of  Boston   Symphony  Orchestra,  Inc. 
Symphony  Hall,  Boston 

I  ask  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

for  the  year  1951-1952  and  I  pledge  the  sum  of  $ for  the 

current  support  of  the  Orchestra,  covered  by  cheque  herewith  or 
payable  on 


Name 


Address 


Cheques  are  payable  to  Boston  Symphony  Orchestra 
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The  Boston   Symphony  Orchestra,   Inc. 

gratefully  records  legacies  from  the  estates  listed  below; 


1927  Henry  Lee  Higginson 

1932  Sallie  C.  Cochran 

1933  Margaret  F.  G.  Whitney 
1933  Frederic  P.  Cabot 

1936  Emma  F.  Spaulding 
1936-38-45  Abby  W.  Hunt 

1937  Henrietta  A.  Little 
1937  Sarah  S.  Pratt 

1937  Arthur  N.  Milliken 

1938  Sarah  H.  Barnet 

1938  George  R.  Nutter 

1939  Alice  Cochran 

1940  Grace  Edwards 

1941  Ethel  Dodd 
1941-43  Samuel  Sigilman 

1942  Lilian  Harmon 

1942  Arthur  E.  Davis,  Jr. 

1943  Mary  H.  Hersey 
1945  Alfred  L.  Ripley 
1945  Emma  L.  H.  Johnson 
1945  Herman  Horn 

1945  Jennie  L.  Forness 

1946  L.  de  Hauteville  Bell 
1946  Sophie  K.  Rousmaniere 
1946  Helen  F.  Pettes 

1946  Camilla  C.  Davenport 

1946  Jessie  M.  Weed 

1948  William  C.  Heilman 

1948  Alice  R.  Cole 

1948  Clara  M.  Paine 

1950-5 1  Arthur  W.  Moors 

1950  Alice  Shattuck 

1950  Fanny  P.  Mason 

1950  Allston  Burr 

1951  Caroline  M.  Amory 
1951  Georgina  B.  West 
1951  Mabel  M.  Rand 
1951  Mary  L.  Smith 
1951  Elizabeth  H.  Carter 


Since  our  early  records  are  not  complete,  additions  and  corrections  will  be  appreciated. 
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Hear^iem  again...  on 
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Records 


.  an  undercurrent  of  excitement 


CHARLES  MUNCH  There's  always  an 
undercurrent  of  excitement ...  a  vitality 
and  force  which  makes  itself  felt  in  every 
score  he  conducts.  ''Music  is  a  living 
thing,"  he  says,  and,  as  you'll  discover  for 
yourself  in  these  Red  Seal  performances 
with  the  Boston  Symphony  Orchestra, 
Munch  is  a  man  of  his  word ! 

Brahms:  Symphony  No.  4* 
Haydn:  Symphony  No.  104,  "London"''^ 
Beethoven:  Symphony  No.  7* 
Berlioz:  Beatrice  and  Benedict:  Overture 
Ravel:  La  Valse 

Bruch:  Concerto  No.  1  in  G  Minor 
Menuhin,  violinist* 


SIR  THOMAS  BEECHAM,  Bart.  In  all  the  history  of  recorded 
music,  perhaps  no  finer  documents  exist  than  Sir  Thomas'  in- 
comparable readings  of  The  Messiah,  The  Magic  Flute,  and  Faust. 
Now  in  a  new  Collectors'  Issue  release,  RCA  Victor  brings  you 
these  treasured  performances  on  both  45  rpm  and  Long  Play  speeds. 

Handel:  The  Messiah.  With  famous  soloists,  the  Luton  Choral  Society 
and  Royal  Philharmonic  Orchestra. 

Mozart:  The  Magic  Flute.  With  Strienz,  Roswaenge,  Berger,  Lemnitz, 
Hiisch,  Beilke,  Tessmer.  Berlin  Philharmonic  Orchestra. 

Gounod:  Faust.  With  Geori-Boue,  Nore,  Rico,  Saint-Arnaud. 
Royal  Philharmonic  Orchestra. 

Other  Beecham  masterpieces  at  your  command: 
Mendelssohn:  Concerto  in  E  Minor.  Heifetz,  violinist.* 
R.  Strauss:  Ein  Heldenleben,  Op.  40* 

*0n  both  "45"  and  Long  Play 


I  magnificent  choice  of  RCA  Victor  Red  Seal  performances  always  available  at 

BOSTON  MUSIC  COMPANY 

116  Boylston  Street 


HARLES  W.  HOMEYER  &  CO.,  INC. 
498  Boylston  Street 


MOSHER  MUSIC  COMPANY,  INC. 

181  Tremont  Street 


'  Continued  from  page  24) 
course.  There  is  an  increase  in  sonority,  and  the  movement  ends  with 
another  quasi-ecclesiastical  cadence,  for  harps,  strings,  and  oboes. 

"The  characterizing  feature  of  the  Scherzo  is  the  theme  which 
opens  it  (Poco  vivace,  6-8).  This  subject  is  chiefly  rhythmical  in  its 
nature  —  a  reiterated  pattern  of  an  eighth  note  followed  by  a  six- 
teenth, announced  by  the  violins  over  a  chord  of  D  minor  sustained 
by  trombones,  horns,  basses,  and  bass  clarinet.  There  is  a  contrasting 
theme,  of  a  gentler  and  more  lyrical  character,  at  first  for  wood  wind 
in  thirds  (oboes,  flutes,  bassoons),  then  for  the  violins,  which  develops 
into  a  flowing  sixteenth-note  melody  for  the  strings.  The  restless 
opening  subject  finally  possesses  the  whole  orchestra,  there  is  a  cres- 
cendo molto,  a  sfz  chord  of  C-sharp  minor  for  the  brass,  a  final  re- 
turn of  the  flowing  sixteenth-notes  for  the  strings,  crescendo,  and  an 
abrupt  fortissimo  close  on  the  second  theme,  in  thirds,  for  strings, 
wood,  and  brass. 

"The  Finale  begins  (Allegro  molto,  C  major,  4-4),  with  a  heroic 
subject  proclaimed,  forte,  by  the  violins,  wood  wind,  and  two  horns, 
and  answered  by  a  phrase  of  noble  beauty  scored  for  the  lower  strings, 
divisi.  This  is  briefly  developed,  and  then  the  mood  changes  to  one 
of  strongly  contrasted  agitation.  A  restless  figure  in  sixteenth  notes  is 
heard  in  the  strings,  and  the  spirit  of  the  music  becomes  increasingly 
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CHARLES 

MUNCH 

is  among  *•  scores  of  grea»  artists 

heard  on 

Columbia  Masterworks  Records 

Conducting  the 
philharmonic-Symphony 

Orchestra  of  New  York 
SA1NT-SAENS:  Symphony  No.  3  in 
C  Minor,  Op.  78. 

(E.  Nies-Berger,  Organ)        Set  MM-747 

MOZART:  Concerto  No.  21  *C 
Maior  for  Piano  and  Orchestra 
Ji4o7)W,thRobertCo5odesusfP.ano. 

Lp  Record  ML  2067  or  Set  MM-866 
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is 
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A  Metropolitan  Opera 
Association  Production 
PUCCINI:  Madame  Butterfly  (Com- 
plete Opera).  With  Eleanor  Steber, 
Soprano;  Richard  Tucker,  Tenor; 
Giuseppe  Valdengo,  Bantone; 
Jean  Madeira,  Mezzo-Soprano;  and 
others,  with   Max  Rudolf  conducing 
the  Chorus  and  Orchestra  of  the 
Metropolitan  Opera  Assoaat.on 

©Set   SL-4    (Manual)    or    Set    SL-104 

(Automatic)  (Three  Records) 

Set  MOP-30  (Two  volumes) 


The  selections  marked  with  the  LP  are 
now  available  on  Long  Playing  M.cro- 
aroove  Recordings,  as  well  as  on  con- 
ventional Columbia  Masterworks. 
Think  of  it!  Now  you  can  enjoy  up  to  50 
minutes  of   music  on   one   record.  The 
Tensationa.    new    Columbia    LP    M.cro- 
groove  process  puts  up  to  6  t.mes  more 
Lsic  on  one  nonbreakable  record-at 
far  lower  cost  to  you.  Ask  your  dealer 
for  a  demonstration-tomorrow. 


| 


COLUMBIA  RECORDS 


Masterworks 


Lp 


LONG  PLAYING 
MICROGROOVE 


"Columbia,"  "Masterworks"  andQff)  Trade  Marks  Reg.  V.  S.  Pat.  Off.  Marcus  Registrada*  (Lji)  Trade  Ma 


perturbed,  its  texture  increasingly  chromatic  —  in  contrast  to  the  pre- 
vailingly diatonic  character  of  the  rest  of  the  work.  There  is  a  cres- 
cendo molto,  and  a  fff  climax  for  the  whole  orchestra.  A  version  of 
the  first  theme  of  the  movement  is  sounded  by  the  strings  alone,  and 
then  the  opening  section  is  recalled  in  a  paraphrase  of  greatly  en- 
riched harmonic  and  instrumental  texture  and  heightened  expres- 
siveness. The  coda  (Doppio  piit  lento)  is  an  imposing  summariza- 
tion of  the  root  idea  of  the  symphony  —  the  exaltation  of  the  diatonic 
scale  and  the  interval  of  the  third.  The  work  ends  quietly,  with  a 
dying  away  of  the  strings  and  timpani  in  D  minor." 

[copyrighted] 
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100% 
Steinway 


AARON  RICHMOND  brings  to 
Boston  today's  greatest  artists.  All 
of  those  appearing  in  this  year's 
Master  Piano  Series  use  the  Steinway 
exclusively  and  without  recompense. 
Their  choice,  Steinway,  the  world's 
finest  piano,  is  the  piano  for  your 
own  home.  Of  the  Instrument  of 
the  Immortals,  these  distinguished 
artists  say: 


FRIEDRICH  GULDA 


RUDOLF  SERKIN 


JAN  SMETERLIN 


SOLOMON 


ARTUR  RUBINSTEIN 


CLIFFORD  CURZON 


FIRST  PIANO  QUARTET 


"Steinways  —  the  world's  best 
pianos." 

"To  play  on  a  Steinway  is  a  joy 
and  inspiration." 

"There  is  only  one  definition  for 
the  Steinway  piano — unexcelled 
in  every  respect." 

"The  piano  of  my  dreams  has 
been  made  a  reality.  For  me 
the  Steinway  is  perfection." 

"A  Steinway  is  a  Steinway  and 
there  is  nothing  like  it  in  the 
world." 

"The  incomparably  beautiful  tone 
and  sympathetic  responsiveness 
of  the  Steinway  are  an  unfailing 
source  of  inspiration." 

"We  are  always  happiest  when 
we  have  four  of  those  marvel- 
ous Steinways  at  a  concert". 


In   Massachusetts   and    New    Hampshire,    new    Steinways   are   sold    only    by 

M&  M-Steinert&Sons 

NTNWITTH  A  New  England  Institution  Since  I860  •  162  BOYLSTON  ST.,  BOSTON 
Jerome  F.  Murphy,  President  •         Branches  in  Worcester,  Springfield, 

Wellesley  Hills 
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ENTR'ACTE 

FREDERICK  DELIUS 


The  early  career  of  Delius,  as  told  by  his  sister  Clare  in  Frederick 
Delius  :  Memories  of  my  Brother  (1935),  could  have  been  the 
model  for  Somerset  Maugham's  The  Moon  and  Sixpence.  It  was  the 
case  of  a  young  artist  breaking  away  from  a  British,  middle-class  family, 
seeking  freedom  on  the  Paris  Left  Bank.  Even  Gaugin  comes  into  the 
picture,  although  Delius  did  not  follow  his  friend  to  the  South  Seas. 

"Under  the  impulse  of  the  discovery  that  money  could  be  made  out 
of  wool,"  writes  Clare  Delius,  "a  certain  German  gentleman  in  the 
year  1850  settled  in  Bradford  [in  Yorkshire].  He  became  naturalized 
and  in  1855  took  to  himself  a  wife  from  his  native  land.  His  business 
was  to  buy  and  sell  wool,  and  the  fact  that  he  had  brought  with  him 
some  engaging  characteristics  of  his  national  culture  —  a  love  of  music 
among  them  —  did  not  deflect  him  from  the  main  objective  of  his 
emigration.  He  was  in  Bradford,  not  in  exile,  not  for  his  health,  as  the 
phrase  is,  but  to  make  money  out  of  wool." 

Julius   Delius  not  only  made  money   out  of  wool  —  he  became   a 
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wealthy  man.  He  was  the  old  tyrannical  type,  the  austere  patriarch 
whose  least  word  was  law,  and  before  whom  his  ten  children  stood  in 
awe.  He  looked  among  them  for  a  successor  in  his  wool  business.  Ernest, 
his  first  born,  became  a  drunkard  and  a  wastrel,  and  it  was  in  vain 
that  his  father  set  him  up  with  a  sheep  farm  in  Australia.  Frederick 
(or  Fritz) ,  the  second  son  (and  fourth  child),  was  an  athletic  boy, 
sociably  inclined  and  popular,  who  studied  the  violin,  improvised 
strikingly  upon  the  piano  without  the  benefit  of  any  teacher,  but 
somehow  was  unable  to  concentrate  upon  wool. 

The  father  was  at  first  determined  that  Frederick  should  learn  to 
carry  on  the  "Delius  Wool  and  Noil  Co."  He  was  to  the  end  inflexible 
in  his  stand  that  music,  however  desirable  for  others,  should  never 
become  his  son's  career.  Frederick's  mother,  less  formidable  of  aspect, 
seems  to  have  been  equally  adamant  in  never  listening  to  a  note  her 
son  had  written.  Affectionate  at  heart,  the  father  gave  Frederick  a 
handsome  allowance  and  met  his  bills.  When  he  sent  him  to  cities  on 
the  Continent  to  cultivate  acquaintances  and  sell  wool,  Frederick 
divided  his  time  between  attending  concerts  and  charming  with  his 
playing  his  new  friends  and  potential  buyers.  But  wool  he  neglected  to 
mention.  This  opposition  of  wills  reached  a  dubious  solution  in  1884 
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when  the  father  bought  for  Frederick  an  orange  plantation  in  Florida 
(the  Solano  Grove  on  the  St.  John's  River).  Frederick  no  doubt  wel- 
comed the  freedom  of  this  prospect  which  would  at  least  put  an  ocean 
between  him  and  his  pertinacious  parent.  It  can  be  assumed  that  the 
oranges  got  little  attention.  He  somehow  transported  a  piano  to  his 
little  shack,  made  his  way  to  Jacksonville,  the  nearest  town,  came  upon 
an  organist,  Thomas  F.  Ward,  who  could  actually  teach  him  composi- 
tion, and  brought  his  fortunate  find  back  to  his  own  particular 
wilderness,  where  the  two  pursued  the  intricacies  of  counterpoint, 
while  the  oranges  and  grapefruit,  or  "shaddock"  as  he  called  them,  lay 
rotting  on  the  ground. 

At  length,  failing  to  inform  his  family,  he  made  his  way  to  Danville, 
Virginia,  where  he  found  a  living  by  teaching  piano  to  young  ladies 
in  a  seminary  or  in  private  houses.  Having  learned  meanwhile  to  play 
the  organ,  he  obtained  a  regular  job  in  a  New  York  church.  There  his 
father  located  him  by  means  of  detectives.  Persuaded  at  last  that  his 
son's  determination  was  as  persistent  as  his  own  opposite  views,  he 
financed  him  in  1886  for  eighteen  months  at  the  Conservatory  in 
Leipzig.  There  he  studied  with  Reinecke,  Sitt,  and  Jadassohn.  Needless 
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to  say,  in  spite  of  valiant  efforts,  he  could  hardly  have  refuted  his 
father  by  proving  himself  within  eighteen  months  a  successful  and 
self-sustaining  composer.  He  did  write  a  few  pieces  such  as  the 
Marche  Caprice,  which  was  performed  at  Elberfeld.  What  he  did 
accomplish  was  utterly  to  astound  his  father  by  producing  no  less  an 
authority  than  the  eminent  Edvard  Grieg,  then  in  London,  as  an 
ardent  advocate  of  his  talents. 

Delius  made  his  way  to  Paris  in  1890  and  dwelt  in  the  Latin  Quarter, 
33,  rue  Decouedic,  Montparnasse,  where  the  life  of  freedom  and 
artistic  endeavour  on  small  means  was  still  reasonably  similar  to  the 
picture  Murger  and  Puccini  have  given  us.  He  married  a  young  painter 
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on  his  own  street,  Jelka  Rosen,  and  presently  settled  in  a  little  house 
at  Grez-sur-Loing,  which  became  his  home  for  the  rest  of  his  days,  save 
for  an  occasional  visit  to  England.  Ignoring  his  family,  he  pursued 
music  and  nothing  else  whatsoever. 

Delius  the  composer  may  be  called  a  semi-amateur  in  that  he  never 
had  sustained  a  thorough-going  technical  training,  or  systematic  ex- 
perience in  orchestral  or  stage  performance.  With  no  permanent  musi 
cal  roots,  he  relied  upon  his  quick  wit,  his  lively  imagination,  his 
susceptibility  to  tonal  beauties,  and  derived  his  musical  subjects  from 
the  American  South  (the  tone  poems,  Florida,  Apalachia,  or  his  setting 
of  Whitman's  Sea  Drift),  French  "impressionism"  (Paris:  The  Song  of 
a  Great  City,  etc.) ,  Scandinavia  (Eventyr),  the  classical  forms  as  prac- 
tised in  Germany,  or  the  British  countryside  as  in  Briggs  Fair  and 
other  works. 

Between  the  intermittent  allowances  from  his  father  and  the  funds 
provided  by  a  more  understanding  and  well-wishing  uncle,  his  living 
was  usually  taken  care  of  and  even  the  costs  of  performances  provided 
for.  His  first  intensive  efforts  were  in  opera,  his  first  recognition  came 
in  Central  Europe.  France,  where  he  spent  the  larger  part  of  his  life, 
scarcely  noticed  him.  Recognition  in  his  own  country  came  later,  but 
was  more  general.  Thomas  Beecham,  who  befriended  him,  championed 
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and  persistently  introduced  his  music,  had  a  great  deal  to  do  with  this. 
In  his  last  ten  years,  spent  in  Grez-sur-Loing,  a  paralysis  and  blindness 
tragically  stopped  the  flow  of  his  composing  pen. 

Thus  Delius,  an  Englishman  with  German  parents,  found  music  for 
himself  in  the  unmusical  surroundings  to  which  he  was  born,  and 
spent  his  earlier  years  at  least  wandering  about,  trying  to  justify  his 
creative  ambitions  to  himself  and  to  others.  If  he  had  been  born  and 
subjected  to  the  more  usual  and  totally  different  circumstances  of  a 
musician  developing  quietly  and  unopposed  in  an  environment  both 
musical  and  his  own  as,  let  us  say,  Elgar  or  Saint-Saens  or  Sibelius  each 
in  his  own  country,  would  his  music  have  been  more  or  less  striking, 
more  or  less  important  or  personally  expressive?  The  answer  is  a 
matter  of  conjecture.  One  can  say  with  confidence  only  that  it  would 
have  been  very  different.  A  statement  by  the  English  critic,  Richard 
Capell,  seems  plausible:  "Frederick  Delius,  in  a  life  spent  aloof  from 
the  world  of  professional  music-making,  accomplished  a  creative  work 
of  singular  quality  and  poetic  character."  And  Bernard  van  Dieren 
has  asserted:  "With  every  successful  work  he  became  more  characteris- 
tically English.  Shelley,  Wordsworth  and  Keats  could  not  call  forth 
the  magic  of  the  English  landscape  and  the  fullness  of  English  life 
with  greater  certitude  than  Delius's  music  does." 
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SUMMER  NIGHT  ON  THE  RIVER 
By  Frederick  Delius 

Born  in  Bradford,  England,  January  29,  1862;  died  at  Grez-sur-Loing,  France, 

June  10,  1934 


Summer  Night  on  the  River  was  composed  in  1911  and  was  introduced  in  London 
by  Willem  Mengelberg  in  1914. 

Summer  Night  on  the  River  and  On  Hearing  the  First  Cuckoo  in 
Spring  (1912)  were  published  as  "Two  Pieces  for  Small  Orchestra." 
This  one  is  a  nocturne  in  a  leisurely  12-8  of  undulant  triplets,  based 
on  a  simple  song.  Such  music  quite  defeats  technical  analysis  and 
invites  the  poetic  language  of  Philip  Heseltine*,  the  young  and  devoted 
friend  of  Delius  in  his  later  years: 

"It  is  derived  from  a  Norwegian  folk  song,  I  Ola  dalom  (In  Ola 
Valley)  which  is  to  be  found  harmonized  by  Grieg  in  his  Op.  66. 
Associated  with  the  song  is  a  legend  of  an  old  woman  who,  thinking 
her  son  had  been  kidnapped  by  the  bogles  and  bugaboos  of  the  hills, 
rang  the  bells  of  the  neighboring  church  in  the  hope  of  releasing  him 
from  their  power.  But  Delius  chose  the  theme  for  its  musical  beauty 
without  any  thought  of  its  traditional  associations,  and  using  it  as  a 
motif  has  painted  in  unforgettable  tones  the  emotions  of  one  for 
whom  spring  is  not  so  much  a  season  of  riot  and  exuberance,  fresh 
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hopes  and  renewed  vitality,  as  a  vision  of  such  sweet  and  tender  loveli- 
ness that  the  heart  stands  still  in  contemplation  of  it,  and  the  old 
unrest  of  the  soul  is  put  to  sleep." 

♦Philip  Heseltine  (1894-1930)  composed  under  the  pseudonym  Peter  Warlock,  and  wrote 
on  musical  subjects  under  his  own  name.  He  founded  the  musical  magazine  "Sackbut"  in 
1920,  and  wrote  a  eulogistic  life  of  his  idol,  Frederick  Delius    (1923). 
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MARCHE  CAPRICE 
By  Frederick  Delius 

Born  in  Bradford,  England,  January  29,  1862;  died  at  Grez-sur-Loing,  France, 

June  10,  1934 


Composed  in  1888,  the  year  in  which  Delius  completed  his  studies  at  Leipzig,  this 
March  was  for  a  long  time  unpublished.  It  was  first  performed  at  Elberfeld 
(Stadtheater)  in  that  year.  It  was  published  by  Joseph  Williams  Ltd.  in  London, 
1951,  edited  and  arranged  by  Sir  Thomas  Beecham. 

The  orchestration  is  as  follows:  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  bass 
drum,  cymbals,  triangle  and  strings.  The  tempo  indication  is  allegro  con  moto 
(tempo  di  marcia). 

Delius  enjoyed  his  first  systematic  study  of  composition  at  the 
Leipzig  Conservatory  —  a  course  both  brief  and  belated  because 
of  parental  opposition.  But  he  had  been  composing  even  from  his 
childhood  days  at  Bradford  when  he  improvised  on  the  piano  (on 
which  instrument  he  was  self-taught) .  Until  Leipzig,  he  had  had  only 
individual  instruction.  He  composed  several  works  there  and  settling 
in  Paris  in  1888  continued  industriously.  His  earliest  surviving  scores 
(other  than  songs)  were  the  Suite  Florida  and  the  Tone  Poem 
Hiawatha,  influenced  by  his  American  sojourn,  and  a  melodrama  after 
Ibsen,  Paa  Vidderni,  a  result  of  his  visit  to  Scandinavia  and  his  ac- 
quaintance with  Grieg.  Two  short  orchestral  pieces  were  composed  at 
Leipzig:  the  Marche  Caprice  and  Sleighride. 
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EXCERPTS  FROM  "THE  GOLDEN  COCK,"  Introduction  to  the 

Opera,  and  March   (Act  III) 

By  Nicholas  Andreievitch  Rimsky-Korsakov 

Born  at  Tikhvin,  in  the  government  of  Novgorod,  March  18,  1844;  died  at 

St.  Petersburg,  June  21,  1908 


Composed  in  the  years  1906-1907,  "Le  Coq  d'Or"  was  not  performed  until  after 
the  death  of  Rimsky-Korsakov.  It  was  first  performed,  privately,  at  the  Solodov- 
nikov  Theatre,  Moscow,  September  24,  1909.  On  May  24,  1914,  Michel  Fokine, 
having  overcome  objections  of  the  composer's  family,  produced  the  work  as  an 
opera  pantomime  in  which  the  singers  were  arranged  in  terraces  at  the  right 
and  left  of  the  stage,  while  dancers,  including  Thamar  Karsavina,  who  was  the 
Queen,  interpreted  the  parts.  Excerpts  from  "The  Golden  Cock"  were  arranged 
as  a  suite.  The  Introduction  and  March  were  performed  at  the  Boston  Symphony 
Orchestra  concerts  on  April  16,  1920,  February  17,  1928,  April  12,  1935,  Feb- 
ruary 19,  1937,  and  January  1,  1942.  The  first,  third,  and  fourth  movements  were  per- 
formed November  29,  1929. 

The  orchestration  of  the  Introduction  introduces  woodwinds  in  three's,  two 
trumpets,  two  trombones,  timpani,  side  drum,  cymbals,  glockenspiel,  celesta,  harp 
and  strings.  In  -the  March,  a  trumpet  in  F,  triangle  and  bass  drum  are  added.  An 
orchestral  suite  has  been  made  from  the  music.  The  first  movement  includes  the 
Introduction  and  extracts  from  the  first  act;  the  second  and  third  movements, 
extracts  from  the  second  act;  the  fourth,  extracts  from  the  third  act,  including 
the  Introduction,  March,  death  of  Dodon,  and  vanishing  of  the  Queen. 
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Le  Coq  d'Or,"  "The  Golden  Cock"  (or  "Cockerel"),  was  Rimsky- 
j  Korsakov's  last  work.  He  wrote  the  opera  on  a  text  by  Vladimir 
Bielsky,  an  elaboration  of  Pushkin's  fairy-tale.  A  projected  perform- 
ance in  1907  was  prevented  by  the  government  censor,  who  found 
this  satire  upon  the  monarchical  system  of  government  dangerous  and 
unacceptable  without  numerous  cuts  in  the  text.  The  composer  in- 
dignantly refused  to  alter  his  score  in  any  particular,  with  the  conse- 
quence that  it  was  not  performed  until  after  his  death. 

In  the  last  paragraph  of  his  biography,  which  was  completed 
August  22,  1906,  Rimsky-Korsakov  stated:  "The  thought  that  it  is  time 
to  end  my  career  as  a  composer,  which  has  pursued  me  ever  since  I 
finished  'Kitej,'  has  not  left  me  here.  ...  I  don't  want  to  find  myself 
in  the  ridiculous  position  of  'a  singer  who  has  lost  his  voice.'  We  shall 
see  what  time  will  bring.  .  .  ."  But  Rimsky-Korsakov  was  not  through 
with  music.  Within  six  weeks  of  his  return  to  St.  Petersburg,  he  had 
made  a  notation  in  his  sketchbooks,  which  was  to  become  the  cock- 
crow theme  in  "The  Golden  Cock."  V.  V.  Yastrebtsev,  Rimsky- 
Korsakov's  devoted  and  watchful  friend,  was  pleased  to  find  the  com- 
poser deep  in  his  new  score  by  the  middle  of  November.  Progress 
on  the  opera  was  necessarily  interrupted  by  the  mounting  of  "Kitej" 
at  St.  Petersburg,  and  a  trip  to  Paris  for  a  festival  of  Russian  orchestral 
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concerts  organized  by  Diaghilev,  in  which  this  composer  appeared  as 
conductor  of  his  own  music*  "The  Golden  Cock"  was  completed  be- 
fore the  end  of  the  year.  The  Introduction  and  March  from  "The 
Golden  Cock"  were  performed  on  February  29,  1908,  in  Moscow  under 
the  direction  of  Felix  Blumenfeld.  When  a  performance  of  the  opera 
of  the  objectionable  text  was  forbidden  in  Russia,  Rimsky-Korsakov 
arranged  for  a  translation  into  French,  with  a  Paris  performance  in 
view.  Proofs  of  "The  Golden  Cock,"  which  Rimsky-Korsakov  corrected 
while  at  work  on  his  book  on  orchestration,  was  the  last  music  with 
which  he  was  concerned,  and  occupied  him  on  what  proved  to  be  his 
deathbed. 

It  required  a  supersensitive  government  to  take  exception  to  Push- 
kin's poem,  a  satire  upon  a  ridiculously  ineffectual  and  entirely  fan- 
tastic "King  Dodon,"  ruler  of  a  realm  which  never  could  have  existed 
outside  of  fairy  tales.  The  poem  is  quite  brief,  and  in  expanding  it 
to  operatic  lengths,  Bielsky  added  specific  barbs  at  absolute  mon- 
archs  which  might  well  have  been  found  disagreeably  pointed  in  the 
Russia  of  1909.  Pushkin  is  said  to  have  found  his  story  in  Washington 
Irving's  "Legend  of  the  Arabian  Astrologer." 

The  king  of  Pushkin's  tale,  reaching  old  age,  is  through  with  zest 
for  war  and  is  ready  to  settle  into  a  peaceful  life,  but  the  neighbor- 
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*  While  in  Paris,  Rimsky-Korsakov  listened  to  some  "new  and  incomprehensible"  music  — 
the  "Poeme  de  VExtase"  of  Scriabin,  the  "Salome"  of  Strauss,  and  "Pelleas  et  Melisande." 
Of  the  latter  score,  he  said,  "I  will  have  nothing  more  to  do  with  this  music  lest  I  should 
unhappily  develop  a  liking  for  it." 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

Harrison  Keller,  Director  Malcolm  Holmes,  Dean 

The   Faculty   of   the   Conservatory    includes   many   members   of   the   Boston 
Symphony  Orchestra,  and  instruction  is  offered  in  all  orchestral  instruments 
at  the  Conservatory  by  principals  or  leading  members  of  the  Orchestra. 
Ensemble  and  Orchestral  Training.  Second  Semester  begins  February  4. 

For   further   information,   apply   to   the   Dean 
290  Huntington  Ave.,  Boston,  Mass. 


MAX  LIPSON  MILTON  WAYNER 

LIPSON    &   WAYNER 
INSURANCE 


SAMUEL    SHLIFER 


MORRIS   G.    PORTMAN 


MARTIN    I.    SMALL 


IS 


[45] 


ing  countries  whom  he  has  many  times  provoked  with  raids  in  the 
past  are  unreasonable  enough  to  threaten  him  with  invasion  at  any 
unexpected  moment.  His  astrologer  presents  as  a  solution  to  his  fears 
a  golden  cock  which,  upon  a  high  perch,  will  give  the  warning  crow  if 
danger  should  approach.  At  last  the  cock  gives  the  alarm  of  trouble  in 
the  east.  The  king  dispatches  his  eldest  son  with  an  army,  and  when 
the  cock  later  gives  another  warning,  sends  his  other  son  with  more 
troops.  A  third  warning  compels  King  Dodon  to  take  the  field  himself. 
He  comes  upon  a  ravine  strewn  with  the  slaughtered  remnants  of  his 
army.  His  two  sons  also  lie  dead,  each  slain  by  the  sword  of  the  other. 
The  fair  young  Princess  Shamakhan  emerges  smiling  from  her  tent  to 
receive  him,  and  the  aged  potentate  is  quickly  consoled.  He  returns 
with  his  new  bride  and  is  greeted  by  the  populace,  but  is  confronted 
by  the  astrologer  who  has  come  to  demand  his  reward  for  the  gift  of 
the  golden  cock.  For  this  reward  he  names  the  new  Queen  Shamakhan. 
The  ruler,  furious,  strikes  the  wise  man  dead.  The  cock,  descending 
from  his  perch,  takes  vengeance  upon  his  master,  and  pierces  the 
skull  of  the  King  with  his  beak,  killing  him.  Pushkin  concludes: 

Fairy  tales,  though  far  from  true, 
Teach  good  lads  a  thing  or  two. 

Bielsky  added  incidents  more  disturbing  to  the  ruling  powers.  When 
the  astrologer  asks  for  his  pledge  in  legal  form,  the  king  replies:  "I 
don't  know  what  you  mean.  My  desires  and  caprices  are  the  only  laws 
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in  this  place."  When  he  first  meets  the  Queen  Shamakhan,  he  dances 
with  her,  and  his  old  and  fat  person  presents  a  ridiculous  spectacle.  As 
the  royal  pair  return,  the  Chatelaine  instructs  the  populace:  "Jump 
and  dance,  grin  and  bow,  but  don't  expect  anything  in  return."  At 
his  death  the  unhappy  people  mourn  him:  "Our  Prince,  without  a 
peer,  was  prudent,  wise,  and  kind;  his  rage  was  terrible;  he  was  often 
implacable;  he  treated  us  like  dogs;  but  when  his  rage  was  once  over, 
he  was  a  Golden  King.  Oh,  terrible  disaster!  Where  shall  we  find  an- 
other king?" 

[copyrighted] 
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Boston  Symphony  Orchestra 

(Seventy-first  Season,  1951-1952) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
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Boaz  Piller 

Horns 

James  Stagliano 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter   Macdonald 
Osbourne  McConathy 


Trumpets 
Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 
Ren£  Voisin 

Trombones 
Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 

Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Charles  Smith 

Percussion 
Max  Polster 
Simon  Sternburp 
Harold  Farberman 

Librarians 
Leslie  Rogers 
Leonard  Burkat 


[49] 


MB 


■ 

■8 
E9fH 


SB 

Ml  H 


9K7 


£ffi 


H 


JUS 


7^"3lV 


^^^H     *  H  I 


MUSICAL     INSTRUCTION 


Rhodora  Buckle  Smith 
teacher  of  singing 

122  Bowdoin  Sh\,  Boston 
CA  7-2142 


RAYEL  GORDON 

TEACHER 
Voice   —   Piano 

Boston  and  Brookline 
BE  2-7333 


ELSA-RUTH  HERRON 

TEACHER  of  PIANOFORTE 
Town 
STEINERT  HALL 
BOSTON 

Liberty  2-7171 


Country  Address: 

Mrs.  Davis  Herron 

Old  County  Rd. 

Truro,  Mass. 

Well  fleet  9-2015 


UNUSED  TICKETS 


In  the  present  completely  subscribed  season,  many 
people  are  waiting  for  an  opportunity  to  hear  a 
Boston  Symphony  concert.  Subscribers  who  at  any 
time  are  unable  to  use  their  tickets  will  do  a  double 
service  in  turning  them  in  for  resale.  The  resale  of 
tickets  last  season  made  a  substantial  reduction  of 
the  Orchestra's  deficit. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more 
convenient,  telephone  the  location  —  Common- 
wealth 6-1492. 
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MUSICAL      INSTRUCTION 


JULES  WOLFFERS 


ift7t   BEACON  STREET 


Waban  68,  Massachusetts 


BI  4-1494 


CHARLES  W.  MOULTON 

Instructor  of  concert-pianists,  teachers  and  students. 
Simplified  explanation  and  application  of  renowned  Matthay  principles  as  mean* 
to  keyboard  mastery  in  all  aspects  of  facility  and  interpretation. 

Call  or  write  Needham  address  for  appointment 
Town  Studio  Country  Studio 

169  Bay  State  Rd.  1192  Greendale  Ave.,  Needham 

Telephone  Needham   1550 


MONTE    NELSON 

ADVANCED     PIANO  COACHING  % 
)0  FRANKUN     AVtNUE  LYnn  5-5658     SWA1WP5C0TT,   MASSACHUSETTS 


LEONARD  ALTMAN 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER  OF  MANY  EMINENT  SINGERS 

IN 

OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

853  Newbury  Street  Ke  6-3318 310  W.  79  St.  Tr  7-7248 

JAMES  GRAY 

PIANIST  TEACHER 

Associate  of  the  late  Felix  Fox 
169  Bay  State  Rd.  Mondays  Tel.  Circle  7-7661 


DOROTHY  GEORGE  WILSON 

Mrs.  Wilson  has  met  with  outstanding  success  in  developing 
the  voices  of  both  men  and  women  singers. 

"MRS.    WILSON    SHOULD    SERVE    AS    A    MODEL    TO    ALL    SINGERS    STILL    WITH 
THEIR    WAY    TO    MAKE."— Boston    Transcript 

"MRS.    WILSON    IS    A    SINGER    WHO    KNOWS    TO    THE    LAST    STAGE    OF    PERFEC- 
TION HER   CONCERT   PLATFORM   AND   ALL  THAT  GOES  WITH   IT."— Boston    Herald 
107  HOB  ART  ROAD,  NEWTON  CENTRE 
LA    7-0888 
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RCA   VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  direction  of  Charles  Munch 
Beethoven  ** Symphony  No.  7 
Beethoven  *"Gratulations"  Minuet 
Berlioz  *Beatrice  and  Benedict  Overture 
Brahms  **Symphony  No.  4 
Bruch  Violin  Concerto  No.  1,  in  G  minor 

Soloist,  Yehudi  Menuhin 
Haydn  **Symphony  No.  104  ("London") 
Ravel  *La  Valse 
Schubert  **  Symphony  No.  2 


Among  the  recordings  under  the  leadership  of 
Serge  Koussevitzky 


Bach  ** Brandenburg  Concerto  No.  1, 
in  F;  **Brandenburg  Concerto  No. 
6.  in  B-Flat;   **Suite  No.  1.  in  C ; 

** Suite  No.  4,  in  D 

Beethoven  *  Symphony  No.  3,  in  E- 
Flat.  "Eroica"  ;  **  Symphony  No.  5. 
in  C  Minor,  Op.  67;  **Symphony 
No.  9,  in  D  Minor,  "Choral" 

Brahms  ** Symphony  No.  3,  in  F.  Op. 
90 

Haydn  ** Symphony  No.  92,  in  G,  "Ox- 
ford" ;  ** Symphony  No.  94.  in  G, 
"Surprise"  ;  *Toy  Symphony 

Khatchaturian  **Concerto  for  Piano 
and  Orchestra,  William  Kapell, 
pianist 

Mendelssohn  ** Symphony  No.  4,  "Ital- 
ian" 


Mozart  **Eine  kleine  Nachtmusik ; 
** Serenade  No.  10.  in  B-Flat,  K. 
361 ;  *  Symphony  No.  36.  in  C,  K. 
425,  "Linz"  ;  *Symphony  No.  39,  in 
E-flat,  K.  543 

Prokofieff  Concerto  No.  2,  in  G  Minor, 
Op.  63.  Heifetz,  violinist;  **Sym- 
phony  No.  5;  **Peter  and  the  Wolf, 
Op.  67,  Eleanor  Roosevelt,  narrator 


Ravel    **Bolero; 
Suite 


**Ma    Mere    L'Oye 


Schubert  ** Symphony  No.  8,  in  B 
Minor,   "Unfinished" 

Tchaikovsky  **Serenade  in  C,  Op.  48; 
**  Symphony  No.  4,  in  F  minor,  Op. 
36;  **Symphony  No.  5,  in  E  Minor, 
Op.  64 

Wagner  *Prelude  to  "Lohengrin" 


COMMEMORATIVE  ALBUM  —  (to  be  available  this  Fall) 

Sibelius  ** Symphony  No.  2,  in  D,  Op.  43 
R.  Strauss  **Don  Juan,  Op.  20 
Wagner  ** Siegfried  Idyll 


Recorded  under  the  leadership  of  Pierre  Moxteux 
Stravinsky  **"Le  Sacre  du  Printemps"  (Oct.  1951) 


*  45  r.p.m.     **88  1/3  (L.P.)  and  45  r.p.m. 
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TICKETS  NOW: 

AARON  RICHMOND 
presents 


SOLOMON 

"One  of  the  greatest  pianists  of  our  time" 
Tickets  now  at  Symphony  Hall  box-office 

The  renowned  British  pianist,  at  his  only  Boston  concert  on  Sunday  afternoon, 
February  3,  will  play  Bach  Prelude  and  Fugue  in  C  minor  (Book  2)  and 
Prelude  and  Fugue  in  G  major  (Book  1):  Mozart  D  major  Sonata:  Schumann 
F-sharp  minor  Sonata:  Debussy  "Submerged  Cathedral"  and  "General  Lavine": 
Ravel  "Une  Barque  sur  l'Ocean"  and  "Toccata" 
(Stein way   Piano)  (RCA    Victor   Records) 


ISABEL    MOURAO 

THURS.  EVE.,  FEB.  14  —  JORDAN  HALL 

First  Boston  recital  by  young  Brazilian  pianist  now 

on  her  1st  American  tour 


(Stein  way) 


ARTUR    RUBINSTEIN 

SUN.  AFT.,  FEB.   17  —  SYMPHONY  HALL 


(Steinway) 


WINIFRED    CECIL 

'A  movingly  dramatic  singer"  —  Olin  Downes  in  N.  Y.  Times 
1st  Boston  Concert  —  Gibner  King  at  the  Baldwin  Piano 

SUN.  AFT.,  FEB.  24  —  JORDAN  HALL 


SADLER'S    WELLS 
THEATRE    BALLET 

Statement  of  Remaining  Seats  at  Filene's 

(for  Boston  Opera  House  week  of  March  17) 
Mon.  Eve:  "Nutcracker,"  "Harlequin  in  April/'  "Pineapple  Poll" 

Only  remaining  seats:  $4.20  in   1st  Bale:  $3,  $2.40  in  2nd  Bale. 
Tue.  Eve:   (Same  program  as  Mon.)  $4.80  in  orch.  and  boxes:  $4.20  in  circle 
Wed.  Mat.:  "Coppelia,"  full-length  3 -act  version  for  the  first  time  in  Boston 

Orch.  and  box  seats  $4.20;   1st  and  2nd  Bale.  $3,  $2.40,  $1.80 
Wed.  Eve:  "Coppelia."  A  few  seats  at  $4.80,  $4.20,  $3.60,  $1.80 
Thur.  Eve:  "Swan  Lake/'  "Prospect  Before  Us,"  "Les  Rendezvous" 
$4.80  in  Orch.;  $4.20  in  Circle;  $3.60  and  $1.80  in  Balconies 
Fri.  Eve:  "Les  Rendezvous,"  "Haunted  Ballroom,"  "Capriol  Suite,"  "Facade" 

Orch.  and  Box  seats  $4.80:  Balconies  $3.60,  $2.40 
Sat.  Mat.:  "Nutcracker,"  "Pastorale,"  "Pineapple  Poll" 

$4.80   in    Boxes;    few   scattered    seats   in   Balconies 
Sat.  Eve:  "Swan  Lake,"  "The  Prospect  Before  Us,"  "Pineapple  Poll."  Orchestra, 
center  circle  and  box  seats,  $6.00;  Balance  Circle  and  First  Balcony  (A-E), 
$4.80;   First  Balcony   (G-T),  $4.20;   Second  Balcony,   $2.40 

POSITIVELY  NO  TELEPHONE  ORDERS 
MAIL  ORDERS  WILL  NOT  BE  FILLED  UNLESS 

(1)  A  second  choice  of  performance  is  listed  on  your  order. 

(2)  Self -addressed,  stamped  envelope  is  enclosed. 

Make  checks  payable  to  Sadler's  Wells  Theatre  Ballet  and  mail  to 
143  Newbury  Street,  Boston 
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1  he  world's  great  music, 
interpreted  by  the  world's 
great  artists,  provides  a 
challenge  which  few  pianos 

can  accept.  The  choice  of  the  Baldwin  by  the  Boston  Symphony 
Orchestra,  by  Charles  Munch,  its  Music  Director  and  Sir  Thomas  Beecham, 
guest  conductor,  is  a  distinguished  tribute  to  Baldwin's  exacting  standards 
of  excellence.  The  distinction,  the  enduring  joy  of  owning  a  Baldwin  is 


within  the  reach  of  all. 


Itafturin 


THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street 

Boston,  Massachusetts 


BALDWIN 


ACROSONIC 


HAMILTON  AND  HOWARD  PIANOS 


BALDWIN   ELECTRONIC  ORGANS 
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BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 
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SEVENTY-FIRST     SEASON 
1951-1952 

Tuesday  Evening  Series 


BAYARD  TUCKERMAN,  Jr.    ARTHUR  J.  ANDERSON    ROBERT  J.  DUNKLE,  Jh. 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  Jr.  HERBERT  SEARS  TUCKERMAN 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 

"A  Good  Reputation  Does  Not  Just  Happen  — 
It  Must  Be  Earned." 


108  Water  Street 
Boston,  Mass. 

Telephone    Lafayette    3-5700 


Los  Angeles,  California 
3275  Wilshire  Blvd. 


Dunkirk    8-3316 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Telephone,  Commonwealth  6-1492 


SEVENTY-FIRST  SEASON,  1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  President 

Jacob  J.  Kaplan  Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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you 


decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  29  convenient  offices,  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 

The  V^ational 

Shawmut  Bank 

4.0  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and  Surplus   $30,000,000 

ff  Outstanding  Strength'" for  1 76  Years 


©©^HS®®®®®®®®®®®®®©®*?^^©©®®®©©©® 
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SYMPHONIANA 


EXHIBITION 

The  exhibition  now  in  the  gallery  is 
known  as  the  "1952  Travelling  Section" 
of    the    Boston    Society   of   Independent 
Artists. 
Painting  or  Sculpture  (Purchases)  : 

1.  "In  the  Forest,"  Tempera  by  Cleo 

Lambrides.     Currier     Gallery     of 
Art,  Manchester,  N.H. 

2.  "Moody   Monday,"   Water   color   by 

C.    Robert    Perrin.    Lyman    Allyn 
Museum,  New  London,  Conn. 

3.  "Anchor  to  Windward,"  Sculpture  by 

John  Cheney.  Springfield  Museum 
of  Art,  Springfield,  Mass. 

4.  "Free  Shape,"  Sculpture  by  Thomas 

H.  Gray.  Fitchburg  Art  Museum, 
Fitchburg,  Mass. 

5.  "Boothbay    Foot    Bridge,"    Oil     by 

Laurence    P.    Sisson.    Sweat    Me- 
morial Art  Museum,  Portland,  Me. 

6.  "Morning  on  Clark  Steady,"  Water 

color  by  Paul  Sample.  Farnsworth 
Art  Museum,   Rockland,  Me. 
Special  Sculpture  Award: 

7.  "Black       Figure,"       Sculpture       by 

Marianna    Pineda.   Carpenter   Art 
Galleries,      Dartmouth       College, 
N.H. 
Prints: 

8.  "Les    Oubliettes,"    by    Frances    L. 

Hodsdon.   Springfield   Museum   of 
Fine    Arts,    Springfield,    Mass. 

9.  "Stonehenge,"  by  Richard  C.   Bart- 

lett.  Bowdoin  College  Museum  of 
Fine   Arts,    Brunswick,    Me. 

10.  "Christ  and  the  Four  Evangelists," 

by  Allan  R.  Crite.  Fitchburg  Art 
Museum,  Fitchburg,  Mass. 

11.  "Goat,"      by      Gertrude      Quastler. 

Farnsworth  Art  Museum,  Welles- 
ley    College,    Mass. 

12.  "Lares  et  Penates,"  by  Janet  Doub. 

Wadsworth    Atheneum,    Hartford, 
Conn. 

13.  "Summer     Ecstasy,"     by     Nora     S. 

Unwin.    Lawrence    Art    Museum, 
Williams  College,  Mass. 

14.  "Now  at  Twenty,"  by  Cynthia  Joan 

Adamson.  Addison  Gallery,  Phil- 
lips Andover  Academy,  Mass. 

15.  "Stillscape   No.   3,"   by   Chester   W. 

Maydole.    Farnsworth     Art     Mu- 
seum,  Rockland,   Me. 

16.  "Still     Life     with     Accordion,"     by 

Joseph   Van   West.   Yale   Univer- 
sity Gallery,  New  Haven,  Conn. 

17.  "Abstraction,"    by    Helen    Gerardia. 

Fogg  Art  Museum,  Harvard  Uni- 
versity. 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


Magnificent  one-piece  pencil 
slim  pajama,  buttoned  with 
rhinestones.  In  jet  black  pure 
silk  shantung,  contrasting  the 
flaring  black  and  white  print 
shantung  coat.  One  of  a  Spring 
Collection. 

89.50 

4I6    Boylston   St.,    Boston 
54  Central  St.,  Wellesley 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  England- 
ers. 

$1495 

Plus  tax 
FUR  SALON— 3rd  Floor 


VO'CyCBOYLSTON  AT  ARLINGTON^^^V     53 
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Other  Works  Listed  by  Museum 
Sponsors: 

18.  "Night  Shift,"  Water  color  by  Agnes 

A.  Abbott. 

19.  "Water  Color,"  Water  color  by  Con- 

stance  Bigelow. 

20.  "Conversation     and     Sea,"     Oil     by 

Robert  Ryel  Bliss. 

21.  "Blue    Hill    Bay,"    Oil    by    Edwin 

Clare. 

22.  "Dew,"  Water  color  by  Gardner  Cox. 

23.  "Summer,"   Sculpture   by  Franz   H. 

Denghausen. 

24.  "Small   House   in   the   Sun,"   Water 

color  by  Alice  Kingsley  Haigis. 

25.  "Cy    Twombley,"    Oil    by   Channing 

Hare. 

26.  "Neptune's  Tomb,"  Water  color  by 

Vincent  A.  Hartgen. 

27.  "The  Wave,"  Oil  by  John  W.  Hatch. 

28.  "Mining  Terrain,"  Crayon  and  wax 

by    Richard    Hawver. 

29.  "Eddy     Farm,"     Water      color     by 

Arthur  K.  D.  Healy. 

30.  "Night  Grass,"  Oil  by  Philip  Hicken. 

31.  "Etude,"   Oil  by  Fanny  Hillsmith. 

32.  "The  Berry  Picker,"  Oil  by  Mildred 

C.  Jones. 

33.  "Water  Garden,"  Oil  by  Janet  Kil- 

ham. 

34.  "The   Five   Pines,"  Water  color  by 

Glen  A.  Krause. 

35.  "Study,"  Oil  by  Aimee  Lamb. 

36.  "Chinatown,"  Oil  by  Mong  Q,  Lee. 

37.  "The  Iron  Curtain,"  Casein  by  Eliza- 

beth M.  Lobingier. 

38.  "Design    in    Plastic,"    Sculpture    by 

Ernest  E.  Morenon. 

39.  "Denkmal,"   Oil   by   Maud   Morgan. 

40.  "Nascent,"  Oil  by  Patrick  Morgan. 

41.  "Memory  of  Summer,"  Oil  by  Emily 

Muir. 

42.  "Life    Boat,"    Sculpture    by   Amelia 

Peabody. 

43.  "Greenhouse,"  Oil  by  Waldo  Peirce. 

44.  "Trio,"   Oil   by   Harley   Perkins. 

45.  "Old     Sailing    Loft    of     Rockport," 

Oil    by    Reva   J.   Pomeroy. 

46.  "The   Conference,"   Water  color  by 

Kav  Robinson. 

47.  "Beach,"   Oil   by   Mary   Shore. 

48.  "Deserted    Garden,"    Oil    by    Theo- 

dore Stamos. 

49.  "Mountains,"       Water       color       by 
Katherine  Sturgis. 

"Spring   Caucus,"    Oil   by    Margaret 

Sturgis. 
"Portrait   of   Elli,"   Oil   by   Barbara 

Swan. 
".    .    .    And    on    the    Ships    at    Sea," 

Water    color    bv    Clare    Simmons 

Wood. 
"The   Yellow   Table,"   Encaustic  by 

Karl  Zerbe. 
54.  "Circus  Figures,"  Oil  by  L.  Zoute. 
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la  Filene'a  fabulous  French  Shops  you  will  find,  throughout  the  collections 
of  our  great  fashion  designers,  .that  the  fashion  shape  for  spring  is  the  full, 
soft  skirt,  the  changing  waistline,  the  completely  feminine  silhouette 
.   .  .   interpreted  here  by  Nettie  Rosenstein  in  her  elegant  capelet  costume. 
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Nothing  is  permanent  except  change  —  Heraclitus 


The  beautiful  campus  of 
Boston  College  spreads  over 
95  acres  of  Chestnut  Hill 
landscape.  Its  Gothic  build- 
ings are  among  the  finest  in 
New  England  .  .  .  and  the 
United  States. 

Boston  College  first  opened 

its  doors  in  this  building  on 

James  Street  in  the  South 

End. 


A  High  Achievement  on 
University  Heights 


Boston  College  began  mod- 
estly on  September  5,  1864,  with 
an  enrollment  of  twenty-two 
students.  Today  it  is  a  great 
educational  center,  with  6,500 
students  and  seven  schools,  that 
has  seen  many  changes  in  itself 
and  in  Boston. 

The  problems  of  an  individual 
in  providing  for  his  family  after 
his  death  have  changed  too.  An 
up-to-date  will  is  essential  to 
meet  these  problems.  If  you  have 
no  will,  or  have  not  reviewed  it 
recently,  you  should  see  your 
lawyer  at  once. 

You  and  your  lawyer  are  in- 
vited also  to  consult  Old  Colony 


Trust  Company  about  Old  Col- 
ony's services  as  Executor  and 
Trustee.  A  copy  of  "Wills  and 
Trusts"  will  be  mailed  at  your 
request. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman^  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Coburn,  Jr. 
Chairman ,  Trustlnvestment  Committee 


Allied  withTHE  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Sixth  Program 


TUESDAY  EVENING,  February  19,  at  8:30  o'clock 


,*v*V. 


RICHARD  BURG1N  Conducting 

Beethoven Overture  to  "Egmont,"  Op.  84 

Beethoven Piano  Concerto  No.  3,  in  C  minor,  Op.  37 

I.    Allegro  con  brio 
II.     Largo 
III.    Rondo:  Allegro 

INTERMISSION 

'....-.  i, . 

Tchaikovsky Symphony  No.  5,  in  E  minor,  Op.  64 

I.  Andante;  Allegro  con  anima 

II.  Andante  cantabile,  con  alcuna  licenza 

III.  Valse:  Allegro  moderato 

IV.  Finale:  Andante  maestoso;  Allegro  vivace 


■ 


Wm 


■ 


— 


IH 


SOLOIST 

BYRON  JANIS 

Mr.  Janis  uses  the  Steinway  Piano 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


■Hi 


■ 


The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH  (FM) . 
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R.  H.  STEARNS  COMPANY  pays  tribute  to  the 
genius  of  American  designers  by  having  avail- 
able for  your  selection  —  coats,  dresses,  suits 
and  furs  which  represent  the  highest  art  of  these 
famous  names  in  the  fashion  industry: 


Carolyn  Schnurer 
Martini 
Ann  Fogarty 
Herbert  Sondheim 
Monte  Sano 
Seymour  Fox 


Larry  Aldrich 

Dorothy  Cox 

Claire  McCardell 

Maurice  Rentner 

Ritter 

Brigance 


R.  H.  STEARNS  CO. 

BOSTON     •     CHESTNUT  HILL 


[8] 


OVERTURE  TO  GOETHE'S  "EGMONT,"  Op.  S4 

By  Ludwig  van  Beethoven 

Born  at  Bonn,  December  16    (?) ,   1770;  died  at  Vienna,  March  26,   1827 


Composed  in  1810,  the  Overture  (together  with  the  incidental  music)  was  first 
performed  at  a  production  of  Goethe's  play  by  Hartl  in  the  Hofburg  Theater  in 
Vienna,  May  24,  1810. 

The  orchestration  of  the  Overture  requires  two  flutes  and  piccolo,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  timpani  and  strings. 

It  is  said  that  Beethoven  hoped  to  get  a  commission  for  music  to 
Schiller's  William  Tell,  and  would  have  preferred  it.  Certainly 
there  are  no  signs  of  half-hear tedness  in  the  Egmont  music. 

The  heroic  Count  of  the  Netherlands,  champion  of  liberty  and 
independence  for  his  people,  meeting  death  on  the  scaffold  under  an 
unscrupulous  dictator,  was  an  ideal  subject  for  the  republican  Bee- 
thoven. His  deep  admiration  for  Goethe  is  well  known. 

Without  going  into  musical  particularization,  it  is  easy  to  sense  in 
the  overture  the  main  currents  of  the  play:  the  harsh  tyranny  of  the 
Duke  of  Alva,  who  lays  a  trap  to  seize  Egmont  in  his  palace,  and  ter- 
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rorizes  the  burghers  of  Brussels,  as  his  soldiery  patrol  the  streets,  under 
the  decree  that  "two  or  three,  found  conversing  together  in  the  streets, 
are,  without  trial,  declared  guilty  of  high  treason";  the  dumb  anger 
of  the  citizens,  who  will  not  be  permanently  cowed;  the  noble  defiance 
and  idealism  of  Egmont  which,  even  after  his  death,  is  finally  to  pre- 
vail and  throw  off  the  invader. 

Goethe  in  the  autumn  of  1775  happened  upon  a  history  of  the 
Netherlands,  written  in  Latin  by  Strada,  a  Jesuit.  He  was  at  once 
struck  with  the  alleged  conversation  between  Egmont  and  Orange, 
in  which  Orange  urges  his  friend  in  vain  to  flee  with  him,  and  save 
his  life.  "For  Goethe,"  writes  Georg  Brandes,  "this  becomes  the  con- 
trast between  the  serious,  sober,  thoughtful  man  of  reason,  and  the 
genial,  carefree  soul  replete  with  life  and  power,  believing  in  the 
stars  and  rejecting  judicial  circumspection.  Egmont's  spirit  is  akin  to 
his;  he  is  indeed  blood  of  his  blood."  The  poet  wrote  his  play  scene 
by  scene  in  the  ensuing  years,  completing  it  in  Rome  in  1787. 

It  has  been  objected  that  the  Egmont  of  history  was  not  the 
romantic  martyr  of  Goethe;  that  he  was  a  family  man  who  was  conr 
pelled  to  remain  in  Brussels  as  the  danger  increased,  because  he 
could  not  have  fled  with  all  of  his  children.  Yet  Goethe  stated,  not  un- 
plausibly,  in  1827,  tnat  no  poet  had  known  the  historical  characters 


CARRY-ON-SHOP 

65  CHARLES  STREET 
BOSTON 

TELEPHONE   CAPITOL    7-7219 


CAST-IRON 

ENAMELED 

CANTON    POT 

FROM 
SWEDEN 


Planning  a  Party? 

Our   Catering   Department   will    furnish   delicious   food 
and  all  necessary  equipment  and  service 

Women's  Educational  Sc  Industrial  Union 
264  Boylston  Street,  Boston  —  KE  6-5651 
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Why  Burden  Yourself 
With  Investment  Details 

Do  business  responsibilities  leave  little  time  to  care 
for  your  securities?  Do  you  desire  outside,  unbiased 
opinion  on  your  investments?  Or  do  you  plan  to  give 
up  managing  your  securities?  You  will  be  inter- 
ested in  our  SUPERVISED 
CUSTODIAN  ACCOUNT. 

Do  you  prefer  to  do  your 
own  investing,  reinvest- 
ing, and  prepare  your  own 
tax  returns — rely  wholly 
on  your  own  judgment, 
but  dislike  the  details  of 
security  management?  You 
will  be  interested  in  our 
NON- SUPERVISED  CUSTO- 
DIAN ACCOUNT. 

A  talk  with  us  may  help 
you  make  a  wise  choice. 
Ask  for  our  booklet,  "A 
Custodian  Account  and 
Its  Cost." 

Boston  Safe  Deposit 
and  Trust  Company 


/RAN  KLIN  STREET 

QMt  Arch  and  Devonshire  Streets 

RALPH   LOWELL,  President 
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he  depicted;  if  he  had  known  them,  he  would  have  had  hard  work 
in  utilizing  them.  "Had  I  been  willing  to  make  Egmont,  as  history 
informs  us,  the  father  of  a  dozen  children,  his  flippant  actions  would 
have  seemed  too  absurd;  and  so  it  was  necessary  for  me  to  have  an- 
other Egmont,  one  that  would  harmonize  better  with  the  scenes  in 
which  he  took  part  and  my  poetical  purposes;  and  he,  as  Clarchen 
says,  is  my  Egmont.  And  for  what  then  are  poets,  if  they  wish  only  to 
repeat  the  account  of  a  historian?" 

[copyrighted] 


ESTABLISHED   1833 


An  Important  Difference 

1 .  What  is  the  size  of  your  estate  ? 

2.  How  much  of  that  amount  will  your  family 
actually  receive  ? 

The  difference  between  these  two  amounts 
depends  largely  on  the  wisdom  of  your 
estate  plans. 

To  work  out  a  practical  estate  program 
that  will  minimize  shrinkage  through  taxes 
and  insure  the  distribution  of  your  estate 
according  to  your  wishes,  you  and  your  at- 
torney are  invited  to  visit  our  Trust  Depart- 
ment, at  your  convenience. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL   DEPOSIT   INSURANCE  CORPORATION 
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Recent  Arrivals 
at  S.  S.  PIERCE'S 

Red  Label  Cream  of  Lobster  Soup..  10^  oz.  tin   $   .43 

Concentrated,  Superb  flavor.  Simply  add  milk. 

Red  Label  Pearly  White  Kernel  Corn. .  16  oz.  tin        .23 

Little  "pearls"  of  sweet  white  corn,  specially 
processed  to  retain  color  and  flavor.  Unusual! 

Overland  Parisian  Style  Cookies,    12  oz.  pkg.      1.05 
Dainty,  petits-fours-type,  varied  and  tempting. 

Romary  Honey  Bake  Biscuits 8  oz.  tin      1.20 

Crisp,  golden  brown,  made  in  England  of  the 
best  honey  and  creamery  butter. 

Red  Label  Duck  Sauce 8  oz.  jar        .42 

The  sweet,  pungent  sauce  so  popular  in  Chinese 
restaurants.  Fine  with  pork,  chops  and  ham. 

Red  Label  Tropical  Shellfish  Chowder,         tin         .29 
A  conch  chowder,  very  popular  in  the  tropics. 

Embassy  Anchovy-Stuffed  Olives,  3^4  oz«  jar      1.39 

Popular  with  cocktails.  Zestful  blend  of  flavors. 

Overland  Peanut  Butter  Corn  Twists,  5  oz.  jar        .35 

Golden  spirals,  peanut-butter-flavored. 

Red  Label  Mushrooms  in  Butter 6  oz.  tin         .79 

Already  sauteed.  Heat  lightly  and  serve. 


S.  S.  PIERCE  CO. 
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THIRD  CONCERTO  FOR  PIANOFORTE,  Op.  37 

By  Ludwig  van  Beethoven 
Born  in  Bonn  on  December  16   (?),  1770;  died  in  Vienna,  March  26,  1827 


Beethoven  composed  his  Third  Concerto  in  the  year  1800.  It  had  what  was 
probably  its  first  public  performance  at  a  concert  given  by  the  composer  in  the 
Theater  an  der  Wien,  in  Vienna,  April  5,  1803. 

The  Concerto  is  orchestrated  for  two  flutes,  two  oboes,  two  clarinets,  two  bas- 
soons, two  horns,  two  trumpets,  timpani  and  strings.  The  score  is  dedicated  to 
Prince  Louis  Ferdinand  of  Prussia. 

It  was  performed  at  the  concerts  of  this  orchestra  April  21,  1888  (soloist,  Mrs. 
H.  H.  A.  Beach);  February  18,  1911  (Ferruccio  Busoni);  April  16,  1920  (Alfred 
Cortot);  February  11,  1921  (Mischa  Levitzki);  December  1,  1933  (Artur  Schnabel). 
There  was  a  performance  at  a  Monday  evening  concert,  February  22,  1937,  by 
Harold  Bauer.  It  was  performed  in  the  Friday  and  Saturday  series  February  17-18, 
1939,  when  Myra  Hess  was  soloist. 

IT  was  in  1797  that  Beethoven  composed  his  First  Pianoforte  Con- 
certo in  C  major;  the  so-called  Second  Concerto  in  B-flat,  which 
he  rewrote  in  1800,  really  antedated  the  first,  belonging  to  the  year 
1794.  Beethoven  was  far  from  proud  of  his  Concerto  in  B-flat,  and 
apologized  for  it  to  his  publisher,  selling  it  for  a  small  fee.  At  the  first 
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Musicians,  critics,  teachers,  and  un- 
biased consumer  panels  unanimously 
agree  with  Radio  Shack's  emphatic 
first  choice  of  Brov/ning  FM  radio 
tuners  for  full  enjoyment  of  the  clas- 
sical music  programs  exclusively  avail- 
able on  FM  stations  WGBH,  WXHR, 
and  WBUR. 


This  high-fidelity  equipment  is  designed 
and  built  by  the  famous  laboratories  of 
Dr.  G.  H.  Browning,  in  Winchester, 
Mass.  Into  these  tuners  goes  the  precise 
Yankee  craftsmanship  typical  of  the 
Browning  electronic  instruments  used  by 
leading  research  and  industrial  institu- 
tions. 

For  FM  programs  we  recommend  the 
Model  RV-10B  tuner,  with  its  genuine 
Armstrong  circuit  giving  high  sensitivity 
and  noise  limiting. 

For  FM  programs  plus  superb  AM  cov- 
erage, the  Model  RJ-12C  tuner  is  ac- 
tually two  complete  radios  in  one  /— >  with 
electronic-eye  tuning  on  both  bands. 
Browning  tuners  may  be  attached  to  any 
good  amplifier  or  existing  radio. 


MODEL  RV-10B  TUNER 


MODEL  RJ-12C  TUNER 


RADIO  SHACK 

CORPORATION 

167  Washington  St.,  Boston  8,  Mass. 


Hear  and  compare  Browning  and 
other  radio-phono  equipment  in  the 
unique  Radio  Shack  "Audio  Com- 
parator" —  in  combination  with 
amplifiers,  speakers,  automatic  3- 
speed  record  changers,  tape  record- 
ers, and  TV  chassis.  Get  our  FREE 
192-page  catalog! 


■ 
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performance  of  the  Concerto  in  C  minor,  in  1803,  Beethoven  appeared 
as  the  pianist.  The  programme  also  included  his  first  two  symphonies, 
and  his  oratorio  "The  Mount  of  Olives,"  which  was  composed  in  the 
same  year  as  the  Concerto.  Beethoven's  friend  Ignaz  von  Seyfried 
relates  that  he  turned  the  pages  for  the  composer.  "But  heaven  help 
me,"  wrote  Seyfried,  "that  was  easier  said  than  done.  I  saw  almost 
nothing  but  empty  leaves;  at  the  most  on  one  page  or  the  other  a 
few  Egyptian  hieroglyphs  wholly  unintelligible  to  me  scribbled  down 
to  serve  as  clues  for  him;  for  he  played  nearly  all  of  the  solo  part 
from  memory,  since,  as  was  so  often  the  case,  he  had  not  had  time  to 
put  it  all  on  paper.  He  gave  me  a  secret  glance  whenever  he  was  at 
the  end  of  one  of  the  invisible  passages  and  my  scarcely  concealable 
anxiety  not  to  miss  the  decisive  moment  amused  him  greatly  and  he 
laughed  heartily  at  the  jovial  supper  which  we  ate  afterwards." 
Thayer  queries  this  episode  on  the  grounds  that  the  full  manuscript 
of  the  concerto  is  dated  1800,  but  Ferdinand  Ries  substantiated  Sey- 
fried, writing,  "The  pianoforte  part  of  the  C  minor  Concerto  was 
never  completely  written  out  in  this  score.  Beethoven  wrote  it  down 
on  separate  sheets  of  paper  expressly  for  me." 

This  remark  of  Ries  refers  to  the  second  performance  (Vienna,  July, 
1804)  of  the  Concerto,  in  which  the  young  pupil  of  Beethoven  was 
granted  the  unusual  honor  of  performing  his  master's  score  in  public. 


CHARLES  L.RICHARDSON  &  CO.,  INC. 

Telephone:  Liberty  2-8950 

171  SUMMER  ST.         Est.  1861  BOSTON  10,  MASS. 

EXCLUSIVE  AGENTS  for: 

Krug  Champagne  Prince  de  Merode,  Corton 

Henri  Martin  IerClasse  Champagne     J. -Henry  Remy,  Chambertin 


Graf  v.Kesselstatt  Moselle  Wines 

Prince  v.Metternich  Schloss 
Johannisberg   Rhine   Wines 

Marquis  de  Laguiche,  Montrachet 

Joseph  Matrot,  Meursault 

Sazerac  Cocktail 

Jack  Daniel's  Whiskey 


Chavigne  &  de  Lavoreille,  Volnay 

Francis  Auvigue,  Pouilly  Fuisse 

Long  Depaquit,  Chablis-Moutonne 

J.  M.  Monmousseau,  Vouvray 

Frank  Schoonmaker 

Imported  &  Domestic  Wines 

Famous  Grouse  Scotch  Whisky 


Gaston   Briand  Grande   Fine  Champagne  Ier  Grand   Cru  de  Cognac 
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Fiduciary  Trust  Company 

10  POST  OFFICE  SQUARE 
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David  H.  Howie 

Vice  President 

Edward  F.  MacNichol 

Vice  President  &  Secretary 

James  O.  Bangs 

Vice  President  &  Treasurer 

Ralph  B.  Williams 

Vice  President  &  Trust  Officer 

Robert  H.  Gardiner 

Vice  President  &  Trust  Officer 

William  H.  Best 
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David  F.  Edwards 

President  Saco-Lowell  Shops 
Carl  J.  Gilbert 
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"I  may  say,"  Ries  has  written,  "that  I  am  the  only  person  who  so  ap- 
peared during  his  lifetime;  indeed,  besides  myself,  he  acknowledged 
no  other  pupil  but  the  Archduke  Rudolph.  On  the  occasion  in  ques- 
tion Beethoven  himself  conducted,  and  turned  over  for  me,  and  prob- 
ably no  concerto  was  ever  more  finely  accompanied.  We  had  two  full 
rehearsals.  I  had  asked  Beethoven  to  write  a  cadence  for  me;  but  he 
refused,  and  told  me  to  make  one  myself,  and  he  would  correct  it. 
He  was  greatly  pleased  with  what  I  wrote,  and  made  hardly  any 
alteration;  there  was,  however,  one  passage  in  it  which,  though  he 
liked  it  much,  he  thought  so  hazardous  that  he  told  me  to  alter  it,  and 
write  another  instead.  A  week  before  the  concert  he  asked  to  hear  the 
cadence  again.  I  played  it,  and  failed  in  the  particular  passage,  upon 
which  he  told  me  again,  though  somewhat  unwillingly,  to  alter  it. 
I  did  so,  but  without  being  able  to  please  myself;  I  therefore  studied 
the  original  most  carefully,  but  could  never  make  myself  quite  certain 
of  it.  At  the  performance,  when  we  came  to  the  cadence,  Beethoven 
sat  down  quietly.  I  could  not  prevail  on  myself  to  choose  the  easier 
passage,  and  when  I  boldly  began  the  harder  one  he  gave  a  tremendous 
jerk  with  his  chair.  However,  it  all  went  well,  and  delighted  him  so 
that  he  cried  'bravo!'  loudly.  This  pleased  the  audience,  and  gave  me 
at  once  a  position  as  an  artist.  He  told  me  afterwards  how  satisfied 
he  was,  but  said  also,  'How  obstinate  you  are!  If  you  had  failed  in 
that  passage,  I  would  never  have  given  you  a  lesson  again.'  " 
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W}lec£  YOUR   LEISURE 
with  an  Agency  Account  at  the  Merchants 


Under  an  Agency  Account  you  may  delegate  to  our  Trust 
Department  as  much  responsibility  in  the  management  of  your  property 
as  you  choose,  relieving  yourself  if  you  like  of  such  details  as  cutting 
coupons,  collecting  dividends  and  called  or  matured  securities,  attending 
to  stock  rights,  stock  dividends  or  reorganizations  and  assembling  tax  data. 

An  experienced  investment  staff  will  have  your  securities  under  continuous 
supervision  and,  in  the  event  of  your  illness  or  protracted  absence  from 
home,  will  credit  your  checking  account  with  cash  as  available.  Our  Trust 
Officers  will  gladly  explain  in  detail. 

^MERCHANTS 

National  Bank 

"/BOSTON 

Main  Office:  28  State  St.   *    Convenient  Uptown  Branch:  Boylston  at  Clarendon  St. 
Member  of  the  Federal  Deposit  Insurance  Corporation 
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The  technical  advance,  the  power  and  breadth  of  the  C  minor 
Concerto,  composed  only  a  year  after  the  final  revision  of  the  one  in 
C  major,  is  proof  of  Beethoven's  rapid  development  in  orchestral 
resource  at  this  time.  The  piano  part,  no  longer  treated  in  restricted, 
harpsichord  style  as  in  the  first  two  concertos,  attains  stature  and  sweep 
in  its  first  measures.  But  first  there  is  a  considerable  exposition  by  the 
orchestra  and  here  too  we  are  conscious  of  expansion  of  field  —  sym- 
phonic forcefulness  and  range  of  expression.  The  opening  subject  is 
made  known  in  the  strings.  Upon  a  C  minor  cadence  the  soloist 
enters  with  three  furious  C  major  scales,  which,  however,  introduce 
the  initial  subject  in  its  proper  minor.  The  pianist  brings  in  a  new 
subject  in  E  flat  minor  and  repeats  the  regular  "second"  subject, 
equally  lyrical,  in  E  flat  major.  The  same  rushing  scale  passages,  now 
in  D  major,  introduce  the  development,  which  begins  with  a  quizzical 
play  upon  the  repeated  fourths  of  the  initial  theme.  After  indetermi- 
nate bars,  the  theme  settles  into  G  minor.  Twice,  but  without  success, 
the  orchestra  tries  to  lead  the  theme  into  the  major,  so  sounding  its 
first  half  under  a  piano  trill.  The  cadenza  for  this,  as  for  each  of  the  first 
four  concertos,  is  written  separately.  The  Largo,  in  E  major,  seems 
earlier  in  style.  The  first  theme,  if  found  in  one  of  the  early  piano 
sonatas,  might  have  seemed  quite  in  place.  It  is  stated  by  the  piano, 
sung  in  turn  by  the  muted  strings.  A  second  theme  is  more  ornamen- 
tally treated  by  soloist  and  orchestra.  A  third  theme  is  carried  by  the 
wood  winds  over  piano  arpeggios.  There  is  a  reprise,  and  short  cadenza 
"con  gran  espressione"  before  the  close.  The  rondo  brings  back  the 
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115   newbury  street,  boston 
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extraordinary   savings,   makes   it  even 
more  so!  Come  in  and  see  the  extensive 
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and  other  home  furnishings  at  special 
low  prices  during  Paine's  Mid-Winter  Sale. 
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C  minor  tonality  and  (according  to  formula)  more  than  once,  despite 
some  remarkable  vagaries.  A  presto  coda  derives  a  fresh  theme  from 
the  labored  one  and,  in  a  rush  of  C  major,  carries  the  movement  to 
a  close. 
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BYRON  JANIS 

Byron  Janis,  who  is  now  23,  is  a  native  of  Pittsburgh.  He  began  his 
study  of  the  piano  as  a  child,  and  at  the  age  of  nine  gave  a  public 
concert.  He  went  to  New  York  City  and  received  his  education  at  the 
Chatham  Square  Music  School  where  he  studied  with  Adele  Marcus. 
He  appeared  on  programs  of  the  National  Broadcasting  Company, 
notably  in  their  Sunday  series  under  the  direction  of  Frank  Black.  He 
has  appeared  as  soloist  with  orchestras  in  several  cities.  He  appeared 
as  soloist  with  this  Orchestra  in  the  Friday-Saturday  series,  October 
14,   1949. 
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Hear  went  again...  on 


a  fiery  brilliance 


...  a  glow  of  tone 
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BYRON  JAMS  There's  a  fiery  brilli- 
ance in  the  music-making  of  this  intense 
young  man  ...  a  depth  and  perception 
confirming  the  promise  of  his  debut  a 
few  years  back.  On  Red  Seal  recordings 
Byron  Janis  encores  for  you: 

Beethoven:  Sonata  in  D  Minor,  "Tempest"* 
Schubert:  Impromptu  in  E-Flat* 
Chopin:  Etude  in  E,  Op.  10,  No.  3 
Etude  in  F,  Op.  25,  No.  3 
Etude  in  G-Flat,  Op.  10,  No.  5 


CHARLES  MUNCH  Absorption,  direct- 
ness, devotion  ...  to  these  his  musicians 
respond  with  an  unsurpassed  beauty  and 
glow  of  tone.  Among  the  superb  Red 
Seal  performances  which  he  and  the 
Boston  Symphony  Orchestra  bring  for 
your  "at  home"  concerts: 

Brahms:  Symphony  No.  4* 

Beethoven:  Symphony  No.  7* 

Ravel:  La  Valse 

Berlioz:  Beatrice  and  Benedict  Overture 

Bruch:  Concerto  No.  1  in  G  Minor. 

Menuhin,  violinist.* 

*On  both  "45"  and  Long  Play 


A  magnificent  choice  of  RCA  Victor  Red  Seal  performances  always  available  at 

BOSTON  MUSIC  COMPANY 

116  Boylston  Street 

CHARLES  W.  HOMEYER  &  CO.,  INC.  MOSHER  MUSIC  COMPANY,  INC. 

498  Boylston  Street  181  Tremont  Street 
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ENTR'ACTE 

HOW  I  COMPOSE 

By  Arthur  Honegger 


(A  series  is  now  being  published  by  the  Editions  de  Conquistador 
in  which  various  celebrities  describe  their  vocations.  The  second, 
entitled  "Je  suis  Compositeur"  is  by  Arthur  Honegger.  Announced 
as  forthcoming  is  "Je  suis  Chef  d'Orchestre"  by  Charles  Munch. 

M.  Honegger  writes  in  the  form  of  an  imaginary  interview  with 
the  editor,  Bernard  Gavoty.  In  a  chapter  "Comment  je  travaille" 
he  tries  to  describe  how  he  goes  about  his  task.  He  tells  that,  writing 
for  the  stage  or  the  films,  the  musical  images  come  to  him  fairly 
readily.  His  remarks  about  his  function  as  symphonist  are  here 
quoted  in  part.) 

"Le   veritable    artiste    reste    toujours    a    demi-inconscient    de    lui-meme 
lorsqu'il  produit"  —  Andre  Gide. 

How  do  I  go  about  my  work?  Can  I  define  my  methods?  I  am  not 
quite  sure.  To  do  this,  one  would  have  to  be  able  to  describe  a 
labor  which  goes  on  exclusively  inside  of  a  skull  —  penetrate  the  wall 
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The  EMPLOYERS'  GROUP  Insurance  Companies 

110    MILK    STREET,    BOSTON    7,    MASS. 

THE    EMPLOYERS*  LIABILITY  ASSURANCE  CORP.,  LTD. 
AMERICAN   EMPLOYERS'   INSURANCE  CO.  THE  EMPLOYERS'   FIRE   INSURANCE  CO. 

Forgotten  Musician  and  Rare  Lady 

"TTERE'S  a  new  book  with  an  idea 
-"-  ■*■  that  I  applaud,"  cried  Delver 
Forfax,  avid  musical  archaeologist. 
"It's  devoted  to  forgotten  musicians. 
Good!  Let's  see  what  it  tells  of  von 
Paradis. . . .  Why,  she's  been  forgotten ! 

"Maria  Theresa  von  Paradis  was 
one  of  the  most  accomplished  ladies 
who  ever  lived.  She  was  a  notable 
pianist,  sang  (and  danced)  well,  com- 
posed piano  pieces  and  songs,  and  even 
operatic  works  that  actually  were 
staged.  As  a  teacher  of  piano  and  voice 
she  was  excellent.  Besides  music,  she 
could  converse  brilliantly  —  and  in  various  languages  -  -  on 
scientific  lore. 

"Both  as  musician  and  as  scholar,  she  was  the  talk  of  in- 
telligent society  in  her  native  Vienna,  in  Berlin,  Brussels, 
Paris,  and  London. 

"She  was  a  pioneer  humanitarian  in  a  field  new  in  her  time. 
For  she  donated  proceeds  of  her  concerts  to  the  first  special 
school  for  the  education  of  blind  children.  That  was  the 
school  founded  at  Paris  by  Valentin  Hairy,  .in  1784,  and  now 
grown  into  a  National  Institute.  Not  only  her  money,  but 
her  deepfelt  interest,  and  the  example  she  set  in  the  society 
in  which  she  was  so  prominent,  were  most  helpful  to  the  new 
venture. 

"As  relaxation  from  her  manifold  professional  activities, 
she  played  chess  —  with  no  little  skill. 

"And  Maria  Theresa  von  Paradis,  from  the  age  of  five, 
was  blind !" 
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behind  which  it  is  happening.  Musical  composition  is  the  most 
mysterious  of  all  the  arts.  One  can  find  out  much  by  watching  a 
painter  or  a  sculptor  at  work.  Many  men  of  letters  dictate  their 
books;  then  they  are  working  before  witnesses.  But  at  the  moment 
when  a  musician  conceives  a  symphony,  at  the  instant  when  he  is 
composing,  he  is  alone  and  in  the  shadows.  He  has  to  finish  his 
score  completely  before  he  can  hear  it.  The  painter  and  the  sculptor, 
as  I  had  already  said,  have  the  ability  to  compare  their  model  with 
the  transference  which  they  are  making  of  it.  You  can  watch  them 
draw  back,  examine,  pick  up  the  brush  or  the  chisel,  and  correct  some 
faulty  detail.  For  us  musicians,  it  is  impossible  to  verify  before  hear- 
ing it:  when  we  wish  to  rectify  it  is  already  too  latel 

Bernard  Gavoty  —  In  that  case,  the  most  ardent  of  your  disciples 
could   learn   nothing  by  watching  you   compose? 

Arthur  Honegger  —  Nothing,  I  am  afraid,  except  at  the  time 
when  I  am  orchestrating.  He  could  in  a  pinch  help  me,  as  the  pupils 
of  painters  once  carried  out  details  of  the  whole  under  the  direction 
of  the  master.  In  music,  the  composition,  the  conception  of  the  work 
is  a  secret  process,  mysterious  and  untransmissible.  With  the  best  faith 
in  the  world,  how  explain  the  method  of  creation? 
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I  should  like  to  compare  a  symphony  or  a  sonata  with  a  novel  in 
which  the  themes  are  the  characters.  We  follow  them  after  becoming 
acquainted  with  them  in  their  evolutions,  in  the  development  of  their 
psychology.  Their  personal  physical  traits  remain  with  us.  Some  excite 
our  sympathy,  others  repel  us.  They  oppose  each  other  or  are  matched; 
they  love  each  other,  come  together  or  quarrel. 

If  you  prefer  it,  here  is  an  architectural  comparison:  imagine  that 
you  are  building  an  edifice  of  which,  at  first,  you  are  aware  only  of 
the  general  plan,  and  which,  progressively,  becomes  defined  in  your 
mind. 

We  have,  as  in  the  other  arts,  rules  which  we  have  learned,  and 
which  come  to  us  from  the  masters.  But  in  addition  to  our  craft, 
considered,  spontaneous  or  inherited,  there  is  a  certain  impulsion  for 
which  we  are  so  to  speak  not  responsible.  It  is  a  manifestation  of  our 
subconscious,  which  we  cannot  explain. 

B.  G.  —  You  are  half-way  between  Berlioz  (to  whom  a  kind  God 
dictated  sublime  melodies)  and  Stravinsky  —  not  a  particle  of  his 
work  is  allowed  to  escape  his  own  objective  control! 

A.  H.  —  I  must  tell  you  in  all  sincerity,  that  a  large  part  of  my  work 
does  escape  my  objective  control.  To  write  music  is  to  set  up  a  ladder 
without  having  any  wall  to  lean  it  against.  There  is  no  scaffolding; 

Registered  Jeweler  American  Gem  Society 

Boston  store  open  Mondays  from  9:30  a.  m.  to  8:00  p.  m. 
Chestnut  Hill  store  open  Fridays  9:30  a.  m.  to  9:00  p.  m. 


Diamond  platinum  bowknot  brooch    $1250 
Price  includes  tax 
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the  edifice  under  construction  maintains  its  equilibrium  only  by  the 
miracle  of  a  kind  of  interior  logic,  of  an  inward  sense  of  proportion. 
I  am  both  the  architect  and  the  spectator  of  my  work.  I  work  and  I 
evaluate.  When  an  unexpected  obstacle  stops  me,  I  leave  my  table, 
I  sit  in  the  armchair  of  the  listener  and  I  say  bo  myself:  "After  having 
heard  it  up  to  this  point,  what  could  I  wish  for  that  might  give  me, 
if  not  the  thrill  of  genius,  at  least  the  impression  of  success?  What 
should  reasonably  come  next  to  satisfy  me?"  I  try  to  find  what  may 
follow,  not  the  commonplace  formula  that  everyone  would  expect,  but 
a  new  element,  a  resurge  of  interest.  Little  by  little  1  follow  this  method 
until  my  score  is  completed. 

B.  G.  —  One  fine  day  at  an  orchestral  rehearsal  you  hear  for  the 
first  time  a  symphony  which  you  have  imagined.  Do  you  experience 
sudden  surprises  before  your  dream  now  come  to  pass? 

A.  H.  —  A  surprise  would  be,  usually,  evidence  of  my  uncertainty, 
making  me  out  to  be  a  musician  poorly  equipped  in  his  metier.  A 
composer  worthy  of  the  name  will  have  foreseen  everything.  If  so,  he 
will  wish  only  to  verify  with  his  ear  what  his  brain  has  conceived. 
If  I  were  to  benefit  by  the  privileges  accorded  to  painters,  I  would 
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have  an  orchestra  at  hand  to  play  my  sketches  as  I  wrote  them:  that 
would  be  revision  as  I  went  along.  Unfortunately,  that  is  impossible; 
there  is  nothing  to  do  but  wait  for  the  full  rehearsal.  But  when  that 
time  comes,  the  orchestral  material  is  all  written  out,  the  parts  are 
copied,  and  any  serious  correction  would  entail  a  considerable  amount 
of  work.  Correcting  the  copyist's  errors  must  suffice.  I  know  that  some 
publishers  agree,  after  the  first  edition,  to  re-engrave  entire  pages. 
There  are  not  too  many,  as  you  may  imagine!  Generally  speaking, 
one  must  be  ready  to  take  risks. 

The  most  appropriate  comparison  might  be  with  a  shipbuilder  who, 
at  the  launching,  may  behold  the  hull  turn  bottom  side  up.  Happily, 
a  similar  accident  in  music  will  have  less  blatant  results.  Many  modern 
scores  float  upside  down.  And  very  few  people  notice  it. 


Of  my  work,  I  can  account  for  the  exterior,  the  elements  only.  I 
seem  to  forget  everything  that  one  would  like  me  to  remember. 
Thus,  when  my  Symphony  for  Strings  was  first  played  in  Zurich, 
I  was  asked  to  confide  any  thoughts  connected  with  the  composition 
of  this  work:  "Tell  us  how  the  idea  came  to  you."  My  memory  about 
it  was  rather  vague.  My  only  definite  recollection  was  the  temperature: 
it  was  very  cold  at  the  time  when  I  composed  this  symphony,  and  as 
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Steinway 

AARON  RICHMOND  brings  to  Boston 
today's  greatest  artists.  All  of  those 
appearing  in  this  year's  Master  Piano 
Series  use  the  Steinway  exclusively  and 
without  recompense.  Their  choice, 
Steinway,  the  world's  finest  piano,  is 
the  piano  for  your  own  home. 


ALL  Coming  to  Symphony  Hall 
ALL  use  the  STEINWAY  exclusively 


CURZON 

Sun.  Aft.,  March  9 

"The  incomparably  beautiful  tone  and  sympa- 
thetic responsiveness  of  the  Steinway  are  an 
unfailing    source    of    inspiration." 
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it  was  impossible  to  have  a  fire  in  my  study,  I  froze.  Evidently  there 
was  no  relation  between  my  discomfort  and  the  conception  of  the 
work. 

B.  G.  —  At  the  moment  when  your  work  is  beginning  to  take  form, 
could  you  not  tell  me  something  about  your  intentions? 

A.  H.  —  Perhaps,  but  not  definitely.  Let  us  suppose  I  intended  to 
compose  a  symphony.  To  begin  with,  I  experience  great  difficulty  in 
determining  the  outline  of  my  work.  For  me,  a  symphonic  work  must 
be  constructed  logically,  with  no  allowance  for  the  last  episodic  ele- 
ments to  slip  in  between  the  different  sections.  I  repeat:  There  must 
be  an  impression  of  a  connected  narrative,  the  awareness  of  a  definite 
construction.  It  has  been  said  that  architecture  is  petrified  music:  I 
would  rather  say  that  it  is  geometry  projected  in  time.  Here,  as  else- 
where, one  must  be  very  exacting  in  order  to  obtain  a  perfect  equi- 
librium. 


A.  H.  —  I  have  it  on  my  conscience  that  I  have  angered  painters 
by  arguing  with  them  in  this  wise:  "How  easy  your  art  is!  You  re- 
produce a  model  which  you  have  seen.  You  can,  at  any  time  of  your 
life,  paint  three  apples  on  a  plate,  on  the  grounds  that  Cezanne  has 
painted  three  apples  on  a  plate.  Here  are  three  apples  which  you  can 
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place  in  front  of  you  and  reproduce.  You  have  an  actual  model.  You 
paint  a  still  life,  representing  a  bottle  of  wine,  a  pipe,  an  end  of 
sausage;  or  perhaps  you  will  draw  a  beautiful  woman,  quite  naked, 
or  on  the  other  hand,  in  a  pretty  frock.  All  is  there,  in  the  range  of 
your  vision."  The  skill  of  the  sculptor  is  to  give  a  figure  which  he  knows 
anatomically  an  elan  which  expresses  its  personality.  He,  too,  has  a 
model  before  his  eyes  as  he  works.  But  the  musician  must  first  of  all 
invent  his  model,  and  then  reproduce  it.  If  I  should  wish  to  write  a 
sonata  for  piano  and  violin,  I  have  absolutely  nothing  before  my  eyes 
or  in  my  memory.  I  must  invent  the  whole. 

B.  G.  —  Would  other  sonatas  for  piano  and  violin  provide  you  with 
an  example? 
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A.  H.  —  It  is  not  enough  to  reproduce  a  form.  Another  sonata  could 
serve  as  a  sort  of  model,  but  what  really  matters  is  the  tonal  content, 
the  themes,  the  melodies,  the  rhythms.  If  I  merely  copy,  I  am  a  capable 
imitator,  but  useless. 

B.  G.  —  Our  forefathers  were  not  so  particular  — 

A.  H.  —  That  is  true.  Men  of  genius  like  J.  S.  Bach  have  transcribed 
the  works  of  their  predecessors  —  and  been  inspired  by  them.  Today 
one  expects  from  a  composer  a  personal  contribution;  it  would  be 
quite  pointless  to  imitate  the  sonata  of  another.  One  must  invent  a 
personal  model  in  the  abstract  and  construct  it  ideally.  But  this  model 
cannot  have  a  definite  form  before  it  is  realized,  because,  depending 
upon  the  material  used,  the  model  itself  will  change  its  shape.  Sud- 
denly the  statue  will  have  a  different  nose.  Its  aspect,  its  proportions, 
will  be  modified  and  compel  me  to  transform  the  beautiful  naked 
lady  into  a  leopard. 

B.  G.  —  There  is,  in  the  process  you  describe,  an  astonishing  sequence 
of  operations.  It  is  magic! 

A.  H.  —  Fortunately,  there  is  in  music  a  considerable  proportion 
of  magic,  of  the  inexplicable.  It  is  not  to  be  compared  with  any  other 
art    .  .  .  there  is  really  a  miracle  involved.  .  .  Take  for  example  a 
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bi-thematic  sonata  movement.  The  analysists  teach  us  that  the  move- 
ment presents  two  themes,  but  what  they  fail  to  say  is  that  between 
the  first  and  the  second  there  might  be  a  multitude  of  others.  Thus, 
in  the  exposition  of  Beethoven's  Quartet  Op.  59,  No.  1,  I  find  nine 
quite  distinct  themes.  They  get  around  the  difficulty  by  saying  there 
are  the  themes,  the  transitional  episodes,  the  — 
B.  G.  —  The  bridges. 

A.  H.  —  Simply  euphemisms!  Why  should  a  certain  theme  which 
might  be  the  fifth  or  the  sixth  not  have  the  right  to  bear  the  noble 
name  of  a  theme?  Because  the  sonata  is  called  bi-thematic?  Absurd. 

B.  G.  —  Have  you  not  given  in  the  second  movement  of  your 
Symphonie  Liturgique  a  fine  demonstration  of  your  thesis?  You  have 
followed  —  I  have  this  from  your  own  mouth  —  a  development  without 
episodes  or  joints,  a  melodic  line  which,  starting  from  an  initial 
point  A  propels  itself  continuously  to  the  terminal  point  B.  Impos- 
sible to  imagine  a  form  more  pure  and  more  elusive. 

A.  H.  —  You  are  too  good.  Certainly  I  have  sought  for  the  melodic 
line  above  all  else,  ample,  generous,  flowing,  and  not  the  laborious 
assembling  of  little  fragments  which  are  ill-suited  to  each  other.  The 
full  melodic  current  does  not  exclude  the  punctuation  of  the  discourse; 
it  is  the  touchstone  of  successful  writing. 
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A  Reminder 

The  Friends  of  the  Orchestra  consist  of  those  who 
by  their  contributions  make  the  continuation  of  that 
great  musical  organization  possible. 

A  cheque  mailed  now  to  Symphony  Hall  payable  to 
the  Boston  Symphony  Orchestra  will  enroll  you  as  a 
Friend  in  time  to  attend  the  Annual  Meeting. 

That  meeting  has  been  delayed  till  mid  April  so  that 
Mr.  Munch  can  be  with  us.  There  will  be  a  special  pro- 
gram of  music  and  at  its  conclusion  the  Trustees  and 
Mr.  Munch  will  receive  our  members  at  tea  in  the  upper 
foyer.  We  hope  you  can  join  us. 

Oliver  Wolcott 

Chairman,  Friends  of  the 
Boston  Symphony  Orchestra 


To  the 

Trustees  of  Boston   Symphony  Orchestra,  Inc. 
Symphony  Hall,  Boston 

I  ask  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

for  the  year  1951-1952  and  I  pledge  the  sum  of  $ for  the 

current  support  of  the  Orchestra,  covered  by  cheque  herewith  or 
payable  on 

Name 


Address 


Cheques  are  payable  to  Boston  Symphony  Orchestra 
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FIFTH  SYMPHONY  IN  E  MINOR,  Op.  64 
By  Peter  Ilyitch  Tchaikovsky 

Born  at  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840; 
died  at  St.  Petersburg,  November  6,  1893 


Completed  in  August  of  1888,  Tchaikovsky's  Fifth  Symphony  was  first  performed 
at  St.  Petersburg  on  November  17  under  the  composer's  direction. 

It  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  and  strings.  It  is 
dedicated  to  Theodor  Ave-Lallemant  of  Hamburg. 

Tchaikovsky's  slight  opinion  of  his  Fifth  Symphony  as  compared 
to  his  ardent  belief  in  his  Fourth  and  Sixth  is  a  curious  fact,  com- 
ing as  it  did  from  the  incorrigible  self-analyst  who  had  so  much  to 
say  to  his  intimate  friends  about  his  doubts  and  beliefs  as  to  the  prog- 
ress of  his  music.  He  never  hesitated  to  tell,  for  example,  when  he  was 
composing  from  the  urge  to  compose  and  when  he  was  forcing  himself 
to  do  it;  when  he  was  writing  "to  order,"  and  when  he  was  not. 

Usually  the  opinion  of  the  composer  has  coincided  with  that  of 
posterity.  The  Fifth  Symphony  is  probably  the  most  notable  exception. 
Of  the  Fourth  Symphony  and  the  Sixth  he  was  always  proud.  The 
"Manfred"  Symphony  he  "hated,"  and  considered  destroying  all  but 
the  opening  movement.  The  two  of  his  operas  which  he  always  de- 
fended have  proved  to  be  the  principal  survivors  —  "Eugen  Onegin" 
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and  "Pique  Dame."  The  former  he  staunchly  believed  in,  despite  its 
early  failures.  But  the  "1812"  Overture  was  an  occasional  piece  for 
which  he  always  felt  it  necessary  to  apologize,  and  his  Ballet  "Nut- 
cracker" never  had  a  warm  word  from  its  composer.  He  always  looked 
upon  it  as  an  uncongenial  subject,  an  annoying  commission. 

As  for  the  Fifth  Symphony,  Tchaikovsky  seems  to  have  been  skeptical 
about  it  from  the  start.  "To  speak  frankly,"  he  wrote  to  Modeste  in 
May,  "I  feel  as  yet  no  impulse  for  creative  work.  What  does  this  mean? 
Have  I  written  myself  out?*  No  ideas,  no  inclination!  Still  I  am 
hoping  to  collect,  little  by  little,  material  for  a  symphony."  To  Mme. 
von  Meek,  a  month  later—  "Have  I  told  you  that  I  intend  to  write  a 
symphony?  The  beginning  was  difficult;  but  now  inspiration  seems  to 
have  come.  However,  we  shall  see."  In  August,  with  the  symphony 
"half  orchestrated,"  the  listless  mood  still  prevailed:  "When  I  am  old 
and  past  composing,  I  shall  spend  the  whole  of  my  time  in  growing 
flowers.  My  age  —  although  I  am  not  very  old  [he  was  forty-eight]  — 
begins  to  tell  on  me.  I  become  very  tired,  and  I  can  no  longer  play  the 


*  Apparently  Tchaikovsky  had  not  forgotten  the  remark  to  this  effect  made  by  a  critic  in 
Moscow  six  years  earlier,  about  his  violin  concerto.  The  composer  must  have  been  unpleas- 
antly aware  that  since  that  time  he  had  written  no  work  in  a  large  form,  which  had  had 
more  than  a  "succes  d'estime."  The  operas  "Mazeppa"  and  "The  Enchantress"  had  fallen 
far  short  of  his  expectations.  In  the  programme  symphony,  "Manfred,"  he  had  never  fully 
believed.  Of  the  orchestral  suites,  only  the  third  had  had  a  pronounced  success. 
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pianoforte  or  read  at  night  as  I  used  to  do."*  Three  weeks  later  he 
reports  briefly  that  he  has  "finished  the  Symphony." 

The  first  performances,  which  he  conducted  in  St.  Petersburg  on 
November  17  and  24,  1888,  were  a  popular  success,  but  Tchaikovsky 
wrote  to  his  patroness  that  he  considered  his  Symphony  "a  failure." 
He  still  found  in  it  "something  repellent,  something  superfluous, 
patchy,  and  insincere,  which  the  public  instinctively  recognizes."  He 
did  not  accept  their  applause  as  proof  of  enthusiasm;  they  were  only 
being  polite.  "Am  I  really  played  out,  as  they  say?  Can  I  merely  repeat 
and  ring  the  changes  on  my  earlier  idiom?  Last  night  I  looked  through 
our  Symphony  [the  Fourth].  What  a  difference!  How  immeasurably 
superior  it  is!  It  is  very,  very  sad!"  But  the  musicians  plainly  liked  his 
Fifth  Symphony,  both  in  St.  Petersburg  and  Prague.  When  its  success 
in  Hamburg  was  outstanding,  he  wrote  to  Davidov:  "The  Fifth  Sym- 
phony was  magnificently  played,  and  I  like  it  far  better  now,  after 
having  held  a  bad  opinion  of  it  for  some  time."  This  was  written  on 
the  crest  of  its  immediate  success.  Later,  his  misgivings  returned. 

The  fact  that  Germany  became  a  field  of  conquest  by  the  Fifth 
Symphony  must   have   had   a  great  deal   to  do  with   Tchaikovsky's 

*  Tchaikovsky's  remarks  in  his  last  years  about  the  coming  of  old  age  were  a  fear  that  his 
creative  powers  would  fail.  His  doubts  about  the  Fifth  Symphony  were  connected  with  this 
fear. 
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change  of  heart  about  the  piece.  Central  Europe  had  been  slow  to 
awake  to  his  existence  and  then  had  been  reluctant  to  accept  him  as  a 
composer  of  true  importance.  As  a  visitor,  he  had  been  befriended  by 
individual  musicians.  Von  Biilow  had  taken  up  his  cause  with  charac- 
teristic zeal.  Bilse  had  conducted  his  "Francesca  da  Rimini"  in  Berlin, 
and,  fighting  against  a  general  disapproval,  had  repeated  the  work. 
"These  ear-splitting  effects,"  wrote  a  critic,  "seem  to  us  too  much 
even  for  hell  itself."  The  conservative  ones  had  been  offended  by  the 
"excesses"  of  Tchaikovsky  and  what  seemed  to  them  his  violation  of 
all  the  classical  proprieties.  Year  by  year  this  disapproval  was  worn 
down.  To  their  surprise,  they  found  his  Trio  and  Second  Quartet  to 
be  reasonable  and  listenable  music.  Audiences  wrere  impressed  by  the 
Fourth  Symphony,  and  when  the  Piano  Concerto  began  to  make  its 
way,  the  critics  who  had  condemned  it  outright  were  compelled  to 
revise  their  first  impressions. 


Ernest  Newman  writes: 

"It  is  a  curious  fact  that  whereas  the  sixth  symphony,  admittedly 
based  on  a  programme,  leaves  us  here  and  there  with  a  sense  that  we 
are  missing  the  connecting  thread,  the  fifth  symphony,  though  to  the 
casual  eye  not  at  all  programmistic,  bears  the  strongest  internal  evi- 
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dences  of  having  been  written  to  a  programme.  The  feeling  that  this 
is  so  is  mainly  due  to  the  recurrence,  in  each  movement,  of  the 
theme  with  which  the  symphony  begins.  This  produces  a  feeling  of 
unity  that  irresistibly  suggests  one  central  controlling  purpose.  The 
theme  in  question  is  peculiarly  sombre  and  fateful.  It  recurs  twice 
in  the  following  andante,  and  again  at  the  end  of  the  waltz  that 
constitutes  the  third  movement.  In  the  finale,  the  treatment  of  it  is 
especially  remarkable.  It  serves,  transposed  into  the  major,  to  com- 
mence this  movement;  it  makes  more  than  one  reappearance  after- 
wards. But  this  is  not  all  the  thematic  filiation  this  symphony  reveals. 
One  of  the  themes  of  the  second  movement—  the  andante  —  also  recurs 
in  the  finale,  while  the  opening  subject  proper  of  the  finale  (following 
the  introduction)  is  plainly  based  on  the  opening  subject  of  the  whole 
symphony.  Lastly,  the  first  subject  of  the  allegro  of  the  first  movement 
reappears  in  the  major,  on  the  last  page  but  two  of  the  score,  to  the 
same  accompaniment  as  in  the  allegro.  So  that  —  to  sum  the  matter  up 
concisely  —  the  fourth  movement  contains  two  themes  from  the  first 
and  one  from  the  second;  the  third  and  second  movements  each  con- 
tain one  theme  from  the  first  —  a  scheme  that  is  certainly  without  a 
parallel  in  the  history  of  the  symphony.  No  one,  I  think,  will  venture 
to  assert  that  so  elaborate  a  system  of  thematic  repetition  as  this  is  due 
to  mere  caprice;  nor  is  it  easy  to  see  why  Tchaikovsky  should  have  in- 
dulged in  it  at  all  if  his  object  had  been  merely  to  write  a  'symphony 
in  four  movements.'  Nothing  can  be  clearer  than  that  the  work  em- 
bodies an  emotional  sequence  of  some  kind.  It  is  a  great  pity  that  we 
have  no  definite  clew  to  this;  but  even  on  the  face  of  the  matter  as  it 
now  stands  the  general  purport  of  the  symphony  is  quite  plain.* 
"The  gloomy,  mysterious  opening  theme  suggests  the  leaden,  delib- 


*  Since  these  words  were  written,  the  tentative  sketch  of  a  programme  was  found  in  the 
notebooks  of  Tchaikovsky  which  are  now  preserved  in  the  Museum  at  Klin.  Nicolas  Slonim- 
sky,  examining  these  notebooks,  came  across  the  following  notation  for  the  Fifth  Symphony: 
"Program  of  the  First  Movement  of  the  Symphony :  Introduction.  Complete  resignation  before 
Fate,  or,  which  is  the  same,  before  the  inscrutable  predestination  of  Providence.  Allegro  (I) 
Murmurs,  doubts,  plaints,  reproaches  against  XXX  [three  crosses  in  the  original],  (II) 
Shall  I  throw  myself  in  the  embraces  of  Faith?  ?  ?  [three  question  marks  in  the  original]. 
[On  the  corner  of  the  leaf]  a  wonderful  programme,  if  I  could  only  carry  it  out." 
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erate  tread  of  fate.  The  allegro,  after  experimenting  in  many  moods, 
ends  mournfully  and  almost  wearily.  The  beauty  of  the  andante  is 
twice  broken  in  upon  by  the  first  sombre  theme.  The  third  movement 
—  the  waltz  —  is  never  really  gay;  there  is  always  the  suggestion  of 
impending  fate  in  it;  while  at  times  the  scale  passages  for  the  strings 
give  it  an  eerie,  ghostly  character.  At  the  end  of  this  also  there  comes 
the  heavy,  muffled  tread  of  the  veiled  figure  that  is  suggested  by  the 
opening  theme.  Finally,  the  last  movement  shows  us,  as  it  were,  the 
emotional  transformation  of  this  theme,  evidently  in  harmony  with 
a  change  in  the  part  it  now  plays  in  the  curious  drama.  It  is  in  the 
major  instead  of  in  the  minor;  it  is  no  longer  a  symbol  of  weariness 
and  foreboding,  but  bold,  vigorous,  emphatic,  self-confident.  What 
may  be  the  precise  significance  of  the  beautiful  theme  from  the  second 
movement  that  reappears  in  the  finale  it  is  impossible  to  say;  but  it 
is  quite  clear  that  the  transmutation  which  the  first  subject  of  the 
allegro  undergoes,  just  before  the  close  of  the  symphony,  is  of  the 
same  psychological  order  as  that  of  the  'fate'  motive  —  a  change  from 
clouds  to  sunshine,  from  defeat  to  triumph." 

[copyrighted] 
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•  THE  BOSTON  SYMPHONY  CONCERT  BULLETIN 

•  THE  BERKSHIRE  FESTIVAL  PROGRAM 

•  THE  BOSTON  POPS  PROGRAM 


The  Boston  Symphony  Orchestra 

PUBLICATIONS 

offer  to  advertisers  wide  coverage  of  a  special  group  of 
discriminating  people.  For  both  merchandising  and  in- 
stitutional advertising  they  have  proved  over  many  years 
to  be  excellent  media. 


Total  Circulation  More  Than  500,000 


For  Information  and  Rates  Call    : :    Mrs.  Dana  Somes,  Advertising  Manager 
Tel.  CO  6-1492,  or  write:  Symphony  Hall,  Boston  IS,  Mass. 
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SYMPHONY    HALL 


Easter  Sunday,  April  13,  at  3  o'clock 


Pension  Fund  Concert 

Boston  Symphony  Orchestra 


CHARLES  MUNCH,  Music  Director 


BACH'S 
PASSION  according  ,„  ST.  JOHN 

Assisting : 

HARVARD  GLEE  CLUB 

and 

RADCLIFFE  CHORAL  SOCIETY 

(Prepared  by  G.  Wallace  Wood  worth) 

SOLOISTS 


Tickets  now  at  Box  Office:  $2,  $2.50,  $3,  $3.50,  $4,  $4.50 
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OPEN  REHEARSAL 


BY   THE 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


In  Symphony  Hall 
Next  Thursday,  Feb.  28,  at  7:30  P.M. 


LEONARD  BERNSTEIN  will  conduct 

The  soloist  will  be  PATRICIA  NEWAY,  Soprano 

Tickets  at  the  Box  Office  —  $2 


Symphony  Hall 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


SEVENTH  CONCERT  OF  THIS  SERIES 

TUESDAY  EVENING,   March  4,  at  8:30  o'clock 
LEONARD   BERNSTEIN    Conducting 
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THE  FIRST  EUROPEAN  TOUR 

BY  THE 

BOSTON  SYMPHONY  ORCHESTRA 


The  Boston  Symphony  Orchestra,  under  the  direction  of  Charles  Munch, 
will  make  its  European  debut  at  the  Paris  Opera  House  on  May  6. 

The  orchestra  will  play  for  the  month-long  Exposition  of  the  Arts  sponsored 
by  The  Congress  For  Cultural  Freedom  (Nicholas  Nabokov,  General  Secre- 
tary) ,  whose  theme  is  the  vitality  of  intellectual  and  artistic  achievements  by 
free  men  in  the  past  fifty  years  in  the  fields  of  music,  ballet,  painting  and 
other  art  forms.  The  Exposition  Committee  of  the  Congress's  American 
affiliate,  headed  by  Julius  Fleischmann  of  Cincinnati,  is  providing  funds  from 
private  philanthropy,  to  send  the  104-member  musical  aggregation  abroad. 
Other  American  participants  in  the  Paris  Exposition  will  be  the  New  York 
City  Ballet  Company  and  conductors  Igor  Stravinsky  and  Bruno  Walter. 

While  final  details  of  the  Boston  Symphony  Orchestra's  tour  await  clarifica- 
tion from  abroad,  visits  are  planned  to  thirteen  cities  in  six  countries.  Charles 
Munch,  the  Musical  Director,  now  recovering  from  a  long  illness,  is  expected 
back  with  his  orchestra  in  March,  and  will  share  the  conducting  assignments 
with  his  friend  and  colleague,  Pierre  Monteux,  conductor  of  this  orchestra  in 
the  seasons  1919-1924. 

The  Orchestra  will  complete  its  Boston  season  on  Saturday  evening,  April 
26,  and  sail  on  the  He  de  France  on  April  28. 

Mr.  Munch,  Alsatian-born  conductor  who  became  director  of  The  Boston 
Symphony  Orchestra  in  1949,  will  lead  the  symphony  in  its  initial  concert 
abroad  on  May  6  at  the  Paris  Opera  House.  This  event  will  be  honored  by 
the  presence  of  President  Vincent  Auriol,  state,  diplomatic,  civic  and  social 
leaders,  with  the  National  Guard  of  Honor  of  the  Republic  of  France  in 
attendance.  This  and  a  second  Exposition  concert  which  Mr.  Monteux  will 
conduct  at  Paris'  Theatre  des  Champs-Elysees  on  May  8  will  be  devoted  to 
Twentieth  Century  European  and  American  music. 

Mr.  Monteux's  program  will  witness  an  historical  re-creation:  a  performance 
of  Igor  Stravinsky's  "Sacre  du  Printemps"  (Rite  of  Spring)  almost  39  years 
after  he  introduced  this  epoch-making  work  in  the  same  theatre. 

The  next  day  the  Orchestra  entrains  for  The  Hague,  Holland,  where  Mr. 
Munch  will  conduct  on  May  10.  On  May  11,  under  Mr.  Monteux,  who  often 
has  led  the  celebrated  Amsterdam  Concertgebouw,  it  will  perform  in 
Amsterdam. 

On  May  17,  the  Boston  Symphony  will  visit  Strasbourg,  Mr.  Munch's  birth- 
place. There  the  conductor  served  as  violinist  in  the  Strasbourg  Orchestra, 
and  taught  at  the  Strasbourg  Conservatory.  The  concert  in  that  city  will  be 
at  the  Free  Europe  University  In  Exile,  and  will  be  broadcast  by  arrange- 
ment with  Radio  Free  Europe,  and  through  Voice  of  American  facilities  to 
Russia  and  its  satellite  countries. 

Several  performances  are  planned  in  Germany,  for  German  civilians  and 
U.  S.  troops  stationed  abroad.  Brussels,  Belgium;  Turin,  Italy;  and  Lille, 
France  are  also  included. 

The  tour  will  conclude  with  the  Orchestra's  first  appearance  in  London,  at 
the  Festival  Hall  on  May  26,  following  which  the  Orchestra  will  sail  for 
New  York  from  Southampton  aboard  the  He  de  France  on  May  27. 

The  Boston  Symphony,  which  from  its  broadcasts  and  recordings  holds  a 
European  reputation  second  to  none,  will  join  in  Paris  such  other  of  the  free 
world's  celebrated  musical  organizations  as  the  Halle  Orchestra  from  England, 
Sir  John  Barbirolli,  conductor;  the  Orchestra  and  Chorus  deH'Accademia 
della  Santa  Cecilia,  Rome;  the  R.IA..S.  (Radio)  Orchestra,  Berlin,  Ferenc 
Fricsay  conductor;  l'Orchestre  de  la  Suisse  Romande,  Geneva,  Ernest  Anser- 
met  conducting;  the  Paris  Conservatory  and  the  French  National  Radio 
Orchestras. 
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MUSICAL     INSTRUCTION 


Rhodora  Buckle  Smith 
teacher  of  singing 

122  Bowdoin  St.,  Boston 
CA  7-2142 


RAYEL  GORDON 

TEACHER 
Voice  —  Piano 

Boston  and  Brooklinz 
BE  2-7333 


UNUSED  TICKETS 


In  the  present  completely  subscribed  season,  many 
people  are  waiting  for  an  opportunity  to  hear  a 
Boston  Symphony  concert.  Subscribers  who  at  any 
time  are  unable  to  use  their  tickets  will  do  a  double 
service  in  turning  them  in  for  resale.  The  resale  of 
tickets  last  season  made  a  substantial  reduction  of 
the  Orchestra's  deficit. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more 
convenient,  telephone  the  location  —  COmmon 
wealth  6-1492. 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


BI  4-1494 


1572  BEACON  STREET 


Waban  68,  Massachusetts 


MONTE    NELSON 

ADVANCED     PIANO  C0AGHIN6 
70  FRANKLIN     AVtWC/E  LY  nn  5-5658     SWAMPSCOTTJ    MASSACHUSETrS 


LEONARD  ALTMAN 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER  OF  MANY  EMINENT  SINGERS 

IN 

OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

353  Newbury  Street  Ke  6-3318  310  W.  79  St.  Tr  7243 


JAMES  GRAY 

PIANIST  TEACHER 


Associate  of  the  late  Felix  Fox 
169  Bay  State  Rd.  Mondays  Tel.  Circle  7-7661 
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ELSA-RUTH    HERRON 


TEACHER  of  PIANOFORTE 

Country  Address: 
Mrs.  Davis  Herron 
Old  County  Rd. 
BOSTON  Truro,  Mass. 

Liberty  2-7171  Wellfleet  9-2013 


Town 
STEINERT  HALL 
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Boston  Symphony  Orchestra 

(Seventy-first  Season,  1951-1952) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 
Gaston  Elcus 
Rolland  Tapley 
Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 

Vladimir  Resnikoff 
Joseph  Leibovici 
Einar  Hansen 
Harry  Dickson 

Emil  Kornsand 
Carlos  Pinfield 

Paul  Fedorovsky 
Minot  Beale 
Herman  Silberman 
Roger  Schermanski 

Stanley  Benson 
Gottfried  Wilfinger 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
Sheldon  Rotenberg 

Leo  Panasevich 
William  Waterhouse 

Basses 

Georges  Moleux 
Willis  Page 

Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 
Henry  Freeman 
Henri  Girard 
John  Barwicki 


Violas 
Joseph  de  Pasquale 
Jean  Cauhape 

Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Louis  Artieres 

Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Hippolyte  Droeghmans 
Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 

Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Filler 

Horns 

James  Stagliano 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Marcel  La  fosse 
Armando  Ghitalla 

Trombones 
Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Charles  Smith 


Percussion 

Max  Polster 
Simon  Sternburg 
Harold  Farberman 

Librarians 
Leslie  Rogers 
Leonard  Burkat 
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THE  TRUSTEES  OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

CHARLES  MUNCH,  Music  Director 
ANNOUNCE  THE  1952 

TANGLEWOOD  SEASON 

BERKSHIRE  FESTIVAL     .      BERKSHIRE  MUSIC  CENTER 

FESTIVAL  CONCERTS 

Six  Concerts IN  THE  THEATRE 

Saturday  Evenings July  5  July  12        July  1.9 

Sunday  Afternoons    .........     July  6  July  13        July  20 

(CHARLES  MUNCH,  conducting) 

Nine  Concerts IN  THE  MUSIC  SHED 

Series  A  B  C 

Thursday  Evenings July  24     July  31        August    7 

Saturday  Evenings July  26     August  2    August    9 

Sunday  Afternoons    . July  27     August  3    August  10 

(CHARLES  MUNCH  will  conduct  in  each  Series,  Pierre  Monteux 
in  Series  A  and  B,  Leonard  Bernstein  in  Series  C) 

BERKSHIRE  MUSIC  CENTER 

Charles  Munch,  Director 
(Tenth  Session:  June  $o  —  August  io) 

•••••••••••••"•••••••"••••"••••••©•••"•••••••••••••••••••••••••••••■••••••••••••••••••••••••••■•••••••••••••••••••••••••••••••••••••«  ••«••••••••.•..••.••.•..• 

For  program  announcement  address  inquiries  to 
FESTIVAL  OFFICE  .  .  .  SYMPHONY  HALL,  BOSTON  15,  MASS. 

George  E.  Judd,  Manager 

RCA  VICTOR  RECORDINGS  BALDWIN  PIANO 


1  he  world's  great  music, 

interpreted  by  the  world's 

great  artists,  provides  a 

challenge  which  few  pianos 

can  accept.  The  choice  of  the  Baldwin  by  the  Boston  Symphony 

Orchestra  and  by  Charles  Munch,  its  conductor,  is  a  distinguished 

tribute  to  Baldwin's  exacting  standards  of  excellence.  The  distinction, 

the  enduring  joy  of  owning  a  Baldwin  is  within  the  reach  of  all. 


JMiurin 


THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street 

Boston,  Massachusetts 


BALDWIN 


ACROSONIC 


HAMILTON  AND  HOWARD  PIANOS 


BALDWIN  ELECTRONIC  ORGANS 


W' 


BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 
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SEVENTY-FIRST      SEASON 
1951-1952 

Tuesday  Evening  Series 


BAYARD  TUCKERMAN,  Jr.    ARTHUR  J.  ANDERSON    ROBERT  J.  DUNKLE,  Ji. 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  Jr.  HERBERT  SEARS  TUCKERMAN 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 

"A  Good  Reputation  Does  Not  Just  Happen  — 
It  Must  Be  Earned/9 


108  Water  Street 
Boston,  Mass. 

Telephone  Lafayette  3-5700 


Los  Angeles,  California 
3275  Wilshire  Blvd. 

Dunkirk   8-3316 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Telephone,  Commonwealth  6-1492 


SEVENTY-FIRST  SEASON,   1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  President 

Jacob  J.  Kaplan  Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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his  new  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  ag  convenient  offices,  write  or  telephone 

LA  3-6800  for  our  booklet: 

"  Conserving  Your  Property  at  Lonv  Cost" 

The  Rational 

Shawmut  Bank 

4.0  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength'' for  116  Years 
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SYMPHONIANA 


BERKSHIRE  MUSIC  CENTER 

Charles  Munch,  who  looks  forward 
to  his  first  season  as  Director  of  the 
Berkshire  Music  Center  at  Tanglewood, 
announces  several  additions  in  the  plans 
for  the  sohool,  which  will  hold  its  tenth 
session  for  six  weeks  beginning  June  30. 
There  will  be  a  new  and  much  enlarged 
scholarship  plan  which  will  award  tui- 
tion grants  from  the  Tanglewood  Re- 
volving Scholarship  Fund  to  all  active 
students  in  the  advanced  departments. 
The  school's  scholarship  policy,  which 
has  always  been  generous,  is  now  broad- 
ened to  help  make  it  possible  for  pre- 
professional  students  to  be  admitted  on 
considerations  of  musical  promise  alone, 
without  regard  for  their  present  ability 
to  pay  tuition.  Another  development  is 
the  arrangement  that  advanced  students 
may  concentrate  on  chamber  music  or 
song  repertoire  alone.  An  important  new 
feature  of  the  summer  session  will  be 
an  expanded  department  for  general 
music  students,  music  educators  and 
amateurs.  Called  the  Tanglewood  Study 
Group,  it  will  be  headed  by  Ingolf 
Dahl  and  will  carry  into  the  field  of 
contemporary  music  the  collegium 
musicum  idea  of  group  performance  for 
the  pleasure  of  the  participants.  Students 
in  this  department  who  are  not  able  to 
attend  the  full  six-week  session  will  be 
'able  to  enroll  for  two  or  four  weeks. 
•  • 
"A  DATE  AND  A  MAN" 

Mr.  M.  A.  De  Wolfe  Howe,  writer 
and  historian  of  this  orchestra,  addressed 
its  F.  M.  audience  over  station  WGBH 
at  intermission  time  during  the  symphony 
concerts  of  February  1  and  2.  Although 
he  spoke  of  the  orchestra's  origins  to 
listeners  who  presumably  knew  less 
about  them  than  its  regular  subscribers, 
there  have  been  a  number  of  requests 
that  his  words  be  recorded  in  print.  The 
text  follows: 

On  every  program-book  of  the  Sym- 
phony Hall  Concerts  of  the  Boston 
Symphony  Orchestra  these  words  are 
printed  under  the  name  of  the  Or- 
chestra: "Founded  in  1881  by  Henry 
Lee  Higginson."  Here  we  have  a  date 
and  a  man.  Let  us  look  at  both. 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


Magnificent  one-piece  penal 
slim  pajama,  buttoned  with 
rhinestones.  In  jet  black  pure 
silk  shantung,  contrasting  the 
flaring  black  and  white  print 
shantung  coat.  One  of  a  Spring 
Collection. 

89.50 

416   Boylston   St.,   Boston 
54  Central  St.,  Wellesley 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  Ne<w  Engend- 
ers. 

$1495 

Plus  tax 
FUR  SALON— 3rd  Floor 
>CvO-CBOYL8TON  AT  ARLINGTONi^^X^J 
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The  date  carries  us  back  71  years. 
The  generation  to  which  every  one  of 
us  belongs  is  measured  roughly  by  33 
years  —  three  generations  to  a  century. 
Since  1881  two  generations  may  be  said 
to  have  come  and  gone.  We  are  now 
well  on  in  the  third.  In  1881  Henry 
Lee  Higginson  was  47  years  old.  He 
died  at  85  in  1919.  Since  then  another 
generation  of  33  years  has  lived  its  life. 
This  juggling  with  past  years  would 
be  a  funereal  business  were  it  not  so 
closely  related  to  a  living  present.  Be- 
ginnings that  come  to  nothing  are  sad. 
When  they  mark  the  first  steps  to 
greatness  of  whatever  sort  they  should 
be  kept  in  fresh   remembrance. 

From  significant  dates,  having  to  do 
with  passing  generations,  let  me  turn 
to  a  significant  man.  His  life  had  its 
contrasts  and  contradictions.  A  Bos- 
tonian  born  in  New  York,  preeminently 
a  son  of  Harvard,  yet  a  student  there 
for  only  a  part  of  the  freshman  year, 
now  remembered  chiefly  in  connection 
with  music,  yet  failing  in  his  early  pur- 
pose to  pursue  that  art  professionally, 
he  served  bravely  in  the  Civil  War, 
and  fixed  at  that  time  his  standards  and 
ideals  of  life-long  value  and  potency. 
'Don't  grow  rich,"  a  comrade  in  arms 
once  wrote  to  him ;  "if  you  once  begin, 
you  will  find  it  much  more  difficult  to 
become  a  useful  citizen."  He  did  grow 
rich  in  the  business  of  finance,  and 
heeded  the  subtler  advice  of  his  older 
friend,  the  great  Fanny  Kemble.  "Life 
in  the  United  States,"  she  told  him 
"is  hard  and  dry.  Your  country  is  a 
great  corn  field.  See  that  you  plant 
flowers   in  it." 

The  flowers  he  planted  he  tended  witL 
love  and  zeal.  Only  a  year  before  his 
death  he  turned  over  to  younger  hands, 
multiplying  by  nine  his  single  pair,  the 
conduct  of  his  beloved  enterprise.  It 
might  have  been  suggested  that  it  took 
nine  tailors  to  make  a  man,  but  now 
these  successors,  increased  in  number, 
have  found  some  2500  Friends  to  assume 
the  financial  backing  that  had  come  from 
one  "Founder  and  Sustainer."  If  his 
spirit  hovers  over  us  here,  it  must  re- 
joice to  see  how  his  planting  has 
flourished  both  within  this  Hall  and  far 
beyond  its  limits  through  the  magical 
transmission  by  radio  which  even  his 
penetrating  vision  could  not  possibly 
have  foreseen. 


In  Filene's  fabulous   French  Shops  you  will  find,  throughout  the  collections 

of  our  great  fashion  designers,  that  the  fashion  shape  for  spring  is  the  full, 

soft     skirt,     the     changing     waistline,     the     completely     feminine     silhouette 

.   .    interpreted   here   by  Nettie  Rosenstein  in  her  elegant  capelet  costume. 
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Nothing  is  permanent  except  change  —  Heraclitus 


The  beautiful  campus  of 
Boston  College  spreads  over 
95  acres  of  Chestnut  Hill 
landscape.  Its  Gothic  build- 
ings are  among  the  finest  in 
New  England  .  .  .  and  the 
United  States. 

Boston  College  first  opened 

its  doors  in  this  building  on 

James  Street  in  the  South 

End. 


A  High  Achievement  on 
University  Heights 


Boston  College  began  mod- 
estly on  September  5,  1864,  with 
an  enrollment  of  twenty-two 
students.  Today  it  is  a  great 
educational  center,  with  6,500 
students  and  seven  schools,  that 
has  seen  many  changes  in  itself 
and  in  Boston. 

The  problems  of  an  individual 
in  providing  for  his  family  after 
his  death  have  changed  too.  An 
up-to-date  will  is  essential  to 
meet  these  problems.  If  you  have 
no  will,  or  have  not  reviewed  it 
recently,  you  should  see  your 
lawyer  at  once. 

You  and  your  lawyer  are  in- 
vited also  to  consult  Old  Colony 


Trust  Company  about  Old  Col- 
ony's services  as  Executor  and 
Trustee.  A  copy  of  "Wills  and 
Trusts"  will  be  mailed  at  your 
request. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Coburn,  Jr. 
Chairman ,  Trustlnvestment  Committee 


Allied  withTuE  First  National  Bank  of  Boston 


[6] 


SEVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Seventh    Program 


TUESDAY  EVENING,   March  4,   at  8:30   o'clock 


LEONARD  BERNSTEIN  Conducting 

Mozart "Eine  kleine  Nachtmusik,"  Serenade  for  String 

Orchestra  (Koechel  No.  525) 

I.  Allegro 

II.  Romanza 

III.  Menuetto:  Allegretto 

IV.  Rondo:  Allegro 

Mozart Concerto  for   Pianoforte  in  E-flat  major 

(Koechel  No.  271) 

I.     Allegro 
II.     Andantino 
III.     Rondo,  Presto  —  Minuet,  Cantabile  —  Rondo,  Presto 

INTERMISSION 

Sibelius Symphony  No.  5  in  E-flat  major,  Op.  82 

I.  J  Tempo  molto  moderato 

II.  I  Allegro  moderato,  ma  poco  a  poco  stretto 

III.  Andante  mosso,  quasi  allegretto 

IV.  Allegro  molto 

SOLOIST 

LEONARD  BERNSTEIN 

BALDWIN  PIANO  .  RCA  VICTOR  RECORDS 

The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 
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By  their  names  you  know  them  . . .  those  talented 

designers  who  set  the  pace  of  American  Fashion. 

Because  Stearns  respects  the  innate  quality  of 

their  creations,  we  endorse  such  bright  stars  as: 

Carolyn  Schnurer  Larry  Aldrich 

Martini  Dorothy  Cox 

Anne  Fogarty  Claire  McCardell 

Herbert  $ondheim  Maurice  Rentner 

Monte  Sano  Ritter 

Seymour  Fox  Brigance 

R.  H.  STEARNS  GO. 

BOSTON  •  CHESTNUT  HILL 
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LEONARD  BERNSTEIN,  born  in  Lawrence,  Massachusetts,  Au- 
gust 25,  1918,  attended  Harvard  College  and  the  Curtis  Institute  of 
Music  in  Philadelphia.  At  the  first  two  sessions  of  the  Berkshire 
Music  Center  at  Tanglewood,  he  was  accepted  by  Serge  Koussevitzky 
in  his  conducting  class.  Mr.  Bernstein  has  been  on  the  faculty  since 
1946. 

In  the  season  1943-44,  he  was  assistant  conductor  of  the  New  York 
Philharmonic  Symphony  Society.  From  1945-1948  he  was  director 
of  the  New  York  City  Symphony.  He  has  conducted  orchestras  abroad 
as  guest  during  the  last  seven  summers.  Spending  the  winter  in 
Mexico,  and  devoting  his  time  to  composing,  he  has  come  to  Boston 
to  conduct  this  orchestra  pending  the  return  of  Charles  Munch. 

He  has  written  a  symphony,  Jeremiah,  a  symphony  with  piano  solo, 
based  on  W.  H.  Auden's  Age  of  Anxiety,  and  the  ballets  Fancy  Free 
and  Facsimile,  the  Broadway  Musical  On  the  Town,  and  incidental 
music  for  the  recent  production  of  Peter  Pan.  Music  in  the  smaller 
forms  includes  a  Clarinet  Sonata,  the  song  cycles  Five  Kid  Songs;  I  hate 
music,  and  La  Bonne  Cuisine. 
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"EINE  KLEIN E  NACHTMUSIK,"  Serenade  for  Strinc  Orchestra 

(K-  525) 
By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


The  score   was   dated   by   Mozart   August    10,   1787.  The   first   performance  was 
probably  in  Vienna. 

Mozart's  contemporaries  expected  from  him,  as  from  any  musi- 
cian of  high  standing,  an  inexhaustible  fertility  in  deft  music, 
which  could  be  ordered  at  will  by  the  prosperous  citizens,  for  their 
entertainments.  The  "Unterhaltungsmusik"  would  grace  the  festivities 
at  a  wedding,  or  offer  pleasing  interludes  to  the  good  wine  and  con- 
versation at  table.  It  might  help  celebrate  the  "name  day"  of  some 
prominent  personage,  with  perhaps  a  serenade  in  a  garden  where  a 
small  group  of  wind  players,  with  "Nachtmusik"  composed  for  the 
occasion,  would  make  an  evening  party  quite  charming.  Divertimenti, 
cassations,  serenades,  Mozart  provided  on  the  shortest  notice  (Koechel's 
catalogue  lists  thirty-three  of  them  as  surviving) .  A  standing  wonder 
of  Mozart's  genius  was  that  he  often  gave  something  infinitely  better 


CARRY-ON-SHOP 

65  CHARLES  STREET 
BOSTON 

TELEPHONE   CAPITOL   7-7219 

•       •     • 

CAST-IRON 

ENAMELED 

CANTON    POT 

FROM 
SWEDEN 


Planning  a  Party?. 

Our   Catering  Department   will   furnish   delicious   food 
and  all  necessary  equipment  and  service 

Women's  Educational  $c  Industrial  Union 
264  Boylston  Street,  Boston  —  KE  6-5651 
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Four  Worthy  Funds 

Fortunately  the  charitable  objectives  of  well-to- 
do  men  and  women  are  diversified,  else  some  chari- 
ties would  be  over-assisted  while  others  would  be 
neglected. 

Fortunately  also,  there  are  established,  well-proved 
channels  through  which  charitably  disposedpersons 
may  attain  diversified  objectives. 


We  call  attention  to  four  worthy 
funds  of  which  this  Company  has 
the  honor  to  be  Trustee: 

The  Permanent  Charity  Fund 
The  Permanent  Science  Fund 
The  Diabetic  Fund 
The  Permanent  Diabetic  Fund 


Within  the  operations  of  these 
funds  many  different  phil- 
anthropic purposes  may  be 
carried  out.  You  are  in- 
vited to  investigate.  Infor- 
mation will  be  furnished  on 
request. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

Q/lt  Arch  and  Devonshire  S treed 
RALPH    LOWELL.   President 
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than  was  asked  of  him  —  that  he  now  and  then  squandered  on  these 
frequent  and  passing  gaieties  some  of  his  truly  precious  and  undying 
musical  thoughts. 

Mozart's  serenades  or  divertimenti  are  usually  scored  for  strings  with 
winds,  or  completely  for  wind  instruments  which  were  more  suitable  for 
the  open  air.  They  were  mostly  written  for  Salzburg;  after  1782,  no  more 
were  forthcoming.  Mozart's  light  music  for  Viennese  consumption 
seems  to  have  consisted  of  German  and  contra-dances,  and  minuets. 
"Eine  kleine  Nachtmusik"  is  an  exception  in  that  it  was  written  for 
strings  alone  and  for  performance  in  Vienna.  The  score  was  dated  by 
Mozart  as  of  August  10,  1787,  which  puts  it  in  the  important  year  of 
''Don  Giovanni"  and  the  two  fine  string  quintets  in  C  major  and  G 
minor.  It  was  undoubtedly  composed  for  some  special  occasion.  The 
wealthier  families  of  Vienna  frequently  kept  musicians  for  their  more 
elaborate  entertainments,  and  the  Emperor  Joseph  liked  to  have  music 
played  during  those  meals  which  he  held  in  the  imperial  pleasure 
gardens.  Hostelries  of  the  better  class  also  retained  groups  of  musicians 
for  "Harmoniemusik"  with  which  their  guests  were  entertained  at 
table.  Mozart's  specific  purpose  for  his  "Eine  kleine  Nachtmusik,"  as 
he  himself  labeled  it,  is  not  known.  Otto  Jahn  listed  it  among  the 
string  quartets,  with  doubtful  justification,  since  the  bass  part,  marked 


ESTABLISHED    1833 


and   Wills    must    change    with    the 


Time  and  events  bring  many  changes  in  every  family.  New  heirs 
are  born.  Beneficiaries  may  die.  Assets  may  be  sold,  or  their  values 
change.  Your  appointed  Executor,  if  an  individual,  may  be  unable 
to  carry  out  his  duties  because  of  ill  health,  pressing  affairs. 

Take  time  now  to  review  your  Will— have  your  attorney  revise 
it,  if  necessary.  Without  obligation,  our  Trust  Officers  will  be  glad 
to  work  with  you  and  your  attorney  on  an  up-to-date  estate  plan. 

QUALIFIED  TO  SERVE  AS  EXECUTOR  AND  TRUSTEE : 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER    FEDERAL   DEPOSIT   INSURANCE  CORPORATION 
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Recent 


Arrivals 


at  S.  S.  PIERCE' 

Each      3  for 

Overland    Chiquita    Beans,    4  J/£    oz.    jar $.55      $1.62 

Imported  fava  beans,  dried,  browned  in  oil  and  lightly  salted. 
A  tempting  addition  to  our  list  of  appetizing  tidbits  for 
cocktail  time. 

Red  Label  Deviled  Ham,  3  oz.  tin .21  .62 

This  is  an  excellent  sandwich  or  canape  spread,  well-seasoned 
and  rich  in  real  ham  flavor.  Try  it  as  a  celery  stuffing. 

Scott's  Highlander  Shortbread,    1   lb.   pkg .79 

Two  big,  generous,  thick  cakes  of  wonderfully  butter-rich, 
imported    Scotch   shortbread.    Melt-in-the-mouth   flavor. 

Red  Label  Cashew  Nut  Spread,  8  oz.  jar .55         1.62 

This  is  delightful!  Looks  like  a  very  smooth  peanut  butter, 
but  has  the  rich,  nutty  goodness  of  selected  cashews. 

Overland  Harvard  Beets,    1    lb.   jar 23  .67 

Heat  and  serve  with  fish,  beef  or  pork,  or  with  cold  cuts. 
They  have  a  piquant  tang. 

Red  Label  Spiced  Luncheon  Meat,   12  oz.  tin .49 

This  is  the  popular  type  of  pork  meat,  spiced,  chopped, 
pressed  and  cooked.  Ready  to  slice  cold,  to  fry,  bake  or  broil. 

Red  Label  Pitted  Purple  Plums,  No.   2  ^   tin       39         1.15 

Luscious  plums  with  the  stones  removed,  packed  in  delicious 
syrup.  Chill  and  serve  as  a  dessert,  a  breakfast  fruit  or  an 
accompaniment  to  cold  meat. 

5  5  PCO 
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"violoncello  e  contrabasso,"  as  well  as  the  conception  in  general,  indi- 
cates a  larger  group.  "A  short  serenade,"  Jahn  calls  it,  "an  easy,  pre- 
cisely worked  out  occasional  piece." 

With  Mozart,  the  term  "divertimento"  and  "cassation"  were  appar- 
ently interchangeable.  He  strung  together  brief  movements  of  various 
sorts,  often  using  folk-like  themes  aimed  to  capture  the  popular  taste. 
The  "serenade"  is  certainly  little  different,  except  that  it  tends  to  fall 
into  the  pattern  of  a  march-like  opening,  a  minuet,  as  slow  movement, 
a  second  minuet,  and  a  swift  finale.  "Eine  kleine  Nachtmusik"  origi- 
nally had,  according  to  Mozart's  own  catalogue  of  his  works,  an  addi- 
tional minuet  between  the  first  movement  and  the  Romanze.  Having 
lost  this,  it  falls  into  the  four-movement  scheme  of  a  symphony  or 
quartet  in  miniature. 

A  serenade  of  Mozart  was  not,  like  the  Standchen,  intended  for  per- 
formance under  a  window  in  honor  of  the  person  who  dwelt  therein, 
but  it  was  played  at  night,  and  often  in  the  open  air.*  The  way  in 
which  serenades  came  into  Mozart's  life  is  illustrated  by  the  following 
letter  which  he  wrote  to  his  father  from  Vienna   (November  3,  1781)  : 


*  Mozart  referred  to  one  of  his  serenades  in  a  letter  to  his  father  as  "Nacht  Musique."  His 
"Nottumo,"  for  four  orchestras  divided,  echo  fashion  (1776,  K.  286),  is  in  three  movements, 
the  finale  evidently  missing. 


PASTENE  PRODUCTS  . . .  standard  of  good  taste  since  1874 
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Musicians,  critics,  teachers,  and  un- 
biased consumer  panels  unanimously 
agree  with  Radio  Shack's  emphatic 
first  choice  of  Browning  FM  radio 
tuners  for  full  enjoyment  of  the  clas- 
sical music  programs  exclusively  avail- 
able on  FM  stations  WGBH,  WXHR, 
and  WBUR. 


This  high-fidelity  equipment  is  designed 
and  built  by  the  famous  laboratories  of 
Dr.  G.  H.  Browning,  in  Winchester, 
Mass.  Into  these  tuners  goes  the  precise 
Yankee  craftsmanship  typical  of  the 
Browning  electronic  instruments  used  by 
leading  research  and  industrial  institu- 
tions. 

For  FM  programs  we  recommend  the 
Model  RV-10B  tuner,  with  its  genuine 
Armstrong  circuit  giving  high  sensitivity 
and  noise  limiting. 

For  FM  programs  plus  superb  AM  cov- 
erage, the  Model  RJ-12C  tuner  is  ac- 
tually two  complete  radios  in  one  ^  with 
electronic-eye  tuning  on  both  bands. 
Browning  tuners  may  be  attached  to  any 
good  amplifier  or  existing  radio. 


MODEL  RV-10B  TUNER 


MODEL  RJ-12C  TUNER 


RADIO  SHACK 

CORPORATION 

167  Washington  St.,  Boston  8,  Mass. 


Hear  and  compare  Browning  and 
other  radio-phono  equipment  in  the 
unique  Radio  Shack  "Audio  Com- 
parator" —  in  combination  with 
amplifiers,  speakers,  automatic  3- 
speed  record  changers,  tape  record- 
ers, and  TV  chassis.  Get  our  FREE 
192-page  catalog! 
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"I  must  apologize  for  not  writing  by  the  last  post.  It  fell  just  on  my 
name  day  (October  31) ,  and  the  early  part  of  the  day  was  given  to  my 
devotions.  Afterwards,  when  I  should  have  written,  a  shower  of  con- 
gratulations came  and  prevented  me.  At  twelve  o'clock  I  drove  to  the 
Leopoldstadt,  to  the  Baroness  Waldstadten,  where  I  spent  the  day.  At 
eleven  o'clock  at  night  I  was  greeted  by  a  serenade  for  two  clarinets, 
two  horns,  and  two  bassoons,  of  my  own  composition.  I  had  com- 
posed it  on  St.  Theresa's  day  (October  15)  for  the  sister  of  Frau  von 
Hickl  (the  portrait-painter's  wife) ,  and  it  was  then  performed  for  the 
first  time.  The  six  gentlemen  who  execute  such  pieces  are  poor  fellows, 
but  they  play  very  well  together,  especially  the  first  clarinet  and  the 
two  horns.  The  chief  reason  I  wrote  it  was  to  let  Herr  von  Strack  (who 
goes  there  daily)  hear  something  of  mine,  and  on  this  account  I  made 
it  rather  serious.  It  was  very  much  admired.  It  was  played  in  three 
different  places  on  St.  Theresa's  night.  When  people  had  had  enough 
of  it  in  one  place  they  went  to  another,  and  got  paid  over  again." 

[copyrighted] 


CHARLES  L.RICHARDSON  &  CO.,  INC. 

Telephone:  Liberty  2-8950 

171  SUMMER  ST.  Est.  1861  BOSTON  10,  MASS. 

EXCLUSIVE  AGENTS  for: 

Krug  Champagne  Prince  de  Merode,  Corton 

Henri  Martin  IerClasse  Champagne     J. -Henry  Reray,  Chambertin 


Graf  v.Kesselstatt  Moselle  Wines 

Prince  v.Metternich  Schloss 
Johannisberg   Rhine   Wines 

Marquis  de  Laguiche,  Montrachet 

Joseph  Matrot,  Meursault 

Sazerac  Cocktail 

Jack  Daniel's  Whiskey 


Chavigne  &  de  Lavoreille,  Volnay 

Francis  Auvigue,  Pouilly  Fuisse 

Long   Depaquit,  Chablis-Moutonne 

J.  M.  Monmousseau,  Vouvray 

Frank  Schoonmaker 

Imported  &  Domestic  Wines 

Famous  Grouse   Scotch  Whisky 


Gaston    Briand  Grande   Fine  Champagne  Ier  Grand   Cru   de  Cognac 
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Fiduciary  Trust  Company 

10  POST  OFFICE  SQUARE 
BOSTON 


DIRECTORS 


Francis  C.  Gray 

President 

David  H.  Howie 

Vice  President 

Edward  F.  MacNichol 

Vice  President  &  Secretary 

James  O.  Bangs 

Vice  President  &  Treasurer 

Ralph  B.  Williams 

Vice  President  &  Trust  Officer 

Robert  H.  Gardiner 

Vice  President  &  Trust  Officer 

William  H.  Best 

Ropes,  Gray,  Best, 

Coolidge  &  Rugg 

Winthrop  H.  Churchill 

Investment  Counsel 

Charles  K.  Cobb 

Scudder,  Stevens  &   Clark 


David  F.  Edwards 

President  Saco-Lowell  Shops 

Carl  J.  Gilbert 

Treasurer  Gillette  Safety  Razor 
Company 

Francis  Gray 

Trustee 
Henry  R.  Guild 

Herrick,  Smith,  Donald,   Farley 
&  Ketchum 

Richard  C  Paine 

Treasurer  State  Street  Investment 
Corporation 

William  A.  Parker 

President  Incorporated  Investors 

Philip  H.  Theopold 

Minot,  DeBlois  &  Maddison 

James  N.  White 

Scudder,  Stevens  &   Clark 


Robert  G.  Wiese 

Scudder,  Stevens  &   Clark 


We  act  as  Trustee,  Executor,  Agent  and  Custodian 
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CONCERTO  FOR  PIANO  in  E-flat  major   (Koechel  No.  271) 
By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


This  concerto  was  composed  in  Salzburg  in  January,  1777.  It  was  performed  at 
the  concerts  of  the  Boston  Symphony  Orchestra  on  April  9,  1943,  when  Emma 
Boynet  was  soloist. 

The  orchestration  calls  for  two  oboes,  two  horns  and  strings. 

The  concerto  is  sometimes  called  the  "Jeunehomme"  Concerto. 
Mozart  wrote  it  for  Mile.  Jeunehomme,  a  distinguished  Parisian 
pianist  who  evidently  visited  Salzburg  in  the  course  of  a  tour  in  the 
year  1777.  The  composer  encountered  the  pianist  again  when  he  went 
to  Paris  in  1778.  Mozart  wrote  her  name  in  letters  to  his  father  —  once 
as  "Mile.  Jeunehomme"  and  once  as  "Madame  Jenome."  The  name 
also  appears  as  "Jenomi,"  evidently  an  Italianization. 

Otta  Jahn  found  this  concerto  of  the  twenty-one-year-old  Mozart  re- 
markably mature  for  so  early  a  work  and  spoke  of  its  "freedom  of  form, 
breadth  of  design  and  passion  of  expression."*  The  last  phrase  he  ap- 
plied to  the  middle  movement,  the  Andantino,  stressing  its  "deep  and 
painful  emotion,  and  the  cantilena,  which  repeatedly  assumes  a  recita- 
tive-like character  (in  one  beautiful  climax  the  violins  are  in  imitation), 


*Yet  this  was  the  ninth  of  twenty-eight  listed  piano  concertos  by  Mozart ! 


1  

Of  course,  all 
Elizabeth  Arden  Perfumes 
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ending  in  a  perfect  recitative."  DeWyzewa  and  Saint-Foix,  in  their 
close  study  of  the  early  Mozart,  have  singled  out  this  concerto  as  a 
remarkable  advance  in  seriousness  over  his  first  attempts  in  this  form. 
In  it,  they  say,  he  overrides  the  contemporary  "style  galant"  in  a 
higher  expressive  aim.  "The  opening  Allegro  and  the  Andantino  are 
the  plain  efforts  of  a  pianist  to  fulfill  in  his  own  medium  the  expressive 
inroads  of  Rameau  and  Gluck."  They  speak  of  the  Andantino  in  C 
minor  as  having  something  at  the  same  time  "strange  and  French,  with 
its  appealing  operatic  arioso  mingled  with  recitative  passages." 

Mozart  breaks  precedent  at  once  as  the  pianist  matches  the  orchestra 
in  the  opening  Tutti.  Indeed,  the  piano  generally  takes  the  lead  and 
command  in  this  concerto,  as  if  its  composer  wished  to  give  the  Parisian 
virtuoso  every  chance  to  take  the  center  of  the  stage.  The  opening  sub- 
ject with  its  energetic  rhythm  immediately  sets  a  tone  broad  and  serious 
for  the  young  Mozart.  The  Andantino  in  the  relative  minor  establishes 
at  once  what  the  two  French  scholars  call  an  "emotion  douloureuse." 
The  strings  set  forth  a  plaintive  melody  con  sordino,  and  the  piano, 
after  insinuating  itself  with  delicate  embroidery  and  an  occasional 
trill,  presently  takes  the  forefront  of  attention.  Only  in  the  final  Rondo, 
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a  swift  Presto,  does  dexterity  and  elaboration  for  its  own  sake  come  to 
the  fore  with  passages  for  the  crossed  hands  and  swift  running  figures. 
The  piano  proposes  the  rondo  theme  quite  alone,  the  orchestra  making 
its  entrance  at  first  only  for  the  purpose  of  reinforcement.  A  cadenza 
(with  slow  passages)  leads  back  to  the  second  entrance  of  the  rondo 
theme  and  another  piano  solo.  But  now  the  Tutti  have  more  to  do. 
Another  short  cadenza,  with  a  pause  upon  a  trill,  leads  into  a  curious 
episode,  an  interpolation  before  the  third  return  of  the  theme.  The 
music  is  marked  Minuet  (Cantabile).  The  minuet  theme  is  given  to 
the  piano  solo  at  first  and  briefly  varied.  Another  cadenza  brings  the 
conclusion  of  the  rondo  proper. 

[copyrighted] 


?r^^^£M{^^^^^^?'^t"^i^fcft^i^?^^^^^'^lM^^^r^i""^ss3i^t^"{?^i^3S3ifc£fc^i&ft 


la  maisonette 

the  little  house  of  many  designers 
115   newbury  street,  boston 

mrs.  frederick  I.  dabney  mrs.  bernard  a.  walker 

individually  selected  costumes 
for  town  and  country 


chic  hats  for 

mademoiselle 

et  madame 

from   $15.00 

with  ''la   maisonette" 
115   newbury  street 
boston 


t«] 


a 


or  a 
conductor" 


two  dashes  of  elegance,  a  soupgon  of  Gallic  wit. 


writes  Moss  Havt  about  Cfwks  Munch 


"Take  one  large  measure  of  the  most  solid 
craftsmanship,  add  two  dashes  of  international 
elegance  of  the  rarest  vintage,  sprinkle  with  a 
soupqon  of  Gallic  wit,  age  in  years  of  experi- 
ence, and  you  have  the  essential  personality 
of  Charles  Munch.  Funny  thing,  too,  how  it 
all  comes  through  whether  he's  playing  Haydn, 
Debussy,  or  Prokofieff.  Inspiration  with  ele- 
gance— that's  Charles  Munch." — Moss  Hart 


Have  you  heard  Charles   Munch  conduct  the  Boston 
Symphony  Orchestra  in 

Brahms:  Symphony  No.  4* 
Haydn:  Symphony  No.  104.  "London'"* 
Beethoven:  Symphony  No.  7* 
Schubert:  Symphony  No.  2* 
Ravel:  La  Valse 

Bruch:  Concerto  No.  1  in  G  Minor. 
Menuhin,  violinist.* 
*0n  both  45  rpm  and  Long  Play. 
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ENTR'ACTE 

SAMUEL  PEPYS  -  MUSICIAN 
By  Harold  C.  Schonberg 

(Reprinted   from    the   Musical   Courier) 


Lately  I've  been  browsing  through  Pepys,  marvelling  anew  at  the 
J  little  man  who  counted  his  shillings  and  pence,  ogled  his  wife's 
maids,  and  sang  duets  in  the  inn.  Is  there  anything  like  Pepys  in 
literature?  John  Evelyn  wrote,  about  the  same  time,  an  equally  vo- 
luminous diary:  it  is  just  so  much  bones  without  flesh.  Evelyn 
wouldn't  inspect  the  gift  of  a  side  of  venison  and,  finding  it  spoiled, 
promptly  send  it  to  his  mother.  Evelyn  wouldn't  have  gone  to  a  book- 
seller and  bought,  "for  the  love  of  the  binding,"  three  books.  Evelyn 
wouldn't  have  attempted* to  flirt  with  "a  pretty,  sober,  Dutch  lass"; 
nor  would  he  have  noted,  when  Major  General  Harrison  was  hanged, 
drawn  and  quartered,  that  he  (the  General)  looked  "as  cheerful 
as  any  man  could  do  in  that  condition."  No;  Evelyn  was  far  from 
Pepys.  Today  psychiatrists  hint  all  sorts  of  things  about  the  little 
diarist.  Maybe  they  are  right.  But  Samuel  Pepys  gave  us  a  wonderful 
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Giants  Among  the  Composers 

«/TpHIS  talk  about  nominations   reminds 

^    me    of    something."    The  pertinacious 

Delver  Forfax  was  the  speaker.  He  raced  on. 

"Here  is  the  name  of  Bela  Bartok  in  the 
musical  news.  Since  his  death  under  tragic 
circumstances  he  has  been  nominated  as  a 
giant  among  composers  of  our  generation.  In 
fact,  he  has  been  nominated  for  a  place  in 
musical  history  alongside  the  elected  giants 
of  the  past. 

"Now,  suppose  we  look  at  the  literal,  instead  of  the  figura- 
tive, stature  of  the  giants  who  composed  the  masterpieces  of 
concert  and  opera  most  familiar  to  us. 

"The  actual  stature  of  Beethoven,  like  that  of  a  hero  he 
once  admired  —  Napoleon  —  was  five  feet,  five  inches.  Haydn 
measured  about  the  same.  Mozart,  Schubert,  Brahms  and 
Verdi  were  somewhat  shorter.  Bach,  Handel 
(the  most  corpulent  in  his  later  years)  and 
Wagner  were  perhaps  a  shade  taller  than 
Beethoven. 


"And  the  physical  stature  of  our  lately 
nominated  giant,  Bela  Bartok?  Beethoven 
would  have  looked  tall  beside  him.  He  was 
about  as  short  as  Schubert  and  Brahms." 
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Brahms 


picture  of  himself,  oi  the  years  1659-1669  in  London,  and  of  the 
literature,  customs  and  music  thai  were  so  important  a  part  of  the 
1  .ondon  oi  his  time. 

Pepys  greatly  fancied  himself  as  a  musical  connoisseur,  and  was 
always  bewailing  the  lack  ol  equivalent  understanding  on  the  part  of 
his  wife.  He  would  go  out  of  his  way  any  time  for  a  singing  session, 
would  cry  in  rapture  over  a  well-turned  cadence,  and  would  drive 
his  wife  wild  by  his  preoccupation  with  music.  He  played  the  flageolet, 
he  made  "barber's  musick"  with  a  citthern,  stood  in  the  yard  outside 
ol  great  houses,  content  to  hear  the  music  that  emerged,  and  made 
serious  attempts  to  master  such  instruments  as  the  "Viallin,"  lute, 
spinet  and  recorder.  Pepys  was  perhaps  more  than  an  acceptable 
lutenist,  who  delighted  in  an  audience.  Once,  he  records,  he  took 
his  lute  into  the  dining  room,  played,  "and  I  took  much  pleasure 
to  have  the  neighbors  come  forth  in  the  yard  to  hear  me."  Pepys  also 
was  a  ballad  collector,  and  willed  his  magnificent  collection  to 
Magdalene  College,  Cambridge.  That  is  a  story  in  itself. 

His  musical  tastes  were,  on  the  whole,  chaste,  and  he  preferred 
chamber  music  to  everything  else.  "To  White  Hall,  where  I  staid  to 
hear  the  trumpets  and  kettle-drums,  and  then  the  other  drums,  which 
are  much  cried  up,  though  I  think  it  a  dull,  vulgar  musick."  An 
inveterate  theatre-goer,  Pepys  made  careful  note  of  musical  matters 
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on  stage,  including  the  hectic  evening  at  the  Red  Bull,  where  William 
Rowley's  All's  Lost  but  Lust  was  presented.  On  this  night  of  March 
23,  1661,  an  unfortunate  actor  received  punishment  not  mentioned  in 
the  script:  "the  boy  that  was  to  sing  a  song,  not  singing  it  right,  his 
master  fell  about  his  eares  and  beat  him  so,  that  it  put  the  house  in 
an  uprore."  As  well  it  might. 

April  10  of  the  same  year  was  a  busy  day  for  Pepys.  In  the  morning 
to  see  the  Dock-houses.  Then  to  Commissioner  Pett's  house.  Then  on 
board  the  Prince.  After  that,  home  for  a  little  dinner.  Then  to 
Rochester  to  see  the  Cathedral.  So  to  the  Salutation  Tavern.  Then  to 
Hempson's,  "and  found  it  a  most  pretty  house,  and  rarely  furnished, 
only  it  had  a  most  ill  accesse  on  all  side  to  it,  which  is  a  greatest 
fault  that,  I  think,  can  be  in  a  house.  Here  we  had,  for  my  sake, 
two  fiddles,  the  one  a  base  viall,  on  which  he  that  played,  played  well 
some  lyra  lessons,  but  both  together  made  the  worst  musique  that  ever 
I  heard.  We  had  a  fine  collacion,  but  I  took  little  pleasure  in  it,  for 
the  illness  of  the  musique,  and  for  the  intentness  of  my  mind  on 
Mrs.  Rebecca  Allen."  The  bewitching  Mrs.  Allen  was  to  play  a  part 
in  the  secret  life  of  Samuel  Pepys.  On  this  occasion,  when  the  party 
broke  up,  Pepys  was  clutching  Mrs.  Allen's  left  arm.  "Going  home, 
she  would  needs  have  me  sing,  and  I  did  pretty  well,  and  was  highly 
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esteemed  by  them.  So  to  Captain  Allen's  (where  we  was  last  night,  and 
heard  him  play  on  the  harpsichon,  and  I  find  him  to  be  a  perfect 
good  musician) ,  and  there,  having  no  mind  to  leave  Mrs.  Rebecca, 
I  did,  what  with  talk  and  singing  (her  father  and  I) ,  Mrs.  Turner 
and  I  staid  there  till  two  o'clock  in  the  morning,  and  was  most  exceed- 
ing merry,  and  I  had  the  opportunity  of  kissing  Mrs.  Rebecca  very 
often." 

For  more  innocent  pleasures,  Pepys  had  a  childlike  desire  to. master 
all  musical  tricks.  Once,  at  a  dinner,  he  and  his  friends  "had  a  fellow 
play  well  upon  the  bagpipes,  and  whistle  like  a  bird  exceedingly 
well,  and  I  had  a  fancy  to  learn  to  whistle  as  he  do,  and  did  promise 
to  come  some  other  day,  and  give  him  an  angell  to  teach  me."  The 
"angell"  refers  not  to  a  heavenly  assistant,  but  to  coin  of  a  more 
earthly  realm.  At  other  times  Pepys  would  stroll  along  Gray's  Inn 
Walk  of  a  fine  Sunday  afternoon,  "and  with  great  pleasure,  seeing  the 
fine  ladies  walk  there.  Myself  humming  to  myself  (which  now-a-days 
is  my  constant  practice  since  I  began  to  learn  to  sing)  the  trillo,  and 
found  that  by  use  it  do  come  upon  me."  Would  that  the  trillo  came 
as  easily  to  present-day  singers.  Pepys  took  his  singing  seriously  enough 
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to  hire  a  teacher,  and  even  took  a  fling  at  composition.  "Long  with 
Mr.  Berkenshaw  in  the  morning  at  my  -musique  practice,  finishing 
my  song  of  Gaze  not  on  swans,  in  two  parts,  which  pleases  me  well, 
and  I  did  give  him  £5  for  this  month  or  five  weeks  that  he  hath  taught 
me,  which  is  a  great  deal  of  money,  and  troubled  me  to  part  with  it." 
£5  was  indeed  a  great  deal  of  money  in  those  days. 

A  polite  man,  Pepys  always  observed  the  amenities,  but  often  with 
difficulty  where  music  was  concerned.  "When  to  hear  Mrs.  Turner's 
daughter  play  on  the  harpsichon;  but  Lord!  it  was  enough  to  make 
any  man  sick  to  hear  her;  yet  I  was  forced  to  commend  her  highly." 
With  such  a  delicately  attuned  ear,  it  was  no  wonder  that  the  music 
of  sleep  should  disturb  him,  like  the  time  he  spent  a  night  on  board 
one  of  His  Majesty's  ships.  "But  Lord!  the  mirth  which  it  caused  to 
me,  to  be  waked  in  the  night  by  their  snoring  round  about  me:  I  did 
laugh  till  I  was  ready  to  burst!" 

But  whereas  Pepys  could  gallantly  smile  at  Mrs.  Turner's  daughter, 
and  roar  with  laughter  at  the  snorers,  his  attitude  toward  his  wife  was 
a  little  different.  "Being  returned  home  I  find  Greeting,  the  flageolet 
master,    come,    and    teaching    my    wife;    and    I    do    think    my    wife 
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will  take  pleasure  in  it,  and  it  will  be  easy  for  her,  and  pleasant.  So  to 
the  office,  and  then  before  dinner  making  my  wife  to  sing.  Poor 
wretch!  her  ear  is  so  bad  that  it  made  me  angry  till  the  poor  wretch 
cried  to  see  me  so  vexed  at  her.  .  .  ."  Poor  Mrs.  P.  had  just  started 
singing  lessons,  too,  from  a  Mr.  Goodgroome.  A  few  months  later, 
Samuel  "did  soundly  rattle  him  for  neglecting  her  so  much  as  he  has 
done  —  she  not  having  learned  three  songs  these  three  months  and 
more."  What  Pepys  should  have  realized  was  that  his  "wretch"  of  a 
wife  was  doing  the  best  she  could,  and  her  best  was  none  too  good. 
At  any  rate,  the  lord  and  master  was  not  happy.  He  brooded  about  it 
until  some  time  later,  and  then  cut  his  Gordian  knot.  "This  day, 
being  dissatisfied  with  my  wife's  learning  so  few  songs  of  Goodgroome, 
I  did  come  to  a  new  bargain  with  him  to  teach  her  songs  at  so  much, 
viz.,  10  shillings  a  song,  which  he  accepts  of,  and  will  teach  her."  There 
was  one  time,  though,  when  Pepys  nearly  had  a  good,  if  indirect,  word 
for  his  wife's  singing.  That  happened  when  a  friend,  Betty  Turner, 
opened  her  mouth  in  song.  Pepys  was  horrified  at  what  came  out. 
"Worse  than  my  wife  a  thousand  times,"  he  wrote,  in  shocked  disbelief. 


Perhaps  the  most  spectacular  musical  utterance  in  the  diary  comes 
on  February  27,  1668.  Pepys  and  his  wife  went  to  the  King's  House,  to 
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see  Massinger's  The  Virgin  Martyr.  He  didn't  think  too  much  of  the 
play.  "But  that  which  did  please  me  beyond  any  thing  in  the  whole 
world  was  the  wind  musique  when  the  angel  comes  down,  which  is 
so  sweet  that  it  ravished  me,  and  indeed,  in  a  word,  did  wrap  up  my 
soul  so  that  it  made  me  really  sick,  just  as  I  have  formerly  been  when 
in  love  with  my  wife;  that  neither  then,  nor  all  the  evening  going 
home,  and  at  home,  I  was  able  to  think  of  anything,  but  remained 
all  night  transported,  so  as  I  could  not  believe  that  any  musick  hath 
that  real  command  over  the  soul  of  man  as  this  did  upon  me:  and 
makes  me  resolve  to  practice  wind-musick,  and  to  make  my  wife  do  the 
like." 

Italics  mine.  Poor,  poor  Mrs.  Pepys. 
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SYMPHONY,  E-FLAT  MAJOR,  NO.  5,  Op.  82 
By  Jean  Sibelius 

Born  at  Tavastehus,  Finland,  December  8,   1865;    living  at  Jiirvenpaa 


The  Fifth  Symphony  was  composed  in  the  last  months  of  1914,  and  first  per- 
formed at  Helsingfors,  December  8,  1915.  Sibelius  revised  the  Symphony  late  in 
1916,  and  the  revision  was  performed  December  14  of  that  year.  There  was  a 
second  revision  which  brought  the  score  into  its  final  form  in  the  autumn  of  1919. 
In  this  form  it  was  performed  at  Helsingfors,  November  24,  1919,  and  repeated 
November  27  and  29.  The  first  English  performance  was  on  February  12,  1921, 
the  composer  conducting.  The  first  American  performance  was  by  the  Philadelphia 
Orchestra,  October  21,  1921.  The  first  performance  in  Boston  was  by  the  Boston 
Symphony  Orchestra,  April  7,  1922. 

It  is  scored  for  two  flutes,  two  clarinets,  two  oboes,  two  bassoons,  four  horns, 
three  trumpets,  three  trombones,  timpani  and  strings. 

After  writing  his  Fourth  Symphony  in  1911,  Sibelius  returned  to 
his  program  music,  and  composed  "The  Dryad"  in  1911,  the 
"Scenes  Historiques"  in  1912,  "The  Bard"  and  "Luonnotar"  in  1913, 
"Oceanides"  in  the  spring  of  1914.  In  May  and  June  there  came  the 
distraction  of  his  visit  to  America.  Back  in  Finland  in  July,  he  aban- 
doned an  idea  for  another  tone  poem  "King  Fjalar,"  rejected  pro- 
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posals  for  an  opera  and  a  ballet.  His  musical  thoughts  were  taking  a 
symphonic  trend  once  more,  fixing  his  purpose  upon  what  was  to 
become  the  Fifth  Symphony. 

"I  cannot  become  a  prolific  writer,"  so  he  expressed  himself  in  a 
letter  at  this  time,  when  he  was  pressed  for  a  ballet  (which  was  the 
composer's  best  chance  at  that  moment  for  immediate  gain  and  fame). 
"It  would  mean  killing  all  my  reputation  and  my  art.  I  have  made 
my  name  in  the  world  by  straightforward  means.  I  must  go  on  in  the 
same  way.  Perhaps  I  am  too  much  of  a  hypochondriac.  But  to  waste 
on  a  few  pas  a  motif  that  would  be  excellently  suited  to  symphonic 
composition!" 

The  above  quotation  is  taken  from  the  book  of  Karl  Ekman  on 
Sibelius,  an  invaluable  record  of  the  course  of  the  composer's  thought 
and  work,  with  remarks  drawn  from  his  diary  and  letters,  or  noted 
down  in  a  series  of  conversations.  Mr.  Ekman  shows  how  Sibelius 
composed  his  Fifth  Symphony  in  response  to  an  inner  compulsion, 
and  in  spite  of  discouraging  outward  circumstances. 

The  World  War  descended  like  a  pall  over  Europe.  It  cut  him  off 
from  his  publishers  in  Germany,  and  from  the  royalties  which  should 
have  come  to  him  from  performances.  Sixteen  "minor  compositions," 
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A  Reminder 

The  Friends  of  the  Orchestra  consist  of  those  who 
by  their  contributions  make  the  continuation  of  that 
great  musical  organization  possible. 

A  check  mailed  now  to  Symphony  Hall  payable  to 
the  Boston  Symphony  Orchestra  will  enroll  you  as  a 
Friend  in  time  to  attend  the  Annual  Meeting. 

That  meeting  has  been  delayed  till  mid  April  so  that 
Mr.  Munch  can  be  with  us.  There  will  be  a  special  pro- 
gram of  music  and  at  its  conclusion  the  Trustees  and 
Mr.  Munch  will  receive  our  members  at  tea  in  the  upper 
foyer.  We  hope  you  can  join  us. 

Oliver  Wolcott 
Chairman,  Friends  of  the 
Boston  Symphony  Orchestra 
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written  between  August  and  November,  became  to  him  a  source  of 
needed  income,  and  a  refuge  from  the  dark  period  they  marked.  The 
Fifth  Symphony,  according  to  Mr.  Ekman,  was  a  reaction  from  these 
events.  The  composer,  who  had  increasingly  developed  a  personal  ex- 
pression, independent  of  current  musical  tendencies,  now  withdrew 
quite  definitely  from  the  distraught  external  world  into  those  inner 
symphonic  springs  which  had  always  been  the  true  source  of  his  crea- 
tive growth.  There  seems  to  have  been  a  resurgence  of  radiant  and 
vital  qualities  in  his  art,  a  kind  of  symphonic  affirmation  which  had 
been  dormant  since  the  Second  Symphony  of  1902,  the  more  restrained 
but  bright-voiced  Third  of  1908.  In  the  Fifth  Symphony,  this  mood 
found  a  new  awakening,  a  new  expansion.  As  the  Fifth  Symphony  was 
taking  shape,  Sibelius  wrote  of  "this  life  that  I  love  so  infinitely,  a 
feeling  that  must  stamp  everything  I  compose."  And  the  following 
lines  are  taken  from  his  diary,  at  the  end  of  September:  "In  a  deep 
dell  again.  But  I  begin  already  dimly  to  see  the  mountain  that  I  shall 
certainly  ascend.  .  .  .  God  opens  his  door  for  a  moment  and  his  or- 
chestra plays  the  fifth  symphony." 

Questioned  about  his  Fifth  Symphony,  Sibelius  spoke  of  it  with  his 
usual  disinclination  to  discuss  his  works.  "I  do  not  wish  to  give  a 
reasoned  exposition  of  the  essence  of  symphony.  I  have  expressed  my 
opinion  in  my  works.  I  should  like,  however,  to  emphasize  a  point 
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that  I  consider  essential:  the  directly  symphonic  is  the  compelling  vein 
that  goes  through  the  whole.  This  in  contrast  to  the  depicting." 

The  Fifth  Symphony  did  indeed  intensify  the  cleavage  between  the 
vividly  descriptive  music  which  was  the  invariable  order  of  the  day, 
and  the  thoughts  of  the  lone  symphonist,  following  some  urge  in  no 
way  connected  with  the  public  demand  or  general  expectation  of 
1915.  It  is  only  in  recent  years  that  music  steeped  in  exotic  legend  has 
become  quite  outmoded,  and  the  symphony  unadorned  once  again 
eminently  desirable. 

The  new  symphony  was  first  performed  on  the  occasion  of  the  fif- 
tieth birthday  of  Sibelius,  at  a  concert  in  Helsingfors,  December  8, 
1915,  Kajanus  conducting.  The  composer  was  much  feted.  Through 
October  and  November,  1916,  he  took  up  the  work  again,  rewrote  it 
in  a  more  concentrated  form.  The  revision  was  performed  on  Decem- 
ber 14,  1916,  at  Helsingfors,  Sibelius  conducting.  In  the  summer  of 
1917,  Sibelius  had  thoughts  of  a  new  symphony,  his  first  important 
work  of  the  war  period  other  than  the  Fifth  Symphony.  At  the  same 
time  he  contemplated  a  "new  and  final  revision"  of  the  Fifth.  By  the 
new  year  of  1918  the  fever  of  social  disruption  had  spread  into  Fin- 
land, and  the  composer,  much  harassed  by  troublous  times,  put  his 
music  regretfully  aside.  In  the  spring  of  1918,  peace  restored,  he  re- 
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turned  to  his  scores  with  renewed  energy.  Soon  the  Sixth  and  Seventh 
Symphonies  were  both  projected,  and  the  serious  work  of  complete 
revision  of  the  Fifth  embarked  upon.  He  noted  his  progress  in  an 
interesting  letter  of  May  20,  1918,  which  gives  evidence  of  a  revision 
drastic  indeed: 


"My  new  works  —  partly  sketched  and  planned. 

"The  V  Symphony  in  a  new  form,  practically  composed  anew,  I 
work  at  daily.  Movement  I  entirely  new,  movement  II  reminiscent  of 
the  old,  movement  III  reminiscent  of  the  end  of  the  I  movement  of 
the  old.  Movement  IV  the  old  motifs,  but  stronger  in  revision.  The 
whole,  if  I  may  say  so,  a  vital  climax  to  the  end.  Triumphal."  And 
after  characterizing  the  two  new  symphonies,  he  adds  —  "it  looks  as  if 
I  were  to  come  out  with  all  these  three  symphonies  at  the  same  time." 

But  this  was  not  to  be.  Time  and  careful  revision  were  to  go  into 
each  work  before  its  maker  was  ready  to  relinquish  it  to  his  publisher. 
The  final  revision  of  the  Fifth  was  not  completed  until  the  autumn 
of  1919.  The  Sixth  was  finished  in  1923,  the  Seventh  in  1924.  Thus 
did  the  last  three  symphonies  undergo  a  slow  and  laborious  process 
of  crystallization.  "The  final  form  of  one's  work,"  so  Sibelius  told  his 
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biographer,  "is  indeed  dependent  on  powers  that  are  stronger  than 
one's  self.  Later  on  one  can  substantiate  this  or  that,  but  on  the  whole, 
one  is  merely  a  tool.  This  wonderful  logic  —  let  us  call  it  God  —  that 
governs  a  work  of  art  is  the  forcing  power." 


To  a  world  steeped  in  lavish  colorings,  tending  toward  swollen 
orchestrations,  lush  chromatizations,  Sibelius  gave  a  symphony  ele- 
mentary in  theme,  moderate,  almost  traditional  in  form,  spare  in 
instrumentation.  The  themes  at  first  hearing  are  so  simple  as  to 
be  quite  featureless;  the  succession  of  movements  makes  no  break 
with  the  past.  However,  any  stigma  of  retrogression  or  academic 
severity  is  at  once  swept  aside  by  the  music  itself.  It  goes  without 
saying  that  Sibelius  set  himself  exactly  those  means  which  the  matter 
in  hand  required,  and  using  them  with  consummate  effectiveness 
created  a  sound  structure  of  force,  variety  and  grandeur  which  no 
richer  approach  could  have  bettered.  Once  embarked  upon  a  move- 
ment, even  from  apparently  insignificant  beginnings,  this  unaccount- 
able spinner  of  tones  becomes  as  if  possessed  with  a  rhythmic  fragment 
or  a  simple  melodic  phrase.  When  his  imagination  is  alight,  vistas 
unroll;  the  unpredictable  comes  to  pass.  There  was  in  Beethoven  a 
very  similar  magic;  and  yet  Sibelius  could  never  be  called  an  imitator. 
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It  is  as  if  an  enkindling  spark  passed  in  some  strange  way  across  a 
century. 

The  thematic  basis  of  the  first  movement  is  the  opening  phrase,  set  forth  by  the 
French  horn.  The  whole  exposition  of  this  theme  is  confined  to  the  winds,  with 
drums.  The  second  subject  enters  in  woodwind  octaves.  The  strings  simultaneously 
enter  with  a  characteristic  background  of  rising  tremolo  figures,  and  in  the  back- 
ground, through  the  first  part  of  the  movement,  they  remain.  A  poignant  melody  for 
the  bassoon,  again  set  off  by  the  strings,  brings  a  greater  intensification  (in  develop- 
ment) of  the  second  subject.  The  climax  is  reached  as  the  trumpets  proclaim  the 
motto  of  the  initial  theme,  and  the  first  movement  progresses  abruptly,  but  without 
break  into  the  second,  which  in  character  is  an  unmistakable  scherzo.  The  broad 
12-8  rhythm  of  the  first  movement  naturally  divides  into  short  bars  of  triple  rhythm 
(3-4)  as  a  dance-like  figure  is  at  once  established  and  maintained  for  the  duration 
of  the  movement.  The  initial  subject  of  the  first  movement  is  not  long  absent,  and 
brings  the  concluding  measures.* 

The  slow  movement  consists  of  a  tranquil  and  unvarying  allegretto,  for  this 
symphony  discloses  no  dark  or  agonized  pages.  The  movement  develops  as  if  in 
variations  a  single  theme  of  great  simplicity  and  charm,  which  changes  constantly 
in  melodic  contour,  but  keeps  constant  rhythmic  iteration  until  the  end.  The 
theme  sometimes  divides  from  quarter  notes  into  an  elaboration  of  eighths,  after 
the  classic  pattern.  There  are  tonal  clashes  of  seconds,  which,  however,  are  no  more 
than  piquant.  The  little  five-bar  coda  in  the  wood  winds  is  worthy  of  Beethoven 
or  Schubert. 

Characteristic  of  the  final  movement    (and  of  Sibelius  in  general)  is  its  opening 
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—  a  prolonged,  whirring  figure  which  at  first  gathers  in  the  strings,  and  as  it  accu- 
mulates momentum  draws  in  the  wind  instruments.  This  introduces  an  even  succes- 
sion of  half -notes  (first  heard  from  the  horns)  which,  of  elemental  simplicity  in 
itself,  is  to  dominate  the  movement.  Another  important  subject  is  given  to  the  wood 
winds  and  'cellos  against  chords  of  the  other  strings  and  the  horns.  An  episode  in 
G-flat  major  (misterioso)  for  strings,  muted  and  divided,  leads  to  the  triumphant 
coda  of  heroic  proportions,  and  the  repeated  chords  at  the  end,  with  tense  pauses 
between.  "The  Finale,"  as  Lawrence  Gilman  has  written,  "is  the  crown  of  the 
work,  and  is  in  many  ways  the  most  nobly  imagined  and  nobly  eloquent  page  that 
Sibelius  has  given  us." 

[copyrighted] 


*  Cecil  Gray  has  discussed  at  length  whether  these  two  continuous  movements  should  he 
considered  as  one,  and  decided  in  favor  of  this  point  of  view,  for  although  they  differ 
in  character,  he  found  them  sufficiently  integrated  by  the  recurrence  of  the  first  theme  in 
the  second  movement.  Sibelius  in  his  score  left  no  clue,  for  he  did  not  number  the  movements. 
The  composer's  intentions  are  subsequently  revealed  in  his  letter  (quoted  on  page  39  ), 
where  he  clearly  mentions  the  four  movements  by  number.  Mr.  Gray  is  exonerated  in  that 
he  considers  the  point  really  academic,  and  far  less  significant  than  the  tendency  in  the 
jointure  of  the  two  toward  the  complete  integration  of  the  Seventh. 


SYMPHONY  HALL,  SUN.  EVE.  8:30,  MARCH  23 


Handel  and  Haydn  Society 

THOMPSON  STONE,  Conductor 

Uerbfg  "Hequtem" 


and 


$galmu£  J|tmgaricu£ 

Zoltan  Kodaly 


ALICE  FARNS WORTH,  Soprano 
PAUL  KNOWLES,  Tenor 


LILLIAN    CHOOKASIAN,    Contralto 
PAUL  KING,   Baritone 


Symphony  Orchestra  of  70  players 


Tickets:  $3.00,  $2.50,  $2.00,  $1.50  $1.00  TAX  EXEMPT  —  At  Symphony   Hall   Box   Office 

ELIZABETH    I.    BURT,    Manager 
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SYMPHONY    HALL 


Easter  Sunday,  April  13,  at  3  o'clock 


Pension  Fund  Concert 

Boston  Symphony  Orchestra 


CHARLES  MUNCH,  Music  Director 


BACH'S 
PASSION  according  to   ST.  JOHN 

Assisting : 

HARVARD  GLEE  CLUB 

and 

RADCLIFFE  CHORAL  SOCIETY 

(Prepared  by  G.  Wallace  Woodworth) 

SOLOISTS 


Tickets  now  at  Box  Office:  $2,  $2.50,  $3,  $3.50,  $4,  $4.50 
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Symphony  Hall 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


EIGHTH  CONCERT  OF  THIS  SERIES 


TUESDAY  EVENING,  March  18,  at  8:30  o'clock 


•  THE  BOSTON  SYMPHONY  CONCERT  BULLETIN 

•  THE  BERKSHIRE  FESTIVAL  PROGRAM 

•  THE  BOSTON  POPS  PROGRAM 


The  Boston  Symphony  Orchestra 

PUBLICATIONS 

offer  to  advertisers  wide  coverage  of  a  special  group  of 
discriminating  people.  For  both  merchandising  and  in- 
stitutional advertising  they  have  proved  over  many  years 
to  be  excellent  media. 


Total  Circulation  More  Than  500,000 


For  Information  and  Rates  Call    : :    Mrs.  Dana  Somes,  Advertising  Manager 
Tel.  CO  6-1492,  or  write:  Symphony  Hall,  Boston  15,  Mass. 
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RCA    VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  leadership  of  Charles  Munch 

Beethoven  Symphony  No.  7 

Brahms  Symphony  No.  4 

Bruch  Violin  Concerto  No.  1,  in  G  minor 
Soloist,  Yehudi  Menuhin 

Haydn  Symphony  No.  104  ("London") 

Schubert  Symphony  No.  2 


Among  the  recordings  under  the  leadership  of 
Serge  Koussevitzky 


Bach  Brandenburg  Concerto  No.  1, 
in  F;  Brandenburg  Concerto  No. 
6,  in  B-Flat;  Suite  No.  1,  in  C; 
Suite  No.  4,  in  D 

Beethoven  Symphony  No.  3,  in  E- 
Flat,  "Eroica" ;  Symphony  No.  5, 
in  C  Minor,  Op.  67;  Symphony  No. 
9,  in  D  Minor,  "Choral" 

Brahms  Symphony  No.  3,  in  F.  Op.  90 

Haydn  Symphony  No.  92,  in  G,  "Ox- 
ford"; Symphony  No.  94,  in  G, 
"Surprise";  Toy  Symphony 

Khatchaturian  Concerto  for  Piano 
and  Orchestra,  William  Kapell, 
pianist 

Mendelssohn  Symphony  No.  4,  "Ital- 
ian" 


Mozart  Eine  kleine  Nachtmusik ; 
Serenade  No.  10,  in  B-Flat,  K. 
361;  Symphony  No.  36,  in  C,  K. 
425,  "Linz";  Symphony  No.  39,  in 
E-flat,  K.  543 

Prolcofieff  Concerto  No.  2,  in  G  Minor, 
Op.  63,  Heifetz,  violinist;  Sym- 
phony No.  5;  Peter  and  the  Wolf, 
Op.  67,  Eleanor  Roosevelt,  narrator 

Ravel  Bolero ;  Ma  Mere  L'Oye  Suite 

Schubert  Symphony  No.  8,  in  B 
Minor,  "Unfinished" 

Tchaikovsky  Serenade  in  C,  Op.  48 ; 
Symphony  No.  4,  in  F  minor,  Op. 
36;  Symphony  No.  5,  in  E  Minor. 
Op.  64 


COMMEMORATIVE  ALBUM 

Sibelius  Symphony  No.  2,  in  D,  Op.  43 
R.  Strauss  Don  Juan,  Op.  20 
Wagner  Siegfried  Idyll 


Recorded  under  the  leadership  of  Pierre  Monteux 
Stravinsky  "Le  Sacre  du  Printemps" 

The  above  recordings  are  available  on  both  Long  Play   (33%  r.p.m.)   and 
45  r.p.m. 

The  following  are  available  on  45  r.p.m.  only : 

Charles  Munch  conducting :   Beethoven,   "Gratulations"  Minuet ;   Berlioz, 
Overture  to  "Beatrice  and  Benedick" ;  Ravel,  La  Valse. 

Serge  Koussevitzky  conducting:  Haydn,  "Toy"  Symphony;  Wagner,  Pre- 
lude to  "Lohengrin." 


Some  of  the  above  recordings  and  many  others  not  here  listed  are  also 
available  on  78  r.p.m. 
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MUSICAL     INSTRUCTION 


Rhodora  Buckle  Smith 
teacher  of  singing 

122  Bowdoin  St.,  Boston 
CA  7-2142 


RAYEL  GORDON 

TEACHER 
Voice  —   Piano 

Boston  and  Brookune 
BE  *-7333 


UNUSED  TICKETS 


In  the  present  completely  subscribed  season,  many 
people  are  waiting  for  an  opportunity  to  hear  a 
Boston  Symphony  concert.  Subscribers  who  at  any 
time  are  unable  to  use  their  tickets  will  do  a  double 
service  in  turning  them  in  for  resale.  The  resale  of 
tickets  last  season  made  a  substantial  reduction  of 
the  Orchestra's  deficit. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more 
convenient,    telephone    the    location  —  COmmon 
wealth  6-1492. 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


BI  4-1494 
1572  BEACON  STREET  Waban  68,  Massachusetts 


70  FRANKUN      AVEKC/E 


MONTE    NELSON 

ADVANCED     PIANO  COACHING 
AVEKC/E  LYnn  5-5658     SWAMPSC01T,    MASSACHUSETTS 


LEONARD  ALTMAN 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER  OF  MANY  EMINENT  SINGERS 

IN 
OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

353  Newbury  Street  Ke  6-3318  310  W.  79  St.  Tr  7248 


JAMES  GRAY 

PIANIST  TEACHER 

Associate  of  the  late  Felix  Fox 
169  Bay  State  Rd.  Mondays  Tel.  Circle  7-7661 


M 


ELSA-RUTH    HERRON 

TEACHER  of  PIANOFORTE 


Town 
STEINERT  HALL 

BOSTON 

Liberty  2-7171 


Country  Address: 

Mrs.  Davis  Herron 

Old  County  Rd. 

Truro,  Mass. 
Wellfleet  9-2013 
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Boston  Symphony  Orchestra 

(Seventy-first  Season,  1951-1952) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 
Gaston  Elcus 
Rolland  Tapley 
Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 

Vladimir  Resnikoff 
Joseph  Leibovici 
Einar  Hansen 
Harry  Dickson 

Emil  Kornsand 
Carlos  P  infield 
Paul  Fedorovsky 
Minot  Beale 
Herman  Silberman 
Roger  Schermanski 
Stanley  Benson 
Gottfried  Wilfinger 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
Sheldon  Rotenberg 

Leo  Panasevich 
William  Waterhouse 

Basses 

Georges  Moleux 
Willis  Page 

Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 
Henry  Freeman 
Henri  Girard 
John  Barwicki 


Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Louis  Artieres 

Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Hippolyte  Droeghmans 
Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 
Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 

James  Stagliano 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 

Trombones 

Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Charles  Smith 


Percussion 

Max  Polster 
Simon  Sternburg 
Harold  Farberman 


Librarians 

Leslie  Rogers 
Leonard  Burkat 
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THE  TRUSTEES  OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

CHARLES  MUNCH,  Music  Director 
ANNOUNCE  THE  1952 

TANGLEWOOD  SEASON 

BERKSHIRE  FESTIVAL     .     BERKSHIRE  MUSIC  CENTER 

FESTIVAL  CONCERTS 

Six  Concerts IN  THE  THEATRE 

Saturday  Evenings July  5  July  12        July  19 

Sunday  Afternoons July  6  July  13        July  20 

(CHARLES  MUNCH,  conducting) 

Nine  Concerts IN  THE  MUSIC  SHED 

Series  A  B  C 

Thursday  Evenings July  24     July  31        August    7 

Saturday  Evenings July  26     August  2    August    9 

Sunday  Afternoons July  27     August  3    August  10 

(CHARLES  MUNCH  will  conduct  in  each  Series,  Pierre  Monteux 
in  Series  A  and  B,  Leonard  Bernstein  in  Series  C) 


BERKSHIRE  MUSIC  CENTER 

Charles  Munch,  Director 
(Tenth  Session:  June  30  —  August  10) 


........... ............. ...... ........ 


••••••••••••••••••••"•••••••••••••••••••••••••••••••-••••••••••••»M«»C..«..«.. «..«..«. 


For  program  announcement  address  inquiries  to 
FESTIVAL  OFFICE  .  .  .  SYMPHONY  HALL,  BOSTON  15,  MASS. 

George  E.  Judd,  Manager 


RCA  VICTOR  RECORDINGS 


BALDWIN  PIANO 


JL  he  world's  great  music, 

interpreted  by  the  world's 

great  artists,  provides  a 

challenge  which  few  pianos 

can  accept.  The  choice  of  the  Baldwin  by  the  Boston  Symphony 

Orchestra,  by  Charles  Munch,  its  Music  Director  and  Leonard   Bernstein, 

guest  conductor,  is  a  distinguished  tribute  to  Baldwin's  exacting  standards 

of  excellence.  The  distinction,  the  enduring  joy  of  owning  a  Baldwin  is 


within  the  reach  of  all. 


Jtafttmn 


THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street 

Boston,  Massachusetts 


BALDWIN 


ACROSONIC 


HAMILTON  AND  HOWARD  PIANOS 


BALDWIN  ELECTRONIC  ORGANS 


m 


BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 
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SEVENTY- FIRST     SEASON 

l951'l952 
Tuesday  Evening  Series 


BAYARD  TUCKERMAN,  Jr.    ARTHUR  J.  ANDERSON    ROBERT  J.  DUNKLE,  Ja. 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  Jr.  HERBERT  SEARS  TUCKERMAN 


OBRION,  RUSSELL  &  CO 

Insurance  of  Every  Description 

"A  Good  Reputation  Does  Not  Juat  Happen  — 
It  Must  Be  Earned." 


108  Water  Street 
Boston,  Mass. 

Telephone  Lafayette  3-5700 


Los  Angeles,  California 
3275  Wilshire  Blvd. 

Dunkirk   8-3316 


NOTICE  OF  MEETING 
of  the 

FRIENDS  OF  THE  BOSTON  SYMPHONY 
ORCHESTRA 


The  eighteenth  Annual  Meeting  of  the  Friends  of  the 
Orchestra  will  be  held  in  Symphony  Hall  on  Wednesday 
afternoon,  March  19,  1952,  at  four  o'clock  for  the  trans- 
action of  such  business  as  may  properly  come  before  the 
meeting. 

It  is  a  pleasure  to  announce  now  to  the  Friends  that 
Mr.  Munch  will  be  with  us  for  this  meeting  and  with 
members  of  the  Orchestra  will  present  a  short  program 
of  music.  At  the  conclusion  of  the  music  the  Trustees 
will  receive  our  members  at  tea  in  the  upper  foyer. 

Membership  in  our  Society  carries  the  privilege  of 
attending  this  meeting,  which  we  hope  will  be  the  largest 
on  record.  If  you  have  not  already  joined  you  may  do  so 
now  at  the  Box  Office. 


March 

Seventh 
1952 


OLIVER  WOLCOTT 

Chairman,  Friends  of  the 
Boston  Symphony  Orchestra 
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To  the 

Trustees  of  Boston  Symphony  Orchestra,  Inc. 
Symphony  Hall,  Boston 

I  ask  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

for  the  year  1951-1952  and  I  pledge  the  sum  of  # for  the 

current  support  of  the  Orchestra,  covered  by  check  herewith  or 
payable  on 

Name    

Address 

Checks  are  payable  to  Boston  Symphony  Orchestra 


■ 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SEVENTY-FIRST  SEASON,   1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  President 

Jacob  J.  Kaplan  Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallo  well 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 


CO 


Only 

you  can 

decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  2Q  convenient  officesy  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 

The  V^ational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and  Surplus   $30,000,000 

"Outstanding  Strength" for  U6  Years 
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SYMPHONIANA 


EXHIBITION 

The  paintings  now  on  view  in  the  Gal- 
lery are  from  the  1951-52  circulating 
exhibition  of  the  New  Hampshire  Art 
Association. 

•     * 

THE  EUROPEAN  ITINERARY 

The  schedule  of  concerts  and  travel 
for  the  Boston  Symphony  Orchestra  in 
Europe  is  now  determined.  The  tour 
is  under  the  auspices  of  the  Congress 
of  Cultural  Freedom,  and  will  be 
financed  by  the  American  Chapter  of 
that  organization,  as  part  of  Paris  Ex- 
position of  the  Arts  ("Masterpieces  of 
the  20th  Century")- 

The  concerts  in  Germany  will  be 
under  the  supervision  of  the  U.  S.  High 
Commissioner  for  Germany.  The  mem- 
bers of  the  Orchestra  will  be  flown  to 
Frankfort  from  Brussels  by  the  United 
States  Air  Force  on  May  13,  to  give 
two  concerts  in  that  city,  the  second 
a  free  concert  for  members  of  the 
Armed  Services.  The  concert  in  Berlin 
will  be  given  in  the  new  Titania  Palast. 
The  journey  to  and  from  Berlin  will  be 
made  in  Army  planes. 

The   full    list   of    concerts   follows: 

Tuesday,  May  6  —  Paris 

(Opera  House  —  Charles  Munch  con- 
ducting) 

Thursday,  May  8  —  Paris 

(Theatre     des     Champs     Elysees  — 
Pierre  Monteux  conducting) 

Saturday,  May  10  —  The  Hague 
(Charles  Munch  conducting) 

Sunday,  May  11  —  Amsterdam 
(Pierre  Monteux  conducting) 

Monday,  May  12  —  Brussels 
(Charles  Munch  •onducting) 

Tuesday,  May  13  —  Frankfort 
(Pierre  Monteux  conducting) 

Wednesday,  May  14  —  Frankfort 

(Free  Concert  —  Charles  Munch  con- 
ducting) 


THE   TROUSSEAU    HOUSE   OF    BOSTON 


Magnificent  one-piece  pencil 
slim  pajama,  buttoned  with 
rhinestones.  In  jet  black  pure 
silk  shantung,  contrasting  the 
flaring  black  and  white  print 
shantung  coat.  One  of  a  Spring 
Collection. 

89.50 

416   Boylston   St.,   Boston 
54  Central  St.,  Wellesley 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  Engend- 


ers. 


$1495 

Plus  tax 


FUR  SALON— 3rd  Floor 


kO-<^^BOYLSTON  AT  ARLINGTON^-^^^J 


Thursday,  May  15  —  Berlin 
(Pierre  Monteux  conducting) 

Saturday,  May  17  —  Strasbourg 
(Charles  Munch  conducting) 

Monday,  May  19  —  Turin 
(Pierre  Monteux  conducting) 

Wednesday,  May  21  —  Paris 

(Theatre     des     Champs     Elysees 
Charles   Munch   conducting) 

Friday,  May  23  —  Bordeaux 
(Pierre  Monteux  conducting) 

Saturday,  May  24  —  Bordeaux 
(Charles  Munch  conducting) 

Monday,  May  26  —  London 
(Charles  Munch  conducting) 


BERKSHIRE  MUSIC  CENTER 

Charles  Munch,  who  looks  forward 
to  his  first  season  as  Director  of  the 
Berkshire  Music  Center  at  Tanglewood, 
announces  several  additions  in  the  plans 
for  the  school,  which  will  hold  its  tenth 
session  for  six  weeks  beginning  June  30. 
There  will  be  a  new  and  much  enlarged 
scholarship  plan  which  will  award  tui- 
tion grants  from  the  Tanglewood  Re- 
volving Scholarship  Fund  to  all  active 
students  in  the  advanced  departments. 
The  school's  scholarship  policy,  which 
has  always  been  generous,  is  now  broad- 
ened to  help  make  it  possible  for  pre- 
professional  students  to  be  admitted  on 
considerations  of  musical  promise  alone, 
without  regard  for  their  present  ability 
to  pay  tuition.  Another  development  is 
the  arrangement  that  advanced  students 
may  concentrate  on  chamber  music  or 
song  repertoire  alone.  An  important  new 
feature  of  the  summer  session  will  be 
an  expanded  department  for  general 
music  students,  music  educators  and 
amateurs.  Called  the  Tanglewood  Study 
Group,  it  will  be  headed  by  Ingolf 
Dahl  and  will  carry  into  the  field  of 
contemporary  music  the  collegium 
musicum  idea  of  group  performance  for 
the  pleasure  of  the  participants.  Students 
in  this  department  who  are  not  able  to 
attend  the  full  six-week  session  will  be 
able  to  enroll  for  two  or  four  weeks. 


M 


-JUj^*^ 


§  i 


^ 


Adele  Simpson  interprets 

the  new  costume  look  for  spring 

based  on  the  elegant  dress  of 
noble  cut,  with  sharp,  dramatic  change 
of  shape  in  its  jacket.  These  two: 
the  deftly  designed  English-influenced 
Spencer  .  .  .  the  back  belt  waistline 
cutaway  over  a  pleated  skirt 


Nothing  is  permanent  except  change  —  Heraclitus 
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The  Spring  Lane  Chapel 
of  the  Old  South  Meeting 
House,  birthplace  of 
YMCA,  December  28, 1 85 1. 


The  Huntington  Avenue 

Branch  building,  largest 

of  the  1 1  branches  in  the 

Boston  YMCA. 


"Teaching 'The  Good  Way    '  for  IOO  Years 


A  century  ago  the  Boston 
Young  Men's  Christian  Associa- 
tion was  founded  to  provide 
moral  leadership,  recreation  and 
educational  opportunities  for 
youth.  Today  thousands  of 
young  men  look  to  the  "Y"  for 
these  needs. 

Boston  has  changed  greatly 
since  the  YMCA  first  opened. 
Great  changes,  too,  have  taken 
place  in  the  problems  of  an  indi- 
vidual who  wants  to  make  proper 
provision  for  his  family.  To 
meet  them,  an  up-to-date  will  is 
essential.  If  you  have  no  will,  or 
if  it  has  not  been  recently  re- 
viewed, you  should  see  your 
lawyer  at  once. 

To  help  you  deal  with  chang- 
ing conditions  and  tax  laws,  you 
and  your  lawyer  are  invited  to 
consult  with  Old  Colony  Trust 


Company  about  the  advantages 
of  Old  Colony's  services  as  Ex- 
ecutor and  Trustee.  A  copy  of 
Wills  and  Trusts  will  be  sent  to 
you  upon  request. 


WORTHY   OF   YOUR    TRUST 

Old  Colony 

Trust  Company 

ONE    FEDERAL    STREET,    BOSTON 

T.  Jefferson  Coolidge 
Chairman)  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Coburn,  Jr. 
ChairmanyTrustInvestmentCommittee 


Allied  withTHE  First  National  Bank  of  Boston 
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8EVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Eighth    ^Program 


TUESDAY  EVENING,  March  18,  at  8:30  o'clock 


RICHARD  BURGIN  Conducting 


Haydn Symphony  in  C  minor,  No.  95 


I.  Allegro 

II.  Andante  cantabile 

III.  Menuetto:  Trio 

IV.  Finale:  Vivace 


INTERMISSION 


Mahler 

I.    Andante  comodo 
II.     Im  Tempo  eines  gemachlichen  Landlers 

III.  Rondo:  Burleske 

IV.  Adagio 


Symphony  No.  9 


■  iri 


m 


The  Friday  and  Saturday  concerts  will  be  broadcast  each "  week  on 

Station  WGBH    (FM) . 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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By  their  names  you  know  them  . . .  those  talented 

designers  who  set  the  pace  of  American  Fashion. 

Because  Stearns  respects  the  innate  quality  of 

their  creations,  we  endorse  such  bright  stars  as: 

Carolyn  Scbnurer  Larry  Aid  rich 

Martini  Dorotjiy  Cox 

Anne  Fogarfy  Claire  McCardell 

Herbert  Sondheim  Maurice  Rentner 

Monte  Sano  Ritter 

Seymour  Fox  Brigance 

R.  M.  STEARNS  CO. 

BOSTON  •  CHESTNUT  HILL 
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SYMPHONY  IN  C  MINOR,  NO.  95 

By  Franz  Joseph  Haydn 

Born  at  RohraU,  Lower  Austria,  March  31,  1732;  died  at  Vienna,  May  31,  1809 


This  symphony  was  composed  in  1791  and  first  performed  probably  in  that  year 
in  London. 

The  orchestration  calls  for  two  flutes,  two  oboes,  two  bassoons,  two  horns,  two 
trumpets,  timpani  and  strings. 

This  symphony  was  first  performed  at  these  concerts  April  12,  1889.  It  has  had 
subsequent  performances  April  7,  1893;  December  24,  1896;  December  18,  1903, 
November  24,   1916,  March   19,   1943,  November  22,   1946,  February   13,   1948. 

The  twelve  symphonies  which  Haydn,  in  his  mellow  sixties,  wrote 
for  London  have  been  roundly  and  justly  praised  as  the  final  word 
in  the  symphonic  form  as  the  Eighteenth  Century  had  learned  to 
view  it  through  an  advance  to  an  incredible  point  of  perfection  under 
Haydn  and  Mozart.  Dr.  Karl  Geiringer,  the  foremost  living  biographer 
of  Haydn,  went  further  and  declared:  "The  whole  Nineteenth  Cen- 
tury, beginning  with  Beethoven  and  ending  with  Brahms,  was  able 
to  draw  rich  inspiration  from  Haydn's  last  thirteen  symphonies"  (he 
here  includes  No.  92  —  the  "Oxford").  The  following  table,  listing 
the  most  recent  performances  at  the  Friday  and  Saturday  concerts  of 
this  Orchestra,  may  show  in  some  cases  due  recognition,  in  others 
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undue  neglect.  A  listing  of  the  LP  recordings  at  this  moment  will 
indicate  the  growing  popular  apprehension  of  the  Haydn  treasury  in 
the  last  three  years. 


Number  of 

Date  of 

Number 

performances 

last 

of  LP 

Fri.-Sat.  concerts 

performance 

Conductor 

recordings 

93, 

in  D 

1 

Nov.  16,  1900 

Gericke 

2 

94, 

in  G    ("Surprise") 

13 

Oct.    25,  1946 

Koussevitzky 

5 

95, 

in  C  minor 

8 

Feb.    13,  1948 

Burgin 

2 

96, 

in  D    ("Miracle") 

(Not  performed) 

„ 

1 

97, 

in  C 

5 

Jan.   26,  1945 

Szell 

2 

98, 

in  B-flat 

2 

Apr.  23,  1948 

Koussevitzky 

1 

99, 

in  E-flat 

6 

Nov.  19,  1948 

Burgin 

3 

100, 

in  G   ("Military") 

4 

Jan.    14,  1921 

Monteux 

4 

101, 

in  D  minor   ("Clock") 

2 

Dec.    22,  1948 

Bernstein 

7 

102, 

in  B-flat 

11 

Apr.  22,   1945 

Koussevitzky 

2 

103, 

in  E-flat   ("Drum  Roll") 

7 

Dec.    15,  1950 

Munch 

4 

104, 

in  D    ("London") 

15 

Mar.     3,  1950 

Munch 

4 

As  the  Fifth  in  order  among  the  twelve  Salomon  symphonies,  the 
Symphony  in  C  minor  was  among  the  first  set  of  six  which  Haydn 
composed  for  his  first  visit  to  London  in  1791.  Except  for  the  "Clock" 
Symphony,  No.  11,  in  D  minor,  this  is  the  only  one  of  the  twelve  in 
a. minor  key.  It  is  also  the  only  "London"  Symphony  which  dispenses 
with  an  introduction.  The  symphony  opens  with  a  theme  concise  and 
dramatic.  After  several  pages  of  expository  development,  a  second 
theme  effectually  dispels  any  ominous  suggestion  in  a  bright  and  lilting 
E-flat  major.  The  tune  might  well  have  dropped  from  an  opera  of 
Mozart,  Haydn's  revered  colleague,  the  news  of  whose  death  was 
destined  to  sadden  him  in  London  before  the  year  had  ended.  The 


FOURWAY     TIES 

FROM 

SCOTLAND 

THE 

CARRY-ON   SHOP 

65  CHARLES  STREET 

BOSTON  14,  MASS. 

Tel.    CApitol   7-7219 


Planning  a  Party? 

Our   Catering   Department   will   furnish   delicious   food 
and  all  necessary  equipment  and  service 

Women's  Educational  &  Industrial  Union 
264  Boylston  Street,  Boston  —  KE  6-5651 
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How  Charitable  Gifts 

Operate  Through 

The  Permanent  Charity  Fund 

If  you  make  a  gift  or  bequest  to  the  Permanent 
Charity  Fund  you  can  be  sure  that  the  income  will 
always  be  wisely  applied  to  a  worthy  charity  and  the 
principal  of  your  gift  or  bequest  carefully  invested. 

The  Trustee  of  the  Fund  is  this  Company,  and  the 
Committee  which  disburses  the  income  is 
non-political,  non-partisan,  non-sectarian. 

Income  from  gifts  is  distributed  each  year 
to  such  charitable  objects  and  purposes 
as  the  Committee  believes  to  be  most 
deserving  at  the  time  of  disbursement. 

The  Permanent  Charity  Fund  also  ac- 
cepts and  holds  special-purpose  funds, 
the  income  of  which  is  disbursed  for  the 
special  purposes  requested  by  the  donors 
as  provided  in  the  Trust  Agreement. 


At  your  request  the  Annual 
Report  and  a  Booklet  will  be 
sent  to  you  describing  the  or- 
ganization and  operation  of 
the  Fund  and  explaining  how 
gifts  to  it  may  be  made. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
RALPH  LOWELL,  President 
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working  out  begins  with  a  return  of  the  initial  subject,  passing  through 
several  minor  keys,  but  the  brighter  subject  soon  dominates  the  scene, 
and  the  rather  brief  movement  closes  in  C  major. 

The  slow  movement  is  a  melody  in  E-fiat  major,  6-8  time,  with 
variations.  The  strings  give  out  the  simple  theme  and  dominate  until 
the  exceedingly  beautiful  variation  in  E-fiat  minor  has  ended.  In  the 
final  variation  the  woodwinds  and  horns  at  last  assert  themselves,  while 
the  violins  weave  an  ornamental  figure  in  thirty-second  notes.  A  grace- 
ful coda,  almost  Beethovenesque,  ends  the  movement,  which  once 
brought  the  remark  from  H.  T.  Parker  that  here  "sentiment  joins 
fingertips  with  elegance." 

The  minuet,  in  C  minor,  is  brilliant  and  fully  scored.  Its  trio,  in  the 
tonic  major,  presents  a  graceful  and  undulating  discourse  in  running 
eighth  notes  from  the  solo  'cello  over  a  light  accompaniment  of 
plucked  strings. 

The  finale,  vivace,  is  an  engaging  movement  with  contrapuntal 
interplay.  Its  C  major  takes  possession  for  once  and  all  —  indeed,  when 
all  is  said,  the  minor  mode  has  played  no  more  than  an  episodic  part. 
The  symphony  is  more  concise  than  most  of  the  composer's  later  ones. 
"The  total  effect,"  wrote  Tovey,  "is  so  spacious  that  you  would  never 
guess  that  it  is  one  of  Haydn's  tersest  works." 

[copyrichted] 
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Like  the  score  of  an  untried  musical  work,  an  estate  plan 
can  often  be  improved  "in  rehearsal." 

An  opportunity  literally  to  watch  your  Will  at  work 
is  yours  when  you  establish  a  Revocable  Living  Trust 
with  us.  It  goes  into  effect  during  your  lifetime;  operates 
for  your  benefit,  or  the  benefit  of  others  you  designate; 
and  it  can  be  altered  (or  cancelled  entirely)  whenever 
you  wish. 

We  should  be  glad  to  explain  to  you  and  your  attor- 
ney these  and  other  advantages  of  the  Living  Trust.  May 
we  have  this  opportunity? 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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Recent 
Arrivals 


at  S.  S.  PIERCE'S 


Red  Label  Lobster  Savannah,   1  0  oz.  tin $1.09 

An  S.S.P.  exclusive — this  wonderful  lobster  dish,  with  its  brandy- 
flavored  sauce,  is  an  epicure's  dream.  Heat  and  serve  on  toast  or  in 
patties. 

Epicure  Party  Mix  Pickles,   1  5  oz.  jar .59 

A  tempting  variety  of  sweet  pickles:  cantaloupe,  watermelon,  cucum- 
bers and  bur  gherkins. 

Marie  Antoinette  Puffs,   7   oz.   tin 1.69 

Just  arrived  from  Paris — like  tiny  cream  puffs  with  a  delicate  cream 
fondant  filling.  3  dozen  to  a  tin. 

Provoloni  Cheese,  carton  of  6  portions .55 

This  popular  cheese  has  a  texture  like  Swiss  Gruyere,  but  a  richer 
flavor. 

Red  Label  After  Dinner  Cheese,  8  oz.  wedge .50 

A  delicious  Port  du  Salut-type  cheese. 

Vignal  Rolled  Wafers,    11    oz.  tin 1.79 

Dainty,  thin,  rolled  wafers  with  hollow  centers,  to  serve  with  wine, 
tea  or  coffee  as  they  are,  or  to  be  filled  with  whipped  cream  or 
butter  cream.  4  inches  long.  56  to  a  tin.  Paris-made. 

Low  Sodium  Cheese,  1  lb.  $1.50;    x/2  lb 80 

We  have  had  requests  for  a  cheese  of  low  sodium  content. 

Old  Tavern  Cheese,  6  oz.  crock .70 

A  new  size  of  this  more  than  popular  favorite. 

Noack  Meat  Galantine,    1   lb.   tin 1.65 

A  long,  slender,  luxury-loaf  from  Holland,  blended  from  veal,  pork, 
ox  tongue,  truffles  and  spices.  Chill.  Slice  thin.  Serve  as  cold  cuts. 


S.  S.  PIERCE  CO. 
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ENTR'ACTE 

HOW  MODERN  CAN  YOU  BE? 
By  Virgil  Thomson 

(New   York-Herald-Tribune,  February   10,   1952) 


Modernism  in  music  is  still  thought  by  many  to  be  a  matter  of 
discord,  a  high  percentage  of  dissonant  interval  relations  in 
the  harmony.  Fifty  years  ago  there  was  some  truth  in  the  thought. 
Harmony,  though  not  the  only  musical  element  open  to  advance,  was 
surely  the  one  in  which  Debussy's  music  differed  most  strikingly  from 
that  of  Mozart,  Arnold  Schoenberg's  from  that  of  Sebastian  Bach.  Let 
us  not  confuse  esthetics  with  technique.  Naturally,  viewed  as  expres- 
sion, anybody's  music  composed  in  1900  was  completely  different  from 
the  music  of  1700,  even  though  its  aim  might  have  been  to  reproduce 
exactly  the  style  of  an  earlier  period.  An  artist  is  of  his  time  unavoid- 
ably, whether  his  purposes  be  modernistic  or  antiquarian.  But  the 
techniques  of  art  do  not  change  with  the  decades,  as  expression  does. 
They  evolve  slowly,  remain  static  for  a  century  or  two,  decay  for 
another  and  then  disappear.  The  founding  fathers  of  our  century's 
modernism  were  brought  up  on  Bach  and  Mozart  and  never  dreamed 
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Musicians,  critics,  teachers,  and  un- 
biased consumer  panels  unanimously 
agree  with  Radio  Shack's  emphatic 
first  choice  of  Browning  FM  radio 
tuners  for  full  enjoyment  of  the  clas- 
sical music  programs  exclusively  avail- 
able on  FM  stations  WGBH,  WXHR, 
and  WBUR. 


This  high-fidelity  equipment  is  designed 
and  built  by  the  famous  laboratories  of 
Dr.  G.  H.  Browning,  in  Winchester, 
Mass.  Into  these  tuners  goes  the  precise 
Yankee  craftsmanship  typical  of  the 
Browning  electronic  instruments  used  by 
leading  research  and  industrial  institu- 
tions. 

For  FM  programs  we  recommend  the 
Model  RV-10B  tuner,  with  its  genuine 
Armstrong  circuit  giving  high  sensitivity 
and  noise  limiting. 

For  FM  programs  plus  superb  AM  cov- 
erage, the  Model  RJ-12C  tuner  is  ac- 
tually two  complete  radios  in  one  ■— »  with 
electronic-eye  tuning  on  both  bands. 
Browning  tuners  may  be  attached  to  any 
good  amplifier  or  existing  radio. 


MODEL  RV-TOB  TUNER 


MODEL  RJ-12C  TUNER 


RADIO  SHACK 

CORPORATION 

167  Washington  St.,  Boston  8,  Mass. 


Hear  and  compare  Browning  and 
other  radio-phono  equipment  in  the 
unique  Radio  Shack  "Audio  Com- 
parator" —  in  combination  with 
amplifiers,  speakers,  automatic  3- 
speed  record  changers,  tape  record- 
ers, and  TV  chassis.  Get  our  FREE 
192-page  catalog! 


■ 
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of  casting  them  aside.  On  the  contrary,  they  wished  to  preserve  every- 
thing in  these  masters  but  their  acoustical  reticence.  To  amplify  the 
harmonic  gamut  and  to  liberate  a  little  bit  the  form  (though  Bach's 
freedom  in  this  regard  had  been  enormous)  was  virtually  the  whole 
purpose  of  the  modern  masters  with  regard  to  the  classical  techniques 
of  composition. 

The  first  of  these  purposes  was  accomplished  quickly.  By  1914,  both 
in  Paris  and  in  Vienna,  music  of  100  per  cent  dissonance  saturation 
had  been  composed.  After  that,  anybody  could  do  it.  And  practically 
everybody  did  do  it.  A  harmonic  evolution  of  3,000  years  was  com- 
plete. It  had  long  been  known  that  the  tones  available  for  acoustical 
blending  were  limited  in  number  to  twelve.  Techniques  for  effectively 
blending  all  or  any  of  these  in  complete  freedom  have  been  available 
to  all  composers  since  the  beginning  of  World  War  I.  A  few  others 
may  have  been  thought  up  since,  and  certain  codifications,  simplifica- 
tions and  rules  of  thumb  have  made  all  of  them  easier  to  learn.  But 
the  harmonic  gamut  has  not  been  enlarged  for  forty  years,  and  it  can- 
not be  further  enlarged.  Like  chemical  elements  in  the  atomic  table, 
harmonic  elements  cannot  be  invented.  They  can  only  be  discovered 
exactly  where  they  have  long  been  known  to  be.  And  once  they  have 
all  been  isolated  there  simply  aren't  any  more. 

Once  the  combinations  of  twelve  have  been  exhausted  there  aren't 


CHARLES  L.RICHARDSON  &  CO.,  INC. 

Telephone:  Liberty  2-89 SO 

171  SUMMER  ST.         Est.  1861  BOSTON  10,  MASS. 

EXCLUSIVE  AGENTS  for: 

Krug  Champagne  Prince  de  Merode,  Corton 

Henri  Martin  IerClasse  Champagne     J. -Henry  Remy,  Chambertin 


Graf  v.Kesselstatt  Moselle  Wines 

Prince  v.Metternich   Schloss 
Johannisberg   Rhine   Wines 

Marquis  de  Laguiche,  Montrachet 

Joseph  Matrot,  Meursault 

Sazerac  Cocktail 

Jack  Daniel's  Whiskev 


Chavigne  &  de  Lavoreille,  Volnay 

Francis  Auvigue,  Pouilly  Fuisse 

Long  Depaquit,  Chablis-Moutonne 

J.  M.  Monmousseau,  Vouvray 

Frank  Schoonmaker 

Imported  &  Domestic  Wines 

Famous  Grouse  Scotch  Whisky 


Gaston    Briand   Grande   Fine  Champagne   Ier  Grand   Cm   de  Cognac 
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Fiduciary  Trust  Company 

10  POST  OFFICE  SQUARE 
BOSTON 


DIRECTORS 


Francis  C.  Gray 

President 

David  H.  Howie 

Vice  President 

Edward  F.  MacNichol 

Vice  President  &  Secretary 

James  O.  Bangs 

Vice  President  &  Treasurer 

Ralph  B.  Williams 

Vice  President  &  Trust  Officer 

Robert  H.  Gardiner 

Vice  President  &  Trust  Officer 

William  H.  Best 

Ropes,  Gray,  Best, 

Coolidge  &  Rugg 

Winthrop  H.  Churchill 

Investment  Counsel 

Charles  K.  Cobb 

Scudder,  Stevens  &  Clark 


David  F.  Edwards 

President  Saco-Lowell  Shops 

Carl  J.  Gilbert 

Treasurer  Gillette  Safety  Razor 
Company 

Francis  Gray 

Trustee 

Henry  R.  Guild 

Herrick,  Smith,,  Donald,  Farley 
&  Ketchum 

Richard  C.  Paine 

Treasurer  State  Street  Investment 
Corporation 

William  A.  Parker 

President  Incorporated  Investors 

Philip  H.  Theopold 

Minot,  DeBlois  &  Maddison 

James  N.  White 

Scudder,  Stevens  &  Clark 


Robert  G.  Wiese 

Scudder,  Stevens  &  Clark 


We  act  as  Trustee,  Executor,  Agent  and  Custodian 
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any  more  of  these  either.  You  can  make  new  noises,  of  course;  but 
noises  (as  distinct  from  tones,  which  are  combinations  of  overtones 
governed  by  a  single  fundamental)  do  not  make  chords.  They  are 
combinations  based  on  conflicting  fundamentals,  on  fundamentals 
that  do  not  among  themselves  bear  a  ratio  in  the  one-to-twelve  series. 
This  series,  I  may  remind  you,  though  complete,  is  always  relative 
to  a  fundamental.  If  you  change  the  pitch  of  your  fundamental  by 
so  much  as  one  vibration  per  second,  all  your  harmony  must  be 
changed  too.  Otherwise  it  makes  no  acoustical  blend,  ceases  to  be 
harmony.  Consequently,  in  the  music  of  today,  there  are  no  new 
harmonies,  any  more  than  there  was  ever,  in  Sir  Arthur  Sullivan's 
day,  a  "lost  chord."  There  is  only  a  gamut  of  harmonies;  and  this 
gamut  is  known  to  everybody. 

Exploiting  this  gamut  in  the  ranges  not  available  before  the  end 
of  the  last  century  gave  to  the  music  of  forty  and  fifty  years  ago  that 
dissonant  aura  so  characteristic  of  what  we  now  call  "classical"  modern 
music.  Limiting  the  composer  to  a  high  dissonance  saturation,  how- 
ever, is  no  longer  a  tenet  of  contemporary  esthetics.  All  harmony  is 
available  to  him,  and  the  contrasting  of  sweet  with  sour,  even  the  use 
of  wholly  bland  textures,  is  one  proof  of  his  skill  at  using  them  all.  Any 
composer  whose  music  bears  today,  all  of  it,  a  dense  and  uniform 
dissonance  saturation  is  clinging  to  the  fashions  and  excitements  of 
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an  earlier  decade.  This  is  true  equally  of  the  neo-classically  schooled 
and  of  the  twelve-toners.  They  are  not  technically  old-fashioned, 
because  there  has  been  no  technical  advance  of  a  major  character  in 
forty  years  to  make  them  old-fashioned.  But  they  are  artistically  out 
of  date.  Because,  whether  the  techniques  of  art  change  or  not  (and  they 
change  ever  so  slowly),  its  esthetics,  its  expressive  character  changes 
constantly.  The  only  justification  for  not  seeming  to  be  of  your  time 
in  matters  of  style  is  that  succeeding  generations  will  always  find  that 
in  spite  of  yourself  you  were  anyway. 

Orchestration  since  Berlioz  has  been  a  settled  affair.  It  can  be  taught. 
Harmony  and  counterpoint  are  also  stable  now,  and  their  gamut  of 
possibilities  is  known.  Musical  form,  like  composition  in  painting, 
has  long  been  individual  to  each  work,  with  freedom  and  flexibility, 
rather  than  observance,  the  aim.  Only  rhythm,  of  all  the  musical  ele- 
ments, is  today  the  field  of  any  major  modernistic  effort.  Last  Sunday 
I  spoke  of  John  Cage  and  his  associates,  who  are  endeavoring  to  isolate 
rhythmic  composition  from  tonal  composition  and  thus  to  identify 
its  laws.  Pierre  Boulez  in  Paris,  though  still  working  within  the  tonal 
gamut  (for  his  atonal  textures  are  created  out  of  tonal  elements) , 
is  also  working  at  the  rhythmic  problem.   Cage  and  his  school,   by 
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composing  chiefly  with  noises  (both  accidental  and  made-up) ,  have 
separated  the  rhythmic  problem  from  tonal  influences.  They  have 
found  at  least  one  method  (the  arithmetical  arrangement  of  time 
lengths)  for  giving  coherence  to  a  rhythmic  composition.  Whether  this 
is  the  only  one  possible  is  not  yet  proved,  but  it  seems  probable  now 
that  the  solution  lies  somewhere  between  •  arithmetic  and  the  laws 
of  chance  (an  arithmetical  conception) .  No  solution,  let  us  remember, 
is  going  to  interfere  with  expressivity.  That  comes  automatically  and 
inevitably.  I  am  talking  about  musical  construction,  without  which 
no  expressivity  can  carry,  no  music  hold  up  under  heavy  usage. 

Whether  Mr.  Cage's  discovery  about  rhythmic  construction  can 
be  applied  to  composition  using  the  tonal  relations  remains  to  be 
demonstrated  too.  It  works  all  right  with  the  twelve-tone  technique, 
which  admits  no  hierarchy  among  the  acoustic  intervals.  Such  a 
hierarchy  is,  however,  an  acoustical  fact  (however  one  may  choose  to 
treat  it  artistically);  and  eventually  rhythmic  composition  must  deal 
with  it.  When  the  rhythmic  research  fellows  do  get  around  to  dealing 
with  it,  we  will  find  out  whether  rhythm  is  really  an  independent 
musical  element  at  all.  I  suspect  that  it  is,  as  harmony  is.  Melody 
is  a  musical  element,  since  successive  interval  relations  are  not  the  same 
as  the  simultaneous  ones  that  give  harmony.  Counterpoint,  however, 
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two  dashes  of  elegance,  a  soupgon  of  Gallic  wit. 
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"Take  one  large  measure  qf  the  most  solid 
craftsmanship,  add  two  dashes  of  international 
elegance  of  the  rarest  vintage,  sprinkle  with  a 
soupqon  of  Gallic  wit,  age  in  years  of  experi- 
ence, and  you  have  the  essential  personality 
of  Charles  Munch.  Funny  thing,  too,  how  it 
all  comes  through  whether  he's  playing  Haydn, 
Debussy,  or  Prokofieff.  Inspiration  with  ele- 
gance—that's Charles  Munch."— Moss  Hart 
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is  not,  being  merely  a  by-product  of  the  melody-and-harmony  concep- 
tion with  movement  (which  is  rhythm)  added.  Orchestration  is  not  an 
element  either;  it  is  a  dramatizing  of  music's  real  elements  within 
the  framework  of  practical  acoustics. 

And  so  to  sum  up,  musical  advance,  real  technical  advance,  is  tak- 
ing place  today  only  in  the  region  of  rhythmic  research.  If  you  are  not 
one  of  the  rhythmic  research  boys,  you  are  no  more  "modern"  than 
your  neighbor,  or  any  less  so.  All  the  schools  of  contemporary  writing 
that  base  their  bid  for  fame  on  the  exploitation  of  yesterday's  technical 
advance  are  conservative.  It  is  quite  possible,  almost  certain,  in  fact, 
that  our  "best"  music,  that  which  embodies  the  highest  expressive 
force  in  constructions  of  the  greatest  strength,  is  being  written  by 
these  conservatives.  But  this  does  not  mean  that  rhythmic  research 
is  useless.  It  means  that  all  of  us  are  in  one  of  two  boats.  The  big- 
gest boat,  that  of  yesterday's  modernism,  is  a  stately  transatlantic 
liner  full  of  famous  passengers.  The  other  is  a  tiny  tug.  Who  knows 
when  the  tug  may  have  to  come  to  the  liner's  rescue?  Or  the  liner 
pick  up  a  pilot  off  the  tug? 
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LOUIS  BRAILLE 


XCITEMENT    betrayed    itself    in    the 
voice  of  Delver  Forfax,  re-discoverer  of 
forgotten  trails  in  musical  annals. 

"Can  you,"  he  challenged,  "identify  the 
French  musician  who  died  a  hundred  years 
ago,  and  yet  left  the  world  of  today  much  in 
his  debt?  .  .  .  No?  How  deplorable! 

"He  was  Louis  Braille.  Yes,  the  inventor 
of  the  Braille  System  for  touch-reading  by  the- 
blind.  He  was  organist,  'cellist  and  composer, 
despite  having  been  totally  blinded  by  an  ac- 
cident at  the  age  of  three. 

"In  his  tenth  year,  Louis  entered  the  In- 
stitute for  the  Young  Blind,  which  Valentin 
Haiiy  had  founded  in  1784,  and  to  which  he 
devoted  his  life  and  fortune.  The  boy  proved  to  be  such  an  apt  and 
ambitious  student,  that  Haiiy  introduced  him  to  the  celebrated  blind 
musician,  Maria  Theresa  von  Paradis.  Seated  beside  her  as  she  played 
the  piano,  Louis  showed  such  responsiveness  that  she  provided  the 
money  for  a  year's  tuition  with  Raoul  Delacorte,  organist  at  St.  Anne's 
Church,  near  the  school.  At  fifteen  he  was  organist  of  St.  Anne's  himself. 
"Through  the  years  he  experimented  to  produce  a  system  of  read- 
ing for  the  blind  that  would  surpass  the  inefficient  embossed  Gothic 
alphabet  on  which  he  had  been  trained. 

"At  last  he  learned  of  a  system  of  embossed  dots  which  Capt.  Charles 
Barbier  had  invented  to  enable  French  soldiers  to  read  orders  on  the 
battlefield  without  revealing  their  presence  by  a  light.  By  unremitting 
toil,  he  simplified  the  Barbier  system  to  six  dots  which,  by  shifts  of 
positions,  and  combinations,  could  represent  the  alphabet,  punctuation 
marks,  numerals  and  other  mathematical  symbols.  Above  all,  this 
Braille  System  could  convey  musical  notation  to  the  fingers  of  the  blind. 
After  heartbreaking  struggles  by  the  inventor  against  incredible  ob- 
stacles, the  Braille  System  was  launched  on  its  eventually  international 
career  in  1852.  That  was  the  year  of  Louis's  death  of  tuberculosis." 
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ENTR'ACTE 

SCHOENBERG'S  ESTIMATE  OF 
GUSTAV  MAHLER 


Tn  the  book  Style  and  Idea*  by  the  late  Arnold  Schoenberg,  the 
*■  composer  devotes  a  chapter  to  the  master  whom  he  knew  and 
loved  in  Vienna.  It  is  incidentally  an  attack  upon  the  "opponents," 
but  basically  an  act  of  homage,  lucid,  penetrating,  and  impressive. 
It  is  hoped  that  the  excerpts  here  quoted  in  brief  will  lead  some  of  those 
who  have  not  read  this  immensely  stimulating  book  to  the  full  text. 

"Instead  of  using  many  words,"  Mr.  Schoenberg  begins,  "perhaps 
I  should  do  best  simply  to  say:  I  believe  firmly  and  steadfastly  that 
Gustav  Mahler  was  one  of  the  greatest  men  and  artists.  For  there 
are  only  two  possibilities  of  convincing  someone  of  an  artist's  great- 
ness: the  first  and  better  way  is  to  perform  his  work;  the  second,  which 
I  am  forced  to  use,  is  to  transmit  my  belief  in  this  work  to  others." 

He  finds  that  people  do  not  receive  the  music  of  Mahler  freely, 
openly  and  wholly.  "Man  is  petty.  We  do  not  believe  enough  in  the 
whole  thing,  in  the  great  thing,  but  demand  irrefutable  details.  We 

*  Philosophical  Library,  Inc.,  1950. 
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depend  too  little  upon  that  capacity  which  gives  us  an  impression 
of  the  object  as  a  totality  containing  within  itself  all  details  in  their 
corresponding  relationships.  We  believe  that  we  understand  what  is 
natural;  but  the  miracle  is  extremely  natural,  and  the  natural  is 
extremely  miraculous." 

"The  more  exactly  we  observe,  the  more  enigmatic  does  the  simplest 
matter  become  to  us.  We  analyze  because  we  are  not  satisfied  with 
comprehending  the  nature,  effect  and  function  of  a  totality  and, 
when  we  are  not  able  to  put  together  again  exactly  what  we  have  taken 
apart,  we  begin  to  do  injustice  to  that  capacity  which  gave  us  the 
whole  together  with  its  spirit,  and  we  lose  faith  in  our  finest  ability  — 
the  ability  to  receive  a  total  impression." 

As  an  example,  he  takes  Mahler's  Second  Symphony.  When  he  first 
heard  it  as  a  young  man  he  was  "seized  with  an  excitement"  which 
"expressed  itself  in  the  violent  throbbing"  of  his  heart.  "I  was  over- 
whelmed —  completely  overwhelmed."  At  first  he  mistrusted  his  emo- 
tion. "I  did  not  fail  to  test  what  I  had  heard  according  to  those 
requirements  which  were  known  to  me  as  a  musician,  and  with  which, 
as  is  generally  believed,  a  work  of  art  must  unconditionally  comply." 
Later,  he  came  to  understand  that  the  true  character  of  the  music 
as  expressive  of  the  nature  of  the  composer  is  not  reached  by  the 
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application  of  formulated  standards,  by  the  analysis  of  one  part  or 
another,  but  precisely  by  that  first  "overwhelming"  impression. 

"The  intellect  is  skeptical;  it  does  not  trust  the  sensual,  and  it  trusts 
the  supersensual  even  less.  If  one  is  overwhelmed,  the  intellect  main- 
tains that  there  are  many  means  which  might  bring  forth  such  an 
overwhelming  emotion.  It  reminds  us  that  no  one  can  view  a  tragic 
event  in  life  without  being  most  deeply  moved;  it  reminds  us  of  the 
melodramatic  horror-play,  whose  effect  none  can  escape;  it  reminds 
us  that  there  are  higher  and  lower  means,  artistic  and  inartistic.  It 
tells  us  that  realistic,  violent  incidents  —  as,  for  example,  the  torture 
scene  in  Tosca  —  which  are  unfailingly  effective  should  not  be  used 
by  an  artist,  because  they  are  too  cheap,  too  accessible  to  everyone. 
And  it  forgets  that  such  realistic  means  will  never  be  employed  in 
music,  and  especially  not  in  the  symphony,  because  music  is  always 
unreal.  In  music,  no  one  is  ever  really  killed  or  tortured  unjustly;  here, 
there  is  never  any  event  which  could  awaken  sympathy  in  itself,  for  only 
musical  matters  appear.  And  only  when  these  events  have  power  to 
speak  for  themselves  —  only  when  this  alternation  of  high  and  low 
tones,  fast  and  slow  rhythms,  loud  and  soft  sounds,  tells  of  the  most 
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unreal  things  that  exist  —  only  then  are  we  moved  to  utmost  sym- 
pathy. He  who  has  once  felt  the  impact  of  this  purity  remains  im- 
mune to  all  other  impressions!  It  is  entirely  out  of  the  question  that 
musical  sentiment  can  be  traced  to  impure  sources,  for  the  means  of 
music  are  unreal,  and  only  reality  is  impure! 

"A  man  who  has  been  overwhelmed  and  knows  that  his  artistic 
and  ethical  culture  is  on  a  high  level,  and  thus  has  confidence  in  him- 
self and  believes  in  his  culture,  need  not  concern  himself  with  the 
question  of  whether  the  means  were  artistic.  And  he  who  is  not 
overwhelmed  is  concerned  even  less.  It  is  enough  for  him  that  he  was 
neither  overwhelmed  —  nor  repelled!  Why,  then,  all  the  bombastic 
words?  For  this  reason:  we  like  to  make  our  judgments  agree  with 
those  of  others  at  any  price,  and  when  this  does  not  work,  we  strive 
to  achieve  the  advantage  of  a  well-founded  and  well-fortified  posi- 
tion of  our  own.  Differences  of  understanding  are  only  partly  causes 
of  splitting  into  parties;  far  more  is  due  to  the  justifications.  They 
make  the  disagreement  endless.  It  is  not  certain  that  what  I  call  red 
is  really  the  same  in  the  eye  of  another  as  it  is  in  mine.  And  never- 
theless agreement  is  easily  reached  here,  so  that  there  is  no  doubt 
about  what  is  red  and  what  is  green.  But  the  moment  one  tried  to 
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explain  why  this  is  red,  that  green,  dissension  would  certainly  set  in. 
The  simple  experience  of  the  senses:  "I  see  what  is  called  red"  or 
"I  feel  that  I  am  overwhelmed"  can  be  easily  stated  by  anyone  who 
is  intelligent  enough.  And  he  should  have  the  courage  to  consider 
the  fact  that  he  is  not  overwhelmed  as  something  self-evident  but 
completely  unimportant  to  the  object,  just  as  one  who  is  deaf  may 
not  disown  sounds,  or  one  who  is  color-blind,  colors. 

"The  work  of  art  exists  even  if  no  one  is  overwhelmed  by  it,  and 
the  attempt  to  rationalize  one's  feelings  about  it  is  superfluous,  be- 
cause this  attempt  always  exhibits  the  characteristics  of  the  subject  and 
never  those  of  the  object;  the  onlooker  is  color-blind,  the  listener 
deaf;  the  art-lover  was  in  the  wrong  mood,  was  unfitted  (perhaps 
only  at  the  moment,  perhaps  permanently)  to  receive  an  artistic 
impression." 

Mr.  Schoenberg  answers,  in  the  light  of  his  own  experience,  two 
common  accusations  against  the  music  of  Mahler  —  that  it  is  "banal" 
and  that  it  is  "sentimental."  Sentimentality  was  a  "wounding"  accu- 
sation because  it  sought  to  nullify  Mahler  in  toto  with  a  single  epithet. 
Sentimentality  can  hardly  be  argued  out,  because  sentimentality  means 
a  quality  of  feeling,  and  feeling  cannot  be  argued,  it  can  only  be  felt. 
Schoenberg  turns  to  Schopenhauer  for  a  definition  of  sentimentality: 


BOSTON 


The  hand  of  the  craftsman 

gives  quality  to  leather; 

the  heart  of  the  composer 

gives  life  to  music. 


W.  W. 


WINSHIP 


INC. 


372  BOYLSTON  ST.  Between  Arlington  if  Berkeley 


ANDREW  J.  PETERS,  INC. 

Offers  you  a  complete  selection  of  the  finest  AM-FM  Table  Radios  and 

Console  AM-FM  Combinations  with  3-speed  players. 

Zenith  Table  Models  —  $84.95  —  $64.95  ~"  $54-95 

General  Electric  Table  Model  —  $59.95 

Westinghouse  Table  Model  —  $59.95 

Console   Combinations   from   $259.95    to   $349-95 

Descriptive  Booklet  sent  upon  request  or  free  delivery  made 

upon  receipt  of  check. 

103  PORTLAND  ST.  LA  3-4190  BOSTON   14,  MASS. 


[32] 


"true  sorrow  elevates  itself  to  resignation,  while  sentimentality  is  in- 
capable of  that,  but  always  grieves  and  mourns,  so  that  one  has  finally 
lost  'heaven  and  earth  together.' "  Whereupon  Schoenberg  singles  out 
Mahler  as  the  true  "genius"  who  has  vision  and  who  shapes  his  tones 
to  the  full  expression  of  that  vision,  lifting  "heaven  and  earth  to- 
gether." 

Answering  those  who  have  called  Mahler  banal,  Schoenberg  con- 
fesses that  in  his  younger  days  he  too  considered  certain  themes  of 
Mahler  banal,  but  with  ripened  and  maturing  judgment  he  found 
them  to  be  not  so  at  all.  This,  if  his  judgment  is  sound,  denies  them 
banality,  since  the  banal  is  that  of  which  one  tires  with  repetition. 
"If  an  artist  wanted  to  escape  banality  it  would  be  easy  for  him. 
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The  meanest  tune-smith,  who  looks  harder  at  his  notes  than  into 
himself,  is  capable  of  making  a  banal  theme  'interesting'  with  a  few 
strokes  of  his  pen."  This  accusation,  like  the  one  that  Mahler's 
themes  are  unoriginal,  is  false.  "In  the  first  place,  art  does  not  depend 
upon  a  single  component  part  alone;  therefore  music  does  not  de- 
pend upon  the  theme.  For  the  work  of  art,  like  every  living  thing, 
is  conceived  as  a  whole  .  .  .  and  it  is  not  the  one  who  writes  a  good 
theme  who  is  inventive,  but  the  one  to  whom  a  whole  symphony 
occurs  at  once.  But  .  .  .  these  themes  are  original.  Naturally,  he  who 
looks  at  only  the  first  four  notes  will  find  reminiscences.  But  he  behaves 
as  foolishly  as  one  who  looks  for  original  words  in  an  original  poem; 
for  the  theme  consists  not  in  a  few  notes,  but  in  the  musical  destinies 
of  those  notes."  He  again  quotes  Schopenhauer,  and  this  time  with 
the  dictum  that  "one  must  use  the  most  ordinary  wTords  to  say  the 
most  extraordinary  things." 

Still,  Mahler  needs  no  such  excuse:  "Although  he  strove  for  the 
most  far-reaching  simplicity  and  naturalness,  his  themes  have  a  struc- 
ture all  their  own."  Schoenberg  discusses  the  melodies  of  Mahler, 
taking  specific  cases.  He  shows  that  "it  is  incredible  how  long  these 
melodies  can  become,  although  certain  chords  have  to  be  repeated 
in  the  process.  And  in  spite  of  this,  no  monotony  sets  in.  On   the 
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contrary,  the  longer  the  theme  lasts,  the  greater  is  its  final  impetus; 
the  force  which  drives  its  development  increases  with  uniformly 
accelerating  motion." 

On  the  question  of  Mahler's  instrumentations,  which  even  his  ene- 
mies have  praised,  Schoenberg  points  out  "the  almost  unexampled 
objectivity  with  which  he  writes  down  only  what  is  absolutely  neces- 
sary. His  sound  never  comes  from  ornamental  additions,  from  acces- 
sories which  are  related  not  at  all  or  only  distantly  to  the  important 
material,  and  that  are  put  down  only  as  decorations."  The  various 
moods,  bright  or  somber,  the  dramatic  clashes,  all  find  their  potency 
in  the  use  of  color,  "while  among  the  most  beautiful  sounds  are  the 
delicate,  fragrant  ones." 

Of  Mahler's  last  three  symphonies  Schoenberg  writes  that  "when 
one  tries  to  comprehend  that  the  two  movements  of  the  Eighth  are 
nothing  else  than  a  single  idea  of  unheard-of  length  and  breadth,  a 
single  idea  conceived,  surveyed  and  mastered  in  the  same  moment  — 
then  one  wonders  at  the  power  of  a  mind  which  could  already  trust 
itself  for  unbelievable  feats  in  its  young  years  but  which  has  made 
real  the  most  improbable. 

"And  then  in  Das  Lied  von  der  Erde  he  is  suddenly  capable  of 
producing   the   briefest   and  most  delicate   forms.   This   is   most   ex- 
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traordinary,   but  understandable:    infinity   in   the  Eighth,   the   finite 
nature  of  earthly  things  in  this  work. 

"His  Ninth  is  most  strange.  In  it,  the  author  hardly  speaks  as  an 
individual  any  longer.  It  almost  seems  as  though  this  work  must 
have  a  concealed  author  who  used  Mahler  merely  as  his  spokesman, 
as  his  mouthpiece.  This  symphony  is  no  longer  couched  in  the  per- 
sonal tone.  It  consists,  so  to  speak,  of  objective,  almost  passionless 
statements  of  a  beauty  which  becomes  perceptible  only  to  one  who 
can  dispense  with  animal  warmth  and  feels  at  home  in  spiritual  cool- 
ness. We  shall  know  as  little  about  what  his  Tenth  (for  which,  as 
also  in  the  case  of  Beethoven,  sketches  exist)  would  have  said  as  we 
know  about  Beethoven's  or  Bruckner's.  It  seems  that  the  Ninth  is  a 
limit.  He  who  wants  to  go  beyond  it  must  pass  away.  It  seems  as  if 
something  might  be  imparted  to  us  in  the  Tenth  which  we  ought  not 
yet  to  know,  for  which  we  are  not  yet  ready.  Those  who  have  written 
a  Ninth  stood  too  near  to  the  hereafter.  Perhaps  the  riddles  of  this 
world  would  be  solved,  if  one  of  those  who  knew  them  were  to  write 
a  Tenth.  And  that  probably  is  not  to  take  place." 
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SYMPHONY  NO.  9 

By  Gustav  Mahler 

Born  at  Kalischt  in  Bohemia,  on  July  7,  i860;  died  at  Vienna  on  May  8,  1911 


Mahler  wrote  the  complete  score  of  his  Ninth  Symphony  in  the  summer  of 
1910,  after  sketches  made  in  the  previous  year.  The  first  performance  took  place 
in  Vienna,  June  26,  1912  (under  Bruno  Walter).  The  first  performance  in  the 
United  States  was  given  by  the  Boston  Symphony  Orchestra  under  Serge  Kousse- 
vitzky,  October  16,  1931.  There  were  repetitions  December  8,  1933,  March  27,  1936, 
and  February  28,  1941.  The  final  adagio  alone  was  performed  December  8,  1939. 

The  orchestration  calls  for  four  flutes  and  piccolo,  three  oboes  and  English  horn, 
three  clarinets,  E-flat  clarinet  and  bass  clarinet,  four  bassoons  and  contra-bassoon, 
four  horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  bass  drum  and 
cymbals,  triangle,  tam-tam,  chimes,  Glockenspiel,  snare  drum,  two  harps,  and  strings. 
In  the  finale,  the  fourth  bassoon,  the  third  trumpet,  and  the  second  harp  are 
omitted,  and  only  the  following  percussion  are  used:  timpani,  bass  drum,  and 
cymbals. 

Late  in  1907,  Mahler  came  to  America,  where  for  three  seasons  (until 
j  within  a  year  of  his  death)  he  conducted  opera  performances,  and 
the  Philharmonic  concerts  in  New  York.  It  was  his  intention  to  earn  a 
sufficient  fortune  to  retire  from  his  strenuous  and  exhausting  efforts 
of  conducting,  and  to  devote  himself  at  leisure  to  the  creative  work 
which,  through  the  career  of  this  tireless  musician,  had  been  for  the 
most  part  crowded  into  his  summers.  That  retirement  he  never  knew. 
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In  the  summers  of  1908  and  1909  respectively,  returning  to  his  native 
Austria,  he  composed  Das  Lied  von  der  Erde  and  the  Ninth  Sym- 
phony. A  Tenth  Symphony,  upon  which  he  worked  in  1909,  remained 
an  uncompleted  fragment. 

According  to  Bruno  Walter  and  other  of  Mahler's  acquaintances, 
the  composer  hesitated  to  give  the  number  nine  to  a  symphony,  and 
called  Das  Lied  von  der  Erde  a  song  cycle  instead.  Beethoven's  prec- 
edent of  nine  had  never  been  exceeded.  Bruckner  had  not  lived  to 
finish  his  Ninth,  and  Mahler  did  not  live  to  finish  a  tenth.*  Mahler,  so 
Bruno  Walter  believes,  hesitated  even  to  show  him  the  score  of  his 
Ninth  Symphony.  "He  probably  brought  it  back  from  Vienna  in 
the  spring  of  1910,  but  I  cannot  recall  having  seen  it  at  the  time  and 
it  is  likely  that  it  came  to  me  only  after  his  death.  Perhaps,  too,  he 
was  prevented  by  superstitious  awe  from  telling  me  of  the  fact  that 
after  all  a  ninth  had  come  into  existence.  Up  to  that  time,  I  had  never 
noticed  even  a  trace  of  superstition  in  his  clear,  strong  spirit,  and  even 
on  that  occasion  it  turned  out  to  be  not  that  but  an  only-too-well- 
founded  foreboding  of  the  terrible  consistency  of  the  Parcas." 


*  Glazounov,  having  written  his  Eighth  Symphony  in  1907,  refrained  from  a  Ninth  through 
the  twenty-nine  years  that  remained  of  his  life.  Nicolas  Miaskovsky,  having  long  since 
shattered  the  superstition,  completed  his  twenty-fourth  symphony  before  dying  peacefully  on 
August  9,    1950. 
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Death,  so  the  apostles  of  Mahier  insist,  became  the  dominating 
prepossession  of  the  last  three  works.  Perhaps  they  are  right,  and  per- 
haps they  overstress  the  point.  Certain  it  is  that  the  death  of  his  child, 
October  15,  1907,  had  saddened  him,  and  he  soon  came  to  know  that 
he  had  but  a  short  time  to  live.  Suffering  from  angina,  which  grew 
worse  with  the  strain  of  conducting,  his  end  is  considered  to  have  been 
hastened  by  his  heavy  schedule  of  concerts  in  1909  and  1910.  Das  Lied 
von  der  Erde  expressed  a  philosophy  of  pessimism  and  withdrawal 
from  the  world.  Through  the  sketches  of  the  Tenth  Symphony,  which 
was  to  be  in  five  movements,  were  such  remarks  as  these:  "Deathwork 
(foreboding),"  and  in  the  fourth  movement:  "The  devil  dances  this 
with  me;  madness  leaps  at  me,  accursed.  Destroy  me  that  I  may  forget 
what  I  am;  that  I  may  cease  to  be  —  that  I  may  forget!"  And  at  the  end 
of  the  movement:  "Farewell,  my  play  instruments,  farewell!" 

Mahler  at  different  times  expressed  his  desire  to  hear  his  new  works 
once,  justly  performed.  Mahler  the  creator  was  tremendously  solicitous 
about  his  unpublished  music  —  carried  the  manuscripts  of  his  sym- 
phonies about  with  him  in  a  trunk  which  he  jealously  guarded  from 
possible  loss.  Once  published  and  properly  performed,  his  works  no 
longer  concerned  him.    He   was   not   interested   in   their   repetition. 
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The  last  three  symphonies  were  not  performed  in  his  lifetime.  Bruno 
Walter,  "anointed  apostle"  of  Mahler,  performed  Das  Lied  von  der 
Erde  in  Munich  in  November  1911,  six  months  after  its  composer's 
death,  and  the  Ninth  in  Vienna,  in  June,  1912.  Two  movements  of 
the  Tenth  Symphony  were  performed  by  Franz  Schalk  at  a  Festival  in 
Vienna,  October  11,  1924. 

In  his  Ninth  Symphony,  Mahler  does  not  resort  to  the  swollen  forces 
he  sometimes  used.  Paul  Bekker,*  in  his  analysis  of  the  score,  empha- 
sizes Mahler's  departure  from  the  symphonic  structure  —  the  sonata 
form  he  had  always  adhered  to.  "Here  there  emerges  an  unprece- 
dented, fantastic  expression  of  power,  without  rule,  improvisatory,  yet 
bearing  the  marks  of  an  inner  law  of  its  own.  It  is  lacking  in  the 
dualism  of  themes,  their  significant  interrelation,  development  in  the 
expected  ways.  Yet  a  vastly  thought  structure  is  observable.  There  is 
a  thematic  basis  which  expands,  converges,  clashes,  is  revealed  and 
again  veiled.  There  is  a  noble  melodic  assertion  and  varied  imagery. 
.  .  .  He  attains  a  new  synthesis  of  old  principles  through  the  will  of 
an  inner  spirit  freshly  released." 

The  Ninth  takes  its  evolution  naturally  from  Das  Lied  von  der 
Erde.  Its  prevalent  mood  is  almost  a  continuation  of  the  moving  close 
of  the  previous  work,  the  song  of  "Farewell"  in  which  the  poet  finds 

*  Paul  Bekker :    "Gustav   Mahler's  Symphonien." 
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peace  at  last  in  the  mystery  of  eternity,  the  final  word  "ewig"  floating 
darkly  into  silence.  The  Ninth  Symphony  begins  with  an  andante  and 
ends  with  an  adagio.  The  two  middle  movements  provide  the  contrast 
with  a  vigorous  Landler,  and  a  mocking  R  on  do-bur leske.  This  third 
movement  brings  the  climax  of  sonority,  but  not  of  mood.  The  spell 
of  the  finale,  curiously  similar  to  the  finale  of  Das  Lied  von  der  Erde, 
pervades  the  work  and  leaves  its  dominating  impression. 

The  first  two  themes  of  the  first  movement,  D  major  and  D  minor, 
align  themselves  in  irreconcilable  opposition.  The  macabre  element  is 
much  in  evidence.  Later  he  introduces  ponderous  funeral  measures 
for  trombones  over  a  roll  of  the  drums,  which  leads  to  a  sort  of  funeral 
music;  "Wie  ein  schwerer  Kondukt"  it  is  marked,  recalling  a  similar 
direction  over  the  funeral  march  at  the  opening  of  the  Fifth.  Here 
the  woodwinds  have  the  refrain,  with  trumpet  fanfares  interspersed. 
The  music  subsides  into  a  gentle  elegy  and  a  peaceful  ending,  much 
in  the  mood  of  the  finale  to  come. 

The  middle  movements  are  a  scherzo,  based  on  an  "easy-going" 
Landler,  and  a  rondo  in  a  more  brilliant  style.  In  both,  the  lilting 
phrases  become  frenetic  in  their  development,  there  is  a  certain 
acidity,  and  an  ominous  incursion  of  the  brass.  The  scherzo  has  a 
trio  section  which  recurs  twice,  but  the  initial  waltz  returns  always 
in  a  new  guise,  and  with  a  new  coloring.  The  rondo  is  the  most 
robust  of  the  movements,  the  richest  in  counterpoint.  Before  the  close 
the  theme  of  the  finale  with  its  characteristic  gruppetto  is  anticipated. 
Paul  Bekker's  attempt  to  describe  the  "inside"  movements  leads  him 
into  descriptions  of  "Death's  fiddle,"  of  the  demon  who  "takes  over" 

with  all  kinds  of  "ironies"  and  "grotesqueries."  In  the  rondo,  the 
composer  "looks  back  upon  the  bustle  of  the  world  he  has  left  be- 
hind." If  this  music  is  to  be  described,  one  inevitably  comes  to  images 


WHAT  CAN  AN  EDUCATIONAL  ENDOWMENT 

DO  FOR  YOU? 

If  you  are  the  parent  of  a  boy  of  secondary-school  age  it  can 
do  a  lot. 

Did  you  ever  hear  of  the  Roxbury  Latin  School?  It's  a  private, 
endowed  country  day  school,  307  years  old,  with  a  fine  record 
of  achievement  on  the  part  of  its  graduates.  It  does  not  need  boys 
to  fill  its  classes,  but  it  is  always  ready  to  consider  promising  boys 
of  good  character.  150  students.  Top  tuition  $300. 

For  information  write  the  Headmaster,  Roxbury  Latin  School, 
West  Roxbury,  Massachusetts. 
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of  this  sort.  But  need  it  be  described?  The  verbal  "program"  in  such 
music  is  as  contradictory  and  unconvincing  as  the  musical  intent  is 
direct,  unified  and  inescapable.  Perhaps  Mahler  had  in  mind  a  fiddling 
devil,  the  "Freund  Hein"  of  the  Fourth  Symphony.  But  perhaps  not, 
perhaps  his  thoughts  were  mostly  tonal  —  tonal  in  the  sense  that  the 
moods  of  music  are  often  strange  to  any  other  medium  of  expression, 
while  their  successions  and  conflicts  are  as  incoherent  in  verbal  images 
as  they  are  coherent  and  natural  in  the  music  itself.  It  is  plain  that 
the  music  Mahler  heard  about  him  in  the  streets  of  Vienna  lingered 
in  his  memory  and  touched  his  imagination.  There  were  the  funeral 
processions  with  bands,  the  echoes  of  which  found  their  way  into  the 
first  movements  of  the  Fifth  Symphony  and  of  the  Ninth.  There  were 
the  popular  dance  strains  and  the  simple  songs  which  are  at  the  base 
of  most  of  his  music.  Who  shall  presume  to  account  for  his  choice 
of  material,  who  shall  say  why  his  mighty  conceptual  flights  took  the 
direction  they  did,  or  probe  the  motives  of  his  intense  imaginative 
industry?  Mahler's  burning  tonal  message  should  be  clear  enough 
when  taken  tonally  —  his  single  driving  purpose  and  his  utter  crafts- 
manship make  them  unmistakable.  The  music  often  seems  to  imply 
a  program  because  it  has  the  aspects  of  program  music  —  Wagner's 
dramatic  impact  turned  to  symphonic  uses;  super-Wagnerian  richness 
of  suggestive   color— that   principal   device   of   "mood"   music.   Yet 
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SYMPHONY    HALL 

Easter  Sunday,  April  13,  at  3  o'clock 
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CHARLES  MUNCH,  Music  Director 

BACH'S 

PASSION  according  to   ST.  JOHN 

Assisting : 

HARVARD  GLEE  CLUB 

and 

RADCLIFFE  CHORAL  SOCIETY 

(Prepared  by  G.  Wallace  Woodworth) 

SOLOISTS 

• 

0 

Tickets  now  at  Box  Office:  $2,  $2.50,  $3,  $3.50,  $4,  $4.50 

[43] 


it  is  doubtful  whether  an  adequate  "program"  for  this  or  any  of  the 
symphonies  can  be  arrived  at.  Those  so  far  attempted  have  seemed, 
even  to  some  believers,  rather  dragged  in,  and  beside  the  musical 
point.  The  skeptics,  alas,  they  have  probably  made  more  skeptical. 
Since  Mahler  was  a  thinker,  a  talker,  a  philosophical  visionary,  his 
thoughts  and  non-musical  experience  must  surely  have  conditioned 
his  music.  But  anyone  who  seeks  to  ferret  them  out  of  the  music  had 
better  not  count  on  producing  a  general  understanding  of  it  by  that 
process.  The  music  undoubtedly  contains  Mahler's  personal  philosophy, 
but  it  does  so  because  it  expresses,  as  Schoenberg  has  put  it,  "the  total 
Mahler."  It  bespeaks  with  the  vivid  eloquence  of  genius  that  prodigious 
complex  of  thoughts  and  feelings,  affections  and  faiths,  tonal  ex- 
perience and  tonal  prophecy,  which  were  the  mind  and  heart  of  the 
little  man  who  at  last  was  burned  out  by  his  own  fires. 

Was  the  finale  of  the  Ninth  Symphony  Mahler's  farewell  to  life, 
his  resignation  in  the  face  of  death,  which  had  taken  his  little 
daughter  and  would  presently  take  him?  Certain  it  is  that  the  ending 
is  similar  to  that  of  Das  Lied  von  der  Erde,  although  the  farewell 
to  life  is  more  hushed  and  awesome,  more  static  as,  having  lost  all  life- 
pulse,  it  still  lingers  in  the  tenuous  line  of  melody.  The  melody  is 
spare  and  unadorned,  but  the  spell  completely  pervades  the  scene  as 
the  strings  fade  upon  their  last  harmony  into  silence.  No  longer  torn 
by  inner  conflict  the  spirit  seems  to  find  its  final  chord  of  peace  and 

consummation. 

[copyrighted] 


Symphony  Mall 
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(Mr.  Munch  will  conduct) 


[44] 


RCA   VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  leadership  of  Charles  Muiwjh 
Beethoven  Symphony  No.  7 
Symphony  No.  1 

Brahms  Symphony  No.  4 

Bruch  Violin  Concerto  No.  1,  in  G  minor 

Soloist,  Yehudi  Menuhin 
Haydn  Symphony  No.  103  ("Drum  Roll") 
Symphony  No.  104  ("London") 

Schubert  Symphony  No.  2 

Schumann  Symphony  No.  1    ("Spring") 


Among  the  recordings  under  the  leadership  of 
Serge  Kotjssevitzky 


Bach  Brandenburg  Concerto  No.  1, 
in  F;  Brandenburg  Concerto  No. 
6,  in  B-Flat;  Suite  No.  1,  in  C; 
Suite  No.  4,  in  D 

Beethoven  Symphony  No.  3,  in  E- 
Flat,  "Eroica";  Symphony  No.  5, 
in  C  Minor,  Op.  67;  Symphony  No. 
9,  in  D  Minor,  "Choral" 

Brahms  Symphony  No.  3,  in  F.  Op.  90 
Violin  Concerto,  Heifetz,  violinist 

Haydn  Symphony  No.  92,  in  G,  "Ox- 
ford";  Symphony  No.  94,  in  G, 
"Surprise";  Toy  Symphony 

Khatchaturian  Concerto  for  Piano 
and  Orchestra,  William  Kapell, 
pianist 

Mendelssohn  Symphony  No.  4,  "Ital- 
ian" 


Mozart  Eine  kleine  Nachtmusik ; 
Serenade  No.  10,  in  B-Flat,  K. 
361;  Symphony  No.  36,  in  C,  K. 
425,  "Linz";  Symphony  No.  39,  in 
E-flat,  K.  543 

Prokofieff  Concerto  No.  2,  in  G  Minor, 
Op.  63,  Heifetz,  violinist;  Sym- 
phony No.  5;  Peter  and  the  Wolf. 
Op.  67,  Eleanor  Roosevelt,  narrator 

Ravel  Bolero ;  Ma  Mere  L'Oye  Suite 


Schubert     Symphony    No.    8,     in 
Minor,  "Unfinished" 


B 


Tchaikovsky  Serenade  in  C,  Op.  48: 
Symphony  No.  4,  in  F  minor,  Op~ 
36;   Symphony  No.  5,   in  E  Minor 
Op.  64 


COMMEMORATIVE  ALBUM 

Sibelius  Symphony  No.  2,  in  D,  Op.  43 
R.  Strauss  Don  Juan,  Op.  20 
Wagner  Siegfried  Idyll 

Recorded  under  the  leadership  of  Pierre  Monteux 
Stravinsky  "Le  Sacre  du  Printemps" 

The  above  recordings  are  available  on  both  Long  Play  (33%  r.p.m.)  and 
45  r.p.m. 

The  following  are  available  on  45  r.p.m.  only : 

Charles  Munch  conducting:  Beethoven,  "Gratulations"  Minuet;  Berlioz. 
Overture  to  "Beatrice  and  Benedick" ;  Ravel,  La  Valse. 

Serge  Kotjssevitzky  conducting:  Haydn,  "Toy"  Symphony;  Wagner,  Pre- 
lude to  "Lohengrin." 


Some  of  the  above  recordings  and  many  others  not  here  listed  are  also 
available  on  78  r.p.m. 
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MUSICAL     INSTRUCTION 


Rhodora  Buckle  Smith 
teacher  of  singing 

122  Bowdoin  St.,  Boston 
CA  7-2142 


RAYEL  GORDON 

TEACHER 
Voice  —  Piano 

Boston  and  Brookunx 
BE  2-7333 


UNUSED  TICKETS 


In  the  present  completely  subscribed  season,  many 
people  are  waiting  for  an  opportunity  to  hear  a 
Boston  Symphony  concert.  Subscribers  who  at  any 
time  are  unable  to  use  their  tickets  will  do  a  double 
service  in  turning  them  in  for  resale.  The  resale  of 
tickets  last  season  made  a  substantial  reduction  of 
the  Orchestra's  deficit. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more 
convenient,  telephone  the  location  —  COmmon 
wealth  6-1492.     . 
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MUSICAL     INSTRUCTION 
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ADVANCED     PIANO  COACHING 
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LEONARD  ALTMAN 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 
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GA  7-3294 
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VOCAL  INSTRUCTOR 
TEACHER  OF  MANY  EMINENT  SINGERS 

IN 
OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

353  Newbury  Street  Ke  6-3318  310  W.  79  St.  Tr  7243 


JAMES  GRAY 

PIANIST  TEACHER 

Associate  of  the  late  Felix  Fox 
169  Bay  State  Rd.  Mondays  Tel.  Circle  7-7661 
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TEACHER  of  PIANOFORTE 


Town 
STEINERT  HALL 

BOSTON 

Liberty  2-7171 


Country  Address: 

Mrs.  Davis  Herron 

Old  County  Rd. 

Truro,  Mass. 
Well  fleet  9-2013 


[47] 


Boston  Symphony  Orchestra 

(Seventy-first  Season,  1951-1952) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 
Gaston  Elcus 
Rolland  Tapley 
Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 
Vladimir  Resnikoff 
Joseph  Leibovici 

Einar  Hansen 
Harry  Dickson 

Emil  Kornsand 
Carlos  Pinfield 

Paul  Fedorovsky 
Minot  Beale 
Herman  Silberman 
Roger  Schermanski 

Stanley  Benson 
Gottfried  Wilfinger 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
Sheldon  Rotenberg 

Leo  Panasevich 
William  Waterhouse 

Basses 

Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 
Henry  Freeman 
Henri  Girard 
John  Barwicki 


PERSONNEL 

Violas 
Joseph  de  Pasquale 
Jean  Cauhape 

Georges  Fourel 
Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Louis  Artieres 

Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 
Hippolyte  Droeghmans 
Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 
Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Raymond  A  Hard 
Ernst  Panenka 
Theodore  Brewster 


Contra-Bassoon 
Boaz  Piller 

Horns 
James  Stagliano 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 

Trombones 
Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Charles  Smith 


Percussion 

Max  Polster 
Simon  Sternburg 
Harold  Farberman 

Librarians 

Leslie  Rogers 
Leonard  Burkat 
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THE  TRUSTEES  OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

CHARLES  MUNCH,  Music  Director 
ANNOUNCE  THE  1952 

TANGLEWOOD  SEASON 

BERKSHIRE  FESTIVAL     .      BERKSHIRE  MUSIC  CENTER 

FESTIVAL  CONCERTS 

Six  Concerts        IN  THE  THEATRE 

Saturday  Evenings July  5  July  12        July  19 

Sunday  Afternoons July  6  July  13        July  20 

(CHARLES  MUNCH,  conducting) 

Nine  Concerts  ..........    IN  the  MUSIC  SHED 

Series  A  t     B  C 

Thursday  Evenings July  24     July  31        August    7 

Saturday  Evenings    ........  July  26     August  2    August    9 

Sunday  Afternoons July  27      August  3    August  10 

(CHARLES  MUNCH  will  conduct  in  each  Series,  Pierre  Monteux 
in  Series  A  and  B,  Leonard  Bernstein  in  Series  C) 


BERKSHIRE  MUSIC  CENTER 

Charles  Munch,  Director 

(Tenth  Session:  June  30 —  August  /#) 


For  program  announcement  address  inquiries  to 
FESTIVAL  OFFICE  .  .  .  SYMPHONY  HALL,  BOSTON   15,  MASS. 

George  E.  Judd,  Manager 


RCA  VICTOR  RECORDINGS 


BALDWIN  PIANO 


1  he  world's  great  music, 
interpreted  by  the  world's 
great  artists,  provides  a 
challenge  which  few  pianos 

can  accept.  The  choice  of  the  Baldwin  by  the  Boston  Symphony 
Orchestra  and  by  Charles  Munch,  its  conductor,  is  a  distinguished 
tribute  to  Baldwin's  exacting  standards  of  excellence.  The  distinction, 
the  enduring  joy  of  owning  a  Baldwin  is  within  the  reach  of  all. 
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THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street 

Boston,  Massachusetts 
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SEVENTY- FIRST     SEASON 
1951-1952 

Tuesday  Evening  Series 


BAYARD  TUCKERMAN,  Jr.    ARTHUR  J.  ANDERSON    ROBERT  J.  DUNKLE.  la. 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON.  Ja.  HERBERT  SEARS  TUCKERMAN 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 

"A  Good  Reputation  Does  Not  Just  Happen  — 
It  Must  Be  Earned." 


108  Water  Street 
Boston,  Mass. 

Telephone  Lafayette  3-5700 


Los  Angeles,  California 
3275  Wilshire  Blvd. 

Dunkirk   8-3316 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Telephone,  Commonwealth  6-1492 


SEVENTY-FIRST  SEASON,   1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  President 

Jacob  J.  Kaplan  Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howe. 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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AT  LOW  COST 
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^nawmut  Bank 


His  new  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  ag  convenient  offices,  ivrite  or  telephone 

LA  3-6800  for  our  booklet: 

"Conserving  Tour  Property  at  Lo<w  Cost" 

The  Situational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and  Surplus   $30,000,000    ■ 

"Outstanding  Strength" for  116  Years 
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SYMPHONIANA 


TANGLEWOOD  PROGRAMS 

(Theatre-Concert  Hall) 

Charles  Munch  will  extend  the  range 
of  his  programs  in  the  three  week- 
ends of  chamber  orchestra  concerts  in 
the  Theatre-Concert  Hall,  as  part  of 
the  Berkshire  Festival  at  Tanglewood 
next  July.  He  will  conduct  an  orchestra 
of  intimate  proportions  in  all-Bach  and 
all-Mozart  programs  in  the  tradition 
of  these  concerts,  but  he  will  go  back 
to  Bach's  predecessors  Lalande  and 
Couperin  in  France,  Purcell  in  England. 
He  will  include  Bach's  contemporaries 
Rameau,  Vivaldi,  and  Handel.  Mozart's 
contemporary  Dittersdorf  will  be  in- 
cluded, as  well  as  Haydn;  Schubert 
(Mass  in  G  major)  will  represent  the 
Romantic  era,  and  Strauss'  "Metamor- 
phoses" and  Milhaud's  "La  Creation 
du  Monde,"  our  own  time.  Hugh  Ross 
will  prepare  the  Festival  chorus  in  four 
choral  numbers,  and  conduct  three  of 
them. 

The  programs  as  outlined  follow: — 

I.    Saturday  Evening,  July  5 

Bach   (C.  P.  E.) :  Symphony  No.  5,  in 
B  minor 

Bach:   Cantata  No.  140,   "Wachet  auf, 
ruft  uns  die  Stimme" 

Bach :    Concerto    for    Two    Violins  — 
(Richard   Burgin,   Ruth  Posselt) 

Bach:  Suite  No.  3,  in  D  major 

II.    Sunday  Afternoon,  July  6 

Rameau:  Suite  from  "Dardanus" 

Couperin:      Concert      dans      le      gout 
theatral 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


the  golden  touch 

Crisp  cotton   gold   imprinted 
and  accented  with  tiny  red  and 
green  flowers.  Completely 
washable. 
Sizes  10  to  20. 

19.95 

416    Boylston    St.,    Boston 
54  Central  St.,  Wellesley 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  'workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  England- 
ers. 

$1495 

Plus  tax 
FUR  SALON— 3rd  Floor 

l^Xbr^QBOYLSTON  AT  ARLINGTONE^^*^ 


Pur  cell:  Fantasia  in  A,  for  Strings 

Vivaldi:  Concerto  Grosso  in  D  minor, 
Op.  3,  No.  11 

Lalande:    "De    Profundis,"   for   Chorus 
and  Orchestra 

III.  Saturday  Evening,  July  12 

Handel:   Concerto  Grosso  in  A  minor 
for  Strings,  Op.  6,  No.  4 

Dittersdorf :  Symphony  in  C  major 

Strauss:   Metamorphoses,   Study  for  23 
Solo  String  Instruments 

Milhaud:   "La  Creation  du  Monde" 

IV.  Sunday  Afternoon,  July  13 
Mozart:  Symphony  in  E-flat,  No.  39 
Mozart:  Symphony  in  G  minor,  No.  40 

Mozart:  Symphony  in  C  major  ("Jupi- 
ter") No.  41 

V.  Saturday  Evening,  July  19 

Mozart:   Litaniae,  for  Chorus  and  Or- 
chestra (K.  125) 

Mozart:  Piano  Concerto  (Soloist,  Lukas 
Foss) 


Schubert:    Mass   in  G   major 

VI.  Sunday  Afternoon,  July  20 
Haydn:  Symphony  No.  99,  in  E-flat 
Haydn:   Symphony  No.  86,  in  D 


Schubert:  Mass  in  G  major 


EXHIBITION 


The  paintings  now  on  view  in  the 
Gallery  are  the  work  of  members  of 
the  New  England  Chapter,  Artists 
Equity  Association. 
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Adele  Simpson  interprets 

the  netb  costume  look  for  spring 

based  on  the  elegant  dress  of 
noble  cut,  with  sharp,  dramatic  change 
of  shape  in  its  jacket.  These  two: 
the  deftly  designed  English-influenced 
Spencer  .  .  .  the  back  belt  waistline 
cutaway  over  a  pleated  skirt 
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Nothing  is  permanent  except  change  —  Heraclitus 


The  beautiful  campus  of 
Boston  College  spreads  over 
95  acres  of  Chestnut  Hill 
landscape.  Its  Gothic  build- 
ings are  among  the  finest  in 
New  England  .  .  .  and  the 
United  States. 

Boston  College  first  opened 

its  doors  in  this  building  on 

James  Street  in  the  South 

End. 


A  High  Achievement  on 
University  Heights 


Boston  College  began  mod- 
estly on  September  5,  1864,  with 
an  enrollment  of  twenty-two 
students.  Today  it  is  a  great 
educational  center,  with  6,500 
students  and  seven  schools,  that 
has  seen  many  changes  in  itself 
and  in  Boston. 

The  problems  of  an  individual 
in  providing  for  his  family  after 
his  death  have  changed  too.  An 
up-to-date  will  is  essential  to 
meet  these  problems.  If  you  have 
no  will,  or  have  not  reviewed  it 
recently,  you  should  see  your 
lawyer  at  once. 

You  and  your  lawyer  are  in- 
vited also  to  consult  Old  Colony 


Trust  Company  about  Old  Col- 
ony's services  as  Executor  and 
Trustee.  A  copy  of  "Wills  and 
Trusts"  will  be  mailed  at  your 
request. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman ,  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Coburn,  Jr. 
Chairman  ^Trust Investment Committee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Ninth   Program 


TUESDAY  EVENING,  April   15,  at  8:30  o'clock 


Roussel "Bacchus  et  Ariane,"  Ballet,  Second  Suite,  Op.  43 

Berlioz Fantastic  Symphony,  Op.  14A 

I.     Reveries,  Passions 

Largo:  Allegro  agitato  e  appassionato  assai 
II.    A  Ball 

Waltz:  Allegro  non  troppo 

III.  Scene  in  the  Meadows 

Adagio 

IV.  March  to  the  Scaffold 

Allegretto  non  troppo 

V.     Dream  of  a  Witches'  Sabbath 
Larghetto:  Allegro 

INTERMISSION 


Brahms Symphony  No.  4  in  E  minor,  Op.  98 

I.  Allegro  non  troppo 

II.  Andante  moderato 

III.  Allegro  giocoso 

IV.  Allegro  energico  e  passionato 


The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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By  their  names  you  know  them  . . .  those  talented 
designers  who  set  the  pace  of  American  Fashion. 
Because  Stearns  respects  the  innate  quality  of 
their  creations,  we  endorse  such  bright  stars  as: 

Carolyn  Schnurer  Larry  Aldrich 

Martini  Dorothy  Cox 

Anne  Fogarty  Claire  MeCardell 

Herbert  Sondheim  Maurice  Rentner 

Monte  Sano  flitter 

Seymour  Fox  Briganee 

R.  H.  STEARNS  CO. 

BOSTON  -  CHESTNUT  HILL 
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"BACCHUS  ET  ARIANE/'  Ballet,  Second  Suite,  Op.  43 

By  Albert  Charles  Roussel 

Born  at  Turcoing  (Nord) ,  France,  on  April  5,  1869;  died  at  Royan   (near 
Bordeaux) ,  France,  August  23,  1937 


Roussel  has  drawn  his  Second  Suite  from  Act  II  of  the  Ballet  "Bacchus  et  Ariane," 
choreography  by  Abel  Hermant.  The  Second  Suite,  published  in  1932,  was  per- 
formed by  the  Societe  Philharmonique  de  Paris  November  26,  1936,  Charles  Munch 
conducting.  Mr.  Munch  introduced  the  Suite  to  Boston,  as  guest,  December  26-27, 
1946,  and  repeated  November  3,  1950. 

The  required  orchestra  consists  of  two  flutes  and  piccolo,  two  oboes  and  English 
horn,  two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns, 
four  trumpets,  three  trombones  and  tuba,  timpani,  celesta,  two  harps,  cymbals, 
tambourine,  bass  drum,  triangle,  military  drum  and  strings.  The  score  is  dedicated 
to  Helene  Tony-Jourdan. 

The  following  directions  are  printed  in  the  score:  Introduction 
(Andante).  Awakening  of  Ariane  —  She  looks  around  her  sur- 
prised —  She  rises,  runs  about  looking  for  Tihesee  and  his  companions 
—  She  realizes  that  she  has  been  abandoned  —  She  climbs  with  diffi- 
culty to  the  top  of  a  rock  —  She  is  about  to  throw  herself  into  the 
stream  —  She  falls  in  the  arms  of  Bacchus,  who  has  appeared  from 
behind  a  boulder  —  Bacchus  resumes  with  the  awakened  Ariane  the 
dance  of  her  dreaming  —  Bacchus  dances  alone  (Allegro  —  Andante  — 
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Andantino)  —  The  Dionysiac  spell  —  A  group  marches  past  (Allegro 
deciso)  —  A  faun  and  a  Bacchante  present  to  Ariane  the  golden  cup, 
into  which  a  cluster  of  grapes  has  been  pressed  —  Dance  of  Ariane 
(Andante)  —  Dance  of  Ariane  and  Bacchus  (Moderato  e  Pesante)  — 
Bacchanale  (Allegro  brillante). 

Roussel  died,  as  one  of  his  French  colleagues  has  expressed  it,  "la 
plume  a  la  main."  That  pen  was  busily  plied,  even  in  his  last  ill- 
ness, as  he  sat  in  his  studio  with  its  expansive  vista  in  his  attractive 
gabled  and  ivy-covered  house  in  Vasterival.  He  had  spoken  to  his 
friends  of  resting  from  his  long  industry,  but  he  could  not  relinquish 
the  world  of  musical  thoughts  which  had  become  an  inextricable 
part  of  his  nature.  There  was  always  a  fair  copy  to  be  made,  a  proof 
to  be  corrected,  or  a  new  project  on  the  table.  A  trio  for  reed  instru- 
ments occupied  him  until  eleven  days  before  the  end.  He  had  just 
finished  a  string  trio  (his  Opus  58).  Within  a  year  he  had  completed 
a  concertino  for  violoncello,  and  witnessed  the  mounting  of  his  opera- 
bouffe,  "Le  Testament  de  Tante  Caroline"  at  the  Opera-Comique. 
There  was  the  "Rapsodie  Flamande"  of   1936,   the  ballet  "Aeneas" 
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WE  SPECIALIZE  IN  LAMPS 

ORDERS  TAKEN  FOR  SHADES 

PAINTED  TO  MATCH  ANY  BASE 


THE    CARRY-ON-SHOP 

65    CHARLES    STREET 

BOSTON,    MASS. 

Telephone  CApitol   7-7219 


Planning  a  Party? 

Our   Catering   Department   will   furnish   delicious   food 
and  all  necessary  equipment  and  service 

Women's  Educational  &  Industrial  Union 
264  Boylston  Street,  Boston  —  KE  6-5651 
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Why  Burden  Yourself 
With  Investment  Details 


Do  business  responsibilities  leave  little  time  to  care 
for  your  securities?  Do  you  desire  outside,  unbiased 
opinion  on  your  investments?  Or  do  you  plan  to  give 
up  managing  your  securities?  You  will  be  inter- 
ested in  our  SUPERVISED 
CUSTODIAN  ACCOUNT. 

Do  you  prefer  to  do  your 
own  investing,  reinvest- 
ing, and  prepare  your  own 
tax  returns — rely  wholly 
on  your  own  judgment, 
but  dislike  the  details  of 
security  management?  You 
will  be  interested  in  our 
NON- SUPERVISED  CUSTO- 
DIAN ACCOUNT. 

A  talk  with  us  may  help 
you  make  a  wise  choice. 
Ask  for  our  booklet,  "A 
Custodian  Account  and 
Its  Cost." 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
RALPH    LOWELL,  President 
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and  the  Fourth  Symphony,  both  of  1935,  and  the  Sinfonietta  for 
strings,  of  1934. 

The  significance,  of  course,  in  this  activity  was  its  quality.  Roussel 
at  sixty-eight  was  not  given  to  retrospect,  never  lapsed,  as  others  have, 
into  reiteration.  He  never  settled  into  a  convenient  stylistic  groove, 
but  continued  progressive,  probing,  even  challenging.  His  verve  and 
sparkle,  his  aptness  and  fresh  invention  seemed  to  increase  with  the 
years,  and  his  fame,  in  France  and  abroad,  increased  accordingly.  His 
operetta  was  accounted  a  music  of  infectious  charm.  The  last  sym- 
phony, the  sinfonietta,  and  the  rhapsody  have  attested  their  points 
for  first-hand  appraisal  at  Boston  Symphony  Concerts. 

"I  seem  to  see  before  me  a  portrait  of  Velasquez,"  writes  Arthur 
Hoeree  in  an  apt  description  of  Albert  Roussel  which  will  revive  the 
memory  of  him  as  a  visitor  to  Boston  in  1930.  "A  long  face,  straight 
forehead,  small  keen  eyes,  thin  nose,  drooping  mustache  and  short 
pointed  beard;  courteous  manners  moreover,  and  above  all  a  profound 
aristocracy." 

The  fact  that  Roussel  began  his  career  in  the  government  naval  serv- 
ice has  set  all  his  commentators  vainly  seeking  images  of  the  sea  in  his 
music.  Because  his  early  years  offer  a  striking  parallel  to  those  of 
Rimsky-Korsakov,  who  also  joined  the  navy,  and  who  also  whiled  away 
the  long  inactive  hours  of  his  cruises  with  amateurish  musical  sketches, 


ESTABLISHED    1833 


A  WORD  ABOUT 
YOUR  CHILDREN 

No  matter  how  young  or  old  they  may  be,  you  will  always 
represent  a  source  of  help,  with  whatever  problems  they  may 
have. 

Sometimes,  help  must  be  of  a  financial  nature.  Make 
sure  your  life  insurance  and  other  property  are  planned  with 
an  eye  to  their  hopes  and  needs.  Bequeath  them  that  com- 
forting sense  of  having  you  always  behind  them . . .  Call  on 
Rockland-Atlas  for  the  financial  guidance  which  will  add  to 
the  insurance  information  you  want  from  your  life  under- 
writer, and  the  legal  advice  you  need  from  your  attorney. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER    FEDERAL    DEPOSIT   INSURANCE  CORPORATION 


[12] 


Recent 
Arrivals 


at  S.  S.  PIERCE'S 


Red  Label  Lobster  Savannah,  1 0  oz.  tin $1.09 

An  S.S.P.  exclusive — this  wonderful  lobster  dish,  with  its  brandy- 
flavored  sauce,  is  an  epicure's  dream.  Heat  and  serve  on  toast  or  in 
patties. 

Epicure  Party  Mix  Pickles,  15  oz.  jar .59 

A  tempting  variety  of  sweet  pickles:  cantaloupe,  watermelon,  cucum- 
bers and  bur  gherkins. 

Marie  Antoinette  Puffs,   7  oz.  tin 1.69 

Just  arrived  from  Paris — like  tiny  cream  puffs  with  a  delicate  cream 
fondant  filling.  3  dozen  to  a  tin. 

Provoloni  Cheese,  carton  of  6  portions .55 

This  popular  cheese  has  a  texture  like  Swiss  Gruyere,  but  a  richer 
flavor. 

Red  Label  After  Dinner  Cheese,  8  oz.  wedge .50 

A  delicious  Port  du  Salut-type  cheese. 

Vignal  Rolled  Wafers,   11   oz.  tin 1.79 

Dainty,  thin,  rolled  wafers  with  hollow  centers,  to  serve  with  wine, 
tea  or  coffee  as  they  are,  or  to  be  filled  with  whipped  cream  or 
butter  cream.  4  inches  long.  56  to  a  tin.  Paris-made. 

Low  Sodium  Cheese,  1  lb.  $1.50;   */2  lb 80 

We  have  had  requests  for  a  cheese  of  low  sodium  content. 

Old  Tavern  Cheese,  6  oz.  crock .70 

A  new  size  of  this  more  than  popular  favorite. 

Noack  Meat  Galantine,   1   lb.  tin 1.65 

A  long,  slender,  luxury-loaf  from  Holland,  blended  from  veal,  pork, 
ox  tongue,  truffles  and  spices.  Chill.  Slice  thin.  Serve  as  cold  cuts. 


S.  S.  PIERCE  CO. 
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writers  have  been  disappointed  not  to  find  legends  of  the  sea,  a  "Sadko" 
or  a  "Scheherazade"  in  his  scores.  "Marin  favorise,"  Rene  Chalupt 
called  him,  "interwining  the  anchor  and  lyre,"  and  the  reverse  of  a 
bronze  medal  struck  in  his  honor  on  his  sixtieth  anniversary  shows  a 
sort  of  Pan-dolphin  skimming  the  waves,  and  a  .ship  in  the  distance. 
Unfortunately  for  the  force  of  these  fair  conceits,  the  subject  of  them 
has  not  so  much  as  mentioned  the  sea  in  his  long  list  of  fanciful  titles. 
It  is  probably  true  that  he  embraced  the  life  of  a  marine  officer  in  part 
from  the  lure  of  distant  and  strange  lands.  Cochin  China  and  India, 
to  which  his  voyages  carried  him,  gave  him  matter  which  he  readily 
turned  to  good  account,  and  his  roving  imagination  made  even  more 
extensive  dream  voyages  in  quest  of  the  exotic. 

Roussel,  while  undergoing  his  naval  training  in  Paris,  dabbled  in 
music,  and,  assigned  to  one  armored  frigate  and  another,  counted 
himself  above  all  things  lucky  when  one  chanced  to  have  a  piano 
aboard.  Pursuing  a  little  schooled  but  obvious  talent,  he  forfeited  the 
career  of  his  earlier  choice,  entered  the  Schoia  Cantorum,  became 
(1902-1913)  a  teacher  and  shining  exponent  of  d'Indy's  post- 
Franckism.  But  Roussel  was  never  long  the  docile  lamb  of  any  fold. 
He  embraced  and  outgrew  impressionism,  developed  gradually  an  en- 
tirely personal  style. 


PASTENE  PRODUCTS  . . .  standard  of  good  taste  since  1874 
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Musicians,  critics,  teachers,  and  un- 
biased consumer  panels  unanimously 
agree  with  Radio  Shack's  emphatic 
first  choice  of  Browning  FM  radio 
tuners  for  full  enjoyment  of  the  clas- 
sical music  programs  exclusively  avail- 
able on  FM  stations  WGBH,  WXHR, 
and  WBUR. 


This  high-fidelity  equipment  is  designed 
and  built  by  the  famous  laboratories  of 
Dr.  G.  H.  Browning,  in  Winchester, 
Mass.  Into  these  tuners  goes  the  precise 
Yankee  craftsmanship  typical  of  the 
Browning  electronic  instruments  used  by 
leading  research  and  industrial  institu- 
tions. 

For  FM  programs  we  recommend  the 
Model  RV-10B  tuner,  with  its  genuine 
Armstrong  circuit  giving  high  sensitivity 
and  noise  limiting. 

For  FM  programs  plus  superb  AM  cov- 
erage, the  Model  RJ-12C  tuner  is  ac- 
tually two  complete  radios  in  one  >—  with 
electronic-eye  tuning  on  both  bands. 
Browning  tuners  may  be  attached  to  any 
good  amplifier  or  existing  radio. 


MODEL  RV-10B  TUNER 


MODEL  RJ-12C  TUNER 


RADIO  SHACK 

CORPORATION 

167  Washington  St.,  Boston  8,  Mass. 


Hear  and  compare  Browning  and 
other  radio-phono  equipment  in  the 
unique  Radio  Shack  "Audio  Com- 
parator" —  in  combination  with 
amplifiers,  speakers,  automatic  3- 
speed  record  changers,  tape  record- 
ers, and  TV  chassis.  Get  our  FREE 
192-page  catalogl 
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A  descriptive  piece  in  symphonic  contour,  "Le  Poeme  de  la  Foret," 
showed  like  other  works  of  this  time  a  deep  sensibility  to  natural 
beauty,  not  without  frank  sentiment.  His  love  of  nature  he  has  never 
forfeited.  The  composer  himself  has  written:  "I  love  the  sea,  forests, 
life  in  the  country,  animals,  the  aimless  existence  of  the  country  in 
preference  to  the  enervating  life  of  cities.  I  also  love  to  discover  in  old 
cities  treasures  which  their  artists  of  many  centuries  ago  have  left  be- 
hind as  a  heritage." 

It  was  in  accordance  with  these  inclinations  that  he  made  more 
journeys  to  the  Orient,  composed  in  1912  his  "Evocations"  a  sym- 
phony with  chorus  inspired  by  sights  and  sounds  of  India,  and  about 

the  same  time  the  ballet,  "Le  Festin  de  VAraignee"  in  which  the 
spider,  the  butterfly,  the  ant,  the  moth,  have  their  parts.  Since  the 
war  he  wrote  his  opera-ballet  "Padmdvati"  turning  once  more  to  the 
allure  of  the  East  (there  have  been  two  further  ballets  —  "Bacchus  et 
Ariane"  of  1930  and  "Aeneas"  of  1935).  Further  ventures  in  descrip- 
tive music  were  the  orchestral  "Pour  une  Fete  de  Printemps"  (1920), 
and  his  setting  of  the  eighteenth  Psalm  for  orchestra  and  chorus, 
dated  1923. 

Mr.  Edward  Burlingame  Hill,  writing  his  "Modern  French  Music" 
in  1924,  was  led  naturally  enough  into  assuming  that  this  composer 
had  "found  his  true  province  —  the  adaptation  of  exotic  material  to 


CHARLES  L.RICHARDSON  &  CO.,  INC. 

Telephone:  Liberty  2-8950 

171  SUMMER  ST.         Est.  1861  BOSTON  10,  MASS. 

EXCLUSIVE  AGENTS  for: 

Krug  Champagne  Prince  de  Merode,  Corton 

Henri  Martin  IerClasse  Champagne     J.-Henry  Remy,  Chambertin 


Graf  v.Kesselstatt  Moselle  Wines 

Prince  v.Metternich  Schloss 
Johannisberg   Rhine  Wines 

Marquis  de  Laguiche,  Montrachet 
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large  poetic  and  dramatic  uses."  But  Mr.  Hill  also  made  the  wise  and 
saving  observation  that  Roussel  was  a  "progressive"  artist  —  "not 
content  to  stand  still."  He  concluded  his  chapter:  "The  flexible 
versatility  of  his  imagination,  the  mordant  originality  of  his  har- 
monic style,  and  his  sedulous  cultivation  of  a  personal  musical  thought 
lead  one  to  expect  other  admirable  works  from  his  pen."  Mr.  Hill's 
anticipation  was  well  placed.  The  Second  Symphony  in  B-flat  in  1922 
(the  early  "Poeme  de  la  Foret"  was  called  the  first  symphony),  but 
more  definitely  the  orchestral  Suite  in  F  of  1926  marked  an  embarca- 
tion  into  "la  musique  pure"  —  what  Hoeree  has  called  his  "fourth 
period."  The  two  symphonies  which  followed,  and  the  Sinfonietta, 
align  Roussel  with  the  prevailing  revival  of  eighteenth  century  form, 
while  showing  him  more  than  ever  an  individual  artist  speaking  in 
his  own  voice. 


Other  contemporaries  of  Roussel  have  sought  to  describe  his  musical 
individuality: 

G.  Jean  Aubry:  "His  work  is  made  in  his  own  image,  which  it 
reflects  in  all  its  aspects  with  the  fidelity  of  a  mirror,  his  love  of  an 
even  life,  his  ardor  continent  but  keen,  his  exquisite  sense  of  the 
voluptuous,  a  thousand  fine  details  without  mannerism;  and  under 
this  amiable  delicacy  a  power  gentle  and  firm,  at  times  wistful. 
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"He  has  reached  self-realization  slowly  but  with  certainty,  without 
restlessness  or  hesitation  —  also  without  ostentation,  or  the  wish  to 
draw  upon  the  curiosity  of  any  one,  applying  himself  solely  to  his  art." 

Roussel  is  essentially  original  (Roland-Manuel),  and  "belongs  to 
no  definite  lineage  or  school.  His  originality  is  not  deliberate,  but  is 
characterized  by  the  fact  that  he  uses  no  commonplaces.  He  does  not 
even  profit  by  his  own  experience,  and  has  as  little  use  for  his  own 
previously  discovered  processes  as  for  those  discovered  by  others.  Hence 
the  variety  of  his  output,  and  the  apparent  gaucherie  which,  as  Mon- 
sieur Jean  Marnold  points  out,  is  in  fact  nothing  but  the  avoidance 
of  convenient  tricks.  .  .  .  Among  the  distinctive  features  of  his  music, 
the  writer  notes  the  tendency  to  omit  or  to  indicate  sparsely  the  bass 
of  his  harmonies,  the  effect  being  at  times  subtle,  at  others  forceful 
and  dramatic.  .  .  .  His  orchestration  is  not  a  science,  but  instinctive." 

And  finally  —  Andre  Cceuroy:  "If  I  were  a  sculptor,  and  the 
Academy  of  Fine  Arts  in  quest  of  odd  subjects  had  given  for  competi- 
tion 'The  Music  of  Quadragenarians  Now  Living,'*  I  should  construct 
a  four-cornered  monument  on  which  one  would  see  Ravel  represent- 
ing 'Amused  Gracefulness';  Dukas,  'Amorous  Intelligence';  Florent 
Schmitt,  'Force  in  Childbed,'  and  Albert  Roussel,  'Inner  Tenderness.'  " 


*  Since  this  was  written  Dukas  died  May  17,  1935  ;  Roussel,  August  23,  1937. 

[copyrighted] 
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FANTASTIC  SYMPHONY    (SYMPHONIE  FANTASTiQUE)* 

Op.  14A 
By  Hector  Berlioz 

Born  at  la  Cote  Saint-Andre  (Isere) ,  December  11,  1803;  died  in  Paris,  March  9,  1869 


Berlioz's  title,  "Episode  in  the  Life  of  an  Artist,"  Op.  14,  includes  two  works: 
The  Fantastic  Symphony  and  Lelio;  or,  The  Return  to  Life,  a  lyric  monodrama. 

The  Symphony,  composed  in  1830,  had  its  first  performance  December  5  of  that 
year  at  the  Conservatoire  in  Paris,  Habeneck  conducting. 

The  first  performance  in  the  United  States  was  at  a  concert  of  the  Philharmonic 
Society  of  New  York,  Carl  Bergmann  conducting,  January  27,  1866.  The  Symphony 
was  first  performed  in  Boston  by  the  Harvard  Musical  Association,  February  i2, 
1880,  and  first  performed  by  the  Boston  Symphony  Orchestra,  December  19,  1885. 
The   most   recent   performances   at    these   concerts   were   on    November   3-4,    1950. 

It  is  scored  for  two  flutes  and  piccolo,  two  oboes,  English  horn,  two  clarinets  and 
E-flat  clarinet,  four  bassoons,  two  cornets-a-pistons,  two  trumpets,  four  horns,  three 
trombones,  two  tubas,  timpani,  snare  drum,  bass  drum,  cymbals,  bells,  two  harps, 
piano,  and  strings. 

The  score  is  dedicated  to  Nicholas  I.  of  Russia. 

^["*here  have  been   many   attempts   to  explain   that  extraordinary 

-L  musical  apparition  of  1830,  the  Symphonie  Fantastique.  Berlioz 

himself  was  explicit,  writing  of  the  "Episode  in  the  Life  of  an  Artist" 
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two  dashes  of  elegance,  a  soupgon  of  Gallic  wit. 


wn 


iesMossHavb  about  CktrksMunck 


Take  one  large  measure  of  the  most  solid 
icraftsmanship,  add  two  dashes  of  international 
'elegance  of  the  rarest  vintage,  sprinkle  with  a 
soupgon  of  Gallic  wit,  age  in  years  of  experi- 
ence, and  you  have  the  essential  personality 
of  Charles  Munch.  Funny  thing,  too,  how  it 
all  comes  through  whether  he's  playing  Haydn, 
Debussy,  or  Prokofieff.  Inspiration  with  ele- 
gance— that's   Charles  Munch." — Moss  Hart 


Have  you  heard  Charles  Munch  conduct  the 
Boston  Symphony  Orchestra  in 

Beethoven:  Symphony  No.  1 
Haydn:  Symphony  No.  103,  "Drum  Roll 
Schumann:  Symphony  No.  1,  "Spring" 
Bruch:  Concerto  No.  1  in  G  Minor. 

Menuhin,  violinist 
Brahms:  Symphony  No.  4 
All  on  45  rpm  and  Long  Play 
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as  "the  history  of  my  love  for  Miss  Smithson,  my  anguish  and  my  dis- 
tressing dreams."  This  in  his  Memoirs;  but  he  also  wrote  there:  "It 
was  while  I  was  still  strongly  under  the  influence  of  Goethe's  poem 
[Faust]  that  I  wrote  my  Symphonie  Fantastique." 

Yet  the  "Episode"  cannot  be  put  down  simply  as  a  sort  of  lover's 
confession  in  music,  nor  its  first  part  as  a  "Faust"  symphony.  In  1830, 
Berlioz  had  never  talked  to  Miss  Smithson.  He  was  what  would  now 
be  called  a  "fan"  of  the  famous  Irish  actress,  for  she  scarcely  knew  of 
the  existence  of  the  obscure  and  perhaps  crazy  young  French  composer 
who  did  not  even  speak  her  language.  Her  image  was  blended  in  the 
thoughts  of  the  entranced  artist  with  the  parts  in  which  he  beheld 
her  on  the  boards  —  Ophelia  or  Juliet  —  as  Berlioz  shows  in  his  excited 
letters  to  his  friend  Fernand  at  the  time.  Can  that  image  be  reconciled 
with  the  "courtesan"  of  the  last  movement,  who  turned  to  scorn  all 
that  was  tender  and  noble  in  the  beloved  theme,  the  idee  fixe?  The 
Berlioz  specialists  have  been  at  pains  to  explain  the  "afjreuses  verites" 
with  which  Berlioz  charged  her  in  his  letter  to  Fernand  (April  30, 
1830).  These  truths,  unexplained,  may  have  been  nothing  more  fright- 
ful than  his  realization  that  Miss  Smithson  was  less  a  goddess  than  a 
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Concerning  Influences 


BACH 
Born  1685,  died  1750 


C4TT7ITH0UT  Mendelssohn's  influence," 
*  *  someone  remarked,  "how  long  would 
it  have  taken  for  Sebastian  Bach's  greatness 
to  be  recognized  all  over  the  world?  And  with- 
out an  intimate  knowledge  of  Bach's  music, 
how  would  Mendelssohn's  compositions  have 
been  affected?" 

"One  question  at  a  time,"  Delver  rejoined. 
"I  suppose  the  Bach  Society  would  have  been 
born  much  later,  if  at  all.  Consequently,  the 
publication  of  Bach's  entire  works  would  have 
been  deferred,  or  perhaps  not  undertaken  at  all.  Rossini,  an  early  sub- 
scriber to  the  Bach  Society's  publications,  and  an  avid  student  of  the 
music,  might  not  have  written  his  'Little  Mass.'  Rimsky-Korsakov 
might  not  have  performed  excerpts  from  Bach's  'Matthew  Passion'  and 
B  Minor  Mass  in  Russia.  The  famous  grouping  of  Bach,  Beethoven  and 
Brahms  as  'The  Three  BY  would  not  have  originated.  Or  perhaps  it 
would  have  taken  the  form  of  'Beethoven,  Berlioz  and  Brahms.' 

"Don't  wince.  Albert  Schweitzer,  with  all  his  devotion  to  Bach,  has 
discussed  Berlioz  alongside  of  him.  You  may  also  be  surprised  at  the 
influence  of  Berlioz  on  Mendelssohn,  who  liked  him  personally,  but 
thought  that  as  a  composer  he  was  a  madman.  When  the  young  Hector 
and  Felix  were  studying  in  Rome,  the  prim  Ger- 
man was  fascinated  by  the  wild  Frenchman's 
singing  of  his  own  settings  of  texts  from  Tom 
Moore's  'Irish  Melodies,'  as  rendered  into  French 
by  his  friend  Thomas  Gounet.  I'll  gamble  that 
that  experience  influenced  Mendelssohn  long  after. 
And  speaking  of  influence,  Berlioz  was  a  life-long 
devotee  of  Moore's  poetry,  and  based  some  re- 
markable compositions  upon  selections  from  it." 

HECTOR  BERLIOZ. 
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flesh  and  blood  human  being  who,  also,  was  losing  her  vogue.  The 
poet's  "vengeance"  makes  no  sense,  except  that  illogic  is  the  stuff  of 
dreams.  It  would  also  be  an  over-simplification  to  say  that  Berlioz 
merely  wanted  to  use  a  witches'  sabbath  in  his  score  and  altered  his 
story  accordingly.  Berlioz  did  indeed  decide  at  last  to  omit  the  story 
from  his  programs  (for  performances  of  the  Symphony  without  the 
companion  piece  Lelio*).  He  no  doubt  realized  that  the  wild  story 
made  for  distraction  and  prejudice,  while  the  bare  titles  allowed  the 
music  to  speak  persuasively  in  its  own  medium.  At  first,  when  he 
drafted  and  re-drafted  the  story,  he  cannot  be  acquitted  of  having  tried 
to  draw  the  attention  of  Paris  to  his  music,  and  it  is  equally  plain  that 
to  put  a  well-known  stage  figure  into  his  story  would  have  helped 
his  purpose.  The  sensational  character  of  the  music  could  also  have 
been  intended  to  capture  public  attention  —  which  it  did.  But  Berlioz 
has  been  too  often  hauled  up  for  judgment  for  inconsistencies  in  what 
he  wrote,  said,  and  did.  His  critics  (and  Adolphe  Boschot  is  the  worst 
offender  in  this)  have  been  too  ready  to  charge  him  with  insincerity 
or  pose.  His  music  often  contradicts  such  charges,  or  makes  them  in- 
consequential. 

*  Lelio  was  intended  to  follow  the  Symphony.  The  "composer  of  music"  speaks,  in  front  of 
the  stage,  addressing  "friends,"  "pupils,"  "brigands,"  and  "spectres"  behind  it.  He  has 
recovered  from  his  opium  dreams  and  speculates  on  music  and  life  in  general,  after  the 
manner  of  Hamlet,  which  play  he  also  discusses. 
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It  would  be  absurd  to  deny  that  some  kind  of  wild  phantasmagoria 
involving  the  composer's  experiences  of  love,  literature,  the  stage,  and 
much  else  must  have  had  a  good  deal  to  do  with  the  motivation  of 
the  Symphony.  Jacques  Barzunf  brilliantly  demonstrates  that  through 
Chateaubriand  Berlioz  well  knew  the  affecting  story  of  Paul  and  Vir- 
ginia, of  the  fates  of  Dido  and  of  Phedre,  of  the  execution  of  Chenier. 
E.  T.  A.  Hoffmann's  Tales  filled  him  with  the  fascination  of  the  super- 
natural and  De  Quincey's  Confessions  of  an  Opium  Eater,  in  de 
Musset's  translation,  may  well  have  contributed.  But  who  in  this  age, 
so  remote  from  the  literary  aesthetic  of  that  one,  will  attempt  to 
"understand"  Berlioz  in  the  light  of  all  these  influences,  or  reconcile 
them  with  a  "love  affair"  which  existed  purely  in  his  own  imagination? 
The  motivation  of  the  simplest  music  is  not  to  be  penetrated  —  let 
alone  this  one.  Enough  that  Berlioz  directed  his  rampant  images, 
visual,  musical  or  literary,  into  what  was  not  only  a  symphonic  self- 
revelation,  but  a  well-proportioned,  dramatically  unified  symphony,  a 
revolution  in  the  whole  concept  of  instrumental  music  comparable 
only  to  the  Eroica  itself. 

For  it  should  be  borne  in  mind  that  symphonic  music  by  the  year 
1830  had  never  departed  from  strictly  classical  proprieties.  The  waltz 
had  never  risen  above  the  ballroom  level.  Beethoven  had  been  dead 


t  Berlioz  and  the  Romantic  Century,  1950. 
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but  a  few  years  and  the  Pastoral  Symphony  and  Leonore  Overtures 
were  still  the  last  word  in  descriptive  music.  Even  opera  with  its  fond- 
ness for  eery  subjects  had  produced  nothing  more  graphic  than  the 
Wolf's  Glen  scene  from  "Der  Freischutz"  —  musical  cold  shivers  which 
Berlioz  had  heard  at  the  Opera  and  absorbed  with  every  fibre  in  his 
being.  Wagner  was, still  an  unknown  student  of  seventeen  with  all  of 
his  achievement  still  ahead  of  him.  Liszt  was  not  to  invent  the  "sym- 
phonic poem"  for  nearly  twenty  years.  That  composer's  cackling 
Mephistopheles,  various  paraphrases  of  the  Dies  Irae,  Till  on  the 
scaffold  —  these  and  a  dozen  other  colorful  high  spots  in  music  are 
direct  descendants  of  the  Fantastique. 


The  "Estelle"  melody  is  the  subject  of  the  introduction  (played 
after  the  opening  chord,  by  the  muted  strings).  The  melody  proper, 
the  idee  fixe,  which  opens  the  main  body  of  the  movement  and  which 
is  to  recur,  transformed,  in  each  succeeding  movement,  contains  the 
"Estelle"  phrase  from  its  sixteenth  bar,  in  mounting  sequences  of  the 
lover's  sighs: 
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Bach's  Royal  Instrument.  Volume  I:  Toc- 
cata, Adagio  and  Fugue  in  C  Major  •  Six 
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and  others.  E.  Power  Biggs  Recital.  Air 
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The  first  movement,  like  the  slow  movement,  which  makes  full  use  of 
the  j'de'tf  /ixe,  is  characterized  by  its  ample,  long-lined  melody,  never  in 
the  least  obscured,  but  rather  set  off  in  high  relief  by  the  harmonic 
color,  the  elaborate  but  exciting  effect  of  the  swift,  running  passages 
in  the  accompaniment.  Even  the  rhapsodic  interjections  accentuate  and 
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dramatize  the  melodic  voice  of  the  "artist"  declaring  his  passion.  For 
all  its  freedom,  there  is  a  clear  exposition  with  a  second  theme  in  the 
dominant,  followed  by  a  repeat  sign,  a  development  (unorthodox  and 
richly  resourceful),  a  return  to  the  original  form  of  the  theme  with  the 
added  voice  of  the  solo  oboe  (the  happy  inspiration  of  a  re-working, 
praised  by  Schumann)  and  a  pianissimo  coda,  "religiosamente." 

In  the  same  line  of  thought,  the  "ball  scene"  is  the  waltz-scherzo.  Its 
main  theme,  which  is  introduced  simply  by  the  violins  after  a  sweep- 
ing introduction  of  harp  chords  and  string  tremolos,  is  sinuous  and 
swaying  in  a  way  which  must  have  revealed  to  audiences  of  1830  new 
possibilities  in  the  "valse"  then  still  constrained  by  the  stilted,  hopping 
rotations  of  the  German  dance.  But  presently  the  idee  fixe  (sounding 
quite  natural  in  the  triple  rhythm)  is  introduced  by  the  flute  and 
oboe.  The  waltz  theme  proper  returns  to  complete  the  movement, 
except  for  a  pianissimo  interruption  by  the  persistent  motive  (clarinet 
and  horn)  before  the  close. 

The  Scene  au  Champs  opens  with  a  gentle  duet  between  the  English 
horn  and  the  oboe  "in  the  distance,"  as  of  one  shepherd  answering 
another.  At  the  close  of  the  movement,  the  voice  of  the  English  horn 
returns,  but  the  melancholy  pipings  have  no  response  save  the  soft 
rumbling  of  distant  thunder,  as  in  the  last  remnants  of  a  dying  storm. 
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This  bucolic  prelude  and  postlude  have  no  relation  to  the  main  body 
of  the  movement  by  notation,  musical  precedent,  or  any  plausible 
"program."  Yet  any  sensitive  musician  submits  willingly  to  the  spell 
of  what  is  probably  the  most  intense  and  highly  imaginative  move- 
ment of  the  symphony,  where  the  idee  fixe,  by  now  pretty  thoroughly 
worked,  appears  in  the  fresh  and  entrancing  guise  of  a  sort  of  roman- 
tic   exaltation. 

The  march  to  the  gallows  rolls  inexorably  with  resolute  and  un- 
relaxing  rhythm  to  its  thundering  close,  just  before  which  the  clarinet 
fills  a  sudden  silence  with  a  tender  reminiscence  of  the  idee  fixe,  heard 
only  this  once,  until  it  is  cut  short  with  a  mighty  chord.  This  ironclad 
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movement  is  in  complete  and  violent  contrast  with  all  that  has  gone 
before.  But  the  finale,  the  Songe  d'une  Nuit  de  Sabbat,  is  fearsome 
in  another  way  —  its  many  weird  effects,  then  undreamt  of  in  a  sym- 
phony, must  have  been  more  than  startling  in  the  correct  and  musty 
concert  world  of  its  day.  Only  Berlioz  could  have  summoned  such 
new  colors  from  the  depths  and  heights  of  the  orchestra.  The  first 
allegro  again  softly  brings  in  the  ubiquitous  theme,  but  now  its  grace 
and  ardor  is  gone,  and  presently  the  violins  defile  it  with  sharp  accents 
and  sardonic,  mocking  trills.  The  E-flat  clarinet  squeals  it  out  and  the 
whole  orchestra  becomes  vertiginous  with  it.  Then  come  the  tolling 
bells  and  the  chant  of  death.  The  theme  which  rocks  along  in  a  6-8 
rhythm,  foreshadowing  a  certain  apprentice  sorcerer,  becomes  the 
subject  of  a  double  fugue  in  the  final  section,  entitled  "Ronde  du 
Sabbat,"  where  it  is  ingeniously  combined  with  the  Dies  Irar 

[copyrighted] 
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SYMPHONY  IN  E  MINOR,  NO.  4,  Op.  98 
By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


The  first  two  movements  were  composed  in  the  summer  of  1884;  the  remaining 
two  in  the  summer  of  1885.  The  Symphony  had  its  first  performance  at  Meiningen, 
October  25,  1885,  under  the  direction  of  the  composer. 

The  orchestration  includes  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two 
bassoons  and  contra-bassoon,  four  horns,  two  trumpets,  three  trombones,  timpani, 
triangle  and  strings. 

The  Fourth  Symphony  was  announced  for  its  first  performance  in  America  by 
the  Boston  Symphony  Orchestra,  November  26,  1886.  Wilhelm  Gericke  duly  con- 
ducted the  symphony  on  Friday,  November  25,  but  he  was  not  satisfied  with  the 
performance,  and  withdrew  the  score  for  further  preparation,  substituting  the  First 
Symphony  by  Robert  Schumann.  Since  the  Friday  performance  was  considered  a 
"public  rehearsal,"  although,  according  to  a  newspaper  account,  Mr.  Gericke  did 
not  at  any  point  stop  the  orchestra,  this  was  not  called  a  "first  performance,"  and 
the  honor  went  to  the  Symphony  Society  of  New  York  on  December  11,  Walter 
DamrOsch  conducting.  The  Boston  performance  took  place  on  December  23. 

When  Brahms  returned  to  Vienna  at  the  end  of  September  1885, 
Max  Kalbeck  sat  with  him  over  a  cup  of  coffee  and  pressed  him 
as  far  as  he  dared  for  news  about  the  musical  fruits  of  the  past  sum- 
mer. He  asked  as  a  leading  question  whether  there  might  be  a  quartet. 
"  'God  forbid,'  said  Brahms,  according  to  Kalbeck's  account  in  his 
biography,  'I  have  not  been  so  ambitious.  I  have  put  together  only 
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a  few  bits  in  the  way  of  polkas  and  waltzes.  If  you  Would  like  to  hear 
them,  I'll  play  them  for  you.'  I  went  to  open  the  piano.  'No/  he 
protested,  'let  it  alone.  It  is  not  so  simple  as  all  that.  We  must  get 
hold  of  Nazi.*  He  meant  Ignaz  Brull  and  a  second  piano.  Now  I 
realized  that  an  important  orchestral  work,  probably  a  symphony,  was 
afoot,  but  I  was  afraid  to  ask  anything  more  for  I  noticed  that  he 
already  regretted  having  let  his  tongue  run  so  far. 

"A  few  days  later  he  invited  me  to  an  Ehrbar  evening  —  a  musical 
gathering  in  the  piano  warerooms  of  Friedrich  Ehrbar.  There  I 
found  Hanslick,  Billroth,  Brahms,  Hans  Richter,  C.  F.  Pohl,  and 
Gustav  Dompke.  While  Brahms  and  Brull  played,  Hanslick  and  Bill- 
roth turned  the  manuscript  pages.  Dompke  and  I,  together  with 
Richter,  read  from  the  score.  It  was  just  as  it  had  been  two  years 
before  at  the  trying-out  of  the  Third  Symphony,  and  yet  it  was  quite 
different.  After  the  wonderful  Allegro,  one  of  the  most  substantial, 
but  also  four-square  and  concentrated  of  Brahms'  movements,  I  waited 
for  one  of  those  present  to  break  out  with  at  least  a  Bravo.  I  did  not 
feel  important  enough  to  raise  my  voice  before  the  older  and  more 
famous  friends  of  the  master.  Richter  murmured  something  in  his 
blond  beard  which  might  have  passed  for  an  expression  of  approval; 
Brull  cleared  his  throat  and  fidgeted  about  in  his  chair.  The  others 
stubbornly  made   no  sound,   and   Brahms   himself  said   nothing   to 


EXHIBITION    OF    PAINTINGS 

BY 
SYMPHONY    SUBSCRIBERS 

i.  You  are  invited  to  submit  not  more  than  two 
paintings  for  an  exhibition  to  be  held  in  Sym- 
phony Hall  next  season. 

2.  Paintings  in  any  medium  may  be  submitted,  but 
should  not  be  less  than  about  8  by  10  inches  in 
size,  exclusive  of  frame  and  mat. 

3.  Exact  dates  and  further  details  will  be  found  in 
the  programs  of  next  season. 


[36] 


break  the  paralyzed  silence.  Finally  Brahms  growled  out,  'Well,  let's 
go  on!'  —  the  sign  to  continue:  whereupon  Hanslick  uttered  a  heavy 
sigh  as  if  he  felt  that  he  must  unburden  himself  before  it  was  too 
late,  and  said  quickly,  'The  whole  movement  gave  me  the  impression 
of  two  people  pummelling  each  other  in  a  frightful  argument.' 
Everyone  laughed,  and  the  two  continued  to  play.  The  strange- 
sounding,  melody-laden  Andante  impressed  me  favorably,  but  again 
brought  no  comment,  nor  could  I  bring  myself  to  break  this  silence 
with  some  clumsy  banality." 

Kalbeck,  who  had  borne  nobly  with  Brahms  up  to  this  point,  found 
the  Scherzo  "unkempt  and  heavily  humorous,"  and  the  finale  a  splen- 
did set  of  variations  which  nevertheless  in  his  opinion  had  no  place 
at  the  end  of  a  symphony.  But  he  kept  his  counsel  for  the  moment, 
and  the  party  broke  up  rather  lamely  with  little  said.  When  he  met 
Brahms  the  next  day  it  was  clear  that  the  composer  had  been  taken 
aback  by  this  reception  of  his  score.  "  'Naturally  I  noticed  yesterday 
that  the  symphony  didn't  please  you  and  I  was  much  troubled.  If 
people  like  Billroth,  Hanslick,  or  you  others  do  not  like  my  music, 
who  can  be  expected  to  like  it?'  'I  don't  know  what  Hanslick  and 
Billroth  may  think  of  it,'  I  answered,  'for  I  haven't  said  a  word  to 
them.  I  only  know  that  if  I  had  been  fortunate  enough  to  be  the 
composer  of  such  a  work,  and  could  have  the  satisfaction  of  knowing 
that  I  had  put  three  such  splendid  movements  together,  I  would  not 
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be  disturbed.  If  it  were  for  me  to  say,  I  would  take  the  scherzo  with 
its  sudden  main  theme  and  banal  second  thoughts  and  throw  it  in  the 
wastebasket,  while  the  masterly  chaconne  would  stand  on  its  own  as 
a  set  of  variations,  leaving  the  remaining  two  movements  to  find  more 
suitable  companions.'  "  Kalbeck  was  surprised  at  his  own  temerity  in 
venturing  so  far  with  the  sensitive  and  irascible  composer,  and  waited 
for  the  heavens  to  descend,  but  Brahms  received  this  judgment  meekly, 
only  protesting  that  the  piano  could  give  no  adequate  idea  of  the 
scherzo,  which  had  no  connection  whatever  with  the  keyboard,  and 
that  Beethoven  in  the  Eroica  and  elsewhere  had  made  use  of  a  varia- 
tion finale.  It  was  plain  that  he  was  in  serious  doubt  as  to  whether 
the  symphony  would  be  accepted  at  all.  He  decided,  however,  after  a 
long  conversation,  that  having  gone  so  far  he  must  see  it  through,  and 
that  a  rehearsal  with  orchestra  at  Meiningen  could  be  hoped  to  give 
a  more  plausible  account  of  the  symphony  and  even  to  give  the 
"nasty  scherzo"  a  presentable  face. 

The  opinion  of  the  discerning  Von  Biilow  was  more  encouraging. 
He  wrote  after  the  first  rehearsal:  "Number  four  is  stupendous,  quite 
original,  individual,  and  rock-like.  Incomparable  strength  from  start 
to  finish."  But  Brahms  may  have  discounted  this  as  a  personally  biased 
opinion,  as  he  certainly  discounted  the  adoring  Clara  Schumann  and 
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Lisl  Herzogenberg,  when  he  weighed  their  words  against  the  chilling 
skepticism  of  his  male  cronies. 

The  Fourth  Symphony  was  greeted  at  its  first  performances  with 
a  good  deal  of  the  frigidity  which  Brahms  had  feared.  The  com- 
poser was  perforce  admired  and  respected.  The  symphony  was  praised 
—  with  reservations.  It  was  actually  warmly  received  at  Leipzig, 
where  there  was  a  performance  at  the  Gewandhaus  on  February 
18,  1886.  In  Vienna,  where  the  symphony  was  first  heard  by 
the  Philharmonic  under  Richter,  on  January  17,  it  was  different. 
"Though  the  symphony  was  applauded  by  the  public,"  writes  Florence 
May,  "and  praised  by  all  but  the  inveterately  hostile  section  of  the 
press,  it  did  not  reach  the  hearts  of  the  Vienna  audience  in  the  same 
unmistakable  manner  as  its  two  immediate  predecessors,  both  of  which 
had  made  a  more  striking  impression  on  a  first  hearing  in  Austria 
than  the  First  Symphony  in  G  minor"  (apparently  Vienna  preferred 
major  symphonies!) . 

Miss  May  further  relates  that  at  the  first  performance  at  Meiningen 
the  symphony  was  enthusiastically  received,  and  that  the  audience 
attempted  to  "obtain  a  repetition  of  the  third  movement."  But  the 
report  of  another  witness,  the  pianist  Frederic  Lamond,  contradicts 
this.  He  has  told  us  that  the  concert  began  at  five  o'clock  on  a  Sunday 


;* 


EVER  BEFORE  in  America's  industrial  history  has  the  essential  need  of 
catalogs  and  other  forms  of  printed  information  and 
material  been  so  clearly  evident.  Efforts  to  resume 
production,  to  re-sell  neglected  markets,  are  helped  by 
the  up-to-date  bulletins  issued  by  the  suppliers  to  Industry 
— or  hampered  by  the  lack  of  them.  Now  is  the  time  to 
revise  or  replace  your  catalogs  and  mailing  pieces. 
Let     us     help      you     schedule      your      printing      needs. 
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afternoon,  and  that  the  symphony  was  preceded  by  the  Academic 
Festival  Overture  and  the  Violin  Concerto,  Adolf  Brodsky  appearing 
as  soloist.  The  composer  conducted.  "The  Symphony,"  writes  Lamond, 
"brought  little  applause."  And  he  goes  on  to  relate  an  interesting 
postlude  to  this  occasion: 

"The  theater  emptied  itself;  I  went  to  my  dressing  room  behind  the 
stage,  and  was  about  to  go  home.  The  members  of  the  orchestra  were 
putting  their  instruments  away  and  some  had  already  left  when 
young  Richard  Strauss  [then  twenty],  the  second  Kapellmeister  in 
Meiningen,  came  running  up  and  called  to  me:  'Lamond,  help  me 
bring  the  orchestra  players  together;  the  Duke  wishes  to  have  the 
symphony  played  again  for  himself  alone.'  I  got  hold  of  the  second 
horn  player,  while  Strauss  mustered  one  player  after  another.  The 
theater  was  dimly  lighted  and  no  one  had  permission  to  enter  the 
auditorium.  I  slipped  out  on  the  stage.  Through  the  peek  hole  in  the 
curtain  I  could  see  the  silhouette  of  Brahms  at  the  conductor's  desk, 
and  about  him  the  intent,  deeply  absorbed  faces  of  the  orchestra 
players,  who  looked  ghostly  in  the  dim  light.  The  loge  in  which  the 
Duke  sat  was  also  in  semi-darkness;  and  now  there  began  for  the 
second  time  a  performance  of  the  Fourth  Symphony! 

"The  performance  stays  vividly  in  my  mind,  I  have  heard  con- 
summate performances  in  later  years,  but  never  has  the  overpower- 
ing and  masterly  finale  sounded  with  such  conviction  as  in  the  dark- 
ened empty  theater  where  Brahms,  like  a  mighty  conjuror,  played 
with  the  assembled  group  of  musicians  for  the  listening  Duke  of 
Meiningen." 
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J.  S.Waterman  &  Sons  Inc 

Funeral  Service 


Boston's  Perpetual 
Flower  Show 


Tel.  CO  6-3657 
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All  was  not  serene  between  Brahms  and  Biilow  on  this  memorable 
Sunday,  a  circumstance  which  Lamond  has  not  mentioned.  Although 
Biilow  had  rehearsed  the  symphony,  Brahms  took  over  the  baton  for 
the  performance.  Biilow,  whose  outstanding  qualities  as  a  conductor 
were  in  complete  contrast  with  the  clumsiness  of  the  composer,  con- 
sidered his  abilities  slighted,  and  shortly  resigned  from  his  post  as 
Hofkapellmeister  at  Meiningen.  The  incident  proves  the  tactlessness 
of  Brahms  and  the  touchiness  of  Biilow.  Yet  Biilow  carried  the  sym- 
phony, in  that  same  season,  through  a  "crusading"  tour  of  Germany, 
Holland,  and  Switzerland. 

Florence  May  has  remembered  and  described  another  notable  per- 
formance of  this  symphony,  a  decade  later,  in  Vienna,  on  March  7, 
1897,  at  a  Philharmonic  concert.  Brahms  was  then  a  sick  man;  he  had 
less  than  a  month  to  live: 

"The  fourth  symphony  had  never  become  a  favorite  work  in  Vienna. 
Received  with  reserve  on  its  first  performance,  it  had  not  since  gained 
much  more  from  the  general  public  of  the  city  than  the  respect  sure 
to  be  accorded  there  to  an  important  work  by  Brahms.  Today,  how- 
ever, a  storm  of  applause  broke  out  at  the  end  of  the  first  movement, 
not  to  be  quieted  until  the  composer,  coming  to  the  front  of  the 
artist's  box  in  which  he  was  seated,  showed  himself  to  the  audience. 
The  demonstration  was  renewed  after  the  second  and  the  third  move- 
ments, and  an  extraordinary  scene  followed  the  conclusion  of  the 
work.  The  applauding,  shouting  house,  its  gaze  riveted  on  the  figure 
standing  in  the  balcony,  so  familiar  and  yet  in  present  aspect  so 
strange,  seemed  unable  to  let  him  go.  Tears  ran  down  his  cheeks  as 
he  stood  there,  shrunken  in  form,  with  lined  countenance,  strained 
expression,  white  hair  hanging  lank;  and  through  the  audience  there 
was  a  feeling  as  of  a  stifled  sob,  for  each  knew  that  they  were  saying 
farewell.  Another  outburst  of  applause  and  yet  another;  one  more 
acknowledgment  from  the  master;  and  Brahms  and  his  Vienna  had 
parted  forever." 


SAVE  A  BOY'S  4-YEAR  COLLEGE  TUITION  WHILE 

GIVING  HIM  A  TOP  PRIVATE 

SCHOOL  EDUCATION. 

If,  during  the  six  years  of  a  boy's  secondary  schooling  you  could 
save  enough  on  tuition  to  put  him  through  college,  would  you 
look  into  it? 

The  Roxbury  Latin  School,  a  private  endowed  country  day 
school  is  always  interested  in  promising  boys.  The  school  is 
recognized  for  the  excellent  college  record  of  its  graduates.  150 
students.  Top  tuition  $300. 

For  information  write  the  Headmaster,  Roxbury  Latin  School, 
West  Roxbury,  Masstachusetts. 
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Still  another  interesting  tale  is  told  by  Miss  May  about  the  Fourth 
Symphony,  and  this  refers  to  the  summer  of  1885,  at  Murzzuschlag, 
when  it  was  nearing  completion:  "Returning  one  afternoon  from  a 
walk,  he  [Brahms]  found  that  the  house  in  which  he  lodged  had 
caught  fire,  and  that* his  friends  were  busily  engaged  in  bringing  his 
papers,  and  amongst  ithem  the  nearly  finished  manuscript  of  the  new 
symphony,  into  the  garden.  He  immediately  set  to  work  to  help  in 
getting  the  fire  under,  whilst  Frau  Fellinger  sat  out  of  doors  with 
either  arm  outspread  on  the  precious  papers  piled  on  each  side  of  her." 

There  was  another  moment  in  the  history  of  the  symphony  when 
the  score  might  conceivably  have  been  lost.  Brahms  dispatched  the 
manuscript  to  Meiningen  in  September,  1885,  a  few  days  before  his 
own  arrival  there.  "I  remember,"  so  Frederic  Lamond  has  written, 
"how  Biilow  reproached  Brahms  about  it,  protesting  that  so  valuable 
a  manuscript  as  the  symphony  had  been  sent  to  Meiningen  by  simple 
post  without  registration! 

"  'What  would  have  happened  if  the  package  had  been  lost?'  asked 
Biilow. 

"  'Well,  I  should  have  had  to  compose  the  symphony  again*  (Wa, 
dann  hatte  ich  die  Sinfonie  halt*  noch  einmal  komponieren  mussen') , 
was  Brahms'  gruff  answer." 

[COPYRIGHTED] 


SYMPHONY  HALL 

BOSTON 

POPS 


ARTHUR  FIEDLER,  Conductor 


Sixty-seventh  Season 

OPENING  NIGHT 

THURSDAY,  MAY  1 


The  Pops  will  be  given  each  Thursday,  Friday,  Saturday  and 
Sunday  night  in  May,  every  night  through  June  28. 

Tickets  now  —  Floor   (table  seats)    $2.50;  First  Balcony  $1.50,  $1.00; 
Second  Balcony    (unreserved)    50  cents. 
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SYMPHONY  HALL,  BOSTON 


SEVENTY.  SECOND   SEASON,   1  9  J  2  —  1  9  J  3 


♦  ♦  ♦ 

'Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

♦  ♦  ♦ 
Nine  Concerts 

TUESDAY  EVENING  SERIES 

at  8:30 
OCTOBER  14  JANUARY  27 


NOVEMBER  18 

DECEMBER  16 

JANUARY  6 


FEBRUARY  17 

MARCH  3 

MARCH  18 


APRIL  14 

♦  ♦  ♦ 

This  year's  season  ticket  holders  have  an  option  until 
May  15  to  retain  their  seats  for  next  season  (Payment  to 
be  made  by  September  15). 

Renewal  subscription  cards  for  signature  have  been  sent 
to  all  present  season  ticket  holders. 

G.  E.  JUDD,  Manager. 
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1952  'Berkshire  Festival 
BOSTON  SYMPHONY  ORCHESTRA 

Charles  Munch,  Musk  Director 
TANGLEWOOD     .     .     .     LENOX,  MASS. 


Six  Concerts IN  THE  THEATRE 

Saturday  evenings  and  Sunday  afternoons,  July  5-6,  12-13,  19-20, 
Charles  Munch  will  conduct  music  by  the  following  composers:  in  the 
first  week,  Bach;  in  the  second,  Mozart;  in  the  third,  Haydn  and  Schubert. 

Nine  Concerts IN  THE  MUSIC  SHED 

Series  A 

Thursday,  July  24  —  Charles  Munch.  Beethoven,  Symphony  No.  3,  "Eroica" ; 
Brahms,  Symphony  No.  1,  in  C  minor. 

Saturday,  July  26  —  Pierre   Monteux.     Cimarosa,   Overture,  "The  Secret 
Marriage";     Schubert,  Symphony  No.  9,  in  C  major;     Stravinsky, 
"The  Rite  of  Spring". 

Sunday,  July  21  —  Charles  Munch.  Franck,  Symphonic  Piece  from  "The 
Redemption";  Bizet,  Symphony;  Dallapiccola,  "The  Release  of 
Savonarola"  {with  Chorus);  Ravel,  Daphnis  and  Chloe,  Suites  1  and  2 
(with  Chorus). 

Series  B 

Thursday,  July  31  —  Charles  Munch.  Beethoven,  Overture  to  "Leonore, 
No.  3";  Schumann,  Piano  Concerto;  Hindemith,  Metamorphosis;  DTndy, 
Symphony  on  a  Mountain  Air. 

Saturday,  August  2  —  Pierre  Monteux.     All- Wagner  Program  (with  Soloists). 

Sunday,  August  3  —  Charles  Munch.  Beethoven,  Overture  to  "Egmont"  and 
Symphony  No.  8;  Debussy,  "Iberia";  Honegger,  "Danse  des  Morts" 
(with  Chorus). 

Series  C 

Thursday,  August  7  —  Charles  Munch.  Schumann,  Symphony  No.  1 
("Spring");  Swanson,  Short  Symphony;   Tchaikovsky,  Symphony  No.  4. 

Saturday,  August  9  —  Leonard  Bernstein.  The  Program  will  include 
symphonies  by  Aaron  Copland  (No.  3)  and  Sibelius  (No.  5). 

Sunday,  August  10 —  Charles  Munch.      Berlioz^  Requiem  (with  Chorus). 


Soloists  to  be  announced 
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Programs  Subject  To  Change 


MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


BI  4-1494 


1572  BEACON  STREET 


Waban  68,  Massachusetts 


MONTE    NELSON 


FRANKtIN      AV£«t/E 


ADVANCED     PIANO  COACHING    - 

V£«l/E  LYnn  5-5658     SWAMPSCOTT,    MASSACHUSETTS 


LEONARD  ALTMAN 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER  OF  MANY  EMINENT  SINGERS 

IN 

OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

863  Newbury  Street  Ke  6-3318  310  W.  79  St.  Tr  7248 


JAMES  GRAY 

PIANIST  TEACHER 

Associate  of  the  late  Felix  Fox 
169  Bay  State  Rd.  Mondays  Tel.  Circle  7-7661 

ELSA-RUTH    HERRON 

TEACHER  of  PIANOFORTE 


Town 
STEINERT  HALL 

BOSTON 

Liberty  2-7171 


Country  Address: 

Mrs.  Davis  Herron 

Old  County  Rd. 

Truro,  Mass. 
Wellfleet  9-2013 


Rhodora  Buckle  Smith 
teacher  of  singing 

122  Bowdoin  St.,  Boston 
CA  7-2142 


RAYEL  GORDON 

TEACHER 
Voice  —  Piano 

Boston  and  Broortjne 
BE  2-7333 


VTiO- 
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LIST    OF    WORKS 

Performed  in  the  Tuesday  Evening  Series 
DURING  THE  SEASON  195M952 


Beethoven Overture    to    "Coriolanus,"    Op.    62 

II     November  20 

Symphony  No.  6  in  F  major,  Op.  68,  "Pastoral" 

II  November  20 

Concerto  for  Pianoforte  No.  4  in  G  major,  Op.  58 
Soloist:  Aldo  Ciccolini  IV     January  8 

Overture  to  "Egmont,"  Op.  84 
VI     February  19 

Piano  Concerto  No.  3  in  C  minor,  Op.  37 
Soloist:  Byron  Jams  VI      February    1Q 

Berlioz Fantastic  Symphony  Op.  14a 

IX     April  15 

Brahms Variations  on  a  Theme  by  Haydn,  Op.  56a 

III  December  18 

Symphony  No.  4  in  E  minor,  Op.  98 

IX     April  15 

Debussy "La  Mer,"  Three  Orchestral  Sketches 

III    December  18 

Faure "Pelleas  et  Melisande,"  Suite  from  the  Incidental 

Music  to  Maeterlinck's  Tragedy,  Op.  80 

III     December  18 

Haydn Symphony  in  C  minor,   No.  95 

VIII     March  18 

Mahler Symphony  No.  9 

VIII     March  18 

Mendelssohn Concerto  for  Violin  in  E  minor,  Op.  64 

Soloist:  Michael  Rabin  HI     December   18 

Mozart Masonic  Funeral  Music  (K.  477) 

I     October  9 

Concerto  for  Pianoforte  in  E-flat  major 
(Koechel  No.  271) 
Soloist:  Leonard  Bernstein  VII     March  4 

"Eine  kleine  Nachtmusik,"  Serenade  for  String 
Orchestra  (Koechel  No.  525) 

VII     March  4 
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Ravel ."Ma   Mere  l'Oye"    ("Mother  Goose") 

Children's  Pieces 

IV    January  8 

Roussel "Bacchus  et  Ariane,"  Ballet 

IX    April  15 

Schubert Overture  to  "Rosamunde" 

IV    January  8 

Sibelius Symphony  No.  5  in  E-flat  major,  Op.  82 

VII     March  4 

Strauss "Death  and  Transfiguration,"  Tone  Poem,  Op.  24. 

I    October  9 

Stravinsky "Le  Sacre  du  Printemps"   ("The  Rite  of 

Spring")  Pictures  of  Pagan  Russia 

II     November  20 

"Petrouchka,"  Ballet  (Parts  I  and  IV 
The  Shrove-Tide  Fair) 
Piano  Solo:  Bernard  Zighera  IV     January  8 

Tchaikovsky.  . .  .Symphony  No.  6  in  B  minor,  "Pathetique,"  Op.  74 

I     October  9 

Symphony  No.  5  in  E  minor,  Op.  64 
VI     February  19 

Pierre  Monteux  conducted  the  concert  on  November  20 

Ernest  Ansermet  conducted  the  concerts  on  December  18  and  January  8 

Sir  Thomas  Beecham  conducted  the  concert  on  January  22 

Richard  Burgin  conducted  the  concerts  on  February  19  and  March  18 

Leonard  Bernstein  conducted  the  concert  on  March  4 
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Boston  Symphony  Orchestra 

(Seventy-first  Season,  1951-1952) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 
Gaston  Elcus 
Rolland  Tapley 
Norbert  Lauga 
George  Zazofsky 
Paul  Cherkassky 
Harry  Dubbs 
Vladimir  Resnikoff 
Joseph  Leibovici 
Einar  Hansen 
Harry  Dickson 
Emil  Kornsand 
Carlos  Pinfield 
Paul  Fedorovsky 
Minot  Beale 
Herman  Silberman 
Roger  Schermanski 

Stanley  Benson 
Gottfried  Wilfinger 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
Sheldon  Rotenberg 

Leo  Panasevich 
William  Waterhouse 

Basses 
Georges  Moleux 
Willis  Page 

Ludwig  Juht 
Irving  Frankel 

Henry  Greenberg 
Henry  Portnoi 
Henry  Freeman 
Henri  Girard 
John  Barwicki 


PERSONNEL 

Violas 
Joseph  de  Pasquale 
Jean  Cauhap6 
Georges  Fourel 
Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Louis  Artieres 

Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Hippolyte  Droeghmans 
Karl  Zeise 
Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 

Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 

James  Stagliano 
Harry  Shapiro 
Harold  Meek 
Paul Keaney 
Walter  Macdonald 
Osbourne  McConathy 


Trumpets 
Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 


Trombones 
Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Charles  Smith 


Percussion 

Max  Polster 
Simon  Sternburg 
Harold  Farberman 

Librarians 

Leslie  Rogers 
Leonard  Burkat 
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THE  BERKSHIRE 
MUSIC  CENTER 

CHARLES  MUNCH,  Director 
AARON  COPLAND,  Assistant  Director 

A  summer  school  of  music  maintained  by  the  Boston  Symphony 
Orchestra  in  connection  with  the  Berkshire  Festival  Concerts. 
Tenth  session,  six  weeks,  June  30  through  August  10.  Courses  for 
advanced  students,  auditors,  music  educators,  amateurs: 


I, 


INSTRUMENTAL  MUSIC 

Orchestral  Conducting  &  Playing 


LEONARD  BERNSTEIN 
WILLIAM  KROLL 


II. 


III. 


IV. 


V. 


Chamber  Music 

CHORAL  MUSIC 

HUGH  ROSS 


COMPOSITION 

AARON  COPLAND  &  LUIGI  DALLAPICCOLA 

OPERA 

BORIS  GOLDOVSKY 

TANGLEWOOD  STUDY  GROUP 

INGOLF  DAHL 


The  Faculty  of  forty  includes  the  Principals  and  other  members 
of  the  Boston  Symphony  Orchestra.  Dept.  V  students  may  enroll 
for  two,  four,  or  six  weeks.  Tuition  scholarships  for  advanced 
students.  Tuition  charge  for  others:  Full  term,  $150;  four  weeks, 
$120;  two  weeks,  $70,  includes  admission  to  Festival  Concerts. 
G.  I.  approved. 

For  information,  please  address 

BERKSHIRE  MUSIC  CENTER 

Symphony  Hall 

BOSTON  15,  MASSACHUSETTS 

{After  June  1  .  .  .  Tanglewood  •  Lenox,  Massachusetts) 


1  he  world's  great  music, 

interpreted  by  the  world's 

great  artists,  provides  a 

challenge  which  few  pianos 

can  accept.  The  choice  of  the  Baldwin  by  the  Boston  Symphony 

Orchestra  and  by  Charles  Munch,  its  conductor,  is  a  distinguished 

tribute  to  Baldwin's  exacting  standards  of  excellence.  The  distinction, 

the  enduring  joy  of  owning  a  Baldwin  is  within  the  reach  of  all. 


♦  THE  BALDWIN  PIANO  COMPANY 

ml  60  Boylston  Street 
Boston,  Massachusetts 


ACROSONIC     •     HAMILTON  AND  HOWARD  PIANOS     ■     BALDWIN   ELECTRONIC  ORGANS 
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BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 
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SEVENTY-FIRST     SEASON 

Sunday    Afternoon    Series 


BAYAKD   TUCKERMAN,   Jr.         ARTHUR   J.  ANDERSON  ROBERT  J.   DUNKI.E.  Jr. 

ROBERT    T.    FORREST  JULIUS    F.    HAULER 

ARTHUR    T.    ANDERSON.   Jr.  HERBERT    SEARS    TUflKFRMAN 


OBRION,  RUSSELL  &  CO 

Insurance  of  Every  Description 

"A  Good  Reputation  Does  Not  Just  Happen  — 
It  Must  Be  Earned." 


108  Water  Street 
Boston,  Mass. 

Telephone    Lafayette    3-5700 


Los  Angeles,  California 
3275  Wilshire  Blvd. 


Dunkirk    8-3316 
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Charles  Munch   is  prevented  by  illness   from  conducting  this 
concert.     Richard  Burgin  will  conduct. 

Sunday,  November  4,  1951 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,   commonwealth   6-1492 


SEVENTY-FIRST  SEASON,   1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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His  new  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  propertv  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  2g  convenient  offices,  write  or  telephone 

LA  j-6800  for  our  booklet: 

"Conserving  Tour  Property  at  Loiv  Cost" 

The  Rational 

Shawmut  Bank 

/f.o  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus    $30,000,000 

"Outstanding  Strength" for  115  Years 
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SYMPHONIANA 


Station  WGBH 

(89.7  megacycles,  FM) 

Features  for  the  Week  of 

November  4,  1951 

Sunday,  November  4 

4:00  p.m.  —  Museum  of  Fine  Arts 
Concert 

Music  for  Lute  and   Virginals. 
Suzanne  Bloch,  Lutenist 

7:00  p.m.  —  Old  Books:  Old  Friends 
Theodore  Morrison,  Harvard 

7 :30  p.m.  —  Music  of  the  Baroque 
Dietrich  Buxtehude.  Allen  Sapp,  Har- 
vard 

8:30  p.m.  — BBC  World  Theatre 
Brand   by   Henrik   Ibsen,   with   Dame 
Sybil    Thorndike,    Ralph    Richardson 
and   Margaret   Leighton 

Monday,   November  5 

4 :30  p.m.  —  Music  for  the  Connoisseur 
(NAEB  Tape  Network)  Bach  and  His 
Forerunners.  David  Randolph 

8:30  p.m.  —  Cambridge  Collegium  Mu- 
sicum  (From  Sanders  Theatre)  All- 
Vivaldi  Program. 

Concerto    Grosso    in    D    minor    for 

Two    Violins,    'Cello,    Strings    and 

Continuo 

Sonata   in   F   major  for  'Cello  and 

Harpsichord 

Concerto  in  B  flat  major  for  Violin, 

'Cello,    Strings    and    Continuo 

Concerto     in     B     minor     for    Four 

Violins,  Strings  and  Continuo 

Tuesday,  November  6 

4:30  p.m.  —  Two  Hundred  Years  of 
-r  Symphony  Mozart:  Early  Sym- 
phonies. Tucker  Reiser,  Northeastern 
Univ. 
8:30  p.m.  — The  Poet  Speaks.  T.  S. 
Eliot.  (Mr.  Eliot's  1950  Theodore 
Spencer  Memorial  Lecture) 

Wednesday,  November  7 

4:30  p.m.  —  Music  of  the  Ballet 
Stravinsky  and  Nijinska:   Les  Noces 
and  I'Histoire  du  Soldat.  Baird  Hast- 
ings 

8:30  p.m.  —  New  England  Conserva- 
tory of  Music  Orchestra.  Malcolm 
Holmes,  Conductor 
Mozart:  Symphony  No.  21  in  A  major 
Telemann:  Suite  in  A  minor  for  Flute 
and  Strings 

Mozart:  Symphony  in  D  major 
("Prague") 
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THE    TROUSSEAU    HOUSE    OF    BOSTON 


Like  Joseph's  Coat  of  many 
colors,  a  puckered  rayon  taffeta 
teagown  scintillating  in  jewel 
tones  of  green,  fuchsia  and 
blue.  Velvet  belt.  Sizes  12  to  20. 

35.00 


416    Boylston    St.,    Boston 
54  Central  St.,  Wellesley 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  Engend- 
ers. 

$1495 

Plus  tax 
FUR  SALON— 3rd  Floor 

*^>^^CBOYLSTON  AT  ARLINGTON: 
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Schumann:    Symphony    No.    4    in    D 
minor 

Thursday,  November  8 

4:30  p.m.  Tomorrow's  Symphony,  Prof. 
G.  Wallace  Woodworth,  Harvard 

8:30  p.m.  —  U.  S.  Air  Force  Concert 
Orchestra.  (Continental  FM  Net- 
work) Major  George  S.  Howard, 
Conductor 

Friday,  November  9 

2:15  p.m.  —  Boston  Symphony  Orches- 
tra. Charles  Munch  conducting 
Franck:  Symphonic  Piece  from  "Re- 
demption" 
Haydn:  Concerto  for  'Cello  in  D  major 

Soloist:  Gregor  Piatigorsky 
R.  Strauss:  Don  Quixote 

7 :00    p.m.  —  Tomorrow's    Symphony 
Prof.    G.    Wallace   Woodworth,    Har- 
vard 

8:15  p.m  —  Budapest  String  Quartet. 
From  Library  of  Congress.  (Continen- 
tal FM  Network) 

Mozart:  Quartet  in  C  major,  K.  465 
Beethoven:  Serenade  for  String  Trio 

in  D  major,  Op.  8. 
Haydn:  Quartet  Op.  76,  No.  2 

Saturday,  November  10,  1951 

3:10  p.m.  —  Weekend  Trails 

Rosario    Mazzeo,    Boston    Symphony 
Orchestra 

7:00  p.m.  —  The  Epic.  Commission  on 
Extension  Courses.  Prof.  John  H. 
Finley,  Jr.,  Harvard 

8 :30     p.m.  —  Boston     Symphony     Or- 
chestra. 
(Friday  program   repeated) 


ORCHESTRA  ON  TELEVISION 

The  Boston  Symphony  Orchestra  and 
Charles  Munch  will  be  televised  this 
Friday,  November  2,  8:30  P.M.  on  the 
NBC  Network  (WBZ  — Channel  4). 
The  Orchestra  will  play  in  the  Opera 
House  since  Symphony  Hall  was 
previously  engaged  for  the  Drama 
Quartet.  The  program  will  consist  of 
Beethoven's  Overture  to  "Egmont,"  and 
Ravel's  "Rhapsodie  Espagnole."  The 
last  appearance  of  this  Orchestra  on 
television  was  on  December  10,  1949, 
on  the  first  anniversary  of  the  Declara- 
tion of  Human  Rights  by  the  United 
Nations. 

On  Friday,  November  9,  at  8:00  P.M.. 
there  will  be  a  Pop  Concert  on  the  same 
network  from  Symphony  Hall,  Arthur 
Fiedler    conducting. 


Fall  fashion  is  a  flaring,  sweeping  skirt  over  a  crinoline  petticoat.  It's  the  fabulous  feel  of  a  fabric  . . .  deep,  nubby 
woolens  . . .  rich  brocades  . . .  lavish  silks  of  surpassing  elegance.  It's  a  shadowy  look  of  neutral  blacks,  browns, 
grays  spiced  with  shocking  bright  colors.  In  Filene's  French  Shops,  you  will  see  brilliant  illustration  of  this  new 
concept  of  dressing  as  originated  by  the  world's  most  gifted  designers  in  coats,  suits,  dresses,  furs,  accessories. 
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Nothing  is  permanent  except  change  —  Heraclitus 


Beth    Israel's    splendid    buildings   on    Brookhne 

Avenue  today.  Newest  additions  are  a  maternity 

wing,  enlarged  private  facilities,  and  the  Yamins 

Research  Laboratory. 

A  leader  in  the 
battle  against  disease 
and  human  suffering 

Beth  Israel  Hospital  was 
founded  in  1902  to  give  medical 
care  to  the  underprivileged  sick. 
Today  Beth  Israel  is  a  great 
general  hospital,  and  a  center  of 
medical  research. 

Boston  and  Beth  Israel  have 
changed  greatly  in  49  years.  So, 
too,  have  the  problems  an  indi- 
vidual faces  in  providing  for  his 
family.  An  up-to-date  will  is  one 
of  the  essentials  for  meeting 
these  problems.  If  you  have  no 
will  or  have  not  reviewed  it  re- 
cently, you  should  see  your 
lawyer  at  once. 

You  and  your  lawyer  are  in- 
vited to  consult  Old  Colony 
Trust  Company  about  Old  Col- 


When  Beth  Israel  moved  to  this  Rox- 
bury  building  in  1915,  it  had  only  forty- 
five  beds.  Its  first  home  was  in  a  recon- 
verted store  in  1901. 


ony's  services  as  Executor  and 
Trustee.  A  copy  of  "Wills  and 
Trusts"  will  be  mailed  to  you 
upon  request. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

one  federal  street,  boston 

T.Jefferson  Coolidge 

Chairman,  Trust  Committee 

Robert  Cutler 
President 

Arthur  L.  Coburn,  Jr. 
Chairman,  Trust  Investment  Committee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


ffirst  Program 


SUNDAY  AFTERNOON,  November  4,  at  3:00  o'clock 


Beethoven Overture  to  "Leonore"  No.  3,  Op.  72 


Honegc-er 

I.     Grave 
II.     Allegretto 
III.    Allegro  marcato 


Symphony  No.  5 


INTERMISSION 


r<fr-< 
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Tchaikovsky  .  .  .  .Symphony  No.  6  in  B  minor,  "Path^tique,"  Op.  74 

I.  Adagio;  Allegro  non  troppo 

II.  Allegro  con  grazia 

IH.  Allegro  molto  vivace 

IV.  Finale:  Adagio  lamentoso 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 


Hi 
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Joins  the  ranks  of  our  Designer 
Fashions  with  glamour  separates 

R.H.STEARNS  CO. 

BOSTON  •  CHESTNUT  HILL 
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OVERTURE  TO  "LEONORE"  NO.  3,  Op.  72 

By  Ludwig  van  Beethoven 
Born  at  Bonn,  December  16  (?)  ,  1770;  died  at  Vienna,  March  26,  1827 


The  third  "Leonore"  Overture  was  composed  in  the  year  1806  for  the  second 
production  of  "Fidelio"  in  Vienna. 

The  overture  is  scored  for  two  flutes,  two  clarinets,  two  oboes,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  timpani,  and  strings. 

The  last  performance  in  this  series  was  October  5,  1945. 

Within  a  few  weeks  of  his  death,  Beethoven  extracted  from  his 
confusion  of  papers  the  manuscript  score  of  his  opera  Fidelio 
and  presented  it  to  Schindler  with  the  words:  "Of  all  my  children, 
this  is  the  one  that  cost  me  the  worst  birth-pangs,  the  one  that 
brought  me  the  most  sorrow;  and  for  that  reason  it  is  the  one  most 
dear  to  me."  The  composer  spoke  truly.  Through  about  ten  years 
of  his  life,  from  1803  or  1804,  when  he  made  the  first  sketches,  until 
1814  when  he  made  the  second  complete  revision  for  Vienna,  he 
struggled  intermittently  with  his  only  opera,  worked  out  its  every  de- 
tail with  intensive  application.  They  were  the  years  of  the  mightiest 

products  of  his  genius.  Between  the  Fidelio  sketches  are  the  work- 
ings out  of  the  Fourth  through  the  Eighth  symphonies,  the  Corio- 
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lanus  Overture  and  Egmont  music,  the  Fourth  and  Fifth  piano 
concertos,  the  Violin  Concerto,  the  Razoumovsky  Quartets.  Into  no 
one  of  these  did  he  put  more  effort  and  painstaking  care  than  he 
expended  upon  each  portion  of  the  opera,  constructing  it  scene  by 
scene  in  the  order  of  the  score,  filling  entire  books  with  sketches.  He 
was  struggling  first  of  all,  of  course,  with  his  own  inexperience  of  the 
theatre,  the  necessity  of  curbing  his  symphonic  instincts  and  meet- 
ing the  demands  of  that  dramatic  narrative  which  singers  and  "action" 
require. 

The  record  of  Beethoven's  revisions  is  largely  the  modification  of 
his  first  conception  to  the  ways  and  practicabilities  of  the  stage. 
The  record  of  the  four  complete  overtures  which  he  wrote  for 
the  opera  show  a  very  similar  tendency.  For  the  first  production 
of  Fidelio  in  Vienna,  November  20,  1805,  Beethoven  wrote  the 
superb  overture  which  later  came  to  be  known  as  Leonore  No.  2* 
When  he  rewrote  the  opera  for  its  second  production  in  the  year 


*  Beethoven  greatly  preferred  the  title  "Leonore."  which  was  the  title  of  the  French  text  of 
Bouilly  ("Lionore,  ou  V Amour  Conjugal")  from  which  Joseph  Sonnleithner  had  written 
the  German  libretto  for  Beethoven  as  "Fidelio,  oder  die  eheliche  Liebe."  "Leonore"  was 
considered  ill-advised  in  that  Paer  had  produced  a  piece  of  the  same  name  (pirated,  as 
was  Sonnleithner's  text,  from  Bouilly),  in  Dresden,  even  while  Beethoven  was  in  full  process 
of  composition.  He  tried  more  than  once  in  vain  to  have  the  title  "Leonore"  restored. 


LUNEVILLE 
CHINA 

LARGE   OR   SMALL 
ORDERS  FILLED 


PRICE   LIST 
SENT   ON    REQUEST 


CARRY-ONSHOP 
65  CHARLES  STREET 
BOSTON    14.   MASS. 


TELEPHONE     CAPITOL    7-7219 


LECTURE   BY   MARY   GARDEN 

Friday,  December  7,  at  11  a.m. 

"A  VISIT  TO   THE   OPERA  WITH   MARY  GARDEN" 

Tickets  at  the  Women's  Educational  &  Industrial  Union 
264  Boylston  Street,  Boston  —  KE  6-5651 
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Why  Burden  Yourself 
With  Investment  Details 

Do  business  responsibilities  leave  little  time  to  care 
for  your  securities?  Do  you  desire  outside,  unbiased 
opinion  on  your  investments?  Or  do  you  plan  to  give 
up  managing  your  securities?  You  will  be  inter- 
ested in  our  SUPERVISED 
CUSTODIAN  ACCOUNT. 

Do  you  prefer  to  do  your 
own  investing,  reinvest- 
ing, and  prepare  your  own 
tax  returns — rely  wholly 
on  your  own  judgment, 
but  dislike  the  details  of 
security  management?  You 
will  be  interested  in  our 
NON- SUPERVISED  CUSTO- 
DIAN ACCOUNT. 

A  talk  with  us  may  help 
you  make  a  wise  choice. 
Ask  for  our  booklet,  "A 
Custodian  Account  and 
Its  Cost." 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
RALPH   LOWELL,  President 
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following,  he  was  urged  to  modify  the  overture,  which  had  proved 
too  difficult  in  parts  for  the  wood  wind  players  of  the  theatre  or- 
chestra. Beethoven  did  indeed  rewrite  the  overture  but,  absorbed  in 
his  subject,  he  seems  to  have  forgotten  to  make  it  simpler,  either  to 
play  or  to  understand.  He  retained  its  essential  matter,  but  gave  it 
different  stress,  a  greater  and  more  rounded  symphonic  develop- 
ment. The  result  was  the  so-called  Leonore  No.  3.  When  again  the 
opera  was  thoroughly  changed  for  the  Vienna  production  of  1814, 
Beethoven  realized  that  his  fully  developed  overture  was  quite  out 
of  place  at  the  head  of  his  opera,  and  he  accordingly  wrote  a  typical 
theatre  overture,  soon  permanently  known  as  the  Fidelio  over- 
ture, since  it  was  publicly  accepted  and  became  one  with  the  opera. 
There  remains  to  be  accounted  for  the  so-called  Overture  to  Leonore 
No.  1.  This  was  discovered  and  performed  the  year  after  Bee- 
thoven's death,  and  it  was  immediately  assumed  that  it  was  an 
early  attempt,  rejected  by  Beethoven  in  favor  of  the  one  used  at  the 
initial  performance.  Erich  Prieger  accepted  this  belief,  based  upon 
his  own  researches  in  restoring  the  different  versions  of  the  opera, 
and  upon  the  assertion  of  Schindler  that  Beethoven  tried  over  an 
overture  at  Prince  Lichnowsky's  house  in  1805,  and  put  it  aside  as 
"too  simple."  However,  Seyfried  put  forth  the  upsetting  theory  that 


ESTABLISHED    1833 


change 


and   Wills    must    change    with    the 


Time  and  events  bring  many  changes  in  every  family.  New  heirs 
are  born.  Beneficiaries  may  die.  Assets  may  be  sold,  or  their  values 
change.  Your  appointed  Executor,  if  an  individual,  may  be  unable 
to  carry  out  his  duties  because  of  ill  health,  pressing  affairs. 

Take  time  now  to  review  your  Will— have  your  attorney  revise 
it,  if  necessary.  Without  obligation,  our  Trust  Officers  will  be  glad 
to  work  with  you  and  your  attorney  on  an  up-to-date  estate  plan. 

QUALIFIED  TO  SERVE  AS  EXECUTOR  AND  TRUSTEE  : 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER    FEDERAL   DEPOSIT    INSURANCE  CORPORATION 
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DELICACIES  AND  GROCERIES  in  fascinating  variety  await  your  leisurely  selec- 
tion at  all  seven  S.  S.  Pierce  stores.  The  photograph  is  that  of  our  Chestnut  Hill  Store, 
on  the  Worcester  Turnpike  (Route  9)  near  Hammond  Street,  about  six  minutes  east  of 
the  junction  of  Routes  9  and  128.  Wide  parking  lanes,  friendly  courteous  service  and 
the  conveniences  for  comfortable  shopping  —  make  every  visit  to  this  store  a  delight! 

Recent  Arrivals    at  s.  s.  pierce'S 

Red  Label  Chicken  Chow  Mein  Dinner carton   $.82 

Combination  pkg.,  with  Chicken  Chow  Mein,  Noodles  and  Sauce. 

Herring  in  Aspic,  from  Holland 9  oz.  tin   .59 

Packed  in  delicately  spiced  wine  vinegar  aspic. 

Embassy  Smoked  Mussels 3/4  oz.  tin   .39 

Plump,  meaty,  packed  in  olive  oil. 

Peek  Frean  All  Wheat  Crispbread 8  oz.  pkg.    .39 

Golden  brown,  crisp,  all-wheat  rectangles. 

Southern  Old  Tavern  Appetizers 10  oz.  pkg.    .42 

Oval  crackers  flavored  with  blue  cheese  and  celery  salt. 

Sliced  Mangoes  in  Heavy  Syrup 20  oz.  tin    1.15 

From  Bombay.  Luscious! 


S  .  S.  PIERCE  CO. 
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this  posthumous  overture  was  the  one  which  Beethoven  wrote  for 
an  intended  performance  at  Prague  in  1808,  a  performance  which 
never  took  place.  Nottebohm,  studying  the  sketches,  agreed  with  him, 
and  the  judicious  Thayer,  supporting  the  two  authorities,  created  a 
fortress  of  scholarship  which  prevailed  for  a  long  time.  This  of  course 
would  place  the  debated  "No.  1"  as  actually  the  third  in  order,  a 
point  of  view  highly  embarrassing  to  those  who  had  set  forth  the 
evolution  of  the  three  overtures  from  this  simpler  posthumous  one. 
Of  more  recent  writers,  Paul  Bekker  (1912)  was  inclined  to  believe 
that  the  "No.  1"  is  after  all  the  early  work  it  was  originally  supposed 
to  be,  and  Romain  Rolland  (1928)  took  the  same  stand,  citing  as 
additional  authority  Josef  Braunstein's  "excellent  work,  Beethoven's 
Leonore-Ouvertiiren,  eine  historisch-stilkritische  Untersuchung  (1927), 
which  enables  us  at  last  to  correct  the  errors  in  which,  following 
Seyfried  and  Nottebohm,  criticism  had  become  entangled."  This  is 
a  convenient  theory,  supported  by  the  character  of  the  music  itself, 
and  dispelling  the  rather  lame  arguments  that  Beethoven  could  have 
shortly  followed  his  magnificent  "No.  3"  with  such  a  compromise, 
whether  for  the  limitations  of  the  Prague  theatre  orchestra,  or  for 
any  other  reason.  The  "Fidelio"  Overture  which  he  wrote  in 
1814  was  no  compromise,  for  it  had  no  tragic  pretensions.  It  was  a 


PASTENE  PRODUCTS  . . .  standard  of  good  taste  since  1874 
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GREAT  CONDUCTOR  ONCE  SAID 

"At  the  heart  of  re-creating  music  lies  a 
simple  secret  —  transparency/' 


RADIO  SHACK 

CORPORATION 

167  Washington  St.,  Boston  8,  Mass. 


As  in  the  concert  hall,  so  also  in  the  home.  A 
similar  transparency  of  response,  an  equal  faithful- 
ness to  the  original,  must  distinguish  the  instruments 
through  which  you  reproduce  great  musical  perform- 
ances — ■  if  you  wish  to  hear  the  music  as  it  was 
meant  to  be  heard,  and  as  it  actually  exists  in  the 
finest  recordings  and  broadcasts. 

Many  persons  have  discovered  that  this  level 
of  performance  is  impossible  to  achieve  with  ready- 
made  machines  of  the  usual  sort,  regardless  of  cost, 
but  that  it  is  attainable  by  combining  professional- 
quality  components  into  a  custom-planned  home 
music  system  —  and  at  a  surprisingly  moderate  cost. 

Radio  Shack's  air-conditioned  Audio  Compara- 
tor contains  the  finest  collection  of  music-reproducing 
equipment  in  the  east.  Through  the  control  board 
operated  by  the  technician  in  charge,  selections  from 
among  all  these  components  can  be  instantly  con- 
nected together,  combined  into  a  complete  system 
that  is  fully  and  immediately  in  operation.  This 
means  that  for  the  first  time  you  can  hear  what  a 
particular  recording  or  radio  broadcast  would  sound 
like  in  your  own  home,  through  first  one  superlative 
system  and  then  another  and  another  —  without  los- 
ing a  single  note  of  the  music  as  the  change  is  made. 

Among  "components  of  perfection"  that  can 
form  part  of  a  truly  fine  installation,  we  will  men- 
tion only  one  —  purely  as  an  example,  and  to  avoid 
the  slight  of  a  passing  nod  to  other  notables.  Brown- 
ing FM-AM  radio  tuners  are  unsurpassed  in  sensi- 
tivity, selectivity,  freedom  from  drift,  and  transparent 
purity  of  reproduction.  The  advantages  of  FM  recep- 
tion, to  music  lovers,  need  hardly  be  mentioned.  But 
the  startling  realism,  the  crystal  clarity  and  deep 
perspective  of  sound,  can  reach  you  only  through 
the  finest  of  instruments.  A  Browning 
tuner  is  the  ideal  way  to  receive  the 
Boston  Symphony  broadcasts  from  the 
new  FM  station,  WGBH. 

If  you  wish  to  hear  what  music  in 
the  home  can  be,  come  and  listen.  We 
think  you  will  be  astounded. 
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serviceable  theatre  overture,  preparing  the  hearer  for   the  opening 

scene  of  Marcellina  with  her  ironing,  and  her  preposterous  suitor. 

The  Overture  to  "Leonore"  No.  3  retains  all  of  the  essentials  of  its 
predecessor,  Leonore  No.  2.  There  is  the  introduction,  grave  and  song- 
ful, based  upon  the  air  of  Florestan:  "In  des  Lebens  Fruhlingstagen" 
in  which  the  prisoner  sings  sorrowfully  of  the  darkness  to  which  he  is 
condemned,  and  dreams  hopefully  of  the  fair  world  outside.  The  main 
body  of  the  Overture,  which  begins  with  the  same  theme  {allegro)  in 
both  cases,  rises  from  a  whispering  pianissimo  to  a  full  proclamation. 
The  section  of  working  out,  or  dramatic  struggle,  attains  its  climax 
with  the  trumpet  call  (taken  directly  from  the  opera,  where  the  signal 
heard  off  stage,  and  repeated,  as  if  closer,  makes  known  the  approach 
of  the  governor,  whereby  the  unjustly  imprisoned  Florestan  will  be 
saved  from  death).  There  follows  a  full  reprise,  a  reversion  to  the 
dictates  of  symphonic  structure  which  Beethoven  had  omitted  in  his 
second  overture.  Now  he  evidently  felt  the  need  of  a  full  symphonic 
rounding  out,  delaying  the  entrance  of  the  coda  of  jubilation  which 
dramatic  sequence  would  demand  closely  to  follow  the  trumpet  fan- 
fare. Wagner  reproached  Beethoven  for  this  undramatic  reprise.  But 
the  subject  had  developed  in  Beethoven's  imagination  to  a  new  and 
electrifying  potency.  The  fanfare,  simplified  and  more  effectively  intro- 
duced than  in  the  previous  version,  is  now  softly  answered  by  the 
joyful  theme  of  Florestan  and  Leonore,  used  at  this  point  in  the 
opera.  The  composer,  with  that  ability  to  sustain  a  mood  which  is 
beyond  analysis,  keeps  the  feeling  of  suspense,  of  mounting  joy,  which 
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allows  the  listener  no  "let-down"  before  the  triumphant  climax  of  the 
coda.  The  air  of  Florestan  is  worked  in  at  the  end  of  the  reprise,  but 
in  tempo  as  the  music  moves  without  interruption  to  its  greatly  ex- 
panded and  now  overwhelming  coda.  The  overture  in  this,  its  ulti- 
mate form,  shows  in  general  a  symphonic  "tightening"  and  an  added 
forcefulness.  The  introduction  eliminates  a  few  measures  as  compared 
with  the  "No.  2,"  the  development  many  measures,  in  which  music 
of  the  greatest  beauty  is  discarded.  Beethoven,  having  thus  shortened 
his  development,  evens  the  total  length  by  adding  the  reprise  and 
enlarging  the  coda 

[copyrighted] 
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YOUR    FUNDS 
through  the  Merchants  Foreign  Department 


Letters  of  Credit  also  serve  as  a 
universal  introduction  recognized 
by  banks  and  bankers  everywhere. 
The  banking  facilities  and  special 
courtesies  customarily  extended  to 
holders  of  these  credits  often  add 
materially  to  both  the  pleasure  and 
convenience  of  travel. 


^p^  Travelers  Checks  and 
Travelers  Letters  of  Credit  provide 
the  safety  and  convenience  of  a 
traveling  bank  account.  They  pro- 
tect your  funds;  they  are  compact 
and  easy  to  carry;  they  assure  you 
ready  money  in  the  currency  of  any 
country  where  travel  is  permitted. 
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"/BOSTON 

Main  Office:  28  State  St.   *    Convenient  Uptown  Branch:  Bovlston  at  Clarendon  St. 
Member  of  the  Federal  Deposit  Insurance  Corporation 
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SYMPHONY  NO.  5 

By  Arthur  Honegger 

Born  in  Le  Havre,  March  10,  1892 


This  Symphony  was  completed  last  December  in  Paris  (indications  on  the  manu- 
script score  show  the  dates  of  completion  of  the  sketch  and  the  orchestration  of 
each  movement.  First  movement:  September  5,  October  28;  Second  movement: 
October  1,  November  23;  Third  movement:  November  10,  December  3.) 

The  orchestra  includes  three  flutes,  two  oboes,  and  English  horn,  two  clarinets 
and  bass  clarinet,  three  bassoons,  four  horns,  three  trumpets,  three  trombones  and 
tuba,   timpani  and  strings. 

The  Symphony  was  written  for  the  Koussevitzky  Music  Foundation  and  is 
dedicated  to  the  memory  of  Natalia  Koussevitzky. 

Arthur  Honegger  wrote  his  First  Symphony  for  the  50th  anniversary 
•  of  the  Boston  Symphony  Orchestra  and  it  was  performed  at  these 
concerts  February  13,  1931.  His  Second  Symphony  for  Strings  had  its 
first  American  performance  by  this  Orchestra  December  27,  1946. 
The  Third  Symphony    (Symphonie  Liturgique)  was  performed  here 

November  21,  1947,  and  the  Fourth  Symphony    (Deliciae  Basiliensis) 
April  1,  1949. 
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You  will  find  it  a  special  pleasure  to  make  an  unhurried 
selection  now.  Paine's  collection  really  represents  the 
world's  "Who's  Who"  of  Christmas  card  designers  ...  in 
greetings  of  warmth  and  distinction. 
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The  Symphony  begins  with  the  orchestra  in  full  sonority  in  a  broad 
theme*: 
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The  music  soon  subsides  and  a  second  subject  is  heard  from  the 
clarinets  and  then  the  English  horn: 


Ba&»  Clarinet 


The  initial  fortissimo  subject  returns  and  is  then  treated  pianissimo 
by  the  divided  strings  with  ornamental  figures  in  the  woodwinds, 
picked  up  by  the  strings.  The  movement  ends  pianissimo. 

The  second  movement  (allegretto  3-8)  has  a  scherzo  character  with 
two  interpolations  suggestive  of  a  slow  movement.  It  opens  with  a  duet 
in  light  staccato  between  the  clarinet  and  the  first  violins: 

♦The  music  from  which  these  examples  are  taken  is  copyright  1951  by  Editions  Salabert. 


la  maisonette 

the  little  house  of  many  designers 
115   newbury  street,  boston 

mrs.  frederick  I.  dabney  mrs.  bernard  a.  walker 

individually  selected  costumes 
for  town  and  country 


[!•] 


a 


Eeclpe 


two  dashes  of  elegance,  a  soupeon  of  Gallic  wit. 


writes  Moss  Hart  about  CliarksMunck 


"Take  one  large  measure  of  the  most  solid 
craftsmanship,  add  two  dashes  of  international 
elegance  of  the  rarest  vintage,  sprinkle  with  a 
soupqon  of  Gallic  wit,  age  in  years  of  experi- 
ence, and  you  have  the  essential  personality 
of  Charles  Munch.  Funny  thing,  too,  how  it 
all  comes  through  whether  he's  playing  Haydn, 
Debussy,  or  Prokofieff.  Inspiration  with  ele- 
gance—that's Charles  Munch."— Moss  Hart 

A  magnificent  choice  of  RCA  Victor  Red  Seal  performances  always  available  at 

CHARLES  W.  HOMEYER  &  CO.,  INC. 
498  Boylston  Street 

BOSTON  MUSIC   COMPANY  ^^iftfSff   ^ 

116  Boylston  Street  181  Tremont  Street 


Have  you  heard  Charles  Munch  conduct  the  Boston 
Symphony  Orchestra  in 

Brahms:  Symphony  No.  4* 
Haydn:  Symphony  No.  104,  "London"* 
Beethoven:  Symphony  No.  7* 
Schubert:  Symphony  No.  2* 
Ravel:  La  Valse 

Bruch:  Concerto  No.  1  in  G  Minor. 
Menuhin,  violinist.* 
*0n  both  45  rpm  and  Long  Play. 

RCA  VICTOR   RECORDS 
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The  EMPLOYERS'  GROUP  Insurance  Companies 

110    MIIK     STREET,    BOSTON    7,    MASS. 

THE    EMPLOYERS'   LIABILITY  ASSURANCE   CORP      LTD 
AMERICAN  EMPLOYERS'   INSURANCE  CO.  THE  EMpi  rwroc  c.==  .... 

™E   EMPLOYERS'   FIRE   INSURANCE  CO, 


We  Meet  Delver  Forfax 

L 


ike  the  musical  world,  the  insurance 
world  has  its  romantic  side. 

And  like  the  insurance  world,  that  of 
music  has  its  factual  side. 

This  was  impressed  on  an  insurance 
man  visiting  Symphony  Hall.  His  interest 
was  aroused  when  he  caught  sight  of  a 
man  standing  before  a  bookcase  filled 
with  bulky  scrapbooks,  and  poring  over 
one  of  them. 

'These  are  contemporary  newspaper 
accounts  of  the  Boston  Symphony  Orches- 
tra's activities  through  the  years,"  the 
man  at  the  book  stack  replied  to  a  ques- 
tion. 

"And  what's  the  job  you're  doing?"  the 
visitor  queried  further. 

"I  dig  after  forgotten  facts.  Legends 
have  a  way  of  getting  substituted  for 
musical  history.  But  there  are  plenty  of 
facts  as  romantic  as  the  legends." 

The  insurance  man  was  convinced  and 
fascinated  by  some  examples. 

And  so  the  Employers'  Group  feels  that 
the  pleasure  of  Boston  Symphony  patrons 
may  be  enhanced  by  some  of  the  dis- 
coveries of  the  research  man,  whom  we 
shall  call  Delver  Forfax. 

On  the  adjoining  page  we  present  Del- 
ver in  his  account  of: 
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Col.  Higginson  and  Tchaikovsky 


a 


I     see    by    the 
Tchaikovsky 


New  York  papers  that 
has  just  made  his  first 
American  appearance  as  composer-con- 
ductor. It  also  says  here  that  Colonel  Henry  L. 
Higginson  was  in  the  distinguished  audience." 
The  newspaper  from  which  Delver  Forfax 
looked  up  was  a  yellowed  clipping  in  a  Boston 
Symphony  scrapbook. 

"It  happened  60  years  ago,  on  May  5,  1891. 
A  very  interesting  overlooked  anniversary.  On 
the  stage,  and  in  the  audience,  Tchaikovsky 
and  Col.  Higginson  took  part  in  the  dedication 
by  the  New  York  Symphony  Society  of  its 
new  home,  Music    (later,   Carnegie)   Kali. 

What  an  Introduction! 

"The  Colonel  had  founded  his  Boston  Symphony  Orchestra  ten  years 
before.  What  music  of  Tchaikovsky,  who  was  just  turning  fifty-one,  had 
Higginson's  men  played  in  Boston's  Music  Hall  up  to  now?  Exactly 
three  complete  works  and  two  fragments.  Tchaikovsky's  name  first 
went  on  a  Boston  Symphony  program  with  the  "Marche  Slave,"  in  1883. 
Then,  at  wide  intervals,  came  the  First  Piano  Concerto,  the  Serenade 
for  Strings,  and  the  'Romeo  and  Juliet'  Overture.  What  about  the  five 
symphonies  then  existing?  Only  the  two  middle  movements  of  the  Fourth 
had  been  played. 

Fruition  After  Disappointment 

"If  Colonel  Higginson  had  expected  to  make  new  discoveries  for  his 
orchestra  to  play,  the  new  Music  Hall  dedication  concert  was  no  help. 
The  long  program  of  speeches  and  of  music  conducted  by  Walter  Dam- 
rosch  (aged  29)  assigned  little  time  to  Tchaikovsky.  The  audience  and 
musicians  were  thrilled  to  see  him,  the  critics  praised  his  conducting.  But 
"what  masterpieces  of  his  did  he  present?  None  —  just  his  quite  un- 
extraordinary  march  for  the  coronation  of  Czar  Alexander  III. 

"But  more  and  better  works  were  conducted 
by  Tchaikovsky  in  the  course  of  three  more 
festive  concerts  shared  with  Damrosch.  In- 
cluded was  his  Third  Suite.  Colonel  Higginson 
may  have  heard  it  —  although  I  haven't  seen 
documentary  proof.  But  at  any  rate,  Arthur 
Nikisch  introduced  it  with  success  at  a  Boston 
Symphony  concert  toward  the  start  of  the  fol- 
lowing season. 

"The  Courier  called  it  'a  characteristic  and 
worthy  product  ...  of  a  kind  that  might  be 
expected  ...  of  the  original  yet  not  eccentric, 
bold  yet  not  reckless  genius  who  stands  first 
today  among  Russian  composers.' ': 
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It  progresses  cumulatively  as  the  theme  is  given  to  the  single  and  the 
combined  woodwinds,  with  occasional  muted  brass.  There  is  a  climax 
and  a  short  adagio  section  in  common  time  which  is  eloquent  in  a 
theme  for  the  cellos  and  ends  in  a  crescendo  with  predominant  brass. 
There  is  a  more  agitated  recurrence  of  the  allegretto  subject.  The 
adagio  returns  briefly  before  the  end. 

The  finale  (4-4)  opens  with  repeated  staccato  notes  from  the  brass, 
at  once  taken  up  by  the  strings  which  carry  a  swift  string  figure  in  a 
persistent  forte  until  the  very  close.  The  perpetual  motion  generates 
rhythmically  inoisive  episodes  in  a  symphony  of  tragic  import  through- 
out. 

Under  the  title  "Symphonie  No.  5"  the  composer  has  written  in  a 
cryptic  parenthesis:  "  (di  tre  re)."  The  answer  may  be  found  at  the 
end  of  each  movement,  where  the  last  note  is  a  drum  tap  on  D, 
pianissimo. 
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SYMPHONY  NO.  6,  IN  B  MINOR,   'PATHETIC/'  *  Op.  74 

By  Peter  Ilitsch  Tchaikovsky 

Born  at  Votkinsk   in  the  government  of  Viatka,  Russia,  May  7,  1840;  died  at 

St.  Petersburg,  November  6,  1893 


Completed  in  1893,  Tchaikovsky's  Sixth  Symphony  was  first  performed  at  St. 
Petersburg,  October  28  of  the  same  year. 

Following  the  composer's  death  Napravnik  conducted  the  symphony  with  great 
success  at  a  concert  of  Tchaikovsky's  music,  November  18,  1893.  The  piece  at- 
tained a  quick  popularity,  and  reached  America  the  following  spring,  when  it  was 
produced  by  the  New  York  Symphony  Society,  March  16,  1894.  It  was  performed 
by  the  Boston  Symphony  Orchestra  on  December  28  following,  Emil  Paur  con- 
ducting. 

The  orchestration  consists  of  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  tuba,  timpani,  bass  drum, 
cymbals,  tam  tarn  and  strings. 

Talking  with  his  brother  Modes te  on  the  day  after  the  first  per- 
formance of  the  Sixth  Symphony,  Tchaikovsky  discussed  the 
problem  of  a  title,  for  he  was  about  to  send  the  score  to  the  publisher. 
He  had  thought  of  calling  it  "A  Programme  Symphony"  and  had 
written  to  his  nephew,  Vladimir  Davidoff,  of  this  intention,  adding, 
"This  programme  is  penetrated  by  subjective  sentiment.  .  .  .  The 
programme  is  of  a  kind  which  remains  an  enigma  to  all  —  let  them 
guess  it  who  can."  And  he  said  to  Modeste  when  the  question  of  a 
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title  was  under  discussion,  "What  does  'programme  symphony'  mean 
when  I  will  give  it  no  programme?"  In  other  words,  he  foresaw  that 
to  give  it  such  a  name  would  at  the  same  time  explain  nothing  and 
invite  from  every  side  a  question  which  he  could  not  answer.  He  ac- 
cepted Modeste's  suggestion  of  "Pathetique"  but  thought  better  of 
it  after  the  score  had  been  shipped  to  Jurgenson,  and  wrote  his 
preference  for  the  number  and  nothing  else.  But  the  symphony  was 
published  as  the  "Pathetique";  Jurgenson  had  evidently  insisted  upon 
what  was  a  good  selling  title.  We  can  only  conclude  from  these  cir- 
cumstances that  there  was  some  sort  of  programme  in  Tchaikovsky's 
mind  but  that  the  "subjective"  sentiment  of  which  he  spoke  was  more 
than  he  could  explain.  Plainly,  too,  the  word  "Pathetique/'  while 
giving  the  general  character  of  the  music,  fell  short  of  conveying  the 
programme. 

Modeste's  title  "Pathetique"  was  an  obvious  first  thought,  and  an 
apt  one,  because  the  symphony  has  all  the  habiliments  of  melan- 
choly —  the  stressing  of  the  minor  mood,  the  sinking  chromatic 
melodies,  the  poignant  dissonances,  the  exploration  of  the  darkest 
depths  and  coloring  of  the  orchestra,  the  upsweeping  attack  upon  a 
theme,  the  outbursts  of  defiance.  But  these  are  not  mere  devices,  as 
Tchaikovsky  used  them.   If  they  were,   the  symphony  would  be  no 
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better  than  a  mass  of  mediocre  music  in  the  affecting  style  then  being 
written.  They  were  externals  useful  to  his  expressive  purpose,  but 
no  more  basic  than  the  physical  spasm  which  is  the  outward  sign  of 
an  inward  impulse.  There  is  a  deeper  motivation  to  the  symphony 
-  a  motivation  which  is  eloquent  and  unmistakable  in  the  music 
itself  and  which  the  word  "Pathetique"  serves  only  vaguely  to  indicate. 

There  have  always  been  those  who  assume  that  the  more  melan- 
choly music  of  Tchaikovsky  is  a  sort  of  confession  of  his  personal 
troubles,  as  if  music  were  not  a  work  of  art,  and,  like  all  the  narra- 
tive arts,  a  structure  of  the  artist's  fantasy.  The  symphony,  of  course, 
is  colored  by  the  character  of  the  artist  himself,  but  it  does  not  mir- 
ror the  Tchaikovsky  one  meets  in  his  letters  and  diaries.  The  neurotic 
fears,  the  mental  and  physical  miseries  as  found  in  the  diaries  have 
simply  nothing  to  do  with  musical  matters.  Tones  to  Tchaikovsky 
were  pure   sensuous  delight,   his  salvation  when   life   threatened   to 
become  insupportable.  And  he  was  neither  the  first  nor  the  last  to  re- 
sort to  pathos  for  the  release  of  music's  most  affecting  and  luxuriant 
expression.  The  fact  that  he  was  subject  to  periodical  depressions  and 
eiations    (he  showed  every  sign  of  elation  while  at  work  upon  the 
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symphony)  may  well  have  attuned  him  to  nostalgic  music  moods. 
But  the  general  romantic  trend  of  his  time  certainly  had  a  good  deal 
more  to  do  with  it.  His  generation  revelled  in  the  depiction  of 
sorrow.  The  pathos  of  the  jilted  Tatiana  of  Pushkin  actually  moved 
Tchaikovsky  to  tears  and  to  some  of  his  most  dramatic  music.  But 
Tchaikovsky  enjoyed  nothing  more  than  to  be  moved  to  tears  —  as 
did  his  admirers,  from  Nadejda  von  Meek  down.  "While  composing 
the  [sixth]  symphony  in  my  mind,"  Tchaikovsky  had  written  to  his 
nephew,  "I  frequently  shed  tears." 

There  can  be  no  denying  that  the  emotional  message  of  the 
"Pathetique"  must  have  in  some  way  emanated  from  the  inmost 
nature  of  its  composer.  But  the  subtle  alchemy  by  which  the  artist's 
emotional  nature,  conditioned  by  his  experience,  is  transformed  into 
the  realm  of  tone  patterns  is  a  process  too  deep-lying  to  be  perceived, 
and  it  will  be  understood  least  of  all  by  the  artist  himself.  Tchaikov- 
sky, addicted  like  other  Russians  to  self-examination,  sometimes  tried 
to  explain  his  deeper  feelings,  especially  as  expressed  in  his  music, 
but  invariably  he  found  himself  groping  in  the  dark,  talking  in  high- 
sounding  but  inadequate  generalities.  At  such  times  he  accused  him- 
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self  of  "insincerity";  perhaps  we  could  better  call  it  attitudinizing 
to  cover  his  own  vague  understanding.  Only  his  music  was  "sincere" 
—  that  is,  when  he  was  at  his  best  and  satisfied  with  it,  as  in  the 
"Pathetique."  He  wrote  to  Davidoff,  to  whom  he  was  to  dedicate  the 
symphony,  "I  certainly  regard  it  as  quite  the  best  —  and  especially 
the  most  sincere  —  of  all  my  works.  I  love  it  as  I  never  loved  any 
one  of  my  musical  offspring  before."  Here  is  a  case  where  the  artist 
can  express  himself  as  the  non-artist  cannot;  more  clearly  even  than 
he  consciously  knows  himself. 

The  final  impression  of  the  "Pathetic"  Symphony  when  it  is  listened 
to  without  preconceptions  is  anything  but  pessimistic.  The  first  move- 
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ment  and  the  last,  which  are  the  key  movements  of  the  symphony, 
are  very  similar  in  plan.  The  duality  in  each  case  consists  of  a  spare 
and  desolate  theme  and  another  of  sorrowful  cast  which  is  neverthe- 
less calm  and  assuaging.  Each  theme  is  developed  independently  in 
separate  alternating  sections,  each  working  up  into  an  agitated  form. 
But  the  second  theme  has  always  the  final  answer.  Eacn  movement 
ends  gently  with  a  gradual  and  peaceful  subsidence. 

The  bassoon  softly  sets  forth  the  first  theme,  Adagio,  in  rising 
sequences  accentuating  the  minor.  The  violas  carry  it  down  again 
into  the  depths,  and  after  a  suspensive  pause  the  theme  becomes 
vigorous  and  rhythmic  in  an  Allegro  non  troppo  as  it  is  developed 
stormily  over  a  constant  agitation  of  string  figures.*  The  figure 
melts  away  and  after  another  pause  the  second  theme,  tranquil 
and  singing  in  a  clear  D  major,  spreads  its  consolation.  "Tenera- 
mente,  molto  cantabile,  con  espansione ,"  reads  the  direction  over  it. 
The  theme  is  developed  over  a  springy  rhythm  in  the  strings  and 

*  As  the  string  figure  subsides  into  the  basses,  the  trombones  intone  (at  bar  201)  a  chant 
for  the  dead.  The  allusion  is  to  a  liturgy  of  the  Russian  church,  "May  he  rest  in  peace  with 
the  saints."  A  second  phrase  from  this  phrase  is  developed,  but  in  a  violent  and  purely 
symphonic   way. 
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then,  in  an  Andante  episode,  is  sung  without  mutes  and  passion- 
ately, the  violins  sweeping  up  to  attack  the  note  at  its  peak.  This 
theme  dies  away  in  another  long  descent  into  the  depths  of  the  bas- 
soon. And  now  the  first  theme  returns  in  its  agitated  rhythmic  form 
and  works  up  at  length  to  violent  and  frenzied  utterance.  Another 
tense  pause  (these  pauses  are  very  characteristic  of  this  dramatic 
symphony)  and  the  second  theme  returns,  in  a  passionate  outpour- 
ing from  the  violins.  Its  message  is  conclusive,  and  at  last  passion  is 
dispersed  as  the  strings  give  out  soft  descending  pizzicato  scales  of 
B  major.  The  strife  of  this  movement,  with  its  questionings  and  its 
outbreaks,  is  at  last  resolved. 

The  second  movement,  an  Allegro  con  grazia  in  5/4  rhythm  through- 
out, has  relics  of  the  traditional  scherzo  in  its  repeats,  trio  and  da 
capo,  but  there  is  nothing  scherzo-like  in  its  mood.  It  moves  at  a 
steady,  even  pace,  gracefully  melodic,  a  foil  to  the  great  variety  of 
tempo  and  the  extreme  contrasts  of  the  movement  before.  The  main 
section  offers  a  relief  from  melancholy,  and  only  the  trio,  with  its 
constant  descent  and  its  reiteration  of  drumbeats,  throws  a  light 
cloud  over  the  whole.  Here  there  is  another  verbal  clue:  "Sweetly  and 
softly"    ("Con  dolcezza  e  flebile") . 

After  the  placidity  of  this  movement,   the  third  bursts  upon  the 
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scene  with  shattering  effect.  It  seems  to  pick  up  the  fitful  storminess 
of  the  first  movement  and  gather  it  up  into  a  steady  frenzy.  Again 
the  strings  keep  up  a  constant  agitation  as  the  brass  strides  through 
fragments  of  a  martial  theme.  Pomp  is  here,  with  clashing  cymbals. 
But  when  with  a  final  abrupt  outburst  the  movement  has  ended,  the 
frenzies  of  defiance   (if  such  it  is)  are  completely  spent. 

Again  the  complete  contrast  of  a  dark  lamentation  in  the  strings, 
as  the  last  movement  begins.  With  its  melodic  descent,  its  dissonant 
chords,  the  symphony  here  reaches  its  darkest  moments.  Then  comes 
the  answering  theme  in  a  gentle  and  luminous  D  major.  "Con  lenezza 
c  devozione,"  the  composer  directs,  lest  we  miss  its  character  of  "gen- 
tleness and  devotion."  The  theme  is  sung  by  the  strings  over  soft  pul- 
sations from  the  horns.  The  anguished  opening  theme  returns  in  more 
impassioned  voice  than  before.  But  when  this  voice  has  lapsed  into 
silence  in  the  dramatic  way  which  by  this  time  has  become  inevitable, 
there  comes  a  chain  of  soft  trombone  chords  that  might  well  have 
been  labelled  "con  devozione,"  and  once  more  there  is  heard  the  quiet 
descending  scale  theme  by  the  muted  strings.  Now  passion  is  gone  as 
well  as  violence,  as  the  melody  descends  into  the  deepest  register  of 
the  'cellos  and  melts  into  silence.  If  the  composer  ends  darkly,  he  is  at 
least  at  peace  with  himself.  Resignation  is  a  strange  word  to  use  for 
Tchaikovsky,  but  it  seems  to  fit  here. 


When  Tchaikovsky  conducted  the  first  performance  of  his  newly 
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completed  Sixth  Symphony  in  1893,  one  might  reasonably  have 
expected  a  great  success  for  the  work.  The  composer  then  commanded 
favorable  attention,  having  attained  eminence  and  popularity  — 
though  nothing  remotely  approaching  the  immense  vogue  this  very 
symphony  was  destined  to  make  for  him  immediately  after  his  death, 
which  occurred  nine  days  after  the  first  performance.  The  composer 
believed  in  his  symphony  with  a  conviction  which  he  by  no  means 
always  felt  for  his  newest  scores  as  he  presented  them  to  the  world. 
His  preliminary  doubts  about  the  melancholy  finale,  the  adagio  lamen- 
toso,  read  like  astonishment  at  his  own  temerity  in  having  followed 
his  own  artistic  dictates  with  so  sure  a  hand  against  all  symphonic 
tradition. 

He  had  good  reason  to  believe  that  the  broad  and  affecting  flood 
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of  outpouring  emotion  would  sweep  the  first  audience  in  its  cur- 
rent. But  such  was  not  the  case.  The  performance,  according  to 
Tchaikovsky's  scrupulous  brother  Modeste,  "fell  rather  flat.  The  sym- 
phony was  applauded,  and  the  composer  recalled;  but  the  enthusiasm 
did  not  surpass  what  was  usually  shown  for  one  of  Tchaikovsky's  new 
compositions.  The  symphony  produced  nothing  approaching  that 
powerful  and  thrilling  impression  made  by  the  work  when  it  was 
conducted  by  Napravnik,  November  18,  and  later,  wherever  it  was 
played."  The  critics,  too,  were  cool.  The  Viedemosti  found  "the 
thematic  material  not  very  original,  the  leading  subjects  neither  new 
nor  significant."  The  Syn  Otechestva  discovered  Gounod  in  the  first 
movement  and  Grieg  in  the  last,  and  the  Novoe  Vremja  drew  this 
astonishing  conclusion:  "As  far  as  inspiration  is  concerned  it  stands 
far  below  Tchaikovsky's  other  symphonies." 

Cases  such  as  this,  and  there  are  plenty  of  them,  where  a  subse- 
quently acknowledged  masterpiece  first  meets  an  indifferent  reception, 
invite  speculation.  Was  the  tardy  general  acceptance  of  new  ideas 
mostly  to  blame,  or  was  the  first  audience  perhaps  beclouded  by  a  grop- 
ing and  mediocre  performance,  intransigeance  on  the  part  of  the  play- 
ers? It  would  seem  that  even  a  reasonably  straightforward  performance 
of  anything  quite  so  obvious  as  the  "Pathetic"  Symphony  should  have 
awakened  a  fair  degree  of  emotional  response. 
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Two  dependable  witnesses  of  this  particular  occasion  have  diag- 
nosed the  partial  failure  of  the  Sixth  Symphony  to  reach  its  first  audi- 
ence —  Modeste  Tchaikovsky  and  Rimsky-Korsakov.  Unfortunately, 
their  conclusions  do  not  agree. 

Modeste  Tchaikovsky,  who  closely  understood  his  brother's  sensi- 
tive subjection  to  circumstances,  finds  that  the  performance  fell  short 
of  what  it  might  have  been,  and  attributes  this  to  a  lack  of  rapport  be- 
tween the  composer  and  the  players  at  rehearsal:  "One  thing  oppressed 
him.  At  the  rehearsals  the  Sixth  Symphony  made  no  impression  upon 
the  orchestra.  He  always  set  store  by  the  opinion  of  the  musicians. 
Moreover,  he  feared  lest  the  interpretation  of  the  Symphony  might 
suffer  from  their  coldness.  Tchaikovsky  conducted  his  works  well  only 
when  he  knew  they  appealed  to  the  players.  To  obtain  delicate  nuances 
and  a  good  balance  of  tone  he  needed  his  surroundings  to  be  sympa- 
thetic and  appreciative.  A  look  of  indifference,  a  coolness  on  the  part  of 
any  of  the  band,  seemed  to  paralyze  him;  he  lost  his  head,  went  through 
the  work  perfunctorily,  and  cut  the  rehearsal  as  short  as  possible,  so  as 
to  release  the  musicians  from  a  wearisome  task.  Whenever  he  con- 
ducted a  work  of  his  own  for  the  first  time,  a  kind  of  uncertainty  — 
almost  carelessness  —  in  the  execution  of  details  was  apparent,  and  the 
whole  interpretation  lacked  force  and  definite  expression.  The  Fifth 
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Symphony  and  'Hamlet'  were  so  long  making  their  way  merely  be- 
cause the  composer  had  failed  to  make  them  effective." 

Rimsky-Korsakov,  on  the  contrary,  found  the  performance  entirely 
adequate.  He  refuses  to  attribute  the  later  success  under  Napravnik 
entirely  to  superior  abilities.  "The  Symphony  was  played  finely  by  Na- 
pravnik, but  it  had  gone  very  well  at  the  author's  hands,  too.  The 
public  had  simply  not  fathomed  it  the  first  time,  and  had  not  paid 
enough  attention  to  it;  precisely  as  several  years  earlier  it  had  failed 
to  give  due  attention  to  Tchaikovsky's  First  Symphony.  I  imagine  that 
the  composer's  sudden  death  (which  had  given  rise  to  all  sorts  of 
rumours)  as  well  as  stories  of  his  presentiment  of  approaching  death 
(to  which  mankind  is  so  prone)  and,  further,  the  propensity  toward 
discovering  a  connection  between  the  gloomy  mood  of  the  Symphony's 
last  movement  and  such  a  presentiment,  —  all  these  now  focussed  the 
public's  attention  and  sympathies  on  this  work,  and  the  splenuia  com- 
position soon  became  famed  and  even  modish." 

Mankind's  propensity  to  find  presentiments  of  death  in  the  sym- 
phony, which  Rimsky-Korsakov  had  plentiful  opportunity  to  observe, 
was  circumstantially  combated  by  Modeste  and  by  Kashkin,  who  were 
careful  to  account  for  each  of  Tchaikovsky's  actions  in  the  year  1893. 
There  are  quoted  a  number  of  letters  written  while  he  was  at  work 
upon  the  symphony;  he  speaks  about  the  progress  of  his  score,  always 
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in  a  tone  of  buoyant  confidence  in  his  music.  Kashkin  last  saw  him 
shortly  before  the  performance  of  his  symphony;  Modeste  was  with 
him  until  the  end.  Both  say  that  he  was  in  unfailing  good  spirits.  Death 
was  mentioned  in  the  natural  course  of  conversation  at  the  funeral  of 
his  friend  Zvierev  in  October.  Zvierev,  as  it  happened,  was  one  of  sev- 
eral friends  who  had  died  in  close  succession.  Tchaikovsky  talked  freely 
with  Kashkin  at  this  time.  Friends  had  died;  who  would  be  the  next 
10  go?  "I  told  Peter,"  wrote  Kashkin,  "that  he  would  outlive  us  all.  He 
disputed  the  likelihood,  yet  added  that  he  had  never  felt  so  well  and 
happy."  And  from  Modeste:  "A  few  years  ago  one  such  grief  would 
have  affected  Tchaikovsky  more  keenly  than  all  of  them  taken  together 
seemed  to  do  at  this  juncture."  And  elsewhere:  "From  the  time  of  his 
return  from  England  (in  June)  until  the  end  of  his  life,  Tchaikovsky 
was  as  serene  and  cheerful  as  at  any  period  in  his  existence." 

Modeste  follows  the  last  days  of  his  life,  day  by  day.  On  November 
ist,  he  went  to  the  theatre  with  friends,  was  "in  perfect  health." 
Tchaikovsky  laughed  at  Warlamov's  distaste  for  spiritualism  and  pre- 
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occupation  with  death,  and  said:  "  'There  is  still  time  enough  to  be- 
come acquainted  with  this  detestable  snub-nosed  one.  At  any  rate,  he 
will  not  have  us  soon.  I  know  that  I  shall  live  for  a  long  time.'  —  When 
we  walked  home  about  2  a.m.,  Peter  was  well  in  body  and  mind/'  It 
was  at  luncheon  that  day  (November  3)  that  Tchaikovsky  drank  a  glass 
of  water  that  had  not  been  boiled,  and  laughed  at  his  friend's  fear  of 
cholera.  But  the  disease  had  seized  him  that  night,  and  Peter  said  to 
his  brother:  "I  think  this  is  death.  Good-by,  Modi."  Shortly  before  his 
death,  which  occurred  at  three  o'clock  on  the  morning  of  November  6, 
Tchaikovsky,  delirious,  talked  reproachfully  of  Mme.  von  Meek,  whose 
friendship  with  him  had  ended  in  a  break,  hurt  feelings  and  cruel  mis- 
understanding. Modeste  will  admit  no  deliberate  intent  dn  his  death, 
but  there  are  those  who  believe  that  he  drank  the  glass  of  germ-infested 
water  because  life  had  become  intolerable  to  him;  who  claim  that  his 
cheerfulness  was  assumed  to  conceal  his  darker  feelings  from  those 
about  him.  Still,  the  testimony  of  Modeste  must  be  given  great  weight. 
No  one  was  so  close  to  Peter  at  this  time.  Peter,  as  open-natured  as  a 
child,  never  in  his  letters  withheld  from  his  intimate  friends,  least  of 
all  from  his  cherished  "Modi,"  his  spells  of  woeful  depression,  and  the 
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faithfulness  with  which  Modes te  records  his  brother's  weaknesses  in- 
spires confidence.* 

Whatever  conclusion  may  be  reached  about  Tchaikovsky's  death,  to 
attempt  to  connect  the  Sixth  Symphony  with  any  brooding  intentions 
of  death  is  to  go  against  the  abundant  evidence  of  Modeste.  "The  year 
of  1893  opened  with  a  period  of  serene  content,  for  which  the  creation 
of  his  Sixth,  or  so-called  'Pathetic'  Symphony  is  mainly  accountable. 
The  composition  of  this  work  seems  to  have  been  an  act  of  exorcism, 
whereby  he  cast  out  all  the  dark  spirits  which  had  possessed  him  in  the 
preceding  years."  And  Modeste  goes  on  to  describe  a  year  peaceful  in 
creation,  of  which  there  are  cheerful  bulletins  of  progress  to  his  nephew 
Davidov,  to  Kashkin,  to  his  publisher  Jurgenson,  or  to  his  brother.  The 
only  cloud  in  his  content  was  the  temporary  homesickness  of  his  jour- 
ney to  England  —  a  mood  which  invariably  descended  on  him  when  he 
was  away  from  home  and  among  strangers.  Modeste  Tchaikovsky  may 
have  been  a  more  acute  psychologist  than  some  of  our  moderns  when 
he  spoke  of  the  Sixth  Symphony  as  a  "casting  out  of  the  dark  spirits 
that  had  possessed  him." 


*  What  inner  agonies  of  spirit  preceded,  and,  it  is  said,  resulted  in  his  unhappy  marriage, 
Modeste  has  not  glossed  over  or  tried  to  hide.  If  his  passing  allusion  to  them  was  slight 
and  unparticularized,  the  decencies  of  the  period  and  the  near  memory  of  his  brother  more 
than  exonerated  him. 

[copyrighted] 
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February  3  —  EUGENE  C0NLEY,  Flashing  new  star  of  the  Metropolitan.     "He  has 

undoubtedly  tenor  gold  in  his  throat."  —  Stockholm  Press. 

"Ovation  after  ovation  greeted  Eugene  Conley  after  his  debut  in  the  title  role  of 
Faust  at  the  Metropolian  Opera  House  on  January  24,  1950.  The  week  before,  he  had 
had  a  similar  triumph  at  La  Scala  in  Milan,  Italy."  —  Time  Magazine. 

Tickets  $1.20;  $1.80;  $2.40;  $3.    (tax  incl.) 


SHEET  MUSIC  • 

MUSICAL  GIFTS 


BOOKS 


TOYS 


RADIOS 


PHONOGRAPHS 


Phon* 

HAncock 

6-5100 


Roston  music  ca 

C.ukll.L.J   IOOC 


RECORDS 
TELEVISION 

Open 

Mon.  &  Wed. 

Nights 


Established  1885 


116-122  Boylston  Street — Near  Colonial  Theatre 


[43] 


HM 


I  9n 


I 

H 


■ 


m 


■ 


■ 


FIVE   REHEARSALS 


BY   THE 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

will  be  open  to  the  public 

SYMPHONY  HALL  -  Nov.  29,  Dec.  13,  Jan.  9,  Feb.  28,  Mar.  27, 
(Thursdays,  except  Wednesday,  January  9) 

beginning  at  7:30  P.M. 


Season  tickets  (unreserved)  are  being  distributed  through  schools  and 
colleges  at  S7.50.  Any  seats  remaining  will  be  sold  at  the  box  office  at  $2  for 
the  single  rehearsals. 


AN  EXHIBITION  OF  PAINTINGS 

by 

BOSTON  AND  CAMBRIDGE  SUBSCRIBERS 

and 

FRIENDS  AND  MEMBERS  OF 
THE  BOSTON  SYMPHONY  ORCHESTRA 

will  be  held  in  the 
SYMPHONY  HALL  GALLERY 

beginning  December  14,  1951 

Information  and  application  forms  may  be  had  at 
the  box  office. 


[441 


Symphony  Hall 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


SECOND  CONCERT  OF  THIS  SERIES 


SUNDAY  AFTERNOON,  December  2,  at  3:00  o'clock 


m 


% 


4- 


PIERRE  MONTEUX  Conducting 


Bequests  made  by  will 


to  the 


BOSTON  SYMPHONY  ORCHESTRA,  Inc 


will  help  to 
perpetuate  a  great  musical  tradition, 


Such  bequests  are  exempt  from  estate  taxes. 


^li- 


sts 


■ 


Km  m 

\ 

m 


[45] 


RCA   VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  direction  of  Charles  Munch 
Beethoven  **  Symphony  No.  7 
Beethoven  *"Gratulations"  Minuet 
Berlioz  *  Beatrice  and  Benedict  Overture 
Brahms  ** Symphony  No.  4 
Bruch  Violin  Concerto  No.  1,  in  G  minor 
Haydn  **Symphony  No.  104  ("London") 
Ravel  *La  Valse 
Schubert  ** Symphony  No.  2 


Among  the  recordings  under  the  leadership  of 
Serge  Koussevttzky 


Bach  **Brandenburg  Concerto  No.  1, 
in  F;  **Brandenburg  Concerto  No. 
6,  in  B-Flat;  **  Suite  No.  1,  in  C; 
**  Suite  No.  4,  in  D 

Beethoven  *  Symphony  No.  3,  in  E- 
Flat,  "Eroica";  **  Symphony  No.  5, 
in  C  Minor,  Op.  67;  **  Symphony 
No.  9,  in  D  Minor,  "Choral" 

Brahms  ** Symphony  No.  3,  in  F,  Op. 
90 

Haydn  ** Symphony  No.  92,  in  G,  "Ox- 
ford" ;  ** Symphony  No.  94,  in  G, 
"Surprise" ;  *Toy  Symphony 

Khatchaturian  **Concerto  for  Piano 
and  Orchestra,  William  Kapell, 
pianist 

Mendelssohn  ** Symphony  No.  4,  "Ital- 
ian" 


Mozart  **Eine  kleine  Nachtmusik ; 
**  Serenade  No.  10,  in  B-Flat,  K. 
361;  *  Symphony  No.  36,  in  C,  K. 
425,  "Linz";  *  Symphony  No.  39,  in 
E-Flat,  K.  543 

Prokofleff  Concerto  No.  2,  in  G  Minor, 
Op.  63,  Heifetz,  violinist;  ** Sym- 
phony No.  5 ;  **  Peter  and  the  Wolf, 
Op.  67 ,  Eleanor  Roosevelt,  narrator 

Ravel    **Bolero;    **Ma   Mere   L'Oye 

Suite 

Schubert  ** Symphony  No.  8,  in  B 
Minor,  "Unfinished" 

Tchaikovsky  ** Serenade  in  C,  Op.  48 ; 
**  Symphony  No.  4,  in  F  Minor,  Op. 
36;  **  Symphony  No.  5,  in  E  Minor, 
Op.  64 

Wagner  *  Prelude  to  "Lohengrin" 


COMMEMORATIVE  ALBUM—  (to  be  available  this  Fall) 


Sibelius  ** Symphony  No.  2,  in  D,  Op.  43 
R.  Strauss  **Don  Juan,  Op.  20 
Wagner  ** Siegfried  Idyll 


Recorded  under  the  leadership  of  Leonard  Bernstein 
Stravinsky  **"L'Histoire  du  Soldat,"  **Octet  for  Wind  Instruments 


Recorded  under  the  leadership  of  Pierre  Monteux 
Stravinsky  **"Le  Sacre  du  Printemps"  (Oct.  1951) 

*  45  r.p.m.    **33  1/8  (L.P.)  and  £5  r.p.m. 
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MUSICAL     INSTRUCTION 


CHARLES  W.  MOULTON 

Instructor  of  concert-pianists,  teachers  and  students. 
Simplified  explanation  and  application  of  renowned  Matthay  principles  as  means 
to  keyboard  mastery  in  all  aspects  of  facility  and  interpretation. 

Call  or  write  Needham  address  for  appointment 
Town  Studio  Country  Studio 

169  Bay  State  Rd.  1192  Greendale  Ave.,  Needham 

Telephone  Needham   1550 


MONTE    NELSON 

ADVANCED     PIANO  COACHING 
-JO  FRANKLIN     AV£«UE  LYnn  5-5658     SWAMP5C0TT,   MASSACHUSETTS 


LEONARD  ALTMAN 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER  OF  MANY  EMINENT  SINGERS 

IN 

OPERA  -  OPERETTA  -  CONCERT  —  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

353  Newbury  Street  Ke  6-3318  310  W.  79  St.  Tr  7-7243 
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169  Bay  State  Rd. 


JAMES  GRAY 

PIANIST  TEACHER 

Associate  of  the  late  Felix  Fox 
Mondays 


Tel.  Circle  7-7661 


DOROTHY  GEORGE  WILSON 

Mrs.  Wilson  has  met  with  outstanding  success  in  developing 
the  voices  of  both  men  and  women  singers. 
''MRS.    WILSON    SHOULD    SERVE    AS    A    MODEL    TO    ALL    SINGERS    STILL    WITH 
THEIR  WAY   TO   MAKE." — Boston   Transcript 

"MRS.    WILSON    IS    A    SINGER    WHO    KNOWS    TO    THE    LAST   STAGE    OF    PERFEC- 
TION HER  CONCERT  PLATFORM  AND  ALL  THAT  GOES  WITH  IT."— Boston  Herald 
107  HOB  ART  ROAD,  NEWTON  CENTRE 
LA  7-0888 


Rhodora  Buckle  Smith 
teacher  of  singing 

122  Bowdoin  St.,  Boston 
CA  7-2142 


RAYEL  GORDON 

TEACHER 
Voice   —   Piano 

Boston  and  Brookline 
BE  2-7333 
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Boston  Symphony  Orchestra 

(Seventy-first  Season,   1951-1952) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 

PERSONNEL 

Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
George  Humphrey 
Jerome  Lipson 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 

Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 
Paul  Cherkassky 
Harry  Dubbs 
Vladimir  Resnikoft 
Joseph  Leibovici 
Einar  Hansen 
Harry  Dickson 
Emil  Kornsanci 
Carlos  Pinfield 
Paul  Fedorovsky 
Minot  Beale 
Herman  Silberman 
Roger  Schermanski 

Stanley  Benson 
Gottfried  Wilfinger 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
Sheldon  Rotenberg 

Leo  Panasevich 
William  Waterhouse 

Bassls 

Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 
Henry  Freeman 
Henri  Girard 
John  Barwicki 
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Bassoons 

Raymond  All  aid 
Ernst  Panenka 
Theodore  Brewster 

Con  ira-Bassoon 
Boaz  Piller 


Louis  Artier-es 
Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 
Hippolyte  Droeghmans 
Karl  Zeise 
Josef  Zimbler 
Bernard  Parronchi 
Enrico  Fabrizio 
Leon  Marjollet 

Fluti  s 

Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Horns 

James  Stagliano 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathy 


Trumpets 

Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 
Rene  Voisin 

Trombones 

Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Charles  Smith 

Percussion 
Max  Polster 
Simon  Sternburg 
Harold  Farberman 

Librarians 

Leslie  Rogers 
Leonard  Burkat 


AK 


AARON  RICHMOND 
presents 

GULDA 


1st  Boston  Concert  by  the  Viennese  pianist  whose  Carnegie  Hall  triumph  last 

season  proclaimed  him  "greatest  new  keyboard  genius  since  Horowitz 

first  came  on  the  American  scene." 

SUN.  AFT.,  NOV.  4,  AT  3:30  —  JORDAN  HALL 

(Steinway) 

Toccata   C   minor Bach  Suite  Bergamasque Debussy 

Fifteen  Variations  and  Fugue,  Sonata  B  minor Chopin 

Op.    35     Beethoven 

(London  FFR  Recordings) 

SZIGETI 

SUN.  AFT.,  NOV.  11,  AT  3:30  —  JORDAN  HALL 

Columbia   Records      (Baldwin   Piano) 

The  renowned  violinist  will  play  the  Bach  G  minor  sonata  (unaccompanied), 
Schubert  "Introduction  and  Rondo  Brillant"  Op,  70,  Milhaud  "Le  Prin- 
temps,"  Scriabine-Szigeti  "Etude  in  Thirds,"  Mompou-Szigeti  "Maidens  in 
the  Garden/*  Paganini  24th  Caprice,  Ravel  Sonata,  Prokofieff  Sonata  in 
D  major  Op,  94. 


RUDOLF   SERKIN 

The   world-renowned  pianist   will   play  an  all-Beethoven  program   featuring 
the  "Moonlight",  "Hammerklavier"  and  "Waldstein"  sonatas. 

SUN.  AFT.t  NOV.  18     Tickets  NOW  at  SYMPHONY  HALL 

(Steinway  Piano) 


REGINALD   KELL 
CHAMBER   PLAYERS 

The  World-famous  clarinetist  and  his  group  will  include  in  their  program  the 
Beethoven  Trio  in  B  flat  major,  Op.  1 1  for  cello,  clarinet  and  piano:  Bart  ok 
"Contrasts"  for  clarinet,  violin,  piano:  Mendelssohn  Trio  in  D  minor: 
Milhaud  Suite  for  clarinet,  violin,  piano:  Brahms  Clarinet  Trio  in  A  minor. 

TICKETS  NOW  at  JORDAN  HALL 

(Baldwin   Piano) 


SUN.  AFT.,  NOV.  25 


NOTE:  Tickets  for  above  events  now  at  respective  box-offices.  The  choicest 
seats  at  substantial  price  reduction  available  in  CELEBRITY  SERIES: 
Office,  143  Newbury  St.  (near  Dartmouth). 
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Recital  Management:  AARON  RICHMOND  announces 

MARINA   DORN 

First  Boston  concert  by  Chicago  pianist 

WED.  EVE.t  NOV.  14  in  JORDAN  HALL 

(Steinway  Piano) 
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JL  he  world's  great  music, 

interpreted  by  the  world's 

great  artists,  provides  a 

challenge  which  few  pianos 

can  accept.  The  choice  of  the  Baldwin  by  the  Boston  Symphony 

Orchestra  and  by  Charles  Munch,  its  conductor,  is  a  distinguished 

tribute  to  Baldwin's  exacting  standards  of  excellence.  The  distinction, 

the  enduring  joy  of  owning  a  Baldwin  is  within  the  reach  of  all. 


JMiroin 


THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street 

Boston,  Massachusetts 


BALDWIN 


ACROSONIC 


HAMILTON  AND  HOWARD  PIANOS     •     BALDWIN  ELECTRONIC  ORGANS 
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BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 
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SEVENTY-FIRST      SEASON 
1 95  l  -  ! 95  2 

Sunday    Afternoon    Series 


BAYARD   TUCKERMAN,   Jr.  ARTHUR   J.  ANDERSON  ROBERT  J.   DUNKLE.   Jr. 

ROBERT    T.    FORREST  JULIUS    F.    HALLER 

ARTHUR    I.    ANDERSON.    J*.  HERBERT    SEARS    TUCKF.RMAN 


OBRION,  RUSSELL  &  CO 

Insurance  of  Every  Description 

"A  Good  Reputation  Does  Not  Just  Happen  — 
It  Must  Be  Earned." 


108  Water  Street 
Boston,  Mass. 

Telephone    Lafayette    3-5700 


Los  Angeles,  California 
3275  Wilshire  Blvd. 


Dunkirk    8-3316 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Telephone,   Commonwealth   6-1492 


SEVENTY-FIRST  SEASON,   1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallo  well 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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Only 

you  can 

decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  29  convenient  offices,  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 

The  Rational 

Shawmut  Bank 

40  Water  Street \  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and  Surplus   $30,000,000 

ff  Outstanding  Strength" for  115  Years 


@©©@@©©©©©©©©©©© ©©©©©©©©©©©©©©© 
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SYMPHONIANA 


ANNOUNCEMENT 
Mr.  Munch,  under  medical  advice, 
is  resting  for  a  substantial  period  be- 
cause of  a  circulatory  disturbance  which 
has  developed  after  a  recent  virus  in- 
fection. 

He  has  invited  Ernest  Anserraet  to 
take  over  the  concerts  of  this  orchestra 
following  Pierre  Monteux's  guest  ap- 
pearances. The  distinguished  Swiss  con- 
ductor is  remembered  here  as  guest  at 
these  concerts  in  January,  1949.  He 
will  fly  from  Switzerland  to  begin  re- 
hearsing  on   Monday,   December   10. 


Station  WGBH 

(89.7    megacycles,    FM) 

Features  for  the  Week  of 

December  2,  1951 

Sunday,  December  2 

4:00  p.m.  —  Museum  of  Fine  Arts 
Concert.  Italian  Court  Music.  Robert 
Brink,  violin  and  Daniel  Pinkham, 
harpsichord 

Corelli:  Sonata  No.  3  in  C  major 
Cazzati:   Sonata  prima  La  Pellicana 
Mortaro:  Canzona,  detta  I'Albergona 
Picchi:   Ballo  Ongaro  from  Intavola- 

tura  di  balli  d'arpicordo 
Scarlatti:  Three  Sonatas 
Marini:    Sonata    per    il    violino    per 

sonar    con    due    corde 
Marini:  Romanesca  Variations 
Corelli:  Sonata  No.  12  in  D  minor 

7:00  p.m.  Old  Books:  Old  Friends. 
Mother  Goose.  Horace  Reynolds 

7:30  p.m.  Music  of  the  Baroque. 
Alessandro  Scarlatti.  Allen  Sapp, 
Harvard 

Monday,  December  3 

4:30  p.m.  Music  for  the  Connoisseur. 

(NAEB   Tape    Network)    Music   and 

Art.  David    Randolph 

Tuesday,  December  4 

4:30  p.m.     Two    Hundred     Years     of 

Symphony.  Beethoven.  Tucker  Reiser, 

Northeastern    University 
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THE    TROUSSEAU    HOUSE    OF    BOSTON 
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416   Boy  1st  on   St.,   Boston 
54  Central  St.,  Wellesley 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  (workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  England- 


ers. 


$1495 

Plus  tax 


FUR  SALON— 3rd  Floor 


^<x:boylston  at  arlington^cx^ 


5:30  p.m.  National  Symphony  Orches- 
tra Children's  Concert.  Howard 
Mitchell,  conductor 

Bach:   Suite  No.  4 

Mozart:    Concerto   in  E-flat  for  two 

pianos   and  orchestra 
Ravel:    Second    Daphnis    and    Chloe 

Suite 
Gillis :  The  Man  Who  Invented  Music 

8:30  p.m.  New  England  Conservatory 
Chorus.  From  Jordan  Hall 

Wednesday,   December   5 

4 :30  p.m.  Music  of  the  Ballet.  Stravin- 
sky and  Balanchine:  Apollo  and 
Balustrade.  Baird  Hastings 

Thursday,  December  6 

4:30  p.m.  Tomorrow's  Symphony.  Prof. 
G.  Wallace  Woodworth,   Harvard 

8:30  p.m.  U.S.  Air  Force  Concert  Or- 
chestra. (Continental  FM  Network). 
Colonel  George  S.  Howard,  conductor 

Friday,   December   7 

2:15  p.m.  The  Symphony  Away. 

7:00  p.m.  Tomorrow's  Symphony.  Prof. 
G.  Wallace  Woodworth,   Harvard 

8:15    p.m.    Quartetto    Italiano.    From 

Library     of     Congress,     Washington, 
D.C.     (Continental    FM    Network) 

Verdi:  Quartet  in  E  minor 
Tartini :  First  Sonata 
Schubert:    Quartettsatz    in   C   minor 
Debussy:  Quartet  in  G  minor 

Saturday,    December   8 
3:05  p.m.  Weekend  Trails. 

3:30  p.m.  Introduction  to  Psychology. 

Commission    on    Extension    Courses. 
Dr.  Edwin  B.  Newman,  Harvard 

7:00  p.m.  The  Epic.  Commission  on 
Extension  Courses.  Prof.  John  H. 
Finley,  Jr.,  Harvard 

8:30  p.m.  The  Symphony  Away. 
(Friday    program    repeated) 
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Fall  fashion  is  a  flaring,  sweeping  skirt  over  a  crinoline  petticoat.  It's  the  fabulous  feel  of  a  fabric . . .  deep,  nubby 
woolens ...  rich  brocades ...  lavish  silks  of  surpassing  elegance.  It's  a  shadowy  look  of  neutral  blacks,  browns, 
grays  spiced  with  shocking  bright  colors.  In  Filene's  French  Shops,  you  will  see  brilliant  illustration  of  this  new 
concept  of  dressing  as  originated  by  the  world's  most  gifted  designers  in  coats,  suits,  dresses,  furs,  accessories. 
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Nothing  is  permanent  except  change  —  Heraclitus 


Dunster  House  is  one  of  the  seven  stately 
undergraduate  Houses  completed  in   193 1 

The  first  College  building,  erected 
with  funds  voted  by  the  General 
Court  in  1636,  was  in  the  Yard  on 
the  present  site  of  Grays  Hall. 


"From  the  age  that  is  past  to  the  age 
that  is  waiting  before" 


Harvard,  America's  oldest 
university,  has  witnessed  all  the 
tremendous  changes  in  American 
life  since  1636.  Yet  she  is  still 
"Calm  rising  through  change 
and  through  storm. " 

In  today's  changing  world, 
the  individual  who  seeks  to  pro- 
vide for  his  family  faces  many 
problems.  An  up-to-date  will  is 
essential  in  meeting  them.  If  you 
have  no  will,  or  have  not  re- 
viewed it  recently,  you  should 
see  your  lawyer  at  once. 

You  and  your  lawyer  are  in- 
vited to  consult  Old  Colony 
Trust  Company  about  Old  Col- 


ony's services  as  Executor  and 
Trustee.  A  copy  of  "Wills  and 
Trusts"  will  be  mailed  to  you 
upon  request. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Coburn,  Jr. 
Chairman^TrustlnvestmentCommittee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Second  Program 


SUNDAY  AFTERNOON,  December  2,  at  3:00  o'clock 


PIERRE  MONTEUX  Conducting 

Bach Passacaglia  and  Fugue  in  C  minor 

(Orchestrated  by  Ottorino  Respighi) 

Mendelssohn Symphony  No.  3  in  A  minor,  "Scottish,"  Op.  56 

I.  Andante  con  moto;  Allegro  un  poco  agitato 

II.  Vivace  non  troppo 

III.  Adagio 

IV.  Allegro  vivacissimo;  Allegro  maestoso  assai 

(Played  without  pause) 
INTERMISSION 

Hindemith Symphony,  "Mathis  der  Maler" 

("Matthias  the  Painter") 
Angelic  Concert 
Entombment 
Temptation  of  St.  Anthony 

Strauss Till  Eulenspiegel's  Merry  Pranks, 

after  the  Old-fashioned,  Roguish  Manner,  in  Rondo  Form 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH  (FM) . 
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Joins  the  ranks  of  our  Designer 
Fashions  with  glamour  separates 

R.H.STEARNS  CO. 

BOSTON  *  CHESTNUT  HILL 
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PIERRE  MONTEUX 


Pierre  Monteux  was  born  in  Paris,  April  4,  1875.  He  began  his 
career  as  violist  at  the  Opera  Comique  and  the  Concerts  Colonne. 
From  1912  he  conducted  Diaghileff's  Ballet  Russe,  introducing  such 
music  as  Stravinsky's  Petrouchka,  Le  Sacre  du  Printemps,  and  Ros- 
signol;  Ravel's  Daphnis  et  Chloe  and  Debussy's  Jeux.  He  toured  the 
United  States  with  the  Ballet  Russe  in  1916-17.  He  conducted  at  the 
Paris  Opera  and  his  own  Concerts  Monteux  in  Paris.  He  became 
conductor  at  the  Metropolitan  Opera  House  in  1917-18  and  was  the 
conductor  of  the  Boston  Symphony  Orchestra  1919-1924.  In  the  ten 
years  following  he  was  a  regular  conductor  of  the  Amsterdam 
Konzertgebouw  and  the  Orchestre  Symphonique  de  Paris.  He  became 
conductor  of  the  San  Francisco  Orchestra  in  1935,  a  position  from 
which  he  has  announced  his  retirement  at  the  end  of  the  present  season. 
Mr.  Monteux  visited  Boston  with  the  San  Francisco  Orchestra  April  13, 
1947,  and  returned  to  conduct  the  Boston  Symphony  Orchestra  January 
26-27-28,  1951. 
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PASSACAGLIA  AND  FUGUE  IN  C  MINOR 
By  Johann  Sebastian  Bach 

Born  in  Eisenach  on  March  21,  1685;  died  in  Leipzig  on  July  28,  1750 

Transcribed  for  Orchestra  by  Ottorino  Respighi 

Born  in  Bologna  on  July  9,  1879;  died  in  Rome,  April  18,  1936 


The  actual  year  of  Bach's  composition  is  not  known.  Respighi  made  his  or- 
chestration in   1930. 

Respighi  has  used  the  following  instruments  in  his  transcription:  three  flutes 
and  piccolo,  three  oboes  and  English  horn,  three  clarinets  and  bass  clarinet,  three 
bassoons  and  double  bassoon,  six  horns,  four  trumpets,  three  trombones,  tuba, 
timpani,  organ  pedal,  and  strings. 

It  is  supposed  that  Bach  wrote  his  Passacaglia  as  an  organ  piece  in 
the  latter  part  of  the  Weimar  period  (1708-17).  The  piece  existed 
earlier  in  a  form  for  two-manual  clavicembalo  with  pedals.  The  first 
half  of  his  eight-bar  theme  Bach  derived  from  a  trio  enpassacaille  by 
the  seventeenth-century  French  composer  and  organist,  Andre  Raison. 
There  are  twenty  variations.  In  the  double  fugue  which  follows,  Bach 
uses  the  first  half  of  his  Passacaglia  theme  for  one  of  his  subjects. 

An  orchestral  transcription  of  this  Passacaglia  by  Heinrich  Esser 
was  at  one  time  often  performed,  and  was  included  upon  programs 
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of  the  Boston  Symphony  Orchestra,  January  28,  1887,  and  April  26, 
1895.  There  have  also  been  transcriptions  by  Leopold  Stokowski  and 
by  Frederick  Stock.  Philip  Spitta  praised  Esser's  transcription  for  "its 
very  skilful  imitation  of  organ  effects."  Respighi  had  no  such  aim  in 
mind,  for  he  conceived  the  Passacaglia  in  purely  orchestral  terms  — 
an  " inter pretazione  orchestrale"  he  called  it. 

For  the  first  statement  of  the  bass  theme,  which  Bach  gave  to  the 
pedals  alone,  Respighi  likewise  has  used  the  organ  pedals  reinforced 
by  the  deeper-voiced  instruments.  The  first  twelve  variations  unfold 
an  increasing  sonority.  In  the  thirteenth  and  fourteenth,  Bach's  orna- 
mentation plainly  suggests  the  harpsichord,  and  this  suggestion  the 
Italian  transcriber  has  put  to  good  use.  The  final  variations  call  forth 
the  full  strength  of  the  orchestra  as  the  climax  is  reached.  The  first 
fifty  measures  of  the  fugue  itself  are  sparingly  scored,  with  no  brass 
instruments  except  the  horn.  Again,  at  the  climax  of  the  fugue, 
Respighi  makes  use  of  his  combined  forces  with  tremendous  effect. 
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SYMPHONY  NO.  3  IN  A  MINOR,  "SCOTTISH,"  Op.  5b 
By  Felix  Mendelssohn-Bartholdy 

Born  in  Berlin,  February  3,  1809;  died  in  Leipzig,  November  4,  1847 


This  symphony  was  finished  January  20,  1842,  and  first  performed  at  the 
Gewandhaus  concerts  in  Leipzig  on  March  3  following,  the  composer  conducting. 
The  first  performance  in  this  country  was  by  the  Philharmonic  Society  in  New 
York,  George  Loder  conducting,  November  22,  1845.  The  first  performance  in 
Boston  was  by  the  Academy  of  Music  at  the  Melodeon,  November  14,  1846, 
G.  J.  Webb  conducting. 

The  first  performance  at  these  concerts  was  on  January  19,  1883,  the  last,  December 
15,  1944,  Dimitri  Mitropoulos  conducting. 

The  instrumentation  includes  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  timpani,  and  strings. 

The  score  is  inscribed  as  "composed  for  and  dedicated  to  Her  Majesty  Queen 
Victoria  of  England."  It  was  published  in  1843. 

In  the  spring  of  1829,  Felix  Mendelssohn,  promising  pianist  and 
composer  of  twenty,  visited  England,  played  with  the  Philharmonic 
Orchestra  in  London  and  conducted  it,  was  entertained  by  delight- 
ful people,  and  enjoyed  himself  thoroughly.  In  July  he  undertook  a 
tour  of  Scotland  with  his  friend  Carl  Klingemann.  The  people  and 
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that  is  fully  and  immediately  in  operation.  This 
means  that  for  the  first  time  you  can  hear  what  a 
particular  recording  or  radio  broadcast  would  sound 
like  in  your  own  home,  through  first  one  superlative 
system  and  then  another  and  another  —  without  los- 
ing a  single  note  of  the  music  as  the  change  is  made. 

Among  "components  of  perfection"  that  can 
form  part  of  a  truly  fine  installation,  we  will  men- 
tion only  one  —  purely  as  an  example,  and  to  avoid 
the  slight  of  a  passing  nod  to  other  notables.  Brown- 
ing FM-AM  radio  tuners  are  unsurpassed  in  sensi- 
tivity, selectivity,  freedom  from  drift,  and  transparent 
purity  of  reproduction.  The  advantages  of  FM  recep- 
tion, to  music  lovers,  need  hardly  be  mentioned.  But 
the  startling  realism,  the  crystal  clarity  and  deep 
perspective  of  sound,  can  reach  you  only  through 
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the  landscape  interested  him.  He  wrote  of  the  Highlanders  with  theii 
"long,  red  beards,  tartan  plaids,  bonnets  and  feathers,  naked  knees, 
and  their  bagpipes  in  their  hands."  The  moorlands  intrigued  him  too, 
and  when  fogs  and  rains  permitted,  the  sketchbook  was  brought  out 
and  put  to  good  use. 

He  wrote  home  of  the  Hebrides  and  the  Cave  of  Fingal  —  also  of 
the  Palace  of  Holyrood,  then  a  picturesque  ruin,  in  which  Mary  of 
Scotland  had  dwelt.  "In  the  evening  twilight  we  went  today  to  the 
palace  where  Queen  Mary  lived  and  loved;  a  little  room  is  shown 
there  with  a  winding  staircase  leading  up  to  the  door;  up  this  way 
they  came  and  found  Rizzio  in  that  little  room,  pulled  him  out,  and 
three  rooms  off  there  is  a  dark  corner,  where  they  murdered  him. 
The  chapel  close  to  it  is  now  roofless,  grass  and  ivy  grow  there,  and 
at  that  broken  altar  Mary  was  crowned  Queen  of  Scotland.  Every- 
thing around  is  broken  and  mouldering,  and  the  bright  sky  shines 
in.  I  believe  I  found  today  in  that  old  chapel  the  beginning  of  my 
Scottish  Symphony."  There  follow  sixteen  measures  which  were  to 
open  the  introduction  of  the  first  movement.  These  measures  have 
also  been  attributed  to  the  incident  that,  returning  to  the  inn  at 
Edinburgh,  Mendelssohn  there  listened  to  a  plaintive  Scotch  air  sung 
by  the  landlord's  daughter. 

In   this  way   Mendelssohn  carried  out  of  Scotland  two  scraps  of 
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melody  that  were  to  be  put  to  good  use  —  this  one  and  the  opening 
measures  of  the  "Fingal's  Cave"  Overture.  Smaller  works  for  piano- 
and  for  voice,  were  also  suggested  by  Scotland. 

It  would  be  a  mistake,  of  course,  to  look  for  anything  like  definite 
description  in  this  score,  or  for  that  matter  in  any  symphony  of 
Mendelssohn.  He  did  not  even  publish  it  with  a  specific  title,  although 
he  so  referred  to  it  in  his  letters.  There  have  been  attempts  to  prove 
the  symphony  Scotch  in  character.  George  Hogarth,  who  was  beside 
Mendelssohn  as  he  attended  the  "competition  of  Pipers"  at  Edin- 
burgh, testified  that  "he  was  greatly  interested  by  the  war  tunes  of 
the  different  clans,  and  the  other  specimens  of  the  music  of  the 
country.  ...  In  this  symphony,  though  composed  long  afterwards, 
he  embodied  some  of  his  reminiscences  of  a  period  to  which  he 
always  looked  back  with  pleasure.  The  delightful  manner  in  which 
he  has  reproduced  some  of  the  most  characteristic  features  of  the 
national  music  —  solemn,  pathetic,  gay,  warlike  —  is  familiar  to  every 
amateur." 

The  trouble  with  Mr.  Hogarth's  statement  is  that  most  hearers, 
certainly  the  German  ones,  have  not  followed  him  so  far.  An  enthusi- 
astic Britisher  would  tend  to  make  much  of  such  thematic  re- 
semblances; but,  after  all,  a  folkish  tune  in  the  British  Isles  or  Ger- 
many can  have  much  in  common,  and  by  the  time  Mendelssohn  has 
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in  his  own  way  developed  through  a  dozen  measures  the  quasi  jig- 
like 6-8  of  the  first  movement  or  the  theme  of  the  scherzo  in  which 
one  can  possibly  discern  "national  character,"  any  truly  Scotch  jaunti 
ness  seems  to  have  departed.  German  writers,  in  a  day  given  to  imagina- 
tive flights,  went  far  afield  from  the  Scottish  scene.  Ambrose  was 
reminded  by  the  "violent  conflicts"  in  the  Finale  (which  someone 
else  likened  to  the  gathering  of  clans)  of  "a  roaring  lion  with  which 
we  might  fancy  a  young  Paladin  in  knightly  combat.  .  .  .  And  then 
the  airy,  elfish  gambols  of  the  Scherzo  —  we  cannot  help  it,  we  invent 
a  whole  fairy  tale  of  our  own  to  fit  it,  a  tale  of  the  genuine  old  German 
stamp,  something  like  the  Sleeping  Beauty  of  the  Woods,  or  Cin- 
derella, or  Schneewitlchen." 

It  is  probably  nearer  the  truth  that  the  thoughts  of  the  young  Ger- 
man were  swarming  with  musical  images  in  the  summer  of  1829, 
images  which  took  on  a  passing  shape,  a  superficial  trait  or  two  from 
what  he  heard  in  a  strange  land.  An  indefatigable  tourist,  he  must 
have  found  the  raucous  drones  produced  by  brawny  males  in  skirts 
less  a  matter  for  musical  inspiration  or  suggestion  than  an  exotic 
curiosity.  It  took  an  islander  such  as  Chorley  to  find  and  stress  chara- 
teristic  Scottish  intervals  in  the  Scherzo  of  the  symphony.  Mendelssohn, 
who  took  pleasure  in  affixing  a  picturesque  name  to  a  symphony,  par- 
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ticularly  in  the  light  chatter  of  his  letters,  probably  had  no  serious  de- 
scriptive intentions.  He  hated  "to  explain"  his  music,  so  it  is  reported, 
and  would  turn  off  the  elaborate  word  pictures  of  others  with  a  joke. 
When  Schubring  went  into  a  transport  of  fantasy  over  the  "Meeres- 
stille"  Overture,  its  composer  answered  that  his  own  mental  picture 
was  an  old  man  sitting  in  the  stern  of  the  boat  and  helping  matters 
by  blowing  into  the  sail.  "Notes,"  wrote  Mendelssohn  in  a  letter  from 
Italy,  "have  as  definite  a  meaning  as  words,  perhaps  even  a  more 
definite  one."  But  that  meaning,  precluding  words,  would  also  pre- 
clude anything  so  concrete  as  a  particular  landscape  or  nation. 

In  the  winter  of  1830-31,  while  he  was  enjoying  himself  in  Rome 
and  Naples,  themes  which  had  occurred  to  him  on  the  earlier  journey 
had  grown  into  rounded  and  extended  form.  The  "Fingal's  Cave" 
Overture  then  occupied  him,  and  two  symphonies  "which,"  he  wrote, 
"are  rattling  around  in  my  head."  But  the  "Italian"  Symphony  took 
precedence  over  the  other,  and  even  when  that  was  in  a  fairly  per- 
fected condition,  the  "Scottish"  Symphony  seemed  to  elude  him.  He 
had  good  intentions  of  presently  "taking  hold"  of  it,  but  the  Italian 
sunshine  scattered  his  thoughts.  "Who  can  wonder  that  I  find  it  diffi- 
cult to  return  to  my  misty  Scotch  mood?"  The  "schottische  Nebel- 
stimmung"  was  to  bear  fruit  in  the  by  no  means  uncheerful  minor 
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PIERRE  MONTEUX  conducted  two  his- 
toric "firsts"  for  Stravinsky's  The  Rite 
of  Spring  ...  its  1913  world  premiere  in 
Paris,  its  1924  Boston  premiere.  Again 
with  the  Boston  Symphony  Orchestra,  he 
encores  for  you  this  modern  masterpiece 
in  a  breath-taking  new  performance  on 
Red  Seal  recordings. 

Stravinsky:  The  Rite  of  Spring 

(Le  Sacre  du  Printemps) 

With  the  San  Francisco  Symphony  Orchestra: 

Chausson:  Symphony  in  B-Flat,  Op.  20 
Franck:  Symphony  in  D  Minor 
Berlioz:  Symphonie  Fantastique 

CHARLES  MUNCH— The  province  of 
Alsace,  where  he  was  born,  has  a  unique 
musical  heritage  combining  many  tradi- 
tions of  its  neighbors,  France  and  Ger- 
many. An  elan  and  Gallic  spirit  ...  a 
Teutonic  breadth  and  majesty  ...  all  are 
vigorously  evident  in  his  music-making 
with  the  Boston  Symphony  Orchestra. 

Brahms:  Symphony  No.  4 
Haydn:  Symphony  No.  104,  "London" 
Beethoven:  Symphony  No.  7 
Bruch:  Concerto  No.  1  in  G  Minor. 

Menuhin,  violinist. 
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498  Boylston  Street  *81  Tremont  Street 
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Eire  to  Beethoven  to  Korea 

IT  WAS  noticeable  and  noteworthy  that  Delver  Forfax,  the 
musical  history  sleuth,  was  not  consulting  an  obviously  ven- 
erable publication. 

"I  see,"  he  said,  "by  today's  paper  —  " 

"Today's?"  he  was  interrupted.  "I  thought  you  quote  only 
from  newspapers  of  rare  vintage." 

"Have  you  never  heard,"  Delver  reproved,  "that  'today's  news 
is  history'?  I  forget  who  said  it  first,  but  the  man  should  be  hon- 
ored for  saying  so  much  so  briefly. 

"But  to  get  back  to  where  I  began.  Let  me  read  this  dispatch 
from  the  Western  Front  in  the  current  fighting  in  Korea. 

"  'The  "Garry  Owens"  —  nickname  of  a  regiment  once  commanded  by  General 
George  A.  Custer  —  and  an  attached  Greek  battalion  fought  for  nine  days  against 
Chinese  Reds  who  counterattacked  every  night,  and  who  had  heavy  artillery  and 
rocket  support.' 

"Now,  a  scrap  of  musical  history  is  hidden  in  this  Korean  dis- 
patch. And  the  name  of  Bee- 
thoven  is  involved." 

Amid  surprised  comments, 
Delver  Forfax  launched  into 
the  following  narrative: 

"The  nickname  of  the  United 
States  Seventh  Cavalry  Regi- 
ment, 'the  Garry  Owens,' 
comes   from   their   regimental 
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song.  It  is  the  Irish  tune,  bearing  the  title  variously  spelled  'Garry 
Owen/  'Garryowen,'  and  'Garyone.'  It  is  a  good  fife  tune.  To  a 
cavalryman,  its  six-eight  time  suggests  hoofbeats. 

"In  the  history  of  the  Seventh  Regiment,  you  will  find  many  an 
Irish  name  among  officers  and  troopers.  They  distinguished  them- 
selves before  and  after  Troop  I  died  to  the  last  man  with  General 
Custer  at  the  Battle  of  Little  Big  Horn,  refusing  to  retreat  before 
overwhelming  numbers  of  Sioux  Indians. 

"  'Garryowen'  is  still  sung  by  veterans  of  the  Seventh.  It  was 
old  when  the  regiment  was  new.  And  one  reason  for  its  survival 
up  to  that  point  is  an  episode  in  the  life  of  Beethoven. 

"In  the  early  eighteen-hundreds,  a  Scot  named  George  Thom- 
son became  alarmed  at  the  thought  that  fine  old  folk  tunes  of 
Scotland,  Wales  and  Ireland  were  in  danger  of  dying  out  with 
the  passing  of  the  old  wandering  minstrels.  He  industriously 
collected  such  tunes.  Then,  to  give  them  renewed  life,  he  pub- 
lished them  with  accompaniments  which  he  had  commissioned 
leading  composers  to  write  so  as  to  attract  amateur  musicians- 

"To  the  composer  whose  fame  extended  throughout  Europe 
and  to  America  went  the  lion's  share  of  arranging  the  Irish  tunes. 

"That  composer  was  Beethoven.  It  was  he  who  fitted  a  piano 
part  to  'Garyone,'  as  the  title  was  printed. 

~  "The  cavalry  has  no  monopoly  on  the  tune.  It  is  a  favorite  with 
the  101st  Infantry,  Massachusetts  National  Guard  ('Boston's 
Own'),  and  The  Fighting  69th'  (or  'New  York  Irish')." 


tflPiJJj-N:UFP 


From    Cia  »«.rv- one      mv       liap-PV     home,    Full 


jztpxrrr^ 


fa    N    tsqc=: 


^^mmm^^^^m 


ma-nv    a    wea  —  rv      mile     I've  come;  To    sound  of   fife  and        heat    of     drum,  And 

BUB   r  r  F  ETFFf       5    I    £m»=^^Fi  r     f  Iw 


EESTBFE 


■     a 


trmm 


g e  '  e 


[«5] 


fe 


cast  of  the  music.  Another  score,  the  "Reformation"  Symphony,  also 
in  an  unfinished  state,  was  in  his  portmanteau  at  this  time.  This,  with 
his  earlier  C  minor  Symphony  and  the  later  "Lobgesang"  were  to 
comprise  all  of  his  works  in  this  form. 

He  carried  the  "Italian,"  "Scottish,"  and  "Reformation"  Symphonies 
about  with  him  for  years,  endlessly  reconsidering,  polishing,  touching 
up,  before  he  was  ready  to  take  the  irrevocable  step  of  publication. 
Had  the  symphonies  been  numbered  in  the  order  of  their  composi- 
tion, they  would  have  been  as  follows:  first,  the  C  minor  (1824), 
second  the  "Reformation"  (1830-32),  third  the  "Italian"  (1833), 
fourth  the  "Song  of  Praise"  (1840),  and  last  the  "Scottish"  (1842).  But 
the  "Italian"  and  "Reformation"  symphonies  were  withheld  from 
publication  until  after  his  death,  and  thus  attained  the  numbering 
Fourth  and  Fifth.  By  this  circumstance  the  "Lobgesang'  was  published 
second  in  order,  the  "Scottish"  third,  and  they  were  so  numbered. 

Mendelssohn  at  last  dated  the  manuscript  of  his  "Scottish"  Sym- 
phony as  completed  January  20,  1842,  and  on  March  3  made  it  pub- 
licly known,  conducting  it  at  a  Leipzig  Gewandhaus  concert.  It  was 
several  times  repeated  there,  and  played  in  Berlin,  where  Mendels- 
sohn then  dwelt  in  the  service  of  Friedrich  Wilhelm  IV  of  Prussia. 
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In  June,  Mendelssohn  visited  England  again  and  conducted  the 
work  at  a  Philharmonic  Concert  (June  13),  when  it  was  much  ap- 
plauded. The  audience  at  this  time  was  not  informed  of  any  connec- 
tion between  the  "new  symphony"  and  Scotland.  Mendelssohn,  sum- 
moned to  an  audience  with  Queen  Victoria,  played  to  her  and  the 
Prince  Consort,  and  asked  her  to  sing  in  return.  Compliments  were  in- 
terchanged —  in  all  sincerity,  for  the  royal  couple  were  delighted  with 
their  German  visitor,  and  he,  in  his  turn,  wrote  that  she  had  sung 
"really  quite  faultlessly,  and  with  agreeable  feeling  and  expression." 
Mendelssohn  asked  the  permission  of  the  British  Sovereign  to  dedicate 
his  symphony  to  her,  "for  the  English  name  would  suit  the  Scottish 
piece  charmingly." 


"The  several  movements  of  this  symphony,"  according  to  instruc- 
tions printed  in  the  original  edition,  "must  follow  each  other  im- 
mediately and  not  be  separated  by  the  usual  pauses"  (each  movement, 
however,  closes  upon  its  tonic  chord). 

The  main  body  of  the  first  movement,  like  the  slow  introduction, 
is  in  A  minor,  a  lively  6-8  rhythm  opening  with  its  first  theme  given 
to  the  strings  and  oboes  pianissimo.  A  transitional  passage  assai  ani- 
mate* introduces  the  second  theme  in  E  minor,  played  by  the  clarinet 
while  the  first  violins  combine  the  first  theme  with  the  new  one.  There 
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is  the  usual  procedure  of  development,  restatement  and  coda,  and,  to 
close,  a  repetition  of  a  few  measures  from  the  introduction. 

The  second  movement,  vivace  non  troppo,  in  F  major  2-4,  is  in 
effect  a  scherzo  and  was  so  named  in  the  earlier  edition,  although, 
like  each  movement  in  this  symphony,  it  follows  the  sonata  form. 
The  second  subject  is  but  briefly  developed. 

The  third  movement,  adagio,  in  A  major  2-4,  discloses  its  first 
theme  in  the  tenth  measure  as  the  first  violins  play  cantabile.  A  march- 
like passage  introduced  by  the  wood  winds  intervenes  before  the 
second  theme  in  E  major  is  introduced  by  the  first  violins  with  pizzi- 
cato accompaniment. 

The  Finale,  allegro  vivacissimo  2-2,  restores  the  tonality  of  A  minor. 
The  first  theme  is  at  once  introduced  by  the  violins  over  violas,  bas- 
soons and  horns,  and  the  second  (in  E  minor)  by  oboes  and  clarinets 
after  a  transitional  episode  for  the  full  orchestra.  The  movement  is 
developed  at  length  and  closes  with  a  sonorous  allegro  maestoso  assai, 
A  major  6-8.  This  Finale  was  once  compared  to  "a  gathering  of  the 
clans,"  perhaps  on  account  of  the  tempo  indication  allegro  guerriero 
which  stood  on  the  earlier  edition  but  which  was  later  changed. 

[copyrighted] 
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SYMPHONY,    "MATHIS  DER   MALER"    ("MATTHIAS   THE 

PAINTER") 

By  Paul  Hindemith 
Born  at  Hanau,  Germany,  November  16,  1895 


Hindemith's  "Symphony,"  three  orchestral  excerpts  from  his  then  unperformed 
opera  "Mathis  der  Maler,"  was  first  played  by  the  Philharmonic  Orchestra  of  Berlin 
under  Wilhelm  Furtwangler,  March  12,  1934.  Otto  Klemperer  introduced  it  to  this 
country  at  the  concerts  of  the  Philharmonic  Symphony  Society  of  New  York, 
October  4,  1934.  The  first  performance  in  Boston  was  by  the  Boston  Symphony 
Orchestra  on  December  7  of  the  same  season,  Richard  Burgin  conducting. 

The  orchestration  follows:  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  percus- 
sion, and  strings. 

The  opera  "Mathis  der  Maler"  after  lying  unplayed  for  years,  was  at  last  brought 
to  the  stage  of  the  Stadttheater  in  Zurich,  under  the  direction  of  Robert  Denzler, 
May  28,  1938.  There  was  a  concert  performance  of  the  opera  by  the  B.  B.  C.  Or- 
chestra in  Queen's  Hall,  London,  Clarence  Raybould,  conductor,  March   15,   1939. 

Before  Hindemith's  "Mathis  der  Maler"  was  made  known  as  a  stage 
piece,  those  who  examined  and  described  the  "Symphony"  which 
the  composer  drew  from  it  were  content  to  compare  the  three  move- 
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AARON  RICHMOND  brings  to 
Boston  today's  greatest  artists.  All 
of  those  appearing  in  this  year's 
Master  Piano  Series  use  the  Steinway 
exclusively  and  without  recompense. 
Their  choice,  Steinway,  the  world's 
finest  piano,  is  the  piano  for  your 
own  home.  Of  the  Instrument  of 
the  Immortals,  these  distinguished 
artists  say: 
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the    world's   best 


"To  play  on  a  Steinway  is  a  Joy 
and  inspiration." 

"There  is  only  one  definition  for 
the  Steinway  piano — unexcelled 
in  every  respect." 

"The  piano  of  my  dreams  has 
been  made  a  reality.  For  me 
the  Steinway  is  perfection." 

"A  Steinway  is  a  Steinway  and 
there  is  nothing  like  it  in  the 
world." 

"The  incomparably  beautiful  tone 
and  sympathetic  responsiveness 
of  the  Steinway  are  an  unfailing 
source  of  inspiration." 

"We  are  always  happiest  when 
we  have  four  of  those  marvel- 
ous Sfeinways  at  a  concert". 


In    Massachusetts    and    New    Hampshire,    new    Steinways    are    sold    only    by 
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ments  with  three  famous  paintings  of  the  Isenheim  Altar  piece  to 
be  seen  in  the  Museum  at  Colmar,  Alsace,  the  eloquent  handiwork 
of  Matthias  Griinewald,  the  sixteenth-century  German  painter  who 
is  the  central  figure  of  the  opera.  Indeed,  the  composer  identifies  the 
three  movements  specifically  enough  with  the  three  fine  panel  groups 
of  Griinewald.  The  identification  still  holds  when  the  opera  is  con- 
sidered, for  although  the  orchestral  excerpts  figure  importantly  in  the 
opera,  and  are  lifted  bodily  from  it,  the  Isenheim  Altar  pieces  too, 
with  their  devotional  spirit,  pervade  the  opera  and  there  take  on  a 
special  symbolism  connected  with  the  dramatic  action.  For  example, 
the  third  movement,  "The  Temptation  of  Saint  Anthony,"  becomes, 
in  the  sixth  scene,  the  temptation  of  the  painter  himself,  drawn  into 
the  bitter  birth  struggles  of  the  Reformation,  distracted  for  the 
moment  from  his  entire  devotion  to  his  art. 

"The  Angelic  Concert"  is  the  overture  to  the  opera.  Its  principal 
melody,   "Es  sungen  drei  Engel,"   appears  frequently  in   the  opera 


i  wmSm 


Circle  brooch,  platinum  and  fine  diamonds     66<) 
Earrings,  natural  baroque  pearls  and  fine  diamond* 

165 

Pieces   shown  full  size 
Prices   incl.   Fed.    Tax 


aren 


2 nil   S^lAle, 

Jewelcrajt 


97  NEWBURY  ST.,  BOSTON,  MASS. 


Lu 


ggage 


Leather  Goods 


UH/CO* 


Gifts  with  the  accent 
on  the  unusual 

Jamk/i  owrtmL  (jomfiamf 

SIXTY      FRANKLIN     STREET  & 

BRANCH    STORE    -    CHESTNUT    HILL    SHOPPING    CENTER 


[32] 


itself,  and  is  sometimes  varied.  "The  Temptation  of  Saint  Anthony," 
to  be  found  in  the  sixth  scene,  is  there  given  an  added  effect  by  choral 
treatment.*  "The  Entombment"  becomes  the  intermezzo  in  the  final 
scene,  and  also  accompanies  the  final  withdrawal  of  the  central  figure 
from  the  world  of  strife. 

The  following  description  of  the  orchestral  symphony  was  written 
by  Heinrich  Strobel,  the  German  critic: 


*  The  omission  of  the  chorus  in  "The  Temptation  of  Saint  Anthony"  does  not  alter  the  in- 
strumental score,  in  which  the  parts  are  double*  The  concert  excerpt  is  not  taken     intact 
from  the  opera,  but  has  some  excisions  and  additions  —  J.  N.  B. 
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I.    Angelic  Concert 

(Ruhig  bewegt  —  Ziemlich  lebhafte  Halbe) 

"The  tonal  basis  of  the  symphony  is  D-flat,  in  the  range  of  which  there  lie  the 
old  melodies  used  in  the  first  and  third  parts.  In  the  Angelic  Concert,  the  tension 
between  the  tonalities  of  D-flat  and  G  underlies  the  harmonic  constructions  of  the 
movement.  The  Cantus  firmus,  'Es  sangen  drei  EngeV  ('Three  Angels  Sang'), 
which  we  hear  first  in  the  trombones  (eighth  bar),  is  developed  dynamically  up- 
ward. This  is  followed  by  a  quick  main  part,  in  three  sections.  The  first  section 
is  based  on  a  theme  (flute  and  first  violins)  which  can  be  regarded  as  a  model 
of  Hindemith's  style  in  melodic  development  —  a  melody  which  is  signalized  by 
its  wavering  between  major  and  minor.  A  second  theme  follows  (strings),  of 
serener  and  more  lyrical  character.  A  third  section  deals  with  these  two  themes 
in  a  lightly  hovering  fugato,  to  which  is  added,  again  in  the  trombones,  the  'Angel' 
melody.  The  last  phrase  of  the  'Angel'  melody  leads  back  to  that  tender  serenity 
which  spreads  over  the  entire  movement,  and  which  evokes  for  us  the  gentle  radi- 
ance of  Griinewald's  incomparable  representation  of  the  Nativity.  A  concise  coda 
follows  a  joyous  close,  fortissimo." 


II.    Entombment 

(Sehr  langsam) 

"The  two  chief  themes  of  the  second  movement,  the  Entombment,  are  typical 
of  Hindemith's  melodic  style  —  the  first  with  its  purely  'linear'  structure  (muted 
strings,  wood  wind);  the  second  with  its  intervallic  structure  of  fourths  and  fifths 
(oboe,  then  flute,  with  pizzicato  accompaniment).  In  wonderful  simplicity  ascend 
the  melodic  lines  of  the  solo  wood  winds;  and  how  beautiful  is  the  effect  of  the 
plaintive  call  of  the  clarinet,  after  the  short  crescendo  and  the  pause!" 
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III.     The  Temptation  of  Saint  Anthony 

(Sehr  langsam,  frei  im  Zeitmass  —  Lebhaft) 

"It  is  the  third  movement  which  is  executed  in  the  broadest  and  boldest  manner. 
From  the  visual  tension  of  Griinewald's  picture,  an  aural  tension  has  been  created. 
The  power  of  the  music  is  so  marked  that  one  might  almost  be  induced  to  impart 
to  this  movement  a  poetic  interpretation,  although  the  themes  are  developed  in  a 
strictly  linear  manner,  and  even  the  most  grandiose  sound  effects  betray  a  cogent 
musical  logic.  Hindemith's  art  of  tonal  disposition  is  consorted  with  a  power  of 
fancy  which  astonishes  even  those  who  best  know  his  works.  The  Temptation  of 
the  Saint  develops  over  a  tremendous  tonal  canvas,  from  the  opening  unison  of  the 
strings  (bearing  the  quotation,  Ubi  eras,  bone  Jhesu  ubi  eras,  quare  non  affuisti  ut 
sanares  vulnera  meal),  up  to  the  brass  chorale  of  the  final  Hallelujah.  The  cycle  of 
the  key  of  D-flat  is  the  foundation  of  the  harmonic  development,  the  symbol  of 
Sanctity.  The  greater  the  struggle  of  the  contesting  forces,  the  more  widely  does 
the  piece  depart  from  this  harmonic  basis.  The  ascent  of  the  string  unisono,  which 
is  intensified  in  an  astonishing  manner  by  the  opposing  figure  in  the  brass  instru- 
ments, is  a  striking  example  of  the  crescendo  developed  in  the  linear  manner.  This 
heroic  statement  is  followed  by  the  first  assault  of  the  opposing  forces  (if  this  ex- 
pression can  be  applied  to  so  purely  musical  a  process),  with  another  theme  for  the 
unison  strings.  The  solo  wood  winds  answer,  while  the  stream  of  motion  flows 
on  in  the  strings.  A  grandiose  passage  closes  the  first  part  of  the  movement. 
There  is  a  long  and  elaborate  working-out.  The  battle  is  already  decided  when  the 
key  of  D-flat  is  again  reached  with  the  fugato.  Clarinets,  then  the  horn,  recur  to 
the  theme  of  the  unisono  string  introduction;  we  hear,  in  the  wood  winds,  the 
hymn,  Lauda  Sion  Salvatorem;  and  then,  fortissimo  on  the  brass,  the  Hallelujah 
leads  us  to  a  resplendent  and  triumphant  close  in  D-flat  major." 

"Hindemith's  style  has  gained  in  tonal  plasticity  to  the  same  degree 
that  he  has  simplified  his  art  technically.  The  few  themes  of  the  sym- 
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phony  are  tonal  symbols  of  extraordinary  vitality  and  perceptibility, 
but  at  the  same  time  they  obey  a  logic  that  is  subject  to  wholly  per- 
sonal laws.  The  effect  is  further  increased  by  the  circumstance  that 
in  the  first  part,  Angelic  Concert  (based  on  the  picture  of  the  Nativity 
painted  by  Griinewald  for  the  Isenheim  Altar),  and  in  the  third  part 
(the  Vision  of  the  Temptation  of  Saint  Anthony),  old  church  melodies 
are  used.  These  ancient  melodies  constitute  the  true  germ-cell  of 
music;  they  determine  its  melodic  and  harmonic  tissue. 

"But  this  is  nothing  new  in  Hindemith's  case.  The  liturgical  modes 
have  exercised  a  deep  influence  on  his  music.  This  influence  is  evident 
in  his  Marienleben  and  in  Das  Unaufhorliche;  it  breaks  through  again 
with  all  its  force  in  Mathis  der  Maler.  It  seems  as  though  Hindemith, 
after  many  digressions,  were  recurring  to  his  works  of  a  decade  ago. 
The  pathos,  the  subdued  lyricism,  the  plasticity  of  the  musical  vision 
—  all  these  appear  to  establish  a  connection  between  his  most  recent 
art  and  its  earlier  expression.  .  .  . 

"The  simplicity  of  Mathis  der  Maler  does  not  mean,  however,  that 
Hindemith  is  renouncing  his  principle  of  polyphonic  development. 
Polyphony,  counterpoint  inspired  by  Bach,  remains  the  basis  of  his 
musical  thinking  and  feeling.  In  the  course  of  the  last  few  years,  how- 
ever, he  has  abandoned  more  and  more  all  dispensable  contrapuntal 
ballast,  and  has  lightened  his  linear  style.  .  .  . 

"This  polyphonic  style  gains,  in  the  Mathis  Symphony,  a  symbolic 
force  which  is  something  entirely  new  for  Hindemith.  Without,  as  we 
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have  said,  employing  descriptive  music  in  the  ordinary  sense,  effects 
are  obtained  here  which  could  not  have  been  realized  by  means  of 
dramatic  expressiveness.  In  this  connection,  we  must  mention  espe- 
cially the  last  movement,  the  pictorial  subject  of  which  (the  Saint 
tortured  by  fantastic  beasts)  stimulated  the  tonal  imagination  of  the 
composer  to  an  exceptional  degree. 

"The  development  of  the  three  movements  is  singularly  clear.  The 
dynamic  curve  descends  from  the  festive  and  happy  Angelic  Concert 
of  the  beginning  to  the  quiet  elegy  of  the  Entombment,  and  then  pro- 
ceeds, after  the  music  of  the  Saint's  ordeal,  to  the  concluding  Halle- 
lujah Hymn  of  the  final  visionary  exaltation." 

[copyrighted] 
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'TILL  EULENSPIEGEL'S  MERRY  PRANKS,  AFTER  THE  OLD- 
FASHIONED  ROGUISH  MANNER  -  IN  RONDO  FORM," 
for  Full  Orchestra,  Op.  28 

By  Richard  Strauss 

Born  at  Munich,  June  11,  1864;  died  at  Garmisch,  September  8,  1949 


The  first  performance  was  at  a  Giirzenich  concert  in  Cologne,  November  5,  1895 
Strauss  had  completed   his  score   in    Munich   the  previous   May.   It   had   been   pub 
Kshed  in  September.  The  first  performance  at  the  Boston  Symphony  Concerts   (and 
in  America)  was  February  21,  1896. 

The  rondo,  dedicated  to  Dr.  Arthur  Seidl,  is  scored  for  piccolo,  three  flutes,  three 
oboes,  English  horn,  small  clarinet  in  E-flat,  two  clarinets,  bass  clarinet,  three  bas- 
soons, double-bassoon,  four  horns  (with  the  addition  of  four  horns  ad  lib.),  three 
trumpets  (with  three  additional  trumpets  ad  lib.),  three  trombones,  bass  tuba,  kettle- 
drums, snare  drum,  bass  drum,  cymbals,  triangle,  a  watchman's  rattle,  strings. 

a  t  first,  Strauss  was  inclined  to  let  the  title:  "Till  Eulenspiegel's 
1JL  lustige  Streiche,  nach  alter  Schelmenweise  —  in  Rondoform" 
stand  as  sufficient  explanation  of  his  intentions.  Franz  Wullner,  about 
to  perform  the  work  in  Cologne,  coaxed  from  him  a  letter  which 
revealed  a  little  more: 
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bon what  Sterling  is  to  silver. 
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"It  is  impossible  for  me  to  turnish  a  programme  to  'Eulenspiegel', 
were  I  to  put  into  words  the  thoughts  which  its  several  incidents 
suggested  to  me,  they  would  seldom  suffice,  and  might  even  give  rise 
to  offence.  Let  me  leave  it,  therefore,  to  my  hearers  to  crack  the  hard 
nut  which  the  Rogue  has  prepared  for  them.  By  way  of  helping  them 
to  a  better  understanding,  it  seems  sufficient  to  point  out  the  two 
'Eulenspiegel'  motives,  which,  in  the  most  manifold  disguises,  moods, 
and  situations,  pervade  the  whole  up  to  the  catastrophe,  when,  after 
he  has  been  condemned  to  death,  Till  is  strung  up  to  the  gibbet 
For  the  rest,  let  them  guess  at  the  musical  joke  which  a  Rogue  haj> 
offered  them."  Strauss  finally  noted  three  themes:  the  opening  of  the 
introduction,  the  horn  motive  of  Till,  and  the  portentous  descending 
interval  of  the  rogue's  condemnation. 

But  Strauss  was  persuaded  by  Wilhelm  Mauke,  the  most  elaborate 
and  exhaustive  of  Straussian  analysts,  to  jot  the  following  indications 
in  pencil  in  his  score: 

"Once  upon  a  time  there  was  a  Volksnarr;  Named  Till  Eulenspiegel, 
That  was  an  awful  hobgoblin;  Off  for  New  Pranks;  Just  wait,  you 
hypocritesl  Hop!  On  horseback  into  the  midst  of  the  market-women; 
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With  seven-league  boots  he  lights  out;  Hidden  in  a  Mouse-hole;  Dis- 
guised as  a  Pastor,  he  drips  with  unction  and  morals;  Yet  out  of  his 
big  toe  peeps  the  Rogue;  But  before  he  gets  through  he  nevertheless 
has  qualms  because  of  his  having  mocked  religion;  Till  as  cavalier 
pays  court  to  pretty  girls;  She  has  really  made  an  impression  on  him; 
He  courts  her;  A  kind  refusal  is  still  a  refusal;  Till  departs  furious; 
He  swears  vengeance  on  all  mankind;  Philistine  Motive;  After  he  has 
propounded  to  the  Philistines  a  few  amazing  theses  he  leaves  them  in 
astonishment  to  their  fate;  Great  grimaces  from  afar;  Till's  street  tune; 
The  court  of  Justice;  He  still  whistles  to  himself  indifferently;  Up  the 
ladder!  There  he  swings;  he  gasps  for  air,  a  last  convulsion;  the  mortal 
part  of  Till  is  no  more." 


Under  the  title  "A  Traditional  Rogue  —  Till  Eulenspiegel  in  Litera- 
ture and  Music"  Sydney  Grew  wrote  in  the  American  Record  Guide, 
(October,  1945)  : 

We  often  say  with  regard  to  some  particular  book,  that  we  envy 
anyone  who  is  yet  to  have  the  joy  of  reading  it  for  the  first  time; 
and  we  can  say  the  same  about  Richard  Strauss'  tone-poem,  Till 
Eulenspiegel.  It  has  a  literary  program:  the  listener  profits  by  knowl- 
edge of  the  program;   and  the  music  is  not  fully  intelligible  unless 
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correlated  with  its  story.  But  the  work  is  bright,  active,  and  rich  in 
tuneful  matter  of  the  German  folksong  type;  the  form  is  as  clear  as 
a  piece  of  fine  architecture;  the  composer's  technique,  alike  of  thought 
and  expression,  is  masterly;  and  the  dramatic  situations  and  pictorial 
points,  however  far  they  go  beyond  the  ordinary  logic  of  the  art  of 
music,  do  not  obscure  the  musical  ideas  or  upset  the  form.  There- 
fore Strauss'  Till  Eulenspiegel  can  at  first  exist  for  the  music  lover 
simply  as  a  splendid  orchestral  Scherzo,  —  a  piece  of  high  spirited, 
expressive  music,  vibrant  with  youthful  energy  and  glowing  with 
color;  and  the  listener  is  very  fortunate  who  is  in  a  position  to  regard 
it  so  for  a  while. 

Till  Eulenspiegel  is  a  German  folk-hero.  He  was  a  peasant,  born 
somewhere  about  1300,  and  dying  at  Moellen,  near  Luebeck,  in  1350. 
Kneitlingen  in  Brunswick  was  his  birthplace.  There  is  a  passage  about 
him  in  Carlyle's  German  Literature  of  the  14th  and  15th  centuries: 

"We  may  say  that  to  few  mortals  has  it  been  granted  to  earn  such 
a  place  in  universal  history  as  Till;  for  now,  after  five  centuries,  his 
native  village  is  pointed  out  with  pride  to  the  traveller,  and  his 
tombstone,  with  a  sculptured  pun  on  his  name  (an  owl,  and  a  glass) , 
still  stands,  or  pretends  to  stand,  at  Moellen  where  since  1350  his 
once  nimble  bones  have  been  at  rest." 

Till  is  indeed  one  of  the  rogues  who  have  a  place  in  "universal 
history."  The  story  of  his  gaming  and  jesting,  his  practical  jokes  and 
general  bad  behavior,  became  traditional  in  the  fifty  years  following 
his  death:  which  was  the  period  when  German  folk  song  and  poetry 
rose  to  their  great  heights,  and  when  the  "comic  anecdote"  was  a 
popular  form  of  literature. 

Thus  Till  flourished  as  a  tradition  in  the  period  of  the  Master- 
singers.  The  story  of  him  was  collected  and  published  in  the  last 
quarter  of  the  15th  century,  and  the  book  was  quickly  translated  into 
seven  or  eight  languages.  Editions  were  published,  often  with  fresh 
translations,  until  about  one  hundred  sixty-five  years  ago:  in  fact, 
there  was  an  English  edition  as  late  as  1890.  [More  recently  there 
have  been  two  children's  books  on  Till  published  in  this  country.  —Ed.] 
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In  France  his  name  passed  into  the  language.  An  espiegle  (Ulen- 
spiegel)  is  a  frolicsome  person;  and  faire  une  espieglerie  is  to  play  a 
waggish  trick. 

In  England  he  became  a  typical  figure.  He  was  so  familiar,  what 
he  stood  for  was  so  clearly  understood,  that  people  could  allude 
to  him  by  name,  in  the  certainty  that  the  allusion  would  be  appre- 
ciated. Ben  Jonson  is  the  writer  who  does  this  the  more  often.  In 
The  Alchemist,  old  Subtle  summons  his  housekeeper,  Face,  by  calling 
out,  "Ulen  Spiegel!"  In  The  Poetaster  there  is  this  passage  between 
Pantilius  Tucca  and  Histrio: 

"You  did  not  see  me?  Where  was  your  sight,  Oedipus?  You  walk 
with  hare's  eyes,  do  you?  I'll  have  them  glazed,  rogue;  an  you  say 
the  word,  they  shall  be  glazed  for  you:  Come  we  must  have  you  turn 
fiddler  again,  slave,  get  a  bass  viol  at  your  back,  and  march  in  a  tawny 
coat,  with  one  sleeve,  to  Goose-fair;  then  you'll  know  us,  you'll  see 
us  then,  you  will,  gulch,  you  will.  Then,  'WilFt  please  your  worship 
to  have  any  music,  captain?'  " 

Histrio,  recipient  of  this  choice  outburst,  with  its  dozens  of  allusions 
full  of  point  for  the  Jacobean  audience,  however  blunt  to  us,  makes 
a  murmuring  protest;  and  Tucca  starts  again: 

"What,  do  you  laugh,  Howleglas!  death,  you  presumptuous  varlet, 


AN  EXHIBITION  OF  PAINTINGS 

by 

BOSTON  AND  CAMBRIDGE  SUBSCRIBERS 

and 

FRIENDS  AND  MEMBERS  OF 
THE  BOSTON  SYMPHONY  ORCHESTRA 

will  be  held  in  the 
SYMPHONY  HALL  GALLERY 

beginning  December  14,  1951 

Information  and  application  forms  may  be  had  at 
the  box  office. 
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I  am  none  of  your  fellows,  I  have  commanded  a  hundred  and  fifty 
such  rogues,  I." 

And  so  on.  Then  in  The  Sad  Shepherd  there  is  a  rather  stiff  pun 
which  works  in  the  name.  Maudlin,  the  Witch,  is  cursing  her  son  for 
his  clumsy  love-making: 

"Thou  woo  thy  love,  thy  mistress,  with   twa  hedgehogs? 
A  Stinkard  brock,  a  polecat?  out  thou  houlet! 
Thou  shouldst  have  giv'n  her  a  Madge-owl,  and  then 
Thou'dst  made  a  present  o'  thy  self,  owlspiegle!" 

Till  Eulenspiegel  represents  a  certain  side  of  human  society  in  a 
period  of  transition.  In  his  time,  the  townsfolk  were  developing,  and 
they  had  learned  to  look  down  scornfully  on  the  countryfolk.  Till,  — 
a  true  peasant,  witty,  unscrupulous,  —  retaliated.  He  played  the  rogue 
on  tradespeople,  robbed  the  innkeeper,  and  even  worked  up  tricks 
upon  the  higher  classes,  —  priests,  magistrates,  noblemen,  and  even 
princes.  It  was  natural  that  in  this  virile  period  he  should  become  a 
folk  hero. 

He  actually  died  in  bed.  But  Strauss,  —  for  dramatic  reasons,  and 
also  to  enforce  the  social  moral  which  was  one  of  his  aspirations,  — 
makes  him  a  victim  of  the  forces  of  the  law,  order  and  custom  which 
he  had  ridiculed. 

[copyrighted! 


THE    MERCHANTS    CO-OPERATIVE 

BANK 

of  24  SCHOOL  STREET,  BOSTON 

Is  a  friendly  bank  where  you  will 

be  welcome  to 

Save  Money 

and 

Finance  Your  Home 

Henry  H.  Pierce 
President 
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TELEVISION 
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Established  1885 
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RCA   VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  direction  of  Charles  Munch 
Beethoven  ** Symphony  No.  7 
Beethoven  *"Gratulations"  Minuet 
Berlioz  *Beatrice  and  Benedict  Overture 
Brahms  **  Symphony  No.  4 
Bruch  Violin  Concerto  No.  1,  in  G  minor 

Soloist,  Yehudi  Menuhin 
Haydn  ** Symphony  No.  104  ("London") 
Ravel  *La  Valse 
Schubert  ** Symphony  No.  2 


Among  the  recordings  under  the  leadership  of 
Serge  Koussevitzky 


Bach  **Brandenburg  Concerto  No.  1, 
in  F;  **Brandenburg  Concerto  No. 
6,  in  B-Flat;  **  Suite  No.  1,  in  C; 
**  Suite  No.  4,  in  D 

Beethoven  *  Symphony  No.  3,  in  E- 
Flat,  "Eroica";  **  Symphony  No.  5, 
in  C  Minor,  Op.  67;  **  Symphony 
No.  9,  in  D  Minor,  "Choral" 

Brahms  **  Symphony  No.  3,  in  F,  Op. 
90 

Haydn  ** Symphony  No.  92,  in  G,  "Ox- 
ford"; ** Symphony  No.  94,  in  G, 
"Surprise" ;  "Toy  Symphony 

Khatchaturian  ** Concerto  for  Piano 
and  Orchestra,  William  Kapell, 
pianist 

Mendelssohn  **  Symphony  No.  4,  "Ital- 
ian" 


Mozart  **Eine  kleine  Nachtmusik; 
**  Serenade  No.  10,  in  B-Flat,  K. 
361;  *  Symphony  No.  36,  in  C,  K. 
425,  "Linz";  *  Symphony  No.  39,  in 
E-Flat,  K.  543 

Prokofieff  Concerto  No.  2,  in  G  Minor, 
Op.  63,  Heifetz,  violinist;  ** Sym- 
phony No.  5 ;  **Peter  and  the  Wolf, 
Op.  67  ,  Eleanor  Roosevelt,  narrator 

Ravel   **Bolero ;    **Ma   M&re   L'Oye 

Suite 

Schubert  ** Symphony  No.  8,  in  B 
Minor,  "Unfinished" 

Tchaikovsky  ** Serenade  in  C,  Op.  48 ; 
**  Symphony  No.  4,  in  F  Minor,  Op. 
36;  **  Symphony  No.  5,  in  E  Minor, 
Op.  64 

Wagner  *  Prelude  to  "Lohengrin" 


COMMEMORATIVE  ALBUM—  (to  be  available  this  Fall) 
Sibelius  **  Symphony  No.  2,  in  D,  Op.  43 


R.  Strauss  **Don  Juan,  Op.  20 
Wagner  ** Siegfried  Idyll 


Recorded  under  the  leadership  of  Pierre  Monteux 
Stravinsky  **"Le  Sacre  du  Printemps"  (Oct.  1951) 

*  45  r.p.m.    **33  1/S  (L.P.)  and  45  r.p.m. 
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Symphony  Hall 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


THIRD  CONCERT  OF  THIS  SERIES 

SUNDAY  AFTERNOON,  January  27,  at  3:00  o'clock 


FIVE  REHEARSALS 


BY   THE 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

will  be  open  to  the  public 

SYMPHONY  HALL  -  Dec.  13,  Jan.  9,  Feb.  28,  Mar.  27, 
(Thursdays,  except  Wednesday,  January  9) 

beginning  at  7:30  P.M. 


Seats  at  $2  for  the  single  rehearsals. 
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MUSICAL     INSTRUCTION 


Rhodora  Buckle  Smith 
teacher  of  singing 

122  Bowdoin  St.,  Boston 
CA  7-2142 


RAYEL  GORDON 

TEACHER 
Voice  —  Piano 

Boston  and  Brookline 
BE  2-7333 


UNUSED  TICKETS 


In  the  present  completely  subscribed  season,  many 
people  are  waiting  for  an  opportunity  to  hear  a 
Boston  Symphony  concert.  Subscribers  who  at  any 
time  are  unable  to  use  their  tickets  will  do  a  double 
service  in  turning  them  in  for  resale.  The  resale  of 
tickets  last  season  made  a  substantial  reduction  of 
the  Orchestra's  deficit. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more 
convenient,  telephone  the  location  —  Common- 
wealth 6-1492.  * 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


1572  BEACON  STREET 


Waban  68,  Massachusetts 


BI  4-1494 


CHARLES  W.  MOULTON 

Instructor  of  concert-pianists,  teachers  and  students. 
Simplified  explanation  and  application  of  renowned  Matthay  principles  as  means 
to  keyboard  mastery  in  all  aspects  of  facility  and  interpretation. 

Call  or  write  Needham  address  for  appointment 

Town  Studio  Country  Studio 

169  Bay  State  Rd.  1192  Greendale  Ave.,  Needham 

Telephone  Needham  1550 


MONTE    NELSON 

ADVANCED     PIANO  COACHING 
}0  FRANKilN     AVEKt/E  LYnn  5-5658     SWAMPSCOTT,   MASSACHUSETTS 


LEONARD  ALTMAN 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER  OF  MANY  EMINENT  SINGERS 

IN 

OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

853  Newbury  Street  Ke  6-3318  310  W.  79  St.  Tr  7-7248 


169  Bay  State  Rd. 


JAMES  GRAY 


PIANIST 


TEACHER 


Associate  of  the  late  Felix  Fox 
Mondays 


Tel.  Circle  7-7661 


DOROTHY  GEORGE  WILSON 

Mrs.  Wilson  has  met  with  outstanding  success  in  developing 
the  voices  of  both  men  and  women  singers. 
"MRS.    WILSON    SHOULD    SERVE    AS    A    MODEL    TO    ALL    SINGERS    STILL    WITH 
THEIR  WAY   TO   MAKE." — Boston   Transcript 

"MRS.    WILSON    IS    A    SINGER    WHO    KNOWS    TO    THE    LAST   STAGE    OF   PERFEC- 
TION HER  CONCERT  PLATFORM  AND  ALL  THAT  GOES  WITH  IT."— Boston  Herald 
107  HOBART  ROAD,  NEWTON  CENTRE 
LA  7-0888 
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AARON  RICHMOND 
presents 

CATBALEWE PARKER 

(Program  of  first  Boston  performances) 

Boston  Debut  of  Mezzo-Soprano 
David  Allen  at  the  piano 

WED.  EVE.,  DEC.  5  —  JORDAN  HALL 


(Baldwin  Piano) 


JAIV    SMETEREII* 

Welcome  Return  of  the  Great  Polish  Pianist 


FRI.  EVE.,  DEC.  7 


JORDAN  HALL 

(Stein way  Piano) 


TRAPP    FAMILY    SINGERS 

Only   Boston   Concert   —   Jordan   Hall 

SUN.  AFT.,  DEC.  9 


"DIE    FLEDERMAIS" 

IRA  PETIIV  A  as  Rosalinda 

MICHAEL  BARTLETT  as  Ei  sen  stein 

ADELAIDE  BISHOP  as  Adele 

Orchestra     -^     Ballet     ^     Chorus 

4  Performances:  Dec.   13-14-15 
Thurs.,  Fri.,  Sat.  Eve's  and  Sat.  Mat. 

BOSTON  OPERA  HOUSE 

Eve's:   $4.80,   $3.60,   $3.00,  $2.40,  $1.80 
Sat.  Mat.:   $3.60  to  $1.80 


SADLER'S    WELLS 
THEATRE    BALLET 

MAIL  ORDERS  NOW  to  BOSTON  OPERA  HOUSE 

(for  Week  of  March  17,  1952) 

PUBLIC  SALE  OPENS  at  FILENE'S  THURS.,  DEC.  6 

Eve's  (Tue.  thru  Fri.)  and  Sat.  Mat.:  $4.80,  $4.20,  $3.60,  $3,  $2.40,  $1.80 

Gala  Opening  night  SOLD  OUT  with  the  exception  of 

$4.20  seats  in   1st  Bale,  and  $3  and  $2.40  in  2nd  Bale. 

Sat.  Night:   $6.00,  $4.80,  $4.20,  $3.60,  $3  and  $2.40 


Xhe  world's  greaf  music, 

interpreted  by  the  world's 

great  artists,  provides  a 

challenge  which  few  pianos 

can  accept.  The  choice  of  the  Baldwin  by  the  Boston  Symphony 

Orchestra  and  by  Charles  Munch,  its  conductor,  is  a  distinguished 

tribute  to  Baldwin's  exacting  standards  of  excellence.  The  distinction, 

the  enduring  joy  of  owning  a  Baldwin  is  within  the  reach  of  all. 


lafiurin 


THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street 

Boston,  Massachusetts 


BALDWIN 


ACROSONIC 


HAMILTON  AND  HOWARD  PIANOS     •     BALDWIN  ELECTRONIC  ORGANS 


BOSTON 

SYMPHONY 

ORCHESTRA 
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FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 
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SEVENTY- FIRST     SEASON 

Sunday    Afternoon    Series 


H 


ivf 


£-&£** 


BAYARD  TUCKERMAN,  Jr.    ARTHUR  J.  ANDERSON    ROBERT  J.  DUNKLE.  }m. 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  T.  ANDERSON.  J«.  HERBERT  SEARS  TUCKERMAN 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 

"A  Good  Reputation  Does  Not  Just  Happen  — 
It  Must  Be  Earned.9' 


108  Water  Street 
Boston,  Mass. 

Telephone    Lafayette    3-5700 


Los  Angeles,  California 
3275  Wilshire  Blvd. 


Dunkirk   8-3316 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  CO  mmon wealth   6-1492 


SEVENTY-FIRST  SEASON,  1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .         President 

Jacob  J.  Kaplan  .  Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkin* 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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^awmut  Banfc 


His  new  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  2g  convenient  offices,  nvrite  or  telephone 

LA  3-6800  for  our  booklet: 

"Conserving  Tour  Property  at  Low  CosV 

Ue^onal  -JnuAt  zDefia-ntment 

The  Optional 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus    $30,000,000 

"Outstanding  Strength" for  116  Years 
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SYMPHONIANA 


LITHOGRAPHS  BY  JOHN  COPLEY 

By  courtesy  of  the  Boston  Public 
Library  and  Arthur  W.  Heintzelman, 
its  Keeper  of  Prints,  an  exhibition  of  the 
lithographs  of  John  Copley  is  now  on 
view  in  the  gallery.  "John  Copley,"  ac- 
cording to  an  article  by  Mr.  Heintzel- 
man in  the  "American  Artist"  (May, 
1948),  "is  a  descendant  of  the  famous 
colonial  painter  John  Singleton  Copley 
(1737-1815)  who,  though  born  in  Boston, 
returned  in  1774  to  his  forefathers'  na- 
tive England. 

"It  was  in  Manchester  that  the  con- 
temporary John  Copley  was  born  in 
1875.  When  a  mere  lad,  he  was  taken  to 
the  studios  of  Ford  Madox  Brown,  dis- 
tinguished pre-Raphaelite  painter  whose 
work  inspired  the  youth  with  an  ambition 
to  become  an  artist.  At  the  age  of 
fifteen,  upon  leaving  school,  he  began  his 
serious  art  education  studying  first  in 
local  art  classes  in  Manchester  and  later, 
when  his  family  moved  to  London,  at 
the  Royal  Academy  where  he  remained 
until  1897. 

"  "Then  came  several  years  of  residence 
in  Italy  where  he  studied  the  Italian 
masters.  Their  influence  is  to  be  seen  in 
his  work,  especially  that  which  immedi- 
ately followed  his  early  continental 
sojourn. 

"Copley  returned  to  England  in  1900, 
where  he  worked  and  continued  his 
studies  until  1906,  the  year  that  records 
his  decision  to  take  up  lithography 
seriously. 

"It  is  difficult  to  understand  why  Cop- 
ley's prints  are  not  better  known  on  this 
side  of  the  Atlantic,  for  his  is  a  great 
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THE    TROUSSEAU    HOUSE    OF    BOSTON 
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on 


WAMSUTTA 

SUPERCALE 
SHEETS  and  CASES 

Reg. 


Size 

Price 

SALE 

Plain 

72"xl08" 

$5.95 

$4.95 

Hem 

90nxl08" 

7.45 

6.45 

I08"xI22'/2" 

15.50 

13.95 

Cases 

45"x38>/2" 

1.65 

1.35 

Hem- 

72"xl08" 

6.35 

5.35 

stitched 

90"xl08" 

7.85 

6.85 

I08,,xl22l/2M 

16.20 

14.55 

Cases 

45,,x38l/2n 

1.90 

1.60 

Scal- 

loped 

72"xl08" 

6.95 

5.95 

Hem 

90"xl08" 

8.45 

7.45 

I08"xI22I/2"     17.95     16.15 
Cases        45  "x3  8  !/2"         2.20       1.90 


416   Boylston   St.,   Boston 
54  Central  St.,  Wellesley 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  England- 
ers. 

$1495 

Plus  tax 
FUR  SALON— 3rd  Floor 

IOYLSTON  AT  ARLINGTOl 


talent  that  deserves  a  wider  audience.  If 
his  output  is  uneven  —  the  same  can  be 
said  of  even  greater  men  —  his  inspired 
moments  are  many,  and  few  contempo- 
rary lithographers  can  approach  him  in 
vision  or  in  response  to  the  drama  of 
life  in  which  we  are  the  actors." 

Mr.  Copley  has  compared  the  two  arts 
of  etching  and  lithography  in  a  discus- 
sion as  to  which  is  the  more  expressive 
medium:  "Lithography  has  this  possible 
advantage:  that  it  is  a  still  undeveloped 
means,"  he  writes.  "I  don't  mean  techni- 
cally, as  Senef elder  was;  but  in  the 
artistic  application,  the  uses  to  which  the 
craft  can  be  put,  there  is  still  a  world  to 
be  explored.  No  Rembrandt  came  at  the 
beginning  to  float  the  medium  into  the 
seventh  Heaven.  Daumier  might  have 
done  it,  or  Goya,  but  neither  actually 
did,  magnificent  as  their  work  is.  I  sus- 
pect that  if  they  had  done  their  own 
printing  they  would  have  gone  deeper 
into  the  possibilities." 

"Rembrandt  being  a  supreme  artist 
and  a  fastidious  craftsman,  his  medium 
and  he  became  one  and  indivisible. 
Etching  with  him  entered  wholly  into 
its  kingdom.  .  .  .  That  the  same  thing 
has  not  yet  happened  to  lithography  is 
not  altogether  the  fault  of  the  artists 
who  have  hitherto  used  it.  The  executive 
difficulties  of  lithography,  if  not  greater 
than  those  of  etching,  are  certainly 
more  cumbersome,  the  stones  are  heavy, 
the  ink  is  desperately  stiff  and  to  roll 
it  on  the  drawing  is  a  tiring  job.  The 
mess  of  water  that  must  slop  about  is 
unwelcome  in  a  studio  and  the  press  is  a 
tough  proposition  to  pull  around.  Artists 
shy  away  from  these  terrors  and  leave 
the  printing  to  printers." 
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In  Filene's  fabulous  French  Shops  you  will  find,  throughout  the  collections 
of  our  great  fashion  designers,  that  the  fashion  shape  for  spring  is  the  full, 
soft  skirt,  the  changing  waistline,  the  completely  feminine  silhouette 
.  .  .  interpreted  here  by  Nettie  Rosenstein  in  her  elegant  capelet  costume. 
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Dunster  House  is  one  of  the  seven  stately 
undergraduate  Houses  completed  in  193 1 

The  first  college  building,  erected 
with  funds  voted  by  the  General 
Court  in  1636,  was  in  the  Yard  on 
the  present  site  of  Grays  Hall. 


"From  the  age  that  is  past  to  the  age 
that  is  waiting  before'''' 


Harvard,  America's  oldest 
university,  has  witnessed  all  the 
tremendous  changes  in  American 
life  since  1636.  Yet  she  is  still 
"Calm  rising  through  change 
and  through  storm. " 

In  today's  changing  world, 
the  individual  who  seeks  to  pro- 
vide for  his  family  faces  many 
problems.  An  up-to-date  will  is 
essential  in  meeting  them.  If  you 
have  no  will,  or  have  not  re- 
viewed it  recently,  you  should 
see  your  lawyer  at  once. 

You  and  your  lawyer  are  in- 
vited to  consult  Old  Colony 
Trust  Company  about  Old  Col- 


ony's services  as  Executor  and 
Trustee.  A  copy  of  "Wills  and 
Trusts"  will  be  mailed  to  you 
upon  request. 


WORTHY   OF   YOUR   TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Coburn,  Jr. 
Chairman^TrustlnvestmentCommittee 


Allied  with  The  First  National  Bank  of  Boston 
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IN  GRATITUDE 

The  Trustees  wish  to  express  their  deep  appreciation  to 
the  many,  many  Symphony  subscribers  who  have  replied 
favorably  to  the  suggestion  that  they  contribute  the  balance 
of  funds  in  the  hands  of  the  Ticket  Committee  to  the  Serge 
Koussevitzky  Fund. 

This  Fund  was  raised  and  has  been  used  as  the  financial 
reserve  of  the  Orchestra.  It  was  originally  $150,000  and 
although  drawn  upon  to  meet  the  deficits  of  recent  seasons, 
it  now  promises  once  more  to  become  a  substantial  in- 
surance of  the  Orchestra's  future. 
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The  movements  in  Handel*  s    Suite  from 

"11  Pastor  Fido"  will 

be  as  follows: 

Introduction  and  Fugue 

Adagio 

Gavotte 

Bourree 

Minuet 

Pastorale 

Finale 

SEVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Third  Program 


SUNDAY  AFTERNOON,  January  27,  at  3:00  o'clock 


SIR   THOMAS   BEECHAM   Conducting 


Handel 


Suite  from  "II  Pastor  Fido" 

(Arranged  by  Sir  Thomas  Beecham) 


Sibelius Symphony  No.  6,  Op.  104 

I.  Allegro  molto  moderato 

II.  Allegretto  moderato 

III.  Poco  vivace 

IV.  Allegro  molto 


INTERMISSION 


Delius Summer  Night  on  the  River 


Delius Marche  Caprice 


Rimsky-Korsakov Suite  from  "Le  Coq  d'Or" 

I.  King  Dodon  in  his  palace 

II.  King  Dodon  in  the  country 

III.  King  Dodon  with  the  Queen  of  Shemakha 

IV.  Wedding  March  and  the  lamentable  end  of  King  Dodon 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH   (FM) . 
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R.  H.  STEARNS  COMPANY  pays  tribute  to  the 
genius  of  American  designers  by  having  avail- 
able for  your  selection  —  coats,  dresses,  suits 
and  furs  which  represent  the  highest  art  of  these 
famous  names  in  the  fashion  industry: 


Carolyn  Schnurer 
Martini 
Ann  Fogarty 
Herbert  Sondheim 
Monte  Sano 
Seymour  Fox 


Larry  Aldrich 

Dorothy  Cox 

Claire  McCardell 

Maurice  Rentner 

Ritter 

Brigance 


R.  H.  STEARNS  CO. 

BOSTON     •     CHESTNUT  HILL 
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Sir  Thomas  Beecham  was  born  at  St.  Helens,  Lancashire,  April  29, 
1879.  He  attended  Oxford  and  in  music  was  largely  self-taught.  He 
had  his  first  experience  of  orchestral  conducting  in  Liverpool,  the 
nearest  center,  made  his  first  appearance  in  London  in  1905  with  the 
Queen's  Hall  Orchestra,  and  soon  established  his  own  orchestra  there. 
The  fortune  of  his  father  enabled  him  to  do  pioneer  work  in  giving 
concerts  and  also  to  organize  and  conduct  opera,  for  which  purpose 
he  leased  Covent  Garden  in  1910.  From  then,  he  was  enormously 
active  in  the  operatic  life  of  London,  also  partaking  in  the  performances 
of  Diaghileff's  Ballet  Russe.  He  was  knighted  for  his  services  to  music 
in  1914.  He  created  the  London  Philharmonic  Orchestra  in  1932,  and 
took  them  abroad.  In  recent  years,  Sir  Thomas  Beecham  has  conducted 
many  orchestras  as  guest,  including  the  Boston  Symphony  Orchestra 
on  January  20,  1928.  He  brought  the  Royal  Philharmonic  Orchestra 
to  this  country  last  season,  his  tour  including  a  concert  in  Symphony 
Hall. 
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SUITE  FROM  1L  PASTOR  FIDO 
(Arranged  by  Sir  Thomas  Beecham) 

By  George  Friderig  Handel 
Born  February  23,  1685  in  Halle;  died  April  14,  1759  in  London 


This  Suite  was  first  performed  by  the  London  Philharmonic  Orchestra  in  1939. 
Sir  Thomas  Beecham  conducted  and  introduced  the  Suite  in  this  country  with  the 
St.  Louis  Orchestra  December  13,  1940. 

The  orchestration  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  side  drum,  triangle  and  strings. 

In  the  year  1710,  Handel,  a  young  man  of  twenty-six  with  a  brilliant 
success  in  Venice  to  commend  him,  became  Kapellmeister  to  the 
Elector  George  of  Hanover,  and  was  permitted  to  visit  London  in 
1710.  There  he  wrote  his  opera  Rinaldo  and  at  once  put  himself 
in  a  high  position  of  public  esteem.  His  second  venture  was  //  Pastor 
Fido  (The  Faithful  Shepherd),  produced  November  26,  1712  at  the 
Queen's  Theatre,  Haymarket.  This  time  the  score  was  sketchily  put 
together  and  hastily  produced.  Rinaldo  had  been  enjoyed  in  spite 
of  its  librettist,  Giacomo  Rossi,  who  in  Pastor  Fido  turned  out  a  tale 
of  crossed  loves  in  Arcadia  which  was  still  less  convincing  than  his 
earlier  one.  The  new  manager  of  Her  Majesty's  Theatre,  Owen  Mac- 


CARRY-ON-SHOP 

65  CHARLES  STREET 
BOSTON 

TELEPHONE  CAPITOL  7-7219 

•       •     • 

CAST-IRON 

ENAMELED 

CANTON   POT 

FROM 
SWEDEN 


LECTURE  BY  JOHN  MASON  BROWN 

Tuesday,  February  12,  at  11  a.m. 

JOHN  HANCOCK  HALL 

Tickets  at  the  Women's  Educational  &  Industrial  Union 
264  Boylston  Street,  Boston  —  KE  6-5651 
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Four  Worthy  Funds 

Fortunately  the  charitable  objectives  of  well-to- 
do  men  and  women  are  diversified,  else  some  chari- 
ties would  be  over-assisted  while  others  would  be 
neglected. 

Fortunately  also,  there  are  established,  well-proved 
channels  through  which  charitably  disposedpersons 
may  attain  diversified  objectives. 


We  call  attention  to  four  worthy 
funds  of  which  this  Company  has 
the  honor  to  be  Trustee: 

The  Permanent  Charity  Fund 
The  Permanent  Science  Fund 
The  Diabetic  Fund 
The  Permanent  Diabetic  Fund 


Within  the  operations  of  these 
funds  many  different  phil- 
anthropic purposes  may  be 
carried  out.  You  are  in- 
vited to  investigate.  Infor- 
mation will  be  furnished  on 
request. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streew 
RALPH    LOWELL,  President 
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Swiney,  whether  from  poor  luck  or  poor  judgment,  had  assembled 
an  indifferent  cast,  assigning  the  hero's  role  to  a  castrato  newly  im- 
ported from  Venice,  Cavalliere  Valeriano  Pellegrini,  who  proved  to 
be  second  rate.  //  Pastor  Fido  dropped  out  of  sight  after  six  per- 
formances and  Handel,  having  thus  failed  to  live  up  to  his  earlier 
promise,  redeemed  himself  handsomely  with  his  next  opera,  Teseo. 
Twenty-two  years  later,  when  Handel  had  become  a  revered  figure 
in  London  with  a  string  of  operas  to  his  credit,  he  picked  up  the 
forgotten  II  Pastor  Fido  score,  enlarged  it  with  a  fuller  orchestration, 
and  added  a  preliminary  ballet-opera,  Terpsicore.  The  bills  for  the 
Covent  Garden  Theatre  announced  for  November  9,  1734: 

"Theater  Royal,  Covent  Garden,  By  His  Majesty's  command,  on 
Saturday  next,  will  be  performed  'Pastor  Fido,'  an  Opera  with  several 
additions,  intermixed  with  Choruses,  which  will  be  preceded  by  a 
new  Dramatick  entertainment  in  Musick,  called  'Terpsichore.' ' 

The  "new  Dramatick  entertainment  in  Musick"  was  added  for  the 
exploitation  of  a  vastly  popular  ballerina,  Mile.  Marie  Salle.  About 
this  star,  Mme.  Perugini  wrote  (Art  of  Ballet,  1915):  "Her  appear- 
ances caused  a  furore.  Royalty  came  to  Covent  Garden  when  she 
danced.  The  town  flocked  to  see  her  and  numerous  duels  were  fought 
by   ardent  young  gentlemen   who   trod   on   each  other's   toes  when 


ESTABLISHED   1633 


and   Wills    must    change    with    them 


Time  and  events  bring  many  changes  in  every  family.  New  heirs 
are  born.  Beneficiaries  may  die.  Assets  may  be  sold,  or  their  values 
change.  Your  appointed  Executor,  if  an  individual,  may  be  unable 
to  carry  out  his  duties  because  of  ill  health,  pressing  affairs. 

Take  time  now  to  review  your  Will— have  your  attorney  revise 
it,  if  necessary.  Without  obligation,  our  Trust  Officers  will  be  glad 
to  work  with  you  and  your  attorney  on  an  up-to-date  estate  plan. 

QUALIFIED  TO  SERVE  AS  EXECUTOR  AND  TRUSTEE : 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL    DEPOSIT   INSURANCE  CORPORATION 
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Recent  Arrivals 

at  S.  S.  PIERCE'S 

Red  Label  Cream  of  Lobster  Soup..  10^4  oz«  tm  $   -43 
Concentrated.  Superb  flavor.  Simply  add  milk. 

Red  Label  Pearly  White  Kernel  Corn.  .16  oz.  tin        .23 

Little  "pearls"  of  sweet  white  corn,  specially 
processed  to  retain  color  and  flavor.  Unusual ! 

Overland  Parisian  Style  Cookies,    12  oz.  pkg.      1.05 
Dainty,  petits-fours-type,  varied  and  tempting. 

Romary  Honey  Bake  Biscuits 8  oz.  tin      1.20 

Crisp,  golden  brown,  made  in  England  of  the 
best  honey  and  creamery  butter. 

Red  Label  Duck  Sauce 8  oz.  jar        .42 

The  sweet,  pungent  sauce  so  popular  in  Chinese 
restaurants.  Fine  with  pork,  chops  and  ham. 

Red  Label  Tropical  Shellfish  Chowder,         tin        .29 

A  conch  chowder,  very  popular  in  the  tropics. 

Embassy  Anchovy-Stuffed  Olives,  3^  oz.  jar      1.39 

Popular  with  cocktails.  Zestful  blend  of  flavors. 

Overland  Peanut  Butter  Corn  Twists,  5  oz.  jar        .35 

Golden  spirals,  peanut-butter-flavored. 

Red  Label  Mushrooms  in  Butter 6  oz.  tin        .79 

Already  sauteed.  Heat  lightly  and  serve. 


S.  S.  PIERCE  CO. 
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jammed  in  the  crowds  that  endeavored  to  enter  the  theatre."  Whether 
by  virtue  of  the  charms  of  Mile.  Salle  or  the  appeal  of  the  music,  the 
double  bill  ran  for  fourteen  performances. 

Sir  Thomas  Beecham  has  arranged  suites  of  Handel's  airs  before 
this  one:  a  suite  under  the  title  The  Gods  Go  a-B egging  for  DiaghilefFs 
Ballet  (London,  July  16,  1928),  and  a  suite  Amaryllis  drawn  from 
various  scores  and  likewise  originally  intended  for  ballet  performance 
(CBS  Orchestra,  September  21,  1942).  In  compiling  his  Suite  from 
//  Pastor  Fido,  he  has  arranged  the  numbers  according  to  his  taste 
where,  in  the  original  score,  the  orchestration  is  barely  indicated. 
The  movements  are  for  the  most  part  to  be  found  in  the  second 
version  of  //  Pastor  Fido,  but  some  have  other  Handelian  sources. 

[copyrighted] 


PASTENE  PRODUCTS  . . .  standard  of  good  taste  since  1874 
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GREAT  CONDUCTOR  ONCE  SAID: 

"At  the  heart  of  re-cr eating  music  lies  a 
simple  secret  —  transparency/' 


RADIO  SHACK 

CORPORATION 
167  Washington  St.,  Boston  8,  Mass. 


As  in  the  concert  hall,  so  also  in  the  home.  A 
similar  transparency  of  response,  an  equal  faithful- 
ness to  the  original,  must  distinguish  the  instruments 
through  which  you  reproduce  great  musical  perform- 
ances —  if  you  wish  to  hear  the  music  as  it  was 
meant  to  be  heard,  and  as  it  actually  exists  in  the 
finest  recordings  and  broadcasts. 

Many  persons  have  discovered  that  this  level 
of  performance  is  impossible  to  achieve  with  ready- 
made  machines  of  the  usual  sort,  regardless  of  cost, 
but  that  it  is  attainable  by  combining  professional- 
quality  components  into  a  custom-planned  home 
music  system  —  and  at  a  surprisingly  moderate  cost. 

Radio  Shack's  air-conditioned  Audio  Compara- 
tor contains  the  finest  collection  of  music-reproducing 
equipment  in  the  east.  Through  the  control  board 
operated  by  the  technician  in  charge,  selections  from 
among  all  these  components  can  be  instantly  con- 
nected together,  combined  into  a  complete  system 
that  is  fully  and  immediately  in  operation.  This 
means  that  for  the  first  time  you  can  hear  what  a 
particular  recording  or  radio  broadcast  would  sound 
like  in  your  own  home,  through  first  one  superlative 
system  and  then  another  and  another  —  without  los- 
ing a  single  note  of  the  music  as  the  change  is  made. 

Among  "components  of  perfection"  that  can 
form  part  of  a  truly  fine  installation,  we  will  men- 
tion only  one  —  purely  as  an  example,  and  to  avoid 
the  slight  of  a  passing  nod  to  other  notables.  Brown- 
ing FM-AM  radio  tuners  are  unsurpassed  in  sensi- 
tivity, selectivity,  freedom  from  drift,  and  transparent 
purity  of  reproduction.  The  advantages  of  FM  recep- 
tion, to  music  lovers,  need  hardly  be  mentioned.  But 
the  startling  realism,  the  crystal  clarity  and  deep 
perspective  of  sound,  can  reach  you  only  through 
the  finest  of  instruments.  A  Browning 
tuner  is  the  ideal  way  to  receive  the 
Boston  Symphony  broadcasts  from  the 
new  FM  station,  WGBH. 

If  you  wish  to  hear  what  music  in 
the  home  can  be,  come  and  listen.  We 
think  you  will  be  astounded. 
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SYMPHONY  NO.  6,  Op.  104 
By  Jean  Sibelius 

Born  December  8,  1865,  at  Tavastehus,  Finland 


The  Sixth  Symphony  of  Sibelius  was  completed  in  January,  1923,  and  first  per- 
formed at  a  concert  in  Helsinki  on  the  19th  of  February,  the  composer  conduct- 
ing. The  first  performance  in  the  United  States  was  given  by  the  Philadelphia 
Orchestra,  Leopold  Stokowski  conducting,  April  23,  1926.  The  first  performance 
in  Boston  was  by  the  Boston  Symphony  Orchestra,  February  28,  1930.  There  were 
further  performances  on  March  28  of  the  same  season,  March  10,  1933,  December 
6,  1940,  and  March  8,  1946. 

The  Symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  bass  clarinet, 
two  bassoons,  four  horns,  three  trumpets,  three  trombones,  timpani,  harp  and 
strings.  It  is  dedicated  to  Dr.  Wilhelm  Stenhammer.* 

The  course  of  the  creative  life  of  the  artist  Sibelius  was  interrupted 
by  the  vicissitudes  of  World  War  I,  and  the  internal  troubles 
which  this  country  suffered  as  its  aftermath.  Plans  for  his  Fifth  Sym- 
phony were  taking  shape  when  the  war  broke  out.  The  Symphony 
was  finished  and  performed  in  1915,  but  did  not  satisfy  him.  In  the 
spring  of  1918,  the  composer  seems  to  have  undergone  what  might 


*  Composer,    conductor    and    pianist    of    Stockholm    (1871-1927). 


CHARLES  L.RICHARDSON  &  CO.,  INC. 

Telephone:  Liberty  2-8950 

171  SUMMER  ST.         Est.  1861  BOSTON  10,  MASS. 

EXCLUSIVE  AGENTS  for: 

Krug  Champagne  Prince  de  Merode,  Corton 

Henri  Martin  IerClasse  Champagne     J.-Henry  Remy,  Chambertin 


Graf  v.Kesselstatt  Moselle  Wines 

Prince  v.Metternich  Schloss 
Johannisberg   Rhine   Wines 

Marquis  de  Laguiche,  Montrachet 

Joseph  Matrot,  Meursault 

Sazerac  Cocktail 

Jack  Daniel's  Whiskey 


Chavigne  &  de  Lavoreille,  Volnay 

Francis  Auvigue,  Pouilly  Fuisse 

Long  Depaquit,  Chablis-Moutonne 

J.  M.  Monmousseau,  Vouvray 

Frank   Schoonmaker 

Imported  &  Domestic  Wines 

Famous  Grouse  Scotch  Whisky 


Gaston   Briand  Grande  Fine  Champagne  Ier  Grand   Cru   de  Cognac 
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Fiduciary  Trust  Company 

10   POST  OFFICE   SQUARE 
BOSTON 


OFFICERS  and  DIRECTORS 


Francis  C.  Gray 

President 

David  H.  Howie 

Vice  President 

Edward  F.  MacNichol 

Vice  President  &  Secretary 


David  F.  Edwards 

President  Saco-Lowell  Shops 

Carl  J.  Gilbert 

Treasurer  Gillette  Safety  Razor 
Company 

Francis  Gray 

_    ...  Trustee 

Malcolm  C.  Ware 

Vice  President  &  Trust  Officer     HENRY  R.  GUILD 

Herrick,  Smith,  Donald,  Farley 


James  O.  Bangs 

Vice  President  &  Treasurer 


Robert  H.  Gardiner 

Trust  Officer 


&  Ketchum 

Richard  C.  Paine 


William  H.  Best 

Ropes,   Gray,  Best, 

Coolidge  &  Rugg 

Winthrop  H.  Churchill 

Investment  Counsel 

Charles  K.  Cobb 

Scudder,  Stevens  &   Clark 


Treasurer  State  Street  Investment 
Corporation 

William  A.  Parker 

President  Incorporated  Investors 

Philip  H.  Theopold 

Minot,  DeBlois  &  Maddison 

James  N.  White 

Scudder,  Stevens  &   Clark 

Robert  G.  Wiese 

Scudder,  Stevens  &   Clark 


We  act  as  Trustee,  Executor,  Agent  and  Custodian 
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be  called  a  symphonic  resurgence.  A  letter  of  May  20th  breathes  an 
elation  in  the  abundance  of  ideas  which  seemed  crowding  upon  the 
composer  for  expression.  He  wrote  that  he  was  recasting  the  Fifth 
Symphony  in  a  new  form,  and  had  thought  out  two  more— a  sixth, 
to  be  "wild  and  impassioned  in  character,  sombre  with  pastoral  con- 
trasts, probably  in  four  movements,  with  the  end  rising  to  a  sombre 
roaring  of  the  orchestra,  in  which  the  main  theme  is  drowned."  The 
seventh  symphony  he  then  conceived  as  full  of  "the  joy  of  life  and 
vitality."  The  composer  hastened  to  add  in  the  same  letter:  "All 
this  with  due  reservation.  It  looks  as  if  I  were  to  come  out  with  all 
these  three  symphonies  at  the  same  time.  .  .  .In  regard  to  the  Sym- 
phonies 6  and  7,  the  plans  may  possibly  be  altered  according  to  the 
development  of  the  musical  ideas.  As  usual,  I  am  a  slave  to  my  themes 
and  submit  to  their  demands."  As  might  have  been  expected,  the 
revised  Fifth  Symphony  and  the  two  new  ones  did  not  reach  com- 
pletion until  further  years  had  elapsed,  nor  did  the  final  form  of 
the  new  symphonies  fulfill  the  prescriptions  of  the  letter  quoted  above. 
The  Fifth  Symphony  was  completed  in  the  autumn  of  1919,  the 
Seventh  in  March,  1924.  Sibelius,  departing  for  concerts  in  Norway 
and  Sweden  on  January  14,  1923,  left  behind  him  three  completed 
movements  of  his  Sixth  Symphony.  On  his  return  home,  the  fourth 
movement  was   quickly   finished,   and   the  whole   performed   on   the 
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Of  course,  all 
Elizabeth  Arden  Perfumes 
are  from  France 
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19th  of  February.  Sibelius  preceded  the  symphony  with  several  minor 
works,*  each  having  its  first  performance,  and  repeated  the  pro- 
gramme on  February  22nd.  This  was  his  last  appearance  as  conductor 
in  Finland.  It  was  less  than  a  fortnight  after  this  performance  (March 
22nd)  that  Sibelius  recorded  in  his  diary  the  completion  of  the 
Seventh  Symphony. 

The  Sixth  Symphony,  less  frequently  performed  than  its  fellows, 
has  its  champions  among  the  special  advocates  of  Sibelius.  Constant 
Lambert  has  written  in  his  "Music  Ho!":  "Although  at  present  this 
fascinating  study  in  half-tones,  emotional  and  orchestral,  is  over- 
shadowed by  the  grandeur  of  No.  5,  I  feel  that  future  commentators 
may  find  its  intimate  quality  more  indicative  of  the  true  Sibelius, 
just  as  many  of  us  feel  that  Beethoven's  fourth  and  eighth  symphonies 
are  more  echt-Beethoven  than  the  popular  odd-number  symphonies." 

Cecil  Gray  is  particularly  reminded  by  the  Sixth  Symphony  of  the 
famous  remark  of  Sibelius  that  while  contemporary  composers  were 
producing  "musical  cocktails"   in  great  variety,  he  was  offering  the 


*  Overture  "The  Hunt,"  "Pastorale,"  "Valse  Chevaleresque,"  and  two  little  suites. 
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The  EMPLOYERS'  GROUP  Insurance  Companies 

110    MILK     STREET,    BOSTON    7,    MASS. 

THE    EMPLOYERS'   LIABILITY   ASSURANCE   CORP.,   LTD. 
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Giants  Among  the  Composers 

u'T'^HIS  talk   about  nominations   reminds 

■**    me    of    something."    The  pertinacious 

Delver  Forfax  was  the  speaker.  He  raced  on. 

"Here  is  the  name  of  Bela  Bartok  in  the 
musical  news.  Since  his  death  under  tragic 
circumstances  he  has  been  nominated  as  a 
giant  among  composers  of  our  generation.  In 
fact,  he  has  been  nominated  for  a  place  in 
musical  history  alongside  the  elected  giants 
of  the  past. 

"Now,  suppose  we  look  at  the  literal,  instead  of  the  figura- 
tive, stature  of  the  giants  who  composed  the  masterpieces  of 
concert  and  opera  most  familiar  to  us. 

"The  actual  stature  of  Beethoven,  like  that  of  a  hero  he 
once  admired  —  Napoleon  —  was  five  feet,  five  inches.  Haydn 
measured  about  the  same.  Mozart,  Schubert,  Brahms  and 
Verdi  were  somewhat  shorter.  Bach,  Handel 
(the  most  corpulent  in  his  later  years)  and 
Wagner  were  perhaps  a  shade  taller  than 
Beethoven. 


"And  the  physical  stature  of  our  lately 
nominated  giant,  Bela  Bartok?  Beethoven 
would  have  looked  tall  beside  him.  He  was 
about  as  short  as  Schubert  and  Brahms." 
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world  "pure  cold  water."  "It  is,  indeed,"  writes  Mr.  Gray,  "the 
purest  and  coldest  water  that  has  yet  flowed  from  the  Sibelian  foun- 
tain. As  has  already  been  suggested,  the  keynote  of  the  work  consists 
in  a  sense  of  serenity  and  poise,  avoiding  every  kind  of  extreme,  and 
this  characteristic  is  found  in  every  aspect  of  it.  The  composer  does 
not  make  use  of  the  lavish  palette  of  the  modern  orchestra,  but 
neither  does  he  here  restrict  himself  to  the  austere,  classical  orchestra 
of  most  of  his  symphonies,  permitting  himself  the  mild  relaxation  and 
luxury  of  a  harp,  which  he  had  not  employed  since  the  First,  and  a 
bass  clarinet,  which  he  has  not  elsewhere  employed  at  all  in  his  sym- 
phonies. The  colouring,  in  consequence,  is  neither  opulent  nor  ascetic, 
neither  bright  nor  sombre,  but  in  intermediate  tones,  pearl  greys 
and  light  browns,  softly  luminous.  Similarly  the  tempos  are  neither 
conspicuously  fast  nor  slow;  pianissimos  and  fortissimos  are  rare;  the 
full  orchestra  is  hardly  used  at  all  in  the  whole  work,  but  when  it  is, 
never  for  purposes  of  mere  sonority. 

"This  suggestion  of  balance  between  extremes  is  further  symboli- 
cally reflected  in  the  tonality  of  the  first  movement,  which  is  osten- 
sibly that  of  D  minor,  but  with  the  B  natural,  giving  the  impression 
of  hovering  ambiguously  between  major  and  minor.  This  modal  at- 
mosphere, unusual  in  the  music  of  Sibelius,  which  is  almost  invariably 

la  maisonette 

the  little  house  of  many  designers 
115   newbury  street,  boston 

mrs.  frederick  I.  dabney  mrs.  bernard  a.  walker 

individually  selected  costumes 
for  town  and  country 

chic  hats  for 

mademoiselle 

et  madame 

from  $15.00 

with  "la   maisonette" 
115   newbury  street 
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strongly  tonal  in  character,  can  also  be  perceived  in  the  other  move- 
ments; it  is  a  characteristic,  indeed,  which  imparts  an  underlying 
spiritual  unity  to  the  whole  four  movements,  just  as  the  perpetually 
recurring  interval  of  the  augmented  fourth  does  in  the  Fourth  Sym- 
phony. On  the  other  hand,  there  is  not,  so  far  as  the  present  writer 
is  aware,  any  instance  in  this  work  of  a  theme  from  one  movement 
occurring,  however  fleetingly,  in  another  movement,  although  this 
all-pervasive  modality  might  seem  to  suggest  some  kind  of  thematic 
interconnection  at  times." 

The  following  searching  analysis  was  made  by  Lawrence  Gilman 
for  the  programmes  of  the  Philadelphia  Orchestra: 

"The  first  movement  begins  (Allegro  moderate*,  A  minor,  2-2)  with 
an  introductory  passage  for  strings  alone,  without  basses,  derived  from 
a  phrase  which  recalls  Beethoven  by  its  use  of  melodic  intervals  pro- 
gressing in  simple  diatonic  steps.  A  characteristic  theme  is  outlined 
by  the  flutes,  moving  in  thirds.  There  are  subsidiary  themes,  likewise 
progressing  by  thirds,  and  diatonically,  so  that  this  device  might  al- 
most be  regarded  as  the  hallmark  of  the  symphony. 

"The  movement  is  dominated  by  a  subject  in  eighth-notes  that 
is  heard  from  the  first  violins,  divided  in  three  parts,   and  playing 

{Continued  on  page  30) 
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To  the  Patrons  and  Friends  of 

The  Boston  Symphony  Orchestra,  Inc.: 

The  Orchestra  closed  the  1950-51  season  with  an  operating 
deficit  of  $193,368  before  contributions  and  investment  income, 
which  compares  with  a  deficit  of  $306,652  for  the  previous  year. 
This  improvement  was  largely  due  to  two  unexpected^  windfalls 

a  great  increase  in  record  royalties,  and  a  prolongation  of  our 

broadcasting  contract.  We  regret  that  at  the  present  no  broad- 
casting contracts  have  been  renewed. 

The  very  generous  response  of  ticket  subscribers  and  Friends 
to  our  emergency  appeal  resulted  in  contributions  of  $219,713 
which  was  an  increase  of  $105,934  over  the  previous  year.  There 
is  included  in  the  latter  amount  the  sum  of  $69,272  which  we 
received  as  the  result  of  the  "Special  Voluntary  Increase  in  the 
Ticket  Price  Campaign"  which  was  held  last  autumn. 

We  are  continuing  our  efforts  to  reduce  expenses,  particularly 
at  Tanglewood. 

During  the  year  the  Endowment  Fund  was  increased  by 
bequests  and  gifts  as  follows : 

Arthur  W.  Moors  (additional)  $38,000 

Caroline  Amory  60,000 

(To  establish  the  Constance  Amory 
Fund) 
Georgina  B.  West 

(To  establish  the  Alonzo  A.  and 
Georgina  B.  West  Fund) 
Mabel  M.  Rand 
Anonymous  Gift 

Unrestricted  bequests  were  received  from  the  Estates  of: 
Mary  L.  Smith  5,000 

Elizabeth  H.  Carter  7,5UU 

These  unrestricted  bequests,  as  well  as  the  surplus  income 
of  $58,132  for  the  year  1950-1951,  have  been  placed  in  a  reserve 
fund. 

Accounts  for  the  year  ended  August  31,  1951  have  been 
audited  by  the  firm  of  Patterson,  Teele  and  Dennis. 

Respectfully  submitted, 

Richard  C.  Paine,  Treasurer 
Boston  Symphony  Orchestra,  Inc. 
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BOSTON  SYMPHONY  ORCHESTRA,  INC. 

for  the  season  1950-1951 

Winter  Season,  Pops  and  Esplanade  Concerts: 

Income: 

Receipts  from  Concerts  $779,004 

Receipts  from  other  sources : 

Record  Royalties 174,193 

Broadcasting    66,575      $1,019,772 

Expenses: 

Compensation    of    players,    conductors, 

and  soloists    $697,097 

Concert  costs  (transportation,  living  al- 
lowance, hall  rentals,  etc.)  189,691 

Administrative  and  general  expenses   . .       194,830 

Operation     of     Symphony     Hall  —  less 

rentals  30,112 

Real  Estate  Taxes  —  Symphony  Hall  . .         31,500        1,143,230 

Deficit  before  contributions  and  investment  income   ($123,458) 

Less: 

Gifts  from  Friends $117,829 

Contributions  of  20%  of  ticket  prices  . .  69,272 

Esplanade    Contributions    9,380 

Endowment  and  Free  Funds  Income  . . .  31,787           228,268 

Net  Gain  from  Boston  operations  

Berkshire  Festival  and  Music  Center  (Summer  School) : 
Income: 

Ticket  Sales  $252,392 

Tuition    31,675      $    284,067 

Expenses: 

Compensation    of    players,    conductors, 

soloists  and  living  allowances    ....  $130,572. 

Faculty  salaries  and  living  allowances  . .  49,999 

Administrative  and  general  operating  ex- 
penses      113,676 

Maintenance  of  Tanglewood  Property  . .  36,324 

Amortization  of  Construction    23,406           353,977 

Deficit  from  Berkshire  Operations  before  contributions ($    69,910) 

Less:  —  Contributions  from  Friends  of  the 

Berkshire  Music  Center 23,232 

Net   Deficit   from   Festival   and   Summer   School    

Balance  transferred  to  a  Reserve  Fund    
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($46,678) 


$  58,132 


Boston  Symphony  Orchestra,  Inc. 

ENDOWMENT  AND  SPECIAL  FUNDS 

August  31,  1951 

Endowment  Fund  —  Represented  by: 

Investments   (approximate  market  value  #674,568)    $563,718 

Land  and   Building —  Symphony  Hall    $421,330 

Less:  Mortgage  Payable   60,000      361,330 


Cash  in  Bank 


5,994    $931,042 


Trust  Funds  —  Represented,  by  cash  and  securities: 

The  Adele  Wentworth  Jones  Fund  (market  $12,486)    $  12,776 

The  Mark  M.  Horblit  Fund  (market  $24,697)    21,287        34,063 


Scholarship  Funds  —  Represented  by  cash  and  securities: 

(Market  value  of  funds  $83,922) 
Tanglewood   Revolving   Scholarship    Fund   —   established   by 

RCA  Victor 

Jascha  Heifetz  Fund  —  established  by  Mr.  Heifetz  and  various 

contributions   

Selly  A.  Eisemann  Memorial  Fund  —  established  in  memory 

of  Mrs.  S.  A.  Eisemann 


61,517 
9,500 
2,384        73,401 


Reserve  Fund   

Koussevitzky  25th  Anniversary  Fund 


70,632 
58,108 


To  the 

Trustees  of  Boston   Symphony  Orchestra,  Inc. 
Symphony  Hall,  Boston 

I  ask  to  be  enrolled  as  a  member  of  the 

Friends  of  the  Boston  Symphony  Orchestra 

for  the  year  1951-1952  and  I  pledge  the  sum  of  $ for  the 

current  support  of  the  Orchestra,  covered  by  cheque  herewith  or 
payable  on 


Name 


Address 


Cheques  are  payable  to  Boston  Symphony  Orchestra 
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The  Boston   Symphony  Orchestra,   Inc. 

gratefully  records  legacies  from  the  estates  listed  below: 

1927  Henry  Lee  Higginson 

1932  Sallie  C.  Cochran 

1933  Margaret  F.  G.  Whitney 
1933  Frederic  P.  Cabot 

1936  Emma  F.  Spaulding 
1936-38-45  Abby  W.  Hunt 

1937  Henrietta  A.  Little 
1937  Sarah  S.  Pratt 

1937  Arthur  N.  Milliken 

1938  Sarah  H.  Barnet 

1938  George  R.  Nutter 

1939  Alice  Cochran 

1940  Grace  Edwards 

1941  Ethel  Dodd 
1941-43  Samuel  Sigilman 

1942  Lilian  Harmon 

1942  Arthur  E.  Davis,  Jr. 

1943  Mary  H.  Hersey 
1945  Alfred  L.  Ripley 
1945  Emma  L.  H.  Johnson 
1945  Herman  Horn 

1945  Jennie  L.  Forness 

1946  L.  de  Hauteville  Bell 
1946  Sophie  K.  Rousmaniere 
1946  Helen  F.  Pettes 

1946  Camilla  C.  Davenport  , 

1946  Jessie  M.  Weed 

1948  William  C.  Heilman 

1948  Alice  R.  Cole 

1948  Clara  M.  Paine 

1950-51  Arthur  W.  Moors 

1950  Alice  Shattuck 

1950  Fanny  P.  Mason 

1950  Allston  Burr 

1951  Caroline  M.  Amory 
1951  Georgina  B.  West 
1951  Mabel  M.  Rand 
1951  Mary  L.  Smith 
1951  Elizabeth  H.  Carter 

Since  our  early  records  are  not  complete,  additions  and  corrections  will  be  appreciated. 
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an  undercurrent  of  excitement 


CHARLES  MUNCH  There's  always  an 
undercurrent  of  excitement ...  a  vitality 
and  force  which  makes  itself  felt  in  every 
score  he  conducts.  "Music  is  a  living 
thing,"  he  says,  and,  as  you'll  discover  for 
yourself  in  these  Red  Seal  performances 
with  the  Boston  Symphony  Orchestra, 
Munch  is  a  man  of  his  word ! 

Brahms:  Symphony  No.  4* 
Haydn:  Symphony  No.  104,  "London"* 
Beethoven:  Symphony  No.  7* 
Berlioz:  Beatrice  and  Benedict:  Overture 
Ravel:  La  Valse 

Bruch:  Concerto  No.  1  in  G  Minor 
Menuhin,  violinist* 


SIR  THOMAS  BEECHAM,  Bart.  In  all  the  history  of  recorded 
music,  perhaps  no  finer  documents  exist  than  Sir  Thomas'  in- 
comparable readings  of  The  Messiah,  The  Magic  Flute,  and  Faust. 
Now  in  a  new  Collectors'  Issue  release,  RCA  Victor  brings  you 
these  treasured  performances  on  both  45  rpm  and  Long  Play  speeds. 

Handel:  The  Messiah.  With  famous  soloists,  the  Luton  Choral  Society 

and  Royal  Philharmonic  Orchestra. 
Mozart:  The  Magic  Flute.  With  Strienz,  Roswaenge,  Berger,  Lemnitz, 

Hiisch,  Beilke,  Tessmer.  Berlin  Philharmonic  Orchestra. 
Gounod:  Faust.  With  Geori-Boue,  Nore,  Rico,  Saint-Arnaud. 

Royal  Philharmonic  Orchestra. 

Other  Beecham  masterpieces  at  your  command: 
Mendelssohn:  Concerto  in  E  Minor.  Heifetz,  violinist.* 
R.  Strauss:  Ein  Heldenleben,  Op.  40* 
*On  both  "45"  and  Long  Play 

A  magnificent  choice  of  RCA  Victor  Red  Seal  performances  always  available  at 

BOSTON  MUSIC  COMPANY 
116  Boylston  Street 


CHARLES  W.  HOMEYER  &  CO.,  INC. 

498  Boylston  Street 


MOSHER  MUSIC  COMPANY,  INC. 

181  Tremont  Street 


'  Continued  from  page  24) 
spiccato;  its  melodic  outline  is  closely  akin  to  that  of  the  earlier  sub- 
ject for  the  flutes.  The  orchestra  plays  with  it  ceaselessly  for  more 
than  half  a  hundred  measures,  after  which  it  merges  into  the  flute 
theme,  now  joined  at  the  octave  by  the  'cellos.  The  familiar  thirds 
are  everywhere  —  in  the  figures  in  thirty-second  notes  for  the  flutes, 
oboes  and  clarinets;  in  the  violins  and  violas;  in  the  ascending  and 
descending  scale  passages  for  the  'cellos,  pizzicati. 

"Exuberant  and  sweeping  arpeggio  figures  for  the  wood  wind  in- 
troduce a  passage  in  C  major  in  which  the  second  violins  and  'cellos 
(joined  later  by  the  violas)  march  up  and  down  the  scale,  pizzicati, 
against  octaves  in  contrary  motion  for  the  bassoons  and  flutes.  A 
tremolo  figure  for  the  'cellos  and  basses,  rushing  scales  in  unison  and 
octaves  for  the  wood  wind  and  strings,  and  a  final  reminiscence  of 
the  chief  theme  for  clarinets  in  thirds,  against  a  scale  fragment  for 
the  violins,  end  the  movement,  poco  tranquillo.  The  final  effect  is 
modal,  with  a  suggestion  of  the  first  'authentic'  mode,   the  Dorian. 

"The  second  movement  (Allegretto  moderato,  3-4)  begins  in  a 
mood  of  poignant,  melancholy  sweetness,  in  the  projection  of  which 
we  encounter  again  the  ubiquitous  scales.  The  movement  opens 
with  a  chord  passage  for  flutes  and  bassoons  in  four-part  harmony,  at 
first  in  D  minor,  but  gradually  passing  into  the  key  of  the  movement 
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CHARLES 
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in  G  minor.  First  violins,  divisi,  give  the  chief  theme  (mp,  espressivo) 
accompanied  by  chords  for  the  wood  wind.  The  characteristic  portion 
of  this  theme,  a  drop  of  a  seventh,  breaks  the  ascending  scales  which 
follow  it  almost  immediately,  introduced  by  the  violas.  The  chief 
theme  is  restated  by  the  first  violins,  in  fuller  voice  (mf,  dolce),  against 
the  ascending  scales  in  the  other  strings.  The  scales  become  more 
tumultuous,  and  introduce  a  broadly  lyrical  and  expressive  theme  in 
B-flat  major  for  the  first  violins  and  'cellos  in  octaves,  against  a  re- 
peated chord  accompaniment.  But  the  earlier  scale  subject  soon  re- 
turns, and  is  followed  by  a  passage,  poco  con  moto,  in  which  the 
strings  play  a  tricksy  figure  in  thirty-second  notes  harmonized  at  first 
in  consecutive  sevenths,  with  the  wood  wind  adding  an  elfin  dis- 
course. There  is  an  increase  in  sonority,  and  the  movement  ends  with 
another  quasi-ecclesiastical  cadence,  for  harps,  strings,  and  oboes. 

"The  characterizing  feature  of  the  Scherzo  is  the  theme  which 
opens  it  (Poco  vivace,  6-8).  This  subject  is  chiefly  rhythmical  in  its 
nature  —  a  reiterated  pattern  of  an  eighth  note  followed  by  a  six- 
teenth, announced  by  the  violins  over  a  chord  of  D  minor  sustained 
by  trombones,  horns,  basses,  and  bass  clarinet.  There  is  a  contrasting 
theme,  of  a  gentler  and  more  lyrical  character,  at  first  for  wood  wind 
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Steinway 


AARON  RICHMOND  brings  to 
Boston  today's  greatest  artists.  All 
of  those  appearing  in  this  year's 
Master  Piano  Series  use  the  Steinway 
exclusively  and  without  recompense. 
Their  choice,  Steinway,  the  world's 
finest  piano,  is  the  piano  for  your 
own  home.  Of  the  Instrument  of 
the  Immortals,  these  distinguished 
artists  say: 


FRIEDRICH  GULDA 


"Steinways   —   the    world's   best 
pianos." 


RUDOLF  SERKIN 


"To  ploy  on  a  Steinway  is  a  joy 
and  inspiration." 


JAN  SMETERLIN 


"There  is  only  one  definition  for 
the  Steinway  piano — unexcelled 
in  every  respect." 


SOLOMON 


ARTUR   RUBINSTEIN 


"The  piano  of  my  dreams  has 
been  made  a  reality.  For  me 
the  Steinway  is  perfection." 

"A  Steinway  is  a  Steinway  and 
there  is  nothing  like  it  in  the 
world." 


CLIFFORD   CURZON 
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"The  incomparably  beautiful  tone 
and  sympathetic  responsiveness 
of  the  Steinway  are  an  unfailing 
source  of  inspiration." 

"We  are  always  happiest  when 
we  have  four  of  those  marvel- 
ous Steinways  at  a  concert". 
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in  thirds  (oboes,  flutes,  bassoons),  then  for  the  violins,  which  develops 
into  a  flowing  sixteenth-note  melody  for  the  strings.  The  restless 
opening  subject  finally  possesses  the  whole  orchestra,  there  is  a  cres- 
cendo molto,  a  sfz  chord  of  C-sharp  minor  for  the  brass,  a  final  re- 
turn of  the  flowing  sixteenth-notes  for  the  strings,  crescendo,  and  an 
abrupt  fortissimo  close  on  the  second  theme,  in  thirds,  for  strings, 
wood,  and  brass. 

"The  Finale  begins  (Allegro  molto,  C  major,  4-4),  with  a  heroic 
subject  proclaimed,  forte,  by  the  violins,  wood  wind,  and  two  horns, 
and  answered  by  a  phrase  of  noble  beauty  scored  for  the  lower  strings, 
divisi.  This  is  briefly  developed,  and  then  the  mood  changes  to  one 
of  strongly  contrasted  agitation.  A  restless  figure  in  sixteenth  notes  is 
heard  in  the  strings,  and  the  spirit  of  the  music  becomes  increasingly 
perturbed,  its  texture  increasingly  chromatic  —  in  contrast  to  the  pre- 
vailingly diatonic  character  of  the  rest  of  the  work.  There  is  a  cres- 
cendo molto,  and  a  fff  climax  for  the  whole  orchestra.  A  version  of 
the  first  theme  of  the  movement  is  sounded  by  the  strings  alone,  and 
then  the  opening  section  is  recalled  in  a  paraphrase  of  greatly  en- 
riched harmonic  and  instrumental  texture  and  heightened  expres- 
siveness. The  coda  (Doppio  piii  lento)  is  an  imposing  summariza- 
tion of  the  root  idea  of  the  symphony  —  the  exaltation  of  the  diatonic 
scale  and  the  interval  of  the  third.  The  work  ends  quietly,  with  a 
dying  away  of  the  strings  and  timpani  in  D  minor." 
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ENTR'ACTE 
FREDERICK  DELIUS 


The  early  career  of  Delius,  as  told  by  his  sister  Clare  in  Frederick 
Delius  :  Memories  of  my  Brother  (1935),  could  have  been  the 
model  for  Somerset  Maugham's  The  Moon  and  Sixpence.  It  was  the 
case  of  a  young  artist  breaking  away  from  a  British,  middle-class  family, 
seeking  freedom  on  the  Paris  Left  Bank.  Even  Gaugin  comes  into  the 
picture,  although  Delius  did  not  follow  his  friend  to  the  South  Seas. 
"Under  the  impulse  of  the  discovery  that  money  could  be  made  out 
of  wool,"  writes  Clare  Delius,  "a  certain  German  gentleman  in  the 
year  1850  settled  in  Bradford  [in  Yorkshire].  He  became  naturalized 
and  in  1855  took  to  himself  a  wife  from  his  native  land.  His  business 
.was  to  buy  and  sell  wool,  and  the  fact  that  he  had  brought  with  him 
some  engaging  characteristics  of  his  national  culture  —  a  love  of  music 
among  them  —  did  not  deflect  him  from  the  main  objective  of  his 
emigration.  He  was  in  Bradford,  not  in  exile,  not  for  his  health,  as  the 
phrase  is,  but  to  make  money  out  of  wool." 

Julius  Delius   not   only  made  money   out  of  wool  —  he  became   a 
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wealthy  man.  He  was  the  old  tyrannical  type,  the  austere  patriarch 
whose  least  word  was  law,  and  before  whom  his  ten  children  stood  in 
awe.  He  looked  among  them  for  a  successor  in  his  wool  business.  Ernest, 
his  first  born,  became  a  drunkard  and  a  wastrel,  and  it  was  in  vain 
that  his  father  set  him  up  with  a  sheep  farm  in  Australia.  Frederick 
(or  Fritz) ,  the  second  son  (and  fourth  child),  was  an  athletic  boy, 
sociably  inclined  and  popular,  who  studied  the  violin,  improvised 
strikingly  upon  the  piano  without  the  benefit  of  any  teacher,  but 
somehow  was  unable  to  concentrate  upon  wool. 

The  father  was  at  first  determined  that  Frederick  should  learn  to 
carry  on  the  "Delius  Wool  and  Noil  Co."  He  was  to  the  end  inflexible 
in  his  stand  that  music,  however  desirable  for  others,  should  never 
become  his  son's  career.  Frederick's  mother,  less  formidable  of  aspect, 
seems  to  have  been  equally  adamant  in  never  listening  to  a  note  her 
son  had  written.  Affectionate  at  heart,  the  father  gave  Frederick  a 
handsome  allowance  and  met  his  bills.  When  he  sent  him  to  cities  on 
the  Continent  to  cultivate  acquaintances  and  sell  wool,  Frederick 
divided  his  time  between  attending  concerts  and  charming  with  his 
playing  his  new  friends  and  potential  buyers.  But  wool  he  neglected  to 
mention.  This  opposition  of  wills  reached  a  dubious  solution  in  1884 
when  the  father  bought  for  Frederick  an  orange  plantation  in  Florida 
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(the  Solano  Grove  on  the  St.  John's  River).  Frederick  no  doubt  wel- 
comed the  freedom  of  this  prospect  which  would  at  least  put  an  ocean 
between  him  and  his  pertinacious  parent.  It  can  be  assumed  that  the 
oranges  got  little  attention.  He  somehow  transported  a  piano  to  his 
little  shack,  made  his  way  to  Jacksonville,  the  nearest  town,  came  upon 
an  organist,  Thomas  F.  Ward,  who  could  actually  teach  him  composi- 
tion, and  brought  his  fortunate  find  back  to  his  own  particular 
wilderness,  where  the  two  pursued  the  intricacies  of  counterpoint, 
while  the  oranges  and  grapefruit,  or  "shaddock"  as  he  called  them,  lay 
rotting  on  the  ground. 

At  length,  failing  to  inform  his  family,  he  made  his  way  to  Danville, 
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Virginia,  where  he  found  a  living  by  teaching  piano  to  young  ladies 
in  a  seminary  or  in  private  houses.  Having  learned  meanwhile  to  play 
the  organ,  he  obtained  a  regular  job  in  a  New  York  church.  There  his 
father  located  him  by  means  of  detectives.  Persuaded  at  last  that  his 
son's  determination  was  as  persistent  as  his  own  opposite  views,  he 
financed  him  in  1886  for  eighteen  months  at  the  Conservatory  in 
Leipzig.  There  he  studied  with  Reinecke,  Sitt,  and  Jadassohn.  Needless 
to  say,  in  spite  of  valiant  efforts,  he  could  hardly  have  refuted  his 
father  by  proving  himself  within  eighteen  months  a  successful  and 
self-sustaining  composer.  He  did  write  a  few  pieces  such  as  the 
Marche  Caprice,  which  was  performed  at  Elberfeld.  What  he  did 
accomplish  was  utterly  to  astound  his  father  by  producing  no  less  an 
authority  than  the  eminent  Edvard  Grieg,  then  in  London,  as  an 
ardent  advocate  of  his  talents. 

Delius  made  his  way  to  Paris  in  1890  and  dwelt  in  the  Latin  Quarter, 
33,  rue  Decouedic,  Montparnasse,  where  the  life  of  freedom  and 
artistic  endeavour  on  small  means  was  still  reasonably  similar  to  the 
picture  Murger  and  Puccini  have  given  us.  He  married  a  young  painter 
on  his  own  street,  Jelka  Rosen,  and  presently  settled  in  a  little  house 
at  Grez-sur-Loing,  which  became  his  home  for  the  rest  of  his  days,  save 
for  an  occasional  visit  to  England.  Ignoring  his  family,  he  pursued 
music  and  nothing  else  whatsoever. 

Delius  the  composer  may  be  called  a  semi-amateur  in  that  he  never 
had  sustained  a  thorough-going  technical  training,  or  systematic  ex- 
perience in  orchestral  or  stage  performance.  With  no  permanent  musi 
cal  roots,  he  relied  upon  his  quick  wit,  his  lively  imagination,  his 
susceptibility  to  tonal  beauties,  and  derived  his  musical  subjects  from 
the  American  South  (the  tone  poems,  Florida,  Apalachia,  or  his  setting 
of  Whitman's  Sea  Drift),  French  "impressionism"  (Paris:  The  So?ig  of 
a  Great  City,  etc.) ,  Scandinavia  (Eventyr),  the  classical  forms  as  prac- 
tised in  Germany,  or  the  British  countryside  as  in  Briggs  Fair  and 
other  works. 

Between  the  intermittent  allowances  from  his  father  and  the  funds 
provided  by  a  more  understanding  and  well-wishing  uncle,  his  living 
was  usually  taken  care  of  and  even  the  costs  of  performances  provided 
for.  His  first  intensive  efforts  were  in  opera,  his  first  recognition  came 
in  Central  Europe.  France,  where  he  spent  the  larger  part  of  his  life, 
scarcely  noticed  him.  Recognition  in  his  own  country  came  later,  but 
was  more  general.  Thomas  Beecham,  who  befriended  him,  championed 
and  persistently  introduced  his  music,  had  a  great  deal  to  do  with  this. 
In  his  last  ten  years,  spent  in  Grez-sur-Loing,  a  paralysis  and  blindness 
tragically  stopped  the  Mow  of  his  composing  pen. 

Thus  Delius,  an  Englishman  with  German  parents,  found  music  for 
himself  in   the  unmusical  surroundings   to  which  he  was  born,  and 
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spent  his  earlier  years  at  least  wandering  about,  trying  to  justify  his 
creative  ambitions  to  himself  and  to  others.  If  he  had  been  born  and 
subjected  to  the  more  usual  and  totally  different  circumstances  of  a 
musician  developing  quietly  and  unopposed  in  an  environment  both 
musical  and  his  own  as,  let  us  say,  Elgar  or  Saint-Saens  or  Sibelius  each 
in  his  own  country,  would  his  music  have  been  more  or  less  striking, 
more  or  less  important  or  personally  expressive?  The  answer  is  a 
matter  of  conjecture.  One  can  say  with  confidence  only  that  it  would 
have  been  very  different.  A  statement  by  the  English  critic,  Richard 
Capell,  seems  plausible:  "Frederick  Delius,  in  a  life  spent  aloof  from 
the  world  of  professional  music-making,  accomplished  a  creative  work 
of  singular  quality  and  poetic  character."  And  Bernard  van  Dieren 
has  asserted:  "With  every  successful  work  he  became  more  characteris- 
tically English.  Shelley,  Wordsworth  and  Keats  could  not  call  forth 
the  magic  of  the  English  landscape  and  the  fullness  of  English  life 
with  greater  certitude  than  Delius's  music  does." 
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SUMMER  NIGHT  ON  THE  RIVER 

By  Frederick  Delius 

Born  in  Bradford,  England,  January  29,  1862;  died  at  Grez-sur-Loing,  France, 

June  10,  1934 


Summer  Night  on  the  River  was  composed  in  1911  and  was  introduced  in  London 
by  Willem  Mengelberg  in  1914. 

Summer  Night  on  the  River  and  On  Hearing  the  First  Cuckoo  in 
Spring  (1912)  were  published  as  "Two  Pieces  for  Small  Orchestra." 
This  one  is  a  nocturne  in  a  leisurely  12-8  of  undulant  triplets,  based 
on  a  simple  song.  Such  music  quite  defeats  technical  analysis  and 
invites  the  poetic  language  of  Philip  Heseltine*,  the  young  and  devoted 
friend  of  Delius  in  his  later  years: 

"It  is  derived  from  a  Norwegian  folk  song,  /  Ola  dalom  (In  Ola 
Valley)  which  is  to  be  found  harmonized  by  Grieg  in  his  Op.  66. 
Associated  with  the  song  is  a  legend  of  an  old  woman  who,  thinking 
her  son  had  been  kidnapped  by  the  bogles  and  bugaboos  of  the  hills, 


*  Philip  Heseltine  (1894-1930)  composed  under  the  pseudonym  Peter  Warlock,  and  wrote 
on  musical  subjects  under  his  own  name.  He  founded  the  musical  magazine  "Sackbut"  in 
1920,  and  wrote  a  eulogistic  life  of  his  idol,  Frederick  Delius    (1923). 
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rang  the  bells  of  the  neighboring  church  in  the  hope  of  releasing  him 
from  their  power.  But  Delius  chose  the  theme  for  its  musical  beauty 
without  any  thought  of  its  traditional  associations,  and  using  it  as  a 
motif  has  painted  in  unforgettable  tones  the  emotions  of  one  for 
whom  spring  is  not  so  much  a  season  of  riot  and  exuberance,  fresh 
hopes  and  renewed  vitality,  as  a  vision  of  such  sweet  and  tender  loveli- 
ness that  the  heart  stands  still  in  contemplation  of  it,  and  the  old 
unrest  of  the  soul  is  put  to  sleep." 

[copyrighted] 
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MARCHE  CAPRICE 

By  Frederick  Delius 

Born  in  Bradford,  England,  January  29,  1862;  died  at  Grez-sur-Loing,  France, 

June  10,  1934 


Composed  in  1888,  the  year  in  which  Delius  completed  his  studies  at  Leipzig,  this 
March  was  for  a  long  time  unpublished.  It  was  first  performed  at  Elberfeld 
(Stadtheater)  in  that  year.  It  was  published  by  Joseph  Williams  Ltd.  in  London, 
1951,  edited  and  arranged  by  Sir  Thomas  Beecham. 

The  orchestration  is  as  follows:  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  bass 
drum,  cymbals,  triangle  and  strings.  The  tempo  indication  is  allegro  con  moto 
(tempo  di  marcia). 

Delius  enjoyed  his  first  systematic  study  of  composition  at  the 
Leipzig  Conservatory  —  a  course  both  brief  and  belated  because 
of  parental  opposition.  But  he  had  been  composing  even  from  his 
childhood  days  at  Bradford  when  he  improvised  on  the  piano  (on 
which  instrument  he  was  self-taught) .  Until  Leipzig,  he  had  had  only 
individual  instruction.  He  composed  several  works  there  and  settling 
in  Paris  in  1888  continued  industriously.  His  earliest  surviving  scores 
(other  than  songs)  were  the  Suite  Florida  and  the  Tone  Poem 
Hiawatha,  influenced  by  his  American  sojourn,  and  a  melodrama  after 
Ibsen,  Paa  Vidderni,  a  result  of  his  visit  to  Scandinavia  and  his  ac- 
quaintance with  Grieg.  Two  short  orchestral  pieces  were  composed  at 
Leipzig:  the  Marche  Caprice  and  Sleighride. 

[copyrighted] 
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EXCERPTS  FROM  "THE  GOLDEN  COCK,"  Introduction  to  the 

Opera,  and  March   (Act  III) 

By  Nicholas  Andreievitch  Rimsky-Korsakov 

Born  at  Tikhvin,  in  the  government  of  Novgorod,  March  18,  1844;  died  at 

St.  Petersburg,  June  21,  1908 


Composed  in  the  years  1906-1907,  "Le  Coq  d'Or"  was  not  performed  until  after 
the  death  of  Rimsky-Korsakov.  It  was  first  performed,  privately,  at  the  Solodov- 
nikov  Theatre,  Moscow,  September  24,  1909.  On  May  24,  1914,  Michel  Fokine, 
having  overcome  objections  of  the  composer's  family,  produced  the  work  as  an 
opera  pantomime  in  which  the  singers  were  arranged  in  terraces  at  the  right 
and  left  of  the  stage,  while  dancers,  including  Thamar  Karsavina,  who  was  the 
Queen,  interpreted  the  parts.  Excerpts  from  "The  Golden  Cock"  were  arranged 
as  a  suite.  The  Introduction  and  March  were  performed  at  the  Boston  Symphony 
Orchestra  concerts  on  April  16,  1920,  February  17,  1928,  April  12,  1935,  Feb- 
ruary 19,  1937,  and  January  1,  1942.  The  first,  third,  and  fourth  movements  were  per- 
formed November  29,  1929. 

The  orchestration  of  the  Introduction  introduces  woodwinds  in  three's,  two 
trumpets,  two  trombones,  timpani,  side  drum,  cymbals,  glockenspiel,  celesta,  harp 
and  strings.  In  the  March,  a  trumpet  in  F,  triangle  and  bass  drum  are  added.  An 
orchestral  suite  has  been  made  from  the  music.  The  first  movement  includes  the 
Introduction  and  extracts  from  the  first  act;  the  second  and  third  movements, 
extracts  from  the  second  act;  the  fourth,  extracts  from  the  third  act,  including 
the  Introduction,  March,  death  of  Dodon,  and  vanishing  of  the  Queen. 
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Le  Coq  d'Or,"  "The  Golden  Cock"  (or  "Cockerel"),  was  Rimsky- 
J  Korsakov's  last  work.  He  wrote  the  opera  on  a  text  by  Vladimir 
Bielsky,  an  elaboration  of  Pushkin's  fairy-tale.  A  projected  perform- 
ance in  1907  was  prevented  by  the  government  censor,  who  found 
this  satire  upon  the  monarchical  system  of  government  dangerous  and 
unacceptable  without  numerous  cuts  in  the  text.  The  composer  in- 
dignantly refused  to  alter  his  score  in  any  particular,  with  the  conse- 
quence that  it  was  not  performed  until  after  his  death. 

In  the  last  paragraph  of  his  biography,  which  was  completed 
August  22,  1906,  Rimsky-Korsakov  stated:  "The  thought  that  it  is  time 
to  end  my  career  as  a  composer,  which  has  pursued  me  ever  since  I 
finished  'Kitej,'  has  not  left  me  here.  ...  I  don't  want  to  find  myself 
in  the  ridiculous  position  of  'a  singer  who  has  lost  his  voice.'  We  shall 
see  what  time  will  bring.  .  .  ."  But  Rimsky-Korsakov  was  not  through 
with  music.  Within  six  weeks  of  his  return  to  St.  Petersburg,  he  had 
made  a  notation  in  his  sketchbooks,  which  was  to  become  the  cock- 
crow theme  in  "The  Golden  Cock."  V.  V.  Yastrebtsev,  Rimsky- 
Korsakov's  devoted  and  watchful  friend,  was  pleased  to  find  the  com- 
poser deep  in  his  new  score  by  the  middle  of  November.  Progress 
on  the  opera  was  necessarily  interrupted  by  the  mounting  of  "Kitej" 
at  St.  Petersburg,  and  a  trip  to  Paris  for  a  festival  of  Russian  orchestral 
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concerts  organized  by  Diaghilev,  in  which  this  composer  appeared  as 
conductor  of  his  own  music*  "The  Golden  Cock"  was  completed  be- 
fore the  end  of  the  year.  The  Introduction  and  March  from  "The 
Golden  Cock"  were  performed  on  February  29,  1908,  in  Moscow  under 
the  direction  of  Felix  Blumenfeld.  When  a  performance  of  the  opera 
of  the  objectionable  text  was  forbidden  in  Russia,  Rimsky-Korsakov 
arranged  for  a  translation  into  French,  with  a  Paris  performance  in 
view.  Proofs  of  "The  Golden  Cock,"  which  Rimsky-Korsakov  corrected 
while  at  work  on  his  book  on  orchestration,  was  the  last  music  with 
which  he  was  concerned,  and  occupied  him  on  what  proved  to  be  his 
deathbed. 

It  required  a  supersensitive  government  to  take  exception  to  Push- 
kin's poem,  a  satire  upon  a  ridiculously  ineffectual  and  entirely  fan- 
tastic "King  Dodon,"  ruler  of  a  realm  which  never  could  have  existed 
outside  of  fairy  tales.  The  poem  is  quite  brief,  and  in  expanding  it 
to  operatic  lengths,  Bielsky  added  specific  barbs  at  absolute  mon- 
archs  which  might  well  have  been  found  disagreeably  pointed  in  the 


*  While  in  Paris,  Rimsky-Korsakov  listened  to  some  "new  and  incomprehensible"  music  — 
the  "Poeme  de  I'Extase"  of  Scriabin,  the  "Salome"  of  Strauss,  and  "Pelleas  et  Melisande." 
Of  the  latter  score,  he  said,  "I  will  have  nothing  more  to  do  with  this  music  lest  I  should 
unhappily  develop  a  liking  for  it." 
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Russia  of  1909.  Pushkin  is  said  to  have  found  his  story  in  Washington 
Irving's  "Legend  of  the  Arabian  Astrologer." 

The  king  of  Pushkin's  tale,  reaching  old  age,  is  through  with  zest 
for  war  and  is  ready  to  settle  into  a  peaceful  life,  but  the  neighbor- 
ing countries  whom  he  has  many  times  provoked  with  raids  in  the 
past  are  unreasonable  enough  to  threaten  him  with  invasion  at  any 
unexpected  moment.  His  astrologer  presents  as  a  solution  to  his  fears 
a  golden  cock  which,  upon  a  high  perch,  will  give  the  warning  crow  if 
danger  should  approach.  At  last  the  cock  gives  the  alarm  of  trouble  in 
the  east.  The  king  dispatches  his  eldest  son  with  an  army,  and  when 
the  cock  later  gives  another  warning,  sends  his  other  son  with  more 
troops.  A  third  warning  compels  King  Dodon  to  take  the  field  himself. 
He  comes  upon  a  ravine  strewn  with  the  slaughtered  remnants  of  his 
army.  His  two  sons  also  lie  dead,  each  slain  by  the  sword  of  the  other. 
The  fair  young  Princess  Shamakhan  emerges  smiling  from  her  tent  to 
receive  him,  and  the  aged  potentate  is  quickly  consoled.  He  returns 
with  his  new  bride  and  is  greeted  by  the  populace,  but  is  confronted 
by  the  astrologer  who  has  come  to  demand  his  reward  for  the  gift  of 
the  golden  cock.  For  this  reward  he  names  the  new  Queen  Shamakhan. 
The  ruler,  furious,  strikes  the  wise  man  dead.  The  cock,  descending 
from  his  perch,  takes  vengeance  upon  his  master,  and  pierces  the 
skull  of  the  King  with  his  beak,  killing  him.  Pushkin  concludes: 

Fairy  tales,  though  far  from  true, 
Teach  good  lads  a  thing  or  two. 
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Bielsky  added  incidents  more  disturbing  to  the  ruling  powers.  When 
the  astrologer  asks  for  his  pledge  in  legal  form,  the  king  replies:  "I 
don't  know  what  you  mean.  My  desires  and  caprices  are  the  only  laws 
in  this  place."  When  he  first  meets  the  Queen  Shamakhan,  he  dances 
with  her,  and  his  old  and  fat  person  presents  a  ridiculous  spectacle.  As 
the  royal  pair  return,  the  Chatelaine  instructs  the  populace:  "Jump 
and  dance,  grin  and  bow,  but  don't  expect  anything  in  return."  At 
his  death  the  unhappy  people  mourn  him:  "Our  Prince,  without  a 
peer,  was  prudent,  wise,  and  kind;  his  rage  was  terrible;  he  was  often 
implacable;  he  treated  us  like  dogs;  but  when  his  rage  was  once  over, 
he  was  a  Golden  King.  Oh,  terrible  disaster!  Where  shall  we  find  an- 
other king?" 
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Symphony  Hall 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


FOURTH  CONCERT  OF  THIS  SERIES 

SUNDAY  AFTERNOON,  February  24,  at  3:00  o'clock 
RICHARD    BURGIN    Conducting 
Soloist— BYRON  JANIS,   Piano 
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Boston  Symphony  Orchestra 

(Seventy-first  Season,  1951-1952) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 
Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 
Vladimir  Resnikoff 
Joseph  Leibovici 

Einar  Hansen 
Harry  Dickson 

Emil  Kornsand 
Carlos  Pinfield 
Paul  Fedorovsky 
Minot  Beale 
Herman  Silberman 
Roger  Schermanski 

•Stanley  Benson 
Gottfried  Wilfinger 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
Sheldon  Rotenberg 

Leo  Panasevich 
William  Waterhouse 

Basses 
Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 

Henry  Freeman 

Henri  Girard 

John  Barwicki 


Violas 

Joseph  de  Pasquale 
Jean  Cauhap6 

Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Louis  Artieres 

Robert  Karol 

Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Hippolyte  Droeghmani 
Karl  Zeise 
Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 
Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 

James  Stagliano 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter   Macdonald 
Osbourne  McConathy 


Trumpets 
Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 
Ren£  Voisin 

Trombones 
Jacob   Raichman 
Lucien   Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Charles  Smith 

Percussion 

Max  Polster 
Simon  Sternburg 
Harold  Farberman 


Librarians 
Leslie  Rogers 
Leonard  Burkat 
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MUSICAL     INSTRUCTION 


Rhodora  Buckle  Smith 
teacher  of  singing 

122  Bowdoin  St.,  Boston 
CA  7-2142 


RAYEL  GORDON 

TEACHER 
Voice  —  Piano 

Boston  and  Brookline 
BE  2-7333 


UNUSED  TICKETS 


In  the  present  completely  subscribed  season,  many 
people  are  waiting  for  an  opportunity  to  hear  a 
Boston  Symphony  concert.  Subscribers  who  at  any 
time  are  unable  to  use  their  tickets  will  do  a  double 
service  in  turning  them  in  for  resale.  The  resale  of 
tickets  last  season  made  a  substantial  reduction  of 
the  Orchestra's  deficit. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more 
convenient,  telephone  the  location  —  COmmon 
wealth  6-1492. 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


157*  BEACON  STREET 


Waban  68,  Massachusetts 


BI  4-1494 


MONTE    NELSON 

ADVANCED     PIANO  COACHING  - 
}0  FRANKIIN     AVtKUE  LY  nil  5-5658     SWAMP5C0TT,    MASSACHUSETTS 


LEONARD  ALTMAN 

Teacher  of  Pianoforte 

135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 
TEACHER  OF  MANY  EMINENT  SINGERS 

IN 
OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

853  Newbury  Street  Ke  6-3318  310  W.  79  St.  Tr  7-7248 


169  Bay  State  Rd. 


JAMES  GRAY 

PIANIST  TEACHER 

Associate  of  the  late  Felix  Fox 
Mondays 


Tel.  Circle  7-7661 


DOROTHY  GEORGE  WILSON 

Mrs.  Wilson  has  met  with  outstanding  success  in  developing 
the  voices  of  both  men  and   women  singers. 
"MRS.    WILSON    SHOULD    SERVE    AS    A    MODEL    TO    ALL    SINGERS    STILL    WITH 
THEIR    WAY    TO    MAKE." — Boston    Transcript 

"MRS.   WILSON    IS    A    SINGER   WHO    KNOWS    TO    THE    LAST    STAGE    OF    PERFEC- 
TION HER   CONCERT   PLATFORM  AND   ALL  THAT  GOES  WITH   IT."— Boston  Herald 

107  HOBART  ROAD,  NEWTON  CENTRE 
LA    7-0888 

ELSA-RUTH    HERRON 

TEACHER  of  PIANOFORTE 


Town 
STEINERT  HALL 

BOSTON 

Liberty  2-7171 


Country  Address: 

Mrs.  Davis  Herron 

Old  County  Rd. 

Truro,  Mass. 
Wellfleet  9-2013 
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RCA   VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  direction  of  Chables  Munch 
Beethoven  **  Symphony  No.  7 
Beethoven  *"Gratulations"  Minuet 
Berlioz  *Beatrice  and  Benedict  Overture 
Brahms  **  Symphony  No.  4 
Bruch  Violin  Concerto  No.  1,  in  G  minor 

Soloist,  Yehudi  Menuhin 
Haydn  ** Symphony  No.  104  ("London") 
Ravel  *La  Valse 
Schubert  ** Symphony  No.  2 


Among  the  recordings  under  the  leadership  of 
Serge  Koussevitzky 


Bach  **Brandenburg  Concerto  No.  1, 
in  F;  **Brandenburg  Concerto  No. 
6,  in  B-Flat:  ** Suite  No.  1,  in  C; 
**  Suite  No.  4,  in  D 

Beethoven  *  Symphony  No.  3,  in  E- 
Flat,  "Eroica";  **Symphony  No.  5, 
in  C  Minor,  Op.  67;  **Symphony 
No.  9,  in  D  Minor,  "Choral" 

Brahms  **  Symphony  No.  3,  in  F.  Op. 
90 

Haydn  ** Symphony  No.  92,  in  G,  "Ox- 
ford" ;  **Symphony  No.  94,  in  G, 
"Surprise";  *Toy  Symphony 

Khatchaturian  ** Concerto  for  Piano 
and  Orchestra,  William  Kapell, 
pianist 

Mendelssohn  ** Symphony  No.  4,  "Ital- 
ian" 


Mozart  **Eine  kleine  Nachtmusik ; 
**  Serenade  No.  10,  in  B-Flat,  K. 
361;  *  Symphony  No.  36,  in  C,  K. 
425,  "Linz";  '"Symphony  No.  39.  in 
E-flat,  K.  543 

Prolwfieff  Concerto  No.  2,  in  G  Minor, 
Op.  63,  Heifetz,  violinist;  ** Sym- 
phony No.  5 ;  **Peter  and  the  Wolf, 
Op.  67,  Eleanor  Roosevelt,  narrator 

Ravel  **Bolero;  **Ma  Mfcre  L'Oye 
Suite 

Schubert  """Symphony  No.  8,  in  B 
Minor,  "Unfinished" 

Tchaikovsky  ** Serenade  in  C,  Op.  48 ; 
**  Symphony  No.  4,  in  F  minor,  Op. 
36;  **Symphony  No.  5,  in  E  Minor, 
Op.  64 

Wagner  *Prelude  to  "Lohengrin" 


COMMEMORATIVE  ALBUM  —  (to  be  available  this  Fall) 
Sibelius  ** Symphony  No.  2,  in  D,  Op.  43 
R.  Strauss  **Don  Juan,  Op.  20 
Wagner  **  Siegfried  Idyll 


Recorded  under  the  leadership  of  Piebre  Monteux 
Stravinsky  **"Le  Sacre  du  Printemps"  (Oct.  1951) 


*  45  r.p.m.     **8S  1/3  (L.P.)  and  45  r.p.m. 


JL  he  world's  great  music, 

interpreted  by  the  world's 

great  artists,  provides  a 

challenge  which  few  pianos 

can  accept.  The  choice  of  the  Baldwin  by  the  Boston  Symphony 

Orchestra,  by  Charles  Munch,  its  Music  Director  and  Sir  Thomas  Beecham, 

guest  conductor,  is  a  distinguished  tribute  to  Baldwin's  exacting  standards 

of  excellence.  The  distinction,  the  enduring  joy  of  owning  a  Baldwin  is 


within  the  reach  of  all. 


ffiafitmn 


THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street 

Boston,  Massachusetts 


BALDWIN 


ACROSONIC 


HAMILTON  AND  HOWARD  PIANOS 


BALDWIN  ELECTRONIC  ORGANS 


SEVENTY-FIRST     SEASON 
1951-1952 

Sunday    Afternoon    Scries 


IfiSffi 


BAYARD  TUCKERMAN,  Jr.    ARTHUR  J.  ANDERSON    ROBERT  J.  DUNKLE,  J«. 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON.  Jr.  HERBERT  SEARS  TUCKERMAN 


OBRION,  RUSSELL  &  CO, 

Insurance  of  Every  Description 

44 A  Good  Reputation  Does  Not  Just  Happen  — 
It  Must  Be  Earned." 


108  Water  Street 
Boston,  Mass. 

Telephone    Lafayette    3-5700 


Los  Angeles,  California 
3275  Wilshire  Blvd. 


Dunkirk    8-3316 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SEVENTY-FIRST  SEASON,  1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  President 

Jacob  J.  Kaplan  Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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Only 

you  can 

decide 


Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  29  convenient  offices,  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 

UewAonal \JrMdt  y/)eii,€i'Kt>me4it 
The  Rational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength" for  116  Years 


®©®®®®®®®®®®®®©®®®®®^®®©®®®®®®® 
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SYMPHONIANA 


EXHIBITION 

The  exhibition  now  in  the  gallery  is 
known  as  the  "1952  Travelling  Section" 
of    the    Boston    Society   of   Independent 
Artists. 
Painting  or  Sculpture  (Purchases)  : 

1.  "In  the  Forest,"   Tempera  by   Cleo 

Lambrides.     Currier     Gallery     of 
Art,  Manchester,  N.H. 

2.  "Moody   Monday,"   Water   color   by 

C.    Robert    Perrin.    Lyman    Allyn 
Museum,  New  London,  Conn. 

3.  "Anchor  to  Windward,"  Sculpture  by 

John  Cheney.  Springfield  Museum 
of  Art,  Springfield,  Mass. 

4.  "Free  Shape,"  Sculpture  by  Thomas 

H.  Gray.  Fitchburg  Art  Museum, 
Fitchburg,  Mass. 

5.  "Boothbay    Foot    Bridge,"    Oil    by 

Laurence    P.    Sisson.    Sweat    Me- 
morial Art  Museum,  Portland,  Me. 

6.  "Morning  on  Clark  Steady,"  Water 

color  by  Paul  Sample.  Farnsworth 
Art  Museum,  Rockland,  Me. 
Special  Sculpture  Award: 

7.  "Black       Figure,"       Sculpture       by 

Marianna    Pineda.   Carpenter   Art 
Galleries,      Dartmouth       College, 
N.H. 
Prints  : 

8.  "Les    Oubliettes,"    by    Frances    L. 

Hodsdon.   Springfield   Museum   of 
Fine   Arts,    Springfield,    Mass. 

9.  "Stonehenge,"  by  Richard   C.  Bart- 

lett.  Bowdoin  College  Museum  of 
Fine   Arts,    Brunswick,    Me. 

10.  "Christ  and  the  Four  Evangelists," 

by  Allan  R.  Crite.  Fitchburg  Art 
Museum,  Fitchburg,  Mass. 

11.  "Goat,"      by      Gertrude      Quastler. 

Farnsworth  Art  Museum,  Welles- 
ley    College,    Mass. 

12.  "Lares  et  Penates,"  by  Janet  Doub. 

Wadsworth    Atheneum,    Hartford, 
Conn. 

13.  "Summer     Ecstasy,"     by     Nora     S. 

Unwin.    Lawrence    Art    Museum, 
Williams  College,  Mass. 

14.  "Now  at  Twenty,"  by  Cynthia  Joan 

Adamson.  Addison  Gallery,  Phil- 
lips Andover  Academy,  Mass. 

15.  "Stillscape   No.   3,"   by   Chester  W. 

Maydole.    Farnsworth     Art    Mu- 
seum,  Rockland,   Me. 

16.  "Still     Life     with     Accordion,"     by 

Joseph  Van   West.   Yale   Univer- 
sity Gallery,  New  Haven,  Conn. 

17.  "Abstraction,"    by    Helen    Gerardia. 

Fogg  Art  Museum,  Harvard  Uni- 
versity. 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


Magnificent  one-piece  pencil 
slim  pajama,  buttoned  with 
rhinestones.  In  jet  black  pure 
silk  shantung,  contrasting  the 
flaring  black  and  white  print 
shantung  coat.  One  of  a  Spring 
Collection. 

89.50 

416   Boylston   St.,    Boston 
54  Central  St.,  Wellesley 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  Engend- 
ers. 

$1495 
Plus  tax 

FUR  SALON— 3rd  Floor 

^^yO^CBOYLSTON  AT  ARLINGTONC^^x^1 
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Other  Works  Listed  by  Museum 
Sponsors: 

18.  "Night  Shift,"  Water  color  by  Agnes 

A.  Abbott. 

19.  "Water  Color,"  Water  color  by  Con- 

stance   Bigelow. 

20.  "Conversation     and     Sea,"     Oil     by 

Robert  Ryel  Bliss. 

21.  "Blue    Hill    Bay,"    Oil    by    Edwin 

Clare. 

22.  "Dew,"  Water  color  by  Gardner  Cox. 

23.  "Summer,"   Sculpture   by   Franz   H. 

Denghausen. 

24.  "Small   House   in   the   Sun,"   Water 

color  by  Alice  Kingsley  Haigis. 

25.  "Cy   Twombley,"    Oil   by   Channing 

Hare. 

26.  "Neptune's  Tomb,"  Water  color  by 

Vincent  A.  Hartgen. 

27.  "The  Wave,"  Oil  by  John  W.  Hatch. 

28.  "Mining  Terrain,"  Crayon  and  wax 

by    Richard   Hawver. 

29.  "Eddy     Farm,"     Water     color     by 

Arthur  K.  D.  Healy. 

30.  "Night  Grass,"  Oil  by  Philip  Hicken. 

31.  "Etude,"  Oil  by  Fanny  Hillsmith. 

32.  "The  Berry  Picker,"  Oil  by  Mildred 

C.  Jones. 

33.  "Water  Garden,"  Oil  by  Janet  Kil- 

ham. 

34.  "The   Five   Pines,"  Water  color  by 

Glen  A.  Krause. 

35.  "Study,"  Oil  by  Aimee  Lamb. 

36.  "Chinatown,"  Oil  by  Mong  Q.  Lee. 

37.  "The  Iron  Curtain,"  Casein  by  Eliza- 
beth M.  Lobingier. 

"Design    in    Plastic,"    Sculpture    by 

Ernest  E.  Morenon. 
"Denkmal,"   Oil   by   Maud   Morgan. 
"Nascent,"  Oil   by  Patrick  Morgan. 
"Memory  of  Summer,"  Oil  by  Emily 

Muir. 
42.  "Life    Boat,"    Sculpture   by   Amelia 

Peabody. 
"Greenhouse,"  Oil  by  Waldo  Peirce.. 
"Trio,"   Oil   by   Harley   Perkins. 
"Old     Sailing    Loft    of     Rockport," 

Oil    by    Reva   J.    Pomeroy. 
"The   Conference,"   Water   color  by 

Kay  Robinson. 

47.  "Beach,"  Oil   by  Mary  Shore. 

48.  "Deserted    Garden,"    Oil    by    Theo- 

dore Stamos. 

49.  "Mountains,"       Water       color       by 

Katherine  Sturgis. 

50.  "Spring   Caucus,"    Oil   by   Margaret 

Sturgis. 

51.  "Portrait   of   Elli,"   Oil   by   Barbara 

Swan. 

52.  ".   '.   .    And    on    the    Ships    at    Sea," 

Water    color    by    Clare    Simmons 
Wood. 

53.  "The  Yellow  Table,"   Encaustic  by 

Karl  Zerbe. 

54.  "Circus  Figures,"  Oil  by  L.  Zoute. 


38. 

39. 
40. 
41. 


43. 
44. 
45. 

46. 


In  Filene's  fabulous  French  Shops  you  will  find,  throughout  the  collections 
of  our  great  fashion  designers,  that  the  fashion  shape  for  spring  is  the  full, 
•oft  skirt,  the  changing  waistline,  the  completely  feminine  silhouette 
.   .  .   interpreted  here  by  Nettie  Rosenstein  in  her  elegant  capelet  costume. 
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Nothing  is  permanent  except  change  —  Heraclitus 


The  Spring  Lane  Chapel 
of  the  Old  South  Meeting 
House,  birthplace  of 
YMCA,Decembera8,i85i. 


The  Huntington  Avenue 

Branch  building,  largest 

of  the  1 1  branches  in  the 

Boston  YMCA. 


"Teaching 'The  Good  Way    '  for  IOO  Years 


A  century  ago  the  Boston 
Young  Men's  Christian  Associa- 
tion was  founded  to  provide 
moral  leadership,  recreation  and 
educational  opportunities  for 
youth.  Today  thousands  of 
young  men  look  to  the  "Y"  for 
these  needs. 

Boston  has  changed  greatly 
since  the  YMCA  first  opened. 
Great  changes,  too,  have  taken 
place  in  the  problems  of  an  indi- 
vidual who  wants  to  make  proper 
provision  for  his  family.  To 
meet  them,  an  up-to-date  will  is 
essential.  If  you  have  no  will,  or 
if  it  has  not  been  recently  re- 
viewed, you  should  see  your 
lawyer  at  once. 

To  help  you  deal  with  chang- 
ing conditions  and  tax  laws,  you 
and  your  lawyer  are  invited  to 
consult  with  Old  Colony  Trust 


Company  about  the  advantages 
of  Old  Colony's  services  as  Ex- 
ecutor and  Trustee.  A  copy  of 
Wills  and  Trusts  will  be  sent  to 
you  upon  request. 


WORTHY   OF   YOUR   TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman^  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Coburn,  Jr. 
ChairmariyTrustlnvestmentCommittee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Fourth  Program 


SUNDAY  AFTERNOON,  February  24,  at  3:00  o'clock 


RICHARD  BURG1N  Conducting 

Beethoven Overture  to  "Egmont,"  Op.  84 

Beethoven Piano  Concerto  No.  3,  in  C  minor,  Op.  37 

I.     Allegro  con  brio 
II.     Largo 
III.    Rondo:  Allegro 

INTERMISSION 

Tchaikovsky Symphony  No.  5,  in  E  minor,  Op.  64 

I.  Andante;  Allegro  con  anima 

II.  Andante  cantabile,  con  alcuna  licenza 

III.  Valse:  Allegro  moderato 

IV.  Finale:  Andante  maestoso;  Allegro  vivace 


■ 


nxi      '  - 


1 


^m 


SI  ■ 

Wflk   is 


SOLOIST 

BYRON  JANIS 

Mr.  Janis  uses  the  Steinway  Piano 


n> 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH  (FM) . 
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R.  H.  STEARNS  COMPANY  pays  tribute  to  the 
genius  of  American  designers  by  having  avail- 
able  for  your  selection  —  coats,  dresses,  suits 
and  furs  which  represent  the  highest  art  of  these 
famous  names  in  the  fashion  industry: 


Carolyn  Schnurer 
Martini 
Ann  Fogarty 
Herbert  Sondheim 
Monte  Sano 
Seymour  Fox 


Larry  Aldrich 

Dorothy  Cox 

Claire  McCardell 

Maurice  Rentner 

Ritter 

Brigance 


R.  H.  STEARNS  CO 

BOSTON     •     CHESTNUT  HILL 


[8] 


OVERTURE  TO  GOETHE'S  "EGMONT,"  Op.  84 
By  Ludwig  van  Beethoven 

Born  at  Bonn,  December   16    (?) ,   1770;  died  at  Vienna,   March   26,    1827 


Composed  in  1810,  the  Overture  (together  with  the  incidental  music)  was  first 
performed  at  a  production  of  Goethe's  play  by  Hartl  in  the  Hofburg  Theater  in 
Vienna,  May  24,  1810. 

The  orchestration  of  the  Overture  requires  two  flutes  and  piccolo,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  timpani  and  strings. 

IT  is  said  that  Beethoven  hoped  to  get  a  commission  for  music  to 
Schiller's  William  Tell,  and  would  have  preferred  it.  Certainly 
there  are  no  signs  of  half-heartedness  in  the  Egmont  music. 

The  heroic  Count  of  the  Netherlands,  champion  of  liberty  and 
independence  for  his  people,  meeting  death  on  the  scaffold  under  an 
unscrupulous  dictator,  was  an  ideal  subject  for  the  republican  Bee- 
thoven. His  deep  admiration  for  Goethe  is  well  known. 

Without  going  into  musical  particularization,  it  is  easy  to  sense  in 
the  overture  the  main  currents  of  the  play:  the  harsh  tyranny  of  the 
Duke  of  Alva,  who  lays  a  trap  to  seize  Egmont  in  his  palace,  and  ter- 
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rorizes  the  burghers  of  Brussels,  as  his  soldiery  patrol  the  streets,  under 
the  decree  that  "two  or  three,  found  conversing  together  in  the  streets, 
are,  without  trial,  declared  guilty  of  high  treason";  the  dumb  anger 
of  the  citizens,  who  will  not  be  permanently  cowed;  the  noble  defiance 
and  idealism  of  Egmont  which,  even  after  his  death,  is  finally  to  pre- 
vail and  throw  off  the  invader. 

Goethe  in  the  autumn  of  1775  happened  upon  a  history  of  the 
Netherlands,  written  in  Latin  by  Strada,  a  Jesuit.  He  was  at  once 
struck  with  the  alleged  conversation  between  Egmont  and  Orange, 
in  which  Orange  urges  his  friend  in  vain  to  flee  with  him,  and  save 
his  life.  "For  Goethe,"  writes  Georg  Brandes,  "this  becomes  the  con- 
trast between  the  serious,  sober,  thoughtful  man  of  reason,  and  the 
genial,  carefree  soul  replete  with  life  and  power,  believing  in  the 
stars  and  rejecting  judicial  circumspection.  Egmont's  spirit  is  akin  to 
his;  he  is  indeed  blood  of  his  blood."  The  poet  wrote  his  play  scene 
by  scene  in  the  ensuing  years,  completing  it  in  Rome  in  1787. 

It  has  been  objected  that  the  Egmont  of  history  was  not  the 
romantic  martyr  of  Goethe;  that  he  was  a  family  man  who  was  coirr 
pelled  to  remain  in  Brussels  as  the  danger  increased,  because  he 
could  not  have  fled  with  all  of  his  children.  Yet  Goethe  stated,  not  un- 
plausibly,  in  1827,  tnat  no  Poet  nad  known  the  historical  characters 


CARRY-ON-SHOP 

65  CHARLES  STREET 
BOSTON 

TELEPHONE  CApitol  7-7219 

•       •     • 

CAST-IRON 

ENAMELED 

CANTON   POT 

FROM 
SWEDEN 


Planning  a  Party? 

Our   Catering   Department   will   furnish   delicious   food 
and  all  necessary  equipment  and  service 

Women's  Educational  2c  Industrial  Union 
264  Boylston  Street,  Boston  —  KE  6-5651 
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Why  Burden  Yourself 
With  Investment  Details 


Do  business  responsibilities  leave  little  time  to  care 
for  your  securities?  Do  you  desire  outside,  unbiased 
opinion  on  your  investments?  Or  do  you  plan  to  give 
up  managing  your  securities?  You  will  be  inter- 
ested in  our  SUPERVISED 
CUSTODIAN  ACCOUNT. 

Do  you  prefer  to  do  your 
own  investing,  reinvest- 
ing, and  prepare  your  own 
tax  returns — rely  wholly 
on  your  own  judgment, 
but  dislike  the  details  of 
security  management?  You 
will  be  interested  in  our 
NON- SUPERVISED  CUSTO- 
DIAN ACCOUNT. 

A  talk  with  us  may  help 
you  make  a  wise  choice. 
Ask  for  our  booklet,  "A 
Custodian  Account  and 
Its  Cost." 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
RALPH    LOWELL,  President 
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he  depicted;  if  he  had  known  them,  he  would  have  had  hard  work 
in  utilizing  them.  "Had  I  been  willing  to  make  Egmont,  as  history 
informs  us,  the  father  of  a  dozen  children,  his  flippant  actions  would 
have  seemed  too  absurd;  and  so  it  was  necessary  for  me  to  have  an- 
other Egmont,  one  that  would  harmonize  better  with  the  scenes  in 
which  he  took  part  and  my  poetical  purposes;  and  he,  as  Clarchen 
says,  is  my  Egmont.  And  for  what  then  are  poets,  if  they  wish  only  to 
repeat  the  account  of  a  historian?" 

[copyrighted] 


ESTABLISHED   1833 


An  Important  Difference 

1 .  What  is  the  size  of  your  estate  ? 

2.  How  much  of  that  amount  will  your  family 
actually  receive  ? 

The  difference  between  these  two  amounts 
depends  largely  on  the  wisdom  of  your 
estate  plans. 

To  work  out  a  practical  estate  program 
that  will  minimize  shrinkage  through  taxes 
and  insure  the  distribution  of  your  estate 
according  to  your  wishes,  you  and  your  at- 
torney are  invited  to  visit  our  Trust  Depart- 
ment, at  your  convenience. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER  FEDERAL   DEPOSIT  INSURANCE  CORPORATION 


[12] 


=1 


Recent 


Arrivals 


at  S.  S.  PIERCE'S 

Each      3  for 

Overland   Chiquita    Beans,    4  */£    oz.    jar $.55      $1.62 

Imported  fava  beans,  dried,  browned  in  oil  and  lightly  salted. 
A  tempting  addition  to  our  list  of  appetizing  tidbits  for 
cocktail  time. 

Red  Label  Deviled  Ham,  3  oz.  tin .21  .62 

This  is  an  excellent  sandwich  or  canape  spread,  well-seasoned 
and  rich  in  real  ham  flavor.  Try  it  as  a  celery  stuffing. 

Scott's  Highlander  Shortbread,    1   lb.  pkg .79 

Two  big,  generous,  thick  cakes  of  wonderfully  butter-rich, 
imported   Scotch   shortbread.    Melt-in-the-mouth   flavor. 

Red  Label  Cashew  Nut  Spread,  8  oz.  jar .55        1.62 

This  is  delightful !  Looks  like  a  very  smooth  peanut  butter, 
but  has  the  rich,  nutty  goodness  of  selected  cashews. 

Overland  Harvard  Beets,   1   lb.  jar .23  .67 

Heat  and  serve  with  fish,  beef  or  pork,  or  with  cold  cuts. 
They  have  a  piquant  tang. 

r 

Red  Label  Spiced  Luncheon  Meat,   12  oz.  tin .49 

This  is  the  popular  type  of  pork  meat,  spiced,  chopped, 
pressed  and  cooked.  Ready  to  slice  cold,  to  fry,  bake  or  broil. 

Red  Label  Pitted  Purple  Plums,  No.   2  H   tin .39         1.15 

Luscious  plums  with  the  stones  removed,  packed  in  delicious 
syrup.  Chill  and  serve  as  a  dessert,  a  breakfast  fruit  or  an 
accompaniment  to  cold  meat.     . 


S.  S.  PIERCE  CO. 
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THIRD  CONCERTO  FOR  PIANOFORTE,  Op.  37 

By  Ludwig  van  Beethoven 

Born  in  Bonn  on  December  1.6   (?),  1770;  died  in  Vienna,  March  26,  1827 


Beethoven  composed  his  Third  Concerto  in  the  year  1800.  It  had  what  was 
probably  its  first  public  performance  at  a  concert  given  by  the  composer  in  the 
Theater  an  der  Wien,  in  Vienna,  April  5,  1803. 

The  Concerto  is  orchestrated  for  two  flutes,  two  oboes,  two  clarinets,  two  bas- 
soons, two  horns,  two  trumpets,  timpani  and  strings.  The  score  is  dedicated  to 
Prince  Louis  Ferdinand  of  Prussia. 

It  was  performed  at  the  concerts  of  this  orchestra  April  21,  1888  (soloist,  Mrs. 
H.  H.  A.  Beach);  February  18,  1911  (Ferruccio  Busoni);  April  16,  1920  (Alfred 
Cortot);  February  11,  1921  (Mischa  Levitzki);  December  1,  1933  (Artur  Schnabel). 
There  was  a  performance  at  a  Monday  evening  concert,  February  22,  1937,  by 
Harold  Bauer.  It  was  performed  in  the  Friday  and  Saturday  series  February  17-18, 
1939,  when  Myra  Hess  was  soloist. 

It  was  in  1797  that  Beethoven  composed  his  First  Pianoforte  Con- 
certo in  C  major;  the  so-called  Second  Concerto  in  B-flat,  which 
he  rewrote  in  1800,  really  antedated  the  first,  belonging  to  the  year 
1794.  Beethoven  was  far  from  proud  of  his  Concerto  in  B-flat,  and 
apologized  for  it  to  his  publisher,  selling  it  for  a  small  fee.  At  the  first 
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Musicians,  critics,  teachers,  and  un- 
biased consumer  panels  unanimously 
agree  with  Radio  Shack's  emphatic 
first  choice  of  Browning  FM  radio 
tuners  for  full  enjoyment  of  the  clas- 
sical music  programs  exclusively  avail- 
able on  FM  stations  WGBH,  WXHR, 
and  WBUR. 


This  high-fidelity  equipment  is  designed 
and  built  by  the  famous  laboratories  of 
Dr.  G.  H.  Browning,  in  Winchester, 
Mass.  Into  these  tuners  goes  the  precise 
Yankee  craftsmanship  typical  of  the 
Browning  electronic  instruments  used  by 
leading  research  and  industrial  mstitu- 
tions. 

For  FM  programs  we  recommend  the 
Model  RV-10B  tuner,  with  its  genuine 
Armstrong  circuit  giving  high  sensitivity 
and  noise  limiting. 

For  FM  programs  plus  superb  AM  cov- 
erage, the  Model  RJ-12C  tuner  is  ac- 
tually two  complete  radios  in  one  >—>  with 
electronic-eye  tuning  on  both  bands. 
Browning  tuners  may  be  attached  to  any 
good  amplifier  or  existing  radio. 


MODEL  RV-10B  TUNER 


MODEL  RJ-12C  TUNER 


RADIO  SHACK 

CORPORATION 

167  Washington  St.,  Boston  8,  Mass. 


Hear  and  compare  Browning  and 
other  radio-phono  equipment  in  the 
unique  Radio  Shack  "Audio  Com- 
parator" —  in  combination  with 
amplifiers,  speakers,  automatic  3- 
speed  record  changers,  tape  record- 
ers, and  TV  chassis.  Get  our  FREE 
192-page  catalog! 
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performance  of  the  Concerto  in  C  minor,  in  1803,  Beethoven  appeared 
as  the  pianist.  The  programme  also  included  his  first  two  symphonies, 
and  his  oratorio  "The  Mount  of  Olives,"  which  was  composed  in  the 
same  year  as  the  Concerto.  Beethoven's  friend  Ignaz  von  Seyfried 
relates  that  he  turned  the  pages  for  the  composer.  "But  heaven  help 
me,"  wrote  Seyfried,  "that  was  easier  said  than  done.  I  saw  almost 
nothing  but  empty  leaves;  at  the  most  on  one  page  or  the  other  a 
few  Egyptian  hieroglyphs  wholly  unintelligible  to  me  scribbled  down 
to  serve  as  clues  for  him;  for  he  played  nearly  all  of  the  solo  part 
from  memory,  since,  as  was  so  often  the  case,  he  had  not  had  time  to 
put  it  all  on  paper.  He  gave  me  a  secret  glance  whenever  he  was  at 
the  end  of  one  of  the  invisible  passages  and  my  scarcely  concealable 
anxiety  not  to  miss  the  decisive  moment  amused  him  greatly  and  he 
laughed  heartily  at  the  jovial  supper  which  we  ate  afterwards." 
Thayer  queries  this  episode  on  the  grounds  that  the  full  manuscript 
of  the  concerto  is  dated  1800,  but  Ferdinand  Ries  substantiated  Sey- 
fried, writing,  "The  pianoforte  part  of  the  C  minor  Concerto  was 
never  completely  written  out  in  this  score.  Beethoven  wrote  it  down 
on  separate  sheets  of  paper  expressly  for  me." 

This  remark  of  Ries  refers  to  the  second  performance  (Vienna,  July, 
1804)  of  the  Concerto,  in  which  the  young  pupil  of  Beethoven  was 
granted  the  unusual  honor  of  performing  his  master's  score  in  public. 


CHARLES  L.  RICHARDSON  &  CO.,  INC. 

Telephone:  Liberty  2-8950 

171  SUMMER  ST.         Est.  1861         BOSTON  10,  MASS. 

EXCLUSIVE  AGENTS  for: 

Krug  Champagne  Prince  de  Merode,  Corton 

Henri  Martin  IerClasse  Champagne     J. -Henry  Remy,  Chambertin 


Graf  v.Kesselstatt  Moselle  Wines 

Prince  v.Metternich  Schloss 
Johannisberg   Rhine   Wines 

Marquis  de  Laguiche,  Montrachet 

Joseph  Matrot,  Meursault 

Sazerac  Cocktail 

Jack  Daniel's  Whiskey 


Chavigne  &  de  Lavoreille,  Volnay 

Francis  Auvigue,  Pouilly  Fuisse 

Long   Depaquit,   Chablis-Moutonne 

J.  M.  Monmousseau,  Vouvray 

Frank  Schoonmaker 

Imported  &  Domestic  Wines 

Famous  Grouse  Scotch  Whisky 


Gaston    Briand  Grande   Fine  Champagne  Ier  Grand   Cru  de  Cognac 
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Fiduciary  Trust  Company 

10  POST  OFFICE  SQUARE 
BOSTON 


DIRECTORS 


Francis  C.  Gray 

President 

David  H.  Howie 

Vice  President 

Edward  F.  MacNichol 

Vice  President  &  Secretary 

James  O.  Bangs 

Vice  President  &  Treasurer 

Ralph  B.  Williams 

Vice  President  &  Trust  Officer 

Robert  H.  Gardiner 

Vice  President  &  Trust  Officer 

William  H.  Best 

Ropes,  Gray,  Best, 

Coolidge  &  Rugg 

Winthrop  H.  Churchill 

Investment  Counsel 

Charles  K.  Cobb 

Scudder,  Stevens  &  Clark 


David  F.  Edwards 

President  Saco-Lowell  Shops 

Carl  J.  Gilbert 

Treasurer  Gillette  Safety  Razor 
Company 

Francis  Gray 

Trustee 
Henry  R.  Guild 

Herrick,  Smith,  Donald,  Farley 
&  Ketchum 

Richard  C.  Paine 

Treasurer  State  Street  Investment 
Corporation 

William  A.  Parker 

President  Incorporated  Investors 

Philip  H.  Theopold 

Minot,  DeBlois  &  Maddison 

James  N.  White 

Scudder,  Stevens  &  Clark 


Robert  G.  Wiese 

Scudder,  Stevens  &  Clark 


We  act  as  Trustee,  Executor,  Agent  and  Custodian 
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"I  may  say,"  Ries  has  written,  "that  I  am  the  only  person  who  so  ap- 
peared during  his  lifetime;  indeed,  besides  myself,  he  acknowledged 
no  other  pupil  but  the  Archduke  Rudolph.  On  the  occasion  in  ques- 
tion Beethoven  himself  conducted,  and  turned  over  for  me,  and  prob- 
ably no  concerto  was  ever  more  finely  accompanied.  We  had  two  full 
rehearsals.  I  had  asked  Beethoven  to  write  a  cadence  for  me;  but  he 
refused,  and  told  me  to  make  one  myself,  and  he  would  correct  it. 
He  was  greatly  pleased  with  what  I  wrote,  and  made  hardly  any 
alteration;  there  was,  however,  one  passage  in  it  which,  though  he 
liked  it  much,  he  thought  so  hazardous  that  he  told  me  to  alter  it,  and 
write  another  instead.  A  week  before  the  concert  he  asked  to  hear  the 
cadence  again.  I  played  it,  and  failed  in  the  particular  passage,  upon 
which  he  told  me  again,  though  somewhat  unwillingly,  to  alter  it. 
I  did  so,  but  without  being  able  to  please  myself;  I  therefore  studied 
the  original  most  carefully,  but  could  never  make  myself  quite  certain 
of  it.  At  the  performance,  when  we  came  to  the  cadence,  Beethoven 
sat  down  quietly.  I  could  not  prevail  on  myself  to  choose  the  easier 
passage,  and  when  I  boldly  began  the  harder  one  he  gave  a  tremendous 
jerk  with  his  chair.  However,  it  all  went  well,  and  delighted  him  so 
that  he  cried  'bravo!'  loudly.  This  pleased  the  audience,  and  gave  me 
at  once  a  position  as  an  artist.  He  told  me  afterwards  how  satisfied 
he  was,  but  said  also,  'How  obstinate  you  are!  If  you  had  failed  in 
that  passage,  I  would  never  have  given  you  a  lesson  again.'  ' 
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Of  course,  all 
Elizabeth  Arden  Perfumes 
are  from  France 


24  Newbury  Street,  Boston  16 
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YOUR    HEIRS 
through  the  Merchants  Trust  Department 


gjjplt  takes  thoughtful  planning 
to  ensure  that  in  the  final  disposi- 
tion of  your  property  adequate  pro- 
vision is  made  for  your  family. 
Careful  consideration  must  be 
given  also  to  the  effect  estate  and 
inheritance  taxes  may  have  on 
these  plans. 


Our  Trust  Officers  have  at  their 
command  the  knowledge  and  wis- 
dom gained  from  their  many  years 
of  practical  experience  in  settling 
estates  and  administering  trusts. 
They  are  always  ready  to  discuss 
these  and  other  pertinent  matters 
with  you  and  your  attorney. 


^MERCHANTS 
National  Bank 

"/BOSTON 

Main  Office:  28  State  Street 
Convenient  Uptown  Branch:  Corner  of  Boylston  and  Clarendon  Streets 

Member  of  the  Federal  Deposit  Insurance  Corporation 
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The  technical  advance,  the  power  and  breadth  of  the  C  minor 
Concerto,  composed  only  a  year  after  the  final  revision  of  the  one  in 
C  major,  is  proof  of  Beethoven's  rapid  development  in  orchestral 
resource  at  this  time.  The  piano  part,  no  longer  treated  in  restricted, 
harpsichord  style  as  in  the  first  two  concertos,  attains  stature  and  sweep 
in  its  first  measures.  But  firsf  there  is  a  considerable  exposition  by  the 
orchestra  and  here  too  we  are  conscious  of  expansion  of  field  —  sym- 
phonic forcefulness  and  range  of  expression.  The  opening  subject  is 
made  known  in  the  strings.  Upon  a  C  minor  cadence  the  soloist 
enters  with  three  furious  C  major  scales,  which,  however,  introduce 
the  initial  subject  in  its  proper  minor.  The  pianist  brings  in  a  new 
subject  in  E  flat  minor  and  repeats  the  regular  "second"  subject, 
equally  lyrical,  in  E  flat  major.  The  same  rushing  scale  passages,  now 
in  D  major,  introduce  the  development,  which  begins  with  a  quizzical 
play  upon  the  repeated  fourths  of  the  initial  theme.  After  indetermi- 
nate bars,  the  theme  settles  into  G  minor.  Twice,  but  without  success, 
the  orchestra  tries  to  lead  the  theme  into  the  major,  so  sounding  its 
first  half  under  a  piano  trill.  The  cadenza  for  this,  as  for  each  of  the  first 
four  concertos,  is  written  separately.  The  Largo,  in  E  major,  seems 
earlier  in  style.  The  first  theme,  if  found  in  one  of  the  early  piano 
sonatas,  might  have  seemed  quite  in  place.  It  is  stated  by  the  piano, 
sung  in  turn  by  the  muted  strings.  A  second  theme  is  more  ornamen- 
tally treated  by  soloist  and  orchestra.  A  third  theme  is  carried  by  the 
wood  winds  over  piano  arpeggios.  There  is  a  reprise,  and  short  cadenza 
"con  gran  espressione"  before  the  close.  The  rondo  brings  back  the 
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the   little   house  of   many  designers 
115   newbury  street,  boston 
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individually  selected  costumes 
for  town  and  country 
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Paine  quality  in  home  furnishings  is  always 
a  leading  value.  This  sale,  with  its 
extraordinary   savings,   makes  it  even 
more  so!  Come  in  and  see  the  extensive 
selection  of  furniture,  rugs,  fabrics 
and  other  home  furnishings  at  special 
low  prices  during  Paine's  Mid-Winter  Sale. 
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C  minor  tonality  and  (according  to  formula)  more  than  once,  despite 
some  remarkable  vagaries.  A  presto  coda  derives  a  fresh  theme  from 
the  labored  one  and,  in  a  rush  of  C  major,  carries  the  movement  to 
a  close. 

[copyrighted] 


BYRON  JANIS 

Byron  Janis,  who  is  now  23,  is  a  native  of  Pittsburgh.  He  began  his 
study  of  the  piano  as  a  child,  and  at  the  age  of  nine  gave  a  public 
concert.  He  went  to  New  York  City  and  received  his  education  at  the 
Chatham  Square  Music  School  where  he  studied  with  Adele  Marcus. 
He  appeared  on  programs  of  the  National  Broadcasting  Company, 
notably  in  their  Sunday  series  under  the  direction  of  Frank  Black.  He 
has  appeared  as  soloist  with  orchestras  in  several  cities.  He  appeared 
as  soloist  with  this  Orchestra  in  the  Friday-Saturday  series,  October 
14,   1949. 


The  Society  of  Arts  and  Crafts 


Hand  Wrought  Fluted 

Silver  Teapot 

From  a  distinguished 

collection 

145  Newbury  Street 
Boston  16,  Massachusetts 


for  superb  footwear  by  master  craftsmen 


Boston     /  Brookline 
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Hearthern  again...  on 


RCAffilOR 


Records 


BYRON  JANIS  There's  a  fiery  brilli- 
ance in  the  music-making  of  this  intense 
young  man  ...  a  depth  and  perception 
confirming  the  promise  of  his  debut  a 
few  years  back.  On  Red  Seal  recordings 
Byron  Janis  encores  for  you: 

Beethoven:  Sonata  in  D  Minor,  "Tempest"* 
Schubert:  Impromptu  in  E-Flat* 
Chopin:  Etude  in  E,  Op.  10,  No.  3 
Etude  in  F,  Op.  25,  No.  3 
Etude  in  G-Flat,  Op.  10,  No,  5 


. . .  a  fiery  brilliance 
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. . .  a  glow  of  tone 


CHARLES  MUNCH  Absorption,  direct- 
ness, devotion  ...  to  these  his  musicians 
respond  with  an  unsurpassed  beauty  and 
glow  of  tone.  Among  the  superb  Red 
Seal  performances  which  he  and  the 
Boston  Symphony  Orchestra  bring  for 
your  "at  home"  concerts: 

Brahms:  Symphony  No.  4* 

Beethoven:  Symphony  No.  7* 

Ravel:  La  Valse 

Berlioz:  Beatrice  and  Benedict  Overture 

Bruch:  Concerto  No.  1  in  G  Minor. 

Menuhin,  violinist.* 

*On  both  %M5"  and  Long  Play 


\i  magnificent  choice  of  RCA  Victor  Red  Seal  performances  always  available  at 

BOSTON  MUSIC  COMPANY 
116  Boylston  Street 
CHARLES  W.  HOMEYER  &  CO.,  INC.  MOSHER  MUSIC  COMPANY,    NC. 

498  Boylston  Street 


181  Tremont  Street 
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ENTR'ACTE 

HOW  I  COMPOSE 

By  Arthur  Honegger 


(A  series  is  now  being  published  by  the  Editions  de  Conquistador 
in  which  various  celebrities  describe  their  vocations.  The  second, 
entitled  "Je  suis  Compositeur"  is  by  Arthur  Honegger.  Announced 
as  forthcoming  is  "Je  suis  Chef  d'Orchestre"  by  Charles  Munch. 

M.  Honegger  writes  in  the  form  of  an  imaginary  interview  with 
the  editor,  Bernard  Gavoty.  In  a  chapter  "Comment  je  travaille" 
he  tries  to  describe  how  he  goes  about  his  task.  He  tells  that,  writing 
for  the  stage  or  the  films,  the  musical  images  come  to  him  fairly 
readily.  His  remarks  about  his  function  as  symphonist  are  here 
quoted  in  part.) 

"Le   veritable    artiste    reste    toujours    a    demi-inconscient    de    lui-meme 
lorsqu'il  produit"  —  Andre  Gide. 

How  do  I  go  about  my  work?  Can  I  define  my  methods?  I  am  not 
quite  sure.  To  do  this,  one  would  have  to  be  able  to  describe  a 
labor  which  goes  on  exclusively  inside  of  a  skull  —  penetrate  the  wall 
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for  Urban  Shopping 


C.  Crawford  Hollidge,  Boston. 
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for  Suburban  Shopping 


C.  Crawford  Hollidge,  Wellesley. 

Central  at  Cross  Street 


Isaac  S.  Kibrick  and  Herbert  V.  Kibrick,  C.L.U. 

Members  Million  Dollar  Round  Table  Insurance  Adviser 
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The  EMPLOYERS'  GROUP  Insurance  Companies 

110    MILK     STREET,    BOSTON    7,    MASS. 

THE    EMPLOYERS'   LIABILITY  ASSURANCE  CORP.,  LTD. 
AMERICAN   EMPLOYERS'   INSURANCE  CO.  THE   EMPLOYERS'   FIRE   INSURANCE  CO. 

Forgotten  Musician  and  Rare  Lady 

"TTERE'S  a  new  book  with  an  idea 
-""  -*  that  I  applaud,"  cried  Delver 
Forfax,  avid  musical  archaeologist. 
"It's  devoted  to  forgotten  musicians. 
Good!  Let's  see  what  it  tells  of  von 
Paradis.  .  .  .  Why,  she's  been  forgotten ! 

"Maria  Theresa  von  Paradis  was 
one  of  the  most  accomplished  ladies 
who  ever  lived.  She  was  a  notable 
pianist,  sang  (and  danced)  well,  com- 
posed piano  pieces  and  songs,  and  even 
operatic  works  that  actually  were 
staged.  As  a  teacher  of  piano  and  voice 
she  was  excellent.  Besides  music,  she 
could  converse  brilliantly  —  and  in  various  languages  -  -  on 
scientific  lore. 

"Both  as  musician  and  as  scholar,  she  was  the  talk  of  in- 
telligent society  in  her  native  Vienna,  in  Berlin,  Brussels, 
Paris,  and  London. 

"She  was  a  pioneer  humanitarian  in  a  field  new  in  her  time. 
For  she  donated  proceeds  of  her  concerts  to  the  first  special 
school  for  the  education  of  blind  children.  That  was  the 
school  founded  at  Paris  by  Valentin  Hairy,  in  1784,  and  now 
grown  into  a  National  Institute.  Not  only  her  money,  but 
her  deepfelt  interest,  and  the  example  she  set  in  the  society 
in  which  she  was  so  prominent,  were  most  helpful  to  the  new 
venture. 

"As  relaxation  from  her  manifold  professional  activities, 
she  played  chess  —  with  no  little  skill. 

"And  Maria  Theresa  von  Paradis,  from  the  age  of  five, 
was  blind!" 

[25] 
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behind  which  it  is  happening.  Musical  composition  is  the  most 
mysterious  of  all  the  arts.  One  can  find  out  much  by  watching  a 
painter  or  a  sculptor  at  work.  Many  men  of  letters  dictate  their 
books;  then  they  are  working  before  witnesses.  But  at  the  moment 
when  a  musician  conceives  a  symphony,  at  the  instant  when  he  is 
composing,  he  is  alone  and  in  the  shadows.  He  has  to  finish  his 
score  completely  before  he  can  hear  it.  The  painter  and  the  sculptor, 
as  I  had  already  said,  have  the  ability  to  compare  their  model  with 
the  transference  which  they  are  making  of  it.  You  can  watch  them 
draw  back,  examine,  pick  up  the  brush  or  the  chisel,  and  correct  some 
faulty  detail.  For  us  musicians,  it  is  impossible  to  verify  before  hear- 
ing it:  when  we  wish  to  rectify  it  is  already  too  latel 

Bernard  Gavoty  —  In  that  case,  the  most  ardent  of  your  disciples 
could  learn   nothing  by  watching  you   compose? 

Arthur  Honegger  —  Nothing,  I  am  afraid,  except  at  the  time 
when  I  am  orchestrating.  He  could  in  a  pinch  help  me,  as  the  pupils 
of  painters  once  carried  out  details  of  the  whole  under  the  direction 
of  the  master.  In  music,  the  composition,  the  conception  of  the  work 
is  a  secret  process,  mysterious  and  untransmissible.  With  the  best  faith 
in  the  world,  how  explain  the  method  of  creation? 
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I  should  like  to  compare  a  symphony  or  a  sonata  with  a  novel  in 
which  the  themes  are  the  characters.  We  follow  them  after  becoming 
acquainted  with  them  in  their  evolutions,  in  the  development  of  their 
psychology.  Their  personal  physical  traits  remain  with  us.  Some  excite 
our  sympathy,  others  repel  us.  They  oppose  each  other  or  are  matched; 
they  love  each  other,  come  together  or  quarrel. 

If  you  prefer  it,  here  is  an  architectural  comparison:  imagine  that 
you  are  building  an  edifice  of  which,  at  first,  you  are  aware  only  of 
the  general  plan,  and  which,  progressively,  becomes  denned  in  your 
mind. 

We  have,  as  in  the  other  arts,  rules  which  we  have  learned,  and 
which  come  to  us  from  the  masters.  But  in  addition  to  our  craft, 
considered,  spontaneous  or  inherited,  there  is  a  certain  impulsion  for 
which  we  are  so  to  speak  not  responsible.  It  is  a  manifestation  of  our 
subconscious,  which  we  cannot  explain. 

B.  G.  —  You  are  half-way  between  Berlioz  (to  whom  a  kind  God 
dictated  sublime  melodies)  and  Stravinsky  —  not  a  particle  of  his 
work  is  allowed  to  escape  his  own  objective  control! 

A.  H.  —  I  must  tell  you  in  all  sincerity,  that  a  large  part  of  my  work 
does  escape  my  objective  control.  To  write  music  is  to  set  up  a  ladder 
without  having  any  wall  to  lean  it  against.  There  is  no  scaffolding; 
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the  edifice  under  construction  maintains  its  equilibrium  only  by  the 
miracle  ol  a  kind  of  interior  logic,  of  an  inward  sense  of  proportion. 
I  am  both  the  architect  and  the  spectator  of  my  work.  I  work  and  I 
evaluate.  When  an  unexpected  obstacle  stops  me,  I  leave  my  table, 
I  sit  in  the  armchair  of  the  listener  and  I  say  to  myself:  "After  having 
heard  it  up  to  this  point,  what  could  I  wish  for  that  might  give  me, 
if  not  the  thrill  of  genius,  at  least  the  impression  of  success?  What 
should  reasonably  come  next  to  satisfy  me?"  I  try  to  find  what  may 
follow,  not  the  commonplace  formula  that  everyone  would  expect,  but 
a  new  element,  a  resurge  of  interest.  Little  by  little  1  follow  this  method 
until  my  score  is  completed. 

B.  G.  —  One  fine  day  at  an  orchestral  rehearsal  you  hear  for  the 
first  time  a  symphony  which  you  have  imagined.  Do  you  experience 
sudden  surprises  before  your  dream  now  come  to  pass? 

A.  H.  —  A  surprise  would  be,  usually,  evidence  of  my  uncertainty, 
making  me  out  to  be  a  musician  poorly  equipped  in  his  metier.  A 
composer  worthy  of  the  name  will  have  foreseen  everything.  If  so,  he 
will  wish  only  to  verify  with  his  ear  what  his  brain  has  conceived, 
if  I  were  to  benefit  by  the  privileges  accorded  to  painters,   I  would 
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have  an  orchestra  at  hand  to  play  my  sketches  as  I  wrote  them:  that 
would  be  revision  as  I  went  along.  Unfortunately,  that  is  impossible; 
there  is  nothing  to  do  but  wait  for  the  full  rehearsal.  But  when  that 
time  comes,  the  orchestral  material  is  all  written  out,  the  parts  are 
copied,  and  any  serious  correction  would  entail  a  considerable  amount 
of  work.  Correcting  the  copyist's  errors  must  suffice.  I  know  that  some 
publishers  agree,  after  the  first  edition,  to  re-engrave  entire  pages. 
There  are  not  too  many,  as  you  may  imagine!  Generally  speakings 
one  must  be  ready  to  take  risks. 

The  most  appropriate  comparison  might  be  with  a  shipbuilder  who, 
at  the  launching,  may  behold  the  hull  turn  bottom  side  up.  Happily, 
a  similar  accident  in  music  will  have  less  blatant  results.  Many  modern 
scores  float  upside  down.  And  very  few  people  notice  it. 


Of  my  work,  I  can  account  for  the  exterior,  the  elements  only.  I 
seem  to  forget  everything  that  one  would  like  me  to  remember. 
Thus,  when  my  Symphony  for  Strings  was  first  played  in  Zurich, 
I  was  asked  to  confide  any  thoughts  connected  with  the  composition 
of  this  work:  "Tell  us  how  the  idea  came  to  you."  My  memory  about 
it  was  rather  vague.  My  only  definite  recollection  was  the  temperature: 
it  was  very  cold  at  the  time  when  I  composed  this  symphony,  and  as 
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it  was  impossible  to  have  a  fire  in  my  study,  I  froze.  Evidently  there 
was  no  relation  between  my  discomfort  and  the  conception  of  the 
work. 

B.  G.  —  At  the  moment  when  your  work  is  beginning  to  take  form, 
could  you  not  tell  me  something  about  your  intentions? 

A.  H.  —  Perhaps,  but  not  definitely.  Let  us  suppose  I  intended  to 
compose  a  symphony.  To  begin  with,  I  experience  great  difficulty  in 
determining  the  outline  of  my  work.  For  me,  a  symphonic  work  must 
be  constructed  logically,  with  no  allowance  for  the  last  episodic  ele- 
ments to  slip  in  between  the  different  sections.  I  repeat:  There  must 
be  an  impression  of  a  connected  narrative,  the  awareness  of  a  definite 
construction.  It  has  been  said  that  architecture  is  petrified  music:  I 
would  rather  say  that  it  is  geometry  projected  in  time.  Here,  as  else- 
where, one  must  be  very  exacting  in  order  to  obtain  a  perfect  equi- 
librium. 


A.  H.  —  I  have  it  on  my  conscience  that  I  have  angered  painters 
by  arguing  with  them  in  this  wise:  "How  easy  your  art  is!  You  re- 
produce a  model  which  you  have  seen.  You  can,  at  any  time  of  your 
life,  paint  three  apples  on  a  plate,  on  the  grounds  that  Cezanne  has 
painted  three  apples  on  a  plate.  Here  are  three  apples  which  you  can 
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place  in  front  of  you  and  reproduce.  You  have  an  actual  model.  You 
paint  a  still  life,  representing  a  bottle  of  wine,  a  pipe,  an  end  of 
sausage;  or  perhaps  you  will  draw  a  beautiful  woman,  quite  naked, 
or  on  the  other  hand,  in  a  pretty  frock.  All  is  there,  in  the  range  of 
your  vision."  The  skill  of  the  sculptor  is  to  give  a  figure  which  he  knows 
anatomically  an  elan  which  expresses  its  personality.  He,  too,  has  a 
model  before  his  eyes  as  he  works.  But  the  musician  must  first  of  all 
invent  his  model,  and  then  reproduce  it.  If  I  should  wish  to  write  a 
sonata  for  piano  and  violin,  I  have  absolutely  nothing  before  my  eyes 
or  in  my  memory.  I  must  invent  the  whole. 

B>  G.  -  Would  other  sonatas  for  piano  and  violin  provide  you  with 

an  example? 
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A.  H.  —  It  is  not  enough  to  reproduce  a  form.  Another  sonata  could 
serve  as  a  sort  of  model,  but  what  really  matters  is  the  tonal  content, 
the  themes,  the  melodies,  the  rhythms.  If  I  merely  copy,  I  am  a  capable 
imitator,  but  useless. 

B.  G.  —  Our  forefathers  were  not  so  particular  — 

A.  H.  —  That  is  true.  Men  of  genius  like  J.  S.  Bach  have  transcribed 
the  works  of  their  predecessors  —  and  been  inspired  by  them.  Today 
one  expects  from  a  composer  a  personal  contribution;  it  would  be 
quite  pointless  to  imitate  the  sonata  of  another.  One  must  invent  a 
personal  model  in  the  abstract  and  construct  it  ideally.  But  this  model 
cannot  have  a  definite  form  before  it  is  realized,  because,  depending 
upon  the  material  used,  the  model  itself  will  change  its  shape.  Sud- 
denly the  statue  will  have  a  different  nose.  Its  aspect,  its  proportions, 
will  be  modified  and  compel  me  to  transform  the  beautiful  naked 
lady  into  a  leopard. 

B.  G.  —  There  is,  in  the  process  you  describe,  an  astonishing  sequence 
of  operations.  It  is  magic! 

A.  H.  —  Fortunately,  there  is  in  music  a  considerable  proportion 
of  magic,  of  the  inexplicable.  It  is  not  to  be  compared  with  any  other 
art     .  .  .  there  is  really  a  miracle  involved.  .  .  Take  for  example  a 
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bi-thematic  sonata  movement.  The  analysts  teach  us  that  the  move- 
ment presents  two  themes,  but  what  they  fail  to  say  is  that  between 
the  first  and  the  second  there  might  be  a  multitude  of  others.  Thus, 
in  the  exposition  of  Beethoven's  Quartet  Op.  59,  No.  1,  I  find  nine 
quite  distinct  themes.  They  get  around  the  difficulty  by  saying  there 
are  the  themes,  the  transitional  episodes,  the  — 
B.  G.  —  The  bridges. 

A.  H.  —  Simply  euphemisms!  Why  should  a  certain  theme  which 
might  be  the  fifth  or  the  sixth  not  have  the  right  to  bear  the  noble 
name  of  a  theme?  Because  the  sonata  is  called  bi-thematic?  Absurd. 

B.  G.  —  Have  you  not  given  in  the  second  movement  of  your 
Symphonie  Liturgique  a  fine  demonstration  of  your  thesis?  You  have 
followed  —  I  have  this  from  your  own  mouth  —  a  development  without 
episodes  or  joints,  a  melodic  line  which,  starting  from  an  initial 
point  A  propels  itself  continuously  to  the  terminal  point  B.  Impos- 
sible to  imagine  a  form  more  pure  and  more  elusive. 

A.  H.  —  You  are  too  good.  Certainly  I  have  sought  for  the  melodic 
line  above  all  else,  ample,  generous,  flowing,  and  not  the  laborious 
assembling  of  little  fragments  which  are  ill-suited  to  each  other.  The 
full  melodic  current  does  not  exclude  the  punctuation  of  the  discourse; 
it  is  trie  touchstone  of  successful  writing. 
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A  Reminder 

The  Friends  of  the  Orchestra  consist  of  those  who 
by  their  contributions  make  the  continuation  of  that 
great  musical  organization  possible. 

A  check  mailed  now  to  Symphony  Hall  payable  to 
the  Boston  Symphony  Orchestra  will  enroll  you  as  a 
Friend  in  time  to  attend  the  Annual  Meeting. 

That  meeting  has  been  delayed  till  mid  April  so  that 
Mr.  Munch  can  be  with  us.  There  will  be  a  special  pro- 
gram of  music  and  at  its  conclusion  the  Trustees  and 
Mr.  Munch  will  receive  our  members  at  tea  in  the  upper 
foyer.  We  hope  you  can  join  us. 

Oliver  Wolcott  « 

Chairman,  Friends  of  the 
Boston  Symphony  Orchestra 


To  the 
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Friends  of  the  Boston  Symphony  Orchestra 

for  the  year  1951-1952  and  I  pledge  the  sum  of  $ for  the 

current  support  of  the  Orchestra,  covered  by  check  herewith  or 
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FIFTH  SYMPHONY  IN  E  MINOR,  Op.  64 

By  Peter  Ilyitch  Tchaikovsky 

Born  at  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840; 
died  at  St.  Petersburg,  November  6,  1893 


Completed  in  August  of  1888,  Tchaikovsky's  Fifth  Symphony  was  first  performed 
at  St.  Petersburg  on  November  17  under  the  composer's  direction. 

It  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  and  strings.  It  is 
dedicated  to  Theodor  Ave-Lallemant  of  Hamburg. 

Tchaikovsky's  slight  opinion  of  his  Fifth  Symphony  as  compared 
to  his  ardent  belief  in  his  Fourth  and  Sixth  is  a  curious  fact,  com- 
ing as  it  did  from  the  incorrigible  self-analyst  who  had  so  much  to 
say  to  his  intimate  friends  about  his  doubts  and  beliefs  as  to  the  prog- 
ress of  his  music.  He  never  hesitated  to  tell,  for  example,  when  he  was 
composing  from  the  urge  to  compose  and  when  he  was  forcing  himself 
to  do  it;  when  he  was  writing  "to  order,"  and  when  he  was  not. 

Usually  the  opinion  of  the  composer  has  coincided  with  that  of 
posterity.  The  Fifth  Symphony  is  probably  the  most  notable  exception. 
Of  the  Fourth  Symphony  and  the  Sixth  he  was  always  proud.  The 
'^Manfred"  Symphony  he  "hated,"  and  considered  destroying  all  but 
the  opening  movement.  The  two  of  his  operas  which  he  always  de- 
fended have  proved  to  be  the  principal  survivors  —  "Eugen  Onegin" 
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and  "Pique  Dame."  The  former  he  staunchly  believed  in,  despite  its 
early  failures.  But  the  "1812"  Overture  was  an  occasional  piece  for 
which  he  always  felt  it  necessary  to  apologize,  and  his  Ballet  ''Nut- 
cracker" never  had  a  warm  word  from  its  composer.  He  always  looked 
upon  it  as  an  uncongenial  subject,  an  annoying  commission. 

As  for  the  Fifth  Symphony,  Tchaikovsky  seems  to  have  been  skeptical 
about  it  from  the  start.  "To  speak  frankly,"  he  wrote  to  Modeste  in 
May,  "I  feel  as  yet  no  impulse  for  creative  work.  What  does  this  mean? 
Have  I  written  myself  out?*  No  ideas,  no  inclination!  Still  I  am 
hoping  to  collect,  little  by  little,  material  for  a  symphony."  To  Mme. 
von  Meek,  a  month  later—  "Have  I  told  you  that  I  intend  to  write  a 
symphony?  The  beginning  was  difficult;  but  now  inspiration  seems  to 
have  come.  However,  we  shall  see."  In  August,  with  the  symphony 
"half  orchestrated,"  the  listless  mood  still  prevailed:  "When  I  am  old 
and  past  composing,  I  shall  spend  the  whole  of  my  time  in  growing 
flowers.  My  age  —  although  I  am  not  very  old  [he  was  forty-eight]  — 
begins  to  tell  on  me.  I  become  very  tired,  and  I  can  no  longer  play  the 


*  Apparently  Tchaikovsky  had  not  forgotten  the  remark  to  this  effect  made  hy  a  critic  in 
Moscow  six  years  earlier,  about  his  violin  concerto.  The  composer  must  have  been  unpleas- 
antly aware  that  since  that  time  he  had  written  no  work  in  a  large  form,  which  had  had 
more  than  a  "succes  d'estime."  The  operas  "Mazeppa"  and  "The  Enchantress"  had  fallen 
far  short  of  his  expectations.  In  the  programme  symphony,  "Manfred,"  he  had  never  fully 
believed.  Of  the  orchestral  suites,  only  the  third  had  had  a  pronounced  success.  # 
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pianoforte  or  read  at  night  as  I  used  to  do."*  Three  weeks  later  he 
reports  briefly  that  he  has  "finished  the  Symphony." 

The  first  performances,  which  he  conducted  in  St.  Petersburg  on 
November  17  and  24,  1888,  were  a  popular  success,  but  Tchaikovsky 
wrote  to  his  patroness  that  he  considered  his  Symphony  "a  failure." 
He  still  found  in  it  "something  repellent,  something  superfluous, 
patchy,  and  insincere,  which  the  public  instinctively  recognizes."  He 
did  not  accept  their  applause  as  proof  of  enthusiasm;  they  were  only 
being  polite.  "Am  I  really  played  out,  as  they  say?  Can  I  merely  repeat 
and  ring  the  changes  on  my  earlier  idiom?  Last  night  I  looked  through 
our  Symphony  [the  Fourth].  What  a  difference!  How  immeasurably 
superior  it  is!  It  is  very,  very  sad!"  But  the  musicians  plainly  liked  his 
Fifth  Symphony,  both  in  St.  Petersburg  and  Prague.  When  its  success 
in  Hamburg  was  outstanding,  he  wrote  to  Davidov:  "The  Fifth  Sym- 
phony was  magnificently  played,  and  I  like  it  far  better  now,  after 
having  held  a  bad  opinion  of  it  for  some  time."  This  was  written  on 
the  crest  of  its  immediate  success.  Later,  his  misgivings  returned. 

The  fact  that  Germany  became  a  field  of  conquest  by  the  Fifth 
Symphony  must  have   had  a  great  deal   to  do  with  Tchaikovsky's 

*  Tchaikovsky's  remarks  in  his  last  years  about  the  coming  of  old  age  were  a  fear  that  his 
creative  powers  would  fail.  His  doubts  about  the  Fifth  Symphony  were  connected  with  this 
fear. 
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change  of  heart  about  the  piece.  Central  Europe  had  been  slow  to 
awake  to  his  existence  and  then  had  been  reluctant  to  accept  him  as  a 
composer  of  true  importance.  As  a  visitor,  he  had  been  befriended  by 
individual  musicians.  Von  Biilow  had  taken  up  his  cause  with  charac- 
teristic zeal.  Bilse  had  conducted  his  "Francesca  da  Rimini"  in  Berlin, 
and,  fighting  against  a  general  disapproval,  had  repeated  the  work. 
"These  ear-splitting  effects,"  wrote  a  critic,  "seem  to  us  too  much 
even  for  hell  itself."  The  conservative  ones  had  been  offended  by  the 
"excesses"  of  Tchaikovsky  and  what  seemed  to  them  his  violation  of 
all  the  classical  proprieties.  Year  by  year  this  disapproval  was  worn 
down.  To  their  surprise,  they  found  his  Trio  and  Second  Quartet  to 
be  reasonable  and  listenable  music.  Audiences  were  impressed  by  the 
Fourth  Symphony,  and  when  the  Piano  Concerto  began  to  make  its 
way,  the  critics  who  had  condemned  it  outright  were  compelled  to 
revise  their  first  impressions. 


Ernest  Newman  writes: 

"It  is  a  curious  fact  that  whereas  the  sixth  symphony,  admittedly 
based  on  a  programme,  leaves  us  here  and  there  with  a  sense  that  we 
are  missing  the  connecting  thread,  the  fifth  symphony,  though  to  the 
casual  eye  not  at  all  programmistic,  bears  the  strongest  internal  evi- 
dences of  having  been  written  to  a  programme.  The  feeling  that  this 
is   so   is   mainlv   due   to   the   recurrence,   in  each  movement,   of   the 
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theme  with  which  the  symphony  begins.  This  produces  a  feeling  of 
unity  that  irresistibly  suggests  one  central  controlling  purpose.  The 
theme  in  question  is  peculiarly  sombre  and  fateful.  It  recurs  twice 
in  the  following  andante,  and  again  at  the  end  of  the  waltz  that 
constitutes  the  third  movement.  In  the  finale,  the  treatment  of  it  is 
especially  remarkable.  It  serves,  transposed  into  the  major,  to  com- 
mence this  movement;  it  makes  more  than  one  reappearance  after- 
wards. But  this  is  not  all  the  thematic  filiation  this  symphony  reveals. 
One  of  the  themes  of  the  second  movement—  the  andante  —  also  recurs 
in  the  finale,  while  the  opening  subject  proper  of  the  finale  (following 
the  introduction)  is  plainly  based  on  the  opening  subject  of  the  whole 
symphony.  Lastly,  the  first  subject  of  the  allegro  of  the  first  movement 
reappears  in  the  major,  on  the  last  page  but  two  of  the  score,  to  the 
same  accompaniment  as  in  the  allegro.  So  that  —  to  sum  the  matter  up 
concisely  —  the  fourth  movement  contains  two  themes  from  the  first 
and  one  from  the  second;  the  third  and  second  movements  each  con- 
tain one  theme  from  the  first  —  a  scheme  that  is  certainly  without  a 
parallel  in  the  history  of  the  symphony.  No  one,  I  think,  will  venture 
to  assert  that  so  elaborate  a  system  of  thematic  repetition  as  this  is  due 
to  mere  caprice;  nor  is  it  easy  to  see  why  Tchaikovsky  should  have  in- 
dulged in  it  at  all  if  his  object  had  been  merely  to  write  a  'symphony 
in  four  movements/  Nothing  can  be  clearer  than  that  the  work  em- 
bodies an  emotional  sequence  of  some  kind.  It  is  a  great  pity  that  we 
have  no  definite  clew  to  this;  but  even  on  the  face  of  the  matter  as  it 
now  stands  the  general  purport  of  the  symphony  is  quite  plain.* 

"The  gloomy,  mysterious  opening  theme  suggests  the  leaden,  delib- 
erate tread  of  fate.  The  allegro,  after  experimenting  in  many  moods, 
ends  mournfully  and  almost  wearily.  The  beauty  of  the  andante  is 


*  Since  these  words  were  written,  the  tentative  sketch  of  a  programme  was  found  in  the 
notebooks  of  Tchaikovsky  which  are  now  preserved  in  the  Museum  at  Klin.  Nicolas  Slonim- 
sky,  examining  these  notebooks,  came  across  the  following  notation  for  the  Fifth  Symphony: 
"Program  of  the  First  Movement  of  the  Symphony :  Introduction.  Complete  resignation  before 
Fate,  or,  which  is  the  same,  before  the  inscrutable  predestination  of  Providence.  Allegro  (I) 
Murmurs,  doubts,  plaints,  reproaches  against  XXX  [three  crosses  in  the  original].  (II) 
Shall  I  throw  myself  in  the  embraces  of  Faith?  ?  ?  [three  question  marks  in  the  original]. 
[On  the  corner  of  the  leaf]  a  wonderful  programme,  if  I  could  only  carry  it  out." 
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twice  broken  in  upon  by  the  first  sombre  theme.  The  third  movement 
—  the  waltz  —  is  never  really  gay;  there  is  always  the  suggestion  of 
impending  fate  in  it;  while  at  times  the  scale  passages  for  the  strings 
give  it  an  eerie,  ghostly  character.  At  the  end  of  this  also  there  comes 
the  heavy,  muffled  tread  of  the  veiled  figure  that  is  suggested  by  the 
opening  theme.  Finally,  the  last  movement  shows  us,  as  it  were,  the 
emotional  transformation  of  this  theme,  evidently  in  harmony  with 
a  change  in  the  part  it  now  plays  in  the  curious  drama.  It  is  in  the 
major  instead  of  in  the  minor;  it  is  no  longer  a  symbol  of  weariness 
and  foreboding,  but  bold,  vigorous,  emphatic,  self-confident.  What 
may  be  the  precise  significance  of  the  beautiful  theme  from  the  second 
movement  that  reappears  in  the  finale  it  is  impossible  to  say;  but  it 
is  quite  clear  that  the  transmutation  which  the  first  subject  of  the 
allegro  undergoes,  just  before  the  close  of  the  symphony,  is  of  the 
same  psychological  order  as  that  of  the  'fate'  motive  —  a  change  from 
clouds  to  sunshine,  from  defeat  to  triumph." 

[copyrighted] 
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THE  FIRST  EUROPEAN  TOUR 

BY  THE 

BOSTON  SYMPHONY  ORCHESTRA 


The  Boston  Symphony  Orchestra,  under  the  direction  of  Charles  Munch, 
will  make  its  European  debut  at  the  Paris  Opera  House  on  May  6. 

The  orchestra  will  play  for  the  month-long  Exposition  of  the  Arts  sponsored 
by  The  Congress  For  Cultural  Freedom  (Nicholas  Nabokov,  General  Secre- 
tary) ,  whose  theme  is  the  vitality  of  intellectual  and  artistic  achievements  by 
free  men  in  the  past  fifty  years  in  the  fields  of  music,  ballet,  painting  and 
other  art  forms.  The  Exposition  Committee  of  the  Congress's  American 
affiliate,  headed  by  Julius  Fleischmann  of  Cincinnati,  is  providing  funds  from 
private  philanthropy  to  send  the  104-member  musical  aggregation  abroad. 
Other  American  participants  in  the  Paris  Exposition  will  be  the  New  York 
City  Ballet  Company  and  conductors  Igor  Stravinsky  and  Bruno  Walter. 

While  final  details  of  the  Boston  Symphony  Orchestra's  tour  await  clarifica- 
tion from  abroad,  visits  are  planned  to  thirteen  cities  in  six  countries.  Charles 
Munch,  the  Musical  Director,  now  recovering  from  a  long  illness,  is  expected 
back  with  his  orchestra  in  March,  and  will  share  the  conducting  assignments 
with  his  friend  and  colleague,  Pierre  Monteux,  conductor  of  this  orchestra  in 
the  seasons  1919-1924. 

The  Orchestra  will  complete  its  Boston  season  on  Saturday  evening,  April 
26,  and  sail  on  the  He  de  France  on  April  28. 

Mr.  Munch,  Alsatian-born  conductor  who  became  director  of  The  Boston 
Symphony  Orchestra  in  1949,  will  lead  the  symphony  in  its  initial  concert 
abroad  on  May  6  at  the  Paris  Opera  House.  This  event  will  be  honored  by 
the  presence  of  President  Vincent  Auriol,  state,  diplomatic,  civic  and  social 
leaders,  with  the  National  Guard  of  Honor  of  the  Republic  of  France  in 
attendance.  This  and  a  second  Exposition  concert  which  Mr.  Monteux  will 
conduct  at  Paris'  Th6atre  des  Champs-Elysees  on  May  8  will  be  devoted  to 
Twentieth  Century  European  and  American  music. 

Mr.  Monteux's  program  will  witness  an  historical  re-creation:  a  performance 
of  Igor  Stravinsky's  "Sacre  du  Printemps"  (Rite  of  Spring)  almost  39  years 
after  he  introduced  this  epoch-making  work  in  the  same  theatre. 

The  next  day  the  Orchestra  entrains  for  The  Hague,  Holland,  where  Mr. 
Munch  will  conduct  on  May  10.  On  May  11,  under  Mr.  Monteux,  who  often 
has  led  the  celebrated  Amsterdam  Concertgebouw,  it  will  perform  in 
Amsterdam. 

On  May  17,  the  Boston  Symphony  will  visit  Strasbourg,  Mr.  Munch 's  birth- 
place. There  the  conductor  served  as  violinist  in  the  Strasbourg  Orchestra, 
and  taught  at  the  Strasbourg  Conservatory.  The  concert  in  that  city  will  be 
at  the  Free  Europe  University  In  Exile,  and  will  be  broadcast  by  arrange- 
ment with  Radio  Free  Europe,  and  through  Voice  of  American  facilities  to 
Russia  and  its  satellite  countries. 

Several  performances  are  planned  in  Germany,  for  German  civilians  and 
U.  S.  troops  stationed  abroad.  Brussels,  Belgium;  Turin,  Italy;  and  Lille, 
France  are  also  included. 

The  tour  will  conclude  with  the  Orchestra's  first  appearance  in  London,  at 
the  Festival  Hall  on  May  26,  following  which  the  Orchestra  will  sail  for 
New  York  from  Southampton  aboard  the  He  de  France  on  May  27. 

The  Boston  Symphony,  which  from  its  broadcasts  and  recordings  holds  a 
European  reputation  second  to  none,  will  join  in  Paris  such  other  of  the  free 
world's  celebrated  musical  organizations  as  the  Halle  Orchestra  from  England, 
Sir  John  Barbirolli,  conductor;  the  Orchestra  and  Chorus  deirAccademia 
della  Santa  Cecilia,  Rome;  the  R.IA.S.  (Radio)  Orchestra,  Berlin,  Ferenc 
Fricsay  conductor;  l'Orchestre  de  la  Suisse  Romande,  Geneva,  Ernest  Anser- 
met  conducting;  the  Paris  Conservatory  and  the  French  National  Radio 
Orchestras. 
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UNUSED  TICKETS 


In  the  present  completely  subscribed  season,  many 
people  are  waiting  for  an  opportunity  to  hear  a 
Boston  Symphony  concert.  Subscribers  who  at  any 
time  are  unable  to  use  their  tickets  will  do  a  double 
service  in  turning  them  in  for  resale.  The  resale  of 
tickets  last  season  made  a  substantial  reduction  of 
the  Orchestra's  deficit. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more 
convenient,  telephone  the  location  —  COramon 
wealth  6-1492. 
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fl 


ELSA-RUTH    HERRON 

TEACHER  of  PIANOFORTE 


Town 
STEINERT  HALL 

BOSTON 

Liberty  2-7171 


Country  Address: 

Mrs.  Davis  Herron 

Old  County  Rd. 

Truro,  Mass. 
Wellfleet  9-2013 
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Boston  Symphony  Orchestra 

(Seventy-first  Season,  1951-1952) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 
Gaston  Elcus 
Rolland  Tapley 
Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 
Vladimir  Resnikoff 
Joseph  Leibovici 
Einar  Hansen 
Harry  Dickson 

Emil  Kornsand 
Carlos  Pinfield 

Paul  Fedorovsky 
Minot  Beale 
Herman  Silberman 
Roger  Schermanski 

Stanley  Benson 
Gottfried  Wilfinger 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
Sheldon  Rotenberg 

Leo  Panasevich 
William  Waterhouse 

Basses 
Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 
Henry  Freeman 
Henri  Girard 
John  Barwicki 
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Violas 

Joseph  de  Pasquale 
Jean  Cauhape 

Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Louis  Artieres 

Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Hippolyte  Droeghmans 
Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 

Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 

Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Filler 

Horns 

James  Stagliano 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 

Trombones 
Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 

Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Charles  Smith 


Percussion 

Max  Polster 
Simon  Sternburg 
Harold  Farberman 

Librarians 
Leslie  Rogers 
Leonard  Burkat 


THE  TRUSTEES  OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

CHARLES  MUNCH,  Music  Director 


ANNOUNCE  THE  1952 

TANGLE  WOOD  SEASON 

BERKSHIRE  FESTIVAL     \     BERKSHIRE  MUSIC  CENTER 

FESTIVAL  CONCERTS 

Six  Concerts        ..........      IN  THE  THEATRE 

Saturday  Evenings July  5  July  12        July  19 

Sunday  Afternoons July  6  July  13        July  20 

(CHARLES  MUNCH,  conducting) 

Nine  Concerts IN  THE  MUSIC  SHED 

Series  A  B  C 

Thursday  Evenings July  24     July  31        August    7 

Saturday  Evenings July  26     August  2    August    9 

Sunday  Afternoons    ........  July  27      August  3    August  10 

(CHARLES  MUNCH  will  conduct  in  each  Series,  Pierre  Monteux 
in  Series  A  and  B,  Leonard  Bernstein  in  Series  C) 


BERKSHIRE  MUSIC  CENTER 

Charles  Munch,  Director 
(Tenth  Session:  June  30  —  August  10s) 
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For  program  announcement  address  inquiries  to 
FESTIVAL  OFFICE  ...  SYMPHONY  HALL,  BOSTON   15,  MASS. 

George  E.  Judd,  Manager 


RCA  VICTOR  RECORDINGS 


BALDWIN"  PIANO 


x  he  world's  great  musl 
interpreted  by  the  world' 
great  artists,   provides  a 
challenge  which  few  pianos 

can  accept.  The  choice  of  the  Baldwin  by  the  Boston  Symphony 
Orchestra  and  by  Charles  Munch,  its  conductor,  is  a  distinguished 
tribute  to  Baldwin's  exacting  standards  of  excellence.  The  distinction, 
the  enduring  joy  of  owning  a  Baldwin  is  within  the  reach  of  all. 


iatimin 


THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street 

Boston,  Massachusetts 


BALDWIN 


ACROSONIC 


HAMILTON   AND  HOWARD  PIANOS 


BALDWIN   ELECTRONIC  OKANS 
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ORCHESTRA 


d 


\\s 


Q 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 
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SEVENTY-FIRST      SEASON 

Sunday    Afternoon    Series 


BAYARD  TUCKERMAN,  Jr.    ARTHUR  J.  ANDERSON    ROBERT  J.  DUNKLE.  J«. 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  Jr.  HERBERT  SEARS  TUCKERMAN 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 

"A  Good  Reputation  Does  Not  Just  Happen  — 
It  Must  Be  Earned/9 


108  Water  Street 
Boston,  Mass. 

Telephone  Lafayette  3-5700 


Los  Angeles,  California 
3275  Wilshire  Blvd. 

Dunkirk   8-3316 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Telephone,  Commonwealth  6-1492 


SEVENTY-FIRST  SEASON,  1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


President 
Vice-President  . 
Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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His  new  booklet  shows  how  the  Personal  Trust 
Department  of  the  Shawmut  Bank  can  help  you  in 
the  management  of  your  property  during  your  own 
lifetime,  as  well  as  providing  for  its  future  conser- 
vation. One  important  section  explains  the  "When 
and  Why"  of  the  "Living  Trust",  and  other 
Shawmut  aids  in  property  management  and  super- 
vision are  also  reviewed.  Whether  your  resources 
are  large  or  small,  you  should  know  the  facts  set 
forth  in  this  booklet. 

Call  at  any  of  our  aq  convenient  offices,  write  or  telephone 

LA  3-6800  for  our  booklet: 

"  Conserving  Your  Property  at  Lo<w  Cost" 

The  Vocational 

Shawmut  Bank 

4.0  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and  Surplus   $30,000,000 

"Outstanding  Strength" for  116  Years 
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SYMPHONIANA 


PROSPECTS  FOR  THE 
ORCHESTRA 

At  the  annual  Friends'  meeting  on 
March  19,  Charles  Munch  returned  to 
his  orchestra,  and  after  a  greeting  to 
the  audience  assembled,  conducted  Rous- 
sel's  "Bacchus  et  Ariane."  Oliver  Wol- 
cott,  as  chairman,  spoke  and  introduced 
Henry  B.  Cabot,  whose  address  follows: 

The  Boston  Symphony  Orchestra  dif- 
fers from  a  business  in  more  ways  than 
one.  A  business  must,  over  the  long 
run,  make  money  or  it  goes  bankrupt 
and  disappears.  If  the  price  at  which 
it  sells  its  goods  does  not  cover  its 
costs  and  if  the  costs  cannot  be  re- 
duced prices  must  be  raised.  Not  so 
with  a  symphony  orchestra.  If  our  prices 
were  put  at  a  level  high  enough  to 
cover  our  essential  costs,  we  would  ex- 
clude thousands  who  now  can  hear  our 
concerts.  We  conceive  it  to  be  our  duty 
to  reach  a  happy  mean  so  that  great 
numbers  of  our  fellow  citizens  may 
share  with  us  the  thrill  and  deep  satis- 
faction of  listening  to  great  music.  With 
this  in  mind  and  after  careful  thought 
our  ticket  prices  for  next  season  remain 
unchanged.  We  are  giving  our  sub- 
scribers the  full  benefit  of  the  repeal 
of  the  admissions  tax.  Take  a  simple 
example.  When  last  autumn  you  bought 
your  tickets  for  this  season  you  paid  a 
price  say  of  $100  plus  $20  tax.  This 
coming  autumn  you  will  pay  the  same 
price,  $100,  but  no  tax. 

As  we  do  not  expect  our  revenues  to 
meet  our  costs,  we  are  compelled  to  turn 
to  the  public  for  contributions.  You 
are  that  public.  I  hope  and  believe  that 
we  do  not  impose  too  heavily  upon  you. 
We  rely  on  you  to  meet  from  10  percent 
to  15  percent  of  our  total  costs.  In  many 
other  cities  the  percentage  is  higher; 
they  have  to  raise  25  percent  or  more. 

You  also  serve  another  financial  func- 
tion. You  are  our  reserves.  Every  pru- 
dently managed  business  has  reserves. 
If  the  management  makes  a  miscalcula- 
tion and  its  income  is  insufficient  to 
cover  its  costs,  these  reserves  can  be 
used  to  keep  the  business  going  until  the 
situation  can  be  corrected.  We  have 
never  been  able  to  build  up  reserves  suffi- 
cient to  cover  more  than  relatively  small 
miscalculations.  If  we  make  a  bad  error 
or  have  very  bad  luck,  our  reserves  will 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


the  golden  touch 

Crisp  cotton   gold   imprinted 
and  accented  with  tiny  red  and 
green  flowers.  Completely 
washable. 
Sizes  10  to  20. 

19.95 

416    Boylston    St.,    Boston 
54  Central  St.,  Wellesley 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  England- 
ers. 

$1495 

Plus  tax 


not  see  us  through.  You  are  our  real  re- 
serve. We  must  and  will  rely  on  your 
belief  in  this  great  institution  to  pull  us 
through  trouble.  So  you  see  you  serve 
two  absolutely  essential  functions.  You 
give  us  each  year  the  sums  needed  to 
keep  us  going  and  your  existence  gives 
us  courage  to  venture  forth  upon  finan- 
cial seas  full  of  uncharted  rocks  for  we 
know  that  you  will  rescue  us  if  we  are 
shipwrecked. 

Now  permit  me  to  be  more  particular. 
The  general  level  of  your  giving  in  re- 
cent years  is,  I  should  say,  around  $70  — 
$80,000  per  annum.  On  special  occa- 
sions you  have  given  us  more.  In  ad- 
dition this  season  and  last  many  of  our 
ticket  subscribers  have  given  us  20  per- 
cent of  the  cost  of  their  tickets.  These 
gifts  have  amounted  to  about  $65,000 
in  each  season.  So  you  Friends  and  the 
ticket  subscribers  can,  I  estimate,  be 
counted  on  to  produce  about  $120,000 
per  year.  As  Mr.  Wolcott  has  told  you 
we  think  that  this  will  bring  us  out 
about  even  at  the  end  of  this  season. 

What  of  the  future?  I  greatly  fear  we 
will  have  to  have  more.  These  gentle- 
men here  behind  me  have  not  had  a 
salary  increase  for  two  years.  It  is  the 
considered  opinion  of  the  trustees  that 
they  deserve  one  both  in  view  of  the 
increased  cost  of  living  and  in  order 
to  keep  their  compensation  in  line  with 
that  of  other  orchestras  of  similar  stand- 
ing. This  matter  is  now  in  negotiation. 

As  I  said  earlier  we  did  not  raise 
ticket  prices  because  of  fear  of  unduly 
limiting  our  audiences.  (Parenthetically, 
those  of  you  who  are  tax  conscious  will 
recognize  that  as  a  gift  to  the  Orchestra 
is  tax  deductible,  it  is  cheaper  to  give  us 
money   than   to   pay   more   for  tickets.) 

There  are  many  other  factors  entering 
the  picture  and  it  is  now  my  best  guess 
that  next  season  we  will  have  to  raise 
from  the  public  about  $175,000  to  $200,- 
000.  This  is  a  very  large  increase  and 
a  large  sum  of  money.  I  hope  that  when 
the  time  comes  you  will  give  the  prob- 
lem your  earnest  consideration.  The 
Boston  Symphony  Orchestra  is  an  old  and 
distinguished  institution,  a  credit  to  you 
and  to  Boston.  Your  trustees  are  de- 
termined to  do  their  utmost  to  keep  it 
in  its  preeminent  position.  We  rely  upon 
you  to  make  that  possible. 


FUR  SALON— 3rd  Floor 


^2><^<:BOYL8TON  at  arlington^-c^q^ 
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Adele  Simpson  interprets 

the  new  costume  look  for  spring 

based  on  the  elegant  dress  of 
noble  cut,  with  sharp,  dramatic  change 
of  shape  in  its  jacket.  These  two: 
the  deftly  designed  English-influenced 
Spencer  .  .  .  the  back  belt  waistline 
cutaway  over  a  pleated  skirt 
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Nothing  is  permanent  except  change  —  Heraclitus 
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The  handsome  building  of 
The  Christian  Science  Pub- 
lishing Society,  at  i  Nor- 
way Street  near  Massachu- 
setts Avenue,  was  completed 
in  1934- 


The  Monitor  first  went  to 
press  in  this  building  on 
Falmouth  Street,  which  still 
stands  in  the  shadow  of  the 
newspaper's  present  home. 


JVews  gathered  here 
is  read  by  the  world 


Founded  in  1908,  The  Chris- 
tian Science  Monitor  is  today  a 
great  international  newspaper 
with  more  than  180,000  sub- 
scribers in  120  countries. 

The  Monitor's  rapid  growth, 
indicated  by  the  impressive  nine- 
story  building  on  Norway  Street, 
illustrates,  too,  the  constantly 
changing  scene  in  Boston. 

Factors  affecting  the  servicing 
of  investments  change  too.  Few 
individuals  have  the  time  or  the 
facilities  today  to  manage  securi- 
ties efficiently  ...  to  secure  up- 
to-the-minute  information  .  .  . 
to  make  market  research  and 
analysis. 

Old  Colony  Trust  Company 
offers  an  Investment  Manage- 


ment Service  under  which  your 
investments  are  supervised  by  a 
staff  of  experienced  specialists. 
Ask  for  a  copy  of  our  booklet, 
"Investment  Management." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET, BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Coburn,  Jr. 
Chairman  ,TrustInvestmentCommittee 


Allied  withTuE  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


Fifth    Program 


SUNDAY  AFTERNOON,  March  30,  at  3:00  o'clock 


Franck Symphonic  Piece  from  "Redemption" 

Roussel "Bacchus  et  Ariane,"  Ballet,  Second  Suite,  Op.  43 

INTERMISSION 

Brahms Symphony  No.  4  in  E  minor,  Op.  98 

I.  Allegro  non  troppo 

II.  Andante  moderato 

III.  Allegro  giocoso 

IV.  Allegro  energico  e  passionato 


The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH    (FM) . 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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By  their  names  you  know  them  . . .  those  talented 

designers  who  set  the  pace  of  American  Fashion. 

Because  Stearns  respects  the  innate  quality  of 

their  creations,  we  endorse  such  bright  stars  as: 

Carolyn  Schnurer  Larry  Aid  rich 

Martini  Dorothy  Cox 

Anne  Fogarty  Claire  McCardell 

Herbert  Sondheim  Maurice  Rentner 

Monte  Sano  \  Ritter 

Seymour  Fox  Briganee 

R.  H.  STEARNS  CO. 

BOSTON  •  CHESTNUT  HILL 
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MORCEAU  SYMPHONIQUE  FROM   "REDEMPTION," 

PO£ME  SYMPHONIQUE 

By  Cesar  Franck 

Born  in  Li£ge,  December  10,  1822;  died  in  Paris,  November  8,  1890 


This  "Symphonic  Piece,"  a  revision  of  an  earlier  work,  was  composed  in  1873-74, 
and  had  what  was  probably  its  first  performance  at  a  concert  of  the  Soci^te* 
Nationale  in  Paris,  February  13,  1874.  The  first  American  performance  was  by  the 
Philadelphia  Orchestra,  December  14,  1906;  the  first  Boston  performance  was  by 
the  Boston  Symphony.  Orchestra,  Dr.  Karl  Muck  conducting,  December  27,  1907. 
There  were  further  performances  April  6,  1917;  February  28,  1919  (Henri  Rabaud); 
and  January  20,  1922    (Pierre  Monteux). 

The  score,  published  in  1895,  calls  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  ophecleide  (tuba),  timpani 
and  strings. 

The  efforts  of  Cesar  Franck  which  finally  resulted  in  the  "Sym- 
phonic Piece"  extended  through  the  years  1871-74.  Vincent  d'Indy, 
the  devoted  pupil  who  was  close  to  him  and  his  work  at  this  time, 
describes  at  some  length  in  his  book  the  tribulations  of  the  "Maitre" 
over  Redemption.  It  was  wrongly  named  a  "Symphonic  Poem,"  d'Indy 
protests,  being  neither  a  symphony  nor  a  poem,  but  an  oratorio  in 
three  parts,  the  middle  one  an  orchestral  interlude.  When  Franck 
revised  Redemption  in  1873,  he  rewrote  the  orchestral  middle  move- 
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merit  completely,  and  it  is  this  rewritten  piece  which  has  survived 
in  concert  halls  the  music  which  surrounded  it. 

Through  most  of  his  life,  Franck  devoted  himself  to  Biblical 
settings:  the  oratorios  Ruth,  1843-46;  La  Tour  de  Babel,  1865;  The 
Beatitudes,  1869-79;  the  one-act  opera,  Rebecca,  1881.  The  ten  years 
in  which  he  worked  upon  The  Beatitudes  and  the  decade  before  that 
were  years  of  almost  entirely  religious  music,  ritual  or  otherwise.  D'Indy, 
who  also  made  a  great  point  of  dividing  Beethoven  into  three  parts, 
called  this  Franck's  "Second  Period."  Franck  put  aside  The  Beati- 
tudes to  undertake  with  enthusiasm  the  setting  of  the  Redemption, 
laid  before  him  in  1872  by  Edouard  Blau.  Blau  was  an  industrious, 
"practical"  librettist,  having  furnished  the  books  of  such  operas  as 
Le  Cid  and  Werther  for  Massenet  and  Le  Roi  d'Ys  for  Lalo.  Massenet, 
it  is  said,  was  offered  the  Redemption  text,  but  was  not  interested  in 
its  possibilities.  D'Indy  admits  that  it  was  "rather  poor,"  but  Franck 
was  more  concerned  with  the  religious  subject  itself  than  with  its 
literary  values.  Redemption  appealed  to  him,  describing  as  it  did  the 
blessedness  of  Christ's  apparition  upon  the  earth  (Part  I) ,  the  gradual 
subsequent  descent  of  mankind  into  the  darkness  of  evil  ways  (The 
Interlude) ,  and  in  the  last  part,  the  final  regeneration  and  redemption 
of  the  world  by  the  angelic  host. 

Franck's  score  was  accepted  by  Colonne  for  a  Holy  Week  concert, 
together  with  other  new  works,  appropriate  to  the  season,  for  per- 
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formance  at  a  Concert  Spirituel,  April  10,  1873.  The  contribution 
of  an  obscure  organ  teacher  who  at  fifty  still  aspired  to  be  a  composer 
was  little  regarded.  Insufficient  time  for  rehearsal  and  trouble  from 
badly  copied  parts  resulted  in  an  unintelligible  performance  and  the 
omission  of  the  symphonic  interlude  altogether.  There  was  general 
discontent  over  the  "unplayable"  key  of  F-sharp  major  for  the  air 
of  the  archangel  in  the  first  part.  D'Indy,  backed  by  some  of  his 
fellow-pupils,  persuaded  Franck  to  change  the  key  to  E  major.  After- 
wards he  publicly  castigated  himself  in  his  book  on  Franck  for  having 
urged  this  expedient  for  "greater  facility  of  execution.  It  does  not 
give  the  impression  of  the  dazzling  clearness  which  is  brought  by  the 
tonality  of  F-sharp  major,  the  dominant  and  not  the  sub-dominant 
of  the  closing  tonality." 

Franck  revised  his  score  throughout  and,  in  doing  so,  rewrote  the 
instrumental  movement  entirely  while  keeping  its  principal  theme. 
D'Indy  felt  that  the  second  version  was  less  faithful  to  the  subject  than 
the  original  one.  Thus,  the  instrumental  middle  section  in  its  original 
form  had  been  dramatically  based  upon  the  opposing  forces  of  good 
and  evil.  Franck  had  described  it  thus:  "The  ages  pass,  joy  of  the 
world  which  is  transformed  and  made  radiant  by  the  words  of  Christ. 
In  vain  does  the  era  of  persecution  begin;  faith  triumphs  over  all 
obstacles.  But  the  modern  hour  has  sounded!  Faith  is  lost.  Man,  again 


ESTABLISHED   1833 


and   Wills    must    change    with    them 


Time  and  events  bring  many  changes  in  every  family.  New  heirs 
are  born.  Beneficiaries  may  die.  Assets  may  be  sold,  or  their  values 
change.  Your  appointed  Executor,  if  an  individual,  may  be  unable 
to  carry  out  his  duties  because  of  ill  health,  pressing  affairs. 

Take  time  now  to  review  your  Will— have  your  attorney  revise 
it,  if  necessary.  Without  obligation,  our  Trust  Officers  will  be  glad 
to  work  with  you  and  your  attorney  on  an  up-to-date  estate  plan. 

QUALIFIED  TO  SERVE  AS  EXECUTOR  AND  TRUSTEE : 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL  DEPOSIT   INSURANCE  CORPORATION 


[12] 


Recent 
Arrivals 


at  S.  S.  PIERCE'S 
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An  S.S.P.  exclusive— this  wonderful  lobster  dish,  with  its  brandy- 
flavored  sauce,  is  an  epicure's  dream.  Heat  and  serve  on  toast  or  in 
patties. 

Epicure  Party  Mix  Pickles,  15  oz.  jar .59 

A  tempting  variety  of  sweet  pickles:  cantaloupe,  watermelon,  cucum- 
bers and  bur  gherkins. 
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fondant  filling.  3  dozen  to  a  tin. 
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This  popular  cheese  has  a  texture  like  Swiss  Gruyere,  but  a  richer 
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Red  Label  After  Dinner  Cheese,  8  oz.  wedge 50 

A  delicious  Port  du  Salut-type  cheese. 
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Dainty,  thin,  rolled  wafers  with  hollow  centers,  to  serve  with  wine, 
tea  or  coffee  as  they  are,  or  to  be  filled  with  whipped  cream  or 
butter  cream.  4  inches  long.  5  6  to  a  tin.  Paris-made. 

Low  Sodium  Cheese,  1  lb.  $1.50;   y2  lb 80 

We  have  had  requests  for  a  cheese  of  low  sodium  content. 

Old  Tavern  Cheese,  6  oz.  crock .70 

A  new  size  of  this  more  than  popular  favorite. 

Noack  Meat  Galantine,   1   lb.  tin 1.65 

A  long,  slender,  luxury-loaf  from  Holland,  blended  from  veal,  pork, 
ox  tongue,  truffies  and  spices.  Chill.  Slice  thin.  Serve  as  cold  cuts. 
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a  prey  to  the  bitter  desire  of  pleasure  and  sterile  bustle,  has  found 
again  the  passions  of  a  former  age." 

The  score  of  the  symphonic  piece  in  this  earlier  form,  of  which  a 
few  copies  were  printed,  has  all  but  disappeared.  "It  had  not  the 
value  of  the  one  that  is  now  known  by  this  title,"  wrote  d'Indy.  It 
would  have  been  less  successful  as  an  independent  instrumental  work, 
but  the  dramatic  dual  aspect  which  gave  it  a  schematic  point  in  the 
whole  was  sacrificed.  "The  new  'Morceau  Symphonique'  is  in  D  major 
[the  earlier  version  descended  into  the  "darkness  of  A  minor"]  and 
its  poetic  meaning  is  less  complex,  for  its  aim  is  to  express  only  'the 
joy  of  the  world  in  Christ.'  "  It  is  the  unclouded  pronouncement  of  a 
confident  believer,  a  "credo"  gathering  in  strength  and  luminosity. 

The  basic  theme  is  heard  at  once  from  the  solo  clarinet,  presently 
given  over  to  the  string  choir  and  then  to  the  full  orchestra.  A  broad 
theme  which  could  be  called  an  assertion  of  faith  is  intoned  by  the 
trombones  and  horns  over  an  agitated  accompanying  figure  for  the 
divided  violins.  The  theme  is  given  to  the  full  wind  choir  and  gives 
way  to  the  opening  theme,  pianissimo.  The  trombone  theme  (which 
recalls  the  air  of  the  archangel  in  the  first  part)  recurs  in  triple  forte 
to  bring  the  close. 
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Musicians,  critics,  teachers,  and  un- 
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tually two  complete  radios  in  one  »—  with 
electronic-eye  tuning  on  both  bands. 
Browning  tuners  may  be  attached  to  any 
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"BACCHUS  ET  ARIANE/'  Ballet,  Second  Suite,  Op.  43 
By  Albert  Charles  Roussel 

Born  at  Turcoing   (Nord) ,  France,  on  April  5,  1869;  died  at  Royan    (near 
Bordeaux) ,  France,  August  23,  1937 


Roussel  has  drawn  his  Second  Suite  from  Act  II  of  the  Ballet  "Bacchus  et  Ariane," 
choreography  by  Abel  Hermant.  The  Second  Suite,  published  in  1932,  was  per- 
formed by  the  Societe  Philharmonique  de  Paris  November  26,  1936,  Charles  Munch 
conducting.  Mr.  Munch  introduced  the  Suite  to  Boston,  as  guest,  December  26-27, 
1946,  and  repeated  November  3,  1950. 

The  required  orchestra  consists  of  two  flutes  and  piccolo,  two  oboes  and  English 
horn,  two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns, 
four  trumpets,  three  trombones  and  tuba,  timpani,  celesta,  two  harps,  cymbals, 
tambourine,  bass  drum,  triangle,  military  drum  and  strings.  The  score  is  dedicated 
to  Helene  Tony-Jourdan. 

The  following  directions  are  printed  in  the  score:  Introduction 
[Andante).  Awakening  of  Ariane  —  She  looks  around  her  sur- 
prised —  She  rises,  runs  about  looking  for  Thesee  and  his  companions 
—  She  realizes  that  she  has  been  abandoned  —  She  climbs  with  dim 
culty  to  the  top  of  a  rock  —  She  is  about  to  throw  herself  into  the 
stream  —  She  falls  in  the  arms  of  Bacchus,  who  has  appeared  from 
behind  a  boulder  —  Bacchus  resumes  with  the  awakened  Ariane  the 
dance  of  her  dreaming  —  Bacchus  dances  alone  {Allegro  —  Andante  — 
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Andantino)  —  The  Dionysiac  spell  —  A  group  marches  past  (Allegro 
deciso)  —  A  faun  and  a  Bacchante  present  to  Ariane  the  golden  cup, 
into  which  a  cluster  of  grapes  has  been  pressed  —  Dance  of  Ariane 
(Andante)  —  Dance  of  Ariane  and  Bacchus  (Moderato  e  Pesante)  — 
Bacchanale  (Allegro  brillante). 

Roussel  died,  as  one  of  his  French  colleagues  has  expressed  it,  "la 
plume  a  la  main."  That  pen  was  busily  plied,  even  in  his  last  ill- 
ness, as.  he  sat  in  his  studio  with  its  expansive  vista  in  his  attractive 
gabled  and  ivy-covered  house  in  Vasterival.  He  had  spoken  to  his 
friends  of  resting  from  his  long  industry,  but  he  could  not  relinquish 
the  world  of  musical  thoughts  which  had  become  an  inextricable 
part  of  his  nature.  There  was  always  a  fair  copy  to  be  made,  a  proof 
to  be  corrected,  or  a  new  project  on  the  table.  A  trio  for  reed  instru- 
ments occupied  him  until  eleven  days  before  the  end.  He  had  just 
finished  a  string  trio  (his  Opus  58).  Within  a  year  he  had  completed 
a  concertino  for  violoncello,  and  witnessed  the  mounting  of  his  opera- 
bouffe,  "Le  Testament  de  Tante  Caroline"  at  the  Opera-Comique. 
There  was  the  "Rapsodie  Flamande"  of  1936,  the  ballet  "Aeneas" 
and  the  Fourth  Symphony,  both  of  1935,  and  the  Sinfonietta  for 
strings,  of  1934. 

The  significance,  of  course,  in  this  activity  was  its  quality.  Roussel 
at  sixty-eight  was  not  given  to  retrospect,  never  lapsed,  as  others  have, 
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wtecl   YOUR  ESTATE  PLAN 
with  a  Revocable  Living  Trust  at  the  Merchants 


The  use  of  a  Revocable  Living  Trust  to  distribute  your  property 
at  death  obviates  the  expense,  delay,  and  publicity  usually  attendant  on 
probating  estates  and  enables  you  during  your  lifetime  to  appraise  the 
effect  of  its  provisions  and  the  capabilities  of  your  trustees.  By  reserving 
the  right  to  terminate  or  amend  the  trust  and  to  change  trustees,  you  can 
at  will  revise  your  estate  plan  to  fit  changing  conditions. 
You  may  appoint  the  Merchants  as  sole  trustee  or  as  co-trustee  to  act 
with  you  or  whomever  you  select.  Our  Trust  Officers  will  gladly  discuss 
this  subject  in  detail. 
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into  reiteration.  He  never  settled  into  a  convenient  stylistic  groove, 
but  continued  progressive,  probing,  even  challenging.  His  verve  and 
sparkle,  his  aptness  and  fresh  invention  seemed  to  increase  with  the 
years,  and  his  fame,  in  France  and  abroad,  increased  accordingly.  His 
operetta  was  accounted  a  music  of  infectious  charm.  The  last  sym- 
phony, the  sinfonietta,  and  the  rhapsody  have  attested  their  points 
for  first-hand  appraisal  at  Boston  Symphony  Concerts. 

"I  seem  to  see  before  me  a  portrait  of  Velasquez,"  writes  Arthur 
Hoeree  in  an  apt  description  of  Albert  Roussel  which  will  revive  the 
memory  of  him  as  a  visitor  to  Boston  in  1930.  "A  long  face,  straight 
forehead,  small  keen  eyes,  thin  nose,  drooping  mustache  and  short 
pointed  beard;  courteous  manners  moreover,  and  above  all  a  profound 
aristocracy." 

The  fact  that  Roussel  began  his  career  in  the  government  naval  serv- 
ice has  set  all  his  commentators  vainly  seeking  images  of  the  sea  in  his 
music.  Because  his  early  years  offer  a  striking  parallel  to  those  of 
Rimsky-Korsakov,  who  also  joined  the  navy,  and  who  also  whiled  away 
the  long  inactive  hours  of  his  cruises  with  amateurish  musical  sketches, 
writers  have  been  disappointed  not  to  find  legends  of  the  sea,  a  "Sadko" 
or  a  "Scheherazade"  in  his  scores.  "Marin  javorise,"  Rene  Chalupt 
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called  him,  "interwining  the  anchor  and  lyre,"  and  the  reverse  of  a 
bronze  medal  struck  in  his  honor  on  his  sixtieth  anniversary  shows  a 
sort  of  Pan-dolphin  skimming  the  waves,  and  a  ship  in  the  distance. 
Unfortunately  for  the  force  of  these  fair  conceits,  the  subject  of  them 
has  not  so  much  as  mentioned  the  sea  in  his  long  list  of  fanciful  titles. 
It  is  probably  true  that  he  embraced  the  life  of  a  marine  officer  in  part 
from  the  lure  of  distant  and  strange  lands.  Cochin  China  and  India, 
to  which  his  voyages  carried  him,  gave  him  matter  which  he  readily 
turned  to  good  account,  and  his  roving  imagination  made  even  more 
extensive  dream  voyages  in  quest  of  the  exotic. 

Roussel,  while  undergoing  his  naval  training  in  Paris,  dabbled  in 
music,  and,  assigned  to  one  armored  frigate  and  another,  counted 
himself  above  all  things  lucky  when  one  chanced  to  have  a  piano 
aboard.  Pursuing  a  little  schooled  but  obvious  talent,  he  forfeited  the 
career  of  his  earlier  choice,  entered  the  Schola  Cantorum,  became 
(1902-1913)  a  teacher  and  shining  exponent  of  d'Indy's  post- 
Franckism.  But  Roussel  was  never  long  the  docile  lamb  of  any  fold. 
He  embraced  and  outgrew  impressionism,  developed  gradually  an  en- 
tirely personal  style. 

A  descriptive  piece  in  symphonic  contour,  "Le  Poeme  de  la  Foret/' 
showed  like  other  works  of  this  time  a  deep  sensibility  to  natural 
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two  dashes  of  elegance,  a  soupcon  of  Gallic  wit. 
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"Take  one  large  measure  of  the  most  solid 
craftsmanship,  add  two  dashes  of  international 
elegance  of  the  rarest  vintage,  sprinkle  with  a 
soupqon  of  Gallic  wit,  age  in  years  of  experi- 
ence, and  you  have  the  essential  personality 
of  Charles  Munch.  Funny  thing,  too,  how  it 
all  comes  through  whether  he's  playing  Haydn, 
Debussy,  or  ProkonefT.  Inspiration  with  ele- 
gance—that's Charles  Munch."— Moss  Hart 


Have  you  heard  Charles  Munch  conduct  the  Boston 
Symphony  Orchestra  in 

Brahms:  Symphony  No.  4* 
Haydn:  Symphony  No.  104,  "London 
Beethoven:  Symphony  No.  7* 
Schubert:  Symphony  No.  2* 
Ravel:  La  Valse 

Bruch:  Concerto  No.  1  in  G  Minor. 
Menuhin,  violinist. 
*0n  both  45  rpm  and  Long  Play. 
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beauty,  not  without  frank  sentiment.  His  love  of  nature  he  has  never 
forfeited.  The  composer  himself  has  written:  "I  love  the  sea,  forests, 
life  in  the  country,  animals,  the  aimless  existence  of  the  country  in 
preference  to  the  enervating  life  of  cities.  I  also  love  to  discover  in  old 
cities  treasures  which  their  artists  of  many  centuries  ago  have  left  be- 
hind as  a  heritage." 

It  was  in  accordance  with  these  inclinations  that  he  made  more 
journeys  to  the  Orient,  composed  in  1912  his  "Evocations,"  a  sym- 
phony with  chorus  inspired  by  sights  and  sounds  of  India,  and  about 

the  same  time  the  ballet,  "Le  Festin  de  VAraignee"  in  which  the 
spider,  the  butterfly,  the  ant,  the  moth,  have  their  parts.  Since  the 
war  he  wrote  his  opera-ballet  "Padmdvati"  turning  once  more  to  the 
allure  of  the  East  (there  have  been  two  further  ballets  —  "Bacchus  et 
Ariane"  of  1930  and  "Aeneas"  of  1935).  Further  ventures  in  descrip- 
tive music  were  the  orchestral  "Pour  une  Fete  de  Printemps"  (1920), 
and  his  setting  of  the  eighteenth  Psalm  for  orchestra  and  chorus, 
dated  1923. 

Mr.  Edward  Burlingame  Hill,  writing  his  "Modern  French  Music" 
in  1924,  was  led  naturally  enough  into  assuming  that  this  composer 
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American  Revolutionist  in  Russia 


«OTRIKING,  isn't  it,"  observed  Delver  Forfax, 
&  the  walking  reference  library,  "how  at  at 
symphony  concert  we  hear  music  that  originated  £$> 
a  ballet  score,  then  hear  concert  music  in  a  ballet? 
"Of  course,  that's  part  of  the  world  revolution  in 
ballet,  often  carelessly  credited  to  the  Russians.  But 
the  spark  of  that  revolution  wasn't  supplied  by  them. 
It  was  tossed  into  St.  Petersburg  and  Moscow  by  an 
American  who  died  twenty-five  years  ago  — Cali- 
fornia's tempestuous  Isadora  Duncan. 

"In  the  midst  of  Russia's  tradition-bound  ballet 
circles,   she  presented  dancing  which  violated  the 

traditional  concepts  and  their  accessories  —  the  'five  positions,'  the; 

'seven  movements,'  the  toe  slippers,  the  'tu-tus,'  and  all  the  cus- 
tomary music. 

"Clad  in  flowing  draperies  suggested  by  Greek  statuary,  she 

trod  the  stage  in  bare  feet.  To  concert  music  never  previously 

thought  suited  to  dancing,  she  went  through  steps  and  attitudes 

and  facial  expressions  which  were  the  responses 

of  her  body,  mind,  and  soul.  Not  only  did  she 

perform  these  strange  dances,  she  expounded 

them,  and  denounced  the  traditions  of  ballet  in 

many  a  long,  hot  debate. 

"The    great    choreographic    geniuses    of   the 

Ballet  Russe,  Fokine  and  Massine,  profited  by 

the    American's    revolutionary    outlook.    They 

based  many  of  their  masterpieces  on  concert, 

music,  like  Isadora,  as  well  as  on  symphonic 

ballet  scores  composed  especially  to  favor  the 

complex  resources  of  the  new  art  of  the  dance." 
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had  "found  his  true  province  —  the  adaptation  of  exotic  material  to 
large  poetic  and  dramatic  uses."  But  Mr.  Hill  also  made  the  wise  and 
saving  observation  that  Roussel  was  a  "progressive"  artist  —  "not 
content  to  stand  still."  He  concluded  his  chapter:  "The  flexible 
versatility  of  his  imagination,  the  mordant  originality  of  his  har- 
monic style,  and  his  sedulous  cultivation  of  a  personal  musical  thought 
lead  one  to  expect  other  admirable  works  from  his  pen."  Mr.  Hill's 
anticipation  was  well  placed.  The  Second  Symphony  in  B-flat  in  1922 
(the  early  "Poeme  de  la  Foret"  was  called  the  first  symphony),  but 
more  definitely  the  orchestral  Suite  in  F  of  1926  marked  an  embarca- 
tion  into  "la  musique  pure"  —  what  Hoeree  has  called  his  "fourth 
period."  The  two  symphonies  which  followed,  and  the  Sinfonietta, 
align  Roussel  with  the  prevailing  revival  of  eighteenth  century  form, 
while  showing  him  more  than  ever  an  individual  artist  speaking  in 
his  own  voice. 


Other  contemporaries  of  Roussel  have  sought  to  describe  his  musical 
individuality: 

G.  Jean  Aubry:  "His  work  is  made  in  his  own  image,  which  it 
reflects  in  all  its  aspects  with  the  fidelity  of  a  mirror,  his  love  of  an 
even  life,  his  ardor  continent  but  keen,  his  exquisite  sense  of  the 
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voluptuous,  a  thousand  fine  details  without  mannerism;  and  under 
this  amiable  delicacy  a  power  gentle  and  firm,  at  times  wistful. 

"He  has  reached  self-realization  slowly  but  with  certainty,  without 
restlessness  or  hesitation  —  also  without  ostentation,  or  the  wish  to 
draw  upon  the  curiosity  of  any  one,  applying  himself  solely  to  his  art." 

Roussel  is  essentially  original  (Roland-Manuel),  and  "belongs  to 
no  definite  lineage  or  school.  His  originality  is  not  deliberate,  but  is 
characterized  by  the  fact  that  he  uses  no  commonplaces.  He  does  not 
even  profit  by  his  own  experience,  and  has  as  little  use  for  his  own 
previously  discovered  processes  as  for  those  discovered  by  others.  Hence 
the  variety  of  his  output,  and  the  apparent  gaucherie  which,  as  Mon- 
sieur Jean  Marnold  points  out,  is  in  fact  nothing  but  the  avoidance 
of  convenient  tricks.  .  .  .  Among  the  distinctive  features  of  his  music, 
the  writer  notes  the  tendency  to  omit  or  to  indicate  sparsely  the  bass 
of  his  harmonies,  the  effect  being  at  times  subtle,  at  others  forceful 
and  dramatic.  .  .  .  His  orchestration  is  not  a  science,  but  instinctive." 

And  finally  —  Andre  Cceuroy:  "If  I  were  a  sculptor,  and  the 
Academy  of  Fine  Arts  in  quest  of  odd  subjects  had  given  for  competi- 
tion 'The  Music  of  Quadragenarians  .Now  Living,'*  I  should  construct 
a  four-cornered  monument  on  which  one  would  see  Ravel  represent- 
ing 'Amused  Gracefulness';  Dukas,  'Amorous  Intelligence';  Florent 
Schmitt,  'Force  in  Childbed,'  and  Albert  Roussel,  'Inner  Tenderness.' ' 


*  Since  this  was  written  Dukas  died  May  17,  1935 ;  Roussel,  August  23,  1937. 
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ENTR'ACTE 
CfiSAR   FRANCK  -   "PATER   SERAPHICUS"? 


T  t  can  be  said  of  Franck,  as  of  no  other  composer  in  the  halls  of  fame, 
■*■  that  until  the  age  of  fifty  he  had  neither  achieved  public  atten- 
tion, nor  indeed,  until  "The  Redemption"  of  1870,  found  himself 
as  a  composer.  He  was  known  as  an  organist  (a  species  then  not  highly 
rated  in  Paris) ,  who  gave  organ  lessons  at  the  Conservatoire  by  the 
good  fortune  of  a  recent  appointment,  and  a  teacher  of  piano 
who  went  about  from  house  to  house,  also  taking  any  job  as  accom- 
panist that  would  add  a  few  francs  to  the  small  family  budget.  He 
had  composed,  perhaps  with  many  secret  hopes,  and  from  the  age  of 
nineteen,  many  pieces  for  piano,  for  organ,  for  voices  (mostly  for 
church  use).  There  was  an  oratorio,  Ruth,  of  1846,  an  opera  comedy, 
Le  Valet  de  Ferme  (1852) ,  a  Mass,  many  smaller  works,  while  The 
Beatitudes  was  a  project  for  years'  uncompleted.  It  was  futile  for  his 
devotees  later  on  to  raise  the  cry  of  "Neglect!"  Not  one  of  his  works 
before  the  Panis  Angelicus  of  1872  is  performed  now,  except  as  a 
curiosity. 
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Franck  for  the  most  part  followed  the  mediocrity  then  current, 
indeed  showing  glimpses  of  a  finer  musical  quality  which  attracted 
the  attention  of  discerning  individuals.  Liszt  befriended  him  as  a 
youth  and  carried  his  Opus  1  (the  trios  of  1841)  to  Germany  for 
performance.  Von  Biilow  wrote  him  warm  letters.  He  was  continually 
singled  out  as  a  composer  of  promise  at  home  (that  is  to  say,  in 
France;  he  was  technically  a  Belgian  until  1872),  but  still  by  individ- 
uals. Vallas*  demonstrates  how  the  music  of  the  early  Franck  found 
frequent  performances  of  which  d'Indy  (considered  until  now  his 
definitive  biographer)  has  told  us  nothing,  and  encouraging  atten- 
tion in  the  press.  Skeptical  critics  were  in  the  minority. 

That  Franck  never  pushed  his  cause  nor  obtruded  his  creative 
ambitions  will  not  alone  explain  his  slow  development.  For  one 
thing,  circumstances  were  against  him.  His  father,  with  no  apparent 
understanding  of  his  son's  character,  dominated  him  from  child- 
hood and  systematically  groomed  him  to  dazzle  the  world  as  a  piano 
virtuoso,  simultaneously  grooming  his  brother  Joseph  to  be  a  violinist. 


*Cesar  Franck,  by  Leon  Vallas,  translated  by  Hubert  Foss  (George  G.  Harrep  and  Co.,  Ltd., 
London,  1951).  The  definitive  biographer  of  Debussy  here  supplants  what  he  calls  d'Indy's 
"hagiolatry"  with  an  illuminating  factual  record. 
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Poorly  paid  for  his  efforts  as  teacher  and  organist,  Franck  had  to 
devote  most  of  his  time  for  many  years  to  routine,  and  very  little 
to  composing.  But  there  was  a  more  serious  reason  than  this.  Franck, 
with  pure  classical  tendencies  and  a  keen  aptitude  in  counterpoint, 
was  surrounded  by  music  of  superficial  standards.  The  organs  of 
Paris  were  inadequate  until  Franck  was  appointed  to  the  church  of 
St.  Clothilde,  which  had  a  fine  one  with,  incidentally,  adequate 
pedals.  Bach  was  little  played.  What  Franck  plainly  needed  was  a 
clear  and  gleaming  purpose,  a  sharp  power  of  rejection.  This,  for 
the  greater  part  of  his  life,  he  sadly  lacked.  He  would  express  his 
delight  in  the  music  of  another  which  was  obviously  shoddy,  or  smile 
complacently  over  an  effort  of  his  own  which  was  lame  and  impotent. 
Debussy  (in  Monsieur  Croche)  pointed  out  as  Franck's  most  out- 
standing trait  his  "ingenuousness."  His  simplicity  was  his  saving 
grace,  but  it  was  also  his  undoing.  He  would  listen  to  almost  anyone's 
advice.  He  would  accept  any  text  if  the  subject  appealed  to  him, 
and  he  usually  received  miserable  ones  such  as  The  Beatitudes,  before 
which  in  Debussy's  words  "even  the  most  stout-hearted  man  must 
recoil."  As  Debussy  further  put  it,  "he  was  a  man  without  malice 
to  whom  the  finding  of  a  beautiful  harmony  was  sufficient  for  a  whole 
day  of  contentment." 
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This  is  not  the  principle  of  development.  Nor  is  it  the  principle 
of  revolt,  and  the  spirit  of  revolt  he  had  eventually  to  find,  for 
his  true  nature,  Walloon,  French,  Austrian,  mystic  —  what  you  will  — 
was  completely  at  odds  with  every  musical  tendency  about  him. 
The  older  men  in  the  seats  of  fame  in  France  were  Meyerbeer,  Rossini, 
Adam,  Thomas,  Offenbach,  Gounod,  composers  of  the  theatre,  which 
was  never  his  field.  His  younger  contemporaries,  Massenet,  Lalo, 
Bizet,  Delibes,  Saint-Saens,  were  also  not  unconnected  with  the  theatre 
(where,  of  course,  profit  lay).  Nor  were  they  any  closer  to  the  Bachian 
spirit  of  religious  contemplation.  Berlioz  must  be  mentioned  separately 
as  an  exception  to  all  category.  He  was  something  of  an  atheist,  and 
in  other  ways  Franck's  opposite.  Their  association  was  never  close, 
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although  Franck  admired  him  and  borrowed  a  few  ideas.  Faure, 
Franck's  junior  by  twenty- three  years,  developed  slowly  and  late  for 
much  the  same  reason  that  Franck  did.  Franck's  ear  was  alert  to  the 
great  past  masters,  Bach  and  Beethoven  in  particular,  and  as  d'Indy 
tells  us,  to  the  Lieder  of  Schubert,  the  piano  music  of  Schumann. 
Mehul  was  one  of  his  minor  gods.  Liszt  he  admired  and  copied. 
Felicien  David,  who  started  a  passing  craze  for  exotic  coloring,  touched 
him  as  well. 

He  was  infected,  as  were  all  others  for  a  time,  by  the  Wagnerian 
domination.  Franck  heard  the  first  act  of  Tristan  at  the  Lamoureux 
concerts  in  1884  (lacking  the  price  of  a  journey  to  Bayreuth)  and 
was  enthralled.  He  took  more  than  a  hint  from  that  sudden  inunda- 
tion of  passion  and  of  chromaticism.  But  did  not  Bach  and  Mozart 
find  sustenance  outside  of  their  immediate  (and  limited)  surround- 
ings? The  proof  of  Franck's  true  stature  was  that  he  at  last  trans- 
formed the  ideas  of  others  into  his  own  image.  D'Indy  coins  a  word 
for  this  phenomenon:  "originaliser." 

At  the  age  of  fifty,  Franck  began  to  emerge  from  his  obscurity.  He 
had  had,  and  continued  to  have,  many  devoted  friends  who  believed 
in  his  music  because  it  reflected  the  sweet  nature  of  the  little,  un- 
noticed man  whom  they  loved.  Their  enthusiasms  were  of  little  avail 
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because  enthusiasm  is  never  really  shared  except  at  first  hand.  When 
people  in  numbers  actually  heard  the  articulate  Franck,  which  is 
to  say  after  his  death,  the  Symphony  having  preceded  his  death  by 
one  year,  they  responded  quickly  enough. 

One  step  in  this  direction  was  the  founding,  in  1870,  of  the  Societe 
Nationale  by  Saint-Saens  and  Bussine.  The  tastes  of  the  Society  were 
diverse,  but  their  motto,  inspired  by  patriotism  for  a  defeated  France, 
was  "Ars  Gallica"  and  their  purpose  was  "to  act  in  brotherly  unity." 
Since  the  Societe  Nationale  consisted  of  Franck's  devoted  friends, 
Massenet,  Faure,  Guiraud,  Dubois,  Duparc,  soon  to  be  joined  by 
d'Indy,  in  deference  to  their  senior  member  the  group  gave  per- 
formances of  Franck's  music  almost  weekly  to  all  who  would  come  and 
listen. 

The  real  awakener  however  was  the  Piano  Quintet  of  1879.  It 
revealed  a  new  Franck,  an  unchurchly  Franck  of  open  Romantic 
fervor,  of  mounting  periods,  with  a  sensuousness  that  must  have 
derived  from  Wagner,  but  which  was  more  chaste,  and  no  mere  copy 
of  Wagner.  The  music  immediately  took  hold  of  its  audiences,  but 
disturbed  some  of  the  master's  purer  adherents.  One  wonders  why 
d'Indy,  minutely  analyzing  each  major  work,  slides  quickly  past  the 
Quintet. 
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Deliberately  studying  the  musical  forms  then  current  and  success- 
ful, Franck  tried  his  hand  at  each.  He  produced  two  symphonic 
poems  (Les  Aeolides  and  Le  Chasseur  Maudit),  the  Variations  sym- 
phoniques  (for  Diemer),  the  Quintet,  the  String  Quartet  (which 
Ysaye  fell  upon  in  1889  and  played  far  and  wide),  the  Symphony 
(Vallas,  refuting  d'lndy,' claims  that  Franck  may  well  have  known 
and  studied  Saint-Saens'  Organ  Symphony,  published  in  1886,  and 
performed  at  the  Conservatoire  in  1887). 

From  1872,  Franck  began  to  be  increasingly  noticed  and  respected. 
In  that  year  he  was  made  Professor  of  Organ  at  the  Conservatoire. 
The  red  ribbon  of  the  Legion  of  Honor  tardily  came  to  him.  By 
force  of  circumstances  not  of  his  own  making  he  found  himself  at 
the  head  of  the  Societe  Nationale  in  place  of  the  much  peeved 
Saint-Saens.  The  number  of  followers  increased  and  became  a  cult. 
The  Franckists  had  their  day,  as  the  fervid  style  of  the  master  was 
perpetuated  in  the  music  of  Lekeu,  Chausson,  and  Duparc.  But 
only  too  soon  the  Pelleastres  took  the  center  of  attention. 
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D'Indy  has  given  posterity  the  vivid  picture,  backed  by  the  familiar 
painting  of  Jeanne  Rongier,  of  the  Maitre  in  his  organ  loft  at  St. 
Clothilde  improvising  to  the  amazement  of  all  hearers.  The  im- 
provisations may  have  sometimes  reached  celestial  heights,  but  one 
must  reflect  that  they  grew  from  something  far  less  inspired.  The 
very  habit  of  improvisation  must  have  begun  with  the  postludes 
familiar  in  all  churches,  the  convenient  dalliance  with  sustained  chords 
and  alternating  stops  as  the  congregation,  minds  elsewhere,  make 
their  way  out.  The  fine  organ  at  St.  Clothilde  which  was  Franck's 
from  1858  surely  gave  birth  to  some  of  his  finest  thoughts.  Yet  one 
suspects  that  the  really  fine  ones  somehow  got  written  down. 

Few  would  disagree  with  d'Indy's  opinion  that  Franck,  choosing 
subjects  which  contrasted  the  forces  of  good  and  evil,  was  far  more 
convincing  in  the  former.  Satan  in  the  Beatitudes  is  "pompous  and 
theatrical,"  rebellion  and  tyranny  negative  quantities,  musically 
speaking,  while  beside  the  choruses  of  the  heavenly  host  in  the 
"Redemption"  he  finds  even  Perugino's  angels  "somewhat  affected  in 
their  attitudes."  Franck's  music  shows  him  an  unworldly  person, 
just  as  Liszt's  Mephistopheles,  who  is  a  far  more  interesting  musical 
figure  than  his  St.  Elizabeth,  shows  that  composer  a  man  of  the  world. 
But  to  carry  the  identification  further  and  describe  Franck  as  a  Pater 
seraphicus  is  to  turn  the  good  Abbe  into  a  Diabolus. 
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A  man's  music  is  in  some  degree  a  reflection  of  his  nature,  but  as 
a  creation  of  his  fantasy  it  is  not  necessarily  autobiographical.  Franck 
was  angelic  in  his  serenity,  his  lack  of  guile  or  rancor,  his  infinite 
patience  before  the  jealous  hostility  of  certain  colleagues  and  the 
loud  protestations  of  his  followers.  His  church  may  have  been  his 
sanctuary,  but  it  was  also  by  force  of  circumstances  his  workshop 
and  his  daily  bread.  D'Indy  was  indignant  with  those  "short-sighted 
writers  who  tried  to  compare  Franck's  ideal  of  Christ  .  .  .  with  that 
ambiguous  philanthropist  whom  Ernest  Renan  has  presented  to  us 
under  His  name."  What  d'Indy  does  not  tell  us  is  that  Franck,  who 
was  evidently  a  free-thinker  and  no  doctrinaire,  was  much  taken  with 
the  historical,  the  human  presentation  of  Jesus  in  the  Vie  de  Jesus 
until  his  strict  Roman  Catholic  pupil  talked  him  out  of  it. 

If  Franck  was  as  lofty  as  d'Indy  describes  him,  as  unconcerned  with 
"glory,  money,  or  immediate  success,"  he  would  be  a  far  less  humanly 
lovable  man  than  he  was.  He  was  invariably  delighted  when  an  audi- 
ence showed  signs  of  pleasure.  He  was  always  looking  hopefully  for 
recognition.  He  had  to  chase  after  francs  too  long,  for  household 
reasons,  to  be  indifferent  to  them.  It  is  hard  to  believe  that  he  ventured 
into  the  entirely  uncongenial  field  of  opera  without  thought  of  the 
fortune  opera  might  bring. 
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His  attempts  at  operas,  which  had  unconvincing  librettos,  and 
which  leaned  with  an  unfortunate  insistence  upon  the  style  of 
Meyerbeer,  bring  up  the  claim  of  Vallas  that  Franck  was  always  the 
puppet  of  stronger  wills.  According  to  this  writer,  he  composed 
Le  Valet  de  Ferme  and  Hulda  to  satisfy  his  actress  wife  and  her 
inborn  allegiance  to  the  theatre,  Ghiselle  in  1888  to  placate  her  in 
her  bitter  opposition  to  the  Quintet  and  its  adherents,  who  included 
his  fair  pupil  Augusta  Holmes.  If  Franck  submitted  to  a  tyrant  in 
his  father,  he  also  broke  away  from  him.  He  came  under  a  new 
domination  by  his  more  zealous  pupils  in  the  last  years  as  they, 
loudly  crying  his  cause,  pushed  him  to  develop  his  style  of  instrumental 
classicism,  in  the  face  of  the  disapproval  of  his  wife  and  his  son 
Georges.  But  one  suspects  that  in  his  unassertive  way  he  had  a  mind 
of  his  own.  Even  his  saintly  silence  in  the  face  of  enmity,  as  when 
his  envious  colleagues  at  the  Conservatoire  withheld  awards  from 
his  pupils  out  of  sheer  spite,  may  well  have  been  a  wise  avoidance  of 
petty  intra-mural  quarreling.  The  strong  and  confident  musical  voice 
of  the  final  years  bespeaks  the  self-sufficient  Franck. 
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SYMPHONY  IN  E  MINOR,  NO.  4,  Op.  gg 
By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


The  first  two  movements  were  composed  in  the  summer  of  1884;  the  remaining 
two  in  the  summer  of  1885.  The  Symphony  had  its  first  performance  at  Meiningen, 
October  25,  1885,  under  the  direction  of  the  composer. 

The  orchestration  includes  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two 
bassoons  and  contra-bassoon,  four  horns,  two  trumpets,  three  trombones,  timpani, 
triangle  and  strings. 

The  Fourth  Symphony  was  announced  for  its  first  performance  in  America  by 
the  Boston  Symphony  Orchestra,  November  26,  1886.  Wilhelm  Gericke  duly  con- 
ducted the  symphony  on  Friday,  November  25,  but  he  was  not  satisfied  with  the 
performance,  and  withdrew  the  score  for  further  preparation,  substituting  the  First 
Symphony  by  Robert  Schumann.  Since  the  Friday  performance  was  considered  a 
"public  rehearsal,"  although,  according  to  a  newspaper  account,  Mr.  Gericke  did 
not  at  any  point  stop  the  orchestra,  this  was  not  called  a  "first  performance,"  and 
the  honor  went  to  the  Symphony  Society  of  New  York  on  December  11,  Walter 
Damrosch  conducting.  The  Boston  performance  took  place  on  December  23. 

When  Brahms  returned  to  Vienna  at  the  end  of  September  1885, 
Max  Kalbeck  sat  with  him  over  a  cup  of  coffee  and  pressed  him 
as  far  as  he  dared  for  news  about  the  musical  fruits  of  the  past  sum- 
mer. He  asked  as  a  leading  question  whether  there  might  be  a  quartet. 
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1Q52  'Berkshire  Festival 
BOSTON  SYMPHONY  ORCHESTRA 

Charles  Munch,  Music  Director 
TANGLEWOOD     .     .     .     LENOX,  MASS. 

Six  Concerts IN  THE  THEATRE 

Saturday  evenings  and  Sunday  afternoons,  July  5-6,  12-13,  19-20, 
Charles  Munch  will  conduct  music  by  the  following  composers:  in  the 
first  week,  Bach;  in  the  second,  Mozart;  in  the  third,  Haydn  and  Schubert. 

Nine  Concerts IN  THE  MUSIC  SHED 

Series  A 

Thursday,  July  24 —  Charles  Munch.  Beethoven,  Symphony  No.  3,  "Eroica" ; 
Brahms,  Symphony  No.  1,  in  C  minor. 

Saturday,  July  26  —  Pierre  Monteux.     Cimarosa,   Overture,  "The  Secret 
Marriage";     Schubert,  Symphony  No.  9,  in  C  major;     Stravinsky, 
"The  Rite  of  Spring". 

Sunday,  July  27  —  Charles  Munch.  Franck,  Symphonic  Piece  from  "The 
Redemption";  Bizet,  Symphony;  Dallapiccola,  "The  Release  of 
Savonarola"  {with  Chorus);  Ravel,  Daphnis  and  Chloe,  Suites  1  and  2 
{with  Chorus), 

Series  B 

Thursday,  July    31  —  Charles  Munch.     Beethoven,  Overture  to  "Leonore, 
No.  3";  Schumann,  Piano  Concerto;  Hindemith,  Metamorphosis;  Ulndy, 
r  Symphony  on  a  Mountain  Air. 

Saturday,  August  2  —  Pierre  Monteux.     All- Wagner  Program  {with  Soloists). 

Sunday,  August  3  —  Charles  Munch.  Beethoven,  Overture  to  "Egmont"  and 
Symphony  No.  8;  Debussy,  "Iberia";  Honegger,  "Danse  des  Morts" 
{with  Chorus). 

Series  C 

Thursday,  August  7  —  Charles  Munch.  Schumann,  Symphony  No.  1 
("Spring");  Swanson,  Short  Symphony;  Tchaikovsky,  Symphony  No.  4. 

Saturday,  August  9  —  Leonard  Bernstein.  The  Program  will  include 
symphonies  by  Aaron  Copland  (No.  3)  and  Sibelius  (No.  5). 

Sunday,  August  10  —  Charles  Munch.      Berlioz,  Requiem  {with  Chorus). 
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"  'God  forbid,'  said  Brahms,  according  to  Kalbeck's  account  in  his 
biography,  'I  have  not  been  so  ambitious.  I  have  put  together  only 
a  few  bits  in  the  way  of  polkas  and  waltzes.  If  you  would  like  to  hear 
them,  I'll  play  them  for  you.'  I  went  to  open  the  piano.  'No/  he 
protested,  'let  it  alone.  It  is  not  so  simple  as  all  that.  We  must  get 
hold  of  Nazi.'  He  meant  Ignaz  Brull  and  a  second  piano.  Now  I 
realized  that  an  important  orchestral  work,  probably  a  symphony,  was 
afoot,  but  I  was  afraid  to  ask  anything  more  for  I  noticed  that  he 
already  regretted  having  let  his  tongue  run  so  far. 

"A  few  days  later  he  invited  m.e  to  an  Ehrbar  evening  —  a  musical 
gathering  in  the  piano  warerooms  of  Friedrich  Ehrbar.  There  I 
found  Hanslick,  Billroth,  Brahms,  Hans  Richter,  C.  F.  Pohl,  and 
Gustav  Dompke.  While  Brahms  and  Brull  played,  Hanslick  and  Bill- 
roth turned  the  manuscript  pages.  Dompke  and  I,  together  with 
Richter,  read  from  the  score.  It  was  just  as  it  had  been  two  years 
before  at  the  trying-out  of  the  Third  Symphony,  and  yet  it  was  quite 
different.  After  the  wonderful  Allegro,  one  of  the  most  substantial, 
but  also  four-square  and  concentrated  of  Brahms'  movements,  I  waited 
for  one  of  those  present  to  break  out  with  at  least  a  Bravo.  I  did  not 
feel  important  enough  to  raise  my  voice  before  the  older  and  more 
famous  friends  of  the  master.  Richter  murmured  something  in  his 
blond  beard  which  might  have  passed  for  an  expression  of  approval; 
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Brull  cleared  his  throat  and  fidgeted  about  in  his  chair.  The  others 
stubbornly  made  no  sound,  and  Brahms  himself  said  nothing  to 
break  the  paralyzed  silence.  Finally  Brahms  growled  out,  'Well,  let's 
go  on!'  —  the  sign  to  continue:  whereupon  Hanslick  uttered  a  heavy 
sigh  as  if  he  felt  that  he  must  unburden  himself  before  it  was  too 
late,  and  said  quickly,  'The  whole  movement  gave  me  the  impression 
of  two  people  pummelling  each  other  in  a  frightful  argument.' 
Everyone  laughed,  and  the  two  continued  to  play.  The  strange- 
sounding,  melody-laden  Andante  impressed  me  favorably,  but  again 
brought  no  comment,  nor  could  I  bring  myself  to  break  this  silence 
with  some  clumsy  banality." 

Kalbeck,  who  had  borne  nobly  with  Brahms  up  to  this  point,  found 
the  Scherzo  "unkempt  and  heavily  humorous,"  and  the  finale  a  splen- 
did set  of  variations  which  nevertheless  in  his  opinion  had  no  place 
at  the  end  of  a  symphony.  But  he  kept  his  counsel  for  the  moment, 
and  the  party  broke  up  rather  lamely  with  little  said.  When  he  met 
Brahms  the  next  day  it  was  clear  that  the  composer  had  been  taken 
aback  by  this  reception  of  his  score.  "  'Naturally  I  noticed  yesterday 
that  the  symphony  didn't  please  you  and  I  was  much  troubled.  If 
people  like  Billroth,  Hanslick,  or  you  others  do  not  like  my  music, 
who  can  be  expected  to  like  it?'  'I  don't  know  what  Hanslick  and 
Billroth  may  think  of  it,'  I  answered,  'for  I  haven't  said  a  word  to 
them.  I  only  know  that  if  I  had  been  fortunate  enough  to  be  the 
composer  of  such  a  work,  and  could  have  the  satisfaction  of  knowing 
that  I  had  put  three  such  splendid  movements  together,  I  would  not 
be  disturbed.  If  it  were  for  me  to  say,  I  would  take  the  scherzo  with 
its  sudden  main  theme  and  banal  second  thoughts  and  throw  it  in  the 
wastebasket,  while  the  masterly  chaconne  would  stand  on  its  own  as 


Symphony  Hall 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


SIXTH  CONCERT  OF  THIS  SERIES 

SUNDAY  AFTERNOON,  April  20,  at  3:00  o'clock 
PIERRE  MONTEUX  Conducting 
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a  set  of  variations,  leaving  the  remaining  two  movements  to  find  more 
suitable  companions.' "  Kalbeck  was  surprised  at  his  own  temerity  in 
venturing  so  far  with  the  sensitive  and  irascible  composer,  and  waited 
for  the  heavens  to  descend,  but  Brahms  received  this  judgment  meekly, 
only  protesting  that  the  piano  could  give  no  adequate  idea  of  the 
scherzo,  which  had  no  connection  whatever  with  the  keyboard,  and 
that  Beethoven  in  the  Eroica  and  elsewhere  had  made  use  of  a  varia- 
tion finale.  It  was  plain  that  he  was  in  serious  doubt  as  to  whether 
the  symphony  would  be  accepted  at  all.  He  decided,  however,  after  a 
long  conversation,  that  having  gone  so  far  he  must  see  it  through,  and 
that  a  rehearsal  with  orchestra  at  Meiningen  could  be  hoped  to  give 
a  more  plausible  account  of  the  symphony  and  even  to  give  the 
"nasty  scherzo"  a  presentable  face. 

The  opinion  of  the  discerning  Von  Bulow  was  more  encouraging. 
He  wrote  after  the  first  rehearsal:  "Number  four  is  stupendous,  quite 
original,  individual,  and  rock-like.  Incomparable  strength  from  start 
to  finish."  But  Brahms  may  have  discounted  this  as  a  personally  biased 
opinion,  as  he  certainly  discounted  the  adoring  Clara  Schumann  and 
Lisl  Herzogenberg,  when  he  weighed  their  words  against  the  chilling 
skepticism  of  his  male  cronies. 

[copyrighted] 
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FRIENDS  OF  CHAMBER  MUSIC,  INC. 

3rd  Season  —  Jordan  Hall 
Final  Concert  —  APRIL  2nd,  1952 

ZIMBLER  SINFONIETTA 

Members  of  the  Boston  Symphony  Orchestra 
Artistic  Direction:  Josef  Zimbler 

PROGRAM 

Brandenburg  Concerto   No.    1    Bach 

Concerto  £.  Harpsichord  in  F  minor   Bach 

Concerto  da  camera  f.  harpsichord  and  chamber  orchestra Lamb 

(First  performance) 

Divertimento  in  B-flat   (for  strings  and  horns) Mozart 

SOLOIST:    RALPH   KIRKPATRICK,   Harpsichordist 

Single  tickets  now  available  at  Jordan  Hall  box  office 
$3.60,  $240,  $1.80 

Management:    AARON  RICHMOND 

Decca  Records 
Baldwin  Piano  (Gold  Label  Series) 
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MUSICAL     INSTRUCTION 


Rhodora  Buckle  Smith 
teacher  of  singing 

122  Bowdoin  St.,  Boston 
CA  7-2142 


RAYEL  GORDON 

TEACHER 
Voice   —   Piano 

Boston  and  Brookline 
BE  2-7333 


UNUSED  TICKETS 


In  the  present  completely  subscribed  season,  many 
people  are  waiting  for  an  opportunity  to  hear  a 
Boston  Symphony  concert.  Subscribers  who  at  any 
time  are  unable  to  use  their  tickets  will  do  a  double 
service  in  turning  them  in  for  resale.  The  resale  of 
tickets  last  season  made  a  substantial  reduction  of 
the  Orchestra's  deficit. 

Leave  the  ticket  at  the  Box  Office,  or,  if  more 
convenient,  telephone  the  location  —  COmmon 
wealth  6-1492. 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


BI  4-H94 


157*  BEACON  STREET 


Waban  68,  Massachusetts 


MONTE    NELSON 

ADVANCED     PIANO  COACHING 
}0  FRANKLIN     AVtKUE  LYnn  5-5658     SWAMPSCOTT,   MASSACHUSETTS 


ttW 


LEONARD  ALTMAN 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER  OF  MANY  EMINENT  SINGERS 

IN 

OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITT 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

353  Newbury  Street  Ke  6-3318  310  W.  79  St.  Tr  7248 


JAMES  GRAY 

PIANIST  TEACHER 

Associate  of  the  late  Felix  Fox 
169  Bay  State  Rd.  Mondays  Tel.  Circle  7-7661 


ELSA-RUTH    HERRON 


m 


TEACHER  of  PIANOFORTE 

Country  Address: 
Mrs.  Davis  Herron 
Old  County  Rd. 
BOSTON  Truro,  Mass. 

Liberty  8-7171  Well  fleet  9-2013 


Town 
STEINERT  HALL 
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Boston  Symphony  Orchestra 

(Seventy-first  Season,  1951-1952) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 

Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 

Paul  Cherkassky 
Harry  Dubbs 
Vladimir  Resnikoff 
Joseph  Leibovici 

Einar  Hansen 
Harry  Dickson 

Emil  Kornsand 
Carlos  P  infield 

Paul  Fedorovsky 
Minot  Beale 
Herman  Silberman 
Roger  Schermanski 

Stanley  Benson 
Gottfried  Wilfinger 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
Sheldon  Rotenberg 

Leo  Panasevich 
William  Waterhouse 

Basses 

Georges  Moleux 
Willis  Page 

Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 
Henry  Freeman 
Henri  Girard 
John  Barwicki 


PERSONNEL 

Violas 
Joseph  de  Pasquale 
Jean  Cauhap£ 

Georges  Fourel 
Eugen  Lehner 

Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Louis  Artieres 

Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 
Hippolyte  Droeghmans 
Karl  Zeise 
Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 

Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

£jj  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 

James  Stagliano 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 


Trombones 
Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Charles  Smith 


Percussion 

Max  Polster 
Simon  Sternburg 
Harold  Farberman 


Librarians 

Leslie  Rogers 
Leonard  Burkat 
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RCA   VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  leadership  of  Charles  Mun-ch 
Beethoven  Symphony  No.  7 
Symphony  No.  1 

Brahms  Symphony  No.  4 

Bruch  Violin  Concerto  No.  1,  in  G  minor 

Soloist,  Yehndi  Menuhin 
Haydn  Symphony  No.  103  ("Drum  Roll") 
Symphony  No.  104  ("London") 

Schubert  Symphony  No.  2 

Schumann  Symphony  No.  1   ("Spring") 

Among  the  recordings  under  the  leadership  of 
Serge  Koussevitzky 


Bach  Brandenburg  Concerto  No.  1, 
in  F;  Brandenburg  Concerto  No. 
6,  in  B-Flat;  Suite  No.  1,  in  C; 
Suite  No.  4,  in  D 

Beethoven  Symphony  No.  3,  in  E- 
Flat,  "Eroica" ;  Symphony  No.  5, 
in  C  Minor,  Op.  67;  Symphony  No. 
9,  in  D  Minor,  "Choral" 

Brahms  Symphony  No.  3,  in  F.  Op.  90 
Violin  Concerto,  Heifetz,  violinist 

Haydn  Symphony  No.  92,  in  G,  "Ox- 
ford"; Symphony  No.  94,  in  G, 
"Surprise";  Toy  Symphony 

Khatchaturian  Concerto  for  Piano 
and  Orchestra,  William  Kapell, 
pianist 

Mendelssohn  Symphony  No.  4,  "Ital- 
ian" 


Mozart  Eine  kleine  Nachtmusik; 
Serenade  No.  10,  in  B-Flat,  K. 
361;  Symph©ny  No.  36,  in  C,  K. 
425,  "Linz";  Symphony  No.  39,  in 
E-flat,  K.  543 

Prokofieff  Concerto  No.  2,  in  G  Minor, 
Op.  63,  Heifetz,  violinist;  Sym- 
phony No.  5;  Peter  and  the  Wolf, 
Op.  67,  Eleanor  Roosevelt,  narrator 

Ravel  Bolero;  Ma  Mere  L'Oye  Suite 

Schubert  Symphony  No.  8,  in  B 
Minor,  "Unfinished" 

Tchaikovsky  Serenade  in  C,  Op.  48; 
Symphony  No.  4,  in  F  minor,  Op. 
36;  Symphony  No.  5,  in  E  Minor, 
Op.  64 


COMMEMORATIVE  ALBUM 

Sibelius  Symphony  No.  2,  in  D,  Op.  43 
R.  Strauss  Don  Juan,  Op.  20 
Wagner  Siegfried  Idyll 

Recorded  under  the  leadership  of  Pierre  Monteux 
Stravinsky  "Le  Sacre  du  Printemps" 


The  above  recordings  are  available  on  both  Long  Play  (33%  r.p.m.)  and 
45  r.p.m. 

The  following  are  available  ©n  45  r.p.m.  only : 

Charles  Munch  conducting :  Beethoven,  "Gratulations"  Minuet ;  Berlioz, 
Overture  to  "Beatrice  and  Benedick" ;  Ravel,  La  Valse. 

Serge  Koussevitzky  conducting :  Haydn,  "Toy"  Symphony ;  Wagner,  Pre- 
lude to  "Lohengrin." 


Some  of  the  above  recordings  and  many  others  not  here  listed  are  also 
available  on  78  r.p.m. 


1  he  world's  great  music, 

interpreted  by  the  world's 

great  artists,  provides  a 

challenge  which  few  pianos 

can  accept.  The  choice  of  the  Baldwin  by  the  Boston  Symphony 

Orchestra  and  by  Charles  Munch,  its  conductor,  is  a  distinguished 

tribute  to  Baldwin's  exacting  standards  of  excellence.  The  distinction, 

the  enduring  joy  of  owning  a  Baldwin  is  within  the  reach  of  all. 


JMitmn 


THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street 

Boston,  Massachusetts 


BALDWIN 


ACROSONIC 


HAMILTON  AND  HOWARD  PIANOS 


BALDWIN   ELECTRONIC  ORGANS 
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BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 
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SEVENTY- FIRST     SEASON 
1951-1952 

Sunday    Afternoon    Series 


BAYARD  TUCKERMAN,  Jr.    ARTHUR  J.  ANDERSON    ROBERT  J.  DUNKLE,  J«. 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON.  J*.  HERBERT  SEARS  TUCKERMAN 


OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 

"A  Good  Reputation  Does  Not  Just  Happen  — 
It  Must  Be  Earned." 


108  Water  Street 
Boston,  Mass. 

Telephone  Lafayette  3-5700 


Los  Angeles,  California 
3275  Wilshire  Blvd. 

Dunkirk  8-3316 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  6-1492 


SEVENTY-FIRST  SEASON,  1951-1952 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  President 

Jacob  J.  Kaplan  Vice-President 


Richard  C.  Paine 

Philip  R.  Allen 
John  Nicholas  Brown 
Theodore  P.  Ferris 
Alvan  T.  Fuller 
N.  Penrose  Hallowell 
Francis  W.  Hatch 


Treasurer 

M.  A.  De  Wolfe  Howe 
Charles  D.  Jackson 
Lewis  Perry 
Edward  A.  Taft 
Raymond  S.  Wilkins 
Oliver  Wolcott 


George  E.  Judd,  Manager 
T.  D.  Perry,  Jr.  N.  S.  Shirk,  Assistant  Managers 
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Whether  your  property  is  large  or  small,  it  rep- 
resents the  security  for  your  family's  future.  Its  ulti- 
mate disposition  is  a  matter  of  vital  concern  to  those 
you  love. 

To  assist  you  in  considering  that  future,  the  Shaw- 
mut  Bank  has  a  booklet:  "Should  I  Make  a  Will?" 
It  outlines  facts  that  everyone  with  property  should 
know,  and  explains  the  many  services  provided  by 
this  Bank  as  Executor  and  Trustee. 

Call  at  any  of  our  29  convenient  offices,  write  or  telephone 
for  our  booklet:  "Should  I  Make  a  Will?" 

The  V^gtional 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  and   Surplus   $30,000,000 

"Outstanding  Strength" for  116  Years 


@®®®®®®®®®®®®®®®®®®®®®®®©@®®@®® 


SYMPHONIANA 


TANGLEWOOD  PROGRAMS 

(Theatre-Concert  Hall) 

Charles  Munch  will  extend  the  range 
of  his  programs  in  the  three  week- 
ends of  chamber  orchestra  concerts  in 
the  Theatre-Concert  Hall,  as  part  of 
the  Berkshire  Festival  at  Tanglewood 
next  July.  He  will  conduct  an  orchestra 
of  intimate  proportions  in  all-Bach  and 
all-Mozart  programs  in  the  tradition 
of  these  concerts,  but  he  will  go  back 
to  Bach's  predecessors  Lalande  and 
Couperin  in  France,  Purcell  in  England. 
He  will  include  Bach's  contemporaries 
Rameau,  Vivaldi,  and  Handel.  Mozart's 
contemporary  Dittersdorf  will  be  in- 
cluded, as  well  as  Haydn;  Schubert 
(Mass  in  G  major)  will  represent  the 
Romantic  era,  and  Strauss'  "Metamor- 
phoses" and  Milhaud's  "La  Creation 
du  Monde,"  our  own  time.  Hugh  Ross 
will  prepare  the  Festival  chorus  in  four 
choral  numbers,  and  conduct  three  of 
them. 

The  programs  as  outlined  follow: — 

I.    Saturday  Evening,  July  5 

Bach   (C.  P.  E.):  Symphony  No.  5,  in 
B  minor 

Bach:    Cantata   No.   140,   "Wachet   auf, 
ruft  uns  die  Stimme" 


Bach:     Concerto    for     Two    Violins  — 
(Richard    Burgin,   Ruth   Posselt) 

Bach:  Suite  No.  3,  in  D  major 

II.    Sunday  Afternoon,  July  6 

Rameau:  Suite  from  "Dardanus" 

Couperin:      Concert      dans      le      gout 
theatral 


THE    TROUSSEAU    HOUSE    OF    BOSTON 


the  golden  touch 

Crisp   cotton   gold   imprinted 
and  accented  with  tiny  red  and 
green  flowers.  Completely 
washable. 
Sizes  10  to  20. 

19.95 

416    Boylston    St.,    Boston 
54  Central  St.,  Wellesley 
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NATURAL 

WILD  MINK 

STOLE 

.  .  its  Lamson  Hubbard  label  is 
your  assurance  of  superb  qual- 
ity .  .  .  expert  workmanship 
.  .  .  and  the  elegance  of  styling 
recognized  by  four  generations 
of  discriminating  New  Eng land- 
ers. 

$1495 

Plus  tax 
FUR  SALON— 3rd  Floor 
^0>CX:BOYLSTON  AT  ARLINGTONfc*«Ey<^>' 


Pur  cell:  Fantasia  in  A,  for  Strings 

Vivaldi:  Concerto  Grosso  in  D  minor, 
Op.  3,  No.  11 

Lalande:    "De    Profundis,"   for   Chorus 
and  Orchestra 

III.  Saturday  Evening,  July  12 

Handel:   Concerto  Grosso  in  A  minor 
for  Strings,  Op.  6,  No.  4 

Dittersdorf :  Symphony  in  C  major 

Strauss:   Metamorphoses,  Study  for  23 
Solo  String  Instruments 

Milhaud:   "La  Creation  du  Monde" 

IV.  Sunday  Afternoon,  July  13 

Mozart:  Symphony  in  E-flat,  No.  39 
Mozart:  Symphony  in  G  minor,  No.  40 

Mozart:  Symphony  in  C  major  ("Jupi- 
ter") No.  41 

V.  Saturday  Evening,  July  19 

Mozart:   Litaniae,  for  Chorus  and  Or- 
chestra (K.  125) 

Mozart:  Piano  Concerto  (Soloist,  Lukas 

Foss) 


Schubert:   Mass   in  G  major 

VI.  Sunday  Afternoon,  July  20 
Haydn:  Symphony  No.  99,  in  E-flat 
Haydn:   Symphony  No.  86,  in  D 


Schubert:  Mass  in  G  major 


EXHIBITION 

The  paintings  now  on  view  in  the 
Gallery  are  the  work  of  members  of 
the  New  England  Chapter,  Artists 
Equity  Association. 
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Adele  Simpson  interprets 

the  new  costume  look  for  spring 

based  on  the  elegant  dress  of 
noble  cut,  with  sharp,  dramatic  change 
of  shape  in  its  jacket.  These  two: 
the  deftly  designed  English-influenced 
Spencer  .  .  .  the  back  belt  waistline 
cutaway  over  a  pleated  skirt 


Nothing  is  permanent  except  change  —  Heraclitus 


The  Spring  Lane  Chapel 
of  the  Old  South  Meeting 
House,  birthplace  of 
YMCA,Decembera8,i85i. 


The  Huntington  Avenue 

Branch  building,  largest 

of  the  II  branches  in  the 

Boston  YMCA. 


"Teaching  'The  Good  Way  "for  IOO  Years 


A  century  ago  the  Boston 
Young. Men's  Christian  Associa- 
tion was  founded  to  provide 
moral  leadership,  recreation  and 
educational  opportunities  for 
youth.  Today  thousands  of 
young  men  look  to  the  "Y"  for 
these  needs. 

t  Boston  has  changed  greatly 
since  the  YMCA  first  opened. 
Great  changes,  too,  have  taken 
place  in  the  problems  of  an  indi- 
vidual who  wants  to  make  proper 
provision  for  his  family.  To 
meet  them,  an  up-to-date  will  is 
essential.  If  you  have  no  will,  or 
if  it.  has  not  been  recently  re- 
viewed, you  should  see  your 
lawyer  at  once. 

To  help  you  deal  with  chang- 
ing conditions  and  tax  laws,  you 
and  your  lawyer  are  invited  to 
consult  with  Old  Colony  Trust 


Company  about  the  advantages 
of  Old  Colony's  services  as  Ex- 
ecutor and  Trustee.  A  copy  of 
Wills  and  Trusts  will  be  sent  to 
you  upon  request. 


WORTHY   OF   YOUR   TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge 
Chairman,  Trust  Committee 

Robert  Cutler,  President 

Arthur  L.  Coburn,  Jr. 
Chairman ,  Trustlnvestment  Committee 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-FIRST  SEASON  NINETEEN  HUNDRED  FIFTY-ONE  AND  FIFTY-TWO 


(§ixth    ^Program 


SUNDAY  AFTERNOON,  April  20,  at  3:00  o'clock 


H  H 


PIERRE  MONTEUX  Conducting 

Berlioz Overture  to  "Benvenuto  Cellini" 

Brahms Symphony  No.  3,  in  F  major,  Op.  90 

I.  Allegro  con  brio 

II.  Andante 

III.  Poco  allegretto 

IV.  Allegro 

INTERMISSION 

Pijper Symphony  No.  3 

Allegro  —  Adagio  molto  —  Molto  allegro 

Milhaud Suite  No.  2  from  the  Music  to  Claudel's  "Protee" 

I.     Ouverture 
II.     Prelude  et  Fugue 

III.  Pastorale 

IV.  Nocturne 
V.     Final 

Ravel Alborada  del  Gracioso 


The  Friday  and  Saturday  concerts  will  be  broadcast  each  week  on 

Station  WGBH    (FM) . 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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By  their  names  you  know  f  hem  . . .  those  talented 
designers  who  set  the  pace  of  American  Fashion. 
Because  Stearns  respects  the  innate  quality  of 
their  creations,  we  endorse  such  bright  stars  as: 

Carolyn  Schnurer  Larry  Aid  rich 

Martini  Dorothy  Cox 

Anne  Fogarty  Claire  McCardell 

Herbert  Sondheim  Maurice  Rentner 

Monfe  Sano  Ritter 

Seymour  Fox  Brig  a  nee 

R.  H.  STEARNS  CO. 

BOSTON  -CHESTNUT  HILL 
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OVERTURE  TO  "BENVENUTO  CELLINI,"  Op.  23 
By  Hector  Berlioz 

Born  at  La  Cote  Saint-Andre,  December   11,   1803;   died  at   Paris,  March  8,    1869 


The  opera  "Benvenuto  Cellini"  was  first  performed  at  the  Opera  in  Paris,  Sep- 
tember 10,  1838. 

The  orchestration  of  the  Overture  requires  two  flutes  and  piccolo,  two  oboes, 
two  clarinets  and  bass  clarinet,  four  bassoons,  four  horns,  four  trumpets,  two 
cornets,  three  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  triangle  and 
strings. 

The  opera  "Benvenuto  Cellini"  was  the  fulfillment  of  a  special 
ambition  of  Berlioz.  To  him  a  pronounced  success  at  the  Opera  in 
Paris  was  a  very  vital  matter.  Much  in  need  of  the  assurance  of  an 
official  position  with  a  fixed  income,  he  never  received  more  than 
scant  or  grudging  favor  from  the  Conservatoire,  while  at  the  Opera, 
where  a  reasonable  recognition  would  have  solved  his  financial  harass- 
ment once  and  for  all,  he  invariably  met  with  veiled  hostility  or  eva- 
sion. For  this  reason  Berlioz  had  to  go  on  earning  his  living  as  a 
feuilletonist,  violently  disliking  the  routine  which  kept  him  from 
his  creative  thoughts.  Forced  to  arrange  his  own  concerts  if  his  music 
were  to  be  heard,  he  would  engage  battalions  of  players,  and  as  often 
as  not  find  himself  bankrupt  when  the  affair  was  over.  These  were 
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the  reasons  why  such  a  venture  as  "Benvenuto  Cellini"  was  of  ex- 
treme importance  to  him.  The  plans  and  the  completion  of  the  score 
occupied  three  years  of  his  life. 

"The  strange  career  of  'Benvenuto  Cellini,'  "  he  wrote  in  his  memoirs, 
"had  made  such  an  impression  on  me  that  I  stupidly  concluded  that 
it  would  be  both  dramatic  and  interesting  to  other  people.  I,  there- 
fore, asked  Leon  de  Wailly  and  Auguste  Barbier  to  write  me  a  lib- 
retto on  it.  I  must  own  that  even  our  friends  thought  it  had  not  the 
elements  essential  to  success,  but  it  pleased  me,  and  even  now  I  cannot 
see  that  it  is  inferior  to  many  others  that  are  played  daily." 

Berlioz  had  hit  upon  a  subject  which  was  to  be  used  by  many  for 
operatic  purposes  in  succeeding  years.  But  neither  its  first  audiences 
nor  the  opinion  of  posterity  has  confirmed  this  effort  of  his  librettists 
as  successful.  It  concerns  an  imaginary  love  affair  in  the  life  of  the 
medieval  goldsmith.  Cellini,  while  occupied  with  his  statue  of  Perseus, 
falls  in  love  with  Teresa,  the  daughter  of  Balducci,  treasurer  to  the 
Pope.  Teresa  being  promised  to  another  by  her  father,  Cellini  plots 
to  elope  with  her  and  attends  the  Roman  Carnival  in  disguise  as  part 
of  his  scheme.  Before  the  denouement,  he  has  stabbed  an  opponent 
and  barely  escaped  death  himself. 

Berlioz  by  his  own  account  met  with  a  persistent  indifference  from 
those  in  charge  of  the  Opera,  which  resulted  in  interminable  rehearsals, 


HAT    BOXES    TO    MATCH 


ENGLISH 
LUGGAGE 

DEFINITELY    SMART 

AND 

EXTREMELY 

LIGHT    WEIGHT 

THE 
CARRY-ON-SHOP 

65  CHARLES  STREET 

BOSTON 

TELEPHONE 

CAPITOL  7-7219 


Planning   a  Party? 

Our   Catering   Department   will    furnish   delicious   food 
and  all  necessary  equipment  and  service 

Women's  Educational  &  Industrial  Union 
264  Boylston  Street,  Boston  —  KE  6-5651 
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Why  Burden  Yourself 
With  Investment  Details 

Do  business  responsibilities  leave  little  time  to  care 
for  your  securities?  Do  you  desire  outside,  unbiased 
opinion  on  your  investments?  Or  do  you  plan  to  give 
up  managing  your  securities?  You  will  be  inter- 
ested in  our  SUPERVISED 
CUSTODIAN  ACCOUNT. 

Do  you  prefer  to  do  your 
own  investing,  reinvest- 
ing, and  prepare  your  own 
tax  returns — rely  wholly 
on  your  own  judgment, 
but  dislike  the  details  of 
security  management?  You 
will  be  interested  in  our 
NON- SUPERVISED  CUSTO- 
DIAN ACCOUNT. 

A  talk  with  us  may  help 
you  make  a  wise  choice. 
Ask  for  our  booklet*  "A 
Custodian  Account  and 
Its  Cost." 

Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
RALPH    LOWELL,  President 
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a  halting  production,  and  the  failure  of  the  opera.  "Duponchel  was 
then  Director  of  the  Opera/'  writes  Berlioz.  "He  looked  upon  me  as 
a  kind  of  lunatic  whose  music  could  be  nothing  but  a  tissue  of  ex- 
travagances. .  .  .  He  went  about  everywhere  saying  that  he  was  getting 
up  this  opera  not  for  the  sake  of  the  music,  which  he  knew  must  be 
absurd,  but  because  of  the  book,  which  he  thought  charming."  Ap- 
parently Duponchel  tried  to  make  up  the  expense  of  preparation  by 
economy  in  the  scenery,  which  was  shabby  and  faded.  Habeneck,  the 
conductor  at  the  Opera,  was,  according  to  the  composer,  quite  in- 
capable of  understanding  the  music  and  openly  resentful  of  his  none 
too  tactful  suggestions.  Within  the  ranks  of  the  orchestra,  some  were 
enthusiastic  about  the  score,  others  hostile  and  obstructive. 

"The  Overture  received  exaggerated  applause,"  according  to  Berlioz, 
describing  its  first  performance,  "and  the  rest  was  hissed  with  ad- 
mirable energy  and  unanimity."  Favorable  reviews  on  the  part  of 
the  critics  failed  to  save  the  day.  After  three  performances  with  an 
increasing  number  of  empty  seats  at  each,  "Benvenuto"  was  shelved. 
In  later  years  it  was  mounted  in  Weimar,  London,  and  elsewhere.  It 
was  not  until  1913  that  a  revival  of  the  opera  was  brought  about  in 
Paris  at  the  Theatre  dies  Champs-Ely  sees. 

[copyrighted] 
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A  WORD  ABOUT 
YOUR  CHILDREN 

No  matter  how  young  or  old  they  may  be,  you  will  always 
represent  a  source  of  help,  with  whatever  problems  they  may 
have. 

Sometimes,  help  must  be  of  a  financial  nature.  Make 
sure  your  life  insurance  and  other  property  are  planned  with 
an  eye  to  their  hopes  and  needs.  Bequeath  them  that  com- 
forting sense  of  having  you  always  behind  them . . .  Call  on 
Rockland-Atlas  for  the  financial  guidance  which  will  add  to 
the  insurance  information  you  want  from  your  life  under- 
writer, and  the  legal  advice  you  need  from  your  attorney. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone  Richmond  2-2100 


MEMBER   FEDERAL   DEPOSIT   INSURANCE  CORPORATION 
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Recent 
Arrivals 


at  S.  S.  PIERCE'S 


Red  Label  Lobster  Savannah,  10  oz.  tin '.    $1.09 

An  S.S.P.  exclusive — this  wonderful  lobster  dish,  with  its  brandy- 
flavored  sauce,  is  an  epicure's  dream.  Heat  and  serve  on  toast  or  in 
patties. 

Epicure  Party  Mix  Pickles,  15  oz.  jar .59 

A  tempting  variety  of  sweet  pickles:  cantaloupe,  watermelon,  cucum- 
bers and  bur  gherkins. 

Marie  Antoinette  Puffs,   7  oz.   tin 1.69 

Just  arrived  from  Paris — like  tiny  cream  puffs  with  a  delicate  cream 
fondant  filling.  3  dozen  to  a  tin.  * 

Provoloni  Cheese,  carton  of  6  portions .55 

This  popular  cheese  has  a  texture  like  Swiss  Gruyere,  but  a  richer 
flavor. 

Red  Label  After  Dinner  Cheese,  8  oz.  wedge .50 

A  delicious  Port  du  Salut-type  cheese. 

Vignal  Rolled  Wafers,   11   oz.  tin 1.79 

Dainty,  thin,  rolled  wafers  with  hollow  centers,  to  serve  with  wine, 
tea  or  coffee  as  they  are,  or  to  be  filled  with  whipped  cream  or 
butter  cream.  4  inches  long.  56  to  a  tin.  Paris-made. 

Low  Sodium  Cheese,  1  lb.  $1.50;   y2  lb - 80 

We  have  had  requests  for  a  cheese  of  low  sodium  content. 

Old  Tavern  Cheese,  6  oz.  crock .7(1 

A  new  size  of  this  more  than  popular  favorite. 

Noack  Meat  Galantine,   1   lb.  tin 1.65 

A  long,  slender,  luxury-loaf  from  Holland,  blended  from  veal,  pork, 
ox  tongue,  truffles  and  spices.  Chill.  Slice  thin.  Serve  as  cold  cuts. 


S.  S.  PIERCE  CO. 
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SYMPHONY  NO.  3,  IN  F  MAJOR,  Up.  90 
By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


Composed  in  1883,  the  Third  Symphony  was  first  performed  at  a  concert  of  the 
Vienna  Philharmonic  Orchestra.  December  2,  1883,  Hans  Richter  conducting.  The 
first  American  performance  was  in  New  York,  October  24,  1884,  at  a  Novelty  Con- 
cert by  Mr.  Van  der  Stucken.  The  first  performance  in  Boston  was  by  the  Boston 
Symphony  Orchestra,  under  Wilhelm  Gericke,  on  November  8,   1884. 

The  Symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons 
and  contra -bassoon,  four  horns,  two  trumpets,  three  trombones,  timpani  and  strings. 

The  world  which  had  waited  so  many  years  for  Brahms'  First  Sym 
phony  was  again  aroused  to  a  high  state  of  expectancy  when  six 
years  elapsed  after  the  Second,  before  a  Third  was  announced  as 
written  and  ready  for  performance.  It  was  in  the  summer  of  1883,  at 
Wiesbaden,  that  Brahms  (just  turned  fifty)  completed  the  symphony 
which  had  occupied  him  for  a  large  part  ot  the  previous  year. 
Brahms,  attending  the  rehearsals  for  the  first  performance,  in  Vienna, 
expressed  himself  to  Biilow  as  anxious  for  its  success,  and  when 
after  the  performance  it  was  proclaimed  in  print  as  by  far  his  best 
work,  he  was  angry,  fearing  that  the  public  would  be  led  to  expect 


PASTENE  PRODUCTS  . . .  standard  of  good  taste  since  1874 
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Musicians,  critics,  teachers,  and  un- 
biased consumer  panels  unanimously 
agree  with  Radio  Shack's  emphatic 
first  choice  of  Browning  FM  radio 
tuners  for  full  enjoyment  of  the  clas- 
sical music  programs  exclusively  avail- 
able on  FM  stations  WGBH,  WXHR, 
and  WBUR. 


This  high-fidelity  equipment  is  designed 
and  built  by  the  famous  laboratories  of 
Dr.  G.  H.  Browning,  in  Winchester, 
Mass.  Into  these  tuners  goes  the  precise 
Yankee  craftsmanship  typical  of  the 
Browning  electronic  instruments  used  by 
leading  research  and  industrial  institu- 
tions. 

For  FM  programs  we  recommend  the 
Model  RV-10B  tuner,  with  its  genuine 
Armstrong  circuit  giving  high  sensitivity 
and  noise  limiting. 

For  FM  programs  plus  superb  AM  cov- 
erage, the  Model  RJ-12C  tuner  is  ac- 
tually two  complete  radios  in  one  —>  with 
electronic-eye  tuning  on  both  bands. 
Browning  tuners  may  be  attached  to  any 
good  amplifier  or  existing  radio. 


MODEL  RV-10B  TUNER 


MODEL  RJ-12C  TUNER 


RADIO  SHACK 

CORPORATION 

167  Washington  St.,  Boston  8,  Mass. 


Hear  and  compare  Browning  and 
other  radio-phono  equipment  in  the 
unique  Radio  Shack  "Audio  Com- 
parator" —  in  combination  with 
amplifiers,  speakers,  automatic  3- 
speed  record  changers,  tape  record- 
ers, and  TV  chassis.  Get  our  FREE 
192-page  catalogl 
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too  much  of  it,  and  would  be  disappointed.  He  need  not  have 
worried.  Those  who,  while  respecting  the  first  two  symphonies,  had 
felt  at  liberty  to  weigh  and  argue  them,  were  now  completely  con- 
vinced that  a  great  symphonist  dwelt  among  them;  they  were  only 
eager  to  hear  his  new  score,  to  probe  the  beauties  which  they  knew 
would  be  there.  The  Vienna  premiere  was  a  real  occasion.  There  was 
present  what  Kalbeck  called  the  "Wagner-Bruckner  ecclesia  militans," 
whose  valiant  attempt  at  a  hostile  demonstration  was  quite  ignored 
and  lost  in  the  general  enthusiasm.  For  the  second  performance,  which 
was  to  be  in  Berlin,  Brahms  made  conflicting  promises  to  Wullner 
and  Joachim.  Joachim  won  the  honor  and  Brahms  repeated  the  new 
symphony,  with  Wullner's  orchestra,  three  times  in  Berlin,  in  the 
month  of  January.  Biilow  at  Meiningen  would  not  be  outdone,  and 
put  it  twice  upon  the  same  program.  City  after  city  approached 
Brahms  for  a  performance,  and  even  from  France,  which  to  this  da) 
has  remained  tepid  to  Brahms,  there  came  an  invitation  from  the 
Societe  des  Concerts  modernes  over  the  signature  of  Benjamin  Godard 
When  the  work  was  published  in  1884  (at  an  initial  fee  to  the  com 
poser  of  $9,000) ,  it  was  performed  far  and  wide. 

If  the  early  success  of  the  Third  Symphony  was  in  some  part  a 
succes  d'estime,  the  music  must  also  have  made  its  way  by  its  own 
sober  virtues.  Certainly   Brahms  never  wrote  a  more   unspectacular, 


CHARLES  L.RICHARDSON  &  CO.,  INC. 

Telepffne:  Liberty  2-89 SO 

171  SUMMER  ST.         Est.  1861  BOSTON  10,  MASS. 

EXCLUSIVE  AGENTS  for: 

Krug  Champagne  Prince  de  Merode,  Corton 

Henri  Martin  IerClasse  Champagne     J. -Henry  Remy,  Chambertin 


Graf  v.Kesselstatt  Moselle  Wines 

Prince  v.Metternich  Schloss 
Johannisberg   Rhine  Wines 

Marquis  de  Laguiche,  Montrachet 

Joseph  Matrot,  Meursault 

Sazerac  Cocktail 

Jack  Daniel's  Whiskey 


Chavigne  &  de  Lavoreille,  Volnay 

Francis  Auvigue,  Pouilly  Fuisse 

Long   Depaquit,   Chablis-Moutonne 

J.  M.  Monmousseau,  Vouvray 

Frank  Schoonmaker 

Imported  &  Domestic  Wines 

Famous  Grouse  Scotch  Whisky 


Gaston   Briand  Grande   Fine  Champagne  Ier  Grand   Cru  de  Cognac 
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Fiduciary  Trust  Company 

10  POST  OFFICE  SQUARE 
BOSTON 


DIRECTORS 


Francis  C.  Gray 
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David  H.  Howie 

Vice  President 

Edward  F.  MacNichol 

Vice  President  &  Secretary 

James  O.  Bangs 

Vice  President  &  Treasurer 

Ralph  B.  Williams 

Vice  President  &  Trust  Officer 

Robert  H.  Gardiner 

Vice  President  &  Trust  Officer 

William  H.  Best 

Ropes,  Gray,  Best, 

Coolidge  &  Rugg 

Winthrop  H.  Churchill 

Investment  Counsel 

Charles  K.  Cobi 

Scudder,  Stevens  &  Clark 


David  F.  Edwards 

President  Saco-Lowell  Shops 

Carl  J.  Gilbert 

Treasurer  Gillette  Safety  Razor 
Company 

Francis  Gray 

Trustee 

Henry  R.  Guild 

Herrick,  Smith,  Donald,  Farley 
&  Ketchum 

Richard  C.  Paine 

Treasurer  State  Street  Investment 
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William  A.  Parker 

President  Incorporated  Investors 

Philip  H.  Theopold 

Minot,  DeBlois  &  Maddison 

James  N.  White 

Scudder,  Stevens  &  Clark 


Robert  G.  Wiese 

Scudder,  Stevens  &  Clark 


We  act  as  Trustee,  Executor,  Agent  and  Custodian 


Hi 


[17] 


personal  symphony.  In  six  years'  pause,  the  composer  seemed  to  have 
taken  stock  of  himself.  The  romantic  excesses  which  he  had  absorbed 
from  Beethoven  and  Schumann,  he  toned  down  to  a  fine,  even  glow, 
which  was  far  truer  to  the  essential  nature  of  this  self-continent  dreamer 
from  the  north  country.  The  unveiled  sentiment  to  which,  under  the 
shadow  of  Beethoven,  he  had  been  betrayed  in  the  slow  movement 
of  his  First  Symphony,  the  open  emotional  proclamation  of  its  final 
pages;  the  Schumannesque  lyricism  of  the  Second  Symphony,  its  sunlit 
orchestration  and  clear,  long-breathed  diatonic  melody,  the  festive 
trumpets  of  its  Finale  —  these  inherited  musical  traits  were  no  longer 
suitable  to  the  now  fully  matured  symphonic  Brahms.  His  brass  hence- 
forth was  to  be,  if  not  sombre,  at  least  subdued;  his  emotionalism  more 
tranquillized  and  innig;  his  erstwhile  folklike  themes  subtilized  into  a 
more  delicate  and  personal  idiom.  In  other  words,  the  expansive, 
sturdy,  the  militantly  bourgeois  Brahms,  while  outwardly  unchanged, 
had  inwardly  been  completely  developed  into  a  refined  poet  quite 
apart  from  his  kind,  an  entire  aristocrat  of  his  art. 

[copyrighted] 
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24  Newbury  Street,  Boston  16 


WWecl  YOUR    FUNDS 
through  the  Merchants  Foreign  Department 


Letters  of  Credit  also  serve  as  a 
universal  introduction  recognized 
by  banks  and  bankers  everywhere. 
The  banking  facilities  and  special 
courtesies  customarily  extended  to 
holders  of  these  credits  often  add 
materially  to  both  the  pleasure  and 
convenience  of  travel. 


Travelers  Checks  and 
Travelers  Letters  of  Credit  provide 
the  safety  and  convenience  of  a 
traveling  bank  account.  They  pro- 
tect your  funds;  they  are  compact 
and  easy  to  carry;  they  assure  you 
ready  money  in  the  currency  of  any 
country  where  travel  is  permitted. 


^MERCHANTS 

National  Bank 

"/BOSTON 

Main  Office:  28  State  St.   if   Convenient  Uptown  Branch:  Boylston  at  Clarendon  St. 
Member  of  the  Federal  Deposit  Insurance  Corporation 
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ENTR'ACTE 

NOTES   WITHOUT   MUSIC 
The  Autobiography  of  Darius  Milhaud 


Looking  back  upon  a  career  which  began  before  the  first  World 
War  and  which  has  survived  the  second,  Darius  Milhaud,  the 
composer  of  much  music  in  many  forms  through  these  years,  has  under- 
taken to  write  a  chronicle  of  his  life,  the  occasions  for  which  his 
works  were  written  and  performed,  his  impressions  of  his  surround- 
ings, his  friends,  his  colleagues.  The  work  is  a  full-length  book  en- 
titled Notes  sans  Musique  and  published  in  1949  by  Rene  Julliard, 
Paris. 

Under  the  first  chapter  heading,  Origines,  he  writes:  "Je  snis  un 
Francais  de  Provence  et  de  religion  israelite."  He  claims  a  civiliza- 
tion traceable  to  a  settlement  of  Jewish  traders  on  the  Mediterranean 
coast  of  France  as  far  back  as  six  centuries  before  Christ.  He  further 
traces  the  name  Milhaud  to  the  fifteenth  century  in  Comtat  Venaissin 
where  a  papal  control  tolerated  and  respected  Hebrew  worship. 
His  mother,  Nee  Sophie  Allatani,  came  of  a  Jewish  family  in  Mar- 
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seilles,  traceable  to  Italy.  Darius  was  born  and  spent  his  childhood 
in  the  ancient  Roman  town  of  Aix-en-Provence  for  which  he  still 
entertains  tender  memories.  His  parents  were  amateur  musicians: 
His  father  taught  him  piano  for  which  he  showed  a  plain  inclination 
at  the  age  of  three,  and  at  seven  he  began  to  study  the  violin  with 
Leo  Bruquier,  a  local  musician.  The  pupil  was  assiduous;  at  the  age 
of  twelve  he  joined  a  string  quartet  and  so  immersed  himself  in  the 
music  of  Franck  and  Debussy  in  addition  to  earlier  masters.  He  heard 
more  when  concerts  and  scores  came  his  way.  Under  the  exacting 
eye  of  his  father  he  shone  at  the  lycee  and  came  in  contact  with 
Provencal  intellectuals. 


Diaghileff,  whose  search  for  new  musical  currents  tended  in  the 
direction  of  the  neat  and  agreeable  Poulenc  and  Auric,  listened  in 
glacial  silence  when  Milhaud's  L'Homme  et  son  Desir  was  played 
to  him.  But  the  Swedish  Ballet  mounted  this  elaborate  relic  of 
Milhaud's  Brazilian  days  with  lavish  care.  There  was  controversy, 
but  De  Mare  stoutly  maintained  the  production  in  his  repertory. 
La  Brebis  Egaree  was  produced  by  the  Opera  Comique  in  1923,  amid 
"violent  manifestations."  Milhaud  wrote  articles  defending  contem- 
porary music,   and  when  one   appeared  under   the   caption  "A    has 
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two  dashes  of  elegance,  a  soupgon  of  Gallic  wit. 


ks  Moss  Hart  about  CfwksMunck 


"Take  one  large  measure  of  the  most  solid 
craftsmanship,  add  two  dashes  of  international 
elegance  of  the  rarest  vintage,  sprinkle  with  a 
soupqon  of  Gallic  wit,  age  in  years  of  experi- 
ence, and  you  have  the  essential  personality 
of  Charles  Munch.  Funny  thing,  too,  how  it 
all  comes  through  whether  he's  playing  Haydn, 
Debussy,  or  Prokofieff.  Inspiration  with  ele- 
gance— that's  Charles  Munch." — Moss  Hart 


Have  you  heard  Charles  Munch  conduct  the 
Boston  Symphony  Orchestra  in 

Beethoven:  Symphony  No.  1 
Haydn:  Symphony  No.  103,  "Drum  Roll 
Schumann:  Symphony  No.  1,  "Spring" 
Bruch:  Concerto  No.  1  in  G  Minor. 

Menuhin,  violinist 
Brahms:  Symphony  No.  4 
All  on  45  rpm  and  Long  Play 
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Wagner"  a  new  scandal  was  made  of  it.  One  detects  a  trace  of  stub- 
bornness in  Milhaud's  nature:  "I  shall  remain  ready  to  cry  'Vive  Bee- 
thoven' even  after  the  hundred  thousandth  performance  of  the  Fifth, 
and  always  equally  ready  to  cry  —  ah  yes,  certainly  —  'A  bas  Wagner!'  " 

The  influence  of  jazz,  at  which  most  of  the  circle  had  a  try  sooner 
or  later,  first  confronted  Milhaud  in  the  flesh  in  the  person  of  Billy 
Arnold,  who  conducted  a  "dancing"  in  a  London  suburb,  where 
"taxi  girls/'  elaborately  gowned,  and  "taxi  boys"  in  "smokings" 
plied  their  trade.  The  result  of  this  was  the  "shimmy,"  Caramel  Moil 

A  chapter  of  Milhaud's  book  is  entitled  Musique  d'Ameublement. 
Erik  Satie  conceived  the  idea  of  music  as  furniture  or  background. 
He  wrote  a  score  for  three  clarinets  and  piano  which  he  placed  in 
the  four  corners  of  the  reception  room,  and  a  trombone  which  was 
located  in  an  adjacent  room.  A  notice  in  the  program  advised  the 
guests  to  pay  no  more  attention  to  the  music  than  to  the  chairs  or 
chandeliers,  but  contrary  to  expectations,  the  moment  the  music 
began  the  people  gathered  about  each  player.  "Satie  cried  out  in 
vain  —  'Mais  parlez  done!  Circulez!  N'ecoutez  pas!'  They  listened 
nevertheless  and  were  silent.  Everything  was  spoiled.  Satie  had  not 
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BACH 


Concerning  Influences 

UTI7ITH0UT  Mendelssohn's  influence," 
*  *  someone  remarked,  "how  long  would 
it  have  taken  for  Sebastian  Bach's  greatness 
to  be  recognized  all  over  the  world?  And  with- 
out an  intimate  knowledge  of  Bach's  music, 
how  would  Mendelssohn  have  fared? 

"One  question  at  a  time,"  Delver  rejoined. 
"I  suppose  the  Bach  Society  would  have  been 
born  much  later,  if  at  all.  Consequently,  the 
publication  of  Bach's  entire  works  would  have 
been  deferred,  or  perhaps  not  undertaken  at  all.  Rossini,  an  early  sub- 
scriber to  the  Bach  Society's  publications,  and  an  avid  student  of  the 
music,  might  not  have  written  his  'Little  Mass.'  Rimsky-Korsakov 
might  not  have  performed  excerpts  from  Bach's  'Matthew  Passion'  and 
B  Minor  Mass  in  Russia.  The  famous  grouping  of  Bach,  Beethoven  and 
Brahms  as  'The  Three  B's'  would  not  have  originated.  Or  perhaps  it 
would  have  taken  the  form  of  'Beethoven,  Berlioz  and  Brahms.' 

"Don't  wince.  Albert  Schweitzer,  with  all  his  devotion  to  Bach,  has 
discussed  Berlioz  alongside  of  him.  You  may  also  be  surprised  at  the 
influence  of  Berlioz  on  Mendelssohn,  who  liked  him  personally,  but 
thought  that  as  a  composer  he  was  a  madman.  When  the  young  Hector 
and  Felix  were  studying  in  Rome,  the  prim  Ger- 
man was  fascinated  by  the  wild  Frenchman's 
singing  of  his  own  settings  of  texts  from  Tom 
Moore's  'Irish  Melodies,'  as  rendered  into  French 
by  his  friend  Thomas  Gounet.  I'll  gamble  that 
that  experience  influenced  Mendelssohn  long  after, 
And  speaking  of  influence,  Berlioz  was  a  life-long 
devotee  of  Moore's  poetry,  and  based  some  re- 
markable compositions  upon  selections  from  it."         hector  berlioz. 

r*5i 


counted  on  the  charm  of  his  music!"  Milhaud  remarks  that  this  prob- 
lem has  since  been  solved.  "In  America  the  cafeterias  possess  a  large 
number  of  apparatuses,  where  the  client,  by  inserting  the  modest 
sum  of  five  cents,  can  furnish  his  solitude  or  accompany  his  convivial 
conversation.  Is  this  not  musique  d'ameublement,  where  one  may 
hear  without  listening?" 

In  1922  Milhaud  succumbed  to  the  offer  of  a  concert  tour  of  the 
United  States  as  pianist.  He  admits  frankly  that,  not  having  all  the 
requirements  of  a  virtuoso,  he  composed  his  Ballet  for  Piano  and 
Orchestra  —  "an  easy  piece  which  would  appear  difficult  to  the  public." 
He  further  investigated  jazz,  and  made  newspaper  headlines  by  com- 
ing out  in  favor  of  a  medium  not  yet  symphonically  respectable.  He  was 
intrigued  by  New  York's  Harlem,  but  especially  because  it  was  still 
unnoticed  musically  speaking.  The  later  influx  of  "snobs"  was  to 
spoil  it  for  him. 

Back  in  Paris,  he  wrote  the  ballet,  La  Creation  du  Monde  for  De 
Mare,  L'Education  Manquee  for  the  Ballets  Russes,  Salade  for  Massine, 
Le  Train  Bleu  for  Diaghileff.  By  this  time  he  was  enjoying  success 
and  commissions,  even  though  there  was  an  element  present,  which 
he  has  never  admitted  seeking,  of  "succes  de  scandale."  Meanwhile 
his  confrere,  Honegger,  was  moving  ahead  in  his  own  very  different 
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way,  but  in  a  more  solid  fashion.  Milhaud  remarks,  perhaps  a  bit 
wryly,  that  "the  career  of  Honegger  is  a  good  example  of  immediate 
success  in  all  fields;  while  the  critics  were  sniffing  at  each  of  my 
works  they  were  embracing  his;  while  they  were  regarding  me  as  a 
practical  joker,  incapable  of  thought,  they  were  looking  upon  Arthur 
as  serious  and  profound.  Moreover,  his  bonhommie  and  extreme 
graciousness  won  sympathy  on  every  side,  while  I  was. at  times  violent, 
self-willed,  at  others  abrupt  and  reserved."  He  hastens  to  praise 
Honegger's  music  and  stress  their  enduring  friendship. 

Honegger  came  into  open  opposition  with  Henri  Sauget,  leading 
spirit  in  a  circle  of  Satie  worshippers  who  called  themselves  L'tcole 
d'Arceuil  after  the  suburb  where  Satie  lived.  There  were  further 
schisms.  Poulenc  attacked  in  print  Satie's  ballet,  Reldche,  and  was 
never  forgiven.  Milhaud  describes  touchingly  the  last  illness  and  death 
in  solitude  of  this  strange  apparition  in  musical  Paris,  little  skilled, 
whimsical,  but  an  uncompromising  artist  by  whom  his  young  followers 
were  so  deeply  influenced. 

Milhaud  was  married  in  1926.  His  wife  Madeleine,  once  an  actress, 
was  to  be  as  invaluable  to  him  in  advice  upon  stage  matters  as  she 
was  to  be  tireless  in  the  care  of  his  declining  health,  a  progressive 
rheumatism.   It   was   in    1926   that  he   wrote   the   opera  Le  Pauvre 
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Matelot  to  a  text  of  Cocteau,  and  in  1927,  after  leaving  Mexico,  that 
he  composed  his  opera  Maxirnilien  (on  Werfel).  He  returned  to 
Claudel  for  the  text  of  his  Christophe  Colomb.  Through  the  thirties, 
the  number  of  his  works  and  performances  of  them  increased  con- 
stantly. 

On  the  fourteenth  of  July,  1940,  Milhaud,  one  of  the  last  to  leave 
France,  sailed  for  America  where  he  had  accepted  an  offer  to  take 
over  the  Music  Department  of  Mills  College  in  Oakland,  California. 
In  New  York  the  Milhauds  and  their  son  acquired  a  Ford  and 
"rolled"  westward  according  to  American  methods  of  "tourisme."  The 
composer's  description  of  Mills  College  and  the  musical  activities  of 
its  students  is  nattering.  The  book  ends  in  1947  before  its  author's 
second  teaching  experience  as  guest  composer  with  Aaron  Copland  at 
Tanglewood  in  the  summer  of  1948.  He  now  divides  his  time  between 
Mills  College  and  France. 
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Enjoy  E.  Power  Biggs  on  these  Columbia  " Masterworks"  Selections. 

Bach's  Royal  Instrument.  Volume  I:  Toc- 
cata, Adagio  and  Fugue  in  C  Major  •  Six 
Chorale-Preludes.  ML  4284*.  Volume  II: 
Trio  Sonata  Nos.  1  and  2.  Prelude  and 
Fugue  in  B  Minor.  ML  4285*. 
French  Organ  Music  Widor!  Toccata  • 
Widor:  Marche  Pontificate  •  Gigout:  Grand 
Choeur  Dialogue  •  Boellmann:  Suite  Goth- 
ique  •  and  others.  ML  4195  * 
Organ  Music  of  Bach.  Prelude  and  Fugue 
in  E  Flat  Major  •  Fugue  in  D  Minor  •  and 
others.  ML  4097.* 

A  Bach  Recital.  Prelude  in  G  Major  •  Sin- 
fonia  to  Cantata  No.  106  .  All  Glory  Be  To 
God  On  High  •  and  others.  Sonata  No.  6  in 
D  Minor,  Op.  65  (Mendelssohn).  ML 2076.* 

*also  available  on  78  rpm. 


Music  of  Jubilee  (Bach).  In  Dulci  Jubilo  • 
Jesu,  Joy  Of  Man's  Desiring  •  Sheep  May 
Safely  Graze  •  Now  Thank  We  All  Our 
God  •  and  others  •  with  Richard  Burgin 
conducting  Columbia  Chamber  Orchestra. 
ML  4435. 

Organ  Concerto  in  G  Minor  (Poulenc). 
Music  of  Cesar  Franck.  Prelude,  Fugue  and 
Variation,  Op.  18.  Piece  Heroique.  ML 
4329*. 

Westminster  Suite.  The  Agincourt  Hymn  • 
The  Bell  Symphony  On  The  Westminster 
Abbey  Peal  •  Voluntary  On  The  Doxology  • 
and  others.   E.  Power  Biggs  Recital.  Air 

And  Gavotte  •  Adagio  For  Glass  Harmon- 
ica •  Prelude  On  The  Ave  Verum  Corpus  • 
and  others.  ML  4331*. 
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SYMPHONY  NO.  3 
By  William  Pijper 

Born  in  Zeist  (Utrecht) ,  September  8,  1894;  died  in  Leiden,  March  19,  1947 


This  Symphony  was  composed  in  1926  and  first  performed  October  28,  1926, 
by  the  Concertgebouw  Orchestra  in  Amsterdam,  Pierre  Monteux  conducting.  Mr. 
Monteux  introduced  it  to  this  country  at  a  conceit  of  the  Philadelphia  Orchestra, 
in  1928. 

The  following  orchestra  is  called  for:  four  flutes,  two  piccolos,  three  oboes,  English 
horn,  two  clarinets  and  bass  clarinet,  three  bassoons  and  contra-bassoon,  tenor 
saxophone,  four  horns  and  tenor  horn,  four  trumpets,  four  trombones,  tuba,  timpani, 
bass  drum,  cymbals,  tambourine,  castanets,  xylophone,  mandolin,  two  harps,  piano 
four  hands,   and  strings. 

The  score  is  dedicated  to  Mr.  Monteux. 


William  Pijper  was  an  energetic  and  influential  figure  in  what 
was  considered  in  the  twenties  the  forefront  of  musical  ad- 
vance in  Holland.  He  was  the  pupil  of  Johan  Wagenaar,  of  Utrecht, 
in  composition,  and  of  Mme.  van  Lunteren  in  piano.  He  became  an 
advocate  of  "modernism"  as  music  critic  of  the  Utrechter  Tageblatt, 
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Steinway 

AARON  RICHMOND  brings  to  Boston 
today's  greatest  artists.  Among  the  world- 
famous  celebrities  appearing  here  next 
season,  these  illustrious  stars  use  the 
STEINWAY  exclusively:  SMETERLIN, 
MONIQUE  de  la  BRUCHOLLERIE, 
HEIFETZ,   CURZON,   RUBINSTEIN. 


Helfetz 


Artur   Rubinstein 


HEIFETZ  says  of  the  STEINWAY: 

"It  is  superfluous  attempting  to  praise  the  many 
excellent  qualities  of  the  STEINWAY  —  it 
speaks  for  itself." 

RUBINSTEIN  says  of  the  STEINWAY: 

ftA  Steinway  is  a  Steinway  and  there  is  nothing 
like  it  in  the  world." 

In    Massachusetts    and    New    Hampshire,    new    Steinways    are    told    only    by 
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and  later  edited  the  monthly  Die  Muziek.  His  critical  essays  on  music 
have  been  published  in  book  form.  Meanwhile  he  was  active  both 
as  composer  and  educator.  In  the  latter  capacity  he  taught  successively 
in  the  Conservatories  of  Amsterdam  and  Rotterdam;  in  the  former, 
he  wrote  three  symphonies,  the  First,  called  "Pan"  in  1917,  the  Second 
in  1921,  and  the  Third  in  1926.  There  is  also  an  orchestral  suite, 
Epigrammata  (1928)  and  a  Rhapsody,  Concerto,  and  Divertimento 
for  piano  and  orchestra.  His  stage  works  include  the  opera  Halewijn 
(1933),  and  incidental  music  for  the  Antigone  of  Sophocles,  Bac- 
chantes, and  Cyclops  of  Euripides,  Shakespeare's  Tempest  and  Vondel's 
Phaeton.  There  are  also  works  for  chamber  combinations. 

The  late  M.  D.  Calvocoressi  once  summed  up  his  style  in  the  maga- 
zine The  Gamut: 

"His  themes  are  definitely  tonal  or  modal,  diatonic  in  character. 
And  although  he  resorts  freely  enough  to  polytonal  harmonies,  and 
occasionally  to  other  polytonal  combinations,  his  music,  in  spirit, 
color  and  tone  is  different  from  the  French  polyphonists.  It  comes  no 
nearer  to  the  atonality  of  the  school  of  Schonberg  or  to  that  of 
Bartok.  I  should  incline  to  say  that  his  incursions  into  the  realm  of 
atonality   and    polytonality    are   determined   by   special   purposes   of 
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coloration  or  accentuation,  by  whims  of  a  moment  which  the  general 
purpose   of   the  works  in  which   they  occur  justifies." 

A  possible  clue  to  the  character  of  this  Symphony,  or  at  least  an 
earnest  of  the  composer's  intentions  may  be  found  on  the  flyleaf  of 
the  score,  where  there  appears  the  following  quotation  from  Virgil's 
Aeneid:  "Flectere  si  nequeo  superos,  Acheronta  moveba"  ("If  I  cannot 
influence  the  powers  above,  I  will  move  the  powers  of  Hades"). 

The  symphony  is  played  without  pause,  and  is  integrated  by  the 
return  at  the  end  of  thematic  material  in  the  first  movement. 
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SUITE  SYMPHONIQUE,  No.  2  from  Paul  Claudel's  play, 

"Protee"    ("Proteus") 
By  Darius  Milhaud 

Born  at  Aix-en-Provence,  September  4,   1892 


This  Suite  was  first  performed  in  Paris,  October  24,  1920  at  a  Colonne  Concert 
under  the  direction  of  Gabriel  Pierne.  Pierre  Monteux  gave  the  first  American 
performance  at  the  concerts  of  the  Boston  Symphony  Orchestra,  April  22,   1921. 

The  following  instruments  are  required:  three  flutes  and  piccolo,  two  oboes, 
English  horn,  two  clarinets,  bass  clarinet,  four  bassoons,  four  horns,  three 
trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  tambourine, 
triangle,  fouet  (whip)  ,  celesta,  harp  and  strings.  The  dedication  is  to  Alberic 
Magnard.* 

Mr.  Milhaud  explains  that  "Paul  Claudel's  Protee  is  a  satirical 
drama,  a  strong  mixture  of  truculent  gaiety  and  poetry.  I 
wrote  three  different  versions  for  the  play,  the  first  in  1913  after  a 
meeting  with  Claudel  at  Helleran,  Germany,  when  he  had  just 
finished  writing  Protee.  This  was  for  chorus  and  orchestra,  consist- 
ing merely  of  pieces  necessary  to  the  drama.  In  1916  the  actor 
Gemier  planned  a  performance  of  Protee  in  a  circus  and  I  rescored 
the  music  for  small  orchestra.  When  the  Theatre  au  Vaudeville  pro- 

*  Magnard  (1865-1914)  was  shot  in  defense  of  his  home  at  Baron  (Oise)  during  the 
German  invasion  of  France  on  September  3,  1914.  His  Hymne  a  la  Justice  was  performed 
by  this  Orchestra  under  the  direction  of  Henri  Rabaud,  April  11,   1919. 
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duced  lyric  works  in  1919,  I  was  asked  to  develop  the  music, 
add  some  preludes,  and  use  a  larger  orchestra.  But  the  Theatre  did  not 
continue,  and  it  was  not  till  later  on  that  Protee  was  finally  pro- 
duced in  certain  universities,  among  them  Groningen  (Holland),  the 
Sorbonne    (Paris) ,  and  the  University  of  Geneva. 

"The  Suite  is  made  up  of  five  pieces  from  my  last  version.  The  set 
consists  of  an  Ouverture  in  a  tango  habanera  rhythm;  a  Prelude 
(very  fast)  and  Fugue  (for  brasses,  with  the  rest  of  the  orchestra  sus- 
taining them);  a  Pastorale,  using  the  rhythm  3-3-2;  a  Nocturne  in 
5-8  time,  which  has  also  been  used  for  a  piano-and-violin  piece  called 
Le  Printemps;  and  a  Finale,  of  strong  and  bright  character."  This 
finale  is  the  end  of  the  first  act,  and  is  entitled  in  the  earlier  score 
"Cinema."  There  is  this  direction:  "The  orchestral  movement  is  in- 
tended to  accompany  a  film  in  which  are  shown  the  various  transfor- 
mations of  Protee  into  a  lion,  into  fire,  water,  a  dragon,  an  octopus 
and  a  fruit  tree." 

The  play  has  been  described  as  portraying  "the  hopeless  love  of 
the  old  man  Protee  for  a  young  girl,  with  touching  pathos  and  lyric 
expression,  intermingled  here  and  there  with  a  satirical  strain,  a 
mockery  that  assails  the  unfortunate  lover  on  all  sides,  even  from 
the  birds  of  the  air  and  the  seals."   (An  episode  entitled  "The  repast 
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of  the  seals"  is  not  included  in  the  present  suite.)  "Much  of  the  humor," 
according  to  an  unnamed  correspondent  of  the  New  York  Herald- 
Tribune  who  witnessed  the  first  performance  at  Groningen,  "arises 
from  the  modernizing  of  the  characters,  particularly  Helen  of  Troy, 
who  is  represented  as  a  fashion-loving  beauty  who  is  out  of  touch 
with  the  latest  modes;  Proteus,  the  aged  God  of  fickleness  and  ill- 
temper;  Menelaus,  a  typical  rough  old  soldier,  and  the  attendant 
nymph  Wilgeteen  (Willow  toes)  .  .  .  the  humor,  the  grace,  the 
satire,  and  the  general  effectiveness  of  the  drama,  the  'farce  lyrique' 
as  the  author  describes  it,  never  fails." 

The  Paris  audience  at  the  first  performance  in  1920  were  suspicious 
of  light  fanciful  music  in  the  vein  of  Cocteau,  which  borrowed  freely 
from  the  music  hall  and  such  disreputable  sources.  Sensitive  about 
having  their  leg  pulled  in  a  medium  customarily  circumspect  and  ele- 
gant, they  received  the  young  Milhaud's  burlesquerie  with  loud  dis- 
favor. 

In  Notes  sans  Musi  que  the  composer  describes  the  premiere  in  a 
chapter  headed  "Scandales."  "My  parents  came  to  Paris  for  this 
occasion;  we  were  together  in  a  loge  [baignoire].  I  had  not  imagined 
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that  my  music  was  provocative,  but  the  public  soon  showed  agitation 
and  expressed  its  sentiments  with  'Assez!  AssezV,  animal  cries  which 
unleashed  a  counter-manifestation  of  applause  and  'bravos'  not  favor- 
able  to  the  audibility  of  the  overture.   I  began   to   tremble   for  the 
Fugue  where  the  insistent  sonority  of  the  brass  was  sure  to  cause  some 
astonishment.   Written   for   three   trumpets   and   three   trombones,   it 
unfolds  over  a  'continuo'  like  a  pedal  in  the  contrabasses  and  the 
bassoons.   I  was  not  deceived.   The  Fugue  aroused  an  indescribable 
tumult,  a  veritable  battle,  during  which  the  organist  of  the  Temple 
de  la  Victoire,  M.  Franck,  was  slapped  by  Durey.  The  orchestra  could 
no  longer  be  heard;   the  confusion  increased;   the  police  intervened. 
Municipal  officers  cleared  the  balcony  seats.  I  had  the  satisfaction  of 
seeing  M.  Brancour,  critic  of  the  Menestrel,  ejected  by  two  police- 
men.  Before   beginning   the    third   movement,   Pierne   addressed   the 
public:  'When  I  put  a  piece  on  the  programs  of  the  Colonne  Concerts, 
it  is  because  I  consider  it  worthy  of  being  heard;  you  have  the  right 
to  dislike  it  and  to  show  your  opinion,  but  after  its  performance!' 
This  speech  was  followed  by  a  bit  of  quiet  which  the  beginning  of 
the  Pastorale  helped,  but  the  auditors  were  too  excited  to  be  quite 
calm;  after  some  moments  of  attention,  they  released  once  more  the 
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noisy  tumult  which  drowned  out  the  orchestra  until  the  end  of  the 
movement.  In  the  neighboring  loge,  I  met  the  loyal  glance  of  my 
cousin,  Madeleine.  She  left  her  place  to  stay  close  beside  me  until 
the  end  of  the  manifestation.  My  parents  were  alarmed,  not  because 
they  had  the  least  doubt  about  my  music,  but  because  they  feared  for 
my  future;  as  for  me,  I  was  very  proud.  This  spontaneous  reaction, 
violent  and  outright,  gave  me  an  immense  confidence.  Indifference 
from  the  public  is  discouraging;  enthusiasm  or  vehement  protest  proves 
that   your   work    is    alive." 

Brancour,  the  critic  of  the  Menestrel,  referred  to  above  by  the  com- 
poser, did  not  admit  in  his  review  that  he  was  actually  expelled.  "I 
was  on  the  point  of  being  delivered  to  the  secular  arm,  charged  with 
the  expulsion  of  the  heretics,  when  our  eminent  colleague,  M.  Souday, 
violently  intervened,  attesting  the  indisputable  right  of  every  listener 
to  manifest  his  opinion  and  thus  successfully  appeasing  the  guardian 
of  the  peace."  M.  Brancour  continued:  "I  will  not  honor  this  pitiful 
piece  of  insanity  with  an  analysis.  It  is  low,  trivial  and  grossly 
blustering." 

M.  Pierne  responded  by  repeating  the  Suite  Symphonique  on  the 
following  Sunday.  The  hall  was  jammed  with  curiosity  seekers,  but 
there  was  no  particular  demonstration. 

[copyrighted] 
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"ALBORADA  DEL  GRACIOSO" 
By  Maurice  Ravel 

Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875,  died  in  Paris,  December  28,  1937 


The  Alborada  del  Gracioso,  in  its  orchestral  version,  had  its  first  public  per- 
formance under  Georges  Longy  from  the  manuscript,  at  the  Boston  Orchestral 
Club  in  this  city,  February  16,  1921.  The  orchestral  score  was  published  in  1923, 
and  was  performed  at  the  Boston  Symphony  concerts  January  18,  1929,  with 
E.  Fernandez  Arbos  as  guest  conductor. 

The  orchestration  consists  of  wood  winds  in  twos,  with  piccolo,  English  horn 
and  contra-bassoon,  four  horns,  two  trumpets,  three  trombones,  tuba,  timpani, 
crotales,  triangle,  tambourine,  castanets,  side  drum,  cymbals,  bass  drum,  xylophone, 
two  harps  and  strings. 

In  1905  Ravel  wrote  a  set  of  five  piano  pieces  under  the  title 
"Miroirs."  They  were  "Noctuelles"  "Oiseaux  tristes,"  "Une  barque 
sur  V Ocean,"  "Alborada  del  Gracioso"  and  "La  Vallee  des  Cloches." 
The  fourth  of  these,  the  "Alborada  del  Gracioso"  he  set  for  orchestra. 
Ravel  exploits  a  characteristic  rhythm  through  the  score,  but  (un- 
like his  later  "Bolero")  with  variation  in  the  treatment,  and  with 
great  flexibility.  The  rhythmic  signature  is  6-8,  changing  to  9-8,  and 
reverting  to  6-8  at  the  final  climax. 

"Alborada  del  Gracioso"  is  not  only  an  evocative  title,  but  an  elusive 
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one.  The  alborada*  of  Ravel  must  be  taken  as  something  far  more 
subtle  than  the  Galician  folk  piece  of  that  name  "played  on  bagpipes 
to  the  accompaniment  of  a  side  drum";  subtler  even  than  the  alborada 
which  figures  so  prominently  in  Rimsky-Korsakov's  "Capriccio 
Espagnol."  G.  Jean-Aubry  is  his  study  of  Ravel  tries  "Morning  song  of 
the  gracioso"  and  decides  that  the  word  "gracioso"  in  untranslatable. 
"It  implies  a  kind  of  buffoon  full  of  finesse,  with  mind  always  alert, 
and  with  irony  ever  in  readiness  —  a  sort  of  Figaro.  For  the  ever  alert 
mind  of  this  type  of  character,  it  would  seem  as  if  night  were  never 
present;  for  him  it  is  ever  the  hour  of  the  aubade,  always  the  hour  of 
smiles  and  of  delicacy.  He  is  skilled  in  pleasant  mockery,  and  is  loath 
to  vociferate.  He  enjoys  the  sweetness  of  living,  and  is  not  unaware 
of  its  reflections.  He  dreams  of  charming  memories,  and,  long  before, 
composed  a  pavane  to  the  memory  of  a  defunct  infanta,  and  its 
delicacy  and  finesse  are  such  that  the  idea  of  death  is  screened  behind 
them."  Whereby,  not  without  skill  of  his  own,  this  writer  fuses  the 
character  and  its  author. 


Ravel's  admirers  have  often  pointed  out  his  strong  Spanish  leanings, 
evident  in  the  "Rapsodie  Espagnole  "  "L'Heure  Espagnole,"  "Bolero"; 
then  there  is  the  early  "Habanera"  from  "Les  Sites  Auriculaires"  for 
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ig$2  Berkshire  Festival 
BOSTON  SYMPHONY  ORCHESTRA 

Charles  Munch,  Music  Director 
TANGLEWOOD     .     .     .     LENOX,  MASS. 


Six  Concerts IN  THE  THEATRE 

Saturday  evenings  and  Sunday  afternoons,  July  5-6,  12-13,  19-20, 
Charles  Munch  will  conduct  music  by  the  following  composers:  in  the 
first  week,  Bach;  in  the  second,  Mozart;  in  the  third,  Haydn  and  Schubert. 

Nine  Concerts IN  THE  MUSIC  SHED 

Series  A 

Thursday ',  July  24  —  Charles  Munch.  Beethoven,  Symphony  No.  3,  "Eroica" ; 
Brahms,  Symphony  No.  1,  in  C  minor. 

Saturday,  July  26  —  Pierre   Monteux.     Cimarosa,   Overture,   "The  Secret 
Marriage";     Schubert,  Symphony  No.  9,  in  C  major;     Stravinsky, 
"The  Rite  of  Spring". 

Sunday,  July  27  —  Charles  Munch.  Franck,  Symphonic  Piece  from  "The 
Redemption";  Bizet,  Symphony;  Dallapiccola,  "The  Release  of 
Savonarola"  {with  Chorus);  Ravel,  Daphnis  and  Chloe,  Suites  1  and  2 
{with  Chorus), 

Series  B 

Thursday,  July  31  —  Charles  Munch.  Beethoven,  Overture  to  "Leonore, 
No.  3";  Schumann,  Piano  Concerto;  Hindemith,  Metamorphosis;  Ulndy, 
Symphony  on  a  Mountain  Air. 

Saturday,  August  2  —  Pierre  Monteux.     All-Wagner  Program  {with  Soloists). 

Sunday,  August  3  —  Charles  Munch.  Beethoven,  Overture  to  "Egmont"  and 
Symphony  No.  8;  Debussy,  "Iberia";  Honegger,  "Danse  des  Morts" 
{with  Chorus). 

Series  C 

Thursday,  August  7  —  Charles  Munch.  Schumann,  Symphony  No.  1 
("Spring");  Swanson,  Short  Symphony;   Tchaikovsky,  Symphony  No.  4. 

Saturday,  August  9  —  Leonard  Bernstein.  The  Program  will  include 
symphonies  by  Aaron  Copland  (No.  3)  and  Sibelius  (No.  5). 

Sunday,  August  10 —  Charles  Munch.      Berlioz,  Requiem  {with  Chorus). 


Soloists  to  be  announced 


Programs  Subject  To  Change 
[4i] 
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two  pianos,  and  other  smaller  pieces.  It  is  an  impressive  list,  even 
though  other  French  musicians  as  well  have  been  seduced  by  Spanish 
rhythms,  and  Ravel  himself  has  occasionally  looked  elsewhere  in 
quest  of  the  exotic. 

"Parisian  to  his  finger  tips,"  wrote  Andre  Suares  of  Ravel  (in  the 
Revue  Musical,  April  1925),  "he  is  even  so  the  most  Spanish  of 
artists.  He  answers  better  than  another  to  one's  idea  of  a  great  musi- 
cian in  the  Spanish  cast;  he  has  something  of  Goya  and  the  picaresque. 
.  .  .  Ravel's  originality  was  evident  from  the  start.  At  the  age  when 
others  were  groping  for  their  style,  he  had  already  found  himself,  at 
one  stroke:  he  is  revealed  a  rounded  musician  in  his  first  work,  the 
'Habanera'  which  he  later  incorporated  in  his  'Rapsodie  Espagnole.' 
And  let  no  one  think  it  was  by  chance  that  he  made  his  entrance  into 
music  by  way  of  Spain.  It  has  been  claimed  that  he  is  of  Basque  origin. 
I  recognize  Spain  in  every  part  of  Ravel  —  in  what  he  is  and  in  what 
he  does.  This  little  man  is  so  dry,  so  sensitive,  at  once  frail  and  re- 
sistant, caressing  and  inflexible,  supple  as  tempered  steel;  his  large 
nose  and  hollow  cheeks,  his  angular  and  lean  figure;  his  air  at  once 
a  little  distant  and  yet  always  courteous  —  .these  traits  are  reminiscent 
of  Spain.  And  his  art,  still  more  decidedly,  is  of  the  French  tongue, 
touched  with  a  Spanish  accent." 

[copyrighted] 


SYMPHONY  HALL 

BOSTON 

POPS 


ARTHUR  FIEDLER,  Conductor 


Sixty-seventh  Season 

OPENING  NIGHT 

THURSDAY,  MAY  1 


The  Pops  will  be  given  each  Thursday,  Friday,  Saturday  and 
Sunday  night  in  May,  every  night  through  June  28. 

Tickets  now  — Floor   (table  seats)    $2.50;  First  Balcony  $1.50,  $1.00; 
Second  Balcony   (unreserved)   50  cents. 


[4»] 


LIST    OF    WORKS 

Performed  in  the  Sunday  Afternoon  Series 
DURING  THE  SEASON  1951-1952 

Bach Passacaglia  and  Fugue  in  C  minor 

(Orchestrated  by  Ottorino  Respighi)      II     December  2 

Beethoven Overture  to  "Leonore"  No.  3,  Op.  72 

I     November  4 

Overture  to  "Egmont,"  Op.  84 

IV     February  24 

Piano  Concerto  No.  3,  in  C  minor,  Op.  37 

Soloist:  Byron  Jams  IV     February  24 

Berlioz Overture  to  "Benvenuto  Cellini" 

VI  April  20 
Brahms Symphony  No.  4  in  E  minor,  Op.  98 

V  *  March  30 
Symphony  No.  3,  in  F  major,  Op.  90 

VI     April  20 

Delius Marche  Caprice 

III     January  27 

Summer  Night  on  the  River 

III     January  27 

France. Symphonic  Piece  from  "Redemption" 

V  March  30 
Handel ' Suite  from  "II  Pastor  Fido" 

(Arranged  by  Sir  Thomas  Beecham)      III    January  27 

Hindemith Symphony,  "Mathis  der  Maler" 

II     December  2 
Honegger Symphony  No.  5 

I  November  4 
Mendelssohn Symphony  No.  3  in  A  minor,  "Scottish,"  Op.  56 

II  December  2 
Milhaud Suite  No.  2  from  "Protee" 

VI  April  20 
"Pijper Symphony  No.  3 

VI  April  20 
Ravel Alborada  del  Grazioso 

VI  April  20 
Rimsky-Korsakov Suite  from  "Le  Coq  d'Or" 

III  January  27 
Roussel "Bacchus  et  Ariane,"  Ballet,  Second  Suite,  Op.  43 

V  March  30 

Sibelius Symphony  No.  6,  Op.  104 

III     January  27 

Strauss "Till  Eulenspiegel's  Merry  Pranks" 

II     December  2 

Tchaikovsky Symphony  No.  6  in  B  minor,  "Pathetique,"  Op.  74 

I     November  4 
Symphony  No.  5,  in  E  minor,  Op.  64 

IV  February  24 
Richard  Burgin  conducted  the  concerts  of  November  4  and  February  24. 
Pierre  Monteux  conducted  the  concerts  of  December  2  and  April  20. 

Sir  Thomas  Beecham  conducted  the  concert  of  January  27. 

[43] 
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The  Cinema  Society 


announces 


D.  W.  GRIFFITH'S 

THE  BIRTH  OF  A 

NATION 

The  greatest  classic  of  the  American  Cinema 

THE  FINE  ARTS  THEATRE 

Norway  Street,  off  Massachusetts  Avenue 
and  behind  Loew's  State  Theatre 

Admission  90  cents 

Advance  Sales:  Send  Check  or  Money  Order  to  the  Cinema  Society,  Inc., 
202  Brookline  St.,  Cambridge,  telling  which  day  and  show,  and  we  will 
hold  your  tickets  at  the  Box  Office. 

FRI.  &  SAT.,  April  25  &  26.  7:30  &  9:30  p.m. 


EXHIBITION    OF    PAINTINGS 

BY 
SYMPHONY    SUBSCRIBERS 

i.  You  are  invited  to  submit  not  more  than  two 
paintings  for  an  exhibition  to  be  held  in  Sym- 
phony Hall  next  season. 

2.  Paintings  in  any  medium  may  be  submitted,  but 
should  not  be  less  than  about  8  by  10  inches  in 
size,  exclusive  of  frame  and  mat. 

3.  Exact  dates  and  further  details  will  be  found  in 
the  programs  of  next  season. 
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SYMPHONY  HALL,  BOSTON 

SEVENTY-SECOND      SEASON,      19  5  2  —  19  5  3 


♦     ♦    ♦ 

Boston  Symphony  Orchestra 


CHARLES  MUNCH,  Music  Director 


♦  ♦  ♦ 


Six 


SUNDAY   AFTERNOON    CONCERTS 

at  3.00 


NOVEMBER  2 

NOVEMBER  30 

JANUARY  4 


JANUARY  25 

FEBRUARY  22 

MARCH  22 


♦  ♦  ♦ 


This  year's  season  ticket  holders  have  an  option  until 
May  15  to  retain  their  seats  for  next  season  (Payment  to 
be  made  by  October  1st). 

Renewal  subscription  cards  for  signature  have  been  sent 
to  all  present  season  ticket  holders. 


G.  E.  JUDD,  Manager. 


y-    it--pAAAPAA«i^p 
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*  ^  "  ~   '   1   " 


[45] 


RCA   VICTOR   RECORDS 

BOSTON  SYMPHONY  ORCHESTRA 


Recorded  under  the  leadership  of  Charles  Munch 
Beethoven  Symphony  No.  7 
Symphony  No.  1 

Brahms  Symphony  No.  4 
Bruch  Violin  Concerto  No.  1,  in  G  minor 
Soloist,  Yehudi  Menuhin 

Haydn  Symphony  No.  103  ("Drum  Roll") 
Symphony  No.  104  ("London") 

Schuoert  Symphony  No.  2 

Schumann  Symphony  No.  1   ("Spring") 

Among  the  recordings  under  the  leadership  of 
Serge  Koussevitzky 


Bach  Brandenburg  Concerto  No.  1, 
in  F;  Brandenburg  Coneerto  No. 
6,  in  B-Flat;  Suite  No.  1,  in  C; 
Suite  No.  4,  in  D 

Beethoven  Symphony  No.  3,  in  E- 
Flat,  "Eroica";  Symphony  No.  5, 
in  C  Minor,  Op.  67;  Symphony  No. 
9,  in  D  Minor,  "Choral" 

Brahms  Symphony  No.  3,  in  F.  Op.  90 
Violin  Concerto,  Heifetz,  violinist 

Haydn  Symphony  No.  92,  in  G,  "Ox- 
ford"; Symphony  No.  94,  in  G, 
"Surprise";  Toy  Symphony 

Khatchaturian  Concerto  for  Piano 
and  Orchestra,  William  Kapell, 
pianist 

Mendelssohn  Symphony  No.  4,  "Ital- 
ian" 


Mozart  Eine  kleine  Nachtmusik; 
Serenade  No.  10,  in  B-Flat,  K. 
361 ;  Symphony  No.  36,  in  C,  K. 
425,  "Linz";  Symphony  No.  39,  in 
E-flat,  K.  543 

Prokofieff  Concerto  No.  2,  in  G  Minor, 
Op.  63,  Heifetz,  violinist;  Sym- 
phony No.  5;  Peter  and  the  Wolf, 
Op.  67,  Eleanor  Roosevelt,  narrator 

Ravel  Bolero;  Ma  Mere  L'Oye  Suite 


Schuoert    Symphony    No.    8,    in 
Minor,  "Unfinished" 


B 


Tchaikovsky  Serenade  in  C,  Op.  48; 
Symphony  No.  4,  in  F  minor,  Op. 
36;  Symphony  No.  5,  in  E  Minor. 
Op.  64 


COMMEMORATIVE  ALBUM 
Sioelius  Symphony  No.  2,  in  D,  Op.  43 
R.  Strauss  Don  Juan,  Op.  20 
Wagner  Siegfried  Idyll 

Recorded  under  the  leadership  of  Pierre  Monteux 
Stravinsky  "Le  Sacre  du  Printemps" 

The  above  recordings  are  available  on  both  Long  Play   (33%  r.p.m.)   and 

45  r.p.m. 

The  following  are  available  ©n  45  r.p.m.  only : 

Charles  Munch  conducting:  Beethoven,  "Gratulations"  Minuet;  Berlioz, 
Overture  to  "Beatrice  and  Benedick" ;  Ravel,  La  Valse. 

Serge  Koussevitzky  conducting:  Haydn,  "Toy"  Symphony;  Wagner,  Pre- 
lude to  "Lohengrin." 


Some  of  the  above  recordings  and  many  others  not  here  listed  are  also 
available  on  78  r.p.m. 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 


BI  4-1494 


157*  BEACON  STREET 


Waban  68,  Massachusetts 


MONTE    NELSON 

ADVANCED     PIANO  COACHING 
70  FRANKUN     AVENUE  LYnn  5-5658     SWAMPSCOTT,   MASSACHUSETTS 


LEONARD  ALTMAN 

Teacher  of  Pianoforte 
135  Newbury  Street,  Boston,  Mass. 


KE  6-5183 


GA  7-3294 


MAESTRO  JOMPULSKY 

VOCAL  INSTRUCTOR 

TEACHER  OF  MANY  EMINENT  SINGERS 

IN 

OPERA  -  OPERETTA  -  CONCERT  -  RADIO  -  TELEVISION 

TEACHING  IN 
BOSTON  NEW  YORK  CITY 

Tuesday — Wednesday — Thursday  Monday — Friday — Saturday 

853  Newbury  Street  Ke  6-3318  310  W.  79  St.  Tr  7248 


JAMES  GRAY 

PIANIST  TEACHER 


Associate  of  the  late  Felix  Fox 
169  Bay  State  Rd.  Mondays 


Tel.  Circle  7-7661 


ELSA-RUTH    HERRON 

TEACHER  of  PIANOFORTE 


Town 
STEINERT  HALL 


Country  Address: 

Mrs.  Davis  Herron 

Old  County  Rd. 


BOSTON 

Truro,  Mass. 

Liberty  2-7171 

Well  fleet  9-2013 

Rhodora  Buckle  Smith 

RAYEL  GORDON 

TEACHER  OF  SINGING 

TEACHER 
Voice  —  Piano 

182  Bowdoin  St.,  Boston 

Boston  and  Broortjne 

CA  7-2148 

BE  s-7333 
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Boston  Symphony  Orchestra 

(Seventy-first  Season,  1951-1952) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 

Richard  Burgin, 
Concert-master 

Alfred  Krips 
Gaston  Elcus 
Rolland  Tapley 

Norbert  Lauga 
George  Zazofsky 
Paul  Cherkassky 
Harry  Dubbs 
Vladimir  Resnikoff 
Joseph  Leibovici 
Einar  Hansen 
Harry  Dickson 
Emil  Kornsand 
Carlos  P  infield 
Paul  Fedorovsky 
Minot  Beale 
Herman  Silberman 
Roger  Schermanski 

Stanley  Benson 
Gottfried  Wilfinger 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Leon  Gorodetzky 
Raphael  Del  Sordo 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
Sheldon  Rotenberg 

Leo  Panasevich 
William  Waterhouse 

Basses 

Georges  Moleux 
Willis  Page 
Ludwig  Juht 
Irving  Frankel 
Henry  Greenberg 
Henry  Portnoi 
Henry  Freeman 
Henri  Girard 
John  Barwicki 


PERSONNEL 

Violas 
Joseph  de  Pasquale 
Jean  Cauhap£ 

Georges  Fourel 
Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Louis  Artieres 

Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 

Violoncellos 

Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 
Hippolyte  Droeghmans 
Karl  Zeise 

Josef  Zimbler 
Bernard  Parronchi 

Enrico  Fabrizio 
Leon  Marjollet 

Flutes 
Georges  Laurent 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 

Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 
E\)  Clarinet 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Raymond  Allard 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Boaz  Piller 

Horns 

James  Stagliano 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Walter  Macdonald 
Osbourne  McConathy 


Trumpets 
Roger  Voisin 
Marcel  Lafosse 
Armando  Ghitalla 


Trombones 
Jacob  Raichman 
Lucien  Hansotte 
John  Coffey 
Josef  Orosz 

Tuba 
Vinal  Smith 

Harps 

Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Roman  Szulc 
Charles  Smith 


Percussion 

Max  Polster 
Simon  Sternburg 
Harold  Farberman 

Librarians 

Leslie  Rogers 
Leonard  Burkat 
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THE  BERKSHIRE 
MUSIC  CENTER 

CHARLES  MUNCH,  Director 
AARON  COPLAND,  Assistant  Director 

A  summer  school  of  music  maintained  by  the  Boston  Symphony 
Orchestra  in  connection  with  the  Berkshire  Festival  Concerts. 
Tenth  session,  six  weeks,  June  30  through  August  10.  Courses  for 
advanced  students,  auditors,  music  educators,  amateurs: 

I.     INSTRUMENTAL  MUSIC 

Orchestral  Conducting  &  Playing  — 

LEONARD  BERNSTEIN 
Chamber  Music  —  WILLIAM  KROLL 

II.     CHORAL  MUSIC 

HUGH  ROSS 

Ell.     COMPOSITION 

AARON  COPLAND  &  LUIGI  DALLAPICCOLA 

IV.     OPERA 

BORIS  GOLDOVSKY 

V.     TANGLEWOOD  STUDY  GROUP 

INGOLF  DAHL 

The  Faculty  of  forty  includes  the  Principals  and  other  members 
of  the  Boston  Symphony  Orchestra.  Dept.  V  students  may  enroll 
for  two,  four,  or  six  weeks.  Tuition  scholarships  for  advanced 
students.  Tuition  charge  for  others:  Full  term,  $150;  four  weeks, 
$120;  two  weeks,  $70,  includes  admission  to  Festival  Concerts. 
G.  I.  approved. 

For  information,  please  address 

BERKSHIRE  MUSIC  CENTER 

Symphony  Hall 

BOSTON  15,  MASSACHUSETTS 

{After  June  1  .  .  .  Tanglewood  •  Lenox,  Massachusetts) 
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1  he  world's  great  music, 

interpreted  by  the  world's 

great  artists,  provides  a 

challenge  which  few  pianos 

can  accept.  The  choice  of  the  Baldwin  by  the  Boston  Symphony 

Orchestra  and  by  Charles  Munch,  its  conductor,  is  a  distinguished 

tribute  to  Baldwin's  exacting  standards  of  excellence.  The  distinction, 

the  enduring  joy  of  owning  a  Baldwin  is  within  the  reach  of  all. 


falitoin 


THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street 

Boston,  Massachusetts 


BALDWIN     •     ACROSONIC     •     HAMILTON  AND  HOWARD  PIANOS     •     BALDWIN   ELECTRONIC  ORGANS 
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